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Will follow | Vor urma | Beharangozo

Continuing the Scientific Conference Series

About the TUSNAD Conference

B The International Conference on Theoretical and Practical Issues on Built Heritage
Conservation — TUSNAD was first launched in 1992 in the town of Baile Tusnad as an
International Training Course in Historic Building Protection, and in 1993, it evolved
into an International Conference, becoming a key event in the field of heritage conserva-
tion. Already since its launch, the conference has been organised under the aegis of the
ICOMOS National Committees of Germany, Romania, and Hungary. The first 10 editions
were organised annually, and in 2001 it was decided to turn the event into a biennial.
For 11 years, Baile Tusnad served as the home of the conference. In 2005, the organis-
ers decided to increase the mobility of the event, bringing it to various locations across
Transylvania, including Baia Mare (2005), Sibiu (2007), Rimetea (2009), Alba Iulia and
Simleu Silvaniei (2011), Bistrita (2013), and Cluj-Napoca, since 2014.

The 21 edition of the TUSNAD Conference will provide a comprehensive retrospective
on the themes explored since its inception, while also reflecting on how professionals’
perspectives on cultural heritage have evolved after 1989.

Continuarea seriei de conferinte stiintifice

Despre Conferinta TUSNAD

B Conferinta Internationala de Teoria si Practica Reabilitarii Patrimoniului Construit —
TUSNAD a fost organizata prima data in localitatea Baile Tusnad, debutand in anul 1992
sub forma unui Curs international de specializare in domeniul protejarii monumentelor
istorice, devenind apoi din 1993 simpozion international. De la lansarea sa, conferinta a
fost organizata sub egida comitetelor nationale ICOMOS din Germania, Roméania si Unga-
ria. Primele 10 editii au fost organizate anual, in 2001 ludndu-se decizia de a transforma
manifestarea in bienald. Dupa 11 editii desfagurate la Baile Tusnad, s-a dorit conferirea
unei mai mari mobilitati conferintei, pe o duratd mai scurta. Astfel, dupa editia de la Baia
Mare (2005), Sibiu (2007), Rimetea (2009), Alba Iulia — Simleu Silvaniei (2011) si Bistrita
(2013), din anul 2014 conferinta se organizeaza la Cluj-Napoca.

Editia a 21-a a Conferintei TUSNAD va analiza schimbarea atitudinii specialigtilor dupa
1989 fata de patrimoniul cultural si a modului de percepere a problemei sustenabilitatii
patrimoniului prin prisma profesionistilor din diferite domenii.

Az orokségvédelmi konferencia-sorozat folytatasa

A TUSNAD konferenciarol

B A TUSNAD épitett 6rokséggel foglalkozé6 nemzetkozi konferencia-sorozat 1992-ben
indult Tusnadfiirdén, miemlékvédelmi szakképzé-tanfolyamként, majd az évek soran
jelentés nemzetko6zi tudoméanyos talalkozova nétte ki magat. A németorszagi, roméniai és
magyarorszagi ICOMOS Nemzeti Bizottsdgok égisze alatt szervezett konferencia az épi-
tett orokségvédelemmel foglalkozo kelet-k6zép-eurdpai szakemberek egyik meghatarozo
férumava valt, ahol a miiemlékvédelem kiillonboz6 szakteriiletei taldlkozhatnak. Tusnad-
firdé 11 éven at adott otthont a konferencianak, majd 2005-t6l a szervez6k valtozatos
helyszineket valasztottak a rendezvény szaméra: Nagybdnya (2005), Nagyszeben (2007),
Torocké (2009), Gyulafehérvar és Szilagysomly6 (2011), Beszterce (2013), végiil 2014 6ta
Kolozsvar valt a tudoméanyos eszmecsere kozpontjava.

A 21. ulésszak, az aktualis 6rokségvédelmi trendek mellett, kiillonos figyelmet fordit az
1989-es eseményeket kovetd orokségvédelem eredményeinek, kihivasainak és kudarcai-
nak megvitatasara, a meghivott el6ad6k szakmai perspektivajabol.

H Front cover photo: The Chiosc and Ice-Skating Pavilion ensemble in the Central Park of Cluj-Napoca, 2022. © Gyula GY. DAVID
m Back cover photo: © Authorization plan with section through the semi-transept and sketch of the church with the proposed
tower, seen from the choir, by Kéroly KOS, Peris, 1949. © The archive of the Reformed Parish of Peris

® Fotografie copertd I: Ansamblul Chiosc si Pavilionul de Patinaj in Parcul Central din Cluj-Napoca, 2022. © Gyula GY. DAVID
| Fotografie coperta IV: Plansa de autorizare cu sectiunea prin semi-transept si schitd a bisericii cu turnul propus, vdzut dinspre
cor, realizata de Karoly KOS, Peris, 1949. © Arhiva parohiei reformate Peris

B Els6 fedél képe: Kioszk és korcsolyacsarnok-eqytittes a kolozsvari Sétatéren, 2022. © GY. DAVID Gyula
B Hatsé fedél képe: Engedélyezési tervrajz a fél-kereszthaz keresztmetszetével és a templom vézlata a tervezett toronnyal, szentély
fel6li nézet, KOS Kéroly, 1949. © A kortvélyféji reformatus egyhazkozség levéltra
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IN SEARCH OF MEANINGFUL
ANNIVERSARIES - 2023

B The year 2023 marked several impor-

tant anniversaries: )

— 170 years since the birth of PAKEI Lajos,

— 145 years since the birth of KEOPECZI
SEBESTYEN J6zsef,

— 140 years since the birth of KOS Karoly,

— 120 years since the births of DEBRE-
CZENI LaszI6 and ENTZ Géza Sr.,

— and 60 years since the passing of KELE-
MEN Lajos, as well as 30 years since
ENTZ Géza Sr. passed away.

They are among the most prominent fig-

ures in Transylvanian historic building

conservation. However, alongside them,
many other professionals also contrib-
uted to documenting and preserving the
region’s built heritage. Among them is
the sadly lesser-known SCHULCZ Ferenc,
born 185 years ago, who documented
historic buildings in Hunedoara, Alba

Iulia, Cetatea de Balta, Sighisoara, and

Gogan-Varolea. Another key figure is

FOERK Ernd, an architect born 155 years

ago, renowned for his research on the for-

tified Gothic churches around Sighisoara
and the Calvinist Church in Dej.

The second issue of our 2023 journal

— following the first, which focused on

SCHULCZ’s activity in Transylvania —

highlights the work of several other nota-

ble personalities.

Unfortunately, not all invited contribu-

tors responded to our request. As a result,

even though not tied to an anniversary,
we have included a feature on BAGYUJ

Lajos, whose work has gained increased

attention during the “re-restoration” of

two mediaeval churches in Cluj-Napoca.

His contributions are appreciated in this

issue by SAS Péter.

A study on former Cluj chief architect

PAKEI Lajos, written by DAVID Gyula in

Hungarian, is published in both English

and Romanian translations.

The legacy of KOS Kdroly is presented

through the perspective of two young ar-

chitect-educators, based on their study of
the Peris (Mures Counly) church exten-
sion.

Our final anniversary figure is FOERK

Ernd, who, starting in 1910, organised

and supervised summer field trips for stu-

dents of the Higher Vocational School for

Building Industry. Among the most signif-

icant of these was the documentation of

the Calvinist Church in Dej.

That other figures are not featured is part-

ly the responsibility of the editorial board.

Still, we hope that in the future, (young) re-

searchers will see the value in exploring and

reinterpreting the work of these predecessors

— especially as many of the buildings they

once studied or restored are now undergoing

new conservation interventions.

In addition to the mentioned studies,

this issue also features articles written by

professionals from various disciplines,
including landscape architects, civil en-
gineers, and architects.

Imola KIRIZSAN
Member of the Editorial Board

“GREETNGS  Transsylvania
REANELL YVaSstra

IN CAUTAREA ANIVERSARILOR
SEMNIFICATIVE - ANUL 2023

W Anul 2023 a adus mai multe aniver-
sari importante:
— s-au implinit 170 de ani de la nasterea
lui PAKEI La]os
— 145 de ani de la nasterea lui KEOPECZI
SEBESTYEN Jézsef,
— 140 de ani de la nasterea Iui KOS
Karoly,
— 120 de ani de la nasterea lui DEBRE-
CZENI LaszIé si ENTZ Géza sr.,
—precum gi 60 de ani de la moartea
Iui KELEMEN Lajos si 30 de ani de la
moartea lui ENTZ Géza sr.
Toti acestia sunt figuri emblematice ale
protejdrii monumentelor istorice din Tran-
silvania. Insa, alaturi de ei, multi alti spe-
cialigti au contribuit la documentarea si
conservarea patrimoniului construit din
regiune. Printre acestia se numdrd sI pe
nedrept mai putin cunoscutul SCHULCZ
Ferenc, nascut acum 185 de ani, care a
documentat monumentele istorice din
Hunedoara, Alba Iulia, Cetatea de Baltd,
Sighisoara si Gogan-Varolea. Un alt nume
important este cel al lui FOERK Ernd, ar-
hitect nascut acum 155 de ani, cunoscut
pentru cercetarile sale privind bisericile
fortificate gotice din zona Sighisoarei gi
Biserica Reformata din Dej.
Al doilea numar al revistei din 2023 —
dupa ce in primul a fost prezentatda ac-
tivitatea Iui SCHULCZ in Transilvania
— aduce in prim-plan contributiile altor
personalitati remarcabile.
Din pacate, nu toti invitatii nogtri au ras-
puns apelului, astfel ca, degi nu aniversar,
am inclus un articol §1 despre activitatea
Iui BAGYUJ Lajos, al cdrui rol este tot mai
analizat in contextul ,,re-restaurarii” celor
doua biserici medievale din Cluj-Napoca.
Articolul care apreciaza activitatea sa este
semnat de SAS Péter. ’
Despre fostul arhitect-gef al Clujului, PA-
KEI Lajos, scrie DAVID Gyula, al cdrui stu-
diu original, redactat in limba maghiara,
este publicat in romand si engleza.
Activitatea lui KOS Karoly este prezentatd
de doi tineri arhitecti i cadre didactice,
printr-un studiu despre extinderea biseri-
cii din Peris (jud. Mureg).
Ultimul dintre aniversati este FOERK
Ernd, care incepdnd din 1910 a organizat
si coordonat excursiile de studiu pentru
studentii Scolii Superioare Industriale de
Constructii, dintre care cea mai importan-
td a vizat Biserica Reformata din Dej.
Faptul ca nu am publicat despre ceilalti
cade, partial, si in responsabilitatea co-
mitetului de redactie, dar speram cd in
viitor se vor gasi (tineri) cercetatori intere-
sati de studierea gi reinterpretarea muncii
acestor predecesori, cu atat mai mult cu
cat multe dintre obiectivele cercetate sau
restaurate de el intra astdzi intr-un nou
proces de restaurare.
Pe langa studiile mentionate, in acest nu-
mar publicam articole semnate de repre-
zentanti ai diverselor domenii: arhitecti
peisagisti, ingineri constructori si arhitect.

Imola KIRIZSAN
Membrda a Comitetului de redactie

JELENTOS EVFORDULOK
NYOMABAN - 2023-BAN

W A 2023-as év tobb jelentds évforduldt
hozott magaval
— 170 éve sziiletett PAKEI Lajos,
— 145 éve KEOPECZI SEBESTYEN Jézsef,
— 140 éve KOS Karoly,
— 120 éve DEBRECZENI LdszIo és id.
ENTZ Géza,
— valamint 60 éve hunyt el KELEMEN Lajos,
65 30 éve id. ENTZ Géza.
Ok mindannyian az erdélyi mitemlékvé-
delem legismertebb alakjai kézé tartoz-
nak, de mellettiik szamos mds szakem-
ber is jelentds mértékben hozzdjarult a
régié épitett orokségének dokumentdld-
sGhoz és megdrzéséhez. Kozéjiik tarto-
zik az — igazsdgtalanul kevésbé ismert —
SCHULCZ Ferenc, aki 185 éve sziiletett, és
olyan helyszinek mitiemlékeit dokumen-
talta, mint Vajdahunyad, Gyulafehér-
var, Kiikiillévar, Segesvar és Goganvdar-
alja. Ugyancsak ide sorolhatjuk FOERK
Erndt, a 155 éve sziiletett épitészt, akinek
nevéhez flizédik a Segesvar kornyéki go-
tikus erddtemplomok és a dési reformd-
tus templom kutatdsa.
A folyéirat 2023-as masodik lapszdma-
ban — miutdn az elsé szam SCHULCZ
Ferenc erdélyi tevékenységére fokuszalt —
néhdny tovabbi fontos személyiség mun-
kdssdgat mutatjuk be.
Sajndlatos médon a felkért eléaddk koziil
nem mindenki vdlaszolt megkeresésiinkre,
ezért az evfordu]okhoz kozvetleniil nem
kapesolédva is helyet kapott BAGYUJ Lajos
munkdssdganak ismertetése. Tevékenysége
egyre inkabb reflektorfénybe keriilt a két
kolozsvari kézépkori templom ,,djrarestau-
rdlasanak” kapcsan. A folyéirat hasabjain
SAS Péter méltatia munkdssdgat.
A kolozsvdri f6épitész, PAKEI Lajos élet-
ftjat DAVID Gyula mutatja be eredetileg
magyar nye]ven irt tanulmdnydban, ame-
Iyet angol és romdn forditdsban kézliink.
KOS Karoly tevekenysegebe két fiatal épi-
tész-tandr tanulmanya révén nyerhetiink
betekintést, amely a kértvélyfaji templom
bévitésérdl szol.
Az utolsé ,,évfordulésunk” FOERK Ernd,
aki 1910-t6l kezdddden szervezte és fel-
iigvelte az Ipari Felséépitbiskola hallga-
téinak nydri tanulmdnyi kiranduldsait.
Ezek koziil az egyik legjelentésebb a dési
reformdtus templom dokumentdldsa volt.
Hogy a tébbiekrdl nem esik sz6 jelen lap-
szamban, az részben a szerkesztébizott-
sdg feleldssége is — ugyanakkor bizunk
abban, hogy a jovében lesznek még (fia-
tal) kutaték, akik fantdaziat latnak e ki-
vételes elddok munkdssdganak feltdra-
saban és tjragondoldsdban. Erre anndl
is inkdbb sziikség van, mert egyre tobb
olyan miiemléket restaurdlnak ismét
napjainkban, amelyet egykor 6k kutattak
vagy Ujitottak fel.
Kiegészitésképpen a fent emlitett tanulmd-
nyok mellett jelen szdmunkban kiilonbg-
76 szakteriiletek képviseldinek irdsait is
kozoljiik - koztiik tajépitész, épitémérnck
és épitész szerz6k munkdit.

KIRIZSAN Imola
szerkesztébizottsagi tag
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W Alexandru SABAU' B Silviu-Claudiu BORS®

Un proiect neincheiat.
Restauratorul Karoly KOS
si biserica reformata din Peris

B Rezumat: In contextul vastului corp de lucrdri al arhitectului Kdroly
KOS, articolul analizeazd proiectul de transformare a bisericii reformate
din localitatea Perig® (judetul Mureg), proiectat gi executat intre anii 1949
si 1950. Biserica este in prezent obiectul unei interventii de restaurare
si conservare, ocazie cu care autorii articolului au putut aprofunda evo-
Iutia acestui obiect de cult si locul lui in suma de realizari a arhitectului
transilvanean. Biserica este analizatd din mai multe perspective — limbaj
arhitectural, optiuni estetice si dialog cu modelele istorice transilvdnene.
Interventia este pusd in raport cu alte lucrari de naturd similara ale ar-
hitectului, unele executate, altele ramase pe hartie, ambele la fel de im-
portante. Articolul parcurge sumar proiectele relevante pentru conturarea
specificului interventiei de la Peris. In cele din urma, scopul lucrdrii este
de a aprofunda cunoasterea acestui obiect de cult mai putin cunoscut, insa
relevant ca exemplu de interventie din ultima parte a carierei arhitectului
Karoly KOS, in slujba Eparhiei Reformate din Ardeal.

B Cuvinte cheie: Kéroly KOS, transformari, restaurare, conservare, patri-
moniu construit, biserica reformata din Perig

Introducere

W Arhitectul Karoly KOS reprezinta un reper prodigios pentru arhitectura
transilvdneand gi maghiard din prima jumatate a secolului al XX-lea, lu-
crarile sale acoperind o paleta largd de programe de arhitectura. Edificiile
de cult sunt o tema in sine care caracterizeaza tot parcursul carierei sale.
Acesta dezvoltad un stil particular, inradacinat in spiritul de fin de siécle
si inspirat din vernacularul transilvanean, ldsaindu-ne o mostenire con-
struitd originala. Prezentul articol detaliazd un proiect minor din vastul
segment ecleziastic al creatiei sale si anume proiectul de extindere a bi-
sericii reformate din localitatea Peris, aducind in discutie particularitatea
interventiilor sale asupra unor biserici rurale. Studiul va analiza compa-
rativ solutia de interventie in raport cu alte proiecte, atat realizate cét si
ramase pe hértie. Analiza este una de natura compozitionala si estetica. in
cele din urma, vom prezenta provocarile contemporane ale unui proiect
de restaurare a acestei biserici.

Termenul de ,restaurator” folosit in titlul articolului trebuie citit intr-o
maniera specifica, interventiile lui Karoly KOS despre care vom vorbi fi-
ind transformari care reflecta practicile unei epoci, nu restaurari in sensul

1 Arhitect, doctor, Facultatea de Arhitectura gi Urbanism, Cluj-Napoca, Romania.
2 Arhitect, doctor, Facultatea de Arhitectura si Urbanism, Cluj-Napoca, Romania.
3 Inlimba maghiara: Kortvélyféja.
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An Unfinished Project.
Restorer Karoly KOS

and the Calvinist Church
of Peris

B Abstract: In the context of the extensive col-
lection of works by the architect Karoly KOS,
the article examines the transformation pro-
ject of the Calvinist church from the village of
Perig’ (Mures County) designed and executed
between 1949 and 1950. The church is cur-
rently undergoing restoration and conservation
interventions which allowed the authors of the
article to have a deeper understanding of the
development of this object and to understand
its place in the Transylvanian architect’s body
of work. The church is analysed from several
perspectives - architectural language, aesthetic
choices and dialogue with Transylvanian his-
torical models. The intervention is placed in
relation to other works of a similar nature by
the architect, some executed, others remaining
on paper, both equally important. The article
briefly reviews the relevant projects for outlin-
ing the specifics of the intervention in Peris. Fi-
nally, the paper aims to deepen the knowledge
of this less-known but relevant object of worship
as an example of intervention in the last part of
the career of Kdroly KOS, in the service of the
Reformed Diocese of Transylvania.

B Keywords: Karoly KOS, transformation,
restoration, built heritage, Calvinist church
of Perig

Introduction

B Karoly KOS is a prodigious landmark for
Transylvanian and Hungarian architecture
in the first half of the 20" century, with his
works covering a wide range of architectur-
al programmes. Religious buildings are an
inherent theme that characterises his entire
career. He develops a particular style, rooted
in the fin de siécle spirit, and inspired by the
Transylvanian vernacular, leaving us an orig-
inal built legacy. The present article details a
minor project in the vast clerical segment of
his creation, namely the extension project of
the reformed church from the village of Peris,
bringing into discussion the particularity
of his interventions on rural churches. The
study will compare the intervention solution
with other projects, both realised and on pa-

1 Architect, PhD, Faculty of Architecture and
Urbanism Cluj-Napoca, Romania.

2 Architect, PhD, Faculty of Architecture and
Urbanism Cluj-Napoca, Romania.

3 In Hungarian: Kortvélyféja.



per. The analysis is of a compositional and
aesthetic nature. Finally, we will present the
contemporary challenges of the ongoing Peris
church restoration project.

The term “restorer” used in the title of
the article should be read in a specific way,
as the interventions of Kéroly KOS that we
will discuss are transformations that reflect
the practices of an era, not conservations in
the contemporary sense of the field. Studying
the titles on the intervention plans for Peris,
and those of two other architectural objects
— more often mentioned in other studies on
Kéroly KOS’s work, such as Feleacu or Vistea,
we notice that he uses the term “restoration”
for Feleacu, while for Peris he uses the terms
“repair and enlargement” and for Vistea he
uses the term “addition.” These nuances of
language may reflect differences in attitude.
Kéroly KOS also carried out restoration
and conservation interventions in a similar
sense to contemporary practices, to improve
pathologies and degradations, in the service
of the Reformed Diocese of Transylvania. He
worked on the Clavinist churches of Bontin-
da* in 1936, Nima,® Cusmed,® and Campia
Turzii’ in 1948. As GALL notes, his work
on historic buildings began in 1930, when
he presented his vision regarding historic
building protection to the Historic Building
Committee of the Reformed Diocese of Tran-
sylvania. Restorations like Bontida would in-
fluence works such as the church in the Iris
district of Cluj, built between 1948 and 1955.

At the end of the 1940s, Kéroly KOS car-
ried out an extension project for the reformed
church in the village of Perig — in Gornesti,
Mures County (Fig. 1), executed between 1949
and 1951. The studied object is a church with
a simple, rectangular nave, with a coffered
ceiling and a polygonal chancel, with origins
in the 14" and 15" centuries (Fig. 2). It is a ru-
ral variation of a typology found in various for-
mulas throughout Transylvania. K6ll6 Miklos
mentions examples such as the churches of
Eremieni,® Suseni,'® Ernei (Calugeri)," Pacureni,'?
and Tonciu.” Local tales attribute its foun-
dation to the Dominican Order (Order of the
Preachers), and after the Reformation it first
became of Lutheran (Evangelical) and then Re-
formed-Calvinist confession. Similar to other
case studies that go through such stages, the
church loses its sacristy specific to the Catho-
lic rite at some point after the Reformation.

The wall archaeology study, carried out
by painter-restorer Eszter KISS and expert
restorer Lérand KISS, reveals aspects related
to the stone material and the plasters applied
throughout the building’s existence. The
church was built out of river stone, using
bricks mainly around the window openings
and in the plinth’s area, in the form of shaped
bricks with chamfered edges. The portals,

In Hungarian: Bonchida.

In Hungarian: Néma.

In Hungarian: Kiismod.

In Hungarian: Aranyosgyéres.

Anthony GALL, Kdroly Kés miihelye. Tanul-
many és adattar (Budapest: Mundus Magyar
Egyetemi Kiad6, 2002), 384.

9 In Hungarian: Nydradszentimre.

10 In Hungarian: Gyergyéujfalu.

11 In Hungarian: Székelykal.

12 In Hungarian: Pékakeresztur.

13 In Hungarian: Tancs.
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contemporan al disciplinei. Studiind titlurile de pe plangele de interventie
pentru Peris, respectiv pentru doud obiective mai des amintite in alte stu-
dii privind opera lui Karoly KOS, precum Feleacu sau Vistea, observam ca
foloseste termenul de ,restauratie” la Feleacu, in vreme ce pentru Peris fo-
loseste termenii ,reparatie gi largire” iar pentru Vigtea apeleaza la termenul
»adaos”. Aceste nuante de limbaj pot reflecta diferente de atitudine. Karoly
KOS a realizat in serviciul Eparhiei Reformate din Ardeal si interventii de
restaurare gi conservare intr-un sens similar practicilor contemporane, de
ameliorare a unor patologii si degradari. A intervenit la bisericile reforma-
te din Bontida* in 1936, Nima®, Cugmed® si CAmpia Turzii” in 1948. Dupa
cum noteaza GALL, activitatea sa legatdi de monumente incepe in 1930,
cAnd prezintd viziunea sa asupra protejarii monumentelor in fata comite-
tului de monumente al Eparhiei Reformate din Ardeal. Restaurari precum
Bontida vor influenta lucrari precum biserica din cartierul Iris al Clujului,
realizata intre 1948-1955.% La sfargitul anilor 1940, Karoly KOS realizeaza
un proiect de extindere pentru biserica reformatd din satul Peris, comu-
na Gornesti, judetul Mureg (Fig. 1). Acesta se va executa intre anii 1949
si 1951. Obiectul studiului este o biserica cu o nava dreptunghiulara sim-
pla, un cor poligonal, tavanit, cu origini in secolul al XIV-lea gi al XV-lea
(Fig. 2). Este o variatiune rurala a unei tipologii regasite in formule variate
prin Transilvania. Miklés KOLLO aminteste de exemple precum bisericile
din Eremieni,? Suseni,'* Ernei (Caluseri),’* Pacureni'? si Tonciu.®® Datina lo-
cala atribuie ctitoria sa Ordinului Dominican (Ordinul Fratilor Predicatori),
urmand ca dupa Reforma sd deving, in prima instanta, de confesiune lutera-
na (evanghelica) iar apoi reformat-calvina. In maniera similara cu alte studii
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Anthony GALL, Kdroly Kés miihelye. Tanulmdny és adattdr (Budapest: Mundus Magyar
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W Fig. 1. Fotografie aeriand a ansamblului. © Lehel TATAR
W Fig. 1. Aerial photograph of the complex. © Lehel TATAR
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M Fig. 2. Releveul parterului, sectiune transversald prin nava si sectiune longitudinald prin navad si cor,
plansd realizatd de Kdroly KOS, 1949. © Arhiva parohiei reformate Peris

B Fig. 2. Ground floor survey, cross section through the nave, and longitudinal section through the
nave and chancel, drawing by Kdroly KOS, 1949. © The archives of the Reformed Parish of Peris

de caz care parcurg astfel de etape, biserica isi pierde sacristia specifica
ritului catolic la un moment dat dupa Reforma.

Raportului de cercetare de parament realizat de pictorul restaurator
Eszter KISS si expertul restaurator Lérdnd KISS releva aspecte referitoa-
re la materialul litic, respectiv la tencuielile aplicate de-a lungul exis-
tentei constructiei. Biserica a fost construitd din piatra de rdu, utilizand
cardmida preponderent in jurul golurilor, respectiv in zona soclului, sub
forma de caramizi modelate cu muchiile tesite. Portalurile realizate inca
din prima iteratie a cladirii de cult sunt realizate din piatra sculptata.
Atéat la interior cét si la exterior, sub straturile succesive de tencuieli si
zugraveli s-au identificat doud straturi de tencuieli istorice, reliefand
prin corelatii intre materialele utilizate faptul ca golurile prezente astazi
sunt cele initiale. In cazul suprafetelor exterioare, tencuielile istorice se
regasesc preponderent in zona superioara a zidurilor. Toate tencuielile
istorice prezinta urme de martelare, aspect relevant gi pentru proiectul
de restaurare propus.

In fata bisericii, spre sud-vest, regasim pe parcela un turn clopotnita
din lemn, despre care izvoarele spun ca este adus in a doua jumaétate
a secolului al XVIII-lea din satul Beica de Jos.!* Elementele structurale
prezinta scobituri si dispuneri in pozitii ce par secundare, dupa cum
observa Ferenc MIHALY si Erzsébet SZASZ. Din cercetarile lui Miklés
KOLLO, reiese ca vizitatiile prezinta un grad de ambiguitate in privinta
cumpadrdrii clopotnitei de la comunitatea din Beica, ipoteza fiind insa
sustinuta de cele observate de Ferenc MIHALY si Erzsébet SZASZ. Clo-
potnita este compusa dintr-un registru parter, cu un acoperis intermedi-
ar - aga-numita fusta, o galerie a clopotelor si un coif, ornamentat in varf
cu un glob metalic. In prezent, spatiul interior este inchis cu scanduri
dispuse vertical.

Cercetarea arheologicd neinvaziva realizata in 2022 releva conturul unei
constructii neidentificate la sud de clopotnita, contur care insa se regaseste
marcat pe ridicarea topografica Iosefina din 1769-1773 (Fig. 3). Se presupu-

14 In limba maghiara: Alsébolkény.

4 202302

which have been crafted since the first itera-
tion of the building, are made of carved stone.
Both inside and outside, two layers of histor-
ic plasterwork have been identified under the
successive layers of plaster and paintwork,
highlighting through correlations between
the materials used that the window openings
present today are the original ones. In the
case of the exterior surfaces, the historic plas-
ter is predominantly found in the upper area
of the walls. All the historic plasters show
traces of hammering, which is also relevant
for the proposed conservation project.

In front of the church, to the southwest,
we find a wooden bell tower, of which his-
torical sources say that it was brought in
the second half of the 18" century from the
village of Beica de Jos**. The structural ele-
ments show hollows and arrangements in
positions that appear secondary, as Ferenc
MIHALY and Erzsébet SZASZ note. Within
Miklés KOLLO’s research, the visitations
show a degree of ambiguity regarding the
purchase of the bell tower from the commu-
nity of Beica, but the hypothesis is support-
ed by what Ferenc MIHALY and Erzsébet
SZASZ observe. The bell tower consists of
a ground floor register with an intermediate
roof - the so-called skirt, a bell gallery, and a
high-slope roof, ornamented at the top with
a metal globe. At present, the interior space
is enclosed with vertically arranged planks.

The non-invasive archaeological re-
search carried out in 2022 reveals the out-
line of an unidentified building to the south
of the bell tower, which is however marked
on the 1769-1773 Josephinian topographical
survey (Fig. 3). It is assumed that it could rep-
resent the remains of a former parish house.
At the time of the conservation works, re-
search on this object will be extended.

14 In Hungarian: Als6bolkény.

W Fig. 3. Satul Peris pe prima ridicare topograficd a
Imperiului Habsburgic / Marelui Principat al Transil-
vaniei, “Ridicarea lozefing” (1769-1773). © Capturd
de ecran, sursa: https://maps.arcanum.com/en/
map/firstsurvey-transylvania, accesat: 01.03.2024

M Fig. 3. The village of Peris on the first military sur-
vey of the Habsburg Empire / Grand Principality of
Transylvania, the “Josephine Survey” (1769-1773).
© Print screen, source: https://maps.arcanum.com/
en/map/firstsurvey-transylvania, access date: 01
March 2024
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B Fig. 4. Schitd a bisericii in anii 1930, vdzutd dinspre sud, realizatd de LdszIlé DEBRECZENI. © Colectia Darké-Debreczeni/ Caietele de schite ale lui Ldszl6 DEBRECZENI
W Fig. 4. Sketch of the church in the 1930s, viewed from the south, drawn by Ldszlé DEBRECZENI. © Darké-Debreczeni collection / The sketchbooks of Ldszlé DEBRECZENI
W Fig. 5. Schitd a clopotnitei de lemn in anii 1930, vdzuta dinspre nord, realizata de LdszIé DEBRECZENI. © Colectia Darké-Debreczeni / Caietele de schite ale lui

LdszIl6 DEBRECZENI

M Fig. 5. Sketch of the wooden bell tower in the 1930s, viewed from the north, drawn by LdszI6 DEBRECZENI. © Darké-Debreczeni collection / The sketchbooks of

LdszI6 DEBRECZENI

The church and bell tower were visited
and surveyed in the early 1930s by another
important Transylvanian architect, Laszlo
DEBRECZENI, whose sketches of both the
church (Fig. 4) and the wooden bell tower
(Fig. 5) inform us of the transformations that
were to take place in the 1940s. We recall
that DEBRECZENI wrote and illustrated in
1929 the study called Erdélyi reformdtus
templomok és tornyok (Reformed Churches
and Towers in Transylvania), where we find
several rural churches similar to the one in
Perig (in addition to some urban ones such
as the Reformed church from Ulita Lupilor
in Cluj, Aiud, Reghin, etc.) engraved in per-
spective. These architectural objects will
serve as an aesthetic model for both Lészl6
DEBRECZENT's and Karoly KOS’s projects,
both developing concepts inspired by the
Transylvanian vernacular. Some of the
churches drawn by DEBRECZENI can be
found today in a modified form - without a
wooden bell tower, extended with a mason-
ry tower, etc.

The 1940s brought the church face to
face with a growing community and the
need to greatly expand its interior space. A
series of events followed, a first proposal for
an extension by Laszl6 DEBRECZENI, then a
second one by an architect and builder from
Targu Mures called Tivadar BEYER, in 1947,
and finally a third proposal by Karoly KOS,
in 1948 (Fig. 6).

In 1988 the church underwent a last
significant intervention when a south-west
masonry portico was built according to the
sketches of the priest Janos FEKETE, in-
spired by the elements of the aesthetic lan-
guage of Kéroly KOS’s project (especially the
carpentry of the doors and the windows).

ne ca ar putea fi urmele unei foste case parohiale. La momentul interventii-
lor de restaurare, se vor extinde cercetarile legate de acest obiect.

Biserica si clopotnita sunt vizitate gi relevate la inceputul anilor 1930
deun alt arhitect transilvdnean important, Laszl6 DEBRECZENI, ale carui
schite atat cu biserica (Fig. 4) cét si cu turnul clopotnita din lemn (Fig. 5)
ne informeaza asupra transformarilor care urmeaza sa se petreacd in de-
ceniul 1940. Amintim ca DEBRECZENI scrie gi ilustreaza in 1929 lucra-
rea numita Erdélyi reformdtus templomok és tornyok (Biserici gi turnuri
reformate din Transilvania), unde gasim gravate in perspectivda un numar
de biserici rurale similare cu cea din Peris (pe langa unele urbane pre-
cum biserica reformata de pe Ulita Lupilor din Cluj, Aiud, Reghin, etc.).
Aceste obiecte de arhitectura vor servi drept model estetic atat pentru
proiectele lui Laszl6 DEBRECZENI, cat si pentru cele ale lui Karoly KOS,
ambii dezvoltand concepte inspirate din specific regional transilvanean.
Unele din bisericile desenate de DEBRECZENI se gasesc azi schimbate -
fara turn clopotnitd din lemn, extinse cu turn din zidarie, etc.

Anii 1940 aduc biserica fatd in fatd cu o comunitate in crestere si
cu nevoia de a igi extinde considerabil spatiul interior. Urmeaza o su-
ita de evenimente, o prima propunere de extindere realizatd de Laszl6
DEBRECZENI, apoi o a doua realizata de un arhitect si constructor din
Targu Mures pe nume Tivadar BEYER in 1947, si in cele din urma a treia
propunere realizata de Karoly KOS in 1948 (Fig. 6).

In 1988 biserica trece printr-o ultima interventie semnificativa, cand
se realizeaza un portic sud-vestic din zidarie, dupa schitele preotului
Janos FEKETE, inspirate din elementele de limbaj estetic ale proiectului
lui Kéroly KOS (mai ales la nivel de tamplarii).

Bisericile lui Karoly KOS

B Ca preambul, trebuie trecute in revista bisericile realizate de arhitect
pana in acel moment. In 1949, Karoly KOS avea varsta de 66 de ani si
realizase sau intervenise asupra a peste zece biserici.
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W Fig. 6. Plansd de autorizare cu planul parter al extinderii, realizatd de Kdroly KOS, 1949. © Arhiva
parohiei reformate Peris

W Fig. 6. Authorization drawing with the ground floor plan of the extension, drawn by Kdroly KOS,
1949. © The archives of the Reformed Parish of Peris.

In 1925 realizase celebra interventie la biserica pe atunci greco-catolica
din Feleacu,®® in 1922 a realizat un proiect pentru biserica reformata din
Vistea'® pe care il reia in 1957 insd nu ajunge si fie implementat. In 1923
realizeaza proiectul pentru interventia asupra bisericii din Bicalatu.?’

Legat de biserici noi, realizase proiectul bisericii romano-catolica din
Zebegény, Ungaria in 1910, proiectul Bisericii cu Cocosi din Cluj in 1914,
proiectele pentru bisericile din Feiurdeni'® gi Baraolt' in 1928, Babiu® in
1935, Tetigu® in 1941, Paingeni?? in 1948, biserica reformata din Iris, Cluj
intre 1948-1955 si Siclod?® tot in 1948.

Pe langa aceste proiecte care s-au executat, in deceniul 1940-1950,
KOS realizeaza un numar de proiecte de biserici noi care raman pe hartie.
Proiectele nerealizate sunt la fel de importante, deoarece ne releva viziu-
nea sa, modelele estetice dezvoltate gi elementele de limbaj revizitate de-a
lungul anilor.

Morfologia gi compozitia acestora este bogata si bine inradacinata in
modele locale. Regasim adesea ca tematica pentru fatada vestica o formu-
ld cu timpan de zidarie care trimite la modele gotice, cu un portal bine
conturat, un registru de goluri cu arcada in zona mediana, la cota unei
empore, un oculus la partea superioard si un accent vertical - turnul clo-
potnita, adosat navei, aliniat sau retras fata de planul fatadei. In cazuri cu
dimensiuni reduse precum Babiu, turnul este un element secundar, un

15 in limba maghiara: Erdéfelek.
16 In limba maghiara: Magyarvista.
17 in limba maghiara: Magyarbikal.
18 in limba maghiara: Fejérd.

19 In limba maghiara: BarGt.

20 in limba maghiara: Babony.

21 In limba maghiara: Ketesd.

22 In limba maghiara: Péka.

23 In limba maghiara: Siklod.
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The churches of Karoly KOS

B For introductory purposes, we must re-
view the churches built by the architect up
until that time. In 1949, Karoly KOS was 66
years old and had built or worked on more
than ten churches.

In the 1920s he had carried out the fa-
mous intervention on the (then Greek-Catholic)
church in Feleacu' in 1925, an unfinished pro-
ject developed in 1922 and reworked in 1957
on the Reformed church in Vistea'® and the in-
tervention on the church in Bicalatu'” in 1923.

Regarding new churches, he carried out
the project for the Roman Catholic church
in Zebegény in 1910, the project for the Re-
formed Calvinist Church with a rooster from
Clyj in 1914, the projects for the churches
in Feiurdeni'® and Baraolt' in 1928, Babiu®
in 1935, Tetisu®! in 1941, Paingeni** in 1948,
the Reformed church in Iris, Cluj in 1948-
1955 and Siclod,? in 1948.

In addition to these projects that were
executed, he designed several new churches
in the 1940s and 1950s that remained on
paper. The unfinished projects are equally
important because they reveal his vision,
the aesthetic patterns he developed, and
the elements of language he revised over
the years.

Their morphology and composition
are plentiful and well-rooted in local ar-
chetypes. We often find, as a theme for the
west elevation, a masonry gable referring to
Gothic models, with a well-defined portal,
a section of arched openings in the median
area, at the level of a gallery, an oculus at the
top, and a vertical accent - the belfry tow-
er, attached to the nave, aligned or set back
from the plane of the elevation. In smaller
cases such as Babiu, the tower is a secondary
element, an accent that stands out from the
roof ridge. The architectural programme is
also mixed at Bibiu with a classroom, and
the church thus doubles as a school. We also
find the situation with the tower centred on
the short side of the nave, but this seems to
be a composition that is used less frequently.

The extension of the church in Feleacu is
by far the most representative composition of
the discussed interventions, at least from the
perspective of the tower. The proportions, the
balance of the openings, the typologies of the
openings, and the subtle elements of architec-
tural language work towards a bold, margin-
ally cubist composition. The intervention is
also balanced in planimetric terms, probably
helped by the small size of the church and
the ambition to produce only an elongation
of the nave. Vigtea and Perig are rather related
in the tower’s language. At Vistea, Karoly KOS
proposed a more extensive detachment of the
tower from the new section of the nave and a
recessed form in relation to the plane of the
elevation.

15 In Hungarian: Erdéfelek.
16 In Hungarian: Magyarvista.
17 In Hungarian: Magyarbikal.
18 In Hungarian: Fejérd.

19 In Hungarian: Barét.

20 In Hungarian: Bdbony.

21 In Hungarian: Ketesd.

22 In Hungarian: Péka.

23 In Hungarian: Sikl6d.



“Repair, enlargement and
construction of a tower” -
the Reformed church in Peris

B This leads us to the subject of Karoly
KOS's project for the church in Peris. It goes
through a series of iterations related to the
position and shape of the tower. Before the
intervention, the church had a hipped roof
over the nave, and since 1921 there has been
a tiled roof replacing the traditional shingle.
The access porches on the south and east
sides are preceded by open wooden porches.
In connection with the western elevation,
an unaltered aesthetic model preserved till
today can be found in the 14%-century Re-
formed church of Rapoltu Mare,? which
was restored by Laszl6 DEBRECZENI in the
first part of the 20" century.?®

The project involves raising the nave,
building the gables on the short sides (re-
sulting in a gable roof over the nave), ex-
tending a semi-transept on the west side,
building a masonry porch on the east side
and a tower on the south side. The reshap-
ing of the interior also includes an ogival
triumphal arch towards the choir and one
towards the semi-transept, again pointing
towards Gothic aesthetic models (Fig. 7).
Two wooden-structured galleries are also
proposed, one in the nave and one in the
semi-transept. It should be noted that before
Karoly KOS’s intervention, the church had
two galleries fixed in the west wall and the
south wall, probably leaning on consoles.
A similar project in regards to the typology of
the extension plan, which was not realised,
is proposed for the extension of the reformed
church in Petrisat,?® Alba, in 1948, where he
worked together with Laszl6 DEBRECZENI.

For Peris, Karoly KOS proposes a first
solution with an unaligned tower, in two
forms, either attached to the eastern porch
and implicitly withdrawn from the plane
of the southern elevation or detached from

24 In Hungarian: Nagyrapolt.

25 Gyula ISTVANFI, Erdélyi reformdtus templo-
mok (Budapesta: Nemzeti Tankonyvkiadé Rt.,
2001), 197-200.

26 In Hungarian: Magyarpéterfalva.
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accent care se desprinde din coama acoperisului. Programul este combi-
nat la Babiu cu o sala de clasa, biserica functionand astfel si ca scoala. Mai
intdlnim situatia cu turnul axat pe latura scurta a navei, insa aceasta pare
0 compozitie pe care KOS o utilizeaza mai rar.

Extinderea bisericii din Feleacu este de departe cea mai reprezentati-
va compozitie dintre interventiile prezentate, cel putin din perspectiva
turnului. Proportiile, raportul plin-gol, tipologiile golurilor si elementele
de limbaj arhitectural retinute lucreaza inspre o compozitie indrazneata,
marginal cubista. Interventia are un caracter echilibrat si la nivel planime-
tric, probabil fiind ajutata si de dimensiunile mici ale bisericii si de am-
bitia de a produce doar o alungire a navei. Vigtea si Peris sunt mai degraba
inrudite ca limbaj al turnului. La Vistea, Karoly KOS propunea o detagare
mai ampla a turnului fata de noul tronson de nava gi o formula retrasa in
raport cu planul fatadei.

,Reparatie, ldrgire si construire a unui turn” -
biserica reformata din Peris

B Ajungem astfel la subiectul proiectului realizat de Karoly KOS pentru
biserica din Perig. Acesta trece printr-o serie de iteratii legate de pozitia si
forma turnului. inainte de interventie, biserica prezenta un acoperis in pa-
tru ape peste navd, din 1921 este deja prezenta invelitoarea din tigla care
inlocuieste traditionala gita, iar portalurile de acces de pe latura sudica si
esticd sunt precedate de portice deschise, cu structura de lemn. Legat de
fatada vestica, o ipostaza a modelului estetic nealterat si pastrat pana in
prezent poate fi regasitd azi la biserica reformata de secol al XIV-lea din
Rapoltu Mare,* asupra careia intervine cu lucréri de restaurare Laszl6
DEBRECZENI in prima parte a secolului al XX-lea.?

Proiectul presupune inaltarea navei, realizarea timpanelor de pe latu-
rile scurte (rezultand un acoperis in doua ape peste nava), extrudarea cu
un semi-transept pe latura nord-vestica, realizarea unui portic din zidarie
pe latura sud-estica si a unui turn pe latura vestica. Modificarile aduse la
interior includ gi un arc triumfal ogival spre cor si unul spre semi-tran-
sept, trimitdnd din nou spre modelele estetice de factura gotica (Fig. 7).
Sunt propuse si doud empore pe structura din lemn, una in nava si una in
semi-transept. Notam ca anterior interventiei lui Karoly KOS, biserica mo-

24 In limba maghiara: Nagyrapolt.
25 Gyula ISTVANFTI, Erdélyi reformdtus templomok (Budapesta: Nemzeti Tankényvkiadé
Rt., 2001), 197-200.
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M Fig. 7. llustrarea evolutiei bisericii la nivel de planimetrie, a. 1988 - prezent, b. pdnd la 1988, cdnd se realizeazd porticul sud-vestic din ziddrie, c. proiectul de
extindere din 1949 realizat de Kdroly KOS, d. inainte de interventia din 1949, e. ipoteza formei originale, cu sacristia nedemolatd. © Alexandru SABAU, Silviu-

Claudiu BORS

M Fig. 7. lllustration of the church's evolution in terms of layout, a. 1988 - present, b. until 1988 when the southwest masonry portico was built, c. 1949 expansion project by
Kdroly KOS, d. before the 1949 intervention, e. hypothesis of the original church with the undemolished sacristy. © Alexandru SABAU, Silviu-Claudiu BORS
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nonavatd avea doua empore fixate in peretele vestic si in peretele sudic,
rezemate probabil pe console. Un proiect similar din perspectiva tipolo-
giei de extindere planimetrica, nerealizat, este propus pentru extinderea
bisericii reformate din Petrigat,*® Alba, din 1948, unde lucreaza impreuna
cu Laszl6 DEBRECZENL.

Pentru Peris, Kéroly KOS propune o prima solutie cu turn dezaxat, in
doua variante, fie alipit porticului estic si implicit retras din planul fatadei
sudice, fie detagat de portic si adus in planul zidului sudic (Fig. 8). Aceste
doua solutii sunt respinse de beneficiar, urméand o a treia solutie cu un
turn in ax, de inaltime mai mare si cu elemente de detaliu diferite in ceea
ce privegte partea superioara. Aceasta este solutia acceptata de beneficiar.

Analizdnd comparativ cu alte proiecte, observam ca solutia preferata
de Karoly KOS este cea cu turn adiacent fatadei principale, fiind altfel
pusa in valoare suprafata ei, permitdind un joc de plin-gol in ton cu re-
ferintele gotice transilvdanene ale arhitectului, regasite la alte proiecte de
biserici noi sau interventii. Compozitia, proportiile si registrele turnului
suferi si ele transformari in cristalizarea proiectului definitiv. In perspec-
tivele cu variantele de turn dezaxat gasim un turn cu un coif care reazema
pe un registru compus din patru pile, urmat apoi de incd o mantie gi de
fus. Turnul din proiectul definitiv este mai inalt cu aproximativ trei metri
si prezinta doua registre avind céte trei goluri cu arcade ogivale sub coif.
Compozitia cu golurile in doua registre suprapuse se aseamana cu propu-
nerile nerealizate pentru Ernei* din 1947 si Cristur® din 1948. in 1955,
pentru satul Colonia din comuna Tritenii de Sus,? Kéaroly KOS propune
din nou modelul de turn care nu a fost acceptat la Peris, insa si aces-
ta riméane un proiect nerealizat. In 1957, propune din nou o compozitie
cu terminatie identica a turnului ca la varianta acceptata in axul fatadei
vestice de la Peris, dar de data aceasta pozitionat adiacent, la mijlocul na-
vei, pentru o biserica reformata in cartierul DAmbul Rotund din Cluj (azi
strada Corneliu Coposu, colt cu Fagaragului). Nici acest proiect nu se va
realiza. Atat in Tritenii de Sus cét gi in Dambul Rotund au fost realizate
biserici cateva decenii mai tarziu.

Este relevant de amintit in acest punct ca arhitectul intervenise intr-un
mod interesant si la biserica reformata din Sic®® in 1946, unde a deman-

26 In limba maghiara: Magyarpéterfalva.
27 In limba maghiara: Nagyernye.

28 In limba maghiara: Csernakeresztur.
29 In limba maghiara: Fels6detrehem.
30 In limba maghiara: Szék.

the porch and brought into the plane of the
southern wall (Fig. 8). These two solutions
are rejected by the client, followed by a third
solution with a centrally aligned tower, of
greater height and with different detail ele-
ments in terms of its upper part. This is the
solution accepted by the client.

Comparing it with other projects, we no-
tice that the solution preferred by Kéroly KOS
is the one with a tower adjacent to the main
elevation, as this would enhance its surface,
allowing a balance between the wall surface
and the openings in tune with the architect’s
Transylvanian Gothic references, found in
other new church projects or interventions.
The composition, proportions, and registers of
the tower also transform in the crystallisation
of the final project. In the perspectives of the
unaligned tower alternative solutions, we find
a tower with a high-pitched roof resting on
a register composed of four pillars, followed
by another mantle and a the spire shaft. The
tower in the final draft is about three metres
higher and has two registers with three open-
ings each, with ogival arches below the high-
pitched roof. The composition with the open-
ings in two overlaying registers resembles the
unrealised proposals for Ernei®” in 1947 and
Cristur®® in 1948. In 1955, for the village of
Colonia in the municipality of Tritenii de
Sus,? Karoly KOS again proposed the tower
model that was not accepted at Perig, but this
too remains an unrealised project.

In 1957, he again proposed a composi-
tion with an identical tower termination to
the accepted variant in the axis of the west-
ern elevation of Peris, but this time adjacent-
ly positioned, in the middle of the nave, for a
Reformed church in the Dambul Rotund dis-
trict of Cluj (today Corneliu Coposu street,
corner with Fagarasului street). This project
will not come to fruition either. Both in Trit-
enii de Sus and in DAmbul Rotund, churches
were built a few decades later.

27 In Hungarian: Nagyernye.
28 In Hungarian: Csernakeresztur.
29 In Hungarian: Fels6detrehem.
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W Fig. 8. llustrarea fatadei vestice propuse prin variantele de interventie ale lui Kdroly KOS, a. fatada inainte de interventii, b. variantd in dreapta navei, retrasd, c.
varianta in dreapta navei, aliniat fatadei vestice, d. varianta acceptatd de beneficiari, cu turnul in axul fatadei vestice. © Alexandru SABAU, Silviu-Claudiu BORS
W Fig. 8. lllustration of the proposed western elevation through Kdroly KOS's intervention variants, a. elevation before interventions, b. variant to the right of the
nave, recessed, c. variant to the right of the nave, aligned with the western elevation, d. variant accepted by the beneficiaries, with the tower on the western

elevation axis. © Alexandru SABAU, Silviu-Claudiu BORS
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M Fig. 9. Vedere a fatadei sud-vestice, 2022
© Alexandru SABAU, Silviu-Claudiu BORS

M Fig. 9. View of the southwest elevation, 2022
© Alexandru SABAU, Silviu-Claudiu BORS

It is relevant to mention at this point
that the architect had also intervened in an
interesting way at the Reformed church in
Sic® in 1946, where he dismantled an ex-
isting tower from the axis of the nave, and
proposed to build a new one to the right of
the nave, in the specific aesthetic. Here too
he applied the model of an extension with a
semi-transept, but it remains secondary, as a
presence in the interior space.

Finally, in 1951 we find the work com-
pleted, by way of architect-builder Tivadar
BEYER (who proposed in 1947 an alterna-
tive for the extension), except for the tower.
For economic and political reasons, its ex-
ecution is postponed for good. The execu-
tion of the work is largely based on the ar-
chitect’s drawings, but some fine details are
omitted, such as the flared base of the porch
plinth and the lower western windows of
the semi-transept, which are square in the
drawings but have a gothic arch like the up-
per ones. Also missing is the recessed plaster
detail that would have suggested a unitary
ensemble composed of the lower and upper
windows. (Fig. 9, 10)

As the artistic components study by Fer-
enc MIHALY and Erzsébet SZASZ indicates,
Karoly KOS also proposes a new coffered
ceiling with painted panels of floral compo-
sitions and vine symbols as decorative mo-
tifs, but these are executed without follow-
ing his plan and intentions faithfully. Today
we find four compositions of floral and veg-
etal inspiration, with the goblet, wheat, and
vine motif not being part of the original con-
cept. The newly introduced ceiling is paint-
ed by the painters Andras BORDY and Ist-
vén BARABAS. The panels are preceded by
a coffered ceiling made in 1760, which was
replaced by a plain wooden ceiling at the
end of the 19" century, without inscriptions
and probably without ornamental painting.

The project from the late 1940s also
proposes changes to the furniture found
in the church, through a collaboration be-

30 In Hungarian: Szék.

M Fig. 10. Vedere a semi-transeptului, 2022.
© Alexandru SABAU, Silviu-Claudiu BORS

W Fig. 10. View of the semi-transept, 2022.
© Alexandru SABAU, Silviu-Claudiu BORS

telat un turn existent din axul navei gi a propus realizarea unuia nou la
dreapta navei, in estetica sa specifica. Aplica si aici modelul de extindere
cu un semi-transept, insa acesta raméane secundar ca prezenta in spatiul
interior.

in cele din urma, in 1951 gasim finalizate lucrarile, executate sub grija
arhitectului-constructor Tivadar BEYER (cel care propusese in 1947 o va-
riantd de extindere), exceptdnd turnul. Din ratiuni economice si politice,
executarea acestuia este améanatd definitiv. Executia lucrarilor este reali-
zatd in mare masurd dupa desenele arhitectului, fiind insa omise niste
detalii de finete, cum ar fi evazarea la baza a soclului porticului si feres-
trele vestice inferioare ale semi-transeptului, care in desene sunt patrate
iar in executie prezinta arc frint, ca cele superioare. Lipseste si detaliul
de tencuiala retras care ar fi sugerat un intreg unitar compus din fereastra
inferioara gi cea superioara. (Fig. 9, Fig. 10)

Dupa cum indica studiul de componente artistice realizat de Ferenc
MIHALY si Erzsébet SZASZ, Karoly KOS propune si un set nou de case-
te pictate, avind ca motive decorative compozitii florale si motivul vitei
de vie, insa acestea sunt executate fara a urmari fidel planul si intentiile
arhitectului. Azi gasim patru compozitii de inspiratie florala si vegetala,
motivul spicelor de grau cu vitd de vie si pocal nefacand parte din con-
ceptul initial. Tavanul nou introdus este pictat de pictorii Andras BORDY
si Istvan BARABAS. Casetele sunt precedate de un tavan casetat realizat
in anul 1760, care la finalul secolului al XIX-lea este inlocuit cu un tavan
simplu din lemn, farad inscriptii si probabil fara pictura ornamentala.

Proiectul de la sfargitul anilor 1940 propune modificari si la nivelul
mobilierului aflat in biserica, printr-o colaborare intre Karoly KOS si grafi-
cianul si tAmplarul tArgu-muregean Janos SCHNEDAREK. Totalitatea cor-
purilor de mobilier realizate cu ocazia proiectului de extindere genereaza
un ansamblu cu valoare istorica gi artistica in sine. Dintre obiectele vechi
se mai pastreaza astazi un parapet de banca si empora, masa Domnului,
un soclu al unui pupitru, respectiv cutii pentru donatii - toate reampla-
sate sau stocate in moduri improprii. Se mentin insa, la nivelul porti-
cului sud-estic, noua casete cu inscriptie si decor pictat dintr-o empora
din prima jumatate a secolului al XIX-lea. Un aspect notabil il constituie
repozitionarea amvonului de pe latura nordica pe latura sudicd. Mentio-
nam, de asemenea, orga realizata in anul 1839 de constructorului de orgi
sighisorean Johannes BINDER, incéa pastrata in interiorul bisericii.

Propunerea de extindere transforma radical caracterul medieval rural
specific al spatiului interior. Intentiile semi-transeptului sunt practice, in
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W Fig. 11. Plansd de autorizare cu sectiunea prin semi-transept si schitd a bisericii cu turnul pro-
pus, vézut dinspre cor, realizatd de Kdroly KOS, 1949. © Arhiva parohiei reformate Peris

W Fig. 11. Authorization plan with section through the semi-transept and sketch of the church
with the proposed tower, seen from the choir, by Kdroly KOS, 1949. © The archive of the Re-
formed Parish of Peris

acest caz de a suplimenta suprafata interioara intr-o maniera posibila in
raport cu limitele parcelei, ca in cazul realizat la Sic si nerealizat la Petrigat
(Fig. 11). Substanta istorica medievala pastrata este suprascrisa gi eclipsa-
ta de transformare. Anthony GALL surprinde bine acest aspect, afirmand
ca valoarea istorica a bisericii nu consta in caracterul sdu medieval, ci
in valoarea proiectului de interior complet, realizat de Karoly KOS dupa
1914.%* Putem afirma ca incadrarea monumentului in categoria valorica A
se datoreaza intr-o buna masura interventiei lui Karoly KOS. (conform lis-
tei monumentelor din 2015, ansamblul prezinta codul MS-II-a-A-15748,
biserica - MS-II-m-A-15748.01. iar clopotnita - MS-II-m-A-15748.02)

Intentiile contemporane de restaurare

W In 2021, Parohia stabileste premisele dezvoltirii unui proiect de restaurare
a ansamblului. Comunitatea isi doreste in continuare sa incheie proiectul
nerealizat gi sd execute turnul, insd pentru moment interventiile se rezuma
exclusiv la restaurarea ansamblului. Un detaliu relevant legat de consecventa
comunitatii este faptul ca majoritatea enoriagilor actuali gi-au exprimat do-
rinta (la 75 de ani distantd) ca turnul sa fie realizat in axul navei.

Miklés KOLLO dedica problematicii turnului un capitol din studiul is-
toric, unde argumenteaza pozitiv posibilitatea construirii turnului, insa cu
doua conditii. Prima ar fi respectarea propunerii initiale preferata de Karoly

31 Anthony GALL, Kdroly Kés miihelye. Tanulmdny és adattar (Budapest: Mundus Magyar
Egyetemi Kiad6, 2002), 448.
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tween Karoly KOS and the graphic artist
and carpenter Janos SCHNEDAREK from
Targu-Mures. The entirety of the furniture
created during the extension project repre-
sents an ensemble with intrinsic historical
and artistic value. Among the old objects, a
bench and gallery sill, the Lord’s table, the
pedestal of a pulpit, and a donation box - all
relocated or stored in improper ways - are
still preserved today. However, nine panels
with inscriptions and painted decorations
from a gallery dating from the first half of the
19" century remain within the southeastern
porch. The relocation of the pulpit from
the north side to the south side is a notable
feature, as is the organ made in 1839 by the
Sighisoara organ builder Johannes Binder,
which is still preserved inside the church.

The proposed extension radically trans-
forms the specific medieval rural character
of the interior space. The intentions of the
semi-transept are practical, in this case, to
supplement the interior space while keeping
in regard the plot boundaries, (Fig. 11) as
is the case with the projects realised at Sic
and not realised at Petrigsat. The preserved
medieval historical substance is overwrit-
ten and overshadowed by the transforma-
tion. Anthony GALL captures this aspect
well, stating that the historical value of the
church does not lie in its medieval charac-
ter, but in the value of the complete interior
design by Kéroly KOS after 1914.°* We can
say that the listing of the historic building
as value category A is due to a large extent
to the intervention of Karoly KOS. (Accord-
ing to the 2015 list of historic buildings, the
ensemble has the code MS-II-a-A-15748, the
church - MS-II-m-A-15748.01. and the bell
tower - MS-II-m-A-15748.02).

Present-day restoration intentions

B In 2021, the Parish is laying the ground-
work for the development of a conservation
project for the ensemble. The community still
wishes to complete the unfinished project
and build the tower, but for the time being,
the interventions are limited exclusively to
the conservation of the ensemble. A relevant
detail related to the consistency of the com-
munity is the fact that the majority of the cur-
rent congregants have expressed their wish
(75 years later) that the tower should be built
within the central axis of the nave.

Miklés KOLLO dedicates a chapter of
his historical study to the issue of the tower,
where he argues towards the possibility of
building the tower, but with two conditions.
The first would be to respect the original
proposal preferred by Karoly KOS, with the
tower adjacent to the nave. The second es-
sential condition is the reversibility of the
intervention solution, in line with contem-
porary restoration and conservation practic-
es. An interesting case study is the situation
found in Trei Sate®? in Mures County, where
the Unitarian and the Reformed-Calvinist
churches are located within a common plot

31 Anthony GALL, Kdroly Kés miihelye. Tanul-
mdany és adattar (Budapest: Mundus Magyar
Egyetemi Kiad6, 2002), 448.

32 In Hungarian: Harmasfalu.



and show how both a wooden bell tower
and a masonry-built bell tower can coexist
in a harmonious composition, in this case
arranged on the central axis of the nave.

For the church, the interventions are:
interventions proposed in order to reduce
the capillary humidity, interventions on the
facing (removal of cement-based plaster,
conservation and enhancement of the exist-
ing historical plaster), the rebuilding of the
roof envelope, and the strengthening of its
structure, highlighting the church’s stages
of evolution, landscaping the courtyard and
marking the archaeological finds (including
marking the outline of the sacristy and the
steps of the former pulpit), implementation
of contemporary building services. Inside,
it is intended to change the wooden floors
to natural stone tiles, compatible with the
proposed underfloor heating. It is proposed
to mark the church’s stages of development
and transformation - having the project from
1949, we can distinguish the elevation of the
medieval nave and the elevation proposed
by Karoly KOS - a demarcation groove be-
tween the two stages will thus be proposed.
This gesture will also be found on the exte-
rior of the walls, being a relevant presence,
especially on the western elevation. It is
proposed to partially preserve the historic
plasterwork and to highlight the hammering
present on its surface. A distinct filling and
texturing similar to the tratteggio technique
in painting will be pursued, by highlighting
the filling with a texture in lines distinct
from the smooth texture of the historic plas-
ter, so that from a short distance the distinc-
tions are clear and from a long distance the
differences are not perceptible.

For the bell tower, the proposed interven-
tions are related to structural reinforcements,
repairs of the finishes (shingle roofing and
plank floors), and a restoration towards the
image sketched by DEBRECZENI in the early
1930s, without plank enclosures. The current
tall vegetation on the site keeps the tower
slightly hidden within the church enclosure.
The proposal seeks, through landscaping, to
use the vegetation to preserve the bell-tower
as a delicate, protected object. The landscap-
ing aims to restore an atmosphere more in
line with the age of the building (Fig. 12).

“OVERVIEW  Transsylvania
S YV Sstra

KOS, cu turn adiacent navei. A doua conditie esentiala este reversibilitatea
solutiei de interventie, conform cu practicile contemporane de restaurare si
conservare. Un studiu de caz interesant amintit de acesta este situatia rega-
sitd in localitatea Trei Sate®? din judetul Mures, unde biserica de confesiune
unitariana si cea reformat-calvina se afla intr-o incintd comuna si ne releva
cum pot coexista intr-o compozitie armonioasd atat o clopotnita din lemn
cit si un turn clopotnitd de zid, in acest caz dispus in axul navei.

Pentru biserica sunt propuse interventii de reducere a umiditatii capi-
lare, interventii la nivel de parament (indepartarea tencuielilor pe baza de
ciment, conservarea gi punerea in valoare a tencuielilor istorice existente),
refaceri ale invelitorii si consolidari ale sarpantei, punerea in evidenta a
etapelor de evolutie a bisericii, amenajarea curtii gi marcarea descoperiri-
lor arheologice (inclusiv marcarea conturului sacristiei si a treptelor fostu-
lui amvon), prevederea de instalatii contemporane. La interior este propu-
sd schimbarea pardoselii din lemn cu pléci de piatra naturala, compatibile
cu incalzirea in pardoseala propusa. Este propusd marcarea etapelor de
dezvoltare gi transformare a bisericii — avand la dispozitie proiectul din
1949, putem distinge cota navei medievale si inaltarea propusa de Kéroly
KOS - va fi propusa astfel o canelura de demarcatie intre cele doua etape.
Acest gest se va regasi si pe exteriorul peretilor, fiind o prezenta relevanta
mai ales pe fatada vestica. Se propune conservarea partiala a tencuielilor
istorice gi punerea in evidenta a martelarilor prezente pe suprafata acesto-
ra. Se va urmari o umplere si texturare distincta similara tehnicii tratteggio
in pictura, prin evidentierea umpluturii cu o textura in linii distincta de
textura lisa a tencuielii istorice, astfel incat de la distanta mica distinctiile
sd fie clare iar de la distantd mare sa nu se perceapa diferentele.

Pentru clopotnita sunt propuse consolidari structurale, reparatii de fi-
nisaje (invelitoarea din gindrila si pardoselile din scanduri) si readucerea
la imaginea schitati de DEBRECZENI la inceputul anilor 1930, fara in-
chideri de scAndura. Vegetatia inaltd actuald de pe amplasament mentine
clopotnita usor ascunsa in incinta bisericii. Propunerea cauta, prin ame-
najarea peisajerd, sd foloseasca vegetatia in pastrarea clopotnitei ca un
obiect delicat, protejat. Amenajarea exterioara urmareste sa reinstaureze o
atmosfera mai in ton cu varsta constructiei. (Fig. 12)

Propunerea peisajera si cea de amenajare exterioarda urmaresc sa ajusteze
caracterul curtii astfel incat biserica si clopotnita sa defineasca o pereche fi-
gura — fond adecvata vérstei si caracterului istoric al ansamblului. Conturul
fundatiei interceptate de studiul arheologic va fi pus in evidenta prin marca-
rea colturilor cu elemente de mobilier de sezut din piatra masiva. In dreptul
intrarii sud-vestice in biserica se va amplasa o macheta tactila care sa prezin-
te ansamblul si sa indice transformarile bisericii de-a lungul anilor.

32 In limba maghiara: Harmasfalu.

W Fig. 12. Imagini de arhivd cu ansamblul, inainte de interventia din 1949, preluatd din studiul istoric realizat de arh. Miklés KOLLO. © Capturd de ecran, sursa:
https://gallery.hungaricana.hu/en/OSZKKepeslap/1419953/, accesat: 01.03.2024

W Fig. 12. Archive images of the complex before the 1949 intervention, from the historical study by architect Miklés KOLLO. © Print screen, source: https:/gallery.
hungaricana.hu/en/OSZKKepeslap/1419953/, access date: 01 March 2024
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Subiectul turnului clopotnitd nerealizat rdaméne totusi unul relevant.
Dupa cum enunta Cesare BRANDI prin al doilea principiu al restaurdrii,
,restaurarea trebuie sa vizeze restabilirea unitatii potentiale a operei de
artd, in masura in care acest lucru este posibil, fara a comite un fals artis-
tic sau un fals istoric si fard a inldtura urmele trecerii operei de artd prin
timp.”* Asupra acestui principiu este cu atat mai interesant de meditat in
situatia delicatd cu care ne confruntdm, data fiind intreruperea executiei
turnului, faptul ca solutia ce urma sa se implementeze nu a fost cea prefe-
rata de Karoly KOS si nu in ultimul rind, intre timp s-a realizat pe pozitia
turnului un portic care deja implinegte aproape patru decenii. Observam de
asemenea ca se juxtapun tensionat cele doua substante istorice valoroase -
fundamentul gotic rural cu caracteristicile sale specifice si rezultatul cauta-
rilor idiosincratice ale lui Karoly KOS care transforma perceptia substantei
gotice. Dezvoltarea turnului ar trebui sa fie urmarita ca o disimulare care
interogheaza coordonatele proiectului neincheiat, un dialog intre proiectul
neincheiat si constructiile existente, fara a crea iluzia ca turnul devine un
obiect de o varstad cu constructia existenta si fara a glorifica ceea ce nu s-a
realizat. Este de asemenea importantd, in situatia construirii unui turn, evi-
tarea unui contrast care sa respinga trecutul si intentiile acestuia.

Propunerea de restaurare este, in fapt, un proces de aprofundare si o
lectura a istoriei biserici si a relatiei sale cu proiectului neincheiat al lui
Karoly KOS.

Multumiri

B Aceasta lucrare releva intentiile si procesul de documentare a proiec-
tului de restaurare a ansamblului Bisericii Reformate-Calvine din Peris,
a carui realizare este strins legata de asocierile de concluzii prilejuite de
toti cercetatorii implicati in proiect. Autorii isi exprima pe aceasta cale
recunostinta catre arhitectul Miklés KOLLO, restauratorii Ferenc MIHALY
si Erzsébet SZASZ, pictorul restauratorul Eszter KISS, expertul restaura-
tor Lérand KISS, expertul tehnic inginer Augustin CIMPEAN, arheologii
Szilamér-Péter PANCZEL, Laszl6 LENKEY si Barbara CZECZE si Muzeul
Judetean Mures.
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The proposed landscaping aims to ad-
just the character of the courtyard so that
the church and bell tower define an ob-
ject-background pair, appropriate to the age
and historic character of the complex. The
outline of the foundation intercepted by the
archaeological survey will be highlighted by
marking the corners with solid stone seat-
ing furniture. A tactile model will be placed
at the southwest entrance to the church to
show the ensemble and indicate the trans-
formations of the church over the years.

The subject of the unrealised belfry re-
mains a relevant one. As Cesare BRANDI
states in the second principle of restoration,
“restoration must aim at restoring the po-
tential unity of the work of art, as far as this
is possible, without committing an artistic
or historical forgery and without removing
the traces of the passage of the work of art
through time”.%*

This principle is all the more interesting
to meditate on in the delicate situation we
are faced with, given the interruption of the
tower’s execution, the fact that the solution to
be implemented was not the one preferred by
Karoly KOS and, last but not least, an almost
four decades old porch has been built on the
position of the tower. We also note the tense
juxtaposition of the two valuable historical
substances - the rural Gothic foundation with
its specific characteristics and the result of
Kéroly KOS's idiosyncratic quests that trans-
form the perception of the Gothic substance.

The development of the tower should be
pursued as a dissimulation that interrogates
the coordinates of the unfinished project, a
dialogue between the unfinished project and
the existing construction, without creating
the illusion that the tower becomes an object
of the same age as the existing construction
and without glorifying what has not been
achieved. It is also important, if a tower is to
be built, to avoid a contrast that rejects the past
and its intentions.

The conservation proposal is, in fact, a
process of deepening and reading the histo-
ry of the church and its relation to Karoly
KOS’s unfinished project.
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Terrifying, rationalized,
romanticized.
Retrospection on the rural
cultural landscape on the
current territory of Cluj
County, Romania

B Abstract: This paper aims to analyse
the transformations that the landscape of
the hilly and lowland areas of Cluj County
has gone through throughout medieval and
modern history. The natural landscape, the
landscape anthropized by agriculture or
other works supporting human survival and
activities, as well as rural settlements are
considered. The transforming factors can be
natural, such as the plague that caused pop-
ulation decline, or anthropogenic, such as
property control, mobility, industrialization,
deindustrialization or globalization, eco-
nomically and politically driven. The chang-
es were somewhat cyclical in the medieval
period, so that, depending on population
dynamics and occupations, the landscape
became either more anthropized or wilder.

1 Architect, PhD candidate, and assistant lec-
turer at the Faculty of Architecture and Urban
Planning within the Technical University of
Cluj-Napoca, Romania.
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Terifiant, rationalizat, romantizat.
Retrospectiva asupra peisajului
cultural rural de pe teritoriul actual
al judetului Cluj

B Rezumat: Articolul igi propune sa analizeze transformdrile prin care a
trecut peisajul din zonele de deal si campie din judetul Cluj de-a lungul
istoriei medievale gi moderne. Sunt luate in considerare peisajul natural,
peisajul antropizat prin agriculturd sau alte lucrdri care sustin supravietui-
rea si activitatile umane, precum i agezdrile rurale. Factorii transformatori
pot fi naturali, cum ar fi ciuma, care a generat scaderea populatiei, sau
antropici: controlul proprietatii, mobilitatea, industrializarea, dezindus-
trializarea sau globalizarea, actionati economic gi politic. Schimbarile au
prezentat o oarecare ciclicitate in perioada medievald, astfel cd, in functie
de dinamica populatiei si ocupatii, peisajul devenea fie mai antropizat, fie
mai sdlbatic. In perioada modernd, incepand cu epoca iluministd, peisajul
a devenit tot mai antropizat, incercandu-se utilizarea lui rationald in con-
ditiile cresterii populatiei si a standardelor de viata dorite.

B Cuvinte cheie: peisaj cultural, peisaj martor, rural, agricultura, paduri,
arhitectura vernaculara

1 Arhitect, doctorand si asistent universitar la Facultatea de Arhitectura si Urbanism din
cadrul Universitatii Tehnice Cluj-Napoca, Roménia.

W Fig. 1. Peisaj rural contemporan, satul Petrestii de Jos. In prim plan se vede o hald specific agriculturii industriale, urmatd de sat si dealuri acoperite de paduri,
suprafete despddurite sau agricole. © Verona MUSTEATA

M Fig. 1. Contemporary rural landscape, the village of Petrestii de Jos. In the foreground, is a typical industrial agriculture factory, followed by the village and hills
covered by forests, deforested or agricultural areas. © Verona MUSTEATA
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Introducere

B Omul a interactionat mereu cu peisajul, care a devenit cultural prin
atribuirea functiunilor de locuire, obtinere a apei, agricole, apoi indus-
triale, comerciale, de transport si altele. Fiecare peisaj e unic si creeaza
simtul locului? pentru locuitorii acestuia. Peisajul este un palimpsest si
o arhiva istorica si culturala a activitatii umane. Acesta ne poate dezva-
lui elemente din istoria trecutd si prezenta a comunitatii care 1-a format,
de exemplu, prin elemente de marcare a hotarelor sau terase care au
rdmas in urma unor activitati agricole oprite la un moment dat. Inter-
ventiile umane pot potenta sau degrada peisajul. Mai mult, acestea pot fi
reversibile, cum ar fi delimitari ale ogoarelor prin arbori, pietre sau alte
semne sau chiar ciclurile de despaduriri si reilmpaduriri din trecut, sau
ireversibile, cum ar fi carierele de suprafatd sau despdduririle pentru
crearea terenului agricol care au dus la degradarea solului si pierderea
speciilor naturale de plante si animale. Un lant de schimbari ireversibile
creeaza istorie.

Pentru ilustrarea istoriei peisajului din zonele de deal si campie ale
actualului judet Cluj vom utiliza date din 13 sate cercetate® din acest are-
al. Se va pune accentul pe momentele de cumpéana, cum au fost trecerea
de la Evul Mediu la perioada iluministd, care, in Transilvania, s-a supra-
pus cu perioada habsburgica, apoi implementarea gi caderea sistemului
socialist la inceputul anilor 1950, respectiv dupa anul 1989.

2 Termen care caracterizeazd relatia dintre oameni gi cadrul spatial.

3 Aceste sate sunt: Agchileu Mare, Boju, Buza, Calata, Chiuiesti, Dabaca, Feleacu, Hag-
date, Margau, Mociu, Petrestii de Jos, Somesu Rece si Vad. Iar datele culese sunt din
Alina Ioana CIOBANEL, Paul DROGEANU si Ton GHINOIU, Habitatul, Vol. Il - Transil-
vania (Bucuresti: Editura Etnologicd, 2011) si Ladislau GYEMANT, Conscriptia fiscald
a Transilvaniei din 1750. Vol. I si II. Descrierea localitatilor conscrise (Bucuresti: Editura
Enciclopedica, 2009).
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W Fig. 2. Zona studiatd si satele folosite pentru a exemplifica fenomenele discutate. © Verona MUSTEATA
W Fig. 2. Study area and villages used to exemplify the phenomena discussed. © Verona MUSTEATA
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In the modern period, from the Enlighten-
ment onwards, the landscape became more
and more anthropized, and attempts were
made to make rational use of it in the con-
text of population growth and desired living
standards.

B Keywords: cultural landscape, witness
landscape, rural, agriculture, forests, ver-
nacular architecture

Introduction

B Humans have always interacted with
the landscape, which has become cultural
by assigning it functions such as housing,
water supply, agriculture, industry, com-
merce, transportation and others. Each
landscape is unique and creates a sense
of place? for its inhabitants. Landscape is
a palimpsest and a historical and cultural
archive of human activity. It can reveal to
us elements of the past and present history
of the community that formed it, for exam-
ple through boundary markers or terraces
left over from agricultural activities that
have ceased at some point. Human inter-
ventions can enhance or degrade the land-
scape. Furthermore, they can be reversible,
such as the demarcation of fields by trees,
stones or other markers, or even past cycles
of deforestation and reforestation, or irre-
versible, such as surface quarrying or clear-
ing for agricultural land creation that has
led to soil degradation and loss of natural
plant and animal species. A chain of irre-
versible changes creates history.

To illustrate the landscape history of
the hilly and lowland areas of the pres-
ent Cluj County, we will use data from 13
researched villages® in this area. We will
emphasize the watershed moments, such
as the transition from the Middle Ages to
the Enlightenment, which in Transylvania
overlapped with the Habsburg period, then
the implementation and fall of the socialist
system in the early 1950s and after 1989,
respectively.

The Middle Ages and
the pre-Enlightenment period

B After the population and, consequently,
the pastures and fields declined between
the 3" and 10" centuries, large areas of
Transylvania were afforested, especially at
altitudes above 500 m. The Transylvanian
lowlands were less afforested than the hilly
areas. The productive areas were small and
limited to the naturally open areas, gen-

2 A term that characterizes the relationship be-
tween people and space.

3 These villages are: Agchileu Mare, Boju, Buza,
Calata, Chiuiesti, Dabaca, Feleacu, Hagdate,
Margau, Mociu, Petrestii de Jos, Somesu
Rece and Vad. The data collected are from
Alina Toana CIOBANEL, Paul DROGEANU,
Ton GHINOIU, Habitatul, Vol. III - Transilva-
nia (Bucuresti: Editura Etnologicd, 2011) and
Ladislau GYEMANT, Conscriptia fiscala a
Transilvaniei din 1750. Vol. I gi Il. Descrierea
localitatilor conscrise (Bucuresti: Editura
Enciclopedica, 2009).



erally used for livestock farming.* There
were several types of grazing land, such as
night pastures within the village confines,
pastures made after the edge of the fields,
which were moved when the village grew,
or arable areas left to rest (fallow). The pop-
ulation was sparse, so the village confines,
although scattered, were small. Over time,
large initial enclosures, which indicate
the occupation of animal husbandry, took
shape in the villages.

Until the mid-14" century, the popula-
tion grew steadily, as the areas occupied by
fields, pastures, and meadows increased at
the expense of unproductive areas occupied
by forests and marshes. Through conscious
anthropic creations, the landscape became
cultural and was no longer dominated by
forests alone, but by alternating fields, pas-
ture and forests. Deforestation also began to
take the form of felling, not just burning, as
wood became more valuable. There was a
tendency to shift to fields, as livestock and
pasture required more space.’ Some pro-
gress in agriculture can be sensed through
improved tools. Paul NIEDERMAIER even
discusses the diversification of crops, the
fertilization of the land by manuring and bi-
ennial crop rotation in the area under study,
or even triennial rotation in other parts of
Transylvania. We believe, however, that
these techniques appeared later, even with
the modernization projects of the Habsburg
period. If there were crop rotations, they
were individual, and crop diversification
followed the discovery of the new world.
Some settlements started to grow denser
by sub-dividing the original enclosures, by
using the spaces between the enclosures,
and by eliminating the fields, pastures and
meadows from the built-up area.®

The “black death” plague
and the shrinking of fields

B After 1347 the population in Central Eu-
rope declined due to the bubonic plague.
Some estates were abandoned, changed
ownership or were assimilated into oth-
er estates. Many villages were partially or
totally abandoned. Throughout the 15%
and 16" centuries, development was slow
due to insecurity, the passing of domains
from one lord to another, their grouping
and regrouping, and Ottoman wars and
incursions into the region, resulting in the
theft of goods and livestock, people being
taken as slaves, houses or even villages be-
ing completely destroyed.” These changes
were also exacerbated by an agrarian crisis,
as the climate worsened, the unused areas

4 Paul NIEDERMAIER, Habitatul medieval in
Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 273-276.

5 Paul NIEDERMAIER, Habitatul medieval in
Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 280-290.

6 Paul NIEDERMAIER, Geneza oragelor me-
dievale in Transilvania (Bucuresti: Editura
Academiei Romane, 2016), 85, 100, 288-289.

7 David PRODAN, Iobdagia in Transilvania in se-
colul al XVI-lea Vol. I (Bucuresti: Editura Acad-
emiei Republicii Socialiste Roménia, 1967),
195-196 and 332-333.
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Evul Mediu si perioada preiluminista

B Dupa ce intre secolele al IlI-lea si al X-lea populatia si, implicit, pasuni-
le si ogoarele au scazut, suprafete importante din regiunea Transilvaniei
au fost impadurite, cu precadere la altitudini de peste 500 m. Zona de
campie a Transilvaniei era mai putin impadurita decat zonele de deal.
Suprafetele productive erau mici ca intindere, fiind cele libere in mod
natural, in general utilizate pentru cresterea animalelor.® Locurile de
pdsune erau de mai multe tipuri, cum ar fi pdsuni de noapte in vatra
satului, paguni realizate dupa limita ogoarelor, care se mutau cand cres-
tea satul, sau suprafete arabile lasate la odihna (parloaga). Populatia era
putin numeroasa, deci vetrele de sat, desi imprastiate, erau mici. Cu tim-
pul, in sate se conturau niste ocoale initiale mari, care indica ocupatia de
crestere a animalelor.

W Fig. 3. Imagine planimetrica cu satul Ddbaca in secolul al Xlll-lea. Asezarea avea o cetate fortificatd
locuitd, precum si locuinte cu ogoare in estul si sudul cetatii. Peisajul era dominat de paduri.
© Verona MUSTEATA

W Fig. 3. Plan view of the village of Ddbdca in the 13 century. The settlement had a fortified inhabited
citadel, as well as dwellings with enclosures to the east and south of the citadel. The landscape was
dominated by forests. © Verona MUSTEATA

Pana la mijlocul secolului al XIV-lea, populatia a crescut constant, con-
comitent cu suprafetele ocupate de ogoare, pasuni si fanete, in detrimen-
tul zonelor neproductive ocupate de paduri si mlastini. Prin creatiile an-
tropice constiente, peisajul a devenit cultural si nu mai era dominat doar
de paduri, ci de alternanta ogoarelor, pajistilor si padurilor. Defrisarea
incepea sa se faca si prin taiere, nu doar incendiere, intrucat lemnul deve-
nise mai valoros. A existat o tendinta de reprofilare spre ogoare, intrucét
cresterea animalelor si pasunile necesitau mai mult spatiu.® Se poate in-
tui un oarecare progres al agriculturii prin imbunatatirea uneltelor. Paul
NIEDERMAIER discuta chiar despre diversificarea culturilor, ingragarea
pamanturilor prin gunoiere si asolamente bienale pentru zona studiata
sau chiar trienale in alte parti ale Transilvaniei. Credem totusi ca aceste
tehnici au aparut mai tarziu, chiar odata cu proiectele de modernizare din

4 Paul NIEDERMAIER, Habitatul medieval in Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 273-276.

5 Paul NIEDERMAIER, Habitatul medieval in Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 280-290.
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perioada habsburgica. Daca existau asolamente, acestea erau individua-
le, iar diversificarea culturilor a succedat descoperirea lumii noi. Unele
asgezari au inceput sd se indeseasca prin subimpartirea ocoalelor initiale,
prin utilizarea spatiilor dintre ocoale, precum si prin eliminarea ogoare-
lor, pasunilor si fanetelor din intravilan.®

Ciuma,moartea neagrad”
si diminuarea ogoarelor

B Dupa 1347 a scazut populatia in Europa Centrald din cauza ciumei bu-
bonice. Unele proprietiti au fost abandonate, gi-au schimbat proprietarul
sau au fost asimilate altor proprietati. Multe sate au fost abandonate parti-
al sau total. De-a lungul secolelor al XV-lea gi al XVI-lea, dezvoltarea era
lenta din cauza nesigurantei, a trecerii domeniilor de la un stdpan la altul,
gruparii gi regruparii lor, precum si a razboaielor si incursiunilor otomane
in regiune, in urma carora rezultau furturi de bunuri si animale, oameni
luati ca sclavi, case sau chiar sate distruse cu totul.” Aceste schimbari au
fost accentuate si de o criza agrara, intrucat clima s-a inrautatit, iar zonele
neutilizate erau insemnate si s-au reimpadurit, iar la cAmpie s-au transfor-
mat in mlastini. S-au redus cantitativ ogoarele, multe terenuri au fost folo-
site ca pasuni si a crescut mult consumul de carne. In secolele urmatoare,
exportul de vite exprima o pondere mare din exporturile transilvanene,
dar erau totusi modeste cantitativ si neregulate,® comparativ cu zonele
invecinate din Ungaria sau chiar celelalte principate roméane. Viticultura
a avut o crestere neintrecuta inainte sau dupa aceastd perioada. NIEDER-
MAIER considera cd suprafetele cu vii si livezi din secolele XIV - XVI din
Ardeal pot fi considerate similare cu cele din zilele noastre.’ Pentru zona
studiata, viticultura era o indeletnicire existentd, dar cu pondere inferioa-
rd altor zone din Transilvania, probabil din cauza preponderentei satelor
de iobagi, unde nu era comuna aceasta indeletnicire.

De-a lungul secolului al XVI-lea, multe sate au devenit aservite, iar
din totalitatea terenurilor, a crescut ponderea pamantului alodial sau lu-
crat pentru stapan, concomitent cu obligatiile de munca ale iobagilor. Sa-
tele curente, iobagesti aprovizionau oragele si zonele viticole cu cereale
si carne gi cregteau vitele pentru export. A progresat separarea padurilor
in functie de stapani nobiliari sau bisericesti. Pentru utilizarea paduri-
lor, era nevoie de ingaduinta lor, in special pentru fag. Ca o consecinta,
secolul al XVII-lea a adus bunastare elitelor, astfel ca in mediul rural au
fost construite multe castele gi curii nobiliare in stil renastere si baroc,*
reprezentative pentru epoca. Dar, agricultura transilvdneana era extensi-
va gi neproductiva, o familie de iobagi din aceastd perioada se ocupa de
suprafete mai intinse de paméant decat in secolele urmatoare. Alfabetiza-
rea populatiei tardnesti majoritare gi difuzarea cunostintelor practice in
domeniul agricol erau rare si, desi fiscalitatea a crescut sub suzeranitatea
otomana, modernizarea statului intirzia sa apara, iar elitele doreau menti-
nerea privilegiilor de tip medieval.!

6 Paul NIEDERMAIER, Geneza oragelor medievale in Transilvania (Bucuresti: Editura
Academiei Roméne, 2016), 85, 100, 288-289.

7 David PRODAN, Iobdgia in Transilvania in secolul al XVI-lea Vol. I (Bucuresti: Editura
Academiei Republicii Socialiste Roméania, 1967), 195-196 si 332-333.

8 Bogdan MURGESCU, Tarile romane intre Imperiul Otoman si Europa Cregtina (lasi:
Polirom, 2012), 211-212.

9 Paul NIEDERMAIER, Habitatul medieval in Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 299.

10 Paul NIEDERMAIER, Habitatul medieval in Transilvania (Bucuresgti: Editura Academiei
Romane, 2012), 313.

11 Bogdan MURGESCU, Roménia si Europa. Acumularea decalajelor economice (1500-
2010) (Iasi: Polirom, 2010), 62-64.
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were significant and they were reforested,
while the plains turned into swamps. The
field surface decreased, much land was
used as pastureland and meat consumption
greatly increased. In the following centu-
ries, cattle exports accounted for a large
share of Transylvanian exports, but they
were modest in terms of quantity and ir-
regular® in comparison with neighbouring
areas in Hungary or even the other Roma-
nian principalities. Viticulture experienced
unsurpassed growth before or after this pe-
riod. Niedermaier considers that the areas
of vineyards and orchards between the 14"
and 16" centuries in Transylvania can be
considered similar to current areas.’ For the
area under study, viticulture was an exist-
ing occupation, but to a lesser extent than
in other areas of Transylvania, probably
due to the predominance of serf villages,
where this occupation was not common.

Over the course of the 16" century,
many villages became enslaved, and the
proportion of land that was allodial or
worked for the lord in the total land area
increased, along with the labour duties of
the serfs. The common, serf villages sup-
plied towns and wine-growing areas with
grain and meat and raised cattle for export.
The separation of forests according to noble
or ecclesiastical ownership progressed. For
the use of the forests, especially for beech,
the owners’ indulgence was needed. Conse-
quently, the 17 century brought wealth to
the elites, so that many castles and manors
were built in the countryside in Renais-
sance and Baroque style,'° representative of
the era. However, Transylvanian agriculture
was extensive and unproductive, a family
of serfs in this period took over larger are-
as of land than in later centuries. Literacy
among the majority peasant population and
the diffusion of practical knowledge in ag-
riculture were rare and, although taxation
increased under Ottoman rule, moderniza-
tion of the state was late in coming and the
elites wanted to maintain their medieval
privileges.!

The transportation network changed
throughout the medieval period. Roman
roads were mainly built in a north-south
direction to link the province to the em-
pire. In the Middle Ages, the quality of the
infrastructure declined. However, there
were new east-west links, especially for the
transportation of salt from the extraction
site to the river routes, which were more
practicable.”? The transportation of salt,
grain or other goods was more likely to be

8 Bogdan MURGESCU, Tarile romane intre
Imperiul Otoman gi Europa Crestind (lasi: Poli-
rom, 2012), 211-212.

9 Paul NIEDERMAIER, Habitatul medieval in
Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 299.

10 Paul NIEDERMAIER, Habitatul medieval in
Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 313.

11 Bogdan MURGESCU, Roménia gi Europa.
Acumularea decalajelor economice (1500-
2010) (lasi: Polirom, 2010), 62-64.

12 Oana TODA, Transporturile medievale din
Nordul Transilvaniei (secolele XII-XVI) (PhD
thesis, Babeg-Bolyai University, Faculty of
History and Philosophy, 2013), 72.



by water, as transport by land was ham-
pered by the frequent customs, where du-
ties were levied, and which became more
expensive than the freight for distances
longer than 350 km.*?

The Enlightenment Period

B The great geographical discoveries sparked
an interest in geographical, natural, eco-
nomic, political, legal, ethnographic and
linguistic links. The importance of re-
sources was visible in the dominant eco-
nomic and modernization projects of the
time. At the same time, there was a strong
enthusiasm for science and travel descrip-
tions that included elements of geography,
landscape and local resources. In the 18%
century, Hungary, including Transylvania,
was probably the only Habsburg territory
in which nobles rather than civil servants
held positions of leadership.'* However,
the Enlightenment came to Transylvania
through the Habsburg channel, and a ra-
tional and centralized administration was
desired to facilitate the development of
resources through active trade, export,
exploitation of minerals and salt, and im-
proved commercial transport. After recov-
ering the territories from the Ottomans,
the Habsburgs wanted to carry out a phys-
ical-geographical, cultural-historical, then
also statistical and quantitative inventory
of the territory with a view to implement a
new tax system, since the Ottoman one was
unfair and imperfect. To this end, several
incomplete conscriptions were carried out,
until the one of 1750, which is the most
complete statistical record of Transylvania
in demographic, economic, social and ad-
ministrative-fiscal terms in the 18" century.
This was followed by the Josephine topo-
graphical survey, a huge cartographic activ-
ity, in which information was collected on
rivers, forests, swamps, lakes, mountains,
roads, churches, large farms, as well as on
the population.

Extensive action was taken in the 18"
century to redesign the cadastral layout of
the land outside and within the develop-
ment boundaries of the municipalities, to
organize the household, as well as to imple-
ment new crops, such as corn and its asso-
ciated plants, pumpkin and beans, as well
as potatoes. However, the peasants, mostly
Romanians, had no elite of their own and
were reluctant to change. The myth of the
“good emperor” made them more receptive
and trusting, so we can see how the tradi-
tion has changed slightly over time.'> The
transformations were initially implemented
in the border areas, and they only spread in

13 Paul NIEDERMAIER, Habitatul medieval in
Transilvania (Bucuresti: Editura Academiei
Romane, 2012), 311.

14 Martyn RADY, Habsburgii. Ambitia de a sta-

pani lumea (Bucuresti: Editura Corint Istorie,

2023), 314.
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Reteaua de transporturi a suferit modificari de-a lungul perioadei me-
dievale. Drumurile romane erau cu precddere realizate pe directia nord-
sud, pentru a lega provincia de imperiu. in Evul Mediu a scazut calitatea
infrastructurii, dar au existat totusi legaturi noi pe directia est-vest, in
special pentru transportul sarii de la locul de extractie spre rutele fluviale,
mai ugor practicabile.'? Transportul sarii, cerealelor sau a altor bunuri se
facea mai degraba pe calea apelor, caci pe uscat era ingreunat de vamile
dese, unde se percepeau taxe, si se putea face la maxim 350 km,*? pe dis-
tante mai lungi transportul devenind mai scump decét marfa.

Perioada iluminista

B Marile descoperiri geografice au starnit un interes pentru legaturile ge-
ografice, naturale, economice, politice, juridice, etnografice si lingvistice.
Importanta resurselor era vizibila in proiectele economice gi de moder-
nizare dominante ale epocii. Totodata, era pregnant entuziasmul pentru
stiinta gi descrieri de calatorii ce cuprindeau elemente de geografie, peisaj
si resurse locale. in secolul al XVIII-lea, Ungaria, inclusiv Transilvania,
era probabil singurul teritoriu habsburgic unde nobilii aveau functii de
conducere si nu functionarii civili.** Cu toate acestea, iluminismul a ajuns
in Transilvania pe filiera habsburgica si se dorea o administratie ratio-
nala gi centralizata pentru a facilita valorificarea resurselor prin comert
activ, export, exploatarea minereurilor gi a sarii, precum si ameliorarea
transporturilor comerciale. Dupéa recuperarea teritoriilor de la otomani,
habsburgii doreau inventarierea fizico-geograficd, cultural-istorica, apoi
si statisticad si cantitativa a teritoriului, pentru implementarea unui nou
sistem fiscal, intrucat cel otoman prezenta inegalitati si imperfectiuni.
In acest sens au fost realizate mai multe conscriptii incomplete, pana la
realizarea celei din 1750, care reprezintd cea mai completd inregistrare
statistica din punct de vedere demografic, economic, social si administra-
tiv-fiscal a Transilvaniei din secolul al XVIII-lea. Aceasta a fost urmata de
ridicarea topografica iosefind, o imensa activitate cartografica, in care au
fost strinse informatii despre ruri, paduri, mlastini, lacuri, munti, dru-
muri, biserici, ferme mari, dar si despre populatie.

In secolul al XVIII-lea au existat ample actiuni in reproiectarea cadas-
trala a extravilanului si intravilanului localitatilor, organizarea gospodari-
ei, precum si implementarea de noi culturi: porumbul si plantele asociate
acestuia, dovleacul si fasolea, precum si cartoful. insa taranii, majoritatea
romani, nu aveau o patura de elite proprii si erau reticenti la schimbare.
Mitul ,,bunului impéarat” i-a facut mai receptivi si mai increzatori, astfel
putem observa cum traditia si-a schimbat ugsor continutul de-a lungul tim-
pului.?® Transformarile au fost implementate initial in zonele de granita,
astfel ca in zona studiata s-au difuzat ulterior. Reorganizarile teritoriale au
constat in mutari de vetre de sat, interdictia disperséarii gospodariilor si
concentrarea lor in noile vetre de sat, trasarea de fronturi stradale si chiar
elaborarea unor planuri tip de case si gospodarii.

De asemenea, erau importante raspandirea ideilor noi si educatia ge-
neralizatd, iar literatura iluminista a ajuns sa prinda radacini in practicile
agricole si prelucratoare. in epoca, educatia a inceput si fie importanta,

12 Oana TODA, Transporturile medievale din Nordul Transilvaniei (secolele XII-XVI) (Teza
de doctorat, Universitatea Babeg-Bolyai, Facultatea de Istorie si Filosofie, 2013), 72.

13 Paul NIEDERMAIER, Habitatul medieval in Transilvania (Bucuresti: Editura Academiei
Romaéne, 2012), 311.

14 Martyn RADY, Habsburgii. Ambitia de a stapani lumea (Bucuresti: Editura Corint Isto-
rie, 2023), 314.

15 Gheorghe SISESTEAN, ,Intrarea in Modernitate a spatiului rural din Transilvania (se-
colele XVIII-XIX)”, in Ilie BADESCU, Ozana CUCU OANCEA, Gheorghe SISESTEAN,
Tratat de sociologie rurald (Bucuresti: Editura Mica Valahie, 2009), 183.
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iar cunostintele tehnice, lumina care conducea la ratiune trebuia sa ajun-
ga la toata populatia, taranii urmand sa fie emancipati prin invatamantul
obligatoriu si gratuit de trei clase, precum si printr-o disciplinad sociala
strictda.’® S-au raspandit tiparituri, in special pe teme agricole, cu sfaturi
pentru cultivarea rationala a paméantului si introducerea de noi culturi,
metode si sisteme moderne de agricultura.

Un nou regim silvic

B Agricultura extensiva transilvdneana era mare consumatoare de padure,
iar defrigarile erau realizate de tarani fara un plan prestabilit. Practica de-
frigarilor prin ardere a fost oprita in secolul al XVIII-lea, in timpul Mariei
Tereza, cand au fost formate composesorate, unde padurea era utilizata ca
bun comun.' Initiativa a fost continuata de politica fiziocratica iosefina,
care viza in principal rationalizarea gi conservarea judicioasd a padurilor
Transilvaniei. in 1775 a fost infiintata ,Comisia comerciala de exploatare
a lemnului din Ardeal,”*® care a formulat un set de instructiuni forestiere
care vizau atat padurile libere, cét gi pe cele oprite pentru biserica sau se-
niori. Aceasta avea scopul de a opri disparitia padurii si risipa lemnului,
in plus recomanda utilizarea arborilor cazuti, uscati sau nodurosi. In 1781
impdratul Iosif al II-lea a dat un decret in 61 de puncte,® care reglementa
véarsta pentru tdierea copacilor, regimul si timpul de taiere, regimul de
impadurire, amenajarea peisajului silvestru cu poteci, imprejmuiri din
garduri vii de maces sau porumbar pe doud rinduri, cu fire impletite, nu
din nuiele sau lastari, iar la exterior cu rigole pentru protectie, latimea
drumurilor de padure de maxim 4 m latime, canalizarea padurilor mlagti-
noase pentru a fi uscate si curate de namol si trestie, apoi plantate cu plopi
si arini, pentru binele obstesc. De asemenea, erau reglementate plantarea
de arbori tineri de plop, salcie, arin, pin, molid si dud pe terenurile virane
din jurul caselor de catre locuitori, precum si plantarea de duzi pentru
spaliere de gradina. in 1788 un nou decret al imparatului a interzis pasu-
natul in padure, practicat incad la 1750 intr-un sat din cele treisprezece
analizate, Aschileu Mare. Acest tip de reglementari configureaza peisajul
iosefin utilitar si estetic.

Agricultura

B Cresterea populatiei din secolele al XVIII-lea gi al XIX-lea a determinat
in continuare defrisari masive pentru agricultura extensiva, in special a
cultivarii ogoarelor, mai putin pentru cresterea animalelor. Ciclul medie-
val pentru ogoare cuprindea trecerea de la padure la cAmp cultivat, urmat
de lasarea in parloaga, pentru a fi cultivat din nou anul urmator. Pentru
trecerea la o agricultura mai intensiva, s-a impus pana la sfarsitul seco-
lului al XIX-lea trecerea la asolamentul colectiv bienal in zona studiata,*
precum si la ingragarea pamantului prin gunoiere. Asolamentul colectiv a

16 Gheorghe SISESTEAN, ,Intrarea in Modernitate a spatiului rural din Transilvania (se-
colele XVIII-XIX)”, in Ilie BADESCU, Ozana CUCU OANCEA, Gheorghe SISESTEAN,
Tratat de sociologie rurala (Bucuresti: Editura Mica Valahie, 2009), 184.

17 Mikl6s KOLLO, ,Peisajul Cultural”, Transsylvania Nostra 4 (2021), 29-55.

18 Doru RADOSAV, Transilvania are forma inimii. Istorie si peisaj in spatiul transilvanean
al secolului XVIII. Perceptii, sensibilitati, reprezentari (Cluj-Napoca: Editura Scoala Ar-
deleana, 2022), 323.

19 Doru RADOSAV, Transilvania are forma inimii. Istorie si peisaj in spatiul transilvanean
al secolului XVIII. Perceptii, sensibilitati, reprezentari (Cluj-Napoca: Editura Scoala Ar-
deleand, 2022), 323-325.

20 Gheorghe SISESTEAN, ,Intrarea in Modernitate a spatiului rural din Transilvania
(secolele XVIII-XIX)”, in Tratat de sociologie rurala eds. Ilie BADESCU, Ozana CUCU
OANCEA si Gheorghe SISESTEAN (Bucuresti: Editura Mica Valahie, 2009), 186-187.
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the study area later. Territorial reorganiza-
tions consisted of moving village confines,
prohibiting the dispersal of households
and concentrating them in the new village
confines, drawing street frontages and even
drawing up typical house and household
plans.

The spread of new ideas and wide-
spread education were also important, and
Enlightenment literature became rooted
in agricultural and manufacturing prac-
tices. At the time, education began to be
important, and technical knowledge, the
light that led to reason, was to reach the
whole population, with peasants to be
emancipated through compulsory and free
three-grade education and strict social dis-
cipline.’® Printed works, mainly on agricul-
tural topics, containing advice on rational
land cultivation and the introduction of
new crops, methods and modern farming
systems were spread.

A new forestry regime

B Transylvanian extensive agriculture was
highly forest-consuming, and deforesta-
tion was carried out by peasants without
a predetermined plan. The slash-and-burn
practice was stopped in the 18" century
under Maria Theresa, when composses-
sorates were set up, where the forest was
used as common property.”” The initiative
was continued by the Josephine physio-
cratic policy, which was mainly aimed at
rationalizing and judiciously conserving
Transylvania’s forests. In 1775 the “Com-
mercial Logging Commission of Transyl-
vania”'® was set up, which developed a set
of forestry instructions covering both free
forests and forests set aside for the church
or the lords. This was intended to stop the
disappearance of the forest and the waste of
wood, in addition to recommending the use
of fallen, dry or gnarled trees. In 1781, Em-
peror Joseph II issued a 61-point decree!®
regulating the age for felling trees, the re-
gime and time of felling, the afforestation
regime, the introduction of paths in the
forest landscape, the use of hedges made of
dog rose or blackthorn on two rows, with
braided stems, rather than twigs or shoots,
and with protective gutters on the outside,
the width of forest roads not more than 4 m,
the drainage of swamp forests to be dried
and cleaned of mud and reeds, then plant-
ed with poplars and alders in the general

16 Gheorghe SISESTEAN, ,Intrarea in Moderni-
tate a spatiului rural din Transilvania (secole-
le XVIII-XIX)” in Ilie BADESCU, Ozana CUCU
OANCEA, Gheorghe SISESTEAN, Tratat de
sociologie rurala (Bucuresti: Editura Mica Va-
lahie, 2009), 184.

17 Miklés KOLLO, ,Peisajul Cultural”, Transsyl-
vania Nostra 4 (2021), 29-55.

18 Doru RADOSAV, Transilvania are forma ini-
mii. Istorie gi peisaj in spatiul transilvanean
al secolului XVIII. Perceptii, sensibilitati, repre-
zentari (Cluj-Napoca: Editura Scoala Ardelea-
na), 2022, 323.

19 Doru RADOSAV, Transilvania are forma ini-
mii. Istorie §i peisaj in spatiul transilvanean al
secolului XVIII. Perceptii, sensibilitati, repre-
zentari (Cluj-Napoca: Editura Scoala Ardelea-
na, 2022), 323-325.



interest. It also regulated the planting of
young poplar, willow, alder, pine, spruce,
fir and mulberry trees on the empty land
around the houses by the inhabitants, as
well as the planting of mulberry trees for
garden trellises. In 1788 a new emperor’s
decree banned forest grazing, which was
still practised in 1750 in one of the thirteen
villages surveyed, Aschileu Mare. This type
of rule shape both utilitarian and aesthetic
Josephine landscape.

Agriculture

B The population growth in the 18" and
19" centuries led to further massive de-
forestation for extensive agriculture, espe-
cially the cultivation of fields, and less so
for animal husbandry. The medieval cycle
for fields included the transition from for-
est to cultivated field, followed by fallow-
ing, to be cultivated again the following
year. In order to switch to more intensive
farming, by the end of the 19" century, the
area under study needed to switch to bien-
nial collective crop rotation? and to ferti-
lization by manuring. Collective crop ro-
tation could only be implemented in some
villages, where the terrain was less rough
and only for arable land.

At the Conscription of 1750, eleven out
of the thirteen villages under study had
two boundary lines, which means they
had switched to biennial crop rotation, ex-
cept for the villages of Somesu Mare and
Feleacu, where the conditions for agricul-
ture were less favourable. Fertilization by
manuring was practised in only four of
these villages,?! although agriculture was
the main occupation in all of them except
for Somesu Rece, and ploughing was done
mostly with six or eight yoke animals. Rais-
ing and selling livestock was considered a
main activity in half of the villages under
study,? although in some of them, and not
only, pastures, meadows, as well as for-
ests, were considered insufficient.?* Vine-
yards existed only in the villages of Vad
and Chiuiesti, where they were restricted
to self-consumption, and in Buza, where
vineyards were sufficient to trade wine, but
wine was of average quality.*

20 Gheorghe SISESTEAN, ,Intrarea in Moderni-
tate a spatiului rural din Transilvania (seco-
lele XVIII-XIX)” in Tratat de sociologie rurala
eds. Ilie BADESCU, Ozana CUCU OANCEA
si Gheorghe SISESTEAN (Bucuresti: Editura
Mica Valahie, 2009), 186-187.

21 Margau and Aschileu Mare every year, Calata
every 2 years and Buza every 4 years.

22 Buza, Chiuiesti, Dabaca, Feleacu, Hasdate,

Somesu Rece and Vad.

Sufficient meadows except for Calata, Feleacu,

Margau, Somesu Rece (Not specified).
Sufficient pastures except for Calata, Mo-

ciu (Not specified), Chiuiesti, Feleacu, Margau

(Insufficient).

Sufficient forests except for Boju (Inexis-
tent), Calata, DabAca, Feleacu, Mociu, Petregtii
de Jos (Insufficient).

24 Ladislau GYEMANT, Conscriptia fiscald a
Transilvaniei din 1750. Vol. I si II. Descrierea
localitatilor conscrise (Bucuresti: Editura En-
ciclopedica, 2009), 571-572.
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putut fi implementat doar in unele sate, unde terenul era putin accidentat
si doar pentru terenul arabil.

La Conscriptia din 1750, unsprezece din cele treisprezece sate studiate
aveau doua parti de hotar, adica trecusera la asolamentul bienal, exceptie
faceau satele Somesu Mare si Feleacu, unde conditiile pentru agricultura
erau mai putin favorabile. Ingrasarea prin gunoiere era practicata doar in
patru dintre aceste sate,?* desi agricultura era ocupatia principala in toate,
cu exceptia satului Somegu Rece, iar aratul se facea in majoritatea cu sase
sau opt animale de jug. Cresterea si vinzarea animalelor era considerata o
activitate principald in jumatate din satele studiate,? cu toate ca in unele
dintre acestea, dar nu numai, pasunile, fAnetele, dar gi padurile erau con-
siderate insuficiente.?® Vii existau doar in satele Vad si Chiuiesti, restrinse
consumului propriu, gi Buza, unde erau suficiente pentru a putea practica
comert cu vin, dar acesta era de calitate medie.?*

Sy Ty T ko e g Mo B
e SRS BT A R e N
il ":}.Jk o e '-:'-“:Li'"'\-f"f- »
-'_J-alﬂ'..,,.__”_. 'b.‘. i > R i
A T Sy ey T A
¥ e rﬁ‘i{' My __.):' e § ‘b‘f;l.-
J }rﬁ'."".i r Rt} .
e i w0 /
I ‘.rﬁ,‘x' [ « e . -
| o
f " .hq:, e
B Spwi il 10 T Y
&3 Tl
et TR
o
= L
E.
k. .
& -
. ¥ &
w 4 u by L s
"
e
r ._-l 3 ¥
Wyl ~
o TR e 5
- Eh
s s A gt P ’
4 i il %k -
o é b S B W F
R 5 S e - : a e )
L T e P 3 o -
Riin. L WD ANALE AR e de

W Fig. 4. Imagine planimetrica cu satul Dabdca in secolul al XVlll-lea. Suprafetele ocupate de ogoare au
cdpdtat mai multd importantd, iar unele zone impddurite au fost defrisate. © Verona MUSTEATA

W Fig. 4. Plan view of the village of Ddbdca in the 18" century. The areas occupied by fields became
more important and some wooded areas were cleared. © Verona MUSTEATA

Asezari

B Presiunea omului asupra naturii gi gradul de antropizare erau in cres-
tere. In timp au aparut diferente intre satele care au adoptat asolamentul
colectiv si cele care au rdmas la cel individual. La prima categorie intra-
vilanul si extravilanul trebuie clar delimitate. Vatra satului a devenit mai
compacta, iar cregterea populatiei a dus la indesirea gospodariilor. Din
acest motiv asezarile se aflau adesea in etape intermediare de indesire
intre sate impragtiate/afanate i sate aglomerate. In aceasta situatie era, de

21 Margau si Aschileu Mare anual, Calata la 2 ani si Buza la 4 ani.
22 Buza, Chiuiesti, Dabaca, Feleacu, Hagdate, Somesu Rece si Vad.
23 Fanete suficiente cu exceptia Calata, Feleacu, Margau, Somesu Rece (Neprecizat).
Pasuni suficiente cu exceptia Calata, Mociu (Neprecizat), Chiuiesti, Feleacu, Margau
(Insuficiente).
Paduri suficiente cu exceptia Boju (Inexistent), Célata, Dabaca, Feleacu, Mociu, Pe-
tregtii de Jos (Insuficient).
24 Ladislau GYEMANT, Conscriptia fiscald a Transilvaniei din 1750. Vol. I si II. Descrierea
localitatilor conscrise (Bucuresti: Editura Enciclopedicd, 2009), 571-572.
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exemplu, Boju, care a fost sat liber, unde ocoalele erau mici si de forme
rotunjite, astfel ca putea usor sa se transforme in sat aglomerat.

De asemenea, s-au indesit gi satele cu putine proprietati, organizate
initial in ocoale mari, care adesea contineau ogoare probabil impartite in
asolamente, de exemplu satul Margau. Aceste ocoale erau adesea ovale,
neregulate, separate de garduri vii cu spatii intre ele cu rol de circulatii si
pasuni. In cadrul lor au aparut treptat constructii, curti, gradini si arbori la
unul, apoi la mai multe extremitati ale ocolului.® Cu timpul, in unele sate
s-au cristalizat mici grupuri de parcele dispuse regulat in giruri. Un alt tip
de indesire il reprezinta ocuparea cu gospodarii a pagunilor de noapte din
interiorul vetrei, cum ar fi in satele Iara, Macdu sau Floregti.

Daca zonele de fanete erau departe de sat, au aparut locuinte sezo-
niere, care in timp puteau deveni permanente, astfel se formau catune.
Terenul extravilan trebuia impartit in zone unde se cultiva uniform, iar
semnele de hotar erau discrete. Peisajul era deschis, fara copaci sau pomi
fructiferi care puteau impiedica muncile agricole. Cultivarea pe o mare
sold cu aceeagi cultura impunea un ritm al muncilor agricole la care parti-
cipa tot corpul comunitar, astfel in aceste sate a crescut coeziunea sociala.
Biserica era vector de propagare a cunostintelor.? in jurul fasiilor de ogoa-
re existau gi fAnete, inconjurate la findul lor de pasuni si paduri.

iIn zonele fira asolament colectiv, de exemplu Feleacu, discontinuitatile
erau mai putin evidente, satele erau risipite, iar vatra oarecum compacta
ajungea sa fie dispersata spre exteriorul satului. Demarcatia dintre intravi-
lan gi extravilan era mai neclara, mai mult simbolica decét fizica. Semnele
defrigarii erau vizibile, iar hotarele dintre proprietati clar marcate, adesea
late de un metru, formate din arbori inalti si arbusti, ramasite ale vechii
péaduri. Acestea erau de asemenea marcaje intre spitele de neam, astfel ca
in interiorul lor au aparut marcaje mai discrete, cum ar fi pietre de hotar
sau suprainaltari intre proprietatile diferitilor mostenitori. Presiunea de-
mograficd a generat constructii peisajere moderne si in zonele cu teren

25 Paul NIEDERMAIER, Geneza oraselor medievale in Transilvania (Bucuresti: Editura
Academiei Roméne, 2016), 92-95.

26 Gheorghe SISESTEAN, ,Intrarea in Modernitate a spatiului rural din Transilvania
(secolele XVIII-XIX),” in Tratat de sociologie rurald eds. Ilie BADESCU, Ozana CUCU
OANCEA si Gheorghe SISESTEAN (Bucuresti: Editura Mica Valahie, 2009), 188.

M Fig. 6. Satul Floresti pe harta iosefind, in curs de indesire, si pe Google Maps. Se vede marcatd pe
ambele imagini vechea pdsune de noapte din interiorul satului, care a fost ocupata cu parcele. ©
Capturd de ecran, sursa: https://maps.arcanum.com/ro/map/firstsurvey-transylvania, google.com/
maps, accesat: 17.05.2024, colaj realizat de Verona MUSTEATA

M Fig. 6. The village of Floresti on the Josephine map, under the densification process, and on Google
Maps. The old night pasture inside the village, which was occupied by plots, can be seen marked out
in both images. © Print screen, source: https://maps.arcanum.com/ro/map/firstsurvey-transylvania,
google.com/maps, access date: 17 May 2024, collage by Verona MUSTEATA
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W Fig. 5. Satele Boju si Mdrgdu pe harta iosefind
(1769-1773). Boju era sat imprdstiat cu ocoale
mici, iar Mdrgadu sat format din ocoale mari
subimpdrtite. Ambele sate erau in curs de indesire.
© Capturd de ecran, sursa: https://maps.arcanum.
com/ro/map/firstsurvey-transylvania, accesat:
17.05.2024

M Fig. 5. Boju and Mdrgdu villages on the Josephine
map (1769-1773). Boju was a scattered village with
small enclosures, and Mdrgdu was a village made
up of large, subdivided enclosures. Both villages
were in the process of densification. © Print screen,
source: https://maps.arcanum.com/ro/map/
firstsurvey-transylvania, access date: 17 May 2024

Settlements

B Human pressure on nature and anthropi-
zation were increasing. Differences emerged
over time between villages that adopted
collective crop rotation and villages that
maintained individual crop rotation. In the



first category, the land inside and outside
the village must be clearly demarcated. The
village confines became more compact, and
population growth led to the densification
of households. For this reason, the settle-
ments were often in intermediate densifi-
cation stages between scattered/dispersed
villages and crowded villages. Boju, for ex-
ample, was in this situation. It used to be
a free village, where enclosures were small
and round, which made it easy for it to turn
into a crowded village.

Moreover, villages with few properties,
originally organized in large enclosures,
which often contained fields probably di-
vided into plots for crop rotation, e.g. the
village of Margau, also became denser.
These enclosures were often oval, irreg-
ularly shaped, separated by hedgerows
with spaces in between for circulation and
pasture. Within the enclosures, buildings,
courtyards, gardens and trees gradually ap-
peared at one, then at several extremities of
the enclosure.” Over time, in some villages,
small groups of plots crystallized in regular
rows. Another type of densification was the
occupation by households of the night pas-
tures within the village confines, such as in
the villages of Iara, Macau or Floresti.

Where the hay meadows were far
away from the village, seasonal dwellings
appeared, which in time could become
permanent, and thus form hamlets. The
land outside the village had to be divided
into evenly cultivated areas, with discreet
boundary marks. The landscape was open,
with no trees or fruit trees to hinder agri-
cultural work. Cultivation on a large plot of
land with the same crop imposed a rhythm
of agricultural work in which the whole
community participated; thus social cohe-
sion increased in these villages. The church
was a vector for spreading knowledge.?
Around the field strips there were mead-
ows, surrounded themselves by pastures
and forests.

In the areas without collective crop ro-
tation, such as Feleacu, the discontinuities
were less obvious, the villages were scat-
tered, and the somewhat compact confines
became dispersed towards the outside of
the village. The demarcation between the
inside and the outside of the settlement
was more blurred, more symbolic than
physical. The signs of deforestation were
visible, and the boundaries between prop-
erties were clearly marked, often one me-
ter wide, made up of tall trees and shrubs,
remnants of the old forest. These were also
markers between lineage lines, so more dis-
creet markings such as boundary stones or
elevations between the estates of different
heirs appeared within them. Demographic
pressure also generated modern landscape
constructions in steep terrain areas, such

25 Paul NIEDERMAIER, Geneza oraselor me-
dievale in Transilvania (Bucuresti: Editura
Academiei Romane, 2016), 92-95.

26 Gheorghe SISESTEAN, ,Intrarea in Moderni-
tate a spatiului rural din Transilvania (sec-
olele XVIII-XIX)” in Tratat de sociologie rurala
eds. Ilie BADESCU, Ozana CUCU OANCEA
si Gheorghe SISESTEAN (Bucuresti: Editura
Mica Valahie, 2009), 188.
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B Fig. 7. Portiune din satul Mociu, care a avut ogoarele impdrtite in asolamente colective bienale si
peisajul clar delimitat intre intravilan, zone agricole si padure. © Capturd de ecran, google.com/
maps, accesat: 17.05.2024
W Fig. 7. Portion of the Mociu village, which had fields divided into biennial collective plots for crop
rotation and landscape clearly demarcated between built-up, agricultural and forest areas. © Print
screen, google.com/maps, access date: 17 May 2024

W Fig. 8. Portiune din satul Feleacu, fird asolamente colective. Peisajul are delimitdri difuze, iar urme
ale despaduririlor din trecut sunt vizibile si in limitele actuale dintre parcele. © Capturd de ecran,
google.com/maps, accesat: 17.05.2024

W Fig. 8. Portion of the Feleacu village, without collective plots for crop rotation. The landscape has
diffuse demarcations and traces of past deforestation are visible even within the current boundaries
between plots. © Print screen, google.com/maps, access date: 17 May 2024

abrupt, cum ar fi de exemplu terasele de culturi formate prin aratul pe
directia curbelor de nivel cu obiectivul de a castiga teren si a impiedica
eroziunea solului.?”

Decalaje fata de tarile industrializate

B Avansul revolutiei industriale era pregnant deja in tarile dezvoltate
chiar si la inceputul secolului al XIX-lea gi prezent in agricultura prin me-
canizare, ferme mai mari si productivitate crescutd. Mai mult, la sfarsitul
secolului al XIX-lea, burghezia si clasa de mijloc din tarile industrializate
au ridicat problema protejarii naturii, ca o datorie patriotica. Astfel a apa-
rut ideea de parc national pentru conservarea florei, faunei si agricultu-
rii traditionale, fructificatd initial in Statele Unite ale Americii in 1872.
Peisajul natural, precum si folclorul, arta si arhitectura populara trebuia
protejate de modernismul care risca sa le degradeze sau chiar distruga.?
In Transilvania, modernitatea a inceput timid cu reformele economice
si modernizatoare iosefine din anii 1780, ale caror efecte s-au simtit in

27 Gheorghe SISESTEAN, ,Intrarea in Modernitate a spatiului rural din Transilvania
(secolele XVIII-XIX)”, in Tratat de sociologie rurald eds. Ilie BADESCU, Ozana CUCU
OANCEA si Gheorghe SISESTEAN (Bucuresti: Editura Mica Valahie, 2009), 189.

28 Anne-Marie THIESSE, Crearea identitatilor nationale in Europa. Sec XVIII-XX (Bucu-
regti: Polirom, 2000), 182.
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special in prima parte a secolului al XIX-lea.?* Abolirea iobagiei a avut loc
de iure in 1786, dar abia in 1848 acest lucru a avut loc de facto. Insa, desi
taranii au fost improprietéariti, parcelele erau de obicei de maxim 5 ha, su-
prafatd insuficienta pentru agricultura productiva. in plus, acestea au fost
succesiv farimitate prin obiceiul impartirii proprietatilor intre toti moste-
nitorii. Acest inconvenient nu a putut fi corectat nici cu reformele agrare
ulterioare si este vizibil si azi. Taranii aveau probleme cu suprapopularea,
sdrdcia, igiena, ingrijirea medicala, analfabetismul gi mortalitatea infan-
tila si, desi erau majoritari, acestia nu aveau reprezentare politica reala.
Standardul de viatd scazut era cauzat in principal de tehnicile agricole
slabe, fragmentarea terenului gi presiunea pusa pe teren, intrucat agri-
cultura reprezenta activitatea predominanta.’® Un eveniment care a dus
la schimbarea peisajului a fost invazia de filoxera din 1885, care a distrus
zonele plantate cu vita de vie. Unele dintre aceste zone, cum ar fi in jurul
municipiului Cluj, nu au fost replantate nici azi. Astfel, in aceste zone se
citesc vechile terasamente ale vitei de vie, ca peisaj martor, ce dovedeste
vechimea indeletnicirii viticulturii in regiune.

M Fig. 9. Casd in localitatea Nodi, comuna Mociu, 1928. © Romulus Vuia, Expozitie Muzeul Etnografic
al Transilvaniei

M Fig. 9. House in Nodi village, Mociu municipality, 1928. © Romulus Vuia, exhibition at the
Transylvanian Museum of Ethnography

In zona studiata, revolutia industriala si-a ficut debutul prin inaugu-
rarea caii ferate Oradea - Cluj in 1870. Primele manufacturi, tot in mediul
urban, au aparut abia la inceputul secolului al XX-lea. in sat avansul a fost
simtit prin migratiile spre orag sau chiar strainatate, care au avut loc in
perioada interbelica. Conditiile de trai si munca din sate au ramas precare
si Inapoiate, iar industrializarea a ajuns sa se materializeze abia dupa cel
de-al Doilea Razboi Mondial. Discursul cu privire la protectia peisajului a
aparut in perioada interbelica dupa ce, in urma migratiilor, au ajuns gi in
mediul rural modele de case noi, considerate vinovate pentru degradarea
peisajului, dar si a sufletului, moralei, gandirii si sentimentelor taranului.*
Primul parc national de pe teritoriul studiat a fost Parcul National Cheile
Turzii, infiintat in 1938.

29 Bogdan MURGESCU, Roménia gi Europa. Acumularea decalajelor economice (1500-
2010) (lasi: Polirom, 2010), 64.

30 Raluca MUSAT, ,Making the countryside global”, Contemporary European History, 28:
2 (2019), 208-213.

31 Raluca MUSAT, ,,Prototypes for modern living: planning, sociology and the model villa-
ge in inter-war Romania”, Social History, Vol. 40, Issue 2 (2015), 157-184.
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as crop terraces formed by ploughing along
contour lines with the objective of gaining
land and preventing soil erosion.?”

Gap with industrialized countries

B The advance of the Industrial Revolution
was already evident in developed countries
even at the beginning of the 19* century
and present in agriculture through mech-
anization, larger farms and increased pro-
ductivity. Moreover, at the end of the 19*
century, the bourgeoisie and middle class
in industrialized countries raised the issue
of protecting nature as a patriotic duty. This
gave rise to the idea of a national park for
the conservation of flora, fauna, and tradi-
tional agriculture, first brought to fruition
in the United States in 1872. The natural
landscape as well as folklore, folk art and
architecture had to be protected from mod-
ernism, which risked degrading or even de-
stroying them.*

In Transylvania, modernity began tim-
idly with the Josephine economic and mod-
ernizing reforms of the 1780s, the effects of
which were felt particularly in the first part
of the 19" century.” The abolition of serf-
dom took place de jure in 1786, but not de
facto until 1848. However, although peas-
ants were given proprietary rights on land,
the plots were usually no more than 5 ha,
which was insufficient for productive agri-
culture. In addition, they were successively
fragmented due to the custom of dividing
property among all heirs. This drawback
could not be corrected even with later
agrarian reforms and is still visible today.
The peasants had problems with overpop-
ulation, poverty, hygiene, health care, illit-
eracy, and infant mortality. Moreover, al-
though they were in the majority, they had
no real political representation. The low
standard of living was mainly caused by
poor farming techniques, land fragmenta-
tion and pressure on the land as agriculture
was the predominant activity.*® One event
that changed the landscape was the phyl-
loxera invasion of 1885, which destroyed
areas planted with vines. Some of these ar-
eas, such as around the Cluj municipality,
have not been replanted even today. Thus,
in these areas, the old vine terraces can be
seen as a witness landscape, which proves
the age of viticulture in this region.

In the area under study, the Industrial
Revolution made its debut with the inaugu-
ration of the Oradea-Cluj railway in 1870.
The first manufactories, also in urban are-
as, did not appear until the beginning of the

27 Gheorghe SISESTEAN, ,Intrarea in Moderni-
tate a spatiului rural din Transilvania (seco-
lele XVIII-XIX)” in Tratat de sociologie rurald
eds. Ilie BADESCU, Ozana CUCU OANCEA
si Gheorghe SISESTEAN (Bucuresti: Editura
Mica Valahie, 2009), 189.

28 Anne-Marie THIESSE, Crearea identitatilor
nationale in Europa. Sec XVIII-XX (Bucuresti:
Polirom, 2000), 182.

29 Bogdan MURGESCU, Romania si Europa. Acu-
mularea decalajelor economice (1500-2010)
(Tagi: Polirom, 2010), 64.

30 Raluca MUSAT, ,Making the countryside
global”, Contemporary European History, 28:
2 (2019), 208-213.



20" century. In the village, the advance was
felt through migration to the city or even
abroad, which took place in the inter-war
period. Living and working conditions in
the villages remained precarious and back-
ward, and industrialization only material-
ized after the Second World War. The dis-
course on landscape protection emerged in
the inter-war period after migration brought
new house models to the countryside,
which were thought to be responsible for
the degradation of the landscape, but also
of the peasant’s soul, morals, thoughts and
feelings.*! The first national park in the area
under study was the Cheile Turzii National
Park, established in 1938.

The Socialist period

B The changes during the socialist period
were characterized by a strong political
driver, which was quite coherent in the
directions pursued so the transformations
were profound and often irremediable. The
most dramatic change was collectivization,
carried out in the 1950s and early 1960s.
Collective farms meant large areas of land
often planted with the same crop.** Indus-
trial farming became widespread in Roma-
nia during this period. The aim was to in-
crease agricultural productivity, so the plots
were administratively and visually stand-
ardized, becoming large, geometric and
uniform. Landmarks such as mature trees,
boundary stones, etc. that helped to dis-
tinguish individual plots were destroyed.
The propaganda images showed the large
field of maize or wheat with a tractor as
the absolute success of collectivization
and industrialization of agriculture. Crops
were also exchanged with industrial crops
such as castor, cotton, flax, hemp, sugar
beet and sunflowers. However, the peas-
ants continued to grow what they needed
i.e., cereals, wheat, maize, and vegetables.
Surface mines were another element that
led to the degradation of the landscape and
even to the relocation of village confines.*?
This type of agriculture substantially al-
tered the landscape by replacing multi-crop
agriculture with dominant monocultures.
Other consequences for the landscape were
increased pollution, soil degradation, and
groundwater depletion; concentration of
economic power and ownership; and the
contribution to urbanization, as many vil-
lagers migrated to the cities.** Mechanized
machinery meant fewer animals and people
involved in fieldwork. Chemical fertilizers

31 Raluca MUSAT, ,Prototypes for modern liv-
ing: planning, sociology and the model village
in inter-war Romania”, Social History, Vol. 40,
Issue 2 (2015), 157-184.

32 Alexandra Anda FLOREA, “An Architectural

Study of Romanian Villages in the Twenty-

first Century”, (PhD dissertation, Deakin Uni-

versity, 2018), 18.

Alexandra Anda FLOREA, “An Architectural

Study of Romanian Villages in the Twenty-

first Century”, (PhD dissertation, Deakin Uni-

versity, 2018), 17-20.

34 Michael WOODS, “Engaging the global coun-
tryside: globalization, hybridity and the re-
constitution of rural place”, Progress in Hu-
man Geography 31:4 (2007), 488.
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Perioada socialista

B Schimbaérile din perioada socialistd au fost caracterizate de un vec-
tor politic puternic si destul de coerent in directiile urmarite, astfel ca
transformarile au fost profunde si adesea iremediabile. Cea mai dramatica
schimbare a fost colectivizarea, efectuata in anii 1950 si inceputul anilor
1960. Fermele colective insemnau intinderi mari de paméant adesea cu
aceeasi planta cultivata.’® Agricultura industriala a intrat pe scard larga
in Roménia in aceasta perioada. Se dorea cresterea productivitatii in agri-
cultura, astfel ca loturile au fost uniformizate administrativ si vizual, de-
venind mari, geometrice si uniforme. Au fost distruse reperele care ajutau
la distingerea loturilor individuale: copaci maturi, pietre de hotar etc. Se
vedea in imaginile de propaganda cdmpul mare de porumb sau griu cu
tractor ca succesul absolut al colectivizarii si industrializarii agriculturii.
De asemenea, culturile au fost schimbate cu plante industriale, cum ar
fi: ricin, bumbac, in, canepd, sfecla de zahar si floarea-soarelui. Taranii
continuau sa cultive si ce aveau nevoie totusi: cereale, grau, porumb, le-
gume. Minele de suprafata erau un alt element care a dus la degradarea
peisajului si chiar la mutarea vetrelor de sat.** Acest tip de agriculturd a
modificat substantial peisajul prin inlocuirea agriculturii pluriculturale
cu monoculturi dominante. Alte urmari asupra peisajului au fost cresterea
poluarii, degradarea solului si epuizarea apelor subterane; concentrarea
puterii economice gi a proprietatii; precum si contributia la urbanizare,
deoarece multi sateni au migrat catre orage.** Utilajele mecanizate in-
semnau mai putine animale gi oameni implicati in muncile cAmpului.
Ingragamintele chimice au aparut in 1830 in Anglia, dar au ajuns sa fie
utilizate la scara larga si in Europa de Est abia dupa 1940. In cooperati-
vele agricole acestea au fost cateodata utilizate in exces, contraproductiv,
intrucat a inceput sa scada calitatea solului. Ca o consecinta au inceput
despdduririle cu scopul credrii terenului agricol. De asemenea, padurile
erau exploatate irational, chiar si cu scopul exportului,® ceea ce a dus la
o sdracire acuta a fondului forestier.®® Din cele treisprezece sate studiate,
noud au fost cooperativizate, ramanand necooperativizate satele Felea-
cu, Hagdate, Margau si Somesu Rece. In satele cooperativizate in jurul
anului 1980, era mentionata cultivarea cerealelor ca ocupatie principala
a locuitorilor in trecut, doar in Calata si Chiuiesti in trecut si in prezent.
Cresterea animalelor era mentionata ca activitate principala in trecut si
prezent in toate cele treisprezece sate, cu exceptia satului Feleacu, unde
era secundara. In toate satele existau deplasari pentru munca in industrie,
multe gi in constructii sau alte domenii.*’

in judetul Cluj, zonele dezvoltate, urbanizate si industrializate cu mi-
gratie pozitiva erau si sunt Culoarele Somes, Aries si Crisul Repede, in con-
trast cu zonele neurbanizate cu migratie negativa din CAmpia Transilvaniei,
Podisul Somesan si Muntii Apuseni. Se preconiza ca localitatile Aghiresu
si Gilau ar fi putut deveni urbane, iar localitatile Iclod, Belis, Ciucea, Aschi-
leu Mare, Mica si Unguras au fost identificate cu potential de urbanizare.*

32 Alexandra Anda FLOREA, , An Architectural Study of Romanian Villages in the Twenty-
first Century”, (Teza de doctorat, Deakin University, 2018), 18.

33 Alexandra Anda FLOREA, ,,An Architectural Study of Romanian Villages in the Twenty-
first Century”, (Teza de doctorat, Deakin University, 2018), 17-20.

34 Michael WOODS, ,Engaging the global countryside: globalization, hybridity and the
reconstitution of rural place”, Progress in Human Geography 31:4 (2007), 488.

35 Miklés KOLLO, ,Peisajul Cultural”, Transsylvania Nostra 4 (2021), 29-55.

36 Alexandra Anda FLOREA, ,,An Architectural Study of Romanian Villages in the Twenty-
first Century”, (Teza de doctorat, Deakin University, 2018), 22.

37 Alina Ioana CIOBANEL, Paul DROGEANU si Ion GHINOIU, Habitatul, Vol. IIl - Transil-
vania (Bucuresti: Editura Etnologica, 2011).

38 Aurel NEGUCIOIU, POMPILIU Teodor si Nicolae EDROIU, Judetele patriei. Cluj mono-
grafie (Bucuresti: Editura Sport-Turism, 1980), 174-179.
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De asemenea, pana in anul 1977, in judetul Cluj, numarul localitatilor mai
mici de 200 de locuitori a fost redus de la 92 la 69, concomitent cu concen-
trarea populatiei in localitdti mai mari de 1500 de locuitori de la 21% in
1966 la 35% in 1977. Desi colectivizarea a fost o trauma majora, au existat
totusi imbunatatiri ale conditiilor de viatd pentru o patura larga a populati-
ei. Industrializarea gi urbanizarea au fost difuzate in masa, iar peisajul a fost
impénzit si cu elementele retelei de electrificare, precum si cu infrastructu-
ra rutierd si feroviara. Din totalul de 420 de localitati, in anul 1977, 389 de
sate erau electrificate, 14 aveau alimentare cu ap4, iar 37 alimentare cu gaz.
In acelasi an, toate drumurile nationale, aproape toate cele judetene si unele
comunale fusesera asfaltate.*

Populatia majoritar sateasca tindea la un stil de viatd mai confortabil
prin posibilitatile de angajare in fabricile din oras si constructia caselor
cu materiale industriale mai rezistente si igienice, astfel ca a fost innoita
o buna parte din fondul de locuinte, fiind realizate 13.788 de locuinte noi ; ;
(apartamente si case).*” Deveneau tot mai frecvente casele individuale cu g fig. 10. Combind a Gospodériei Agricole de Stat
mai multe niveluri, care reprezentau un deziderat in epocad. Alexandra secerdnd un lan, loc. Gherla, 1962.

Florea considerd ca aceste case sunt expresia perioadei, prin materiale- © Expozitie Muzeul Etnografic al Transilvaniei

le utilizate. desi 1 d ti . li ibilitatii d M Fig. 10. Combine harvester of the State Farm
e utilizate, designul nou, democratizarea si generalizarea posibilitatii de harvesting a field, Gherla municipality, 1962.

adoptare a modelului, astfel devenind un nou vernacular. Aceeasi autoare © Source: Transylvanian Museum of Ethnography
observa ca satul era legat de trecut prin configuratia asezarii si a gospo-
dariei. In schimb, in general decorul, gabaritul si functiunile caselor erau
moderne.*! Impactul cel mai mare asupra peisajului il constituie utilizarea St el e 1580 o Tl
la scara larga a materialelor industriale pentru invelitori: tigld ceramica, did not come into widespread use in East-
tabla, placi de azbociment. ern Europe until the 1940s. In agricultural
cooperatives, they were sometimes over-
used, counterproductively, as soil quality
began to decline. Therefore, deforestation
to create agricultural land began. Forests
were also being exploited irrationally, even
for export purposes,®* which led to acute
impoverishment of the forest stock.*® Of
the thirteen villages under study, nine have
gone through cooperativization, while Fe-
leacu, Hagdate, Margau and Somesu Rece
have not. In the villages experiencing co-
operativization around 1980, cereal culti-
vation was mentioned as the main occupa-
tion of the inhabitants in the past, except
for Calata and Chiuiesti, where this was the
main occupation in the past and at present.
Animal husbandry was mentioned as the
main activity in the past and present in all
thirteen villages, except in Feleacu, where
it was secondary. In all villages, there were
displacements for work in industry, many
also in construction or other fields.*”

The developed, urbanized and industri-
alized areas with positive migration in the

B Fig. 11. Modernizarea infrastructurii Idngd satul Panticeu. © Verona MUSTEATA
B Fig. 11. Modernization of infrastructure near the village of Panticeu. © Verona MUSTEATA

Perioada contemporana

B Dupa 1989, marile proiecte au fost inlocuite cu multe initiative indi- Cluj County were and still are the Somes,

. . . < . . . < Aries and Crisul Repede corridors, in con-
viduale haotice. Schimbarile structurale din societatea contemporana au : X

L. o . . o . trast to the non-urbanized areas with nega-

fragmentat peisajele culturale, prin circulatia oamenilor, ideilor, materia- tive migration in the Transylvanian Plain,

lelor si a influentelor estetice, economice si politice. Societatea roméaneas- the Somesan Plateau and the Apuseni

ca tinde spre modelul vest-european, unde distinctia dintre rural gi urban Mountains. The municipalities of Aghiresu

and Gilau were expected to become urban,
while Iclod, Belis, Ciucea, Aschileu Mare,
Mica and Ungurag were identified as hav-

este fina, iar mobilitatea dintre cele doua este mare,** dar este departe de

39 Aurel NEGUCIOIU, POMPILIU Teodor si Nicolae EDROIU, Judetele patriei. Cluj mono-
grafie (Bucuregti: Editura Sport-Turism, 1980), 98-101 gi 177.
40 Aurel NEGUCIOIU, POMPILIU Teodor si Nicolae EDROIU, Judetele patriei. Cluj mono-

35 Miklés KOLLO, ,Peisajul Cultural”, Transsyl-
vania Nostra 4 (2021), 29-55.

grafie (Bucuresti: Editura Sport-Turism, 1980), 175. 36 Alexandra Anda FLOREA, “An Architectural
41 Alexandra Anda FLOREA, ,,An Architectural Study of Romanian Villages in the Twen- Study of Romanian Villages in the Twenty-
ty-first Century”, (Teza de doctorat, Deakin University, 2018), 126 si 272. first Century”, (PhD dissertation, Deakin Uni-
42 Kai VQCKLER, ,Nici la orag, n.ici la tara. Schimbari in zona rurala din inima.Europei” in % Xﬁ;fll;yiozeg;s]c’lgé ANEL, Paul DROGEANU si
Cosmina GOAGEA, Constantin GOAGEA, Stefan GHENCIULESCU, Cosmin CACIUC, Ion GHINOIU, Habitatul, Vol. III — Transilva-
Dincolo de orag (Bucuresti: Editura Universitara ,Jon Mincu”, 2013), 30. nia (Bucuresti: Editura Etnologica, 2011).
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ing urbanization potential.*® Also, by 1977,
in Cluj County, the number of settlements
with less than 200 inhabitants was reduced
from 92 to 69, at the same time as the concen-
tration of the population in settlements with
more than 1,500 inhabitants, which increased
from 21% in 1966 to 35% in 1977. Although
the collectivization was a major trauma, there
were nevertheless improvements in living
conditions for a large section of the popula-
tion. Industrialization and urbanization were
widespread, and the landscape was also dot-
ted with elements of the electrification net-
work as well as road and rail infrastructure.
Out of a total of 420 settlements in 1977, 389
villages were electrified, 14 had water supply
and 37 had gas supply. In the same year, all
national, almost all county and some local
roads had been paved.*

The mainly village population tended to-
wards a more comfortable lifestyle due to the
possibilities of employment in the city facto-
ries and the construction of houses with more
resistant and hygienic industrial materials.
Consequently, a good part of the housing
stock was renewed, with 13,788 new dwell-
ings (apartments and houses) being built.*
Multi-storey detached houses were becoming
increasingly common, as a desideratum at the
time. Alexandra Florea considers these hous-
es as the expression of the period, through the
materials used, the new design, the democra-
tization and the generalization of the possibil-
ity to adopt the model, thus becoming a new
vernacular. The same author notes that the
village was linked to the past through the set-
tlement and household configuration. How-
ever, the decoration, size and functions of the
houses were generally modern.*' The greatest
impact on the landscape was the widespread
use of industrial materials for roofing i.e., ce-
ramic tiles, sheet metal, and asbestos cement.

Contemporary period

B After 1989, big projects were replaced by
many chaotic individual initiatives. Struc-
tural changes in contemporary society have
fragmented cultural landscapes through
the movement of people, ideas, materials
and aesthetic, economic and political influ-
ences. Romanian society tends towards the
Western European model, where the dis-
tinction between rural and urban is fine and
the mobility between the two is high,* but
it is far from reaching this ideal. In the area

38 Aurel NEGUCIOIU, POMPILIU Teodor si Nicolae
EDROIU, Judetele patriei. Cluj monografie (Bucu-
regti: Editura Sport-Turism, 1980), 174-179.

39 Aurel NEGUCIOIU, POMPILIU Teodor si
Nicolae EDROIU, Judetele patriei. Cluj mono-
grafie (Bucuresti: Editura Sport-Turism, 1980),
98-101 and 177.

40 Aurel NEGUCIOIU, POMPILIU Teodor si Nico-
lae EDROIU, Judetele patriei. Cluj monografie
(Bucuresti: Editura Sport-Turism, 1980), 175.

41 Alexandra Anda FLOREA, “An Architectural
Study of Romanian Villages in the Twenty-
first Century”, (PhD dissertation, Deakin Uni-
versity, 2018), 126 and 272.

42 Kai VOCKLER ,Nici la oras, nici la tara.
Schimbari in zona rurald din inima Europei” in
Cosmina GOAGEA, Constantin GOAGEA, Stefan
GHENCIULESCU, Cosmin CACIUC, Dincolo de
orag (Bucuresti: Editura Universitara ,,Jon Min-
cw”, 2013), 30.
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atingerea acestui ideal. In zona studiata, peisajul antropizat este in gene-
ral impartit intre doua categorii generate, pe de o parte, de agricultura de
subzistentd cu parcelar fardmitat in ,curele de paméant” practicata inca,
iar, pe de alta parte, de agricultura industriald, cu monoculturi plantate
pe parcele mari. Fondul funciar este polarizat intre aceste doua tipuri de
proprietati si exista putine ferme medii, de 10-50 ha, care ar putea forma
o clasa de mijloc de agricultori. Politicile europene implementate mimetic
in societatea romaneasca nu sunt adaptate la aceste probleme, intrucat in
tarile dezvoltate aceasta clasd medie exista si se insistd pe cresterea com-
petitivitatii la scard mondiala a agriculturii. In Romania ar trebui stimula-
ta intrarea pe piata a fermierilor prin cooperarea in ferme medii.

4

W Fig. 12. Imagine planimetricd cu satul Dabdca in prezent. Intravilanul satului, precum si zonele de
grddini si terenuri agricole s-au extins. Terenuri intinse sunt ocupate de agriculturd industriald, iar
zonele impddurite au fost diminuate. © Verona MUSTEATA

W Fig. 12. Plan view of the village of Dabdca today. The village built-up area, as well as the area
of gardens and agricultural land, have expanded. Large tracts of land are occupied by industrial
agriculture and wooded areas have been reduced. © Verona MUSTEATA

Parcele mici

B Schimbarea de regim din 1989 a insemnat si sperante mari pentru po-
pulatie. insa retrocedarea terenurilor a venit cu anumite probleme. Pina
aproximativ in anul 1991, atmosfera era una de insecuritate si abuzuri ge-
nerate de un vid legislativ. La deal si munte, CAP-urile au fost desfiintate
mai repede, in schimb, la cdmpie era mai greu sa fie reconstituite gospo-
dariile individuale. Initial, parcelele retrocedate erau mici, chiar de juma-
tate de hectar, unele comune nu aveau suficient pamént, iar aproximativ
57.000 de oameni la nivel national cereau despagubiri statului, dintre care
16.000 in judetul Cluj.** Legea 18/1991 reglementa retrocedérile. Conform
acesteia, puteau primi 0,5 ha si cei care nu detinusera deloc teren, dar se
puteau retroceda maxim 10 ha indiferent de cantitatea detinuta inainte
de colectivizare. Acest numar a crescut la 50 ha prin legea 1/2000. Multi
oameni si-au pierdut locurile de munca sau nu mai puteau face naveta
datorita dezorganizarii mijloacelor de transport in comun sau pur si sim-
plu s-au pensionat. Degi noile drepturi de proprietate asupra terenurilor
nu erau sigure, multi s-au intors in satele natale la tipul de agricultura

43 Ioan IANOS, ,, The changing Romanian village: The case of Semlac in Arad County,
Romania”, GeoJournal 38.2 (1996), 175-179.

2023|102 25



Transsylvania L CERCETARE
Nostra  -xuraas

de subzistenta practicat inainte de 1945, pe parcele mici, familiale, care
devenise singura modalitate de supravietuire. Acest tip de agricultura a
ajutat la pastrarea sau reluarea unor tehnici gi cunostinte traditionale,
bazate pe mijloace manuale, care a ajutat la pastrarea florei spontane si
faunei silbatice, iar azi a fost delimitatd zona Dealurilor Clujului de Est
ca sit de importantd comunitara pentru prezervarea acestora. Acesta fiind
un exemplu de cum agricultura traditionala cu speciile locale indigene si
tehnicile specifice leagd omul de peisaj.

Cu timpul au mai crescut veniturile populatiei, iar astdzi agricultu-
ra de subzistenta a fost partial abandonata din cauza productivitatii sca-
zute, a accesului limitat la piete de desfacere si a vulnerabilitatii in fata
schimbarilor climatice. Este inca practicata in contexte unde nu exista
premise economice mai promitatoare sau unde populatia a imbatranit fara
posibilitatea de reprofilare profesionald. Activitatile agricole traditiona-
le, care au conservat biodiversitatea pdna acum, probabil se vor pierde.
Transformarile economice si sociale se pot citi gi in peisaj, care devine
peisaj cultural martor, ce pastreaza urmele activitatilor intreprinse anteri-
or. Unele pasuni se impaduresc cu macesi, mesteceni sau aluni, finetele
devin partial pasuni, ogoarele terasate se transforma in fanete, dar partile
in debleu ramén necosite, intrucat nu sunt accesibile maginilor de cosit.*
Desi acest tip de agricultura are un impact redus asupra mediului, exista
cazuri de suprapasunare sau parjolire a zonelor care se impaduresc, teh-
nici care duc la eroziunea solului gi la aparitia speciilor invazive de plante
si insecte.

W Fig. 13. Satul Chiuiesti, cu peisaj partial martor, unde se citesc in planul secund urme ale activitdtii
de agriculturd de subzistentd din trecutul apropiat: terase si tendinte de reimpddurire.
© Verona MUSTEATA

W Fig. 13. The village of Chiuiesti, with a partially witnessed landscape, where traces of subsistence
farming in the recent past can be read in the background i.e., terraces and reforestation tendencies.
© Verona MUSTEATA

Parcele mari

M Globalizarea si schimbarile climatice aduc modificari in aspectul peisa-
jului. Agricultura industriald se practicd in general pe parcele mari. Anu-
mite tehnici sunt hibridizate cu agricultura efectuata la scara mai mica si
sunt introduse de actori globali si locali. Utilizarea utilajelor, ingragamin-
telor chimice gi a pesticidelor duc la productivitate crescuta, eficienta si
reducerea costurilor muncii gi a produselor. De asemenea, fermele indus-

44 Miklés KOLLO, ,Peisajul Cultural,” Transsylvania Nostra, 4 (2021), 29-55.
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under study, the anthropized landscape is
generally divided between two categories
generated, on the one hand, by subsistence
agriculture with parcels of land fragmented
into “land belts” still practised, and, on the
other hand, by industrial agriculture, with
monocultures planted on large plots. The
land stock is polarized between these two
types of property and there are few medi-
um-sized farms of 10-50 ha that could form
a middle class of farmers. The European
policies implemented mimetically in the
Romanian society are not adapted to these
problems, because this middle class exists
in the developed countries and the empha-
sis is on increasing the global competitive-
ness of agriculture. In Romania, farmers
should be encouraged to enter the market
by cooperating in medium-sized farms.

Small plots

B The change of regime in 1989 also meant
great hopes for the population. But land res-
titution came with problems. Until around
1991, the atmosphere was one of insecurity
and abuses caused by a legal vacuum. In the
hills and mountains, the state-owned agri-
cultural cooperatives were abolished more
quickly, while in the lowlands it was more
difficult to reconstitute individual house-
holds. Initially, the plots were small, even half
a hectare, some municipalities did not have
enough land, and around 57,000 people na-
tionwide were claiming compensation from
the state, including 16,000 in Cluj County.**
Law 18/1991 regulated retrocessions. Accord-
ing to this law, even those who had not owned
any land could receive 0.5 ha, but a maxi-
mum of 10 ha could be retroceded regardless
of the amount owned before collectivization.
This was increased to 50 ha by Law 1/2000.
Many people lost their jobs or could no longer
commute due to the disorganization of pub-
lic transport or simply retired. Although the
new land ownership rights were not secure,
many returned to their home villages to the
type of subsistence farming practised before
1945 on small family plots, which had be-
come the only way to survive. This type of
agriculture helped to preserve or revive tra-
ditional techniques and knowledge, based on
manual means, which helped to preserve the
spontaneous flora and wildlife, and today the
area of the East Cluj Hills has been delimited
as a site of Community importance for their
preservation. This is an example of how tra-
ditional agriculture with indigenous local
species and specific techniques links man
and landscape.

People’s incomes have increased over
time and subsistence farming has been part-
ly abandoned today due to low productivity,
limited access to markets and vulnerability to
climate change. It is still practised in contexts
where there are no other more promising eco-
nomic opportunities or where the population
has aged without the possibility of retraining.
Traditional agricultural activities that have
preserved biodiversity until now are likely to

43 loan IANOS, ,The changing Romanian vil-
lage: The case of Semlac in Arad County, Ro-
mania”, GeoJournal 38.2. (1996), 175-179.
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W Fig. 14. Acoperirea cu pdduri a teritoriului studiat pe harta iosefind (1769-1773) si in Planul de Amenajare Teritoriald a Judetului PATJ (1998). Se poate observa
cd pe anumite vdi au fost realizate despdduriri in aceastd perioadd. © Capturd de ecran, sursa: https://maps.arcanum.com/ro/map/firstsurvey-transylvania,

accesat: 17.05.2024

W Fig. 14. The forest cover of the territory under study on the Josephine map (1769-1773) and in the County Spatial Plan (PATJ) (1998). It can be noticed that
some valleys were deforested during this period. © Print screen, source: https://maps.arcanum.com/ro/map/firstsurvey-transylvania, access date: 17 May 2024

be lost. Economic and social transformations
can also be seen in the landscape, which be-
comes a cultural landscape that bears witness
to the traces of past activities. Some pastures
are being covered with mahogany, birch or
hazel, meadows become partly pasture, ter-
raced fields are transformed into meadows,
but the sunken parts are left unmown as they
are not accessible to mowing machines.*
Although this type of farming has a low en-
vironmental impact, there are cases of over-
grazing or scorching of forested areas, leading
to soil erosion and the emergence of invasive
plant and insect species.

Large plots

B Globalization and climate change are
changing the landscape. Industrial farming
is generally practised on large plots. Some
techniques are hybridized with small-
er-scale farming and introduced by global
and local actors. The use of machinery,
chemical fertilizers and pesticides leads
to increased productivity, efficiency and
reduced labour and product costs. Indus-
trial farms also can better negotiate market
prices. However, as described in the pre-
vious chapter, this type of farming often
has a negative impact on the environment.
Over time, native species die out and are
replaced by more productive ones, making
farmers dependent on their producers and
jeopardizing the balance of the local eco-
system through the risk of disease or insect
infestations.*> Mechanization is changing

44 Miklés KOLLO, ,Peisajul Cultural”, Transsyl-
vania Nostra 4 (2021), 29-55.

45 Michael WOODS, ,Engaging the global coun-
tryside: globalization, hybridity and the re-
constitution of rural place,” Progress in Hu-
man Geography 31:4 (2007), 485-507.

triale au abilitatea de a negocia mai bine preturile pe piata. Totusi, dupa
cum am descris in capitolul anterior, acest tip de agricultura are adesea
un impact negativ asupra mediului. in timp, speciile indigene dispar si
sunt inlocuite de cAteva mai productive, fapt care ii face pe fermieri de-
pendenti de producatorii lor si pune in pericol echilibrul ecosistemului
local, prin riscul de infestatii cu boli sau insecte.*® Mecanizarea modifica
peisajul, de exemplu, prin trecerea de la capite de fan, care aveau nevoie
de multd munca manuala i un numar mare de oameni implicati, la baloti
de fAn industriali, rotunzi. Cu cAt mecanizarea a fost mai intensa, s-au
accelerat procesele de erodare a solului (ravene, torenti, ogase, alunecari
de teren).** Nu in ultimul rind, agricultura industriala poate duce la pier-
derea cunostintelor traditionale si la inegalitati sociale prin consolidarea
proprietatilor mari.

In regiunea studiata exista atat elemente de modernizare, cat si cu-
nostinte si metode traditionale, ambele cu avantajele gi dezavantajele
proprii. Azi existd migcéari care vor sa se indeparteze de reductionismul
agriculturii industriale. Crizele actuale climatica gi a biodiversitatii ar
gasi posibile solutii daca mai multi oameni ar fi implicati in productia de
mancare, care ar aduce noi moduri de a gdndi, lucra gi crea peisajul. To-
tusi in mediul rural clujean, si nu numai, exista deja un numar important
de persoane implicate in aceste activitati, insa ar fi necesara o mai buna
instruire a acestora.

Perceptia peisajului

M Peisajul are marci ale comunitatii care l-a creat, la nivel comunitar,
dar si individual, cum ar fi curelele de paméant create de impartirea
pamaAntului la mogtenire, brazdele sau limitele intre ogoare, precum si
plantarea de arbori pe limitele dintre finete pentru refugiu si umbra.*”

45 Michael WOODS, ,Engaging the global countryside: globalization, hybridity and the
reconstitution of rural place”, Progress in Human Geography 31:4 (2007), 485-507.

46 Adrian Nicolaie VODITA, ,Peisaje culturale in Campia Transilvaniei” (Teza de doctorat,
Universitatea Babeg-Bolyai, Facultatea de Geografie, 2022), 97.

47 Miklés KOLLO, ,,Peisajul Cultural”, Transsylvania Nostra 4 (2021), 29-55.

202302 27



Transsylvania L CERCETARE
Nostra  -xuraas

M Fig. 15. Imagine cu satul Buza, care ar putea evoca nostalgie, datoritd M Fig. 16. Stradd din satul Ddbdca, cu elemente de modernizare (strada asfaltatd,

vegetatiei mature bogate, a elementelor de delimitare prin gard de
lemn siindltarea brazdelor care iau forma dealurilor in plan secund.
© Virgil POP

M Fig. 15. Image of the village of Buza, which could evoke nostalgia,
thanks to the rich mature vegetation, the wooden fences and the rising

furrows that take the shape of hills in the background. © Virgil POP © Verona MUSTEATA

Peisajul mai poate contine si mérci ale istoriei comunitéatii, cum ar fi, de
exemplu, cladirile colectivei agricole, sau marci ale familiilor sau chiar
ale indivizilor. Mai mult, acestea pot fi create, de exemplu, zona protejata
a Dealurilor Clujului de Est 1si construieste acum identitatea de Tinutul
Fluturelui Albastru.*® Dacd oamenii cunosc si inteleg aceste marci, au
tendinta sa ingrijeasca peisajul mai bine,* astfel se poate transforma in
mod pozitiv simtul locului.

Despre perceptia peisajului de catre diferite grupuri au fost efectuate
diverse studii, cum ar fi unul din oragul Chongging despre preferinta
locuitorilor pentru peisaj vernacular sau modern. Concluzia a fost ca lo-
cuitorii urbani prefera peisajul vernacular, iar locuitorii oragelor mici si
ai satelor il prefera pe cel modern.* In China, la fel ca in Romania, urba-
nizarea a fost intensa in ultimele zeci de ani, dar multi oraseni au crescut
la sat gi sunt legati afectiv de acesta. Preferintele locuitorilor reflecta sen-
timentul de nostalgie a respondentilor urbani si dorinta de imbunatatire
a vietii prin urbanizare a celor rurali. Dupa Alain DE BOTTON, lumea
moderna este incd dominata de idei romantice,” in cuprinsul carora se
gaseste si peisajul, atat natural, cét si rural sau vernacular. Turismul de
masa alimenteaza si pastreaza imaginea idilica, incercind sa lege reali-
tatea de mit.52 Kai VOCKLER consider3, totusi, ca peisajul rural originar,
natural si vegnic cdutat in general de locuitorii urbani a disparut, este
pe cale de disparitie sau poate fi pastrat cu costuri ridicate. Acesta ne
incurajeaza sd nu privim acest proces doar ca o pierdere culturald, ci si
ca o reformare activa a modernizarii. Acest val de neo-romantism poate
fi surprins, probabil, si la cititorii acestui articol, de exemplu, odata cu
parcurgerea ultimului fragment din subcapitolul ,,Parcele mici”. Aceasta
nostalgie poate duce la actiuni de protejare a peisajului, dar si la o atitu-
dine lipsitd de empatie pentru localnicii acelor locuri care se transforma.

48 Tinutul fluturelui albastru, https:/tinutulflutureluialbastru.ro/ (accesat la 17.05.2024).

49 Linnea SANDO, ,,What Do Landscapes Tell Us About Our Culture?”, https://www.youtube.
com/watch?v=50njyWsWa78&ab_channel=TEDxTalks (accesat la 17.05.2024).

50 Zhang XINYUAN, ,Vernacular or modern: Transitional preferences of residents living
in varied stages of urbanisation regarding rural landscape features”, Journal of Rural
Studies, Volume 95 (2022).

51 Alain DE BOTTON, ,,On Romanticism”, https://www.youtube.com/watch?v=sPOulyE-
JnbE&t=385s (accesat la 10.05.2024).

52 Kai VOCKLER, ,Nici la orag, nici la tard. Schimbari in zona rurala din inima Europei” in
Cosmina GOAGEA, Constantin GOAGEA, Stefan GHENCIULESCU, Cosmin CACIUC,
Dincolo de orag (Bucuresti: Editura Universitara ,Jon Mincu”, 2013), 22-29.
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rigold beton, case din materiale industriale) si de peisaj martor in plan secund
(pdsuni cu tendinte de impddurire). © Verona MUSTEATA

M Fig. 16. Street in the village of Dabdca, with elements of modernization
(asphalted road, concrete gully, houses made of industrial materials) and of
witness landscape in the background (pastures with tendencies of forestation).

the landscape, for example by shifting from
haystacks, which required a lot of manual
labour and a large number of people in-
volved, to round, industrial hay bales. As
mechanization became more intense, soil
erosion processes (ravines, gullies, rills,
landslides) accelerated.*® Last but not least,
industrial farming can lead to the loss of tra-
ditional knowledge and social inequalities
through the consolidation of large estates.

The region under study encompasses
both elements of modernization and tradi-
tional knowledge and methods, both with
their own advantages and disadvantages.
Today there are movements to move away
from the reductionism of industrial agricul-
ture. The current climate and biodiversity
crises would find possible solutions if more
people were involved in food production,
which would bring new ways of thinking,
working and creating the landscape. How-
ever, there are already a significant number
of people involved in these activities in ru-
ral areas in Cluj and beyond, but they need
better training.

Landscape perception

B The landscape bears the marks of the
community who has created it, at the com-
munity, as well as individual level, such as
the belts of land created by the division of
inherited land, furrows or boundaries be-
tween fields, and the planting of trees on
the boundaries between meadows for shel-
ter and shade.” The landscape may also
contain marks of the community’s history,
such as, for example, the buildings of the
agricultural cooperative, or the marks of
families or even individuals. Furthermore,
these can be created, for example, the pro-
tected area of the East Cluj Hills is now

46 Adrian Nicolaie VODITA, ,Peisaje culturale
in Campia Transilvaniei” (PhD thesis, Babes-
Bolyai University, Faculty of Geography, 2022), 97.

47 Miklés KOLLO, ,Peisajul Cultural” Transsyl-
vania Nostra 4 (2021), 29-55.



building its identity as the Blue Butterfly
Land.®® If people know and understand
these marks, they tend to take better care of
the landscape,* thus positively transform-
ing the sense of place.

Various studies have been carried out
on the perception of landscape by differ-
ent groups, such as one in Chongging city
on the residents’ preference for vernacular
or modern landscape. The conclusion was
that urban dwellers prefer the vernacular
landscape, while residents of small towns
and villages prefer the modern landscape.*
In China, as in Romania, urbanization has
been intense in recent decades, but many
urban dwellers grew up in the village and
are emotionally attached to it. The res-
idents’ preferences reflect the urban re-
spondents’ sense of nostalgia and the rural
respondents’ desire to improve their lives
through urbanization. According to Alain
DE BOTTON, the modern world is still
dominated by romantic ideas,’! which in-
clude the landscape, whether natural, ru-
ral or vernacular. Mass tourism feeds and
maintains the idyllic image, trying to link

48 Tinutul fluturelui albastru, https:/tinutul
flutureluialbastru.ro/ (accessed on 17 May 2024).

49 Linnea SANDO, ,What Do Landscapes
Tell Us About Our Culture?”, https://www.
youtube.com/watch?v=50onjyWsWa78&ab_
channel=TEDxTalks (accessed on 17 May
2024).

50 Zhang XINYUAN, ,Vernacular or modern:
Transitional preferences of residents living in
varied stages of urbanisation regarding rural
landscape features”, Journal of Rural Studies,
Volume 95 (2022).

51 Alain DE BOTTON, ,,On Romanticism”, https://
www.youtube.com/watch? v=sPOulyEJnbE&t
=385s (accessed on 10 May 2024).
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(Ne)integrare in peisaj

B in zona studiatd, in general asezirile sunt relativ integrate in peisaj,
datorita mai multor factori: un grad de rasfirare al gospodariilor, vege-
tatia matura existenta in sate, precum si acoperigurile din tigla ceramica.
Adesea un sat mic este relativ izolat gi bine integrat in peisaj. Aceasta
izolare blocheaza localitatea intr-o anumita perioada temporala, care,
pentru privitorul exterior prezintd mare interes si valoare. Un alt element
de valoare estetica este o anumita unitate compozitionala a spatiului con-
struit. Aceasta este datd de reguli de amplasament si alinieri, volumetrii
si gabarite similare, precum si materiale dintr-o gama restrdnsa de texturi
si culori. In zona studiata, arhitectura vernaculara valoroasa este bine re-
prezentata, de exemplu, de constructiile din tuf vulcanic din sate precum
Giula, Borga, Paglisa sau Chidea, in cel din urma fiind si apreciata de locu-
itori si vizitatori deopotriva.

La nivel urbanistic, a existat o tendinta aparuta in perioada cand dru-
murile nationale au fost modernizate gi incurajata chiar si in anii 1990 de
a prelungi intravilanele satelor de-a lungul cailor de circulatie moderniza-
te. Acest proces a dus la indepértarea satului de peisaj si intreruperea cu-
loarelor de trecere a faunei mari.®® Dar structura urbana se schimba foarte
greu si a fost putin alterata chiar si de sistematizarile socialiste.>

Fondul construit este cel mai sensibil la moda si modernizare. Majo-
ritatea satelor din zona studiata au fost sate iobagesti. Casele au fost con-
struite din materiale efemere si transformate constant de-a lungul timpu-
lui, si mai accelerat in perioada 1950-1970. Peisajul satesc a fost conservat
apoi din cauza saraciei si depopularii, azi fiind oarecum uniform. Cu toate
acestea, insertiile contemporane iesite din scara sau finisate cu materiale
stridente nu lipsesc cu totul. Satenii nu vad valoare in peisajul sau in ar-

53 Miklés KOLLO, ,Peisajul Cultural”, Transsylvania Nostra 4 (2021), 44.

54 Miklés KOLLO, Rezumat tezd de doctorat »Morfologia agezarilor din secuime i
tipologiile constructive”, https://www.uauim.ro/f/doctorat/sustineri_teze/Rezumat%20
teza%20de%20doctorat%20Kollo%20Miklos.pdf (accesat la 17.05.2024).

W Fig. 17. Vatra satului Tureni este marcata cu alb. Intravilanul a fost extins dupd asfaltarea drumului national pe zona marcatd cu rosu. De asemenea, sunt
vizibile ,curelele de pdmant’, parcelele fdramitate specifice agriculturii la scard micd din zona studiatd. © Verona MUSTEATA

M Fig. 17. The Tureni village confines are marked in white. The area marked in red was extended after the asphalting of the national road. The “land belts’; and
the fragmented plots typical of small-scale agriculture in the area under study are also visible. © Verona MUSTEATA
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W Fig. 18. Fotografie cu satul Dabdca dinspre cetatea medievald. Desi invelitorile sunt din tigld industrialG, materialul ceramic se integreazd in peisaj prin
nuantele naturale. © Verona MUSTEATA
W Fig. 18. Photo of the Ddbdca village from the medieval fortress. Although the roof coverings are made of industrial tiles, the ceramic material blends into the
landscape with its natural shades. © Verona MUSTEATA

hitectura vernaculara, preferdnd sd demoleze si sd reconstruiasca locuinte
cat mai moderne daca au puterea financiara.’s in plus, oamenii doresc
confortul dat de materialele si tehnologiile noi. Tranzitia spre ele s-a facut
deja in secolul al XX-lea. Adesea noile case sunt realizate cu investitiile
locuitorilor care au migrat temporar in tari din Europa de Vest,* iar unele
dintre ele prezintd un amalgam de elemente locale si globale, dispuse apa-
rent intdmplator, care contribuie la degradarea peisajului.

Concluzii

B Omul a fost mereu un factor important in modelarea peisajului, incer-
cand si stipaneasca natura, perceputi ca infricositoare in Evul Mediu. In
perioadele de crestere a populatiei, ogoarele se extindeau in detrimentul
suprafetelor neproductive, cum ar fi padurile sau mlagtinile. Totusi, pen-
tru a imbunatati suprafetele agricole, era necesara si cresterea animalelor,
ceea ce impunea mentinerea unui echilibru intre ogoare si paguni. In peri-
oadele de scadere a populatiei, acest echilibru nu era necesar, iar cresterea
animalelor devenea mai importanta.

In perioada iluminista, au fost intreprinse lucrari istorice asupra peisa-
jului, care au inglobat o munca de o valoare imensa. Acestea cuprindeau
structuri agrare: amenajari de terase, gradene, scari, canale, drenaje; dar si
transformarea padurilor dintr-un spatiu terifiant in unul cu valoare eco-
nomic4, astfel incepand practici ale consumului de natura si peisaj, pre-
cum gi restructurarea agezarilor umane in functie de asolamente colecti-
ve, indesirea vetrelor de sat si reorganizarea gospodariilor. Astfel, peisajul
a fost rationalizat gi a ajuns sa fie dominat de om, si nu invers.

Abolirea iobagiei si mai apoi avansurile in industrializarea agriculturii
au ajuns cu intarziere in Transilvania. Zona studiata a fost prinsa intr-o
existenta de tip medieval, cu tehnologii si conditii de viata primitive si in-
apoiate, pana chiar in perioada interbelica. Agricultura industriala a fost
introdusad pe scara larga in perioada socialista, odata cu colectivizarea.

55 Miklés KOLLO, ,Peisajul Cultural”, Transsylvania Nostra 4 (2021), 45.

56 Kai VOCKLER, ,, Turbo Urbanism in Europa de Sud-Est” in Cosmina GOAGEA, Constan-
tin GOAGEA, Stefan GHENCIULESCU, Cosmin CACIUC, Dincolo de orag (Bucuresti:
Editura Universitara ,Jon Mincu”, 2013), 34.
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reality with myth. Kai VOCKLER believes,
however, that the original, natural and
timeless rural landscape generally sought
after by urban dwellers has disappeared, is
disappearing or can be preserved at a high
cost. He encourages us to see this process
not only as a cultural loss but also as an
active reform of modernization. This wave
of neo-romanticism can probably also be
captured in the readers of this paper, for ex-
ample, when going through the last part of
the “Small plots” subchapter. This nostalgia
can lead to actions to protect the landscape,
but also to a lack of empathy for the locals
of those places that are undergoing trans-
formation.

Landscape (non-)integration

B In the area under study, settlements in
general are relatively integrated into the
landscape, due to several factors, such as
a degree of scattering of households, the
existing mature vegetation in the villages,
and the ceramic tile roofs. A small village
is often relatively isolated and well-inte-
grated into the landscape. This isolation
locks the settlement into a particular time
period, which, to the outside observer, is of
great interest and value. Another element
of aesthetic value is a certain composition-
al unity of the built space. This is given
by rules of siting and alignments, similar
massing, as well as materials in a restrict-
ed range of textures and colours. Valuable
vernacular architecture is well represented
in the area under study, for example, by the

52 Kai VOCKLER, ,Nici la oras, nici la tara.
Schimbari in zona rurald din inima Europei”
in Cosmina GOAGEA, Constantin GOAGEA,
Stefan GHENCIULESCU, Cosmin CACIUC,
Dincolo de orag (Bucuresti: Editura Universi-
tara ,Jon Mincu”, 2013), 22-29.
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W Fig. 19. Peisaj Idngd satul Panticeu cu sol erodat, despddurit cu tendinte de reimpddurire; in plan indepdrtat, suprafete agricole si pdduri. © Verona MUSTEATA

M Fig. 19. Landscape near the village of Panticeu
Verona MUSTEATA

volcanic tufa buildings in villages such as
Giula, Borsa, Paglisa or Chidea. In Chidea it
is well appreciated by inhabitants and vis-
itors alike.

At the urban planning level, there was a
trend that emerged during the period when
the national roads were modernized and
encouraged even in the 1990s to extend the
village boundaries along the modernized
roads. This process has led to the removal
of the village from the landscape and the
disruption of large megafauna corridors.*
But urban structure changes very slowly
and has been little altered even by socialist
systematization.>

The built stock is most sensitive to fash-
ion and modernization. The majority of the
villages in the area under study were serf
villages. The houses were built of ephem-
eral materials and constantly transformed
over time, and more accelerated in the pe-
riod 1950-1970. The village landscape was
then preserved due to poverty and depop-
ulation, and today it is somewhat uniform.
However, contemporary insertions out of
scale or finished with garish materials are
not entirely absent. The villagers see no
value in the landscape or vernacular ar-
chitecture, preferring to demolish and re-
build the most modern dwellings if they
have the financial means.®*® In addition,
people want the comfort of new materials
and technologies. The transition to them
was already made in the 20" century. New

53 Miklés KOLLO, ,Peisajul Cultural”, Transsyl-
vania Nostra 4 (2021), 44.

54 Miklés KOLLO, Rezumat teza de doctorat

,Morfologia agezarilor din secuime gi tipolo-

giile constructive”, https://www.uauim.ro/f/

doctorat/sustineri_teze/Rezumat%20teza%20

de%20doctorat%20Kollo%20Miklos.pdf (ac-

cessed on 17 May 2024).

Miklés KOLLO, ,Peisajul Cultural”, Transsyl-

vania Nostra 4 (2021), 45.
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with eroded soil, deforested with reforestation tendencies; in the distance, agricultural areas and forests. ©

Aceasta a presupus unificarea loturilor, mecanizarea, utilizarea ingrasa-
mintelor chimice gi a unor soiuri de plante industriale, care au avut si
consecinte negative, precum saracirea solului.

Timpurile se schimba, la fel i activitatile oamenilor. Astazi exista ten-
dinta de renuntare la tipul de agricultura de subzistenta de care populatia
a depins in anii 1990 si care a ajutat la conservarea unor habitate ce me-
rita protejate. in consecinta, peisajul cu elementele create tot de om de-a
lungul timpului este afectat, iar perceptia asupra peisajului are adesea
tendinta de romantizare.
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houses are often built with the investment
of people who have temporarily migrated
to Western European countries,*® and some
of them have a mixture of local and global
elements, seemingly haphazardly arranged,
which contribute to the degradation of the
landscape.

Conclusions

B Man has always been an important fac-
tor in shaping the landscape, trying to
master nature, which was perceived as
frightening in the Middle Ages. During pe-
riods of population growth, the fields were
expanded at the expense of unproductive
areas such as forests or marshes. However,
to improve agricultural areas, it was also
necessary to raise livestock, which meant
maintaining a balance between fields and
pastures. In periods of declining popula-
tion, this balance was not necessary, and
livestock farming became more important.

During the Enlightenment, historic
landscape works were undertaken, en-
compassing work of immense value. These
included agrarian structures, such as ter-
races, bleachers, steps, canals, and drains,
as well as the transformation of forests
from a terrifying space into an economi-
cally valuable space. It was the beginning
of practices of nature and landscape con-
sumption, as well as the restructuring of
human settlements according to collective
plots for crop rotation, the densification of
village confines and the reorganization of
households. The landscape was thus ra-
tionalized and came to be dominated by
man, rather than the other way around.

The abolition of serfdom and later the
advances in agriculture industrialization
arrived late in Transylvania. The area un-
der study was trapped in a medieval-type
existence, with primitive and backward
technologies and living conditions, until
the inter-war period. Industrial agricul-
ture was introduced on a large scale in the
socialist period with collectivization. This
involved the unification of plots, mechani-
zation, and the use of chemical fertilizers
and industrial plant varieties, which also
had negative consequences, such as soil
impoverishment.

Times change and so do people’s ac-
tivities. Today there is a trend away from
the kind of subsistence farming on which
people depended in the 1990s and which
helped preserve habitats worth protecting.
As a result, the landscape with its man-
made features is affected and the percep-
tion of the landscape often tends to be ro-
manticized.

56 Kai VOCKLER, ,Turbo Urbanism in Europa
de Sud-Est” in Cosmina GOAGEA, Constantin
GOAGEA, Stefan GHENCIULESCU, Cosmin
CACIUC, Dincolo de oras (Bucuresti: Editura
Universitara ,Jon Mincu”, 2013), 34.



The Role of Master
Builder Lajos BAGYU)J

in Transylvanian Historic
Building Protection

B Abstract: The protection of Transylvanian
historic buildings between 1950 and 1970 is
intertwined with the name of master build-
er Lajos BAGYUJ, whose valuable work is
not sufficiently acknowledged even today.
His writings related to the tasks, solutions,
success and significance of conservation re-
call his most important conservation works.
As the coordinator of conservation projects
carried out between 1950 and 1970, most
of them targeting places of worship, master
builder Lajos BAGYUJ was an outstanding
figure of historic building protection after
1948 in Romania, more specifically in Tran-
sylvania, who is still not appreciated in his
actual worth, even today.? Two of his most
important professional assignments were
the rebuilding of the vault of St. Michael’s
Church in Cluj-Napoca within the com-
prehensive conservation of the edifice, and
the conservation of the Calvinist church in
Kogalniceanu street’ in Cluj-Napoca. The
Ars poetica of Lajos BAGYUJ, as a crafts-
man of historic building protection, is still
valid today: “Historic building conservation
is nothing short of technical and artwork
carried out with the aim of preserving ar-
chitectural artefacts. Our aim is to achieve
the greatest level of authenticity both in the
content and the form of historic building™*

m Keywords: Lajos BAGYUJ, historic building
protection in Romania, St. Michael’s Church
in Cluj-Napoca, heritage, Transylvania

1 Literature and cultural historian, research as-
sociate at the Institute for Literary Studies of
the Centre for the Study of Humanities, Buda-
pest, Hungary.

2 Cf. “Our forgotten Transylvanian conserva-
tionist-architect, the memorable Lajos BA-
GYUJ, when he was assigned with the con-
servation of these churches, collected all the
builders’ signatures. These were all signatures
of Hungarian carpenters from the Calata re-
gion.” Istvan Tas SZASZ, ,A hullarablas for-
mair6l és tanulsagairdl,” Zdaloghdzak 14:73-74
(2003-2004), 29.

3 Former Farkas utca in Hungarian, Ulita Lu-
pilor in Romanian; Wolves’ Alley.

4 Lajos BAGYUJ, Mitemlék-helyredllitds Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Féesperesi Keriilet, 2012),
263.
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Rolul maestrului constructor
Lajos BAGYUJ in protectia
monumentelor istorice

din Transilvania

B Rezumat: Soarta monumentelor istorice ale Transilvaniei intre anii 1950 si
1970 s-a impletit cu numele maestrului constructor Lajos BAGYUJ, desi pand
in prezent el nu a fost apreciat la valoarea sa. Scrierile sale despre misiu-
nea, solutionarea, eficacitatea gi semnificatia reabilitarii amintesc de cele mai
importante restaurdri ale sale. Maestrul constructor Lajos BAGYUJ a fost per-
sonalitatea pregnantd, dar neapreciatd a protectiei monumentelor istorice de
dupa 1948 din Romdnia, cu precadere din Transilvania, fiind coordonatorul
restaurarii majoritdatii covarsitoare a cladirilor bisericesti care a avut loc in
perioada 1950-1970.? Cele doud Iucrari ale sale de cea mai mare importanta
profesionald sunt reabilitarea Bisericii Sf. Mihail din Cluj-Napoca, inclusiv re-
boltirea corului, gi restaurarea bisericii de pe strada Kogdlniceanu.® Ars poeti-
ca Iui Lajos BAGYUJ poate fi consideratd si astdzi valabild: ,,Reabilitarea mo-
numentelor istorice este munca tehnicd, respectiv artistica efectuatd cu scopul
mentinerii creatiilor arhitecturale. Ne straduim ca reabilitarea sa se efectueze
in cel mai autentic mod din punct de vedere al continutului gi al formei.”™

B Cuvinte cheie: Lajos BAGYUJ, protectia monumentelor istorice din Roma-
nia, biserica Sf. Mihail din Cluj-Napoca, patrimoniu, Transilvania.

B Fiul lui Lajos BAGYUJ senior si al Mariei PALANKI s-a nascut la 20 sep-
tembrie 1920 la Cluj-Napoca. Studiile incepute in oragul natal le-a continuat
la Budapesta, unde a primit o pregatire profesionala cuprinzatoare si de inalt
nivel in domeniul lucrarilor de restaurare. Dupd cum specifica in autobio-
grafia sa, in 1938 a obtinut calificarea de maestru constructor la Scoala Ma-
ghiara Regala de Stat Superioara de Constructii® din Budapesta (1879-1943).
Conform raspunsului oficial la cererea ulterioard pentru o copie a diplomei,
arhivele institutiei de invatdmant au fost aproape complet distruse in timpul
celui de-al Doilea Razboi Mondial. Astfel, el nu a putut dovedi absolvirea
scolii industriale sau calificarea sa cu un document, certificat sau copie lega-
lizata a acestuia.

1 Istoric al literaturii si culturii, Cercetator la Institutul de Studii Literare al Centrului
pentru Studiul Stiintelor Umaniste, Budapesta, Ungaria.

2 Compard cu: ,Uitatul nostru arhitect restaurator ardelean, memorabilul Lajos BA-
GYUJ, cand i s-a cerut sa restaureze aceste biserici, a adunat din ele toate insemnele de
mesteri. Acestea au fost unul cate unul insemne ale dulgherilor maghiari din Calata.”
Conform cu Istvan Tas SZASZ, ,A hullarablas formairél és tanulsdgairél,” Zdloghdzak
14:73-74 (2003-2004), 29.

3 Fosta Ulita Lupilor.

4 Lajos BAGYUJ, Mitemlék-helyredllitas Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Keriilet, 2012), 263.

5 In limba maghiara: Magyar Kiralyi Allami Felsé Epit6 Ipariskola.
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W Fig. 1. Portretul lui Lajos BAGYUJ
imortalizat de Imre NAGY din Jigodin.
© colectia personald a lui Péter SAS

W Fig. 2. iInsemnul de maestru a lui Lajos BAGYUJ
pictat de J6zsef KOPECZI SEBESTYEN.
© colectia personald a lui Péter SAS

W Fig. 1. Lajos BAGYUJ as depicted by Imre W Fig. 2. The master signature of Lajos BAGYUJ
NAGY of Jigodin. © Péter SAS s personal on the painting of Jézsef KOPECZI SEBESTYEN.
collection © Péter SAS s personal collection

De la mijlocul anilor 1950 a primit comenzi pentru reabilitarea si restaura-
rea unor monumente istorice clasate, de importanta pentru intreaga Romaénie,
considerate a fi o serioasa provocare. Aceste lucrari de mare responsabilitate,
a caror solutionare si realizare reusitd in sine i-au oferit oportunitatea de a-si
dovedi calitatea profesionala, ocazia de a demonstra ca, desi nu a certificat
studii superioare cu o diploma, a fost capabil sé rezolve sarcinile care i-au fost
incredintate, datorita cunogtintele profesionale dobandite in practica. Munca
lui a fost ingreunata de faptul ca a trebuit s porneasca pe un drum complet
neexplorat.

Pina la marile schimbari istorice, politice gi administrative din 1920, mo-
numentele istorice din Transilvania au apartinut Comitetului National al
Monumentelor (CNM) din Budapesta,® condus de baronul Gyula FORSTER
(1846-1932). Pentru restaurarea fiecarui monument important al Transil-
vaniei, era solicitat fie un specialist local de la muzeu sau universitate, fie
un delegat — expert de renume de la centrul CNM din Budapesta, pentru a
stabili obiectivele si sarcinile, coordondnd totodatad lucrarile. In acest sens
pot fi enumerate cateva exemple din Cluj-Napoca. Restaurarea din 1907 a
fostei ménastiri dominicane, apoi franciscane, din Oragul Vechi si a cetatii
din Hunedoara, lucrari care au fost realizate sub conducerea respectatului
profesor universitar arhitect Istvan MOLLER (1860-1934). La reabilitarea din
1910-11 a interiorului Bisericii Reformate de pe strada Kogalniceanu si la
sdpaturile cimitirului Bisericii Reformate din Targu Mures a fost solicitat pro-
fesorul Béla POSTA (1862-1919), director al Muzeului National al Transilva-
niei, sectia Numismatica gi Antichitati, conducétor al scolii de arheologie din
Cluj-Napoca.

Dupéa 1920, in Transilvania au ramas foarte putini specialisti suficient
de calificati in domeniul restaurarii monumentelor istorice. Chiar daca ar fi
existat, nu ar fi putut face mare lucru, deoarece domeniul era condus si su-
pravegheat de autoritatile si ministerele romanesti, care la stabilirea ordinii
lucrarilor nu prioritizau protejarea gi pastrarea pentru viitorul indepartat a
monumentelor istorice vechi de citeva sute de ani, legate de istoria maghiara
si de familiile istorice din Transilvania. Cei patru ani de dupa cel de-al doilea
partaj de la Viena au reprezentat o schimbare semnificativa si pozitiva pentru

6 In limba maghiara: Miiemlékek Orszagos Bizottsdga (MOB).
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B He was born in Cluj-Napoca, on 20 Sep-
tember 1920, as the son of Lajos BAGYUJ
the elder and Méria PALANKI. He started
his studies in his hometown and continued
them in Budapest, where he received thor-
ough and high-level vocational training re-
garding the quality of conservation works.
According to his autobiography, in 1938 he
acquired the master builder qualification at
the architecture class of the Royal Hungarian
State Higher Industrial School of Construc-
tion® in Budapest (1879-1943). In response
to his subsequent request for a copy of his
certificate, the archives of the educational in-
stitution he had attended were almost entire-
ly destroyed during World War Two. For this
reason, he could not prove having completed
his studies at the vocational school and his
qualification thereof with any certificate or an
authentic copy of such diploma.

Starting from the mid-1950s, he was
given assignments for the conservation of na-
tionally listed historic buildings of outstand-
ing significance. These assignments implied
substantial professional challenges and high
responsibility to carry out works, which, if
successfully accomplished, provided him
with opportunities to earn professional credit.
He had the chance to confirm that, although
he could not present advanced degrees and a
higher education diploma, due to his profes-
sional knowledge acquired through practice,
he was able to solve the issues assigned to
him. His work was hindered by the fact that
he had to pioneer entirely new methods.

Until the major historical, political and
public administration changes that occurred
in 1920, the Transylvanian historic buildings
too were supervised by the National Commit-
tee of Historic Buildings (NCHB)® headquar-
tered in Budapest and led by Baron Gyula
FORSTER (1846-1932). For the conservation
of important Transylvanian historic build-
ings, either a local expert (from a museum
or university) was requested, or a famous
expert was sent from the NCHB headquarters
in Budapest, who coordinated the works and
established the tasks and duties. Several ex-
amples from Cluj-Napoca can be mentioned.
The conservation works of the once Domin-
ican, later Franciscan monastery and of the
Corvin Castle in Hunedoara in 1907 were
led by the highly respected architect and
professor at the Technical University Istvan
MOLLER (1860-1934). At the conservation of
the interior of the Calvinist church in Kogal-
niceanu Street, between 1910-11, and for the
grave excavation in the graveyard of the Cal-
vinist church in Targu Mures the expertise of
Professor Béla POSTA (1862-1919), the direc-
tor of the Numismatic and Historic Artefacts
Collection within the Transylvanian National
Museum and the head of the archaeological
school in Cluj-Napoca was requested.

After 1920, there were very few experts
in Transylvania who were well versed in his-
toric building conservation and restoration.
Even if there had been, they could not have
done much, since this area was also governed

5 In Hungarian: Magyar Kiralyi Allami Felsé
Epit6 Ipariskola.

6 In Hungarian: Mtemlékek Orszégos Bizottsa-
ga (MOB).



and overseen by the Romanian specialist
authorities and ministries, for which, when
setting the priorities of works, the preserva-
tion of monuments linked to Hungarian his-
tory and traditional Transylvanian families
and their safeguarding for the future did not
represent a priority. The four years follow-
ing the signing of the Second Vienna Award
meant a significant and positive shift in the
historic building inventory of Northern Tran-
sylvania. During those few years, significant
gaps could be filled, although the works were
very limited and hindered by the war and the
lack of funds. Here are a few examples of the
works conducted during that period: the con-
servation of the St. Michael’s Church (1942),
the conservation of the initial state of the Mat-
thias Corvinus House (1943) in Cluj-Napoca,
and the historic building protection interven-
tions at the Calvinist church of Sic (1944).

After World War Two, historic build-
ings were perhaps in an even worse condi-
tion, the number of professionals and the
available funds being even less. J6zsef BIRO
(1907-1945), the Transylvanian art historian,
who, despite his death at a young age, had a
significant life work, became a victim of the
terror inflicted by the Arrow Cross in Bu-
dapest. University teacher Géza ENTZ, as a
Hungarian citizen, had to return to Budapest.
By and large, it was only Karoly KOS (1883—
1977) and Léaszl6 DEBRECZENI (1903-1986)
who could be involved in conservation and
restoration works.

During the 1950s, Lajos BAGYUJ started
his career with youthful enthusiasm. Being
aware of his possibilities and professional
experience, he tried to ask for the opinions
of famous art historians, historic buildings
experts and all those people from whom
he hoped to get help in order to carry out
his work at the highest professional level.
According to our present knowledge, he ex-
changed letters on these topics with art his-
torians Jolan BALOGH (1900-1988) and Géza
ENTZ (1913-1993), and cultural historian
Janos HEREPEI (1891-1970). He often asked
for the advice of archivist and historian La-
jos KELEMEN (1877-1963), heraldist J6zsef
KOPECZI SEBESTYEN (1878-1964), retired
university teacher, Piarist provincial superior
and historian Vencel BIRO (1885-1962), and
historian, Franciscan provincial with doc-
tor’s degree acquired at the Bolyai University
Benedek P, FIDEL (1907—1979). He also wrote
letters when he had a discovery, because he
knew who the experts dealing with certain
topics, eras or styles were and he tried to help
them in their work, pointing to new results
and recently discovered details. Hoping for
a professional opinion and advice or being
aware of the importance of the newly discov-
ered detail, he shared his discoveries with his
correspondents, so that they could embed
them into their research.

The historic buildings to be conserved,
with the exception of the Corvin Castle,
were mostly ecclesiastical, especially Ro-
man-Catholic edifices. An unexpected help
came through bishop Aron MARTON (1896
1980), whose attention to everything and wis-
dom relying on realities and common sense
manifested also in the field of historic build-
ing protection.
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tezaurul monumentelor istorice din Transilvania de Nord. In acei cativa ani a
fost posibil sd se compenseze intérzierile a catorva decenii, desi lucrarile au
fost sever restrictionate si impiedicate de starea de razboi si de lipsa de fon-
duri indusa de aceasta. Cateva exemple din lucrarile incepute la acea vreme:
restaurarea Bisericii Sf. Mihail din Cluj-Napoca (1942), refacerea casei natale
a regelui Matia din Cluj-Napoca la starea originara (1943) si interventii de
protejare ale Bisericii Reformate din Sic (1944).

Dupa incheierea celui de-al Doilea Razboi Mondial — daca este posibil - si-
tuatia monumentelor istorice s-a inrdutatit si mai mult, fiind disponibili mai
putini specialisti si mai putine fonduri materiale. Jézsef BIRO (1907-1945),
istoricul de artd din Transilvania, victima terorii crucilor cu sageti din Bu-
dapesta, in ciuda mortii violente la o varstd frageda, a lasat o semnificativa
opera de specialitate. Profesorul universitar Géza ENTZ, fiind cetdtean ma-
ghiar, a trebuit si se intoarca la Budapesta. in principal, doar Kéroly KOS
(1883-1977) si Laszl6 DEBRECZENI (1903-1986) au putut fi implicati in lu-
crarile de reabilitare-restaurare.

In anii 1950 Lajos BAGYU] aborda cu entuziasm tineresc sarcinile primi-
mte opinia unor renumiti istorici de arta, specialisti in monumente istorice si
a tuturor celor de la care spera ajutor pentru finalizarea lucrarii sale la cel mai
inalt standard posibil. Conform cunostintelor noastre actuale, a corespondat
cu istoricii de artd Jolan BALOGH (1900-1988) si Géza ENTZ (1913-1993),
apoi cu istoricul culturii Janos HEREPEI (1891-1970). Adesea il aborda cu
intrebari pe arhivarul-istoric Lajos KELEMEN (1877-1963), heraldistul J6zsef
KOPECZI SEBESTYEN (1878-1964), fostul provincial piarist profesor uni-
versitar Vencel BIRO (1885-1962) si pe istoricul Benedek P. FIDEL (1907—
1979), provincial superior franciscan, doctor al Universitatii Bolyai. El le
scria si despre descoperirile facute, stiind care specialist cu ce se ocupa intr-o
anumita tema, epoca sau stil gi a ficut tot ce a putut pentru a le ajuta munca,
pentru a le atrage atentia asupra noilor detalii identificate. Descoperirile sale
le-a impartasit partenerilor de corespondenta, in speranta unui comentariu
profesional, a unui sfat sau a importantei unei informatii nou-aparute in re-
zultatele cercetarilor lor curente.

Printre monumentele care urmau sa fie restaurate — cu exceptia cetatii de
la Hunedoara — se numarau cladiri bisericesti, in principal romano-catolice.
Un ajutor neagteptat a venit din partea slujitorului lui Dumnezeu, episcopul
Aron MARTON (1896-1980), care prin intelepciunea sa, atenta la toate, se
baza pe realitate, ratiune si bun simt, atit in domeniul protectiei monumen-
telor istorice, ¢t gi in alte domenii.

Acest ajutor a constat in infiintarea Comitetului de Arta Ecleziastica Ro-
mano-catolica, care a functionat la parohia Sdntu Mihail din Clu] -Napoca.
Componenta comisiei vorbeste de la sine. Presedinte: Episcop Aron MAR-
TON, Vicepresedinte: Béla BARATH (1893-1977), profesor de teologie, cano-
nic, paroh al Bisericii Sf. Mihail, bibliograf. Membri: Lajos BAGYUJ si Mihaly
RATZ (1884-1962), presedinte al Asociatiei Industriagilor din Cluj-Napoca,
consilier tehnic, arhitect; Lajos KELEMEN, fost director principal al muzeului
si arhivei, istoric; J6zsef KOPECZI SEBESTYEN, fost bibliotecar universitar,
heraldist; Vencel BIRO, istoric piarist, fost profesor universitar si provincial al
ordinului piarist dizolvat in 1948 si Géza VAMSZER (1896-1976), etnograf,
profesor de liceu. Secretarul Comisiei: Erné TELEKI (1902-1980), fost mosier
si membru in parlamentul ungar al Partidului Ardelean si fost pregedinte al
Consiliului Economic Ardelean. Meritul necontestat al celor doi mari preoti
este cd au implicat in munca comisiei specialigti cunoscuti, care insa se con-
fruntau cu conditii financiare precare si lipsa stimei sociale. Probabil pentru
ei cea mai importanta a fost constiinta ca inca pot fi utili datorita cunostinte-
lor avute, daca sunt lasati sa serveasca binele comunitatii.

Lajos BAGYU]J a raportat in scris in mod regulat despre toate lucrarile de
restaurare pe care le-a efectuat, iar studiile sale au fost publicate in anuare si
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reviste de specialitate. Astfel a fost evaluata si apreciata munca sa care insa,
din lipsa studiilor universitare gi neprezentarii diplomei fara vina sa — anteri-
or mentionata, cu toata activitatea sa auto-didactica si de auto-cultivare, nu a
fost recunoscuta sau tratata la valoarea ei reala.

Scrierile sale care se refera la sarcina, solutia, eficacitatea gi semnificatia
restaurarii citeaza cele mai importante realizari profesionale: lucrarile de
restaurare exterioard si interioard ale Bisericii Sf. Mihail din Cluj-Napoca
(1956-57), Biserica din strada Kogalniceanu din Cluj-Napoca (1958), Biseri-
ca Franciscana din Cluj-Napoca (1959), Biserica Reformata din Nima (1961),
restaurarea Bisericii Romano-catolice din Floresti si a picturilor murale
(1961-62), cetatea din Hunedoara (1965-68), restaurarea Catedralei din Alba
Iulia (1967-73) si a Bisericii Romano-catolice din Chinteni (1981).

Una dintre cele mai importante sarcini profesionale ale sale, restaurarea
Bisericii Sf. Mihail din Cluj-Napoca, a fost demarata cu reboltirea corului.
Bolta gotici initiald s-a deteriorat atat de mult in marele incendiu din 1697,
incat in 1752 a fost inlocuita cu o bolta in stil baroc, dispusa la un nivel in-
ferior. Ca urmare a lucrarilor de construire a turnului la mijlocul secolului al
XIX-lea, au aparu probleme structurale. Acest lucru este atestat de proiectul
de reparare din 1854 a boltilor pastrate. Pe parcursul proiectarii lucrarilor
de restaurare din 1942, reboltirea corului era deja marcata ca o sarcina ur-
gentd, dar la acea vreme, in conditiile celui de-al Doilea Razboi Mondial, in
plina desfagurare, realizarea acestei mari lucrari nu a fost posibila. Biserica
era congtienta de amploarea acestei probleme tehnice, in 1938, la solicitarea
lui Aron MARTON, parohul bisericii la acea vreme, arhitectul si istoricul de
artd Jen6 RADOS (1895-1992) a examinat corul, dar datorita situatiei sedis
vacantia’ a parohiei, chiar dupa un an a putut formula aceeasi expertiza: ,,din
cauza presiunii laterale a boltii sau a migcarii fundatiilor, corul a fost reboltit.
In primul rind, arcul mai plat al boltilor in cruce, contrasteaza cu boltile in
stea extrem de ugoare, gotic tarzii ale navei. [...] De dragul efectului unitatii
interioare a bisericii, ar fi de dorit sd se elimine disonanta existenta si sa se
armonizeze amenajarea spatiald al corului cu celelalte parti ale bisericii.”®

In anul 1956, la cercetarea boltii corului, gasirea amprentelor nervurilor
de la imbinarea acestora cu coloanele fasciculate alipite peretelui a facut po-
sibila refacerea boltii cu nervuri in cruce pe ogive, la forma originara. Acest
tip de boltire s-a utilizat pentru acoperirea spatiilor patrate prin incrucisarea
a doua bolti de aceeasi sectiune transversala.’ Cheile de bolta ale noii bolti in
cruce a corului imitd metoda medievala, dar sunt realizate in mod modern.
Boltile capelelor laterale nu au fost modificate, ele apartindnd elementelor de
arhitectura din epoca baroca.

Inscrierile a numerosi specialisti din tara si din striinatate in paginile
Cartii vizitatorilor din timpul restaurarii Bisericii Sf. Mihail confirma reali-
zarea lucrarii la o calitate superioard, cu respectarea aspectelor si reglemen-
tarilor de protectia monumentelor istorice. Citim mai jos citeva insemnari,
dintre care ultima se refera gi la lucrarile bisericii de pe strada Kogdlniceanu.
,Vad ca munca profesionala facutd cu adevarata dragoste va avea rezultat,
aceasta biserica va fi nu doar cea mai eleganta din Transilvania, dar si cea mai
corect restauratd. Multumire muncitorilor care lucreaza cu insufletire si din
toata inima. Cluj, 28. II. 957. Kéroly KOS”,10 respectiv ,, Toatd lumea datoreaza
recunostinta conducatorului si fiecdrui muncitor pentru restaurarea uimitoa-
re din punct de vedere stiintific si artistic a Bisericii Sfantu Mihail. Attila T.
SZABO (1906-1987) lingvist, istoric literar, cercetétor etnograf 5. V. 1957.”,1*

7 Functie bisericeasca vacanta.

8 Jend RADOS, ,,A kolozsvéri Szent Mihaly-templom restauralasa,” Technika 23:5 (1942), 146.

9 Exista dezbateri profesionale despre corectitudinea canelurii nervurilor.

10 Péter SAS, A kolozsvdri Szent-Mihdly-templom és egyhdzi gytijteménye (Cluj-Napoca:
Editura Gloria, 2009), 296.

11 Péter SAS, A kolozsvari Szent-Mihdly-templom és egyhdzi gyiijteménye (Cluj-Napoca:
Editura Gloria, 2009), 298.
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The bishop’s support materialized in the
establishment of the Roman Catholic Com-
mittee for Religious Art, headquartered in
Cluj-Napoca, at the St. Michael Parish. The
composition of the committee speaks for
itself. Tts president was bishop Aron MAR-
TON, vice-president was Béla BARATH
(1893-1977), who was a theology professor,
a canon, the parish priest of the St. Michael’s
Church, bibliographer. The members were:
master builders Lajos BAGYUJ and Mihaly
RATZ (1884-1962), the latter being also the
president of the Association of Craftsmen of
Cluj-Napoca, a technical advisor and archi-
tect; Lajos KELEMEN - retired museum and
archives director, archivist, historian; J6zsef
KOPECZI SEBESTYEN - retired university
librarian, heraldist; Vencel BIRO — Piarist his-
torian, a retired professor, the former superi-
or of the Piarist Order dissolved by the state
in 1948; and Géza VAMSZER (1896-1976)
— ethnographer, a secondary school teacher.
The secretary of the committee was Count
Erné TELEKI (1902-1980), once a landown-
er, the summoned member of parliament as
a member of the Transylvanian Party, the
president of the Economic Council of Tran-
sylvania. It was the extraordinary merit of the
two ecclesiastical dignitaries that they were
involved in this work these notable profes-
sionals struggling with difficult financial sit-
uations and the lack of social acknowledge-
ment. Still, the most important for them was
perhaps the fact that they still could serve
their community with their knowledge.

Lajos BAGYUJ regularly compiled writ-
ten accounts of the conservation works he
carried out, and his studies were published
in yearbooks and specialist journals. That is
how his work acquired appreciation and rec-
ognition for its worth. As mentioned earlier,
due to the lack of a university degree and
the lack of a certificate of his studies (not his
fault), and to the fact that he was a self-taught
person, his professional results were not ac-
knowledged and were not valued at their ac-
tual worth.

His writings on the objective, solution,
efficiency and significance of conservation
refer to his most important assignments: the
external and internal conservation works at
St. Michael’s Church in Cluj-Napoca (1956—
57), the works at the Calvinist church in
Kogalniceanu Street (1958), the Franciscan
Church in Cluj-Napoca (1959), the Calvinist
church in Nima (1961), the Roman-Catho-
lic church in Floresti, including its frescos
(1961-62), the Corvin Castle in Hunedoara
(1965-68), the restoration of the cathedral in
Alba Iulia (1967-73) and the Roman-Catholic
church in Chinteni (1981).

One of his most important assignments,
the conservation of St. Michael’s Church in
Cluj-Napoca, started with the rebuilding of
the vault over the apse. The original Gothic
vault suffered so much damage when a huge
fire occurred in 1697, that in 1752 it was
replaced by a lower, Baroque vault. In the
19" century, when the construction works
of the tower were carried out, structural is-
sues arose. This is indicated also by the re-
pair plans of the vault dating from 1854.
The rebuilding of the vault of the apse was



established as an urgent task also when the
restoration works in 1942 were planned, but
at that time — due to the war - this major
work could not be undertaken. The church
was aware of the magnitude of the technical
problem, thus in 1938, at the request of Aron
MARTON, who was then the parish priest of
the church, architect and architecture histo-
rian Jené RADOS (1895-1992) examined the
apse, but due to the sedis vacantia’ condition
of the parish, even after one year, he could
formulate the same expert opinion: ,,due to
the lateral pressure of the vault or the shifting
of the foundation, the apse received a new
vault. First of all, the flatter arch of the cross-
vaults differs from the late-Gothic star-vaults
of an extremely light shape. [...] In order to
ensure the unity of the interior space, it is
highly desirable to dissolve the disharmony
and to adjust the architecture of the apse to
the main part of the church.”®

In 1956, when the vault of the apse was
examined, and the trace of the ribs at their
junction to the bundle columns attached to
the walls was discovered, the rebuilding of
the original cross-ribbed vault became possi-
ble. This type of vault was used to cover rec-
tangular spaces, by crossing two vaults with
the same transversal section.® The keystones
of the newly built cross-vault imitate the me-
dieval method but are created in a modern
style. The vaults of the lateral chapels were
not modified; these are part of the architec-
tural heritage of the Baroque era.

The many entries by domestic and for-
eign professionals in the Visitors Book provid-
ed during the conservation works confirm the
high standards at which the historic building
protection aspects and requirements were
met. Some of these entries are quoted below,
the last one also referring to the works carried
out in the Calvinist church in Kogalniceanu
Street. “I can see that professional work car-
ried out with true dedication will have results,
that this church will be not only the most el-
egant but also the most adequately conserved
church in Transylvania. Heartfelt thankful-
ness to the craftsmen who work with such
enthusiasm. Cluj-Napoca, 28 February 1957.
Karoly KOS.”1 “We all owe a debt of gratitude
to the leader and each worker for the conser-
vation of the St. Michael’s church, which
is amazing from both scientific and artistic
perspectives. Attila SZABO T. (1906-1987),
linguist, literature historian, ethnographer,
5 May 1957.”1* “I experienced the greatest
joy in my life at the concluding of the inter-
nal conservation works at the St. Michael’s
Church in Cluj-Napoca.” Today this magnifi-
cent church is again standing in its full archi-
tectural beauty. One should quote from The
Tragedy of Man written by Imre MADACH:
‘Glory to our God in Heaven, May the earth

N

Vacancy of an ecclesiastical office.

8 Jen6 RADOS, ,A kolozsvéri Szent Mihaly-temp-
lom restaurélasa,” Technika 23:5 (1942), 146.

9 There are professional debates regarding the
appropriateness of the fluting of the ribs.

10 Péter SAS, A kolozsvari Szent-Mihdly-templom

és egyhdzi gytijteménye (Cluj-Napoca: Editura

Gloria, 2009), 296.

Péter SAS, A kolozsviari Szent-Mihdly-templom

és egyhdzi gytijteménye (Cluj-Napoca: Editura

Gloria, 2009), 298.
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B Fig. 3. Schele in jurul turnului bisericii Sf. Mihail din Cluj-Napoca.
© colectia personald a lui Péter SAS

W Fig. 3. The scaffolding on the St. Michael’s Church in Cluj-Napoca.
© Péter SAS s personal collection

apoi ,,Am trait una dintre cele mai mari bucurii ale vietii mele la finalizarea
lucrarilor de restaurare interioara a cladirii Bisericii Sf. Mihail din Cluj-Na-
poca. Astazi, minunata biserica aratd din nou frumusetea ei arhitecturala
de odinioara. ” Putem cita din Tragedia omului a lui Imre MADACH: ,,Slava
Dumnezeului nostru in inal{imi, pdméantul si cerul sa-1 laude.” Cluj, 13 mai
1957. Lajos KELEMEN”,"%si ,, Am vazut lucrarile de reabilitare ale Bisericii Sf.
Mihail si ale Bisericii din strada Kogélniceanu, care sunt foarte interesante si
instructive, atat din punctul de vedere al protectiei monumentelor istorice,
cét si al istoriei arhitecturii, scotdnd la iveala multe valori pdna acum as-
cunse. Sunt convins ca restaurarile conduse si gestionate de Directia pentru
Protectia Monumentelor Istorice ofera o baza solida pentru rezolvarea proble-
melor ulterioare. Lucrarile sunt realizate conform cerintelor stiintifice, atent
gandite si executate, ludAnd in considerare aspectele general acceptate ale pro-
tectiei monumentelor istorice moderne. Cluj, 5. IX. 1961. Géza ENTZ.” 3
Cea mai mare recunoastere a venit odata cu diploma bogat ornamentata**,
semnata de episcopul Transilvaniei, acordata in 1956 pentru redarea ,facturii

12 Péter SAS, A kolozsvari Szent-Mihdly-templom és egyhdzi gyiijteménye (Cluj-Napoca:
Editura Gloria, 2009), 298.

13 Péter SAS, A kolozsvdri Szent-Mihdly-templom és egyvhdzi gytjteménye (Cluj-Napoca:
Editura Gloria, 2009), 299.

14 Este disponibild doar fotografia diplomei, originalul este pierdut sau ascuns si nu se
gaseste nici in Arhivele Arhiepiscopiei din Alba Iulia.
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W Fig. 4. Lajos BAGYUJ intre Joldn BALOGH si Magda LUKACSOVICS. © colectia personald a lui Péter SAS

W Fig. 4. Lajos BAGYUJ between Joldn BALOGH and Magda LUKACSOVICS. © Péter SAS s personal
collection

ogivale” corului, tuturor celor care au facut cel mai mult pentru reabilitarea
de succes. Exemplarele diplomei concepute si realizate de artistul heraldic si
pictorul J6zsef KOPECZI SEBESTYEN, semnate de episcopul Aron MARTON
si parohul Béla BARATH au fost conferite in total la doudsprezece persoane.
Pe langa maestrul constructor Lajos BAGYUJ, acestea sunt: dulgherii Mar-
ton GEBEFUGI si Mihaly BALAZS, maestrii instalatori de armaturi Sandor
VARADI si Jené BAGYUJ, zidarii Gyorgy CSORBA si Jézsef UDVARI, maes-
trul pietrar Istvan MOLNAR si betonistii Gyorgy CSORBA si J6zsef UDVARL
Dupa ce prelatul-parohial Béla BARATH, istoric cultural si fost profesor de
teologie la Alba Iulia a semnat fotografia diplomei, aceasta a fost autentificata
cu sigiliul uscat al episcopului lui Aron MARTON.

La lucrarile de la Biserica Sf. Mihail au participat si artisti plastici de sea-
ma la lucrarile de remodelari autentice. ,,Dupa renovarea corului, lucréarile
de reabilitare au continuat in navele bisericii. in locul cheilor de bolta lipsa,
am realizat altele noi proiectate de Jézsef KOPECZI SEBESTYEN impreuna
cu sculptorul Tibor SZERVATIUSZ (1930-2018). Astfel: pentru nava centrala
am cioplit arhanghelul Sfantul Mihail pe cheia celei de a doua traveei din fata
arcului de triumf, Sfantul Ladislau in cea de a patra travee, respectiv cheia cu
Sfantul Stefan in treia travee al navei laterale nord.”*

O importanta descoperire la biserica reformata de pe strada Kogalniceanu
descrisa de BAGYU]: ,Pe parcursul lucrarilor de restaurare, am reusit sa ga-
sesc cateva fragmente frumoase de nervuri si pietre de consola ale boltii goti-
ce, care erau doar presupuse de literatura de specialitate.”®® In timp ce lucra
la Biserica Reformatd din Nima, a relatat: ,,am reusit sd descoperim un taber-
nacul si figura pictatd a unei sfinte. Desenul fin, reprezentarea miscarilor si
a imbracamintei, precum si fundalul fragmentului de pictura murala gasita
este de factura gotica.”"” La Alba Iulia, ca un succes neagteptat al sapaturilor,
s-au dezvelit ramagitele pamantesti ale lui Gheorghe MARTINUZZI, episcop
de Oradea, care, dupa atatea secole, a putut in sférsit sa se odihneascd in
propriul mormant. Lucrarile efectuate in fosta cetate cavalereasca din Hune-

15 Lajos BAGYUJ, Miiemlék-helyredllitds Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Kertilet, 2012), 260.

16 Lajos BAGYUJ, Miiemlék-helyredllitds Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Kertilet, 2012), 260.

17 Lajos BAGYUJ, Miiemlék-helyredllitas Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Kertilet, 2012), 261.
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and the heaven praise Him.” Cluj-Napoca, 13
May 1957. Lajos KELEMEN.”? “I visited the
conservation works at St. Michael’s Church
and the Calvinist church in Kogalniceanu
Street, which are very interesting and in-
structive both from the point of view of his-
toric building protection and architecture
and brought to light many hidden values.
I am convinced that the conservation works
led and guided by the Historic Building Pro-
tection Directorate provide a solid basis for
the solution of further tasks. The works are
carried out with scientific proficiency and
careful diligence and extensively rely on the
generally accepted considerations of modern
historic building protection. Cluj-Napoca, 5
September 1961. Géza ENTZ.”*

The highest recognition was offered by
the richly ornated diploma' signed by the
Transylvanian bishop, donated by him in
1956 for restoring the “Gothic style” of the
apse for all those who made the most effort
for the successful restoration. The copies of
the diploma designed and created by herald-
ist and painter J6zsef KOPECZI SEBESTYEN
and signed by bishop Aron MARTON and
parish priest Béla BARATH were received by
twelve people. Besides master builder Lajos
BAGYU], these were carpenters Marton GE-
BEFUGI and Mihély BALAZS, concrete slab
installers Sandor VARADI and Jené BAGYU]J,
masons Gyorgy CSORBA and J6zsef UDVARI,
stone carver master Istvan KOCSIS MOL-
NAR, concrete masters Istvan SZEKELY and
Gyula BOROS. After the prelate and parish
priest Béla BARATH, cultural historian, and
former theology professor in Alba Iulia put
his signature on the photograph of the diplo-
ma, it was authenticated with the stamp of
bishop Aron MARTON.

Outstanding artists also took part in the
conservation works at St. Michael’s Church:
“After the conservation of the apse, the works
continued in the naves of the church. In
order to replace the missing keystones, we
commissioned new ones from sculptor Tibor
SZERVATIUSZ (1930-2018), designed by
Jézsef KOPECZI SEBESTYEN. More specifi-
cally: in the second span from the triumphal
arch, we had Saint Michael the Archangel, in
the fourth span we had Saint Ladislas, and in
the third span of the northern side nave we
had Saint Stephen carved.”*®

Lajos BAGYUJ had an important discov-
ery while working at the Calvinist church in
the Kogalniceanu Street: “During the restora-
tion works, I managed to find several beauti-
ful pieces of ribs and some of the corbels of
the Gothic vault, the existence of which was
only presumed in the specialist literature

12 Péter SAS, A kolozsvdri Szent-Mihdly-templom
és egyhazi gytjteménye (Cluj-Napoca: Editura
Gloria, 2009), 298.

13 Péter SAS, A kolozsvdri Szent-Mihdly-templom
és egyhazi gytijteménye (Cluj-Napoca: Editura
Gloria, 2009), 299.

14 Only a photograph of the diploma is available,
since the original is nowhere to be found, not
even at the Archives of the Roman Catholic
Archdiocese of Alba Iulia.

15 Lajos BAGYU]J, Miiemlék-helyredllitds Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Féesperesi Keriilet, 2012),
260.



until now.”*® During the works there, he re-
ported, “We could reveal a tabernacle and the
painting of a female saint. The finely drawn
figures of the revealed mural painting, the de-
piction of the movements and garments, and
the background of the entire series show a
Gothic style.”"” In Alba Iulia, he had an unex-
pected success when he found the remains of
the bishop of Oradea, George MARTINUZZI,
who, after so many centuries, could rest in
his own grave. The works carried out in the
castle in Hunedoara also resulted in signifi-
cant discoveries of eternal values. “The res-
toration of the Matthias loggia was based on
the results of the on-site assessment. Due to
restoring the original aspect of this building,
the first Renaissance elevation of Transylva-
nia is revealed.”®

The discovery and the ensuing interpre-
tation regarding the Franciscan church made
by Lajos BAGYUJ in 1978 deserve special
attention and highlight, more so since his
results have been neglected since then. The
confirmation through scientific methods of
his discovery may rightfully influence the
views on the development of Cluj-Napoca.
“The measurement and research carried out
in the church seem to point to five construc-
tion periods. [...] As a result of the measure-
ments and research in the crypt of the sanctu-
ary, the walls and stone floor were identified
at the level of the floor as dating from the
Arpad dynasty, after the Mongol invasion.”*®

In conclusion, one must accept those
presumptions, according to which in lack of
higher studies, Lajos BAGYUJ indeed could
not possess all lexical knowledge related to
his field of expertise, which can be acquired
only through university studies. Therefore,
he tried to compensate for the lack of uni-
versity studies by self-teaching, purchasing
and studying the latest specialist literature,
by knowledge absorbed in fieldwork, and
by requesting the expert opinion of the most
important domestic and international profes-
sionals in monument protection. He was a
true “self-made man”. He had a good practical
ability how to transcend the scarce economic
possibilities of socialist Romania. He can be
described as an active person with an entre-
preneurial spirit able to pay attention to all
details, a precursor to his age. He was not and
did not become a wealthy man, since he did
not find any motivation in material benefits.
The professional acknowledgement acquired
for his work was his compensation.

Prior to starting any conservation assign-
ment, he gained knowledge on the history
of the building and tried to apply the most

16 Lajos BAGYUJ, Mtiemlék-helyredllitds Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Féesperesi Keriilet, 2012),
260.

Lajos BAGYU]J, Miiemlék-helyredllitds Erdély-

ben (1955-1973), ed. Péter SAS (Cluj-Napoca:

Kolozs-dobokai Fdesperesi Keriilet, 2012),

261.

18 Lajos BAGYUJ, Mitiemlék-helyredllitas Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Féesperesi Kertilet, 2012),
261.

19 Lajos BAGYUJ, Mtiemlék-helyredllitds Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Fdéesperesi Keriilet, 2012),
261.
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doara s-au incheiat si cu o noua valoare durabila. ,Restaurarea loggiei Matia
s-a bazat pe rezultatele cercetdrilor de la fata locului. Prin restabilirea caracte-
rului original al acestei pérti, ni se infatiseaza prima fatada renascentista din
Transilvania.”?®

Este demna de atentia profesionala descoperirea lui Lajos BAGYUJ din
1978 legata de biserica franciscana gi constatarile facute de el, de atunci igno-
rate, insa confirmarea acestora cu mijloace stiintifice ar influenta probabil
plauzibil ideile anterioare despre dezvoltarea Clujului ca oras. ,Masuratorile
si cercetarile din biserica par sa ateste cinci perioade de construire. [...] in
urma masuratorilor gi cercetarilor efectuate in cripta corului, au fost identifi-
cate podirea de piatra a corului si peretii acestuia de la nivelul pardoselii —de
dupa invazia tatara —, datand din epoca arpadiana.”*®

in concluzie, trebuie si admitem pérerile conform cérora, din cauza lipsei
de studii superioare, Lajos BAGYUJ nu putea intr-adevar detine toate cunos-
tintele de factura lexicala legate de domeniul sdu, care in mare méasura se
dobandeau numai in cadrul studiilor superioare. Asadar, a incercat sa com-
penseze lipsa pregatirii universitare prin auto-cultivare, prin procurarea si
studierea cartilor de specialitate gi prin cunogtinte care puteau fi acumulate
numai lucrind la fata locului si solicitind sfaturi profesionale de la cei mai
importanti specialigti nationali si internationali in protectia monumentelor
istorice. A fost un adevarat ,,self-made man”, un om care s-a ridicat prin forte
proprii. Cu simtul lui practic, a depasit posibilititile oferite de anevoioasa
economie nationald a Roméniei socialiste si ar putea fi caracterizat ca precur-
sor al specialistului activ, de tip antreprenorial, capabil s fie atent la toate. El
nu a fost si nu a devenit un om bogat, pentru cd nu cele materiale il dirijau.
Recunogtinta profesionala care i s-a acordat in timpul muncii 1-a compensat
pentru toate.

Inainte de a incepe lucririle de restaurare a unei cladiri primite in sarcina,
se informa despre trecutul ei istoric, solicitind opinia celor mai buni specialisti
si se straduia sa aplice cele mai potrivite metode de interventie. Asa cum afirma
intr-o maniera ars poetica in timpul activitatii de salvare a monumentelor de
arhitecturd medievale: ,Reabilitarea monumentelor istorice este munca tehni-
ca, respectiv artistica efectuata cu scopul mentinerii creatiilor arhitecturale. Ne
straduim ca reabilitarea sa se efectueze in cel mai autentic mod din punct de
vedere al continutului si al formei. Prin aceasta activitate, transmitem posteri-
tatii arhitectura si sculptura decorativa a evului mediu.” Sa apreciem efortul gi
activitatea sa prin prisma straduintei sale ferme gi s& comemoram moartea din
1985 a specialistul in restaurarea monumentelor istorice.

Pe vremea lui, nu erau inca disponibile instrumentele si materialele mo-
derne, indispensabile pentru protectia si restaurarea autenticd a monumen-
telor istorice, fara de care specialistul de astazi nici nu ar incerca sa inceapa
interventia, stiind ca ar putea face mai mult rau decét bine.

Luand in considerare restrictiile tehnice, financiare si — la acea vreme un
real obstacol — cele politice ale epocii sale, ar trebui sa acordam mai multa
atentie activitatii si realizarilor sale, fara de care cu greu, sau mai degraba de-
loc, nu am avea cunostinta de restaurarea monumentelor istorice din Romé-
nia anilor cincizeci-saptezeci ai secolului 20, si mai ales a rezultatelor aces-
teia. Prin scrisoarea din 4 iulie 1958, Antal JUHASZ (1912-1990), parohul
din Cristestii Ciceului isi exprima sincera apreciere a muncii lui BAGYUJ,
totodata insufletindu-l pentru lucrarile ce vor urma, cu inspirata propozitie:
,»Sd dea bunul Dumnezeu ca sa readuca la viata arta slavitoare de Dumnezeu
a stramogilor nostri in cazul a cat mai multor monumente istorice”*

18 Lajos BAGYUJ, Miiemlék-helyredllitds Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Keriilet, 2012), 261.

19 Lajos BAGYU]J, Miiemlék-helyredllitds Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Keriilet, 2012), 261.

20 Lajos BAGYUJ, Miiemlék-helyredllitas Erdélyben (1955-1973), ed. Péter SAS (Cluj-Na-
poca: Kolozs-dobokai Féesperesi Keriilet, 2012), 149.
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B Fig. 5. Lajos BAGYUJ (domnul in picioare, in pdldrie) si muncitorii séii. © colectia personald
a lui Péter SAS
W Fig. 5. Lajos BAGYUJ (standing, in a hat) with his workers. © Péter SAS s personal collection

Aceasta dorinta ar putea fi o cerinta pe care ar trebui sa o ia la inima si
sd o indeplineasca specialistii de protectia monumentelor istorice din zi-
lele noastre. Numele si opera lui Lajos BAGYUJ sunt mai putin cunoscute
in literatura de specialitate gi de publicul cititor decat cele ale altor spe-
cialisti importanti transilvaneni.?* Evaluarea realizarilor sale din vremea
respectiva — mai ales din partea generatiei tinere — are baze emotive. insa
cine nu a trait in perioada politicd infama, marcata de numele lui Nicolae
CEAUSESCU? nu poate sa priceapa ce a insemnat sufleteste pentru co-
munitatea ardeleana salvarea unui monument istoric purtator de identi-
tate. Parca lor insisi li s-ar fi oferit posibilitatea supravietuirii. In procesul
de formare a unui verdict profesional definitiv cu privire la activitatea
sa, nu trebuie sa ignordm propria lui opinie: ,,Stiu, cd nu am creat nimic
apropiat de munca perfectd, dar ceea ce am facut, am infaptuit cu dragoste
si staruinta, dupa modestul meu talent.”?®
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suitable method by asking the opinion of
the best professionals. Just as he put it while
aiming to save medieval architectural values
as his Ars poetica: “Historic building conser-
vation is nothing short of technical and art-
work carried out with the aim of preserving
architectural artefacts. Our aim is to achieve
the greatest level of authenticity both in the
content and the form of historic building con-
servation. Through this activity, we safeguard
the architecture and the decorative sculpture
of the Middle Ages for generations to come.”
One must appreciate his work and remember
the historic building conservationist passed
away in 1985 while acknowledging his res-
olute endeavour.

In his time, authentic historic building
protection and conservation did not possess
yet those modern tools and materials, that
today are indispensable, and in lack of which
today’s professionals do not even start work,
aware that they might even do more harm
than appropriate intervention.

Taking into account the technical, finan-
cial and political restrictions of his time (the
latter meant impediments with real dangers),
we ought to pay higher recognition for his
work and accomplishments, without which
we could hardly speak of historic building
conservation and its results between the
1950s and the 1970s in Romania. His work
was most recognized and urged to be contin-
ued by priest Antal JUHASZ (1912-1990), the
parish priest in Cristestii Ciceului in his letter
dated 4 July 1958. His sincere, inspired mes-
sage was an encouragement to work: “May
God give you the ability to bring to life from
as many monuments as possible the art of our
ancestors made in praise of God.”*

This wish could be an expectation that
today’s historic building protection profes-
sionals could also consider. The name and
work of Lajos BAGYUJ are less known in the
specialist literature and by the wider pub-
lic than of other important historic building
professionals?'. His activity is still acknowl-
edged on an emotional level, especially by
the younger generation. However, those who
did not live during the politically notorious
era under Nicolae CEAUSESCU?* do not
know what the safeguarding of a historic
building embodying our identity meant for
the Transylvanian community. It was as if
this community was given the chance to sur-
vive through conservation. In expressing the
final appreciation of his work, one should not
neglect his opinion about himself: “I know
my work was far from being perfect, but all
I accomplished was done with love and ded-
ication, according to my modest abilities.”*

20 Lajos BAGYUJ, Mitiemlék-helyredllitas Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Féesperesi Keriilet, 2012),
149.

21 Naturally considering each of them at their
own importance and value.

22 Former Romanian dictator, born 26 January
1918, died 25 December 1989.

23 Lajos BAGYU]J, Mtiemlék-helyredllitas Erdély-
ben (1955-1973), ed. Péter SAS (Cluj-Napoca:
Kolozs-dobokai Féesperesi Keriilet, 2012), 7.



The application of a World
Heritage Management Plan
as a methodological tool for
listed building complexes -
on monitoring.z

Part 3.

W Abstract: In the context of the UNESCO
World Heritage Convention, the W. H. Com-
mittee’ has produced a management guide-
line under constant review: “Operational
Guidelines for the Implementation of the
World Heritage Convention”. This document
not only provides a precise description of the
World Heritage sites, criteria, nomination
process and the necessary deliverables, but
also describes the content, objectives and
monitoring system for periodic reporting and
monitoring. This is what sites can rely on in
the management plan process. The system
of periodic reporting has been established
by UNESCO since 1998* which is the obli-
gation of member States, the first period is
1998-2005, the second 2008-2015, the third
2016-2024. Hungary joined the system with
its national legislation and the first manage-
ment plan process with the 2011 W.H. Act. It is
therefore a kind of self-monitoring process in
which the international organisation provides
technical support to the Government and the
latter provides technical support to the con-
cerned regions that prepare the report (MAD,
KET), which is then again, the responsibility
of the Government to send back to the inter-
national organisation. This cyclical process,
in addition to forcing the monitoring of sites
and tracking changes over time, is also a field
of professional assistance for the operation, at

1 Lecturer, chartered economist, consultant
in heritage conservation, University of Pécs,
Pécs, Hungary.

2 Part I-IT of the article was published in the pre-
vious issue of Transsylvania Nostra with the
title: World Heritage Management Plan as a
methodological tool for the application of the
World Heritage Management Plan to a listed
building complex - on value and management
strategies and development plan [ed. note.]

3 Abbreviations: W.H.Act: World Heritage Act |
WH: world heritage | OUV: outstanding uni-
versal value | U.D.: underlying documenta-
tion | M.P: management plan

4 This is the date of the first large-scale tech-
nical summary on risk factors and ways of
prevention and prevention, integrated into a
strategy: Herb Stovel 1998: Risk preparedness:
A management manual for world cultural her-
itage, ICCROM, Rome (p153)
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B MESZAROS Bernadett'

Vilagorokségi kezelési terv mint
maodszertani eszkdz alkalmazasa
muemléki éplletegylttesre -

a monitoringrol.

ll. rész

B Kivonat: Az UNESCO vilagorokségi egyezményhez kapcsolédéan a
VO*-bizottsdg ,,Operational Guidelines for the Implementation of the World
Heritage Convention” cimmel elkészitette a kezelési titmutatét, melyet fo-
Iyamatosan feliilvizsgal. Ez a dokumentum nem csak pontos leirdst ad a
vilagorokségekrdl, kritériumokrdl, nevezési folyamatrél, a pozitiv elbirdlas-
hoz sziikséges feltételekrél, hanem leirja az iddszakos jelentéstétel és nyo-
mon kévetés kovetelményeit, cél- és monitoringrendszerét is. Ez az, amire
a kezelésiterv-készitési folyamatban a helyszinen tdmaszkodni lehet. Az
iddszaki beszdmolok rendszerét 1998*-tél alakitotta ki az UNESCO, ehhez
alkalmazkodni a részt vevd allamok kotelessége, az elsé periédus, melyre
ez a kotelezettség vonatkozott 1998-2005 kozétt volt, a masodik 2008-2015,
a harmadik 2016-2024 kézott, ehhez kapcsolddott Magyarorszdg is a ha-
zai szabdlyozdssal és az elsé kezelésiterv-készitési folyamattal, a 2011. évi
VO-térvénnyel. Ez tehdt egyfajta énmonitorozdsi folyamat, amelyben a
nemzetkozi szervezet szakmai tdmogatdst nyijt a részt vevé dllamnak, az
pedig az érintett régicknak, akik elkészitik a beszamolét (MAD, KET), majd
azt ismét a részt vevd dllam feleldssége a nemzetkozi szervezetnek vissza-
juttatni. Ez a ciklusos folyamat azon til, hogy kikényszeriti a helyszinek fi-
gvelemmel kisérését, koveti az idékozben bekovetkezd valtozdsokat, egytittal
a szakmai segitségnyujtds terepe is a megfeleld miikddtetéshez, legaldbbis
a torvényalkotok szandéka szerint.® A dokumentum a II. F fejezetben (a
kordbbi csupdn bekezdésekben) rendelkezik a védelemrdl és menedzsment-
rél. Az integritds és hitelesség megdrzésének és nyomon kovetésének fo-
Iyamatdt részletesebben a ,,The Processes of Monitoring Specified in the
Operational Guidelines”, ,,Reactive Monitoring” és ,,Periodic Reporting” ci-
mek alatt, a IV, a VO-helyszinek megérzésére és nyomon kovetésére kidol-
gozott eljarasban hatdrozza meg. A témaval ,,reactive monitoring” néven

1 Adjunktus, okleveles kozgazddsz, miemlékvédelmi szaktandcsadé6, Pécsi Tudomany-
egyetem, Pécs, Magyarorszag.

2 A cikk I-1II. része a Transsylvania Nostra folyéirat el6z6 lapszaméban jelent meg a kovet-
kezé cimmel: Vildgorokségi kezelési terv mint médszertani eszkéz alkalmazdsa miiem-
léki épiiletegyiittesre — az értékrdl és a kezelés stratégiairdl, valamint a fejlesztési tervrél
[szerk. megj.]

3 Roviditések felolddsa: VO-tv.: torvény a vilagorokségrsl | VO: vilagorokség | KEE: ki-
emelt egyetemes érték | MAD: megalapoz6 dokumentécié | KET: kezelési terv.

4 Ekkor keletkezett az els6 nagyobb lélegzetvételli szakmai 6sszefoglalo a kockézati
tényez6krdl és az elhéritds, megelézés modjairdl, stratégidba integralt szemlélettel
(STOVEL 1998, 153)

5 https://whc.unesco.org/en/periodicreporting/, Operational Guidelines for the Imple-
mentation of the World Heritage Convention, WHc 21/01, 2021. jal.

2023|102 41



= RESEARCH
= CERCETARE
= KUTATAS

Transsylvania
nostra

i\ wEEE
unE
Jlﬂ

W 1. dbra. Nick-udvari hangulat.
© MESZAROS Bernadett
W Fig. 1. Nick Court vibe. © Bernadett MESZAROS

W 2. dbra. Kirdly u. 1., kapualj k6zépkori nyilds-
zdrokeret részletével. © MESZAROS Bernadett

W Fig. 2. Kirdly Street no. 1, doorway with
medieval frame detail. © Bernadett MESZAROS

is talalkozhatunk, melyre dllapotjelentésként és hatdstanulmdanyként is hi-
vatkozik, kiilonés tekintettel a VO hitelességét és integritdsat veszélyeztetd
tényezdkre. Eszkozeit elsddlegesen a veszélyeztetett listara kertil6 helyszi-
nek folyamatos és hathatds kovetésére hoztdk létre. Az egyre tobb veszé-
Iyeztetett helyszin és a kockdzatok kozott a legdlis menedzsmenteszkézdok
erdteljes érvényesiilése nyilvan szintén erdsitette ezt a folyamatot.®

Ez a tanulmdny ezekrdl a lehetséges utakrél, modokrdl, haszndlhaté esz-
kézokrdl szol, valtozatlanul a pécsi Nick-udvar miiemléki épiiletegyiittes fel-
dolgozdsanak példdjan keresztiil mutatva be a médszertan alkalmazdsat.

B Kulcsszavak: monitoring, proaktiv monitoring, kezelési terv, mtiemlék-
kezelés

Proaktiv monitoring

B A World Heritage Reactive Monitoring Process (2019)” harmincnégy ja-
vaslatot fogalmazott meg, egytuttal konkltzioként megallapitotta, hogy a mar
miikodé eszkozrendszer a hasonlé nemzetkozi jogi eszkozok koziil a legétfo-
gbébb és céljaiban, szempontjaiban, folyamataiban megfeleléen kidolgozott,
valamint azt is, hogy a megval6sitas soran a meg nem értésbdl, félreértésbél

6 A monitoring rendszereket az id4szakos jelentések és reaktiv monitoring forméjaban a
bizottsag 1998 és 2003 kozott dolgozta ki. 1998-tdl a bizottsag bevezette a jelentGségre vo-
natkoz6 nyilatkozat (SoS) fogalmat, melyet késébb az egyetemes kiemelkedd értékre
vonatkoz6 nyilatkozatt4 fejlesztette, amelyben mar szerepelnie kell az eredetiségre és az
integritasra, orokségvédelemre és orokségmenedzsmentre, valamint a meg6rzés allapo-
tdra vonatkozé adatoknak is. Icomos wh in Danger, 2009. 4pr. 6. oldal.

7 Strengthening the Effectiveness of the World Heritage Reactive Monitoring Process. Fi-
nal report, 31 august 2019, report submitted by UNESCO reactive monitoring review
team (David SHEPPARD and Gamini WIJESURIYA), pp. 1-159.
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least it is intended to.° Chapter II F of this doc-
ument (previously only paragraphs) provides
for protection and management. The process
for maintaining and monitoring integrity
and credibility is described in more detail in
“The processes of monitoring specified in the
Operational Guidelines are Reactive Moni-
toring (see paragraphs 169-176) and Periodic
Reporting (see paragraphs 199-210)”, the 4"
determines the procedure for the conservation
and monitoring of WH sites. The topic is also
referred to as “reactive monitoring”, which is
also referred to as a status report and impact
assessment, with a particular focus on threats
to the credibility and integrity of WH. Its tools
are primarily designed for the continuous and
effective monitoring of sites on the endangered
list. The considerably strong emergence of
legal management tools among the growing
number of vulnerable sites and risks has obvi-
ously also reinforced this process.®

This study refers to the possible ways,
methods and tools to be used, while using the
example of the Nick Court of Pécs as an ex-
ample to demonstrate the application of the
methodology.

B Keywords: monitoring, proactive moni-
toring, management plan, historic building
management

Proactive monitoring

B The World Heritage Reactive Monitoring
Process (2019)” worded 34 suggestions, con-
cluded that the existing instrument is the
most comprehensive of all similar interna-
tional legal instruments and is well elaborat-
ed in its objectives, aspects and processes, but
notes that the errors in its implementation
due to misunderstanding and misinterpre-
tation weaken its functioning. Their propos-
als are therefore not directed at developing
new aspects, but at a better understanding
of the existing instruments, more transpar-
ent and clear regulation of processes and, in
particular, close cooperation and clear com-
munication with key actors. In the debates,
monitoring and decision-making process,
emphasis is placed on the balance between
different levels (local - regional - national -
international), proactivity, the integration of
more expertise into the process, the “empow-
erment” of site managers, the development of
action plans with more concrete budgets. In

5 https://whc.unesco.org/en/periodicreporting/,
Operational Guidelines for the Implementa-
tion of the World Heritage Convention, WHc
21/01, July 2021.

6 Monitoring systems, in the form of Periodic
Reporting and Reactive Monitoring, were for-
malised by the Committee from 1998 through
2003. From 1998, the Committee established
the concept of Statement of Significance
(SoS), which was developed into the State-
ment of Outstanding Universal Value in 2005,
including also statements on authenticity and
integrity, protection and management, as well
as the state of conservation. P. 6.— Icomos wh
in Danger, Apr. 2009.

7  Strengthening the effectiveness of the world heri-
tage reactive monitoring process final report, 31
august 2019, report submitted by UNESCO reac-
tive monitoring review team (David SHEPPARD
and Gamini WIJESURIYA), pp 1-159.



the latter context, it is also described that the
recommendations should be linked to fund-
ing sources, i.e. this is where feasibility really
starts to emerge. There is, of course, a strong
suggestion to develop an effective communi-
cation strategy to clarify when and why a site
is placed on the endangered list, what exactly
this means and what the follow-up and fund-
ing process entails.

The expectations
regarding monitoring:?

* Monitoring should be linked to the im-
pact assessment;

* Monitoring should be regarded as a way
of tracking changes. Change is neither
good nor bad, the question is what has
happened compared to the previous
state and what impact it has on WH;

* We speak about a constant monitoring

system;

Joint-based on overarching principles;

The effect of certain inputs is only felt

in the longer term;

¢ It must be customised;

It should report the problem when it is

still manageable (predict);

* For it to work well, you have to know
the values, you have to define them
well, you have to be aware, to achieve
something and to affirm what you want
to achieve and in monitoring you realise
if you are going in the right direction...

In the U.D. / M.P. guidelines the devel-

opment of monitoring appears as part of the

latter in chapter B as: baseline data, indica-
tors, mechanism and process description,

feedback to be developed in Chapter C as a

tool for continuous monitoring. The starting

point for the selection of appropriate indica-
tors is of course the basic data of the nom-
ination file, the most important data of the
site and the data that are cardinal for the list-
ing. The selection of indicators, i.e. markers,
their measurement method, time, frequency
of measurement, and the choice of a bench-
mark or reference value are critical in order
to ensure that the desirable aspects described
in the previous list are met. In addition to

predicting the occurrence and potential im-

pact of events, it is desirable to formulate pro-

posals for related actions. The planning also
includes the subsequent process manage-
ment and organisational background, which

guarantees day-to-day operation. In 2003,

the Hungarian National Committee of ICO-

MOS made a more specific recommendation

in its study entitled “Methods and criteria

for monitoring World Heritage sites in Hun-
gary”, which also designated the sites that
could be included in the monitoring (Tamés

FEJERDY). The problem is rather complex

and varies from site to site, so these method-

ological materials do not yet clearly provide

a site-specific indicator system. Monitoring

of the regulatory environment or the profes-

sional, technical condition and preservation
of structures can of course provide a very

8 Source: ,Conclusions of the International work-
shop, Vicenza, 11-12 November 2002, UNESCO
WH Centre and other organisations
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szarmaz6 hibak gyengitik annak mitik6dését. Javaslataikat tehat nem tj szem-
pontok kidolgozéaséara, hanem a meglévé eszkozrendszer jobb megértetésére,
a folyamatok atlathatobb, egyértelmiibb szabalyozasara és kiillonosképpen
a kulcsszereplékkel valé szoros egytittmiikodésre és tiszta kommunikaciora
irdnyitjdk. A vitdkban, az ellenérzés sordn és a dontéshozatal folyamatédban
hangsulyt helyeznek a kiilonb6z6 szintek kozotti (helyi — regionélis — nem-
zeti — nemzetkozi) egyensulyra, a proaktivitasra, a politika mellett az egyre
erételjesebb és szélesebb szakért6i tudas beépitésére, a site-menedzserek
helyzetbe hozéasara, a konkrétabb koltségvetést is tartalmazé cselekvési ter-
vek kidolgozasara. Utébbihoz kapcsoldddan azt is leirjak, hogy az ajanlasok
kapcsolédjanak finanszirozési forrasokhoz, igy tehéat a megvalésithat6sag itt
kezd el igazan megjelenni. Természetesen erételjes javaslatot tesznek hatha-
tés kommunikacids stratégia kidolgozasara, mely egyértelmiisiti, hogy mi-
kor, miért kertil fel bizonyos helyszin a veszélyeztetettlistdra, ez pontosan
mit jelent, és mit jelent a kdvetési, timogatési folyamat.

Monitoringgal szembeni elvarasok:

* a monitoringot dssze kell kapcsolni a hatastanulménnyal;

* a monitoringra tgy kell tekinteni, mint a véaltozasok nyomon ko-
vetésére. A véltozds nem j6, nem rossz, a kérdés az, hogy mihez
képest mi tértént, é6s annak mi a hatdsa a VO-re;

* alland6é monitoringrendszerrél beszéltink;

* kozos atfogo elveken alapul;

* bizonyos beavatkozasok hatdsa csak hosszabb tdvon érvényestil;

¢ testre kell szabni;

* akkor jelezze a problémat, amikor az még kezelhetd (elérejelzés);

8 Forrés: ,Conclusions of the International Workshop, Vicenza, 11-12 November 2002,
UNESCO WH Centre and other organisations”.

Fwt_

W 3. a, b dbra. Fsdémbeszakadds a 2. emeleten. © MESZAROS Bernadett
W Fig. 3. a, b Ceiling collapse on the 2" floor. © Bernadett MESZAROS
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M 3. c dbra. Ideiglenes megerdsités kiviilrél, a
beszakadt részen. © MESZAROS Bernadett

W 4. dbra. AKirdly u. 1. lépcs6hdza a beavatkozds
el6tt. © MESZAROS Bernadett

W Fig. 4. Kirdly Street no. 1 staircase before the
intervention. © Bernadett MESZAROS

M Fig. 3. c Provisory reinforcement from the
outside of the part affected by the collapse.
© Bernadett MESZAROS

* ahhoz, hogy j61 mtikodjon, tudni kell az értékeket, j6l meghatarozni,
ismerni, el akarjunk érni valamit, és mondjuk meg, hogy mit akarunk
elérni, a monitoringban azt figyeljiik, hogy jo irdnyba haladunk-e...

A MAD/ KET készitési ttmutatéjaban a monitoring kidolgozasa az utéb-
bi részeként jelenik meg a B fejezetben, mint: alapadatok, indikatorok, me-
chanizmus és folyamatleiras, visszacsatolas kidolgozasa, a C fejezetben
mint a folyamatos kovet6 figyelés eszkoze. Megfeleld indikatorok kivélasz-
tdsahoz a kiindulasi pontot természetesen a nevezési dokumentacio, a hely-
szin legfontosabb és a listara keriilést kardinalisan meghatdrozé alapadatai
jelentik. Az indikatorok, azaz jelolék kivalasztasa, mérési modjuk, idejuk,
a mérés gyakorisaga, az etalon vagy viszonyitasi érték j6 megvalasztasa a
kritikus pont azért, hogy az el6z¢ listaban leirt kivanatos szempontok érvé-
nyesiilhessenek. Az események bekovetkeztének és lehetséges hatasdnak
prognosztizéldsa mellett kivanatos megfogalmazni a kapcsolédé intézkedé-
sekre vonatkoz6 javaslatokat is. Szintén része a tervezésnek a késébbi folya-
matmenedzsment, szervezeti hattér, ami a napi miikodtetés garanciaja. Az
ICOMOS Magyar Nemzeti Bizottsdga 2003-as, A magyarorszdagi vilagoroksé-
gi teriiletek monitoring médszere, szempontrendszere cim(i tanulményaban
ennél konkrétabb ajanlést, a megfigyelésbe bevonhato teriiletek meghataro-
zasat is megfogalmazott (FEJERDY Tamés). A probléma meglehetésen dssze-
tett és helyszinenként igen eltérd, ezért ezekbdl a modszertani anyagokbol
még nem kovetkezik egyértelmiien a helyszinre szabott indikatorrendszer.
J6 kiindulépont lehet megfigyelni a szabalyozasi kérnyezetet, illetve a tech-
nikai, mtszaki é&llapotot, és hogy milyen mértékben sikeriilt meg6rizni a
szerkezeteket, de innen mar a projektmenedzsment eszkoztédranak és mi-
kodési médjanak figyelembevételével sajat jelzérendszert szitkséges kidol-
gozni az egyes helyszineken.
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good starting point, but the sites need to de-
velop their own indicator system, taking into
account the tools and operating methods of
project management.

The indicators

B They are flag values, showing the change in
processes, in the outcome of activities. They
help in the retrospective evaluation of an action
or project. If changes are continuously moni-
tored, indicators can also play the intended role
as a predictor and support decision-making.
They measure change in terms of time, money,
content (in kind) and quality. They can also be
used to monitor the achievement of specific
objectives such as sustainability, comparison of
protected and non-protected areas. Project indi-
cators measure the achievement of the agreed
results and, in the process, indicate that deliv-
ery is going according to plan and are therefore
the most important tools for implementation,
change management and monitoring.

It is necessary to get to a stage where the
historic building only needs constant main-
tenance.

Example for the connection
between objectives —
results and monitoring

B Table 1° is not perfect either, since an indi-
cator is genuine if it has a base and a subject,
if the shift or change can be objectively meas-
ured and if one can identify the source of the
indicator, whether it is data collected/meas-
ured within a given organisation or data in
the records of a public body, verifiable from
there, or even an indicator verifiable through
primary research.

Heritage management in historic
cities — questions for monitoring

B The Vicenza document of 2002 defines
precisely the monitoring questions that can
be used to easily identify how and to what
extent the (World Heritage) value has been
socialised. The approach is threefold, it
measures the reflection of the values and the
symbols that carry them in visual image and
communication, it examines the level of ac-
tual action or at least of intention, i.e. wheth-
er the World Heritage site is reflected in the
development documents of a given munici-
pality, and finally it examines the pedagogical
aspects of heritage management work.

Examining management effectiveness —

questions for monitoring

What is effective management (HOCKINGS

et al 2000)

* Design/ planning toolbox; in planning,
one considers how to use different
tools such as the size and shape of the
protected area, the functioning of the
protection zone and its relationship
with the protected area, the capacity of
the area, its carrying capacity and the

9 All tables referenced in this article are presen-
ted at the end of the text.



performance of other public functions.
How well the does the design support
the existence and adequacy of the func-
tions of the protected area.
Compliance and competence in man-
agement, research, processes; how to
manage. It explores the dual expecta-
tion of appropriate/sufficient research
and appropriate, purpose-driven man-
agement processes and actions.
To share and disseminate the objectives of
the protected area. They measure wheth-
er protected areas reach their objectives.
Measurement can relate to biological el-
ements (e.g. how many species survive...)
and social aspects (e.g. recreational use of
the area, attitudes and behaviours of local
and other user communities).

To summarise: it is characterised by
adaptive management, project design, ac-
countability.

Action areas, measures
and measurements"

B The development of the Nick Court historic
building complex in Pécs and the implemen-
tation of the plans are issues worthy of atten-
tion, which outline the main areas of action,
such as:

1. tangible cultural heritage (Table 2)

2. intangible heritage (Table 3)

3. tourism (Table 4)

4. the arts as a creative and creative force and

as an element of urban design (Table 5)

10 The chapter was inspired by the World Heri-
tage Management Plan for the city of Regens-
burg, using the methodology contained therein

5. b dbra. Uvegtet6részlet. © MESZAROS Bernadett
Fig. 5. b. Glass roof detail. © Bernadett MESZAROS
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Az indikatorok

B A jelz6értékek megmutatjak a folyamatokban, illetve a tevékenységek
eredményében bekovetkezett valtozast. Segitenek egy-egy akcid, projekt
utélagos értékelésében. Ha a valtozasok folyamatos nyomon kovetése
megval6sul, akkor az indikatorok az 6hajtott elére jelz6 szerepet is képe-
sek betolteni, timogatjak a dontéshozatalt. Id6ben, pénzben, tartalomban
(naturalidban), mindségben mérik a véaltozasokat. Specialis célok teljesii-
lését is nyomon kovethetjik a segitségiikkel, mint példaul a fenntarthat6-
ség, védett és azon kiviili tertiletek 6sszehasonlitasa. A projektindikatorok
a vallalt eredmények elérését mérik, menet kézben pedig jelzik, hogy a
teljesités a tervezettek szerint halad-e, ezzel egyiitt a megvalositas, a val-
tozdsmenedzsment és az ellenérzés legfontosabb eszkozei.

A cél az, hogy olyan szintre jussunk el, amikor mar csak kezelni kell a
miiemléket.

Példa a célok, eredmények és monitoring
kapcsolatara

B Az 1. tablazat® sem tokéletes, hiszen az indikator akkor tolti be valédi
jelzészerepét, ha van bazis- és targyéve, ha az elmozdulas, valtozas ob-
jektiven mérhetd, és meg is tudjuk hatdrozni az indikator forrasat, legyen
az adott szervezeten beltl gytjtott/mért adat vagy valamely allami szerv
nyilvantartasdban 1év4, onnan ellenérizheté adat, vagy akar primer kuta-
tassal igazolhaté mutaté.

Orokségkezelés a térténeti varosban —
kérdések a monitoringhoz

B A 2002-es vicenzai dokumentum pontosan definialja azokat az ellenér-
z6 kérdéseket, amelyekbdl egyszertien kiderithetjuk, milyen moédon és
milyen mértékben tortént meg a (vildgorokségi) érték integraldsa a tarsa-
dalmi-politikai folyamatokba. A megkozelités hdrmas: méri az értékek és
az azokat hordoz6 szimbdlumok visszatitkroz6dését vizualis arculatban
és kommunikéciéban, vizsgilja a tényleges cselekvés, de legalabb a szan-
dék szintjét, azazhogy a vilagorokségi helyszin megjelenik-e az adott te-
lepiilés fejlesztési dokumentumaiban, és végiil az 6rokségmenedzsment-
munka 6rokségpedagégiai vonatkozasainak érvényesiilését.

9 A cikkhez kapcsolédé tablazatok mindegyikét a tanulmény végén mutatjuk be.

— 1
5. a dbra. A Nick-udvar livegtetejének Idtképe felilr6l. © MESZAROS Bernadett
Fig. 5. a. Top view of the glass roof of the Nick Court. © Bernadett MESZAROS
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A menedzsment hatékonysdganak vizsgdlata — kérdések a monitoringhoz
Mit jelent a hatékony menedzsment (HOCKINGS et al., 2000)

* Dizdajn/formatervezés eszkoztdara: a tervezésben dtgondolja, hogyan,
miként hasznalja a kiilonb6z6 eszkozoket, mint a védett tertilet mé-
rete, formaja, a védelmi zéna miikédése és kapcsolata a védett terii-
lettel, a tertilet kapacitasa, teherbirasa és egyéb allami funkciéinak
ellatdsa; a tervezés mennyire tdmogatja a védett zéna funkciéinak
jelenlétét és megfelelGségét.

* Megfelel6 és alkalmas menedzsment a kutatdsokban, a folyamatok-
ban, a vezetés mikéntjében. Kettds elvarassal vizsgalja a megfeleld/
elegendd kutatast és megfeleld, célravezeté menedzsmentfolyama-
tokat, akcidkat.

» A védett teriilet céljainak megosztdsa, terjesztése. Azt mérik, hogy
a védett teriiletek elérik-e céljaikat. A mérés vonatkozhat bioldgiai
elemekre (pl. hany faj él tal) és vonatkozhat tarsadalmi aspektusok-
ra (pl. a teriilet hasznalata rekreéacids céllal, megfeleld attittidok és
magatartasok a helyi és egyéb hasznal6 kozosségek korében).

Osszefoglalva adaptiv iranyitas, projekttervezés, elszamoltathatésig
jellemzi.

Akcioteruletek, intézkedéseik és mérésikr

B A pécsi Nick-udvar miiemlékegyiittes fejlesztése, a tervek megvaldsi-
tasa soran figyelmet érdemlé kérdések, melyek koriil korvonalazédnak a
fontosabb akciétertiletek, igy:

1. kézzelfoghat6 kulturélis 6rokség (2. tablazat)
. szellemi orokség (3. tablazat)
. turizmus (4. tablazat)
. mivészet mint kreativ, alkot6é er6tér és mint varosarculati elem

(5. tablazat)

. gazdasagi fejlédés (6. tablazat)
. mobilitas, kozlekedés (7. tablazat)
. vérosi kornyezet, varosfejlesztés és tervezés (8. tablazat)

8. kutatés (9. tablazat)

A kulcs-akcioteriiletek, a hozzajuk kapcsol6do intézkedések és az altaluk
elérend6 célok meghatarozta egyfajta monitoring és menedzsment nyomon
kovetd, folyamatszervezd eszkozként is képes miikodni a fenntartas soran.

W N

N O g

Osszegzés helyett

B A témét a szakirodalom és a szakmai szervezetek is alaposan feldolgoz-
tak, ezért a gyanutlan felhasznalénak el6szor ezen kell atrdgnia magat, és
valamiféle rendszerben latnia a lehetséges eszkozoket. A legnagyobb kihi-
vas azonban a rendelkezésiinkre all6 ttmutatok és mdédszertani ajanlasok
hasznalatédban rejlik. A pécsi helyszin elemzésére a Regensburg VO-me-
nedzsmenttervéb6l kolcsonzott indikatorrendszer valt be legjobban,
melyben az érokségmenedzsment* teriiletei szépen megmutatkoznak, és
az ennek az eszkoznek a hasznalati értékét nagymértékben novelik.

10 A fejezetet Regensburg véros vildgorokségi kezelési terve ihlette, az abban taldlhato
modszertan felhaszndldsaval késziilt.

11 Az 6rokségmenedzsmentrél tobbszor irtunk SARKADI Eszter kolléganémmel, elsGsor-
ban a pécsi vilagorokségi helyszinkezeld szervezetnél létrehozott lakosségi és 6rokség-
pedagogiai programokra fékuszdlva. Szakmai indittatdsom és orokségmenedzseri ta-
pasztalatom alapjan ezt igen 1ényeges, fejlesztendd tertiletnek tartom.

46 202302

e

Ty

B 6. dbra. Az emeleti terasz a Palatinus Hotel szell6z-
tet6 berendezésére néz. © MESZAROS Bernadett

W Fig. 6. The upstairs terrace overlooks the ventilation
system of the Palatinus Hotel. © Bernadett MESZAROS

[$2)

. economic development (Table 6)
mobility, transport (Table 7)
7.urban environment, urban develop-
ment and planning (Table 8)
8. research (Table 9)

The definition of key action areas, their
associated measures and the objectives to
be achieved by them can also act as a mon-
itoring and management, tracking and pro-
cess-organisation tool during the mainte-
nance process.

e

In lieu of conclusions

B The subject has been thoroughly covered
in the literature and by professional organi-
sations, so the unsuspecting user must first
wade through this and see some sort of sys-
tem of possible tools. However, the biggest
challenge lies in the use of the available
guidelines and methodological recommenda-
tions. An indicator system borrowed from the
Regensburg management plan has proved to
be the most useful for the analysis of the site
in Pécs, in which the heritage management
areas are clearly shown, greatly increasing
the practical value of this tool.

11 We have written several times about heri-
tage management with my colleague Eszter
SARKADI, focusing on the public and heri-
tage education programmes established at the
World Heritage Site Management Organisa-
tion in Pécs. Based on my professional moti-
vation and my experience as a heritage man-
ager, I consider this to be a very important area
to be developed.
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Tablazatok/Tables

Eredmény,
kovetelmény (cél)

A célok elérésének
médja

Eredmény(ek)
a célokkal
osszefiiggésben

Folyamat- és
eredményindikatorok

Orokségi folyamat(ok)
Konkrét eredmények

Result, requirement
(objective)

Means to reach the
objectives

Result(s) in relation to
the objectives

Process and result
indicators

Heritage process(es)
Concrete results

Latogatoi elégedettség

Egyéb, ezaltal
befolyasolt célok: a
latogatoéi tudatossag
és tamogatas
novekedése, a KEE
és egyéb kulturalis
értékek tamogatasa,
védelme

Mennyiségi (a
latogatasok szama és
hossza)

Mindségi (latogatok
elégedettsége)

Uj latogatoi utak
Hosszabb tart6zkodasi
ido6 a kiallitasban

Visszatéro k6zonség
és/vagy ajanlas mint
pozitiv visszacsatolas

Mennyiségi
(a latogatasok szama
és hossza)

Minéségi (latogatok
elégedettsége,
pontossag)

Idobeli
(csucsszezonok)

Osszeegyeztethetdség
(latogatoi hasznalat,
elhasznalédas és karok
mérséklése)

Mennyiségi
(a latogatasok szama
és hossza)

A latogatoi utak
tervezése, bevezetése
és monitorozasa
(jelolések, audio
guide, web, promdcio,
valtott nyitvatartas,
sormenedzsment)

Visitor satisfaction

Other objectives
affected: increase of
visitor awareness and
support, promotion and
protection of the OUV
and other cultural values

Quantitative (hnumber
and length of visits)
Qualitative (the visitors’
satisfaction)

New tourist paths

Longer visit time in the
exhibition

Returning audience and/
or recommendation as
positive feedback

Quantitative (number
and length of visits)

Qualitative (the visitors’
satisfaction, punctuality)

Timely (peak seasons)
Compeatibility (visitor

use, wear and tear and
damage mitigation)

Quantitative (number
and length of visits)

Design, implementation
and monitoring of visitor
paths (signage, audio
guide, web, promotion,
alternate opening hours,
queue management)

W 1. tdbldzat. A célok, eredmények és monitoring kapcsolata © MESZAROS Bernadett

W Table 1. The connection between objectives — results and monitoring © Bernadett MESZAROS
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Célok Mérésiik Megjegyzések
Obijectives Measuring Remarks

az épiiletek fizikai allapotanak és

az azokban felmért értékeknek a
megorzése, felujitasa és folyamatos
karbantartasa, ezekhez a feladatok-
hoz kiszamithato forrasok rendelése

- 6nkormanyzati és palyazati
forrasok rendelkezésre bocsatasa a
felajitasokhoz

- stabil kezel6i szervezet

- bérleti konstrukciokkal piaci sze-
replok bevonasa, egyuttal allandé
miikodési forras biztositasa

- esetlegesen lakasok értékesitése
révén részleges forrasbevonas

- gondos el6készitéssel, a majdani bérlok, lize-
meltetok és igényeik bevonasaval

- PVH-stabil, 100%-ban 6nkormanyzati cég

- a bérlok 6sztonzése, részint a bérleti szerzodés-
ben meghatarozott iranymutatasok, masrészt
dijak, elismerések altal

the preservation, renovation and
ongoing maintenance of the physical
condition of buildings and their as-
sessed assets as well as budgeting the
predictable resources to these tasks

- the availability of municipal and
grant funding for renovations

- stable management organisation

- attracting market players through
leasing arrangements, while ensuring
a stable source of operating funds

- raising funds through possible partial
sale of apartments

- careful preparation, involving future tenants,
operators and their needs

- PVH is a stable, 100% municipal company
- incentives for tenants, partly through guidelines in

the lease contract and partly through awards and
recognition

a varoskép védelme, a Széchenyi tér
mint fotér 19. szazad végi hangula-
tanak megoérzése

- a varosfejlesztés elemzése a vizua-
lis integritas tekintetében

-TAK és HESZ nyomon kévetése

a varosmag a varos legvédettebb teriilete, mii-
emléki kdrnyezet, a varos arca

protecting the urban landscape, pre-
serving Széchenyi Square as the main
square of the late 19" century

- analysis of urban landmarking for
visual integrity

- traceability of the Townscape Manual
and local building regulations

the city core is the most protected area of the city, a
historic environment, the face of the city

fenntarthatoé hasznalat és fejlédés,
innovativ és személyre szabott
megoldasok, konfliktus feloldasa a
targyi orokség megorzése és a kor-
tars felhasznalasi igények kozott

a megorzés, restauracio és/vagy re-
konstrukcio elott konkrét hasznalati
tervek, funkcioelemzés készitése

az épiilet hasznalatara rugalmas, adaptiv
koncepciok megvaldsitasa, a nyilvanossag, a
participacio erejének hasznalata a tervezésben,
megvalodsitasban

sustainable use and development,
innovative and customised solutions,
solving the conflict between heritage
conservation and contemporary
destinations

preparing specific use plans and func-
tional analysis before conservation,
restoration and/ or reconstruction

implementing flexible, adaptive concepts for the
use of the building, using the power of public par-
ticipation in planning and implementation

az épiilet dokumentacidja és moni-
toringja

az adatok szisztematikus gydijtése,
elemzése, elérhetévé tétele

a torténeti épiilet folyamatos megérzése, hasz-
nalata, szellemisége

documentation and monitoring of the
building

systematic collection, analysis and
availability of data

the continuity of conservation, use and spirit of the
historic building

természeti tényezok elleni védelem,
alkalmazkodas az éghajlatvaltozas-
hoz

elsésorban az épiilet hiitése, a
gépészeti rendszerek megujitasa ér-
demel kiilonos figyelmet, tervezést

- a haz és nyilaszaroéi szinezése tekintetében a
szakrestauratori vélemények figyelembevétele

- a bels6 keretek, tetokertek névényesitése

- a gépészeti rendszereknél a szell6ztetés meg-
oldasa, a latszé klimakésziilékek elkeriilése

protection against natural hazards, ad-
aptation to climate change

the cooling of the building and the re-
newal of the building services deserve
special attention and planning

- considering the opinions of the professional con-
servator on the colour of the house and its windows
and doors

- the planting of patios and roof gardens

- ventilation solutions, avoiding visible air condition-
ing units

W 2. tdbldzat. A Nick-udvar fejlesztése sordn kirajzol6dé akcidteriilet a kézzelfoghatd kulturdlis 6rékség vonatkozdsdban. © MESZAROS Bernadett
W Table 2. Tangible cultural heritage as part of the issues worthy of attention during the development of the Nick Court. © Bernadett MESZAROS
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a polgarosodas kori varostorténeti
dokumentumokba az épiiletegyiittes
torténeti dokumentumainak beleillesz-
tése, tovabbi kutatasok generalasa

gyarapodo, kutathato irott és képi
dokumentumok az épiiletekrdl, az épit-
tetokrol, az épités korarol

érdemes egyiittmiikodni a mizeum
varostorténeti osztalyaval, a
képzémiivészeti osztalyaval, Zsolnay-
kutaté miivészettorténészekkel

incorporating the historical documents
of the building complex into the urban
history documents of the “age of embour-
geoisement”, generating further research

a growing, searchable collection of writ-
ten and pictorial documents about the
buildings, the builders and the time of
construction

cooperation with the museum’s depart-
ment of urban history, the fine arts depart-
ment, Zsolnay - art historian researchers

W 3. tdbldzat. A Nick-udvar fejlesztése sordn kirajzolédé akcidteriilet a szellemi 6r6kség vonatkozdsdban © MESZAROS Bernadett
W Table 3. Spiritual heritage as part of the issues worthy of attention during the development of the Nick Court. © Bernadett MESZAROS
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Measuring

Remarks

az épiilet integralasa a varoslatogatok
sétajaba, ezaltal novekvé turistaszam és
hosszabb tartéozkodasi ido elérése

- a jelenlegi Tourinform altal hirdetett
sétaprogramokba illesztés

- a kortars galériaban és vagy dizajnpi-
acon, romkocsmaban mérhet6 tobblet-
forgalom generalasa

- a kapcsol6d6 szomszédos vendéglato-
helyeken és szolgaltatéknal is forga-
lomnoévekedés, egymas ajanlasaval

- a varosi kinalatot megjelenit6 hor-
dozokat sziikséges frissiteni, azokba
implementalni az uj kinalatot

- fel kell venni a kapcsolatot kézvetleniil
is szallasadokkal, utazasi irodakkal és
direkt ajanlatként beilleszteni a varosi
kinalatba a helyszint

integrating the buildings into the visitor’s
itinerary, thus increasing the number of
tourists and visit time

- integration into the current tour pro-
grammes advertised by Tourinform

- generating additional traffic to be mea-
sured in contemporary galleries and or
design markets, pubs

- increase traffic in related neighbourhood
restaurants and service providers, through
mutual recommendations

- the carriers displaying the urban offer
need to be updated to implement the new
offer

- contact accommodation providers and
travel agencies directly and include the
location as a direct offer in the city offer

6nallé belvarosi attrakcio-élményelem
létrehozasa

dizajnpiac - romkocsma versus
képtar-formabolt Iétrehozasaval Gj
turisztikai attrakcidelem fejlesztése és
miikodtetése

a létrehozott Iétesitmények forgalma
naturalidban és pénziigyi eredményben,
a nyereség visszaforgatasa miikodte-
tésbe

creating an independent city centre attrac-
tion experience

development and operation of a new
tourist site by creating a design market - a
ruin pub, vs. an art gallery - a form shop

the turnover in types and financial results
of the facilities created and the reinvest-
ment of profits in their operation

latogatomenedzsment fejlesztése és
magas szintli megvalésitasa

varosi szinten az elérhet6ség megolda-
sa, mind fizikailag (parkolas, k6zleke-
dés), mind informacio tekintetében

meglévo tablarendszer kiegészitése,
valamint a kiépitett térképes tabla
kiegészitése

development and high level implementa-
tion of visitor management

solving accessibility at urban level, both
physically (parking, transport) and in terms
of information

completing the existing signage system
and adding to the existing map board

nemzetkozi érdeklodésre is szamot
tart6 események, akcidk bevonzasa,
megvaldsitasa

jelentés képzomiivészeti csereprogra-
mokkal progressziv, friss, az eurépai
élvonalba tartoz6 miivészek megszolita-
sa, bevonzasa, ezaltal a hely latogatott-
saganak, szinvonalanak, beagyazasanak
emelése

érdemes egyiittmiikodni meglévo
pécsi kulturalis, turisztikai
intézményhalézattal, emellett
sziikséges aktivalni fiatal, nem formalis
miivészkozosségeket

the involvement and implementation of
events and actions of international interest

attracting and engaging progressive, fresh,
cutting-edge European artists through
significant art exchanges, thus increasing
the visibility, standards and embedding of
the site

it is worth cooperating with the existing
network of cultural and tourist institutions
in Pécs and it is also necessary to activate
young, non-formal artist communities

W 4. tdbldzat. A Nick-udvar fejlesztése sordn kirajzol6dé akcidteriilet a turizmus vonatkozdsdban. © MESZAROS Bernadett
B Table 4. Tourism as part of the issues worthy of attention during the development of the Nick Court. © Bernadett MESZAROS
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az egykori szellemiséget, a miivészetek
és ipar 6sszekapcsolodasat szimbolizalo
er6 megjelenitése

lizenetben képesnek kell lenni atvinni
azt, hogy a Zsolnay egyediségét a
targyai egyedisége és miivészeti ereje
adta, ekkor tehat a miivészet gazdasagi
haszonba is atfordult

a tervezett lizletek, kreativ dizajnpiac,
formabolt lehet6séget kell hogy adjon a
varos fiatal alkotdinak, egyfajta segitség
a piacra jutasban

a symbol of past spirituality and the
power of the connection between arts and
industry

it must be able to convey the message
that the uniqueness of Zsolnay was the
uniqueness of its objects and their artistic
power and that art was then also trans-
formed into economic profit

the planned shops, creative, design mar-
ket, form shop should provide opportuni-
ties for young creators in the city, a kind of
support in accessing the market

fiatal, friss alkotok és nem csupan kép-
z6mlivészek, hanem iparmiivészek és a
konnyiizene képvisel6inek a bevonasa,
ezaltal fiatal k6zonség megszdlitasa

az eseménymenedzsment kiemelke-

do jelentdségii, ahogyan a profil, az
arculat, a miivészetek és multikulturalis
kornyezet megjelenitése is

egylttmiikodve a meglévo intézmény-
halézattal és a nem formalis alkotoéi
csoportokkal, ugyanakkor professziona-
lis szervezést és a miivészeti piac mély
ismeretét jelenti

the involvement of young, fresh artists, not
only visual artists, but also artists from the
applied arts and pop music, thus attracting
young audiences

event management is of paramount
importance, as are the profile, image, arts
and multicultural environment

in collaboration with an existing network
of institutions and non-formal creative
groups, but with professional organisation
and a deep knowledge of the art market

Pécs, a miivészetek varosa egyedi
USP-megjelenitése

maga az attrakcio a romkocsma, dizajn-
piac versus formabolt és képtar alkal-
mas a varosban jelenleg alkot6 dolgozé,
gazdag képzémiivészeti élet bemutata-
sara, megjelenitésére

lasd a fenti megjegyzést

Unique UPS presentation of Pécs as the
City of Arts

the attraction itself is a ruin tavern, design
market vs form shop and art gallery to
showcase the rich art scene currently
active in the city

see the note above

Pécs, a miivészeteket tamogato, alkoto,
kreativ varos megjelenitése

- 1-2 miivészlakas és nyitott miiterem
kialakitasa, palyazat atjan rotacioval
cserélédhetnek a bérlok

- tamogatas tovabba az értékesitési
lehetéségek és a bemutatkozasi lehet6-
ségek altal is

gesztusértékii lépés volna a helyi mi-
vésztarsadalom felé

showcasing Pécs as a creative city support-
ing the arts

- 1-2 artist apartments and open studio
space, with rotation of tenants by tender

- support also through sales opportunities
and showcasing opportunities

would be a gesture to the local artistic
community

W 5. tdbldzat. A Nick-udvar fejlesztése sordn kirajzolodé akcidtertilet a miivészetek mint kreativ, alkoté erétér és mint vdrosarculati elem vonatkozdsdban.

© MESZAROS Bernadett

W Table 5. Arts as a creative force and as an element of urban design as part of the issues worthy of attention during the development of the Nick Court.

© Bernadett MESZAROS
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az ajanlatok sokszinlisége megerdsiti a
torténeti belvarost, erésiti a kereskedel-
mi, vendéglatoéi, turisztikai, mlivészeti
jelleget és fogyasztast

A Nick-udvarban a jelzett galéria

- formabolt versus romkocsma -,
dizajnpiac lIétrehozasaval, nyitott
miitermek alakitasaval

jol meghatarozott termékpolitika, akar
szakmai zsiiri is sziikséges hozza, a
programok osszeallitasa is, a piaci alap
mellett, miivészeti-szakmai szempont-
bol ellendrzést igényel

the diversity of the offers strengthens the
historic city centre, enhancing its commer-
cial, catering, tourist, artistic character and
consumption

The Nick Court with the marked gallery -
form shop, vs ruin pub - creating a design
market and open studios

a well-defined product policy, possibly
even requiring a professional jury and
the compilation of programmes, requires
professional artistic control as well as a
market basis

a mind egyiitt és a kozosségérzés
elésegitése, batoritasa, a kozés 2000
éves varos — a miivészetek varosa brand
épitése érdekében

intézkedések az lizlettulajdonosok-
bérlok tamogatasara, a kozosség
épitésére

a miivészetek varosa iizenet erésitése,
erre vonatkozé marketingprogram
megfogalmazasa

to promote and encourage a sense of
togetherness and community, in order to
build a shared 2000-year-old city - city of
arts brand

measures to support business owners -
tenants, to build a community

strengthening the message of the City of
Arts and formulating a marketing pro-
gramme

indulé vallalkozasok tamogatasa

tokekockazati alap kiterjesztése a
tombbe telepiil6 fiatal vallalkozasok
szamara is

support for start-ups

extending the capital risk fund to young
enterprises in the block

W 6. tdbldzat. A Nick-udvar fejlesztése sordn kirajzolédé akcidteriilet a gazdasdgi fejlédés vonatkozdsdban. © MESZAROS Bernadett
W Table 6. Economic growth as part of the issues worthy of attention during the development of the Nick Court. © Bernadett MESZAROS
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belvarosi parkolohaz létrehozasa, a tor-
téneti varoskozpont kiszolgalasara

varosfejlesztési és lizemeltetési szak-

emberek altal programterv készitteté-
se, az optimalis mélyparkol6 helyének
kijelolése, a beruhazas megvalositasa

ma ez a leggyengébb pontja a fejlesz-
tésnek, kiilondsen azért, mert a célte-
riilet egésze régészettel érintett, védett
teriilet

the creation of a city centre car park to
serve the historic city centre

urban planning and management experts
to draw up a programme plan, identify the
optimal location for underground parking
and implement the investment

today, this is the weakest point of the
development, especially as the whole of
the target area is an archaeological site, a
protected area

varoson beliili tomegkozlekedési kap-
csolatok erésitése

ossze kell(ene) k6tni a Szent Istvan teret
(vilagorokségi helyszin), a Széchenyi
teret és a Zsolnay negyedet kozlekedési
szempontbal, mely rugalmas, belvarosi
teriileten haladhat, és nem azonos a
varosi Dotto kisvonattal

szintén inkriminalt varosfejlesztési
kérdés, mely ma még a haromcentrumu
varos turisztikai fogadasanak egyik
jelentds gatja

strengthening public transport
connections within the city

connect Szent Istvan Square (World
Heritage Site) with Széchenyi Square and
the Zsolnay quarter in terms of transport,
which can run in a flexible, downtown
area and is not the same as the urban
Dotto light rail

also an urban development issue, still a
major obstacle to the tourist reception of
the three-centre city

varoson beliili alternativ kozlekedési
modok 6sztonzése

kerékparos kozlekedés és egyéb nem
motoros egyedi kozlekedési médok
hasznalatanak eldsegitése (fizikai és
népszerlisités)

kerékparossavok az elmult idészakban
létesiiltek, és jelentds az e-bike-rend-
szer is, a hasznalat talan elmarad a
lehet6ségek mogott

promoting alternative modes of transport
within the city

promoting the use of cycling and other
non-motorised specific modes of transport
(physical and promotional)

bicycle lanes have recently been created
and the e-bike system is also considerably
developed, but usage is perhaps lagging
behind
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a turistabuszok parkolasi kérdésének
megoldasara varosi szinti terv készitése
és megvaldsitasa

A Barbakantdl a Konzumig tarté belvarosi
sétaut indulo- és zarépontjai részben
megvannak, a turistabuszok varokozasara
alkalmas pihenéhely és parkol6 kijelolése
és annak kommunikaciéja sziikséges

a turizmushoz hozzatartozik, hogy

a buszos utaztatok, cégek a varost
kényelmesen tudjak megkozeliteni,
enélkiil nem szivesen tiizik programjuk
célpontjava

the preparation and implementation of
a city-wide plan to address the issue of
coach parking

the start and end points of the downtown
walkway from Barbakan to Konzum are partly
in place, but a rest area and parking lot for tour-
ist buses and its communication are needed

for tourism, bus and coach companies
need convenient access to the city, without
which they are reluctant to make it a desti-
nation for their programmes

megfelel6 parkolasi lehetéségek a belva-
ros peremén P+R parkoldval és tomeg-
kozlekedést lehetdvé tevé mobilitassal

varosi szintii kozlekedésfejlesztési terv
részeként sziikséges megvaldsitani

adequate parking facilities on the edge
of the city centre with P+R parking and
mobility for public transport

be implemented as part of a city-wide
transport development plan

B 7. tablazat. A Nick-udvar fejlesztése soran kirajzol6dé akciéteriilet a mobilitas és kdzlekedés vonatkozasaban. © MESZAROS Bernadett
W Table 7. Mobility and transportation as part of the issues worthy of attention during the development of the Nick Court. © Bernadett MESZAROS
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az épiiletekben nem csupan mint hely-
ben, hanem varosi térben is sziikséges
gondolkodni

az épiiletek funkcidja meghatarozza,
hogy milyen napszakban hasznaljak
oket, a lakas- és turisztikai funkciéju
tereket hosszabb id6tartamban, mig az
irodaterek délutanra kiliresednek

the need to think of buildings not only as
places but also as urban spaces

the function of the buildings determines
the time of day they are used, with resi-
dential and tourist spaces being used for
longer periods of time, while office spaces
empty out by the afternoon

a nyilvanos terek hasznalatanak javitasa, a
forgalom idébeni kitolasa, kreativitast
elosegito kozosségi terek létrehozasa

az 1-es és 3-as fejlesztési valtozatok ezt
a célt jol szolgaljak

improving the use of public spaces, delay-
ing traffic and creating community spaces
that foster creativity

development versions 1 and 3 serve this
purpose well

veszélyt jelenthet az elbulvarosodas, az
értékek kommercializalédasa, valamint
a kocsmajelleg kialakulasa, ennek elke-
riilése alapveté feladat

az épiiletek hasznaléi k6zonsége, a
kultara iranti igény megléte egyfajta
fokméroje a kozonség igényességének

folyamatos monitorozast és azonnali
beavatkozast igénylo teriilet

there is a risk of it becoming trashy,
through the commercialisation of values
and the emergence of a pub-like character,
which need to be avoided

the public using the buildings, the exis-
tence of a demand for culture are indica-
tors for the degree of the public’s exigency

itis an area requiring constant monitoring
and immediate intervention

funkcié tekintetében a kortars megolda-
sok illesztése a miiemléki épiilet-
szerkezetekbe

- nyilvanos épitészeti versenypalyazat

- magas foku szakmai és k6zosségi rész-
vétel a tervezésben

- inspiraciok a tervezéshez mind oroksé-
gi, mind miivészeti oldalrél

- guideline - olyan k6zdsségi tervezésre,
mely bevonja a folyamatba a leendé
bérlot és a varoslakot

integration of contemporary solutions
into historic building structures in terms of
function

- public architectural tender

- a high degree of professional and com-
munity involvement in design

- inspiration for design from both heritage
and art

- guideline- community planning that
involves the prospective tenants and the
city residents in the process

W 8. tdbldzat. A Nick-udvar fejlesztése sordn kirajzolédd akcidteriilet a vdrosi kirnyezet, vdrosfejlesztés és tervezés vonatkozdsdban. © MESZAROS Bernadett
W Table 8. Urban environment, urban development and planning as part of the issues worthy of attention during the development of the Nick Court.

© Bernadett MESZAROS
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dokumentaciés program megvaldsitasa

a muzeum, a kapcsolodo turisztikai
szervezetek anyagaba az épiiletekrdl
sz616 tudasbazis beépiil

szakemberek és szakintézmények altal
megvalésitva, de a feldolgozast, a
kutathatdésagot a haz kezeldje altal is
forszirozva

implementation of the documentation
programme

the knowledge about buildings is incorpo-
rated into the material of the museum and
related tourist organisations

carried out by professionals and special-
ised institutions, but also by the building
manager, in order to ensure processing
and research

lakossagi program és érdekcsoportok
mint nagykovetek felkészitése

lasd a részletes leirasban, a kiilonb6z6
csoportok megszolitasa mar a beru-
hazas el6készito fazisatol, szamukra
céliranyos programok létrehozasa

lasd a szoveges leirasban részletesen

public programme and training of interest
groups as ambassadors

see detailed description, targeting differ-
ent groups from the preparatory phase
of the investment, creating targeted
programmes for them

see text for details

pedagogiai programba valé bekapcso-
lodas

elsésorban a vilagorokségi gondnoksag
altal vitt varosi szintii 6rokségpedagogi-
ai programhoz valé kapcsolédas

a Zsolnay Orokségkezeld Vilagorokségi
Divizidjaval egyiittmiikodésben

involvement in an educational programme

it is linked in particular to the city heritage
education programme run by the World
Heritage management body

in cooperation with the Zsolnay Heritage
Management — World Heritage Division

barati kor, barati kozosségek létrejotté-
nek inspiralasa

inkabb a batoritas a feladat, és a tér
felajanlasa hozza, ez hatékonyabb, ha a
szereplok maguk akarjak létrehozni

meglévo nem formalis miivészeti k6zo6s-
ségek altal

inspire a circle of friends, communities of
friends

it is more a matter of encouragement and
providing the space to do so, which is
more effective if the stakeholders want to
create it themselves

by existing non-formal arts communities

bekapcsolodas nemzetkozi halézatokba

események résztvevoéi, témai, a multi-
kulturalis kozosség, a jelentés varosban
lako kiilfoldi egyetemi diakpolgarsag
altal, valamint tényleges, formalis
nemzetkozi projektekben val6 aktiv
részvétel altal

- programozhat6 az események és a
projektek szintjén is

- jo egyiittmiikddési hatteret, szakmai
alapot adnak hozza a varos mai intéz-
ményi nemzetkozi kapcsolatai

joining international networks

participants and themes of events, through
the multicultural community, through the
foreign student community living in major
cities and through active participation in
actual, formal international projects

- programmable at event and project level

- the city’s current institutional interna-
tional relations provide a good basis for
cooperation

sziikséges kifejezetten az egyetem karai
felé nyitni és projekteknek terepet adni

a tervezési és a fenntartasi, izemeltetési
munkaban is akciéterv és egyeztetett
stratégia alapjan a kiilonb6z6 karok és
hallgatéi megtalalhatjak a helyiiket

kiirhaté diplomamunka, féléves feladat,
adhato kiallitasi és performance-terep,
helyszin

the need to open up specifically to the
faculties of the university and to provide
space for projects

the different faculties and students can
find their place in the planning, mainte-
nance and operation work based on an
action plan and an agreed strategy

thesis, term project, exhibition and perfor-
mance space, venue

W 9. tdbldzat. A Nick-udvar fejlesztése sordn kirajzolédé akcidteriilet a tdjékoztatds és kutatds vonatkozdsdban. © MESZAROS Bernadett
W Table 9. Information and research as part of the issues worthy of attention during the development of the Nick Court. © Bernadett MESZAROS
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B M. SZILAGYI Kinga'

. rész.

Fasorok a barokk kertmuUvészetben
— a torténelmi Magyarorszag

fasori 6roksége

B Kivonat: Fasornak nevezziik az altaldnos szakmai meghatarozas szerint
az olyan tervezett, éI6 tdj- vagy kertépitészeti elemet, amely szabdlyos vo-
nal mentén, adott ritmusban, tébbnyire azonos taxonbdl, egy- vagy tébbso-
rosan telepitett fakbol dll. Telepitési rendjét a kompoziciés szandék hatdroz-
za meg, figvelembe véve a fdak névekedési titemét. Hatdsa erdteljes, végigha-
laddsra késztetd, az architektonikus rendezettség, a tavlatok megnyitdsanak
kertépitészeti eszkoze. A fasorokat a korai kultiirdk példdin til a reneszdnsz
kertmiivészet alkalmazta eldszeretettel a kerti parterek és sétanyok keretezé-
sére, majd a 17. sz. mdsodik felét6l a barokk kerti fasorok kiléptek a kert ha-
tarai koziil, a birtokot, a tdjat, a tavlatokat feltdarva és a kirdlyi vagy féri bir-
tokrendszert szervezve. A barokk miivészet Magyarorszdagon csak a 18. szd-
zadban jelent meg, a torok kort lezaré karlocai békét (1699) kovetden, német
és francia példdkra alapozva. A politikai-tdrsadalmi erdtér miatt Bécs és Po-
zsony vonzdskorzetében s részben Pest-Buddn és kérnyékén jelentek meg ka-
rakteres vagy monumentalis kerti, tdji fasor-kompoziciék. A barokk kert di-
vatja azonban hamar ledldozott, s atadta helyét a klasszicizmus szellemisé-
gének és a tdjképi kert kultirdjanak, ami az architektonikus térszerkezet és
kertelemek atformaldasat vagy eltlinését jelentette; a nagyobb, tajléptékii faso-
rokat pedig a tdjhasznadlat-vdltozds veszélyeztette. Am a barokk fasorok ese-
tében is vannak szerencsés tilélék, amelyek kiilonleges kertmiivészeti, tdj-
képi értéket, és ha az eredeti fadllomdnybdl is dllnak még dsoreg fak, akkor
természeti, genetikai orokséget jelentenek. A fennmaradt barokk (eredett) fa-
sorok tehdt a kulturdlis 6rokségen beliil é16 drokségként, torténeti fasorként
definialhatok. A jelen és a kovetkezd lapszamban a térténeti Magyarorszag
meglévd barokk fasorait dsszegezziik, egy kizel masfél évtizedes szakmai és
kutatéi munka alapjan. A nagycenki tajléptéki fasor kertészeti, kertépitésze-
ti felmérése 2011-ben és 2018-ban, a rekonstrukcid koncepcidterve és a meg-
Gjitas elsd iiteme 2018-2022 kozott késziilt el. A fertddi Esterhdazy-kastély ba-
rokk hdarmas fasorainak megiijitasi terve 2020-ban késziilt el. A szerzd ezek-
ben a munkdakban témavezetdként vett részt. A kovetkezd években a kutatds
a barokk fasori 6rékség meghatdrozdsaval — szakirodalmi forrdsok, torténeti
térképek, légi felvételek alapjan — és a jelentésebb fasorok helyszini bejara-
saval folytatédott. Jelen cikk célja torténeti fasori érokségiink dsszegzése, be-
mutatdsa, mig a fasormegtjitds nemzetkézi és hazai példainak elemzése a
cikk masodik részében jelenik meg. A fasorvédelem és -rekonstrukcié ma,
a 21. szazadi klimakihivasok miatt Gj elvi megkozelitéseket és modszereket
is igényelhet.

1 Tajépitészmérnok, ny. egyetemi tanar CSc, DLA, Magyarorszag.
2 AL rész a kovetkez6 lapszdmban lesz olvashat6 a kovetkezd cimmel: Barokk fasorok
megujitdsdnak példéi és a 21. szdzadi kihivasok [szerk. megj.]
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l.

Allées in Baroque Garden
Design and the
Allée-heritage

of Historical Hungaryz

W Abstract: The allée is a planned, living land-
scape or garden architectural element that
consists of trees planted in one or more rows,
mainly of the same taxon, along a regular line,
and in a specific rhythm. Its design and order
reflect the composition intended by the de-
signer, considering the growth rate of the trees.
Allées induce movement and have an intensive
impression, they are tools of strict architectural
order and open the vue. Early cultures abound
of examples, in modern times the Renaissance
garden design used allées to frame garden par-
terres and esplanades. From the second half of
the 17% century, allées of the early Baroque gar-
dens went beyond their borders, revealing the
vistas, connecting and organising the royal or
lordly estate. Following German and French ex-
amples, Baroque art emerged in Hungary only
in the 18" century after the Treaty of Karlowitz
(1699), which ended the Turkish era. Due to the
political and social system, monumental allées
full of character appeared in and around Vien-
na, Bratislava, and partly Pest-Buda. However,
the fashion of the Baroque garden style became
outdated and gave way to the spirit of classi-
cism and the culture of the landscape garden,
which meant the transformation or reforma-
tion of the architectural spatial structure and
garden elements. Furthermore, changes in
land use system severely threatened the large,
landscape-scale allées. Still, there are fortu-
nate survivors of garden and landscape allées,
which have a unique cultural and landscape
value, and with the ancient trees of the original
allée still standing, they also represent a natu-
ral, genetic heritage. As a result, these surviv-
ing Baroque allées embody the living cultural
heritage. This article consists of two parts, in
which we present the introduction and evalu-
ation of these existing Baroque allées, based on
almost 15 years of research. We carried out the
garden architectural and horticultural survey
of the landscape-scale allée in Nagycenk twice,
in 2011 and in 2018, and we finished the re-
construction concept plan and the first phase
of the renovation between 2018 and 2022. We

1 Landscape architect, ret. professor CSc, DLA,
Hungary.

2 Part I will be published in the next issue with
the title: Examples of Baroque Allée Revivals
and the Challenges of the 21° Century [ed. note].



also designed the renovation plan of the Ba-
roque allées in the Fertdd Esterhazy Palace gar-
dens in 2020. The author participated in these
works as a coordinator. In the following years,
the research continued with the definition of
the Hungarian Baroque allée heritage — based
on literary sources, historical maps, aerial pho-
tographs, and the on-site visit of the significant
allées. The purpose of this article is to provide
and summarise our historical allée heritage,
while the analysis of international and domes-
tic examples of allée renewal will be published
in the second part of the article. Today, due to
the climate challenges of the 21 century, allée
protection and reconstruction may also require
new approaches and methods.

B Keywords: allées, baroque garden design,
landscape architecture, heritage, historical
Hungary

Allées in the garden and in the
landscape - a historical overview

B The allée creates a powerful effect induc-
ing movement, as it integrates the perspective
with living garden design elements into the
spatial composition. (ORMOS 1967, 314) In
the ancient Greek settlement culture, allées
had already been planted to help orientation
and strengthen the virtual and visual connec-
tion. According to ancient Roman architect
Vitruvius, trees are suitable for refreshing the
eyes and the body. Therefore, he recommend-
ed esplanades between trees, in the spas,
along sports fields, and in public spaces. In
Renaissance garden design, allées were used to
shade promenades and to frame vertically the
parterres and the flat-surface fields. In Italian
Baroque garden design, visual axes marked by
allées (Villa Montana) appeared in the second
half of the 17* century. André LE NOTRE, the
chief gardener of Louis XIV, grouped gardens,
game reserves, and independent royal estates
into a unified system with allées serving utili-
ty, composition and representation.’ The direc-
tion, run-out of the mostly double-lined allées
delimiting the promenades, roads and vues of
the game reserves, was determined by strict
architectural rules. Although the use of allées
in garden design was reduced with the end of
the Baroque, they still played an increasingly
important role in game reserves, forests, in-
terurban landscapes, and urban design.

European, primarily German garden de-
sign examples were well known in historical
Hungary, due to connections with manors
and descriptions in the horticultural tracts, so
the use of allées in garden design was applied
similarly in the composition:

a) allées connecting to buildings, forming

a welcoming area;
b) garden allées delimiting space or indi-
cating direction;

3 Along with the construction of the royal gardens
of Versailles, LE NOTRE directed the construc-
tion of residences and roads around Paris, the
spatial restructuring of Paris, and the construc-
tion of large boulevards; allées played a crucial
role everywhere in terms of representation, aes-
thetics, orientation, comfort, recreation and traf-
fic safety. (BENEVOLO 1994, 157).
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B Kulcsszavak: fasorok, barokk kertmtivészet, tajépitészet, orokség, torté-
nelmi Magyarorszag

Fasorok a kertben, a tajban.
Torténeti attekintés

B A fasor olyan er6teljesen mobilizdlé hatast él6 kertépitészeti elem,
amely tavlatokat nyit, hoz kozel, integral a térkompoziciéba. (ORMOS
1967, 314) Az antik gorog telepiilések szerkezetében mar talalhatunk ta-
jékozodast segit6 fasorokat. VITRUVIUS 6kori rémai épitész szerint a fak
alkalmatosak a szem és a test feltiditésére, s ezért fak kozotti sétautakat ja-
vasolt a gyégyfurdékhoz, a sportpalydk és nyilvanos terek mentén. A re-
neszansz kertmivészetben fasorokat tltettek a sétanyok arnyékolasara és
a parterek, a sik feltiletd tablak vertikalis keretezésére. Az italiai barokk
kertmiivészetben mar megjelentek a fasorokkal jelolt latvanytengelyek is
(pl. a Villa Montana). A 17. szazad mésodik felében André LE NOTRE,
XIV. Lajos fékertésze hasznélati, kompoziciés és reprezentacios szerepl
fasorokkal foglalta egységes rendszerbe a kerteket, vadasparkokat, az egy-
mastol figgetlen kiralyi birtokokat.® A sétanyokat, utakat és vadasparki
nyiladékokat hatarold, tobbnyire kétsoros telepitésti fasorok irdnyat, kifu-
tasat a feszes architekttira diktalta. Bar a fasorok kertmtivészeti alkalma-
zasa a barokk ledldozasaval visszaszorult, szerepiik egyre jelentdsebb lett
a vadasparkokban, erd6kben, a telepiiléskozi tajban és a varosrendezés-
ben egyarant.

A fasorok szerepét eurépai, elsésorban németfoldi kertmtivészeti pél-
dak, uradalmi kapcsolatok, kertészeti traktatusok alapjan jol ismerték a
torténelmi Magyarorszag teriiletén is, és hasonl6an alkalmaztak:

a) épuletekhez kapcsol6dd, fogadéteret képezé fasorok;

b) térhatarol6 vagy irdnyt jelz6 kerti fasorok;

c¢) vadasparki nyiladékok térfalképzé fasorai;

d) reprezentativ, tajléptéki latvanytengely fasorai;

e) birtok- és ttjelz6, iranyito ati fasorok;

f) varosi sétatéri fasorok;

g) kultikus helyek fasorai.

A fasori fak tobbnyire a természetes flora fajaib6l szdrmaztak, ami na-
lunk a harsfak — féleg kislevelt és nagyleveli hars (Tilia cordata, T. platy-
phyllos) — széles korti alkalmazasat jelentette, de a 18. szdzad mésodik fe-
lében vadgesztenye (Aesculus hippocastanum) — gyakran a hérssal egyiitt,
vegyesen —*, majd platan (Platanus X hispanica) és akac (Robinia pseudo-
acacia) is megjelent a fasorokban.

A barokk kertm(ivészet a torténelmi
Magyarorszagon. Forrasok

B A kutatdshoz a magyar barokk kertmtivészet szakirodalmi forrdsanya-
ga jelentette a kiinduldst, mindenekel6tt FATSAR Krist6f magyar ba-
rokk kertmiivészeti monografiaja (FATSAR 2008), tovabba MOCSENYI
Mihély, DAVID Ferenc, GALAVICS Géza, RAPAICS Raymund publikéaci6i

3 LE NOTRE a versailles-i kert épitése mellett a Parizs kornyéki rezidencidk és utak épit-
kezéseit, Périzs térszerkezeti dtalakitasat, a nagy korutak épitését irdnyitotta, és a faso-
roknak mindeniitt fontos szerepiik volt reprezentacics, esztétikai, tdjékozodasi, kényel-
mi, rekredcids és kozlekedésbiztonsagi szempontbdl. (BENEVOLO 1994, 157)

4 A barokk kerti fasorok feszes architekttrajat rendszeres nyirassal tartottdk fenn; a téj-
léptéki fasoroknal — a nagyobb telepitési tavolsag alapjan — ez kérdéses. A fiatal fak
koronadusitdsa érdekében végzett alakité metszés viszont bevett gyakorlat volt.
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(MOCSENYI 2016; DAVID 2004; GALAVICS 2000; RAPAICS 1940), a ha-
zai és osztrék levéltarak, az arcanum.hu és fortepan.hu torténeti térképei
és képei, valamint tobb mtiemlékvédelmi koncepcié és tanulményterv, az
alapoz6 fadllomany-vizsgalatokkal egyiitt (SZILAGYI 2018; 2020). A nem-
zetkozi szakirodalom a fasororokség megujitasanak elvi, gyakorlati példait
adta (1d. a kovetkez6 lapszam, II. rész).

A barokk kertek monogréfiajaban kozel 150 kertmiivészeti alkotas sze-
repel, a geopolitikai, gazdasagi és tajszerkezeti adottsagok miatt nagyrészt
a Magyar Kirdlysag nyugati és északnyugati régidiban, illetve Pest-Buda
térségében, mig a Felvidék és Erdély barokk kertépitészete mar ritkabb
szovetet képez, az alfoldi térségben pedig csak szérvanyosan jelenik meg.

A barokk fasorok helyzete
az elmult évszdzadokban

B Az épitészeti tér statikussagaval ellentétben a kertépitészeti tér folyto-
nosan valtozik. Az architektonikus karakterti fasorok a kert, a taj épitettsé-
gérél, tudatos alakitasarél arulkodnak. A kert {6 ,,épitéelemét” jelents no-
vényzet — s kiilonosen a fak — a kertmiivészet negyedik dimenzi6jat adjék,
hiszen a novekedés, oregedés, allomanyzarddas és természetes szukcesz-
szi6 folytonosan modositja a tomeg- és téraranyokat, a kert képét és jelle-
gét, ritmusat és térszerkezetét. A fasorokban bévelked6 barokk kertek, a
koltséges és munkaigényes birtokrendezések kora a 18. szazad végével na-
lunk is ledldozott. A gazdaségi, tarsadalmi valtozasok kozepette megjele-
nd 4j kertmiivészeti stilus a fasorokat szamitizte a kertekbdl.> A kerti faso-
rok vagy elttintek a tajképi atalakitas soran, vagy ,tajképivé” oldédtak egy
1j, kiegészité novénytelepitéssel. Kerti allé ott tudott megmaradni, ahol
nem volt lehetéség vagy indok a kert teljes tajképi kertté alakitasara. A tu-
lajdonosi szerkezet véltozasa, a 20. szazad masodik felében az dllamosi-
tas sok nagyszeri féuri kastélykert pusztulasat és feldarabolasat s ezzel a
linearis térelemek eltinését jelentette. A kertb6l a tajba kilép6 fasorokban
a birtokrendszer és a teriilethasznalat véaltozasa okozott stlyos karokat.
A 19. szazad kozepétdl a vastutépités, majd a kozati kozlekedés és motori-
zacio fejlédése szoritotta vissza az Gt menti fasorokat.

Barokk fasori 6rokség
a torténelmi Magyarorszagon’

W A szakirodalomban ko6zolt barokk kertek és birtokrendszerek fasori al-
kotésait els6 korben kompoziciés szempontbdl értékeltem, majd a kertter-
veket, kertdbrazolasokat a torténeti térképekkel, illetve a Google Earth {ir-
felvételekkel osszevetve allapitottam meg a ,,tlél6” fasorokat. Az é16 faso-
ri 6rokség szamszertileg (1. tablazat) viszonylag szerény, de a fasor-tipol6-
gia szinte minden tipusat magéaba foglalja. Helyszini szemlével és vizuélis
felméréssel pontositottam a fasori drokséget, kiilon értékként meghataroz-
va az 6soreg fasori dllomanyt és elemezve a feldjitasokat. A legértékesebb,
aktuélis feladatot is jelent6 fasorokrdl (Nagycenk, Fertéd, Papa) részben
mar volt felmérés, illetve egyszertisitett vizualis felmérés késziilt’, a tob-
bi fasor esetében allomanyszintii volt a helyszinelés. A kastélykertek és

5 ... bar a szabalyossag a tdjképi kertben keriilendd, bizonyos esetekben a fasor elfogad-
hat6, s6t akér kellemes is lehet ...” (HIRSCHFELD 1785, 226)

6 A kutatast a Lechner Tuddsk6zpont Nonprofit Kft. timogatédsaval (Ormos Imre Alapit-
vany: 357/2021.sz. timogatési szerzédés), szakmai megbizottként végezte a szerzd.

7 A Magyar Fadpolék Egyesiilete favizsgalati médszertana alapjén az egyszertsitett vizua-
lis favizsgélatban a latin és magyar név, a f6bb fizikai tulajdonsdgok, méretek, az élta-
lanos egészségi és kornyezeti dllapot szerepelt. A nagycenki és fertédi fasorfelmérések
kettds, vizudlis és miiszeres favizsgalattal késziiltek a feltjitasi terv megalapozasahoz.
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c) vues in game reserves forming closures;

d) allées of representative, landscape-

scale visual axes;

e) allées signifying estates and roads;

f) urban walkway allées,

g) allées for places of worship.

The allée trees mainly originated from
species of natural flora, which meant the
widespread use of linden trees — mainly
small-leaved and large-leaved linden (Tilia
cordata, T. platyphyllos) — in Hungary. How-
ever, in the second half of the 18" century,
horse chestnut (Aesculus hippocastanum) —
often combined with linden®, then sycamore
(Platanus X hispanica) and acacia (Robinia
pseudoacacia) also appeared in allées.

Baroque garden design
in historical Hungary. Sources

B The starting point for the research was the
literature on Hungarian Baroque garden de-
sign, especially Krist6f FATSAR’s Hungarian
Baroque garden design monograph (FATSAR
2008), as well as the publications of Mihaly
MOCSENY]I, Ferenc DAVID, Géza GALAVICS,
Raymund RAPAICS (MOCSENYI 2016;
DAVID 2004; GALAVICS 2000; RAPAICS
1940), Hungarian and Austrian archives, the
historical maps and photos of arcanum.hu and
fortepan.hu, as well as several heritage conser-
vation concepts and study plans, including
tree stand surveys (SZILAGYI 2018, 2020).
International literature has provided theoret-
ical and practical examples of allée heritage
renewal (see part II in the next issue).

The monograph on the Baroque gardens
includes nearly 150 works of garden design,
mostly in the western and northwestern re-
gions of the Kingdom of Hungary and in the
Pest-Buda region due to their geopolitical,
economic, and landscape structure. Baroque
garden design examples in Southern Slovakia
(earlier Upper Hungary) and Transylvania are
scarce, and in the area of the Great Hungarian
Plain are sporadic.

The state of Baroque allées
in previous centuries

B Contrary to the static nature of the archi-
tectural space, the space of garden design is
constantly changing. The allées with an archi-
tectonic character give a feel of constructional
order and conscious shaping to the landscape.
Vegetation, which is the main “building block”
of the garden, especially trees, provides the
fourth dimension of garden design because
growth, ageing, closure of the stock and nat-
ural succession constantly changes the mass
and space ratios, the garden image and char-
acter, the rhythm and spatial structure. The
era of Baroque gardens rich in allées and that
of expensive and labour-intensive estates be-
came outdated with the end of the 18" cen-
tury. The new garden design style, which
appeared in the midst of economic and social

4 The strict architectural character of Baroque
garden green walls was maintained by regular
trimming; for landscape-scale allées — due to
the greater planting distance — this is ques-
tionable. However, crown shaping of young
trees with pruning was common practice.
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Telepiilés Barokk kertmiivészeti Fasor torténeti tipusa, jellege Fasor ma (lirfelvétel, helyszinelés, foto,
alkotas vizsgalat, terv)
City Baroque garden Historical type and function of allées Present state of allée (satellite, site work,
composition photo, survey, plan)
Fertod Az Esterhazy-kastély Térhatarolo, keretez6 harmas fasorok Harmas fasorok tobbszor ujratelepitve,
kertje és vadaskertje, terv: | a parter két oldalan, vadaskerti vue-k, ma vegyes és hianyos allapot, teljes
ZINNER Anton, JACOBY kereszttengelyek és az északi fébejarat | megujitasra var, koncepciéterv, 2020;
Nicolaus 1730-1770 feltaro, iranyito kettds fasorai vadasparki allék felajitva, 2004
Esterhazy castle’s gardens Bordering, framing triplet allées along Reconstructed triplet allées in poor and
and parks; design: Anton the parterre; opening and directing allées | gappy condition; full reconstruction is
ZINNER, Nicolaus JACOBY along the park vues, cross axis and north needed based on reconstruction plan,
1730-1770 entrance garden 2020; hunting park allées reconstructed,
2004
Godollé Grassalkovich-kastély, Diszkert és gazdasagi udvar kozotti Kastélykert-rekonstrukcio soran teljes
Fels6-kert, tervezé térhatarol6 vadgesztenyefasor, a feljitas, fafajszinten hiteles, 2010;
MAYERHOFER Andras, tajképi kertben is megmaradt, tobbszor | betegség miatt taxonvaltas és teljes
1735-? ujratelepitve megujitas, 2014
Grassalkovich castle, Upper | Allée limiting the space between the Full reconstruction with the same tree
Garden; design by Andras ornamental garden and the riding species within the castle garden renewal
MAYERHOFER, 1735- courtyard, maintained and reconstructed project, 2010; due to special tree disease
over centuries full renewal with new taxon, 2014
Nagycenk Széchenyi-harsfasor; terv: | Barokk kastély tengelyét kivetito, Részben eredeti faallomany,
BARKOCZY Zsuzsanna. tajléptékdi harsfasor a Ferto-to ritkasagérték és génbank,
1750-es évek kornyékén felajito faapolas és fasori kezelés,
rekonstrukcios tery, I. iitem alapjan
(2020-21), a fasor egésze
megujitasra var
Széchenyi Linden allée, Baroque castle axis projected in the Rarity and genetic value due to numerous
planted by Zsuzsanna landscape of Fert6 lake, with hermit and ancient trees, allée and tree management
BARKOCZY, 1750s grove at termination along reconstruction plan, I. phase 2020-
21, full renewal is needed
Pdpa A Kalvaria-felvezet6 Vallasi épitményt kiemel6, ravezetd Eredetileg kétsoros, a 20. sz. 2. felében
kettos fasora, terv: szerepli kettds fasora, telepiilési fasor is; | temet6bovités miatt egysoros lett, kissé
MOKKOS Jozsef, 1746 helyi jelentdségii, védett hianyos és vegyes az uj lakéteriilet
szoritasaban
Opening allées of the Compositional and directing allée to Double tree allée originally, due to
Calvary; planned by Jézsef | Calvary, protected urban allée cemetery development in the second
MOKKOS, 1746 half of the 20t c. remained a single row
allée, gappy and mixed condition due to
neighbouring residential land use
Budapest Varosmajor kézpark, terv: | Kerti fasorok, tagolo, térszervezo Vegyes allapotu, szakaszosan hianyos,
TALLHER Jozsef, 1783 szereppel, kettds vagy kétszer kettds ill. potolt, de néhol beleolvad a tajképi
telepitéssel park mara zart faallomanyaba
Varosmajor public park; Space compositional, directing garden Mixed and gappy condition, partially
planned by J6zsef TALLHER, | allées, double and 2x double rows of trees | reconstructed and overgrown by park
1783 trees’ canopy

M 1.a. tdbldzat. Barokk, ill. barokk eredetti fasori 6rékség a térténelmi Magyarorszdgon. Magyar kertmlivészeti, tdjépitészeti, kultirtorténeti, természetvédelmi

jelent6ségdi, barokk fasori 6rokség.

M Table 1.a. Baroque and Baroque-originated allée heritage in historical Hungary. Hungarian historical allée heritage with garden art, landscape architecture,

cultural and nature conservation significance.
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Telepiilés Barokk kertmiivészeti Fasor torténeti tipusa, jellege Fasor ma ((irfelvétel, helyszinelés, foto,

alkotas

vizsgalat, terv)

City Baroque garden composi- | Historical type and function of allées Present state of allée (satellite, site work,
tion photo, survey, plan)

Keszthely Festetics-kastélykert és | Diszkert tengelyét kivetitd gylimélcsés- | A kerti fasorok az atépités soran eltiin-
birtok, terv: HOFSTAD- kerti, 2 x 2 soros allé; it menti fasorok tek, ut menti fasornyomok Fenékpusz-
TER Kristof, 1759 tanal (Telepiilési, taji fasorok, 19. sz.)
Festetics castle garden, Main garden allée in 2x2 rows of trees con- | Garden allées disappeared during the
designed by Kristof necting ornamental garden and fruit gar- | garden renewal, some allée remains along
HOFSTADTER in 1759 den; further allées along roads the road to Fenékpuszta (great urban and

regional allées of 19 c.)

Tata Esterhazy-varkastély, 2 x 2 soros fasor a toparti sétaut mentén | Részben pétolt, hianyos, csak nyo-
FELLNER Jakab, 1763 mokban
Esterhazy castle, designed | 2x2 rows of trees in the promenade allée Partially replanted, incomplete allées
by Jakab FELLNER, 1763 along the lake shore

Derekegyhdz | KAROLYI Antal kastélya, | Facanoskert felé fasoros tt; a facanost Teriilethasznalat-valtozas, fasoros tt
1760 utan, facanoskert csillag-vue-rendii allék tarjak fel nyoma és kis erdei szakasza van meg
Antal KAROLYI's castle Connecting allée to pheasant garden and | Only some remains of allées are left, due
with pheasant garden, directing allées in star-vue composition in | to land use and ownership changes
1760s pheasant garden

Szentgotthdrd | Ciszterci apatsag kertje, | Térhatarolo és feltaré fasorok Keleti térhatarol6 fasor egy szakasza,

terv: PILGRAM, =1740

ujratelepitve

Cistercian Abbey Garden,
planned by PILGRAM,
around 1740

Bordering and directing allées

Eastern bordering allée partially replanted

W 1.b. tdbldzat. Barokk, ill. barokk eredetti fasori 6rokség a torténelmi Magyarorszdgon. Magyarorszdgi, helyi vdrosképi, tdjképi jelentéségdi torténeti fasor.
W Table 1.b. Baroque and Baroque-originated allée heritage in historical Hungary. Hungarian historical allées of local landscape value.

Telepiilés Barokk kertmiivészeti Fasor torténeti tipusa, jellege Fasor ma ((irfelvétel, helyszinelés, fotd,
alkotas vizsgalat, terv)
City Baroque garden composi- Historical type and function of allées Present state of allée (satellite, site work,
tion photo, survey, plan)
Kismarton Esterhazy-kastély kertje, | Barokk térszervezés térhatarolo, feltaré | Tajképi atépités utan az orangerie kert
kastélykert | terv: ZINNER Anton, 1730 | fasorokkal fasora maradt meg, feldjitva, egysoros, a
utan barokk és tajképi kert hatarolasa
Eisenstadt Esterhazy castle garden, Baroque space structure composed of Allées disappeared, only the allée border-
castle garden | designed by Anton ZINNER, | bordering and directing allées ing the Orangerie garden remained in a
in 1730s single row form, reconstructed to separate
the formal and landscape gardens
Kismarton Esterhazy-vadaspark, mu- | Vadasznyiladékok térszervezo6 és A mulatdkerti ludlabfasorok megvan-
vadaspark | latokert, JACOBY Nicolas, | iranyito, a vadaszatot segit6 fasorai, nak, feltjitva, vadasparki fasorok is
1759 mulatokertet szervezo csillag- és lidlab- | nagy szamban maradtak, a vadaspark
fasorokkal magantulajdon, nem bejarhaté
Eisenstadt Esterhazy hunting park, Hunting vues bordered with allées, rendez- | Patte d'oie and star-vue form allées in
haunting Rendezvous Garden, Nico- | vous garden compositional allées in patte | Rendezvous Garden renewed, numerous
park las JACOBY, 1759 d'oie and star-vue form hunting allées remained, closed private
ownership
Lakompak | Az Esterhazy Pal-kastély Térhatarol6 kettés szelidgesztenye-fa- Pusztulg, kioregedett, hianyos és rész-
disz- és haszonkertje, sor (Castanea sativa) a kastélykert és a ben tjratelepitett fasor, tobb szaz éves
reneszansz alapok gyiimolcsos, ill. haszonkert kozott matuzsalemfakkal, teljes felujitasra var
Lakenbach Castle garden, ornamental, | Traditional, separating double chestnut Ancient double allée in incomplete and
farm and orchard, reflecting | (Castanea sativa) allée between the castle | partially reconstructed condition, with
a Renaissance structure ornamental garden and orchard and farm | several ancient chestnut trees
areas
Féltorony Kiralyi vadaszkastély, terv: | Kereszttengely harsfaalléval, 2 x 2 soros | A kereszttengely fasora megvan, jo alla-
ZINNER Anton, =1730 (tovabbi fasorok, 19. sz.) potu, kezelt, fenntartott
Halbturm Royal hunting castle’ gar- Cross or transitional axis bordered by Allée along cross axis maintained, recon-
den, planned by Anton 2x2 linden tree allée (additional allées structed, in good condition
ZINNER, around 1730 in 19 century)
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Kopcsény Esterhazy-kastély, késébb | Grandidzus, 2 x 2 soros, tajléptékii A Il. vilaghaboru utan szovjet megszal-
Batthyany-Strattmann-, harsfasor, pompas, a pozsonyi varra lasi teriilet, kivagtak; az,, lires” vue meg-
1740 utan, a birtok ma tajolt harsfaallé van, gazdasagi és turaut
részben Szlovakiahoz
tartozik

Kittsee Esterhdzy (later Batthydny- | Grandiose, 2x2 linden allée running to Allée disappeared after World War II, the

Strattman) castle, after
1740, the estate now partly
belongs to Slovakia

north with the Bratislava castle in the focus

trees were cut down for firewood by the
soviet army, empty vue remained with
tourist and agricultural road function

W 1.c. tdbldzat. Barokk, ill. barokk eredetti fasori 6r6kség a torténelmi Magyarorszdgon. Orvidék (Ausztria).
M Table 1.c. Baroque and Baroque-originated allée heritage in historical Hungary. Burgenland (Austria).

Telepiilés Barokk kertmiivészeti Fasor torténeti tipusa, jellege Fasor ma (lirfelvétel, helyszinelés, foto,
alkotas vizsgalat, terv)

City Baroque garden composi- Historical type and function of allées Present state of allée (satellite, site work,
tion photo, survey, plan)

Pozsony A Grassalkovich-palota Kettds és szimpla, keretezo és térhataro- | Allamféi rezidencia, feldjitott, barokk
kertje, KNEIDINGER 16 fasorok adjak a kert térszerkezetét és | térszerkezet, fasorok felujitva
Andreas, 1735 utan gazdagitjak a kerti képet

Bratislava Grassalkovich palace gar- Double and simple allées with bordering Presidential residence, total garden renew-
den, design by Andreas and space structural function al recalling the Baroque Garden structure
KNEIDINGER, after 1735 and character

Holics, Habsburg csaszari, kiralyi | Keretez6, tagol6, térszervezd, birtok- A keleti feltaré ut mentén a kereszt-

Kopcsdny | vadaszkastély és ménes- | rendezé fasorok a facanoskertben tengely és facanos hosszanti tengelyes
telep, 1765 utan és a birtok feltarasara, hianyos patte fasora megvan, vadgesztenye és hars

d'oie-fasorok vegyesen, részben Gjratelepitve, 2 x 2 so-
ros vadgesztenyeallé 6reg fakkal

Holic, Habsburg royal residence, Garden and landscape-scale allées for Eastern opening allée in 2x2 rows with

Kopcany castle and stud farm, after space forming, bordering and connecting | horse chestnut and linden trees, partially
1765 the main functional units replanted; horse chestnut allée in main axis

with ancient old trees

Malacka Palffy-kastély és kolostor, | Osszekoto, kettos fasor a kastély és a A 20. szazadi varosfejlodés és kozuti
kora barokk = 18. sz. k6- kolostor kozott, tajléptékii térkapcsolé | feliiljaré miatt részben eltiint a vizualis
zepe szereppel kapcsolat is, fasor csak a kastélykertben

Malacky Palffy castle and monastery, | Double allée for connecting the castle and | Due to 20" c. urban and road bridge de-

early Baroque, around mid-
18t c.

the monastery, landscape level

velopment allée and visual connection
decreased, allée only in castle garden

M 1.d. tdbldzat. Barokk, ill. barokk eredetti fasori 6r6kség a térténelmi Magyarorszdgon. Felvidék (Szlovdkia).
M Table 1.d. Baroque and Baroque-originated allée heritage in historical Hungary. Highlands (Slovakia).

Johann Christian ERRAS

pheasant garden; great visual connection
towards Rascruci

Telepiilés Barokk kertmiivészeti Fasor torténeti tipusa, jellege Fasor ma (lirfelvétel, helyszinelés, foto,
alkotas vizsgalat, terv)

City Baroque garden Historical type and function of allées Present state of allée (satellite, site work,
composition photo, survey, plan)

Bonchida Banffy Dénes-kastély, Harmas ludlabfasor a facanoskert 1831-ben angolkerti atépités, a fasorok
terv: ERRAS Johann feltarasara 1 km hosszon, taj- és nagy része eltiint, teriilethasznalat- és
Christian birtokkapcsolat, latvanytengely tulajdonviszony-valtozas, a vue részben

Valaszut felé megvan, déli fasorban néhany fa is
Bontida Banffy castle, designed by 1 km long triplet patte d'oie allée in Garden renewal in landscape style in 1831;

due to land use and ownership change,
allées disappeared; only a few trees and
the main vue remained

M 1.e. tdbldzat. Barokk, ill. barokk eredetti fasori 6rékség a térténelmi Magyarorszdgon. Erdély (Romdnia).
H Table 1.e. Baroque and Baroque-originated allée heritage in historical Hungary. Transylvania (Romania).
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a kapcsol6dé taji fasorok tobbnyire bejarhatok voltak, a vadasparki, faca-
noskerti fasorok nem minden esetben; viszont a vadasznyiladékok fasorai
az elhanyagolas miatt gyakran ,.eltlintek” az erd6allomanyban, s legfeljebb
csak az tirfelvételeken vehet6k ki.

A helyszini bejaras alapjan a barokk (eredetti) fasorok kozott vannak
részben vagy egészben rekonstrualt fasorok és erésen hidnyos vagy kidre-
gedett fasorok is.® Az id6k6zben rekonstrualt vagy megujitott fasorok tdm-
pontot adnak a fasori él6orokség-védelem specialis feladatainak, médsze-
reinek meghatarozasara, kulonos tekintettel a 21. szdzadi klimavéaltozés
okozta 6kolégiai kihivasokra.

Barokk fasori 6rokséglink a torténeti kutatasok
és helyszini vizsgalatok alapjan

B Hazank barokk kertmiivészeti 6rokségébdl a f6uri kertek, parkok, birto-
kok fennmaradt fasorai, tovabba a kozparki és egyhazi épitészeti egytitte-
sek térszervezs, sétanyt keretez6 fasorai koziil Fertéd, Nagycenk, Godolls
fasorainak feldjitasara késziiltek tervek, s ezek részben (Fertéd, Godolls)
meg is valésultak. A papai kalvaria fasora helyi jelent4ségii, de egyhazi je-
lentésége miatt unikalis. Jelen cikkben a fasori 6rokségbdl a rekonstrukci-
0s szempontbdl is érdekes és/vagy tanulsagos példat jelent6 néhany fasort
tudjuk csak atfogbéan bemutatni.

Fertéd—Eszterhdza, Esterhdzy-kastélykertegyiittes

A fert6di Esterhazy-kert- és parkegyiittes a magyarorszagi barokk m-
vészet kiemelked6 épitészeti, kertmiivészeti és tajalakitasi oroksége.’
A torténeti kertként és természeti, tdji értékként is védett mtiegyiittes kii-
lénlegessége, hogy a barokk térszerkezet, a diszkert, mulatékert (boszké)
és vadaszerds (mulatokert v. vadaskert) egylittese ma is tisztdn azonosit-
haté. A fasorok meghatarozo szerepet jatszanak a mtiegytittesben, s szinte
minden funkcionélis fasortipus megtalalhaté itt. Az egységes barokk kom-
pozici6 az 1730-as években, Anton ZINNER terve alapjan épiilt parter-
rendszer a keretezd fasorokkal, belsé oldalon lugassal és a Lés-erdd két
széls6 nyiladéka felé megnyilé, kapcsolé fasorokkal. (FATSAR 2008,
78-82.) Az 1740-es években a diszkert kiegésziilt dél felé egy trapéz
alaprajzu teriilettel és a mulatékertet meg a vadasparkot feltdar6 harmas
ladlabsétannyal, a diszkertet lezard, keretez6 fasorokkal és lugasokkal
(MOGSENYI 2016, 118). A lugast utébb lebontotték, és helyére is fasort
telepitettek. A vadgesztenye és hars alkotta, imméar harmas, vegyes faso-
rokat Berceaux-formara nyirtdk: ,belil kettds alagut, kiviil pedig egyenes
falakban metszett boltozatos fasor-lugast” alakitottak ki (HULESCH 1910,
191). (1. abra)

FENYES Miklés (1714-1790) halalat kovetden a hercegi csalad visz-
szakoltozott Kismartonba, ahol a korszak egyik jeles tajképi parkjat hoz-
tak létre 1789-t6l, Charles MOREAU tervei alapjan. Eszterhdza kozel egy
évszazadon at lakatlan maradt, s igy a tajképi stilusq, a térszerkezetet at-
formalo 4tépitések elmaradtak, a kertegyiittes barokk pompéja megkopott.
Bar a kerteket fenntartottdk, a fasorok rendszeres metszésére mar nem ke-
riilt sor (FATSAR 2008, 87), enélkiil a fak allapota egyre romlott.

A szazad végén Gj korszak koszontott be Eszterhazan. 1890-t6] meg-
kezdték a kastély és a kertek feltjitasat a visszakoltozé IV. ESTERHAZY

8 A helyi jelent6ségii hazai fasorok terepi bejarasa el6készité fazisban van, a szlovékiai fa-
sorok bejardsa megtortént, de a levéltari kutatas nem teljes korti. Az erdélyi, bonchidai
fasormaradvany BIRO 2022 és FEKETE-JAMBOR 2014 publikaci6i alapjén kertilt be a
tdblazatba.

9 A barokk miiegytittes 6sszmiivészeti 6rokségében a zenei és képzémiivészeti alkotasok
is kimagaslé értéket képviselnek.
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changes, banished allées from the gardens.®
Garden allées either disappeared during the
landscape transformation or were blended
into the landscape with a new supplementary
plantation. The garden allée was able to stay
only where there was no opportunity or rea-
son to completely turn the garden into a land-
scape garden. The change in the ownership
structure and nationalization process from the
second half of the 20* century resulted in the
destruction and fragmentation of many great
aristocratic castle gardens, and thus the disap-
pearance of linear spatial elements. Altering
the land system and land use caused serious
damage in allées leading from the garden into
the landscape. From the middle of the 19"
century, the development of railway construc-
tion, then road transport and motorisation de-
creased the number of roadside allées.

Baroque allée heritage
in historical Hungary’

B First, we have evaluated the allée works of
Baroque gardens and estate systems found
in the literature from a compositional point
of view. Then, after comparing the garden
plans and garden depictions with the histor-
ical maps and Google Earth satellite footage,
we have identified the “surviving” allées.
The living allée heritage is relatively modest
in number (Table 1) but represents almost all
types of the allée typology. We have refined the
allée heritage with an on-site survey and visual
evaluation, defining the old allée stock as a sep-
arate value and analysing the reconstructions.
The most valuable allées demanding immedi-
ate action (Nagycenk, Fertéd, Pdpa) had already
been surveyed or were included in a simplified
visual survey,” while for the others, we made a
stock-level analysis. The castle gardens and the
related landscape allées were mostly accessible,
while the allées of the game reserves and the
pheasant gardens were not always accessible.
On the other hand, because of the lack of main-
tenance, the allées of the hunting vues have of-
ten blended in the forest canopy, and they are
only merely visible on the satellite footage.

The on-site survey has shown that there
are partly or fully reconstructed allées among
the Baroque (origin) allées, as well as heavily
incomplete or aged allées.? The newly recon-

5 “...although regularity should be avoided in
the landscape garden, in some cases the al-
lée may be acceptable, or even pleasant...”
(HIRSCHFELD 1785, 226).

6 The research was carried out by the author as
a professional agent with the support of Lech-
ner Tudaskoézpont Nonprofit Ltd. (Ormos Imre
Foundation, grant agreement no. 357/2021).

7 Based on the methodology of the Hungarian
Tree Care Association, the simplified visual
tree examination included the Latin and Hun-
garian names, the main physical dimensions,
the general health and environmental status.
The allée surveys in Nagycenk and Fert6d
were carried out using a dual visual and in-
strumental tree survey to inform the renova-
tion plan.

8 The field survey of the domestic allées of local
significance is in the preparatory phase, the
field surveys of the Slovakian allées have been
conducted, but the research in the archives is
not complete. The remains of the Transylva-
nian Bonchida allée were included in the ta-
ble based on the publications of BIRO (2022)
and FEKETE, JAMBOR (2014).



structed or revived allées give reference for
defining the specific tasks and methods of the
conservation of the living heritage of allées,
in particular the ecological challenges caused
by climate change in the 21 century.

Hungarian Baroque allée heritage
based on historical research and
on-site surveys

B From the Baroque garden design heritage
of Hungary, the surviving allées of aristocrat-
ic gardens, parks and estates, and the space
structuring allées of public parks and ecclesi-
astical buildings are in the forefront of recon-
structions. The conservation plans included
the allées of Fertéd, Nagycenk and Godolls,
and they were partly implemented too
(Fert6d, Godollé). The Calvary in Pépa has lo-
cal significance, but it is also unique from an
ecclesiastical point of view. In this article, we
can only present a comprehensive overview
of some of the allées that are essential and/
or instructive examples of the allée heritage
from a reconstruction point of view.

Fertdd-Eszterhaza, Esterhdazy castle

garden ensemble

The Esterhazy garden and park ensemble
in Fertdd is an outstanding piece of architec-
ture, garden design and landscaping heritage
of Hungarian Baroque art.” The special fea-
ture of the artistic complex, which is listed
both as a historic garden and a natural land-
scape asset, is that the Baroque spatial struc-
ture, the ensemble of the ornamental garden,
the pleasure garden (bosque) and the hunting
forest (pheasant/hunting garden) can still
be clearly identified today. The allées play
a dominant role in the green space complex
where almost all functional allée types are
present. The uniform Baroque composition is
a parterre system built in the 1730s based on
Anton ZINNER’s design, with framing allées,
an inner side arbour and connecting allées
opening onto the two side vues of the Lés
forest. (FATSAR 2008, 78-82) In the 1740s,
a trapezoidal area was added to the south
of the ornamental garden, with a tripartite
goose-feet esplanade revealing the pleasure
garden and the game reserve, and with allées
and arbours framing and enclosing the orna-
mental garden. (MéCSENYI, 2016, 118) The
arbour was later demolished, and an allée
was planted in its place. The mixed allées of
chestnut and linden, now in triple rows, have
been trimmed to Berceaux shape: there was
“a double tunnel on the inside and a pruned
vaulted allée-arbour with straight walls on
the outside”. (HULESCH 1910, 191), (Fig. 1.)

Following the death of Miklés FENYES
(1714-1790), the ducal family moved back
to Kismarton, where one of the most im-
portant landscape parks of the period was
created from 1789 onwards, designed by
Charles MOREAU. Eszterhaza had remained
uninhabited for almost a century, so the land-
scape-style reconstructions that transformed

9 The multidisciplinary artistic heritage is com-
plemented by musical and fine art pieces that
also add outstanding value to the Baroque en-
semble.
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W 1.a. dbra. Le Bon maddrtdvlati terve (1762) a partert keretezé, tort vonalu fasorral, lugassal és
fasorokkal a kereszttengelyben és a kastély koriil. © Orszdgos Levéltdr T_2_No_1560

W Fig. 1.a. Le Bon’s bird's-eye view plan (1762) with the broken-line allées and arbours, and allées
framing the parterre in the cross-axis and around the palace. © National Archives of Hungary
T_2_No_1560

g

B 1.b. dbra. |. katonai felmérés, részlet (1782-85). A térkép a kiilsé térkapcsolatokndl jelzi a kettés faso-
rokat. © Képernyékép, www.arcanum.hu, 2024.06.10.

W Fig. 1.b. 1* military survey, detail (1782-85) illustrating the double allées along the roads
connecting the estate to the region. © Print screen, www.arcanum.hu, 10 June 2024

Miklés és csaladja megbizasabol. A kertrekonstrukcié tervezéje a schonbrunni
Anton UMLAUF kertigazgaté volt, a kivitelezést HULESCH Kéroly féker-
tész vezette. A neobarokk parter mentén felajitottdk a hdrmas fasorokat,
de késdébb is torténtek szakaszos és egyedi pétlasok (ALFOLDY 2021, 76.).
A 20. szdzad masodik felében, az allamositas utdn a harmas fasorok bol-
tozatos forméajahoz sziitkséges, erételjes koronametszéseket is elvégezték.
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M 2.a. dbra. A keleti hdrmas fasor belsé szakasza még 6rzi a 19. szdzad végi feltjitds terebélyes fdit, W 2.b. dbra. A keleti fasorokban tires vagy erésen
de egyre tébb a hidtus, 2021. © M. SZILAGYI Kinga hidnyos szakaszok vdltakoznak; a parter fel6li

M Fig. 2.a. The inner part of the eastern triple allée still preserves the magnificent trees of the late 19" fasorban csak vadgesztenye van, 2021.
century revival, but there are more and more hiatuses, 2021. © Kinga M. SZILAGY! ©M. SZILAGYI Kinga

B Fig. 2.b. Empty or very incomplete sections
alternate along the allées; in the allées towards the
Az erdészeti fenntartasba keriilt kertben a koronadpolas rendre elmaradt, parterre there are only horse chestnuts, 2021.

ami stlyos allapotromlést okozott. A kertegylttes megajitdsaban érdemi ©Kinga M. SZILAGY!
fordulatot jelentett a Miemlékek Allami Gondnokséga (utébb Forster Koz-
pont)!® szakmai munkaja (ALFOLDY 2021, 70). A diszudvar, a rézsakert

és az angolkert rekonstrukci6jan tal megijultak a vadasparki ladlabfaso- the spatial structure were missing, and the
rok,'t és szakszertien kezelték a harmas fasorok fait is. A mtiemlékvéde- Baroque splendour of the garden complex
lem atszervezésével 2014-ben jétt létre az Eszterhdza Kulturalis, Kutato- was lost. Although the gardens were main-

tained, maintenance works no longer in-

és Fesztivalkozpont (Eszterha.z/a Kézpo'nt] azzal a céllal, hogy Eszter}.lazat cluded the once regular pruning of the allées
a kastély- és kertrekonstrukcié, ill. -fejlesztés révén a kozép-eurdpai tér- (FATSAR 2008, 87), which in turn caused the
ség kiemelked6 kulturalis és turisztikai kozpontjava emeljék. 2020-ban az deterioration of the trees.

A new era dawned in Eszterhéaza at the
end of the century. In 1890, the renovation
of the palace and gardens began for Nicho-

Ormos Imre Alapitvany kapott megbizast a belsé kertek fadllomany-felmé-
résére, a kezelési és fejlesztési koncepci6 és kiemelten a harmas fasorok

rekonstrukcidjanak tervezésére (OIA 2020).'2 las IV, Prince Esterhdzy and his family, who
A harmas fasorok a barokk kertegyiittesben komplex szerepet toltot- moved back to the castle. Garden director
tek be. A parter és a sétdnyok keretezése mellett a tort vonalvezetés ré- At LRAOE o Sloabal s desiiusdl
. T B . . the garden reconstruction and head gardener
vén kototték ossze a diszkertet és a mulatokertet (vadaskertet). A 2020. Kéroly HULESCH led the works. Along the
évi felmérés szerint a harmas fasorokban 194 fahely van a (megkozeli- neo-Baroque parterre, the triple allées were
téleg) szabalyos, 4 6les ritmusban. A sorosan vegyes telepités majdnem revived, with phased and individual replace-

ments implemented later. (ALFOLDY 2021,

tlfztan l}atsm% a/nyugatl ha.rn}’as/ fasorl:/)an,. ah.ol/ 19 Vadgesztepye és %9 76) In the second half of the 20 century, after
hars talalhat6 valtozatos mindségben és vitalitasban. A keleti allé mér the nationalisation, the harsh crown pruning
sokkal vegyesebb, f6ként az 1970-80 koriili erdészeti fatelepitések, pot- necessary for creating the vaulted form of the
lasok miatt. Itt 31 vadgesztenye és 18 hars taldlhatd, a fak mindésége, triple allées was also carried out. In the garden

that was entered into forestry maintenance,

életképessége igen vegyes, a telepitési stirtiség, illetve ritmus is valtozé. crown care was regularly neglected, causing

(2-4. 4bra) severe deterioration. A significant turning

A Fert6d-Eszterhaza-kastélykert a magyar barokk kertmtivészet legim- point in the renewal of the garden complex
pozénsabb alkotédsa, ami méltan kapta a magyar Versailles megtisztel6 ne- :Z?:ft;oi:’?e I(’);Olfzz;isxén‘t’zo[ri ?:tglethit?;rs]t);
vet. A francia barokk tavlatos 1éptékét egy jol szervezett barokk vadész- Centre)"". (ALFOLDY 2021, 70) In addition to
tajban teljesitette ki a 18. szazadi Esterhazy-birtokfejlesztés. A f6uri rezi- the reconstruction of the ornamental court-
dencia rangjahoz mélto kert- és parkegyiittesben a vendégek fogadasihoz, yard, the rose garden and the English garden,

a vadaszatokhoz, a kerti szérakozasokhoz, a birtokot feltaré, tajékozodast iy e e oopailoo elifes [l alls

10 The complex tasks of maintenance, research,
planning and construction were managed by
Gébor ALFOLDY from 2001 for more than a

10 A fenntartés, kutatds, tervezés, kivitelezés komplex feladatkorét 2001-t61 ALFOLDY Ga- decade, as head gardener and head landscape
bor irdnyitotta b6 egy évtizeden &t intézményi fékertészként, ill. f6tajépitészként. architect. . § p
11 Tér-Team Kft., vezet tervezé SZABO Géabor tajépitész. Ld. SZABO 2021, 91. (A rekonst- 11 TérTeam Ltd, .lead designer Gabor SZABO
NP . .\ , landscape architect. See SZABO, 2021. 91.
rukcio értékelése a ko‘]etkezo lapszdmban) (See the reconstruction evaluation in the next

12 Témavezet6: M. SZILAGYI Kinga. issue.)
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M 3. dbra. A hdrmas fasorok rekonstrukcios koncepcidterve hosszu tdvu, értékérzd, az eredeti fasori rendet visszadllito feldjitdst javasolt, 2020.

© Ormos Imre Alapitvdny

M Fig. 3. The reconstruction concept plan of the triple allées proposed a long-term, value-preserving reconstruction that restores the original allée order, 2020.

© Ormos Imre Foundation

been revived and the trees in the triple allées
edges enjoyed professional management. The
Eszterhdza Cultural, Research and Festival
Centre (Eszterhdza Kulturalis, Kutato6- és Fes-
ztivalkozpont, abbr. Eszterhdza Centre) was
established in 2014 to make Eszterhdza an
outstanding cultural and tourist centre of the
Central European region through the recon-
struction and development of the palace and
its gardens. In 2020, the Ormos Imre Foun-
dation (OIA) was commissioned to carry out
a tree stand inventory of the inner gardens,
to design the management and development
concept and, in particular, the reconstruction
of the triple allées. (OIA, 2020)"

The triple allées played a complex role
in the Baroque garden ensemble. In addition
to framing the parterre and the esplanades, a
broken line layout connected the ornamen-
tal garden and the pleasure garden (hunting
garden). According to the 2020 survey, there
are 194 tree seats in the triple allées in an
(approximately) regular 4-fathom rhythm.
The serially mixed planting is almost clearly
visible in the western triple allée, where 19
horse chestnuts and 29 linden trees stand in
varying quality and vitality. The eastern allée
is much more mixed, mainly due to the af-

12 Supervisor: Kinga M. SZILAGYL

M 4.a. dbra. A keleti fasorban tobb, hosszu
tdvon megtarthaté vadgesztenye van még,
2021. © M. SZILAGYI Kinga

M Fig. 4.a. There are still several chestnut
trees in the eastern allée that could be
preserved in the long term, 2021.
©Kinga M. SZILAGY!

W 4.b. dbra. Az elsé rdnézésre vitdlisnak t(iné
lombkorona koronaalapi odut és korhadd
dgakat rejt, 2021. © M. SZILAGYI Kinga

M Fig. 4.b. The crown, appearing at first glance
to be healthy, hides a hole under
the crown and rotting branches, 2021.
©Kinga M. SZILAGYI
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M 4.c. dbra. A nyugati fasori 6reg hdrsfa természetellenes dgrendszere a boltozatos lugas
kialakitdsdrdl drulkodik, 2021. © M. SZILAGYI Kinga
M Fig. 4.c. The unnatural branching of the old linden tree in the western facade reveals the pruning
to create the former arched arbour character, 2021. © Kinga M. SZILAGYI

és hasznalatot segit6 kerti allék és vadaskerti fasorok nélkiilozhetetlen tér-
beli kellékek voltak. Eszterhdza a hazai barokk fasori 6rokség terén is ki-
emelkedd érték.

Nagycenk, Széchenyi-hdrsfasor

A nagycenki hérsfasor a Széchenyiek cenki birtokkézpontjanak ki-
emelkedd tajépitészeti alkotasa, kozép-eurdpai léptékben unikalis, tajlép-
téki barokk fasor, amelyet generdaciékon at nagy becsben tartott és gondo-
zott a csaldd. A fasor kultdrtorténeti érték, é16 orokség és listazott nemzeti
érték, amely kiemelked6 értéket képvisel a hazai természetvédelemben is.
Része a Fert6-taj Vilagorokségnek is.

Az eredetileg mintegy 600 egyedbdl all6, tobb mint 22 méter (12 61)
széles és 2,3 km hosszt kettds hérsfasort 1754-60 kozott lovagléitnak
épittette SZECHENYI Antal grof felesége, BARKOCZY Zsuzsanna. A fa-
sor Fert6-t6 fel6li végén, a magas parton 1év§ ligetben kis remetelakot és
kapolnat is emeltek (ORSI 1968, 4-6.). Az 1876-ban megnyitott, Gyért
és Sopront 6sszekotd vasutat a Fert6-t6 mentén a magasabb fekvést ré-
szeken vezették végig, s ezzel kettévagtak a fasort. A fasor egysége ezzel
funkcionélis szempontbdl csorbult, de a vastutfejlesztés, a vasuti palya
kiemelése miatt utébb a vue is sériillt (GERZSON-SZILAGYI 2011, 47).
(5. 4bra)

FOLDVARY Miksa®® és KAAN Karoly* (FOLDVARY 1934, 7. 597;
KAAN 1932, 49) mar az 1930-as években felhivtdk a figyelmet a nagy-
cenki harsfasor természeti, kultartorténeti és kertépitészeti értékeire, ki-
emelve, hogy a fasor SZECHENYI grof nagycenki hitbizomanyénak és éle-
tének része, emléke: ,,...nemegyszer haladt el hazéja sorsa felett valé té-
pelédésével és mar6 gondjaival a fak alatt Széchenyi Istvan”. A fasor a
Magyar Kirdlyi Foldmitivelésiigyi Miniszter 80.885/1942. sz. rendelkezé-
sével az orszag hetedik természetvédelmi teriileteként kapott védelmet
(FOLDVARY 1943, 78).

13 FOLDVARY Miksa (1877-1945) erd6mérnok, a magyar természetvédelem egyik meg-
alapozdja és miivelGje.
14 KAAN Karoly (1867-1940) magyar erd6mérnok, gazdasagpolitikus, az MTA levelezd tagja.

64 202302

forestation and replanting of forests around
1970-80. There are 31 horse chestnuts and 18
lindens. The quality and viability of the trees
are very diverse, and the density and rhythm
of planting also vary. (Fig. 2-4.)

The Fert6d-Eszterhéza castle garden is the
most impressive work of Hungarian Baroque
garden design, which deservedly received the
honourable name of the Hungarian Versailles.
The far-reaching scale of the French Baroque
garden art was fulfilled in a well-organized
Baroque hunting landscape by the Esterhazy
estate development in the 18" century. In the
garden and park ensemble, worthy of a high
nobility family’s residence, garden and hunt-
ing park allées run towards the estate, sup-
porting orientation and utilisation. Hence,
allées were indispensable spatial garden
elements for representation, receiving royal
and noble guests, hunting, and entertaining
events in the garden and park. Eszterhaza is
an outstanding value in terms of the Hungar-
ian Baroque allée heritage.

Nagycenk, Széchenyi linden allée

The linden allée at Nagycenk is another
prominent piece of landscape architecture of
Széchenyi family’s estate centre. Even among
Central European examples, it is a unique
landscape-scale Baroque allée, which the
high-nobility family treasured and cared for
along generations. The allée is a cultural-his-
torical value, a living heritage, and a listed na-
tional value with outstanding importance in
domestic nature conservation. It is also part
of the Fert6-Hansag World Heritage Site.

The double line of linden trees, more
than 22 meter (12 fathom) wide and 2.3
km long, originally consisted of about 600
pieces. On the intention of Count Antal
SZECHENYT's wife, Zsuzsanna BARKOCZY,
the tree plantation was carried out between
1754 and 1760 to form a riding path in the
central axis. At the termination, in the grove
on the high bank on the Fert6 Lake, a small
hermitage and a chapel were created. (ORSI
1968, 4-6.) Later, the railway line connecting
Gy6r and Sopron, which opened in 1876, cut
the linden allée into two sections. Despite
some economic benefits, the functional and
visual unity of the allée was severely im-
paired as the railway construction resulted
in an embankment. (GERZSON — SZILAGYI
2011, 47) (Fig. 5.)

In the 1930s, Miksa FOLDVARY" and
Kéroly KAAN" (FOLDVARY 1934, 7, 597;
KAAN 1932, 49) drew attention to the natu-
ral, cultural-historical and garden architec-
tural values of the allée, emphasising that
the allée was an essential part and memo-
ry of Count SZECHENYTs life and his es-
tate in Nagycenk: “..many times, Istvdn
SZECHENYI passed under the trees with his
anguish over the fate of his country and his
gnawing worries.” The allée received legal
protection as the country’s seventh nature
conservation area, pursuant to Decree Num-

13 Miksa FOLDVARY (1877-1945), forest engi-
neer, one of the founders of Hungarian nature
conservation.

14 Karoly KAAN (1867-1940) Hungarian forest
engineer, economic politician, corresponding
member of the Hungarian Academy of Sci-
ences.
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M 5.a. dbra. A kastélytdl a ligetig fut a fasor, a magas
partrdl a Fert6-t6 is a ldtvdny része. I. katonai
felmérés, 1782-85. © KépernySkép, www.arcanum.hu,
2024. 06. 10.

W Fig. 5.a. The allée runs from the castle to the grove
with the Ferté lake in the view from the high bank.
(1 military survey 1782-85). © Print screen,
www.arcanum.hu, 10 June 2024

ber 80.885/1942 of the Hungarian Royal Min-
ister of Agriculture (FOLDVARY 1943, 78)

The Széchenyi estate suffered severe
damage in World War II. Soon after the na-
tionalisation, the Sopron Study Forestry be-
came the manager of the nature conservation
area of both the castle garden and the allée,
where the necessary reconstructions started
only in 1973. (ORSI 1976, 11) In 2001, the
castle garden and the allée became part of the
Fert6-Hansag World Heritage Site. However,
the essential historical garden protection did
not cover the full allée, only the short section
belonging to the Nagycenk settlement. In
2016, the Eszterhdza Centre was appointed
as the responsible manager, and two years
later, the visual and instrumental survey
of the allée trees, along with the landscape
architectural survey of the esplanade were
completed. (OIA 2018) At that time, only 505
trees remained in the double allée, of which
145 were from the 18% century. These ancient
trees may represent the genetic heritage. The
implementation of the short-term tree care,
treatment and green space landscaping plan,
developed within the 2018 study, was com-
pleted in 2020-21. An essential element of
the concept was the production of authen-
tic propagating material necessary for the
reconstruction of the allée (SZILAGYI 2014,
14) and the extension of the historical garden
protection to the entire 2.3 km long linear
composition up to the terminating grove with
its garden and grave monument.*®

The professional care of the allée trees
and the regular maintenance of the habitat

15 The professional care of the allée trees and the
regular maintenance of the habitat can extend
the sustainability of the allée for a maximum
of 10-15 years, which leaves enough time to
prepare for reconstruction.

W 5.b. dbra. A kézel két évszdzados, szépen gondozott Széchenyi-fasor impozdns Idtvdnyt nydjt, a
korondk szinte dsszeérnek. (Képeslap 1944. 0156869_a_Nagyborzsony). © Hungaricana

W Fig. 5.b. The nearly two-century-old, well-maintained linden allée in Széchenyi estate offers an
imposing sight with the tree crowns almost touching. (Postcard 1944 0156869_a_Nagyborzsony).
© Hungaricana

A 2. vildghabortban stlyos karokat szenvedett a Széchenyi-birtok. Az
allamosités utan a kastélykert és a fasor természetvédelmi teriiletének kez-
el6je a Soproni Tanulmanyi Erd6gazdaség lett. Kert- és fasor-rekonstrukci-
6k 1973-t6l folytak (ORSI 1976, 11). 2001-ben a kastélykert és a harsfasor
is része lett a Fert6-taj Vilagorokség teriiletnek, de még sincs egységes tor-
téneti kerti védelem — csak a rovid nagycenki szakasz védett. 2016-ban az
Eszterhdza Kozpont lett a kezel6, és két évvel késébb elkészult a fasori fak
vizualis, valamint mtiszeres vizsgélata, és a fasor teriiletének és kornyé-
kének téjépitészeti 4llapotvizsgélata (OIA 2018). A kett6s fasorban ekkor
mar csak 505 fa allt, s ebbdl 145 szamitott 18. szazadinak. Ezek az Gsoreg
fak jelenthetik a genetikai 6rokséget. A becstilt életkor, a fizikai, stabilitasi
adottsagok és az egészségi allapot alapjan kidolgozott, rovid tava fadpola-
si, -kezelési és zoldfelulet-rendezési terv kivitelezése 2020-21-ben késziilt
el. A koncepci6 lényeges eleme volt a fasor megujitasahoz sziikséges hite-
les szaporitéanyag elééllitasa (SZILAGYI 2014, 14) és a torténeti kerti vé-
delem kiterjesztése a fasor egészére a zar6 ligetig és az ott 16v6 siremlék
kertjéig.?® (2. tablazat)

A fasori fak szakszer(i apolésa, a fasori él6hely rendszeres fenntartdsa
legfeljebb 10-15 évre hosszabbithatja meg a fasor fenntarthatésagat, ami
elegendd idét hagy a rekonstrukciéra valé felkésziilésre. Egy 2022-ben ké-
sziilt diszciplinaris kutatasban'® a harsfasor vizualis felulvizsgélatat vé-
geztiik el, értékelve a fasorkezelést, a fak vitalitasat és a megmaradt, kezelt
oreg fak varhaté élettartamat. A fékat, életkortol fuiggetleniil, fenntarthat6-
sédguk szerint kategorizaltuk:

A) rovid tav, 3-5 év: 137, tobbségében oreg fa;

B) kozép-, kozéphossza tav: 5-15 év: 317 kozépkort és fiatal fa, egy-

harmada 6reg fa;

C) kivéagésra javasolt fak (statikai problémak vagy gyenge fejl6dés miatt);

D) a 2018. évi dllomanybdl hianyzé fak (természetes elhalds vagy terv

szerinti kivagas miatt). (6. abra)

15 A kezelési terv javaslatat a fasor egységes torténeti kertként val6 védelmére a megbizé
Eszterhdza Kozpont elfogadta, de a felterjesztés azéta sem tortént meg.
16 Munkatérsak: dr. SZABO Krisztina, DOMA-TARCSANYI Judit, MOHACSI Anna.

2023|02 65



= OVERVIEW

Transsylvania * RAPORT

NosStra - jeentes

Kat.

Allapot, faapolasi feladatok

szam

életciklus

Cat.

Condition, tree maintenance tasks

number

life cycle

Jo allapotu, kezelést kismértékben igénylé idos fak, féleg koronaigazitas

Old trees in good condition, small scale tree management, crown maintenance

Jo allapotu, idos fak, kissé karosodott agrendszer, korona és sebkezelés, galy-
lyazas

Old trees in quite good condition, small-scale problems in crown, crown and branch
system management, wound care

Idés fak, jelentésen sériilt koronaval, korona-visszavagas, sebkezelés

Old trees with injuries and fractures in the crown, crown management with cut and
pruning, wound care

13

Idés, jelentdsen korhadt torzsii és agazatu fak; korona-visszavagas, sebkezelés

Old trees with rotten trunk and/or branches, burrows; crown management with cut
and pruning, wound and burrow care

152

30

Idés, jelentésen korhadt fak; statikai megerdsités, erés visszavagas

Old trees with severe rotten wounds, crown cut, statical reinforcement

Sarjaiban tovabb é16 idés fa; sarjvalogatas kozéptavra

Old tree surviving in its root shoots; shoot selection for medium term

50

10

Er6sen leromlott, deformalédott vagy korona nélkiili idos fak; eltavolitas

Severely degraded, deformed or crownless old trees; removal

22

Osoreg oreg

ancient
old

Ko6zépkoru, szép koronaju, jo allapotu fak az elsé potlasbol; kisebb kezelések

Middle aged trees from first replantation, in good condition; minor tree management

41

Kozépkoru, jo allapotu fak, karosodott agrendszerrel; koronaigazitas

Middle aged trees in quite good condition, with branch damages; crown and trunk
management, cut, pruning

50

10

10.

Kozépkoru, erésen karosodott fak: eltavolitas

Middle aged trees with severe damages: removal

kozépkoru

middle aged

11.

Fiatal, jo allapotu, megfelel6 helyre telepitett fak; kisebb kezelések

Young trees in good condition and good allée position; minor tree management

117

23

12.

Fiatal, j6 allapotu, jo helyre telepitett fak kisebb koronahibakkal; koronaalakitas

Young trees in good condition and plantation, with some crown problems; crown
maintenance

22

13.

Fiatal, megfelel6 helyre telepitett fak, sériilt vagy torz koronaval, torzzsel:
kivagando

Young trees in good plantation but with weak, deformed crowns: removal

fiatal

young

Osszesen

Total

505

100

M 2. tablazat. A Széchenyi-fasor fainak apolasi, kezelési kategériai, feladatai (Ormos Imre Alapitvany, 2018).
M Table 2. Care and management categories and tasks for the trees in the Széchenyi allée (Ormos Imre Foundation, 2018).
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W 6. dbra. A felujitds hatdsdra az erdGszegély-dllapot megsziint, a fdk élettere javult. A félextenziv, k6zépsé gyepsdv a sétaut. Az ausztriai szélerémUipark két
egysége vizudlis szennyezést okoz. a. 2018; b. 2021. © M. SZILAGYI Kinga

W Fig. 6. As a result of intensive maintenance, the condition of the forest-edge character of the allée disappeared, the habitat in the greenway significantly
improved. The lawn is extensively and semi-extensive maintained, the latter for the walking path in the middle. Two units of the Austrian wind farm cause an
unpleasant visual pollution. a. 2018; b. 2021. © Kinga M. SZILAGY!

can extend the sustainability of the allée for
a maximum of 10-15 years, which leaves
enough time to prepare for the reconstruc-
tion. In the disciplinary research conducted
in 2022, we performed a visual review of the
allée, evaluating the former management, the
health of the trees, and the life expectancy of
the remaining treated old trees. We catego-
rised the trees, regardless of their age, accord-
ing to their sustainability, as follows:

A.) short-term (3-5 years): 137 trees,
mostly old;

B.) medium, medium-long term (5-15
years): 317 trees, old, middle-aged
and young;

C.) trees recommended for felling (due to
static problems or poor development);

D.) trees missing from the 2018 survey
(due to natural death or planned fell-
ing). (Fig. 6.)

Most of the trees took the rejuvenating
tree care well, but not all old trees came
back to life. The trees with former severe
crown-cut or pruning became one-sided
and unstable; they have grown dense, “bou-
quet-form” sprouts and stuffy foliage on the
pruned branches. Though they seem healthy,
the intense “bouquets” can burden the trees
too much without further crown mainte-
nance and thinning. The linden tree has a
basic tendency to grow root sprouts, so in
the absence of maintenance, a dense thick-
et of sprouts grows around the trunk.”” On
the one hand, sprouts can weaken old trees,
but on the other hand, they also give them
a chance to survive. In the 2018 survey, we
registered 50 ancient trees surviving only in
their sprouts, which allowed for reducing
the number of gaps in the allée, at least tem-
porarily, or to preserve the genetic heritage.
During the 2022 survey, we determined the

16 Colleagues: dr. Krisztina SZABO, Judit DOMA-
TARCSANYI, Anna MOHACSI.

17 On the Széchenyi estate, the green walkway
was traditionally maintained by grazing, so
there was no chance of mud bushes forming
around the trunks.

A felwjito fadpolést a fak tobbsége jol viselte, de nem mindegyik oreg
fa kapott életre. A kordbban mar csonkolt fak féloldalasok, instabilak let-
tek. A visszametszett agvégeken stird, ,,csokros” hajtasok és tomott lom-
bozat jott létre, ami életerdre utal, de ritkitds nélkiil tal nagy terhelést je-
lenthet a fara. A hars alapvetéen hajlamos gyokérsarjak novelésére, te-
hat fenntartas hijan stiri sarjboz6t né a torzs koriil.'” A sarjadzas az oreg
fakat gyengitheti, am a ttlélésre is esélyt adhat. 2018-ban 50 §soreg fa
maér csak sarjhajtdsaiban élt tovabb, ami lehetéséget adott a fasori hidtus
csokkentésére, legalabb idGszakosan, vagy a génorokség megtartasara.
A 2022. évi bejaras soran meghatéroztunk tn. tantfakat is, amelyek var-
hatéan még hosszu tavon is életképesek lehetnek, s egy majdani felaji-
tasnal jelezhetik a fasor eredetét, korat. Néhény kiilonosen szép, oreg fa-
rol gydjtott generativ és vegetativ szaporitéképlettel megkezd6dott Esz-
terhdzan a genetikai 6rokség megmentése. A fasor egyes szakaszai egy-
re hidnyosabbak, de az él6helyi adottsdgok jelentdsen javultak a zoldsé-
tany gyepszintjének kezelését kovet6en. A torténeti-kerti védelem azé-
ta sem sziiletett meg, a mezdégazdasagi gépek tovabbra is a zoldsétanyon
vonulnak fel, és a barokk vue-ben tornyosul6 szélkerekek ugyancsak téj-
képrombolédak. A fasor allapotat, a fak regeneral6dasat — diszciplinaris
kutatas keretében — tovabbra is figyelemmel kisérjiik, béar a rekonstrukcié
belathatatlan id6re halasztédott.

Pépa, Kalvéaria-fasor

A kalvariabol, inditékapolnédbol, 6t staciobdl és eredetileg kettés fa-
sorb6]l komponalt épitészeti egyiittes Papa jelentés barokk mtiemléke,
amely a 18. szdzad kozepén MOKKOS J6zsef pélos szerzetes tervei alap-
jan, ESTERHAZY Ferenc foldestr tdmogatasaval és védelmével késziilt
el.'® A kalvaria egyiittesét 1746-ban szentelték fel.’® Az 1857. évi katasz-
teri térkép, illetve a 3. katonai felmérés kettds fasora még az eredeti fasori
telepités lehetett. Bar a pépai levéltarak iratanyagai nagyrészt elpusztul-
tak,? a temet6 torténete kapcsan HERMANN Istvan levéltaros tesz em-
litést a kalvaria fasor 2-3 idés harsfajarél és az indité6 vadgesztenyérél,

17 A Széchenyi-birtokon a fasori zéldsétanyt hagyomanyosan legeltetéssel tartottak fenn,
igy a torzsek koriil sarjbozétok sem alakulhattak ki.

18 Docplayer.hu/23705436-A-papai-temetok-tortenete- p. 4. (2022. 05. 13.)

19 http:/www.muemlekem.hu/muemlek?id=10189 (2022. 05.013.)

20 MNL VML https://mnl.gov.hu/mnl/veml/papai fiokleveltar (2022. 09. 10.)
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W 7.b. dbra. Kataszteri térkép, 1857,
jol Idthaté a kettés fasor és a stdciok.
© Képernydékép, www.arcanum.hu,
2024.06.10.

W Fig. 7.b. Cadastral map, 1857, clearly showing
the double allée and the Calvary stations.
© Print screen, www.arcanum.hu,
10 June 2024

M 7.a. dbra. |. katonai felmérés, 1782-85, a
Kdlvdria fasorral. © https.//schwaben.hu/
telepulesek/papa, 2024.06.10

W Fig. 7.a. 1** military survey, 1782-85, Calvary
with an allée. © https.//schwaben.hu/
telepulesek/papa, 10 June 2024

ami arra utal, hogy Eszterhdzdhoz hasonléan vegyes fasort telepithet-
tek (HERMANN 1995, 21). A mai, a 20. szdzad masodik felében ujrate-
lepitett dllomany haromféle harsbol és néhany Gjonnan telepitett idegen
fafajbol 4ll. Varosi védettsége ellenére idérél idére elttinik egy-egy fa.
(7-8. abra)

A fasor torténeti, varosképi jelentésége vitathatatlan; a kalvéria, a ka-
polndk és fasorok épitészeti-tdjépitészeti egyiittese a barokk téralakitas
szép példéja, ahol a fasort hangsilyképzé, feltaré és térkapcsolatot jelzé
z0ld elemként telepitették. Az egykor a vérosszélen épiilt kalvariat mara
korbenétte a véros, ezért egyedi, ritkasagértékii a vallasi célu épitészeti-
tajépitészeti egyiittes.

8.a. dbra. A Kdlvdria dél fel6l egy id6s vadgesztenyével indul, amely a keleti fasor 6roksége, 2021.
© M. SZILAGYI Kinga 2021

Fig. 8.a. The Calvary allée starts from the south with an old chestnut tree, which is certainly the
heritage of the former eastern allée, 2021. © Kinga M. SZILAGY!
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B 7.c. dbra. A Kdlvdria ut néhdny id6s fdval,

egyoldalas fasorral. © fentrol.hu 1971_0163_0945

B Fig. 7.c. Kdlvdria street with a few old trees and a

one-sided allée. © fentrol.hu 1971_0163_0945

so-called witness trees, which were expected
to be viable even in the long term and could
indicate the origin and age of the allée trees
within a future renovation. The rescue of the
genetic heritage began in the small nursery
garden in Fert6d-Eszterhaza, with generative
and vegetative propagation formulas collect-
ed from some particularly beautiful old trees.
Some sections of the allée are becoming more
and more incomplete, but the habitat features
have improved significantly after the lawn
level of the green promenade has been treat-
ed. The reconstruction plan was blocked, the
historical garden protection has not been pro-

8.b. dbra. Jol zdrodé, bedllt fasor, de sajnos egyre
tébb indokolatlan fakivdgds torténik, 2021. © M.
SZILAGYI Kinga

Fig. 8.b. Well-closed, established green wall of the
single allée, although more and more unjustified tree
felling occurs, 2021. © Kinga M. SZILAGY!
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M 9.a. dbra. Lakompak vdrkastélya tdblds kertrendszerrel, a vadaskert el6tt
hatdrol6 fasorral. GREISCHER Matthias metszete, 1670 kértil.

© Esterhdzy Magdnalapitvdny

M Fig. 9.a. The Lackenbach castle and the Renaissance Garden and hunting park
with a bordering allée. Engraving of Matthias GREISCHER, around 1670.

© Esterhdzy Privatstiftung

vided yet, agricultural machines still use the
green promenade as a parade route, and the
windmills towering in the Baroque view also
deteriorate the landscape. Still, we continue
to monitor the fate of the allée and the regen-
eration of the trees — within further discipli-
nary research — although the reconstruction
has been postponed indefinitely.

Pdpa, Calvary allée

The architectural ensemble composed of
the Calvary, a starting chapel, the five stations
and originally a double allée is a significant
Baroque monument of Pépa, dating to the
mid-18" century. It was built according to the
plans of the Pauline monk J6zsef MOKKOS
and with the financial support and protection
of the landowner Ferenc ESTERHAZY.® The
Calvary ensemble was consecrated in 1746.'°
The cadastral map of 1857 and the 3" mili-
tary survey of 187284 still clearly show the
century-old double allée along the Calvary
route. Although the documents of the pa-
pal archives have largely been destroyed,*
in connection with the history of the ceme-
tery, archivist Istvan HERMANN pointed out
some old linden trees and the wild chestnut
tree of the allée. (HERMANN 1995, 21) The
replanted tree stock from the second half of
the 20" century consists of three linden taxons
and some newly planted alien tree species. De-
spite its municipal protection, trees disappear
from time to time. (Fig. 7-8.)

The historical and cityscape significance
of the allée is indisputable. The architectur-
al-landscape ensemble of the Calvary, chap-
els and allées is a fine example of Baroque
space formation, where the allée served as an

18 Docplayer.hu/23705436-A-papai-temetok-tor-
tenete- p. 4 (13 May 2022).

19 http://www.muemlekem.hu/muemlek?id=
10189 (13 May 2022).

20 MNL VML https://mnl.gov.hu/mnl/veml/papai
fiokleveltar (10 September 2022).

M 9.b. dbra. A vadaskert térszerkezete fellazult, a vdrdrokkal pdrhuzamos
hatdrolé fasor megmaradt. POLTL Antal helyszinrajza, 1807.
© Magyar Nemzeti Levéltdr Orszdgos Levéltdra, reprodukcio szdma
HU_MNL_OL_T2_No. 1590

M Fig. 9.b. The space structure of the hunting park loosened, the bordering
allée parallel with the moat remained. Site plan of Antal POLTL, 1807.
© National Archives of Hungary, reproduction no. HU_MNL_OL_T2_
No. 1590

Barokk fasori 6rokséguink
a hataron tuli régiokban =

Lakompak, Orvidék (Ausztria)

Az egykori Orvidék (Burgenland) barokk fasori érokségébél terjedelmi
okokbdl itt csak rovid szemle szerepelhet, de a kovetkezé lapszdmban, a
cikk II. részében a rekonstrukciék, megujitasok kapcsan lesz még sz6 tobb
masrol is.

Lakompak kertje és fasora ritka példdja a 17. szdzadi, késé reneszéansz
kertmiivészet tovabb élésének. Az Esterhazy-birtok 1670 koriili dbrédzolésa
(9.a. abra) tiszta, ortogonalis rendszerti kertet és birtokot mutat, és egy im-
pozans fasort, amely a vadaskertet hatérolja. A vadaskert (Tiergarten) min-
den nagyobb féuri birtok elengedhetetlen egysége volt, a vadaszat pedig a
féuari életmadd szerves része. A Bécs kozelében fekvd véarkastély fejlesztése,
a vadaskert alapitdsa és a rendszeres vadéaszat bevezetése grof ESTERHAZY
Miklés (1583-1645) nddor nevéhez fizédik. Lakompak a sikvidéki vada-
szatok szamara kedvezd adottsdgokkal rendelkezett — hasonléan Eszter-
héazahoz (ESTERHAZY 2008, 61). A késé reneszénsz kertrendszer tablas
térszerkezete utébb egyszertisodott, hiszen Lakompak ekkor mar nem jat-
szott fontos szerepet a csalad életében. Az 1807. évi POLTL-féle helyszin-
rajzon (9.b. dbra) a kastély koril valtozatos miivelésti haszonkertek, gyii-
molcsosok, legel6k és konyhakertek lathatok.

A kés6 reneszanszbol atvett, a barokkban is megtartott kétsoros fasor a
varkastély, a vararok talpartjan tobb szaz méter hosszon keretezi a sétanyt.
A szelidgesztenye-allé jol illeszkedik a kastélykert funkcionélis rendjéhez.
A fasorban p6tlasos rekonstrukcio kezd6dott.

A késé reneszénsz, a barokk korban tovdbb é16 kertmiivészeti-fasori
egylittes tulélése annak koszonhetd, hogy — Eszterhdazahoz hasonléan —
Lakompak elvesztette birtokkdzponti szerepét, reprezentacios jelentésé-
gét, s ezért nem volt atfogo tajképi atalakitas. A lakompaki birtok esetében
mindvégig a haszonkerten volt a hangstly.

21 Az egykori Orvidék (Burgenland) és Felvidék (Szlovakia) barokk fasori éroksége, terje-
delmi okokbdl itt csak rovid szemleként szerepelhet, de a kovetkez6 lapszamban, a cikk
1I. részében a rekonstrukcidk, megujitasok kapcsén lesz még szé tobb masrol is.
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M 9.c. dbra. Szelidgesztenye-matuzsdlemek (Castanea sativa) a lakompaki vaddszkastély fasordban,
erés koronaszdraddst mutatd, 6séreg fdkkal és pétidsként telepitett fiatal szelidgesztenyefdkkal,
2021. © M. SZILAGYI Kinga

M Fig. 9.c. Ancient sweet chestnut (Castanea sativa) trees in the Lackenbach allée; old trees show
crown-corruption; the restoration started with single or short section replantation, 2021.
©Kinga M. SZILAGYI

Képcsény (Ausztria)

A Pozsony alatti Duna-szakasztél délre fekvé Esterhazy-nyaralékastély
nagy fasora a kivétel ebben az inventarizdcidban, ugyanis az allé méar csak
torténelmi mult. Birtokrendezési, tajalakitasi jelentdsége miatt mégis fon-
tos emliteni, mert az egykori 2 x 2 soros hérsallé monumentalis, tajléptéki
alkotas volt, ami a maga kordban a féurak szaméra alighanem ké&veten-
dé példat, ihletéforrast jelenthetett. A torténeti térképek és egykori leira-
sok tantsaga szerint a kastélytél a pozsonyi var irdnyaba tajolt és a Duna
menti Engerauhoz vezetd, 2,7 km-es fasor féleg a reprezentaciot szolgal-
ta, mintsem a koronazévarossal, Pozsonnyal val6é kozvetlen kapcsolatot,
mert a dunai atkel6 felél, a fasortél keletre, de azzal parhuzamosan veze-
tett a ,mindennapi” feltar6 ut. A ,hatarvandorlas” és a 2. vildghabora uta-
ni szovjet megszalldsi zona silyos karokat okozott a torténeti értékekben;
Ko6zép-Eurdpa és torténeti hazank legnagyobb fasorat, a kopcsényi allét

accentuating, revealing and spatial connec-
tion-signalling green element. The Calvary,
once built on the city’s outskirts, has now
been surrounded by the town. This is why
this religious architectural and landscape en-
semble is unique and rare.

Cross-border region?'

Burgenland, Lackenbach (Austria)

For reasons of editorial rules, only a brief
overview of the Baroque allée heritage in the
former Burgenland (Orvidék in Hungarian)
can be introduced here, while some other
heritage sites will be introduced in the sec-
ond part, when discussing the reconstruction
and renovation methods and possibilities.

Lackenbach’s garden and allée are rare,
surviving garden design creations of 17 cen-
tury late Renaissance art. The depiction of
the Esterhazy estate from around 1670 (Fig.
9.a.) shows a garden and estate in a clean,
orthogonal system and an imposing allée de-
limiting a hunting garden. As hunting was
an integral part of the high society lifestyle,
a “Tiergarten” used to be an essential unit of
the estate. Count Miklés ESTERHAZY (1583—
1645) is credited with the development of the
castle near Vienna and the establishment of
the game reserve to introduce regular hunt-
ing. Lackenbach had favourable features
for lowland hunting, just like Eszterhaza.
(ESTERHAZY 2008, 61) The late Renaissance
garden layout system was later simplified
since Lackenbach no longer played an essen-
tial role in the life of the family. A site plan
of POLTL from 1807 (Fig. 9.b.) shows various
cultivated orchards, pastures and kitchen
gardens around the castle.

The double allée, maintained from the
late Renaissance, frames the green prome-

21 For reasons of space, the Baroque fagade heri-
tage of the former Burgenland (Austria) and
Highlands (Slovakia) can only be briefly re-
viewed here, but in the next issue, in Part II
of the article, we will discuss more about the
reconstructions and renewals.

B TR e
e
R
W 10.b. dbra. A nagy allé és a fdcdnoskertet feltdrd fasoros ut kézotti
dtkoté, fasoros ut, 1810. © Magyar Nemzeti Levéltdr Orszdgos
Levéltdra, Plan deren Kittseer Hutweiden, MNL OL S 16 - No. 156.
W Fig. 10.b. Allées system of Kittsee with a short cross allée
connecting the large allée to the pheasant garden. 1810.
© National Archives of Hungary, Plan deren Kittseer Hutweiden
MNLOLS 16 - No. 156.

W 10.a. dbra. Sikvidéki vaddsztdj fdcdnossal és aprévadas erdével,
vaddsznyiladékokkal és allékkal; a nagy allé impozdns tdjelem Pozsonnyal a
fékuszban, katonai felmérés. © Képernyékép, www.arcanum.hu, 2024.06.10.

H Fig. 10.a. A lowland hunting landscape with hunting vues bordered by allées;
the long allée is directed into the vue of Bratislava castle, 1* military survey.
© Print screen, www.arcanum.hu, 10 June 2024
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M 11.a. dbra. Pozsony irdnydba, a vdrkastély felé tdjolt 2 x 2 soros hdrsfasor
Jhilt helye”; a barokk tdj helyett ma mezégazdasdgi diiléut és turadit van, 2021.
©M. SZILAGYI Kinga

M Fig. 11.a. The empty vue of the large allée looking at the Bratislava castle; the
Baroque vue is replaced by an agricultural road and hiking trail, 2021.
©Kinga M. SZILAGYI

Malbetd By

M 12.a. dbra. Malacka az I. katonai felmérés
térképlapjdn; a késé barokk fasor 6sszekéti a
vdrkastélyt és a kolostort.
© Képernydkép, www.arcanum.hu, 2024.06.10.

M Fig. 12.a. Malacky in the 1¢ military survey map;
the late-baroque allée connects the castle and
the monastery.
© Print screen, www.arcanum.hu, 10 June 2024

M 12.b. dbra. A Il. katonai felmérés térképlapjdn mdr
tdjképi kert Idthato a nagy fasorral a kastély
és a kolostor kozott.
© Képernydkép, www.arcanum.hu, 2024.06.10.

W Fig. 12.b. The 2" military survey map shows a
landscape park still with the large allée.
© Print screen, www.arcanum.hu, 10 June 2024

L PRl Hiine R B e

B 11.b. dbra. A kastélykerttel vald kbzvetlen kapcsolat vizudlisan és lényegileg
is megsztint, 2021. © M. SZILAGYI Kinga

H Fig. 11.b. No functional or visual connection between the castle garden and
the former allée trail, 2021. © Kinga M. SZILAGY!

kivagtak, és a fat tizifaként hasznositottdk.?? A fasor emlékét megérzen-
dé, 1991-ben két harsfat telepitettek a kis vadészkapolna kozelébe,? ezek
azonban gondozas hidnyaban kiszaradtak. (10-11. dbra)

Malacka, Felvidék (Szlovakia)

A 17. szazadi, kora barokk malackai Palffy-kastély (a 19. szazad ele-
jén klasszicista megujitas) kozel 43 hektaros tajképi parkja ekkor johetett
létre, 4&m a torténeti, katonai térképek tantisédga szerint a kastélyhoz, at-
tdl északkeletre egy vadasznyiladékokkal feltart vadaspark tartozott, mig
délnyugatra egy mintegy 900 m hosszt fasor kototte ossze a varkastélyt
és a telepiilést, illetve a Palffyak altal alapitott kolostort és ferences rendi
templomot.?* (12. abra)

A fasor mar csak a kastélyparki szakaszon van meg, és a kozuti feliiljaro
miatt a latvdnykapcsolat is megsztint a Palffy-birtok jeles alkotasai kozott.

22 Helyi lakos szébeli kozlése.
23 BERGER 2002, 691.
24 FENYES Elek 1851-ben kiilon is megemlékezik errdl a ,pompés harsfasorr6l”.

NS R NI N/

W 12.c. dbra. A 20. szdzadi vdrosfejlesztés kbzuti feliiljdréja végleg lezdrta a kastély és kolostor,
ill. vdros k6zétti kapcsolatot. © Képernyékép, Google Maps, 2024.04.15.

W Fig. 12.c. The 20" century urban and motorway development blocked permanently the traditional
connection between the castle and the church in the urban centre.
© Print screen, Google Maps, 15 April 2024
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W 13.a. dbra. A fasor lazdn zdrt lombkupoldja mdgétt a feldjitdsra vdré
kastély homlokzata Idtszik, 2021. © M. SZILAGYI Kinga

M Fig. 13.a. Behind the loosely enclosed canopy of the allée the facade of the
castle is visible waiting for renovation, 2021. © Kinga M. SZILAGY!

A harsfasor helyébe a 19. szdzad masodik felében telepithették, a kor divatja
szerint, az Gj platanfasort (Platanus x hispanica). A kétoldali fasor viszony-
lag homogén, egy-egy vadgesztenye és hérs szakitja csak meg az egységes
képet, ami akar utalasnak is tekinthet6 az eredeti fasori allomanyra. Az élet-
kor és az egészségi 4llapot er6sen heterogén. A varos fel6li szakaszban a leg-
oregebb, 90-180 cm torzsatmérdji platdnok allnak. (13. abra)

Osszegzés

B Hazank barokk fasori 6rokségének bemutatasa jelen cikk keretei kozott
— bar nem teljeskortien — j6l mutatja, hogy a kert és annak egyik meghata-
roz6 térképzo eleme, a fasor klon figyelmet érdemlé é16 orokség. A kuta-
tds 0sszességében Ot magyarorszagi, hdrom ausztriai és harom szlovakiai
kertmtivészeti alkotas meglévé fasorait azonositotta, és elkészilt az atfogo
allapotelemzés és az els6dleges értékleltar. A fasorok muland6saga magéa-
tél értet6dd, hiszen a zold fal ,,épitéanyaga” €16, novényi. A barokk fasori
orokség megmaradt elemeinek megdrzése — 2-3 évszdzad elteltével — sziik-
séges és stirget6 mtiemlékvédelmi, természetvédelmi feladat. A még meg-
maradt, bar egyre kevesebb eredeti telepitésti fasori fa rohamosan pusztul,
és a fakkal egytitt a tobb évszazados genetikai 6rokség is elveszhet.

A kovetkezd lapszamban a cikk II. része a vizsgalt fasorok rekonstrukci6-
janak, megujitasanak lehetéségeit ismerteti, a nemzetkozi és hazai publika-
ciok, esettanulmanyok, korabbi fasormegujitasi munkak tapasztalatai alap-
jan az értékvédelem kihivasait elemzi. A 21. szdzad a lokalis, regionalis és
globdlis klimavéltozasi jelenségek miatt az é16 orokség megbrzésének, meg-
djitdsanak Gj modszereit, 4j koncepcionalis megkozelitéseit igényli.
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W 13.b. dbra. A fasort f6leg platdn, helyenként hdrs és vadgesztenye alkotja,
2021. © M. SZILAGYI Kinga

W Fig. 13.b. The allée is mainly composed of sycamore, with linden and
chestnut in some places, 2021. © Kinga M. SZILAGY!

nade for a hundred meters along the moat.
The chestnut allée fits well with the function-
al order of the castle garden. The ancient trees
slowly die out, so replantation began in the
past decades.

The survival of the late Renaissance
Baroque allée ensemble of garden design is
attributed to the fact that Lackenbach - like
Eszterhdza — has lost its central role in rep-
resentation. Therefore, there was no compre-
hensive landscape transformation. Lacken-
bach remained a mostly architectural estate
for centuries with a strong production-type
function.

Kittsee (Austria)

The Esterhazy holiday castle great allée,
stretching south from the Danube below Bra-
tislava, is the only exception in this inventory
of living Baroque allée heritage because it is
now, unfortunately, only a part of the histor-
ical past. Still, it has high importance from a
landscape design point of view. The former
2x2 row linden allée was a monumental,
landscape-scale work that, in its time, could
have been an example, a source of inspiration
for the noble society. According to historical
maps and contemporary descriptions, the 2.7
km long allée from the castle to the Bratisla-
va Castle and Engerau on the Danube served
mainly as a representation, rather than a di-
rect connection with the crown city of Bra-
tislava, because the “everyday” exploration
road led from the Danube crossing, east of
the promenade, but parallel to it. “Border
migration” and the Soviet occupation zone
after World War II caused serious damage to
historical values. The largest allée in Central
Europe and our historical country, the Kittsee
(Kopcsény in Hungarian) allée trees were cut
down to produce firewood for the army.?* To
preserve the memory of the allée, in 1991,
two linden trees were planted near the small
hunting chapel,® but they dried up due to
lack of care. (Fig. 10-11.)

22 Oral statement of a local resident.
23 BERGER, 2002, p. 691.



Cross-border region: Highlands, Malacky

(Slovakia)

The early Baroque Palffy Castle, built in
the 17" century in Malacky (Malacka in Hun-
garian) with a nearly 43-hectare estate (classi-
cist renovation and landscape park in the ear-
ly 19" century), maintained a game reserve
to the north-east and a 900-m-long allée to
south-west, connecting the castle to the clois-
ter and the monastery also founded by the
Pélffys and the Franciscan church.? (Fig. 12.)

Nowadays, the large allée could only
be preserved within the castle park as due
to urban development and a new road over-
pass, both functional and visual connections
between the secular and ecclesiastical centre
created by the Pélffy family have disappeared.
In the late 19" century, a new sycamore allée
(Platanus x hispanica) must have been plant-
ed in place of the traditional, fashioned lin-
den trees. The allée is relatively homogenous,
with only one chestnut and linden tree inter-
rupting the unified picture, like a reference
to the original allée plantation. The age and
health conditions are highly heterogeneous.
The oldest sycamores with a trunk diameter
of 90-180 cm are living in the closing section
towards the city. (Fig. 13.)

Summary

B The summarizing presentation of the Ba-
roque allée heritage around historical Hungary
clearly shows that garden and landscape allées
were and still are one of the most powerful
space-forming elements of garden and land-
scape design, so they deserve special atten-
tion in the living heritage concept and special
methods for preservation. Overall, the research
introduced here evaluated the exceptional and
still existing Baroque allées; five of these are
now in Hungary, three in Austria and three in
Slovakia. The introduction presents the com-
prehensive condition analysis and the prima-
ry value inventory of these valuable pieces of
Hungarian garden design. The impermanence
of allées is self-explanatory, since the “building
material” is a living, floral material. Preserva-
tion of the remaining elements of the 2.5-3
century old Baroque allée heritage is a neces-
sary and urgent task of monument protection
and nature conservation.

In the next issue, the second part of the
article will describe the possibilities of recon-
structing and renewing the examined allées.
It will analyse the challenges of protection
based on the experiences of international
and domestic publications, case studies, and
previous allée renewal works. The remaining
trees are still standing in the allées, although
there stand fewer and fewer originally plant-
ed ones, which are rapidly dying, posing
the risk that the centuries-old genetic herit-
age could also be lost. Due to local, regional
and global climate change phenomena, the
21 century requires the integration of new
methods and conceptual approaches into the
preservation and renewal of this special liv-
ing heritage.

24 In 1851, Elek FENYES appreciatively men-
tions this “magnificent linden tree allées” in
his 1851 published work.
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B Gyula GY. DAVID'

Viata si opera lui PAKEI
prin prisma corespondentei sale

B Rezumat: [n cadrul mostenirii extinse ca spatiu si cantitate a arhi-
tectului clujean Lajos PAKEI (1853-1921), corespondenta de familie re-
prezinta un mic fragment gi doar o parte din aceasta poate fi legatd de
persoana sa. Din aceste documente scrise, in ciuda numarului lor redus,
pot fi citite momentele principale ale vietii sale si referiri deosebite la
opera sa, ceea ce imbogdteste cunostintele despre fostul inginer-gef’ al
orasului Cluj®. Pe parcursul cercetdrii operei sale de o viata, trebuie sa
analizam gi aceste scrisori gi sd introducem informatiile continute in ele
in imaginea generald pe care o invocam acum, la implinirea a o sutd
saptezeci de ani de la nasterea sa.

B Cuvinte cheie: Lajos PAKEI, Kolozsvar, Cluj, istoricism, mostenire

W in zilele noastre, se vorbeste mult — dar poate nu suficient — despre
patrimoniul epocilor anterioare, mostenirea predecesorilor nostri, iar
pe langa pastrarea, protejarea si ingrijirea acesteia, este esential sa o
cunoagtem si sa o facem cunoscuta. Asa capata sens valorile care com-
pun patrimoniul nostru cultural, fiind totodata si esenta protectiei mo-
numentelor istorice.

Patrimoniul inaintasilor nostri numai rareori ajunge intr-un singur
loc. De reguld, un material considerat intreg este extins cu noi si noi
completari, chiar si in cazul mogtenirii legate de monumentele istorice.
Situatia este similara si in cazul unei opere de-o viata, pentru care un
bun exemplu este mostenirea lasatd de Lajos PAKEI prin documente,
proiecte, desene, culegeri de date si obiecte. Corespondenta lui pastrata
este doar o mica parte din acestea. Scrisorile sale — similar operei sale —
sunt ingrijite de mai multe institutii. Pe langa colectiile Muzeului Ma-
ghiar de Arhitectura si ale Departamentului Muzeal al Centrului de Do-
cumentare a Monumentelor Istorice?, si in Arhivele Nationale Maghia-
re’ sunt pastrate colectiile familiei PAKEI si ale lui Gdbor NYARADY,
iar alte documente se afla in Arhivele Bisericii Unitariene Maghiare
din Cluj-Napoca®, in Arhivele Statului Romé4n din Cluj-Napoca’ sau in
diferite arhive parohiale. Cu toate ca scrisorile pastrate — asemenea cla-

1 Arhitect, specialist in domeniul protejarii monumentelor istorice, Szigetszentmiklds,
Ungaria.

2 La vremea respectiva functia de inginer-gef al oragului consta in coordonarea lucrarilor
de constructii, extinderea infrastructurii, spre deosebire de arhitectul-gef din prezent,
care se ocupd de planificare si dezvoltare urbana.

3 In maghiara: Kolozsvar, azi: Cluj-Napoca [nota trad.].

4 In maghiara: Magyar Epitészeti Mtizeum és Miiemlékvédelmi Dokumentéciés Kozpont
Muzeumi Osztélya (MEM MDK MO), Budapesta, Ungaria [nota trad.].

5 In maghiara: Magyar Nemzeti Levéltar Orszagos Levéltara (MNL OL), Budapesta, Ungaria
[nota trad.].

6 In maghiara: Magyar Unitarius FEgyhaz Kolozsvari Gytijtlevéltira (MUEKvGyLtv.) [nota trad.].

7 Directia Judeteana Cluj a Arhivelor Nationale Roméane (DJC ANR) [nota ed.].
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The Life and Work of
Lajos PAKEI in the Light
of His Correspondence

B Abstract: The family correspondence of
the Cluj-based architect Lajos PAKEI (1853-
1921) is only a small fraction of his legacy,
extensive both in space and quantity, and
only a small part of it can be directly linked
to his person. Despite their small number,
these written documents point to the main
events of his life, and include references to
his work, which enrich our knowledge re-
garding the former chief engineer® of Cluj°.
Therefore, the research on his life has to
take into account these documents, and
the information contained therein has to be
integrated in the larger picture we recall to-
day, on the hundred-seventieth anniversary
of his birthday.

B Keywords: Lajos PAKEI, Kolozsvar,
Cluj, historicism, legacy

B It might hold true that nowadays, the her-
itage and legacy of previous ages are broadly
discussed — though perhaps still insufficient-
ly. However, besides preservation, protec-
tion, and maintenance, it is equally impor-
tant to acquire and disseminate knowledge
thereon. That is how the values inherent to
our cultural heritage are given significance,
and that is the essence of historic building
protection as well.

The heritage of our predecessors is
rarely to be found in one place, and of-
ten new additional data emerge related to
a material thought to be complete, even
in the case of a legacy related to historic
buildings. The same applies to the oeuvre
of a person, and the collection of designs,
drawings, documents of Lajos PAKEI as
well as the objects in his legacy are an
outstanding example thereof. A small
fraction of this extensive material con-
sists of his remaining correspondence,
the items of which, similarly to his work,
are under the guardianship of several in-
stitutions. Beside the collections held by
the Hungarian Museum of Architecture
and Monument Protection Documentation

1 Architect, historic building conservation spe-
cialist, Szigetszentmikl6s, Hungary.

2 At that time, the city chief engineer would
coordinate construction and infrastructure
extension works, unlike the current city chief
architect, who deals with city planning and
development.

3 In Hungarian: Kolozsvér, today: Cluj-Napoca
[transl. note].



W Fig. 1. Lajos PAKEI, la varsta de noudsprezece ani.

© colectia Gyula GY. DAVID
W Fig. 1. Lajos PAKEI at the age of nineteen.
© Gyula GY. DAVID collection

Center, Museum Department?, the Na-
tional Archives of Hungary® also hold the
collections of the PAKEI family and of
Gabor NYARADY, while the Archives of
the Hungarian Unitarian Church in Cluj®,
the Cluj-Napoca branch of the Nation-
al Archives of Romania’, or the archives
of different parishes are also important
resources. Although the letters held by
these archives —alike the edifices built ac-
cording to his designs — cover a vast terri-
tory, from Belin in the former Three Seats
Region® (today Covasna County) to sunny
Naples, and Basel on the Rhine River,
most of them are connected to Cluj. This
is where Lajos PAKEI was born and lived,
and most of his preserved letters were
written in this town. Unfortunately, only
a small part of this legacy consists of let-
ters written by Lajos PAKEI, thus mainly
letters addressed to him can be examined.

The first document that comes to sight
is a specific letter® type. It is a baptism
certificate!® issued in 1922 on the basis of
the birth registry of the Unitarian Church

4 In Hungarian: Magyar Epitészeti Mtzeum és
Miiemlékvédelmi Dokumentaciés Ko6zpont
Mizeumi Osztalya (MEM MDK MO), Buda-
pest, Hungary [transl. note].

5 In Hungarian: Magyar Nemzeti Levéltar Or-
széagos Levéltara (MNL OL), Budapest, Hunga-
1y [transl. note].

6 In Hungarian: Magyar Unitdrius Egyhaz Ko-
lozsvari Gytjtélevéltara (MUEKvGyLtv.), Cluj-
Napoca [ed. note].

7 In Romanian: Directia Judeteand Cluj a Ar-

hivelor Nationale Roméne (DJC ANR) [ed. note].

In Hungarian: Haromszék [transl. note].

9 In Hungarian: levél. Within compound nouns,
the term can also have the meaning of an
official document, e.g. certificate or diploma
[transl. note].

10 In Hungarian: keresztlevél. Within the com-
pound noun, levél has the meaning of certifi-
cate, in this case, of baptism [transl. note].
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dirilor construite dupa proiectele sale — acopera un teritoriu extins, de
la Belinul din Trei Scaune? (astazi judetul Covasna), la insorita Napoli,
la Baselul de pe Rin, cele mai numeroase sunt legate de Cluj. Lajos PA-
KEI s-a nascut si a trdit aici, iar cea mai mare parte a corespondentei
care ne-a parvenit a fost scrisa in acest oras. Din pécate, scrisorile scrise
de insusi Lajos PAKEI reprezinta o foarte mici parte a corespondentei,
insd poate fi trecuta in revista partea mai consistentd, constidnd din
scrisorile adresate lui.

Primul document abordat este o forma foarte specifica de scrisoare.’
Eliberat pe baza registrului Parohiei Unitariene din Cluj, acesta este
certificatul lui de botez!® emis in 1922 (MNL OL P2282. 17, dosar 6, nr.
42), formularea fiind concisa si la obiect: parintii Lajos PAKEY, scrib
al cancelariei si Terézia SZEKELY, in prezenta nasilor Farkas SALA si
Krisztina PAKEY, la 22 martie 1853 la Cluj, l-au botezat in religia unita-
riana pe baiatul lor in varsta de trei saptaméni pe nume Lajos. Aceasta
avea loc cu exact 170 de ani in urma.

Printre alte motive, si pentru aceasta l-am comemorat in anul 2023
cu o atentie deosebita.

Viata si opera lui Lajos PAKEI au fost trecute in revista de el in-
susi in autobiografia sa (PAKEI 1921; MNL OL P2282, Colectia Gabor
NYARADY - Familia Pékei) scrisa in ultimii ani ai vietii sale. De ase-
menea, acestea au facut obiectul multor studii amanuntite in ultima
sutd de ani, de la Lajos KELEMEN la Jolan BALOGH si Gyorgy GAAL.
In aceasta lucrare, evidentiem doar acele momente pentru care gasim
trimiteri in corespondenta.

Primele scrisori sunt, desigur, cele familiale gi provin din perioada in
care isiincepe studiile profesionale si maiapoi cariera. In 1872, s-a inscris

8 In maghiara: Hiromszék [nota trad.].

9 In maghiara: levél. In cadrul unor substantive compuse, termenul poate avea si inteles
de document oficial, de ex. certificat sau diploma [nota trad.].

10 In maghiara: keresztlevél. In cadrul substantivul compus, levél are inteles de certificat,
in acest caz, de botez [nota trad.].

W Fig. 2. Strada Hid (azi Regele Ferdinand) inainte de 1890. Pe partea stdngd se mai vede casa familiei
PAKEI. © colectia Gyula GY. DAVID

M Fig. 2. Hid (today Regele Ferdinand) Street before 1890. On the left side can be seen the house of the
PAKEI family. © Gyula GY. DAVID collection
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W Fig. 3. Familia lui Lajos PAKEI. © Gyula GY. DAVID, compilatia autorului
W Fig. 3. The family of Lajos PAKEI. © Gyula GY. DAVID, author’s compilation

la Universitatea Tehnicd Maghiara Regala Iosif'! din Budapesta, iar pri-
mele sale experiente le-a rezumat familiei sale intr-un mod plin de umor
intr-o scrisoare adresata fratelui sau Miklés. La inceput, inchiriaza o
camerd impreund cu un coleg in Pesta, langa Dunare, in piata S6'? la
numarul 40, de unde se deschide ,,0 priveliste frumoasa asupra Dunarii
si a Dealului Gellért”. Audiaza prelegeri universitare, devine membru al
societatii de stiinte naturale si se inscrie la un curs de stenografie. intre
timp, desigur, invatd multe — ,,din cauza numeroaselor calcule trigono-
metrice, creierul nostru este inghetat in forme triunghiulare. Din cauza
desenului continuu, unghiile noastre au devenit grafit. La cursurile de
chimie, multele chimicale maghiarizate provoaca explozii teribile” —,
dar gaseste timp si pentru viata muzicald locala, participa la specta-
colele muzicale organizate impreuna cu gazda sa (,cu care cant adesea
duete, eu la violoncel”), dar si la cele disponibile in tot oragul — concerte
si ocazii muzicale —, ale caror descrieri entuziaste si detaliate ofera pri-
ma dovada a dedicatiei muzicale a lui PAKEL

In aceasti perioada, principalul partener de corespondenta al lui
PAKEI a fost sotul surorii sale Krisztina. Cumnatul Elek ZILAHI KISS
scrie nu doar despre expedierea unor sume de bani catre studentul care
studia la Pesta, apoi la Miinchen si Viena, dar ofera si o privire — uneori
la nivel de barfa — asupra vietii familiei, dar gdsim adesea si descrieri
detaliate despre momentele pe care le considera semnificative din

11 in limba maghiara: Magyar Kiralyi J6zsef Miiegyetem [nota trad.].

12 Azi: piata F6vdam, Budapesta, Ungaria [nota trad.].

13 Scrisoarea lui Lajos PAKEI citre fratele sdu Miklos PAKEI (1847-1882). Pesta, 12 noiem-
brie 1872 (MNL OL P 2282. 17, dosar 5, nr. 1041-1044).
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in Cluj (MNL OL P2282. 17, Dos. 6, No. 42),
and its style is concise and straightfor-
ward: the then three weeks old son called
Lajos of Lajos PAKEY, clerk of the local
government body and of Terézia SZEKELY
was baptised on 22 March 1853, in the
presence of godparents Farkas SALA and
Krisztina PAKEY, according to the reli-
gious ceremony of the Unitarian religion,
in Cluj. This was exactly 170 years ago.

This was one of many reasons to re-
member him in the year of 2023 with spe-
cial dedication.

An overview of the life and work of
Lajos PAKEI was provided first of all by
himself in his autobiographical memoir
(PAKEI PAKEY 1921; MNL OL P2282,
Nyérddy Gabor Collection — Pakei family)
written in the last few years of his life,
but his legacy was comprehensively dis-
cussed by a series of studies published in
the last hundred years, including writings
from Lajos KELEMEN, Joldan BALOGH,
and Gyorgy GAAL. This article highlights
only those events which are referred to in
his correspondence.

The first letters of course are those
written to or by family members at the be-
ginning of his career or during his studies
preceding his career. In 1872 he enrolled
at the Royal Joseph Polytechnic Univer-



sity'* in Budapest and gave a whimsical
account of his first experiences to his
family in a letter addressed to his broth-
er, Mikl6s. At the beginning he rented a
room with a roommate in the Al-Dunasor
[along the Danube River, transl. note] of
Pest, at S6 Square'? No. 40, which had “a
nice view over the Danube and the Gellért
Hill”. He attended lectures at the univer-
sity, became a member of the society of
natural sciences, and enrolled at a course
of stenography. In the meantime, although
he was studying a lot — “due to the many
trigonometric calculations, our brain has
become frozen into triangular shapes.
Due to so much drawing, our fingernails
have turned into graphite. During chemis-
try lectures, due to the many Magyarized
chemicals, terrible explosions occur” -,
he was also an active member of the local
musical life, as he played music with his
host (“with whom I often play duets with
my cello”), attended concerts and musical
events in the city. The enthusiastic, de-
tailed accounts of these events showcase
his dedication to music."

During this period, the main corre-
spondent of PAKEI is the husband of his
elder sister, Krisztina. The letters of Elek
ZILAHI KISS are not simple notifications

11 In Hungarian: Magyar Kirélyi Jozsef Mtiegye-
tem [transl. note].

12 Today: Fé6vam Square, Budapest, Hungary
[transl. note].

13 Letter of Lajos PAKEI to his brother, Miklos
PAKEI (1847-1882). Pest, 12 November 1872
(MNL OL P 2282. 17 Dos. 5, No. 1041-1044).

14
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evenimentele culturale clujene ale vremii respective. De asemenea, 1i
ofera sfaturi parintesti tanarului, care a rdmas orfan de tatd la varsta
de unsprezece ani, se intereseazd despre serviciul sdu militar, il sfa-
tuieste, achizitioneaza carti de specialitate pentru a-i ajuta studiile si
chiar 1l incurajeaza sa se aldture lojei masonice ,pentru ca nu exista o
cauza mai nobild la care sa te asociezi.”** Sfatul cumnatului sau Elek
ZILAHI KISS, dupa cum vom vedea mai tarziu, a dat roade, conform
diplomei'® de onoare a lojei masonice Unio din Cluj, din 25 septembrie
1918, ,,comemorand 31 de ani de masonerie, in semn de recunostinta
a muncii sale pentru arta regald, este ales membru de onoare”'® fratele
Lajos PAKEL

Din pacate, corespondenta cu Elek ZILAHI KISS a fost intrerupta
la inceputul anului 1879, cdnd a survenit moartea surorii sale Kriszti-
na, iar Elek, pe fondul unor circumstante furtunoase — care gi-a lasat
amprenta asupra relatiilor de familie —, s-a mutat din casa de pe strada
Hid" din Cluj, iar firul corespondentei a fost continuat de mama sa
si de fratele sau Miklés. Tema principala la acea vreme era postul va-
cant de inginer-gef al oragului, anuntat public, pentru care familia, cu
sprijinul efectiv al comunitatii unitariene, il dorea pe tdnarul arhitect,
care isi terminase de curdnd studiile si continua sa lucreze la biroul lui
Theophil HANSEN din Viena. Candidatura sa a avut succes, transmite
Miklés cu entuziasm in scrisoarea sa: ,,Primeste salutarile si urarile de

14 Scrisorile lui Elek ZILAHI KISS (1840-1908) 1874-1879 (MNL OL P1781, articolul 9, nr.
51-72).

15 In maghiara: oklevél. in cadrul substantivul compus, levél are inteles de diploma [nota
trad.].

16 Scrisoare din partea lojei masonice Unio din Cluj adresata lui Lajos PAKEL Cluj, 6
octombrie 1918 (MEM MDK MO nr. inv. 69.021.23/1), respectiv diploma de onoare a
lojei Cluj, 25 septembrie 1918 (MEM MDK MO nr. inv. 69.021.23).

17 Azi: strada Regele Ferdinand [nota trad.].

W Fig. 4. PAKEI cu colegii sdi la Viena, cu bustul lui HANSEN in mijloc. © Lehel MOLNAR, MUEKvGyLvt.5.8.002
W Fig. 4. PAKEI with his classmates in Vienna. In the middle, the bust of Hansen. © Lehel MOLNAR, MUEKvGyLvt.5.B.002
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bine ale tuturor; pozitia pe care o vei ocupa — desigur nu este infrumu-
setatd cu razele sperantei pentru o mare glorie, de renume mondial, ci
in loc de speranta, ofera o existenta sigura, stabilitate pe calea vietii, au-
toritate, pozitie, rang in societatea noastra, un domeniu de munca liber
si independent; din partea mea, si alaturi de mine toti cei care indirect
sau direct au facut posibila alegerea ta, consideram ca aceastd pozitie
nu este nesemnificativa, deoarece acest orag se afla in stadiu de progres
si dezvoltare, podul de fier permanent, abatorul public, [palatul] Redu-
ta, reteaua de apa si canalizare au devenit probleme de zi cu zi, in timp
ce primul asteaptd cu nerabdare sa fie realizat in acest an, treptat si
celelalte vor iesi in prim-plan, astfel incét prin participarea ta la acestea
vei fonda noutati, glorie, si un nume, nu numai in acest oras, ci unul
recunoscut in regiune si cred ca daca — prin activitatea ta — vei reusi sa
obtii atdt de multe, nu ti-ai pierdut timpul in zadar, si cred ca poti fi
multumit de laurii pe care i-ai cistigat. — Materialul exista, cariera este
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W Fig. 5. Scrisoarea de la HANSEN copiatd in autobiografia lui PAKEI.
© Lehel MOLNAR (PAKEI 1921.16v)

W Fig. 5. The letter from HANSEN, copied into PAKEI's autobiography.
© Lehel MOLNAR (PAKEI 1921.16v)
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regarding money transfers to his young
brother-in-law, who pursues his studies in
Pest, then in Munich and Vienna, but they
also provide — often gossip-like — glimpses
into the family life, and quite often we can
read detailed accounts of certain moments
in the cultural life of Cluj which he deems
significant. He also gives parental advice to
the young man who was left fatherless at the
age of eleven, he is interested in his military
service, he purchases textbooks in order to
facilitate his studies, moreover, he urges him
to join the Masonic lodge, “since there is
no purpose more noble to adhere to”.** The
advice of Elek ZILAHI KISS, as we will see
later, fell on fertile ground. On the 25 Sep-
tember 1918, the Masonic lodge Unio in Cluj
signed a diploma®®, in which it confirms that
“in memory of its 31 years of existence, ac-
knowledging his work in the service of the
royal art, it grants honorary membership” to
their brother, Lajos PAKEL 16
Unfortunately, when his sister Kriszti-
na died at the beginning of the year 1879,
the correspondence with Elek ZILAHI KISS
came to an end, and Elek moved out from
the house located in Hid Street, leaving
behind strained relations marking family
life thereafter as well. Thus, the flow of let-
ters is taken over by his mother and his old-
er brother, Miklds. Their main topic at that
time was the recently announced city chief
engineer position. The family, with the sub-
stantial support of the Unitarian communi-
ty, was eager to see the young architect ob-
taining the job. He had finished his studies
and was pursuing his professional career
in the Vienna office of Theophil HANSEN.
His application was successful, as Miklds
announces him enthusiastically: “We all
congratulate you and wish you good luck;
it might be true that the position you are
going to hold is not necessarily enlightened
with the glimmer of hope of worldwide
glory, but instead of this hope, it ensures
you a secure living, a clear designation of
your life path, it offers you respect, posi-
tion, rank in our society, the freedom and
autonomy of your work; myself and all
those who facilitated your designation with
direct or indirect means, do not think of
this job as insignificant, because this city
is in a state of progress and development;
the permanent iron bridge, the communal
slaughterhouse, the Redoute [palace], the
water and sewage network — all these are
on the agenda, and while the first is to be
completed during this year, the others are
also gaining priority, therefore your con-
tribution to all this would allow you to
acquire reputation, glory, name, not only
renowned in this city but also in the entire
region, and I do believe that if — through

14 Letters of Elek ZILAHI KISS (1840-1908) 1874-
1879 (MNL OL P1781. 9. item No. 51-72).

15 In Hungarian: oklevél. Within the compound
noun, levél has the meaning of diploma [transl.
note]. )

16 Letter of the lodge Unio to Lajos PAKEI, Cluj,
6 October 1918 (MEM MDK MO, inv. No.
69.021.23/1) and the official certificate of the
lodge, Cluj, 25 September 1918 (MEM MDK
MO inv. No. 69.021.23).

17 Today: Regele Ferdinand Street [transl. note].
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your activity — you will be able to achieve
this, you will not have wasted your time,
and you could be happy with these attain-
ments. The raw material is readily availa-
ble, the career is in front of you, it is up to
you to use them wisely and gloriously to
either create a statue, or a shapeless bunch
of mud.” The young PAKEI after all accepts
the post of chief engineer. A few months
later his mother who is in Hartdu (Mures
County), is already giving instructions to
his son, on household matters, like how to
water the flowers, since he is already living
in his parents’ house.

PAKEI’s memoir reveals that he did
not really experience professional fulfil-
ment in the following four years. Thus, he
resigns from his chief engineer job, but he
is awarded the title of honorary city chief
engineer as a tribute to his work, and his
opinions and suggestions are still crucial

in matters of local architecture. W Fig. 6. Proiectul fatadei principale a Palatului Reduta, 1890. © Lehel MOLNAR, MUEKvGyLvt.3.A.025

As from the beginnin'g, he is dedi.cat- W Fig. 6. Design for the main facade of the Redoute Palace, 1890. © Lehel MOLNAR, MUEKvGyLvt.3.A.025
ed to the cause of vocational education,

which was much needed due to the dis-

teligggeiiion @f itie guilld eysiiea, e e deschisd, depinde de tine sa-l folosesti bine si in sigurantd, pentru a
engaged in teaching, as well as design- tatui 5 dif 2 d o Tanarul PAKEI (5 1

e s (Lo g st (Beree] | @bl cwt) o crea o statuie sau o masd diforma de I}Ol‘Ol - Tandru PAI acceptd in
museum of industry. However, his mem- cele din urma postul de inginer-gef. Cateva luni mai tarziu, mama lui -
ories of the period spent in Vienna and plecata la Hartau (judetul Mures) — 1i da indicatii cum sa ude florile si

of the work done by the side of HANSEN ce trebuie sd mai faca in jurul casei parintesti, unde locuia deja.
determine him to apply for a position

announced in 1886 by the Department Din marturia biografica a lui PAKEI stim ca urmatorii patru ani nu
of Ancient History of the University in i-au adus prea multa satisfactie profesionala. Prin urmare, demisionea-
za din functia de inginer-gef, dar, drept recunoastere a muncii si activi-

- e e = , o
W Fig. 7. Fotografia vilei Pdkei dupd 1920. © BISZTRAY, SZABO T. & TAMAS 1941, 323
B Fig. 7. Photo of the Pdkei villa taken after 1920. © BISZTRAY, SZABOT. & TAMAS 1941, 323
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tatii sale, este rasplatit cu titlul de inginer-gef onorific al oragului, ca-
litate in care parerea si sugestiile sale sunt inca fundamentale privind
constructiile din oras.

Inca de la inceput s-a dedicat cauzei educatiei meseriilor, devenita
necesara dupa prabugirea sistemului breslelor, gi s-a implicat in predare
si in proiectarea gi conducerea unei scoli profesionale gi a unui muzeu
industrial. Totusi, sub influenta anilor petrecuti la Viena si a lucrarilor
avute la biroul lui HANSEN, in 1886 candideaza la postul de profesor
la Catedra de Antichitati a Universitatii din Budapesta.’* Importanta
corespondentei legate de aceastd incercare, pentru care a solicitat spriji-
nul fostului sau profesor, este semnalata de faptul ca PAKEI nu numai a
pastrat-o, ci a si inclus-o in copie in biografia sa, discutand pe larg con-
cluziile invatate. in ciuda esecului survenit, merita poate citat din scri-
soarea de recomandare scrisa in limba germana de expertul de renu-
me mondial HANSEN, adresata arhitectului ministerial Antal WEBER:;
»,Din moment ce 1i cunosc opera gi caracterul laudabil, imi permit sa-1
recomand ca pe cineva care merita pe deplin acest loc. Te rog sa te uiti
la cateva dintre lucrarile lui, sunt sigur ca vei vedea cd nu am exagerat
laudandu-l. Daca ai putea sd contribui la succesul lui, ar beneficia nu
numai el, dar si renumele universitatii.” in cele din urma, postul a fost
céastigat de Gy6z6 CZIGLER, un alt discipol al lui HANSEN. Lui PAKEI
i s-a oferit un post la comisia de constructii din Budapesta, dar ,aveam
nevoie de o cariera artistica de arhitect, nu de o carierd administrativa
cu batai de cap. De asa ceva am avut parte aici din belsug.”, scrie mai
tarziu in memoriile sale.

18 Analiza scrisorilor in SISA 2003; scrisorile originale in MEM MDK MO nr. inv. 69.021.5-9.

_ ~— -

| Fig. 9. Ansamblul bisericii unitariene din Belin, 1910. © Lehel MOLNAR, MUEKvGyLvt.9.007
B Fig. 9. The Unitarian Church in Belin, 1910. © Lehel MOLNAR, MUEKvGyLvt.9.007
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W Fig. 8. Scrisoarea lui PAKEI Lajos cdtre Parohia
Unitariand din Belin. Cluj, la 9 octombrie 1896.
© FEHER 2015, 492

W Fig. 8. The letter of PAKEI Lajos to the Unitarian
Parish of Belin. Cluj, 9 October 1896.
© FEHER 2015, 492




Budapest.'® The letters related to his ap-
plication must have been of great signif-
icance for PAKEI who even requested the
support of his former professor in obtain-
ing the position, as he not only kept the
letters, but copied them in his memoir,
providing lengthy comments regarding
the conclusions learned. Despite his un-
successful application, it might be of use
to quote from the recommendation letter
written in German by the world-famous
professional HANSEN to ministerial ar-
chitect Antal WEBER: “Since I know his
work and commendable character, I al-
low myself to recommend him as a per-
son most worthy for this position. Please
consider some of his work, and I am
convinced that you will admit that I do
not overpraise him. Should you be will-
ing to help him succeed, you would not
only help him, but would add to the glo-
ry of the university as well.” Eventually,
the position is given to Gy6z6 CZIGLER,
another disciple of HANSEN. PAKEI is of-
fered a job in the committee for buildings
in Budapest, but as he later recalls in his
memoir, “I needed an artistic career in ar-
chitecture, not a career in administration
full of nuisance. I had far enough of that.”

Yet, he later obtains the diploma re-
quired as a precondition for the position
proposed. The diploma® issued in 1887 by
the Royal Joseph Polytechnic University
in Budapest and signed by the university
rector Sdndor LIPTHAY and dean Gyula
KONIG states that the architect, who
“studied at the Royal Joseph Polytechnic
University, at the Polytechnic University
in Munich?® and the Academy of Arts in
Vienna?! from 1872/3 to 1879/80”, fulfilled
the requirements at the comprehensive
exam organised according to a subsequent
ministerial decree of 1879, and thus “we
declare and recognise him as an archi-
tect.” (MEM MDK MO inv. No. 69.021.2)
It should be noted that — as indicated in
a certificate —, at that time he had already
been a member of the Hungarian Socie-
ty of Civil Engineers and Architects* for
several years, which was intended as an
organisation protecting the scientific and
cultural interests of the architects and
technical experts working in the Kingdom
of Hungary.?

In 1890, Lajos PAKEI had already been
teaching for six years at the Royal School
of Woodwork, Metalwork and Civil Engi-
neering®, and for some years he had been
interested in designing an appropriate
building to host the vocational school, the
drawing school, and the industry muse-
um in Cluj. Thus, when he learns about

18 The analysis of the letters in SISA 2003; the
original letters in MEM MDK MO inv. No.
69.021.5-9.

19 See footnote 14.

20 Technische Hochschule Miinchen.

21 Akademie de Bildenden Kiinste Wien.

22 In Hungarian: Magyar Mérnok- és Epitész-
Egylet [trans. note].

23 Certificate of the Society of Hungarian Civil
Engineers and Architects, 7 November 1885
(MNL OL P2282.17, Dos. 6, No. 66).

24 In Hungarian: Fa- Vas- és Epit6ipari Tanmiihe-
lyek [trans. note].

“OVERVIEW  Transsylvania
S YV Sstra

ra : = Dy C -

W Fig. 10. Proiectul vilei-atelier a lui Jdnos FADRUSZ de pe Naphegy in Buda.
© Lehel MOLNAR, MUEKvGyLvt.7.A.019)

W Fig. 10. Design of the studio villa of Jdnos FADRUSZ on the Naphegy Hill in Buda.
© Lehel MOLNAR, MUEKvGyLvt.7.A.019)

Cu toate acestea, el obtine ulterior diploma ceruta ca si conditie
pentru postul oferit. in baza diplomei® eliberate in 1887, semnata de
rectorul Sandor LIPTHAY si decanul Gyula KONIG in numele Uni-
versitatii Tehnice J6zsef din Ungaria, si ca urmare a studiilor sale de
arhitectura la ,Universitatea Tehnica Jézsef, la Universitatea Tehnica
din Miinchen? gi la Academia de Arte din Viena? din 1872/3 pana in
1879/80” pe baza unui decret ministerial ulterior din 1879, a absolvit un
examen complex, drept urmare consemnandu-se ca: ,prin prezenta se
recunoagte si se marturiseste ca este arhitect.” (MEM MDK MO nr. inv.
69.021.2) Trebuie remarcat faptul ca, in acel moment, el era deja mem-
bru de céativa ani al Societatii Maghiare a Inginerilor i Arhitectilor??,
infiintata ca organizatie de protectie a intereselor gtiintifice si culturale
ale arhitectilor si specialistilor in stiintele tehnice din cadrul Regatului
Ungariei, dupa cum atesta o altd diploma.?®

In 1890, de mai bine de sase ani, Lajos PAKEI este profesor la Scoa-
la pentru Industria Lemnului, Metalului si Constructii?* din Cluj, re-
spectiv de cétiva ani il preocupa proiectarea unui edificiu demn, care
sa gazduiasca scoala profesionala, scoala de desen si muzeul industri-
al clujean. Astfel, cdnd afla de programul grandios de la Pesta pentru
construirea Muzeului si Scolii Nationale Maghiare de Arte Aplicate®,
accepta provocarea. Astfel, dupa anuntul publicat in buletinul séapta-
méanal al Societatii Maghiare a Inginerilor si Arhitectilor, trimite o scri-
soare de intentie. Cunoastem din mostenirea sa propunerea lui arhitec-

19 Vezi nota 14.

20 Technische Hochschule Miinchen.

21 Akademie de Bildenden Kiinste Wien.

22 In maghiara: Magyar Mérnok- és Epitész-Egylet [nota trad.].

23 Diploma Societatii Maghiare a Inginerilor si Arhitectilor, 7 noiembrie 1885 (MNL OL
P2282.17, dosar 6, nr. 66).

24 In maghiara: Fa- Vas- és EpitSipari Tanmihelyek [nota trad.].

25 In maghiara: Orszédgos Magyar Iparmiivészeti Mzeum és Iskola [nota trad.].
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W Fig. 11. Hotel New York in piata centrald din Cluj-Napoca. © Lehel MOLNAR, MUEKvGyLvt.1..004
W Fig. 11. New York Hotel in the main square of Cluj-Napoca. © Lehel MOLNAR, MUEKvGyLvt.1.B.004

turald, ramasa in faza de proiect,?® iar printre documentele concursu-
lui de arhitectura putem citi gi critica proiectului. Totusi, participarea
nereusita a lui PAKEI la concursul de la Pesta a dus in cele din urma
si la unele beneficii. Datorita acestuia, institutia invatamantului indus-
trial din Cluj a castigat doua cladiri importante care deservesc pana in
prezent cauza educatiei si care, in ciuda transformarilor avute, sunt si
azi cladiri emblematice, sedii ale facultatilor din cadrul Universitatii
Tehnice din Cluj-Napoca.

26 Din pdcate, planurile proiectului s-au péstrat doar in copii fotografice de arhiva, desi
scrisorile lui PAKEI marturisesc faptul ci el a pregatit minutios returnarea proiectului si
transportul la Cluj. Scrisoarea lui Lajos PAKEI catre Muzeul Maghiar de Arte Aplicate,
1891 (IMA 1891/78). Detalii despre concurs si proiect in GY. DAVID 2017.

W Fig. 12. Cladirea de odinioard a Muzeului Industrial, Cluj-Napoca, 2022. © Gyula GY. DAVID
W Fig. 12. The building that once hosted the Museum of Industry, Cluj-Napoca, 2022. © Gyula GY. DAVID
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the call announced in Pest within a large-
scale programme for creating a National
Museum and School of Applied Arts®,
he enters the competition. Following the
announcement published in the week-
ly newsletter of the afore-mentioned so-
ciety, he writes a letter of intention. His
design, which finally did not come to be
realised, is preserved in the documents,*®
and the evaluation of his design can be
found among the documents of the ten-
der. Though unsuccessful, his proposal
finally brought him success. It was due
to this proposal that vocational education
in Cluj was ensured through two signif-
icant buildings, which serve even today
as educational facilities, and which, de-
spite transformations, remain landmark
buildings of Cluj-Napoca, now hosting the
Technical University.

During this period the plans regard-
ing a town concert hall and ballroom*
were put on the agenda. Only one letter
bears evidence of the design process,
which lasted until the 20" century, in the
request of mayor Géza ALBACH to sub-
mit “a design for the transformation and
modernisation of the Redoute building”.
Yet, although the design was reworked
repeatedly — the latest version even fore-
saw the demolition of the historic build-
ing —, the municipality finally withdrew
it from implementation. This results again
in a bitter remark in PAKEI’s memoir. Of
course, in the meantime, many buildings
are successfully completed. He contrib-
utes to or carries out the design of manor
houses (Sancrai, Satulung, Chinari, Budi-
la), villas in Borsec (the Domokos Szész
and the Urmdénczi villas), houses in Cluj
(Békésy, Merza), and memorial plaques in-
dicating outstanding buildings or events
in the town, like the memorial plaque on
the house where Matthias Corvinus was
born, or the one mentioning the first Hun-
garian theatre in Transylvania. Perhaps it
was the latter that granted him the great
opportunity to design and build one of the
most important public buildings in Cluj,
between 1893 and 1895, i.e. the Neo-Ba-
roque New York Hotel embedding modern
features, unique at that time in Cluj.

In the meantime, he establishes a fam-
ily. In 1882 he marries Anténia KOSZEGI
FANGH, and they have three children
ie., Edit (1884-1972), Mérta (1887-1953),
and Lajos (1892-1964). They give up their
house in the Hid Street and move to the
newly built villa in the Majélis Street®,
which even today plays an important role
in the history and preservation of local
renaissance architectural elements. It is

25 In Hungarian: Orszdgos Magyar Iparmtvészeti
Miuzeum és Iskola [transl. note].

26 Unfortunately, only photocopies made at that
time of the plans are preserved, although
PAKETI's letters indicate that he had meticu-
lously planned the returning of the plans and
their transportation back to Cluj. The letter
of Lajos PAKEI to the Hungarian Museum of
Applied Arts, 1891. (IMA 1891/78). For more
details on the tender and the submitted appli-
cation see GY. DAVID 2017.

27 In Hungarian: Varosi Vigad¢ [transl. note].

28 Today: Republicii Street [transl. note].



W Fig. 13. Ansamblul Kiosk si Pavilionul de Patinaj in Parcul Central din Cluj-Napoca, 2022. © Gyula GY. DAVID
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B Fig. 13. The Kiosk and Ice-Skating Pavilion ensemble in the Central Park of Cluj-Napoca, 2022. © Gyula GY. DAVID

in this villa that his mother dies in 1892.
This sad event is discussed in his corre-
spondence as well. The letters aiming to
settle heritage related matters with his
brother-in-law, Elek ZILAHI KISS, refer
to the precious relationship linking the
PAKEI family to painter Miklés BOLONI
SIKO, due to which several family por-
traits are made. Unfortunately, only the ti-
tles of these portraits are known, and cop-
ies of a few are preserved, but the where-
abouts of the originals is still unknown.

PAKEI's significant work in church
architecture starts with the design of
the Unitarian Church in Belin. First, he
is involved as an expert to evaluate pre-
vious designs. The comprehensive over-
view of the design and building process
of the church (FEHER 2015)® provides
an insight to the related correspondence
as well, which, although written in the
last phase of the construction works car-
ried out between 1895 and 1896, gives an
adequate view of the tense relationship
between architect PAKEI and the bene-
ficiary, namely the local parish and the
higher authority, namely the Bishop’s
Council. These tensions were present
during the entire works. However, the re-
sult pleased everybody, and the church is
considered a groundbreaking work in the
Unitarian church architecture of Transyl-
vania.

Twenty years ago, the Ars Hungarica
journal published an issue that includ-
ed a photo of Matthias Corvinus’ head
sculpture, created by Janos FADRUSZ
and kept by the Hungarian National Gal-
lery. In the data archives section of this
issue, Csaba MIKLOSI-SIKES published

29 For the letters see Annexes 46-47.

In aceasta perioada se initiaza construirea unei cladiri reprezentati-
ve cu functii culturale si de divertisment orasenesc?, al carei proces de
proiectare se extinde pana in secolul al XX-lea, fiind evidentiat intr-o
singura scrisoare, ca solicitare a primarului Géza ALBACH de a depune
un ,proiect de transformare si modernizare pentru actuala cladire a
Redutei”. Dar, in ciuda revizuirilor repetate ale proiectului — in ultima
versiune se mizeaza deja pe demolarea cladirii istorice —, oragul refuza
in cele din urma sa-l puna in aplicare. Legat de aceasta, in autobiografia
lui PAKEI apare inca o propozitie amara. Desigur, intre timp mai multe
cladiri sunt finalizate cu succes, PAKEI participand la proiectarea unor
castele nobiliare (Sancrai, Satulung, Chinari, Budila), vile din Bor-
sec (vilele ,,Szasz Domokos”, ,Urmanczi”) si case rezidentiale din Cluj
(,Békésy”, ,Merza”), precum si la conceperea placilor comemorative
care marcheaza cladiri si evenimente importante din viata clujeana:
casa natala a Regelui Matia, primul teatru maghiar din Transilvania etc.
Poate ca acestea din urma i-au adus oportunitatea proiectarii si constru-
irii intre 1893 si 1895 a uneia dintre cele mai importante cladiri publice
ale oragului, hotelul neobaroc New York, care se putea mandri cu reali-
zari moderne, unice la acea data in Cluj.

Intre timp intemeiaza o familie, casatorindu-se in 1882 cu Anténia
KOSZEGI FANGH, cisnicie care da nastere la trei copii: Edit (1884-1972),
Marta (1887-1953) si Lajos (1892-1964). Renunta la casa de pe strada Hid
si se muta intr-o vila nou construita pe strada Majalis?®, care si in zilele
noastre joaca un rol important in istoria gi conservarea monumentelor
arhitecturale renascentiste din Cluj-Napoca. De aici a fost inmorméanta-
ta si mama lui in 1892, eveniment trist care apare si in scrisorile fami-
liei. In scrisorile de negociere cu cumnatul sau, Elek ZILAHI KISS, re-
feritor la mostenire, apare si relatia valoroasa care leaga familia PAKEI
de pictorul Miklés BOLONI SIKO, care a realizat mai multe portrete
cu membrii familiei. Din pacate, aceste picturi deocamdata sunt doar

27 In maghiara: Varosi Vigadé [nota trad.].
28 Azi: strada Republicii [nota trad.].
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nominalizate, o mica parte dintre ele sunt cunoscute din copii, locatia
lor reala fiind incd necunoscuta.

PAKEI incepe o activitate semnificativa in domeniul arhitecturii
ecleziastice odata cu proiectarea bisericii unitariene din Belin, unde
mai inti, in calitatea sa de expert, i se cere sd-gi dea parerea despre
proiectele anterioare. Din prelucrarea amanuntita a istoriei proiecta-
rii si construirii acestei biserici (FEHER 2015)*°, cunoastem scrisori
relevante, din etapele finale ale edificarii, intre 1895 gi 1896, si care
oferd imaginea fidela a relatiei dintre arhitectul proiectant PAKEI si
comanditarul lucrarii, Parohia Belin, respectiv autoritatea superioara,
adicd Consiliul Episcopal, despre imprejurdri nu tocmai senine care
au insotit procesul de constructie. Rezultatul insa a atras multumirea
tuturor, iar edificiul este considerat o lucrare de pionierat in arhitectura
bisericeascd unitariana transilvaneana.

In urma cu 20 de ani, coperta revistei Ars Hungarica continea
fotografia cu portretul sculptat al Regelui Matia, creatia lui Janos
FADRUSZ, pastrata la Galeria Nationald Maghiara din Budapesta. In
repertoriul de date a acestui numar, Csaba MIKLOSI-SIKES a prezen-
tat si corespondenta dintre FADRUSZ si PAKEI din jurul anului 1895
(MIKLOSI-SIKES 1998). Scrisorile au fost initial publicate de Farkas
GYALUI inca din 1928 (GYALUI 1928), publicatie pe care s-a bazat si
cea din 1998. Scrisorile originale s-au pastrat in conservarea Muzeu-
lui de Arhitectura din Budapesta, in cadrul mostenirii Lajos PAKEI
(ME‘M MDK MO nr. inv. 69.021.10-69.021.14). Tonul cald, personal, pri-
etenos, adesea familial al scrisorilor nu lasa nicio indoiala cu privire la
relatia dintre cei doi artisti, roadele acesteia concretizandu-se in cele
doué statui emblematice si piedestalele lor — Regele Matia la Cluj si
Maria Tereza la Bratislava —, precum gi in vila-atelier ,,Fadrusz” de pe
dealul Naphegy din Buda. Din péacate, ultimele doua au disparut, dar
grupul statuar Matia Corvin, pomenit gi ca simbol al Clujului, infru-
museteaza si azi piata centrald a orasului — actualmente devenita pus-
tie. Totodata, intr-una dintre scrisorile lui FADRUSZ exista o referire si
la o posibila solicitare pentru PAKEI la Bratislava: ,Cei din Bratislava
vor sd construiascd o sald, pentru ca oragul Bratislava nu are o sala de
festivitati care sa indeplineasca cerintele moderne. Asadar, o casa tip
palat cu hotel, cafenea sau magazine si altele asemenea, cat ai cere tu
pentru proiect, nu pentru ceva cu totul definitiv, ci pentru o schita din
care ar iesi in evidentd aspectele artistice si practice ale lucrarii. Cred,
dragul meu Lajoska, ca dacé le-ar pldcea munca ta, te-ar astepta la Bra-
tislava o sarcina frumoasa si sper cé o vei face.” (MEM MDK MO nr. inv.
69.021.11)

In loc de ,sarcina frumoasd” de la Bratislava, PAKEI are ocazia sa
imbogateasca oragul sdau natal si publicul acestuia cu darul talentului
sau. In anii 1896-1897, in Parcul Central®, pe malul lacului de agre-
ment, se construieste ansamblul Kiosk si, in perfecta armonie cu acesta
si imprejurimile sale, Pavilionul de Patinaj. Desi in corespondenta stu-
diatd nu se gaseste nicio referire la acestea, totusi scrisoarea datata din
aceastd perioada de la turnatoria de fier Schlick®! — probabil intr-o ches-
tiune complet diferitd — ne reaminteste inevitabil uriasul bol din fonta
care se inaltd in mijlocul fantanii, fiind o componenta a ansamblului
care evoca figuri mitologice prin sculpturi de origine vieneza, si in care
apa cdzand din garguiele cap de leu, formeaza o perdea ascunzand gru-
purile statuare ale nimfelor.

29 Scrisorile in Anexele 46-47.

30 In maghiara: Sétatér [nota trad.].

31 Scrisoarea adresatd lui PAKEI Lajos de Turnitoria si Fabrica de Masini Schlick din
Budapesta, 28 august 1896 (MEM MDK MO nr. inv. 69.021.18).
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M Fig. 14. Biserica unitariand din Odorheiul Secuiesc.
Proiectul fatadei laterale, 1902. (SzuUELvt.05)

W Fig. 14. The Unitarian Church in Odorheiu Secuiesc.
Drawing of the side elevation, 1902. (SzuUELvt. 05)
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W Fig. 15. Biserica unitariand din Odorheiul Secuiesc.
Detaliile de executie ale turnurilor posterioare,
1906. (SzuUELvt. 35)

W Fig. 15. The Unitarian Church in Odorheiu Secuiesc.
Detailed implementation plans for the backside
towers, 1906. (SzuUELvt. 35)

the letters exchanged between FADRUSZ
and PAKEI, presumably in 1895 (MIKLO-
SI-SIKES 1998). Initially, these letters
were published in 1928 by Farkas GYAL-
UL, and this latter publication of 1998 is
based on that issue (GYALUI 1928). The
originals are preserved in the Museum
of Architecture in Budapest, in the sec-
tion dedicated to Lajos PAKEIs legacy



(MEM MDK MO nr. inv. 69.021.10-
69.021.14). The warm, personal, ami-
cable, often intimate tone of the letters
leaves no doubt regarding the relationship
between the two artists, which material-
ised in two outstanding statues and their
pedestalsi.e., the Matthias Corvinus mon-
ument in Cluj and the Maria Theresa mon-
ument in Bratislava, and the Fadrusz villa
and studio building built on the Naphegy
Hill in Buda. The last two unfortunately
do not exist anymore, but the Matthias
Corvinus monument, considered a sym-
bol of Cluj, is a famous attraction of the
main square, otherwise recently trans-
formed into a barren area. Moreover, in
one of these letters, FADRUSZ mentions
a possible assignment for PAKEI in Bra-
tislava: “The city of Bratislava wants to
build a hall, since it doesn’t have any as-
sembly hall suiting modern requirements.
So, a palace-like building, with a hotel,
café or premises for shops, and likewise;
what would be your quote for the designs,
not something final, but a sketch, which
would show the aesthetic and practical
aspects. My dear Lajoska, I think that if
your work will be liked, a nice task would
await for you in Bratislava, which I strong-
ly hope you will perform.” (MEM MDK
MO nr. inv. 69.021.11)

Instead of the “nice task” in Bratisla-
va, PAKEI is given the opportunity to en-
rich his native town and its community
with the blessings of his talent. Between
1896 and 1897, the Kiosk Ensemble and
the fully aligned Ice-Skating Pavilion, de-
signed to be in perfect harmony with the
Kiosk and its environment, are built in the
Central Park®®, on the banks of the leisure
lake. Although there is no reference to
this in the correspondence we have stud-
ied, the letter® signed by the Schlick iron
foundry, dated around this time — though
having an entirely different subject — in-
evitably leads our thoughts to the large
cast iron basin in the middle of the public
fountain with statues of mythological fig-
ures recalling the ones we can find in Vi-
enna, where nymphs look out through the
drizzle formed as lion heads that sprout
water into the basin.

The second Unitarian church design
made by PAKEI Lajos is for the church in
Odorhei** designed in 1902, followed by
the church in Firtdnus, and then in Dele-
ni.* A significant part of the construction
design plans for the church in Odorhei
was discovered in 2020. Among them a

30 In Hungarian: Sétatér [transl. note].

31 The letter of Schlick Iron Foundry and Machine
Factory to Lajos PAKEL Budapest, 28 August
1896 (MEM MDK MO inv. No. 69.021.18).

32 In Hungarian: Székelyudvarhely, today:
Odorheiu Secuiesc [transl. note].

33 The churches of Odorhei and Firtanus were
completed in reverse order, but on the basis
of their design, one can follow the constant
development of the layout: the dome of the
church in Belin built in the middle of a Latin
cross plan is followed by the Greek cross-
shaped layout of the church in Deleni, where
the tower is erected above the octagonal
central area.

“OVERVIEW  Transsylvania
S YV Sstra

M Fig. 16. Dezvelirea monumentului funerar al lui Sdmuel BRASSAI.
© Lehel MOLNAR, MUEKvGyLvt fond S. Brassai, 191.

W Fig. 16. The ceremonial unveiling of Sdmuel BRASSAI's memorial tomb.
© Lehel MOLNAR, MUEKvGyLvt Brassai S. fonds, 191

A doua biserica unitariana a lui PAKEI proiectata in 1902 este cea
de la Odorhei®?, urmata de cea de la Firtanus si apoi Deleni.*® Un numar
important de desene din proiectul de executie al bisericii din Odorhei
a fost descoperit in 2020 cu un continut semnificativ, printre care si
cateva scrisori cu observatiile lui PAKEI din timpul lucrarilor indelun-
gate de edificare a cladirii bisericii, incepute in 1906-1907, precum si
solutiile sale date la problemele aparute pe parcurs, care denota intentia
arhitectului de a pune accentul pe calitate (SzuUELvt.).

Prin intermediul unor scrisori familiale, putem intercepta cateva
din itinerariile si planurile de calatorie ale lui PAKEL in 1903, el vizi-
teaza Italia (Napoli, Pompei, Roma), in 1905 Elvetia (Basel, Geneva, Lu-
cerna, Zurich), apoi Franta (Marsilia, Lyon, Nisa). Desi, dupd memoriile
sale, muzeele straine industriale si de arte aplicate pe care le-a vizitat
in misiunile si cdlatoriile de studiu nu se gaseau pe aceste trasee, in
aceste scurte mesaje nu uitd sa mentioneze vizitele sale la diferite alte
muzee. Calatoriile nu erau doar privilegiul lui PAKEI, fapt demonstrat
de memoriile grditoare ale sotiei sale Antonia FANGH despre orasul
Roma, pe care le-a si prezentat in 1902 la o intrunire a Societatii David
Ferenc (FANGH 1902).

Referitor la una dintre capodoperele lui PAKEI, Colegiul Unitarian
din Cluj, inaugurat in 1901, probabil pentru cé a fost construit pe plan
local, nu cunoastem nicio corespondenta in mostenirea lui PAKEI, mo-
tiv pentru care consideram ca este important sa citam din scrisoarea
de multumire a adunarii protopopiei unitariene din Cristur®, compusa
de grefierul eparhial Istvan DEAK, in legatura cu cladirea Gimnaziului
Unitarian, considerat fratele mai mic al colegiului clujean, construit in
ajunul razboiului:

32 In maghiara: Székelyudvarhely, azi: Odorheiu Secuiesc [nota trad.].

33 In ceea ce priveste realizarea bisericilor din Odorhei si Firtinus, acestea se succed in
ordine inversa, dar, tindnd cont de ordinea cronologica a proiectarii, putem observa
dezvoltarea continua a planimetriei; de la cupola din Belin construita in centrul crucii
latine, pana la biserica din Deleni, unde turnul se ridica deasupra octogonului central
al planului construit in forma de cruce greaca.

34 In maghiara: Székelykeresztur, azi: Cristuru Secuiesc [nota trad.].
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~Parca sufletele noastre inaltate 11 cautau pe Domnul Dumnezeu in-
tr-o biserica impunatoare, frumoasa; aga ne-am simtit cAnd am trecut
pentru prima data pragul acelei frumoase creatii.

Dupa Dumnezeul care ne-a acordat sprijinul sdu in toata aceastd
lucrare inédltdtoare a sufletului, la cine altcineva ne putem gindi de-
cat la Domnia Voatra, cel care, pe langa bisericile din Belin, Odorhei,
Firtanus etc., a creat in sufletul sdu gi a facut aievea si acest locag de
cult placut inimii, ca sa se indeplineasca ceea ce de atata timp au visat
sufletele unitarienilor.

Mintea creatoare a Domniei Voastre, inlaturand marile obstacole ale
saraciei noastre, a oferit opera unui suflet bogat, care inspira fata de
Domnia Voastra respect gi recunostinta in fiecare inima unitariana si
in fiecare prieten al cultului.

Membrii adundarii generale gi ai poporului nostru unitarian secui
nu pot pasi in fata acestei opere de arta fara si-si aminteasca cu recu-
nostinta si pretuire frumosul nume al Domniei Voastre, in fata caruia,
de indata ce ne scoatem cu respect palariile, sufletele noastre se ridica
cdtre Dumnezeul milostiv, cel care a binecuvéantat saraca noastra con-
gregatie cu Domnia Voastra.

Fie ca numele Pdkey, mana Pakey, inima Pakey, mintea Pakey*® sa
fie binecuvantate, creatoare a celei de-a doua biserici a cultului unita-
rienilor!

Domnia Voastra sd primeascd expresia aprecierii si multumirilor
noastre recunoscatoare, pe 1anga exprimarea dorintei noastre cdlduroase
sd inmultiti numarul creatiilor artistice la multi ani de acum inainte!” 3¢

Pe langa proiectantii gi creatorii monumentelor funerare ale Panteo-
nului transilvanean din Cimitirul Central Hajongard din Cluj, 1l gasim

35 De-a lungul vietii sale, PAKEI insusi a folosit intotdeauna terminatia ,,i” a numelui sau
in loc de forma ,,y”.

36 Scrisoarea lui Miklés DEAK citre Lajos PAKEI (MEM MDK MO nr. inv. 69.021.15). Pe
verso: primit la 26 mai 1915.

few letters were found containing PAKEI’s
observations and answers to issues oc-
curred during the construction works car-
ried out in 1906-1907. His remarks reveal
the endeavour of the architect to ensure
quality (SzuUELvt.).

Some of the letters shed light on the
itineraries and plans of his travels. In
1903 he travels to Italy (Naples, Pompeii,
Rome), in 1905 to Switzerland (Basel, Ge-
neva, Lucerne, Zurich), then to France
(Marseille, Lyon, Nice). Although the for-
eign museums of industry and applied
arts he had visited during his missions
and study trips were not on these routes,
he does not omit to mention his visits to
various museums even in these brief no-
tifications. Travelling was not his own
privilege, as shown by the eloquent writ-
ing of his wife, FANGH Anténia, about the
city of Rome, which she read in 1902 at
the meeting of the David Ferenc Society
(FANGH 1902).

We do not have any letters regard-
ing one of the main works of PAKEI, the
Unitarian College in Cluj, inaugurated in
1901, presumably because it was a local
project. Therefore, we find it important
to quote from the letter of gratitude of the
Unitarian District Assembly of Cristur®,
drafted by Istvan DEAK, the ecclesiasti-
cal notary, regarding the building of the
Unitarian Gymnasium (secondary school)
completed before the war, and today con-
sidered the replica of the Unitarian Col-
lege in Cluj-Napoca:

34 In Hungarian: Székelykeresztir, today: Cristuru
Secuiesc [transl. note].
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W Fig. 17. Fatada principald a Gimnaziului Unitarian de la Cristuru Secuiesc, 1910. © Lehel MOLNAR, MUEKvGyLvt.2.A.13
W Fig. 17. The main facade of the Unitarian Gymnasium in Cristuru Secuiesc, 1910. © Lehel MOLNAR, MUEKvGyLvt.2.A.13
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M Fig. 18. Portret la batranete.
© colectia Gyula GY. DAVID

W Fig. 18. Lajos PAKEI at an old age.
© Gyula GY. DAVID collection

“As if our praying souls were search-
ing for Our Lord in a sublime and beauti-
ful church; that is how we felt when we
first entered this marvellous piece of art.

Our first thoughts of gratitude go to
God, who provided us with his help to
this mighty work, but then, to whom else
can we be grateful other than you, who,
besides the churches in Belin, Odorhei,
Firtanus etc., have created this temple of
worship, a delight for the soul, and al-
lowed the dream of the Unitarians to be
finally fulfilled.

Your creative mind emerges from the
hindrances of our poverty, and it gives us
the piece of art of a rich soul, which stirs
respect and induces gratitude in every
Unitarian heart and in all friends of cul-
ture towards you.

The members of our general assembly
and our Unitarian Szekler people cannot
pass by this work of art without recalling
your name full of gratefulness and appre-
ciation and feeling respect for it. Our soul
sends our prayers to God, our keeper, for
making us the gift of your talent.

Blessed be the Pakey name, the Pakey
hand, the Pakey heart, the Pdkey*® mind,
who created the second place of worship
for Unitarians!

Sir, please accept our grateful appreci-
ation and thankfulness, and our strongest
wish that you may multiply your works of
arts for many more years to come!”%

35 Throughout his life, PAKEI himself always
used the “i” ending of his name instead of the
“y” form. ) )

36 Letter of DEAK Miklés to PAKEI Lajos (MEM
MDK MO inv. No. 69.021.15). On the back of
the letter: received on 26 May 1915.
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si pe Lajos PAKEL El a proiectat in primul rdnd monumente funera-
re pentru personalitatile bisericii sale din oragul sdu natal. Una dintre
cele mai semnificative dintre acestea este cea care comemoreaza poli-
historul Samuel BRASSAI, la executia cdreia — asemenea pavilionului
de patinaj din Parcul Central si lucrarilor de sculpturad de la Colegiul
Unitarian — a implica-o pe tanara sculptorita Erzsébet KOZMA. Din
scrisorile pastrate reiese cd, odata cu ceremonia festiva de inaugurare
a monumentului funerar, la 2 octombrie 1910, ca una dintre ultimele
actiuni ale Comitetului Memorial Brassai inainte de dizolvarea acestu-
ia, cu contributia lui PAKEI, a fost achitat onorariul pentru bustul lui
BRASSAI realizat de catre aceasta.

Cativa ani mai tarziu, doua scrisori scurte ne conduc inapoi la fa-
milia PAKEL Una dintre ele este o carte postala din Opatija, care in-
fatiseaza un grup de persoane pe puntea unei nave (in care se afla si
Lajos PAKEI), scrisa de sotia lui PAKEI¥, in care atrage atentia asupra
lucrarii lui PALMAY despre istoria familiei (PALMAY 1901)*. Cealalta
este scrisa de PAKEI ginerelui sau Gyula HEGYI, in care pomeneste de
o Colectie familiald de imagini si scrieri legate de mogtenire, care a fost
adusa la Budapesta in 1916.%°

Un segment remarcabil al amplei opere a lui PAKEI este cea de salva-
re, transmitere si documentare a sculpturilor in piatra renascentiste, ca
marturii ale istoriei arhitecturii Clujului. Una din formele sale de sal-
vare a valorilor a fost reutilizarea acestora, astfel a inzidit in cladiri nou
construite fragmente de pietre cioplite cu inscriptii sau sculpturi ale
cladirilor vechi, condamnate la demolare. Ancadramente de piatra*® ale
fostelor case clujene au fost incorporate in peretii Colegiului Unitarian
pe care l-a proiectat, iar propria sa vild de pe strada Republicii a devenit
monumentul viu al arhitecturii renascentiste din Cluj-Napoca. Cealalta
metoda a lui care, dupa exemplul predecesorilor sii, avea deja traditii
serioase la acea vreme, cu experiente si modele, era imortalizarea gra-
fica bazata pe relevare, desene executate de el cu precizie inginereasca
potrivita pregatirii sale, adesea la un nivel artistic inalt. Ambele metode
s-au incadrat in practica generald a vremii.

Mentionam aici cateva scrisori scurte pentru a documenta aceasta
muncd imensa, nu doar in ceea ce priveste rezultatele sale, ci mai ales
privind activitatile preliminare, de pregétire. Materialul prezentat pri-
ma oara de Jolan BALOGH (BALOGH 1944; 1975), precum si expozitiile
si studiile ulterioare care trateaza acest subiect (PUSZTAI 1983; 1990;
GY. DAVID 2016) discuta in principal materialul finit, care este foarte
pretios datorita valorii documentare, dar se vorbeste foarte putin despre
procesul de elaborare. Din scrisorile analizate avem cateva fractiuni
despre acest lucru.

Dupi cum se stie, PAKEI isi propune si prezinte, in volumul sau
planificat, elemente de piatra sculptate, desenate cu ajutorul datelor re-
levate la fata locului. Cu toate acestea, el a fost ajutat atat in procesul de
relevare, cat gi in redactare, desi nu putem determina amploarea exacta
a acestui ajutor. Pe de alta parte, este clar ca el a urmarit gi a suprave-
gheat elaborarea in detaliu, prin notele desenate si indrumarile sale,
uneori comentarii pline de umor legate de unele desene, marturisind

37 Scrisoare adresata d-nei Margit BONIS, nascutd PAKEL, fiica lui Miklés PAKEI (MNL
OL P2282.17, dosar 6, nr. 77).

38 Este de remarcat faptul ca in partea referitoare la familia PAKEI - pp. 347-348 —, in mod
gresit Judith (n. 1883) este numita primul copil al lui Lajos PAKEI gi Anténia FANGH.
Corect ea se chema Edit (n. 1884).

39 Randurile lui Lajos PAKEI citre ginerele sau, Gyula HEGYI, scrise pe desenul rondoului
hotelului si cafenelei New York, proiectat de el (MNL OL P2282.17, dosar 6, nr. 73).

40 Ancadramentul din anul 1595 a usii casei Petrus DAUMEN demolat pe amplasamentul
unde a fost construit colegiul, respectiv poarta fostului Colegiu Unitarian din 1806.
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W Fig. 19. Inscriptiile bastioanelor si portilor Cetatii Clujului, 1919. (BALOGH 1944, fig. 3)
B Fig. 19. Inscriptions on bastions and gates of the Fortress of Cluj, 1919. (BALOGH 1944, fig. 3)

relatia lui colegiala directa: ,Dupa ce, draga Klarika, sunteti pasionata
de litere gi pentru cd mi-am batut mult capul cum sé va ofer satisfactie,
am inregistrat aici prin cateva litere una dintre placile comemorative
ale principelui transilvan Bocskai.” (MUEKvGyLvt. 8.A.050)

Totusi, din materialul pastrat la Muzeul de Arhitectura din Bu-
dapesta si in Arhiva Unitariana din Cluj-Napoca, stim — sau mai bine
zis putem banui cu mare probabilitate — c4 PAKEI nu intentiona ca in
volumul planificat sd impartdseasca doar propriile desene de relevee.
In lucrarea intitulatd Monumentele de arhitecturda ale orasului liber re-
gal Cluj din secolul al XIV-lea pana la jumatatea secolului al XIX-lea
ar fi fost loc gi pentru fotografii de arhiva si fotocopii ale desenelor
cu relevee contemporane, solicitate din colectiile diferitelor institutii:
Academia Maghiara de Stiinte, Muzeul National Maghiar, Muzeul de
Arte Frumoase. Drept marturie sta scrisoarea de multumire a lui PAKEI
pentru fotocopiile primite adresata lui Istvan ZICHY, directorul Muze-
ului National.*!

In cele din urma, trebuie amintita si scrisoarea lui Aladar KOROSFOI
KRIESCH, in care, pentru a-l ajuta, 1i trimite lui PAKEI o schita pictata
in ulei cu bastionul Croitorilor din Cluj (de fapt PAKE], i-a cerut lui
KOROSFOI KRIESCH desenul primei cetiti medievale a Clujului).2

In legatura cu cele de mai sus, consideram important sa remarcam
cd inca nu a fost efectuatd prelucrarea detaliatd a acestui segment al
mostenirii lui PAKEI (care, cu cele pastrate la Cluj-Napoca si Budapesta,
numdra impreund mai mult de cinci sute de articole) pentru a fi facut
cunoscut unui public larg, prin editare si publicare planificata.

Ultima piesa din corespondenta trecuta in revista a lui PAKEI Lajos
este semnificativd. Lajos KELEMEN, in numele Asociatiei Muzeului

41 Scrisoarea lui Lajos PAKEI adresata contelui Istvan ZICHY. Cluj, 31 decembrie 1917
(MUEKvGyLvt. 8.A.071.3). Deducand din partea gtearsa a textului pastrat, fotografiile
aratau Biserica Reformata de pe strada Farkas (azi: Kogilniceanu), dupa cum atesta si
desenul dublu al lui PAKEI cu doua vederi ale bisericii (MNL OL P2282.17, dosar 7, nr.
240). Pe verso: desenul mai mare provine de la Muzeul de Arte Frumoase din Budapesta.

42 Scrisoarea lui Aladar KOROSFOI KRIESCH adresata lui Lajos PAKEL Go6dollé, 19 mai
1918. Publicata in GYALUI 1928.
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The Hézsongard Central Cemetery in
Cluj-Napoca is the Pantheon of Transyl-
vania. Lajos PAKEI is among the creators
and architects of its memorial gravesites,
who designed tombs mainly for outstand-
ing figures of his denomination. One of
the most significant ones is the tomb ded-
icated to the memory of polymath Sdmuel
BRASSAL Just as in the case of the statues
of the Ice-Skating Pavilion or the Unitar-
ian College, he involved in the works the
talented young sculptor Erzsébet KOZMA.
The remaining letters also confirm that on
the occasion of the ceremonial handover
of the memorial on 2 October 1910, as one
of its last activities before being dissolved,
the Brassai Memorial Committee — with
the contribution of PAKEI — pays the hon-
orarium to the sculptor.

A few years later, two short family let-
ters lead us again into the PAKEI family
life. One of them is signed by Ms. PAKEI;
it is a postcard from Opatija representing
a group of people standing on the deck
of a ship (among them Lajos PAKEI)¥,
in which she points to PALMAY’s work
regarding the family history (PALMAY
1901)%. The other one is written by PAKEI
to his son-in-law, Gyula HEGYI, mention-
ing a Family Collection of visual and writ-
ten materials related to the family herit-
age, brought to Budapest in 1916.%°

The work of safeguarding, transmit-
ting, and documenting the built heritage
items and Renaissance stone carvings of
Cluj is an outstanding part of PAKEI's
diverse work. One of the ways of safe-
guarding these values was to build them
in, meaning that he “inserted” the carved
stones with inscriptions of old, demol-
ished or to-be-demolished buildings into
new buildings. That is how stone frames
of once-existed houses of Cluj were insert-
ed into the wall of the Unitarian College
designed by him*’, and that is how his
own villa on the Republicii Street became
a living monument of Renaissance archi-
tecture in Cluj-Napoca. His other method
was to make survey drawings. His prede-
cessors already developed extensive tradi-
tions of this practice, with lessons learned
and models, and he accomplished this tra-
dition often on a high artistic level, with
the accuracy pertinent to his profession.
Both practices were aligned with the gen-
eral practice of the time.

The final work he accomplished in
this regard is significant, especially the
preparatory work. This study documents

37 Letter to Ms BONIS Margit, born PAKEI,
daughter of PAKEI Mikl6s (MNL OL P2282.17,
Dos. 6, No. 77).

38 It should be noted that in the section about
the PAKEI family — pages 347-348 —, Judith
(born in 1883) is wrongly mentioned as the
first-born child of Lajos PAKEI and Anténia
FANGH. Correctly, her name is Edit (born
1884).

39 Notes written by Lajos PAKEI to his son-in-
low, Gyula HEGYI, on the drawing of the
rondelle of the New York Hotel and Café (MNL
OL P2282.17, Dos. 6, No. 73).

40 The 1595 door frame of Petrus DAUMEN'’s
house demolished on the site where the col-
lege was built, and the old gate of the former
Unitarian College from 1806.



it only by mentioning a few short letters.
The material first presented by Jolan BA-
LOGH (BALOGH 1944; 1975), then the
exhibitions and studies discussing this
issue (PUSZTAI 1983; 1990; GY. DAVID
2016) focus mainly on the accomplished
drawings — which are extremely valuable
as documents — and do not offer many de-
tails of the work process. The reviewed
letters though offer a few glimpses of this
process.

As it is known, PAKEL, in his planned
volume, intended to present carved herit-
age items based on data recorded during
on-site assessments. True though that he
received help in the assessment and edit-
ing work, although the precise extent of
this help cannot be established. Never-
theless, it is evident from his drawn notes
and guidance that he closely followed and
monitored this contribution, as humor-
ous observations to some of the drawings
reveal a casual work relationship: “Since
you, dear Klarika, are so passionate about
letters, and as I gave a thorough thought
on how to please you, I included here a
memorial plaque of Bocskai, Prince of
Transylvania, and the transcript of a few
letters.” (MUEKvGyLtv. 8.A.050)

However, the documents preserved in
the Museum of Architecture in Budapest
and in the Archives of the Hungarian Uni-
tarian Church in Cluj indicate — or at least
allow us to presume — that PAKEI want-
ed to share in the planned volume more
than his own survey drawings. Under
the title Architectural monuments of Cluj
Free Royal Town from the 14" century to
the middle of the 19" century, the volume
would have included archive photos, cop-
ies of old survey drawings requested from
different collections, like the Hungarian
Academy of Sciences, Hungarian Nation-
al Museum, Museum of Fine Arts. This is
confirmed by the letter written to Count
ZICHY Istvan, museum director, in which
he thanks the received photocopies.*

Finally, we think that the letter writ-
ten by Aladar KOROSFOI KRIESCH is
also part of this topic, to which he attach-
es the sketch made with oil paint of the
Tailors’ Bastion in Cluj in order to bring
a contribution to PAKEI's work (note that
PAKEI actually requested a drawing of
the old fortification from KOROSFOI
KRIESCH).*

In relation with the above, it is impor-
tant to note that the detailed research and
presentation to the wider public of this
part of PAKEI's legacy (which includes
more than five hundred items, the docu-

41 The letter of Lajos PAKEI to Count Istvan
ZICHY. Cluj, 31 December 1917 (MUEKvGyLtv.
8.A.071.3). From the part that was struck
through in the draft, we can conclude that the
images show the Calvinist Church in Farkas
(today: Kogdlniceanu) Street, which is also
confirmed by PAKEI's double drawings on
two different layouts of the church (MNL OL
P2282.17, Dos. 7, No. 240). On the back of the
document: The bigger drawing comes from
the Museum of Fine Arts (Budapest).

42 The letter of Aladéar KOROSFOI KRIESCH to
Lajos PAKEL G6dol16, 19 May 1918. Published
in GYALUI 1928.
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W Fig. 20. Cornisa fostului semineu din casa ,Wolphard-Kakas’, detalii frizd. (BALOGH 1975, fig. 38)
M Fig. 20. Details of frieze decorations on the fireplace mantle of the Wolphard-Kakas House.
(BALOGH 1975, fig. 38)

L

Transilvaniei, il contacteaza din nou cu privire la salvarea corespon-
dentei familiale proprii, recomandand incd o datd Arhivele Muzeului
National Ardelean ,pretioasei sale preocupari pentru pastrarea perma-
nentd a scrisorilor sale de familie”, cu scopul ,ca materialul valoros si
pretuit sa nu piara in continuare, ci sa fie pdstrat cAt mai integru atat
pentru memoria trecutului, cat si in beneficiul cercetarii istorice gi al
onorabilei Dumneavoastra familii.”?
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ments preserved in Cluj-Napoca and Bu-
dapest included), and the publication of
the planned volume are still tasks to be
accomplished.

The last examined piece of the cor-
respondence of Lajos PAKEI bears a
special significance. On behalf of the
Transylvanian Museum Society, Lajos
KELEMEN approaches him with the in-
tent to safeguard his family correspond-
ence, as the letter indicates repeatedly,
and recommends him the Archives of
the Transylvanian Museum “to the eter-
nal safeguarding of the family letters”,
so that “this precious, valuable material
would not continue to decay, but to be
preserved as complete as possible, for
the memory of the past, for the sake of
historic research and in honour of your
respectable family.”?

43 The letter of Lajos KELEMEN to Lajos PAKEIL
Cluj, 18 October 1918. The original in MEM
MDK MO inv. No. 69.021.16. The letter was
published in SAS 1997; 2022, 1127.



The Mauksch-Hintz House

The Pharmacy House -
The “Cure” for a House

B Summary (and also an “explanatory
note” on how I approached this topic):
the chosen topic is an insight into the
complex process that was at the basis
of the “Consolidation, Restoration and
Adaptive Reuse” of a historic building
in Cluj, a building that, as the extensive
(historical, archaeological, dendrologi-
cal) studies have proven, sums up mul-
tiple stages of construction extending
over six centuries (without counting the
Roman period).

The article is not a presentation of
the whole process (design and project de-
livery) that brought the building back to
life and made it what it is today. Instead,
it is a (subjective) review of the charac-
teristics and story of a building that, de-
spite its rich and somewhat tumultuous
history, is not distinguished by its many
artistic components, or by its history,
marked by notable owners from Cluj, of
a building that, compared to others in
the city, we could call modest (accord-
ing to the above-mentioned criteria). In
other words, the intention of the article
is simply to point out How and Why such
a building has become, for us today, the
magnet that is called the “Hintz House”.
And when I say “subjective”, I mean that
I do not detail the architectural approach
(analysis, versions, final proposals), but
only the structural interventions im-
posed by the “adaptive reuse”. In short,
the article (apart from the historical data)
lists only certain structural changes the
building has undergone over time, and
how these have prompted or determined
architectural and, implicitly, structural
decisions, but above all, it tries to empha-
size (successfully or not, you decide) the
subjective value of the building.

B Keywords: historic building, conserva-
tion, restoration, consolidation, adaptive
reuse, structural interventions, the Hintz
House

1 Engineer, historic building conservation spe-
cialist, head of Progir Structural Ltd., Cluj-
Napoca, Romania.
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Casa Mauksch-Hintz

Casa farmaciei —
,Farmacia” unei case

B Rezumat (si totodata ,nota explicativa” a manierei in care am abordat
aceasta tema): subiectul ales este o incursiune in procesul complex care
a stat la baza ,,Consolidarii, restaurarii si refunctionalizdarii” unei cladiri
istorice din Oragul Cluj, cladire care, asa cum au dovedit amplele studii
facute (istorice, arheologice, dendrologice), insumeazd multiple etape de
construire, intinse pe parcursul a sase secole (fara a pune la socoteald si
perioada romana,).

Articolul nu este o prezentare a intregului proces (proiect si executie)
in urma cdruia cladirea a reinviat, devenind ceea ce este acum. Ci este o
trecere (subiectiva) in revista a caracteristicilor gi parcursului unui imobil
care, in ciuda istoriei bogate i oarecum tumultoase, nu se remarca prin
multitudinea de componente artistice, sau prin istoria sa, marcata de
proprietari notabili ai Clujului, a unei cladiri pe care, in comparatie cu
altele existente in oras, am putea-o numi modesta (dupa criteriile mai sus
mentionate). Cu alte cuvinte, intentia articolului este doar de a sublinia
cum gi de ce o asemenea cladire a devenit, pentru noi cei de azi, magne-
tul care se numegte ,,Casa Hintz”. lar cand supun ,subiectiv”’, ma refer la
faptul ca nu detaliez demersul arhitectural (analizd, variante, propuneri
finale), ci doar interventiile structurale impuse de ,refunctionalizare”.
Pe scurt, articolul (in afara datelor istorice) enumera doar anumite mo-
dificdri structurale suferite in timp de imobil si modul in care acestea au
conditionat sau determinat decizii arhitecturale gi, implicit, structurale,
dar, mai ales, incearca sda sublinieze (cu succes sau fdara, Dumneavoastra
veti hotari) valoarea subiectiva a cladirii.

B Cuvinte cheie: cladire istoricd, conservare, restaurare, consolidare, re-
functionalizare, interventii structurale, Casa Hintz

Preambul

M Un oras istoric (Cluj-Napoca) — un amplasament istoric (a doua incinta
fortificata) recognoscibil pe orice harta istorica a oragului. O casa istorica.
Toate aceste atribute se pot regasi intr-o succinta definire a ceea ce in lista
LMI 2015 este numit ,Muzeul Farmaciei”, cod listd CJ-II-m-B-07495, iar
mai nou, in limbajul uzual ,,Casa Hintz".

Imobilul a facut in ultimii cca. 6-7 ani subiectul/ obiectul unui amplu
proiect de consolidare, restaurare si refunctionalizare, in urma céruia a
fost redat comunitatii, multiplicat ca functiune, si, mai mult decét atét, ca

1 Inginer, specialist in conservarea cladirilor istorice, director general Progir Structural
Srl., Cluj-Napoca, Romania.
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W Fig. 1. Casa Hintz in 2016. © Georgiana TIRT
B Fig. 1. The Hintz House in 2016. © Georgiana TIRT

exemplu de bune practici in ale restaurarii, si, si mai mult decat atat,
ca exemplu de complementaritate in trinomul Beneficiar (Proprietar) —
Proiectant — Executant.

De unde inainte de inceperea acestui adevarat periplu (in sens figu-
rativ, evident), imobilul din Piata Unirii nr. 28, colt cu strada Ferdinand
nr. 1 insemna (pentru un neavizat) doar o cladire la un colt de strada din
centrul oragului, cu un pasaj deschis cAndva in anii '60 (Fig. 1), care as-
cundea (nu adapostea) o colectie muzeala (cunoscuta de prea putini) si te
mai miri ce magazine obscure, a ajuns sa insemne un ,,must see” care gaz-
duieste azi un muzeu amplificat? a carui colectie este amplu prezentata in
cele 7 volume editate cu aceasta ocazie (Fig. 2) si o librarie, la deschiderea

=

carora coada de intrare se poate spune ca a fost ,,istorica”. (Fig. 3)

2 Deschiderea muzeului a facut subiectul a numeroase articole, care de care mai ample,
aparute in diverse publicatii locale gi nationale, alaturat douad exemple: Calin POENARU,
,Asalt la Casa Hintz. Sute de oameni la redeschiderea Muzeului Farmaciei.” Transilvania
Business, 16 ianuarie 2024, https://www.transilvaniabusiness.ro/2024/01/16/asalt-la-casa-
hintz-sute-de-oameni-la-redeschiderea-muzeului-farmaciei/, (accesat mai 2024); Raul
STEE, ,FOTO Muzeul Farmaciei din Cluj s-a redeschis dupa un deceniu incert, intr-o
casd cu o istorie de secole.” Scena9, 9 mai 2024, https://www.scena9.ro/article/muzeul-
farmaciei-casa-hintz-cluj-napoca-redeschidere, (accesat mai 2024).

B Fig. 2. Catalogul exhaustiv al Colectiei de Istorie a
Farmaciei din Cluj, 7 volume. © Ana Maria GRUIA

M Fig. 2. Exhaustive catalogue of the History of
Pharmacy Collection in Cluj, 7 volumes. © Ana
Maria GRUIA

M Fig. 3. Deschiderea librdriei (a) si Muzeului farmaciei (b). © Georgiana TIRT
M Fig. 3. Opening of the bookshop (a) and of the Pharmacy Museum (b). © Georgiana TIRT
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Preamble

B A historical city (Cluj-Napoca) — a his-
torical site (the second fortified enclo-
sure) recognizable on any historical map
of the city. A historic house. All these at-
tributes can be found in a brief definition
of the place listed in the National Register
of Historic Monuments 2015 as the “Phar-
macy Museum”, code CJ-II-m-B-07495,
and more recently in daily conversation
known as the “Hintz House”.

The building has been in the last 6-7
years the subject/object of an extensive
project of consolidation, restoration and
adaptive reuse, as a result of which it has
been returned to the community, multi-
plied in function and, more than that, as
an example of good practice in restoration
and, even more than that, as an example
of complementarity in the trinomial Ben-
eficiary (Owner) - Designer - Contractor.

From where before the start of this
real journey (figuratively speaking, obvi-
ously), the building at 28 Unirii Square,
on the corner of Regele Ferdinand Avenue,
meant (to the uninitiated) just a building
on a street corner in the city center, with
a passageway opened sometime in the 60s
(Fig. 1), which hid (not housed) a muse-
um collection (known only to a few) and
you wonder what obscure shops, it has
become a “must see”, which today houses
an enlarged Museum?, the collection of
which is widely presented in the 7 vol-
umes published on this occasion (Fig. 2)
and a bookstore, at the opening of which
it is fair to say that the queue was truly
“historic” (Fig. 3).

Short history

M In the historical study?® it is mentioned
that “The first concrete historical infor-
mation about the owners of the last build-
ing in the row of houses on the north
side of the town’s central square* is to be
found in the town tax lists for this block
of houses kept starting with 1564.” The
same historical study also mentions the

2 The opening of the museum has been the sub-
ject of numerous articles, some of which more
extensive, which appeared in various local and
national publications, here are two examples:
Calin POENARU, ,,Asalt la Casa Hintz. Sute de
oameni la redeschiderea Muzeului Farmaciei.”
Transilvania Business, 16 January 2024, https://
www.transilvaniabusiness.ro/2024/01/16/asalt-
la-casa-hintz-sute-de-oameni-la-redeschiderea-
muzeului-farmaciei/, (accessed May 2024); Raul
STEE ,FOTO Muzeul Farmaciei din Cluj s-a re-
deschis dupa un deceniu incert, intr-o casa cu o
istorie de secole.” Scena9, 9 May 2024, https://
www.scena9.ro/article/muzeul-farmaciei-
casa-hintz-cluj-napoca-redeschidere, (accessed
May 2024).

3 Art historians Zsolt KOVACS and Ioana RUS-
CACOVEAN worked independently of each
other (KOVACS 2017-2019; RUS-CACOVEAN
2017-2019). Although some of the information
does not overlap perfectly, the short history
part of the article synthesises the informa-
tion of both studies. The citations come from
the amendments of the two studies (KOVACS
2017-2019, 1-3; RUS-CACOCOVEAN 2017-
2019, 1-3) (author’s note).

4 Hintz House (author's note).
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Scurt istoric

B In studiul istoric® se mentioneaza ,,[...]Primele informatii istorice con-
crete despre proprietarii ultimei cladiri al sirului de case de pe latura nor-
dica a pietei centrale a orasului* se regasesc in listele de impozite ale
oragului, in cazul acestui cvartal pastrate incepand cu anul 1564[...]".

Anul/ |ist. art./ Art. His. Anul/ |ist. art./ Art. His.
year |Zsolt KOVACS year loana RUS-CACOVEAN

1564 |Sala Barthos / Barthos Hall 1564 Sala Barthos / Barthos Hall
1599 |Vaduva lui Felten URBEGER/ 1599 |Vaduva lui Felten URBEGER/ Felten
Felten URBEGER's widow URBEGER's widow

1617 |Peter FILSTICH 1617 Peter FILSTICH
1629 |Andras JONAS 1629 |Andras JONAS
1662 | Tamas SARVARI 1662 Tamas SARVARI

Paldrierul WUTZEL - chirias/ 1727

WUTZEL hatter — tenant possible tenant

1733 | Daniel KARACSONFALVI 1733 | Daniel KARACSONFALVI

1752 |Tobias MAUKSCH 1752 |Tobias MAUKSCH

inceputul |Familia Szlaby / Szlaby Family

sec. XIX/

beginning
of the
19% c.
1851 Familia Hintz/ Hintz Family
1949  |Nationalizatd/ nationalized

Samuel SCHWARTZ - posibil chirias/

W Tabel 1. Lista proprietarilor si anii vanzdrilor/ mentiondrilor in documentele studiate de autorii
studiului istoric. © Georgiana TIRT

W Table 1. List of owners and years of sales/ mentions in the documents studied by the authors of the
historical study. © Georgiana TIRT

In acelasi studiu istoric se mai mentioneaza si succesiunea vanzarilor/
a proprietarilor (Tabel 1), respectiv atat dimensiunea si planimetria cladi-
rii, cit si tipul si numarul incaperilor (distributie pe inaltime si functiu-
ne); aceste ultime informatii se gasesc in lista de impozite din 1796. ,,[...]
lista de impozite din anul 1796, in care sunt trecute incaperile casei, fiind
totodata specificate si cladirile anexa ale cladirilor din oras. Astfel in acest
inventar este consemnata pivnita care poate sa addposteasca 53 de butoaie
de vin. La parterul casei sunt amintite nu mai putin de 8 incaperi boltite,
dintre care una era de dimensiuni mai ample (intre 24 si 20 de picioare),
o altd camera mijlocie (intre 20 si 16 picioare), iar doua de dimensiuni
mai mici (intre 16 si 13 picioare). Patru incaperi mai mici de la parter sunt
trecute la categoria de camari, trei dintre acestea fiind catalogate avand
intre 16 gi 12 picioare, iar una intre 12 si 8 picioare. La etajul cladirii apar
6 incaperi tavanite, doud de dimensiuni mari, trei mijlocii si o camara.
Este interesant ca pe parceld sunt consemnate 2 bucitarii de vara la etaj
si doua la parter. Desi in celelalte cazuri lista cuprinde si anexele (de ex.
grajduri) curtii, in acest caz aceastd categorie nu apare, ceea ce inseamna
ca cel mai probabil curtea nu avea inca acest tip de anexa. Lista din anul
1796 cuprinde gi citeva precizari care dezvaluie gi informatii legate de
functiile vechi ale cladirii, printre acestea aparind informatia conform ca-
reia camera farmaciei® a fost trecuta printre camarile listei, iar laboratorul
(Laboratorium) figureaza printre bucatariile de vara. Tot de la precizarile
listei aflam cd edificiul senatorului Tobias MAUKSCH a dobandit imuni-

3 Istoricii de arta Zsolt KOVACS si Ioana RUS-CACOVEAN au lucrat independent unul
de celilalt (KOVACS 2017-2019; RUS-CACOVEAN 2017-2019). Desi unele informatii
nu se suprapun perfect, partea de scurt istoric sintetizeaza informatiile ambelor studii.
Citatele provin din completarile celor doua studii (KOVACS 2017-2019, 1-3; RUS-CA-
COVEAN 2017-2019, 1-3) (nota autor).

4 Casa Hintz (nota autor).

5 In limba maghiara: Patika Haz.
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tate perpetua de la administratia locald in 27 martie 1758, iar in 5 iunie
1760 de la institutiile guberniale.”

In acelasi studiu istoric se mai gaseste o alti mentiune importanta:
»,Planimetria asimetrica a subsolului si diferentele de nivel intre cele trei
incaperi dinspre piata si cele doua incaperi dinspre nord indica ca la acest
nivel clddirea actuala inglobeaza cel mai probabil structuri medievale sau
renascentiste provenite din doua case diferite, legate intre ele cel tarziu
la inceputul secolului al XVII-lea. Aceste cladiri nu se intindeau péana la
aliniamentul actual al strazii, clidirea baroci edificata in anii 1750 fiind
largita in aceasta directie. Pe baza documentarii structurilor actuale ale
subsolului se poate afirma ca cea mai veche parte, databild cu elemente
arhitecturale in situ, este incdperea nordica a subsolului, care pastreaza
in pozitie originard patru ancadramente ale golurilor de aerisire. Forma
dreptunghiulara culcata, cu partea inferioara si superioara cu plan incli-
nat ale celor trei ancadramente ale zidului estic prezinta forme tipice go-
ticului tarziu, fiind databile in secolele XV-XVI.... presupunem ca unirea
celor doua cladiri medievale a avut loc cel tarziu la inceputul secolului al
XVII-lea. La parterul cladirii se péstreaza structuri vechi din casa renas-
centista doar in incaperile din coltul sud-vestic al casei actuale, in zona
in care initial era gangul casei dinspre piata centrala. in rest structurile
portante ale clddirii provin din faza din anii 1750, cu o serie de modificari
ale acestora cu ocazia transformarilor de la inceputul si de la sfargitul se-
colului al XIX-lea si din anii 1930.” (Fig. 4)

e ) g
e A
. A —

B Fig. 4. Harta Cluj, cu Casa Hintz, 1691. Aliniamentul casei este acelasi cu cel actual.
© Giovanni MORANDO-VISCONTI: Mappa della Transilvania

M Fig. 4. Map of Cluj, with Hintz House, 1691. The alignment of the house is the same as the current
one. © Giovanni MORANDO-VISCONTI: Mappa della Transilvania

In afara studiului istoric mentionat, s-au ficut si alte studii conexe:
ample sapaturi gi cercetdri arheologice (in subsolul cladirii si in exteriorul
ei), studii de parament (urmate de restaurarea picturii murale). In ceea
ce priveste analiza dendrocronologica, aceasta s-a facut in baza a 7 probe
prelevate din elemente de lemn, unele inzidite in pereti, altele provenind
din sdpatura arheologicd. Rezultatele cercetdrii dendrocronologice sunt
sistematizate in Tabelul 2.

Cercetarile istorice si arheologice au permis realizarea unei periodizari a
evolutiei imobilului principal. (Fig. 5. a-c) Dupa cum se poate vedea in Fig. 5.
a, sdpaturile arheologice au scos la iveald in subsol (ceea ce era de asteptat,
dat fiind suprapunerea peste oragul roman) existenta unor fundatii romane.
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succession of sales/ owners (Table 1), both
the size and floor plan of the building and
the type and number of rooms (distribu-
tion by height and function); the latter
information is found in the tax list of
1796. “[...] The tax list of 1796, in which
the rooms of the house are listed, as well
as the annexe buildings of the buildings
in the town. Thus, in this inventory is
recorded the cellar that can accommo-
date 53 barrels of wine. On the ground
floor of the house are mentioned no less
than 8 rooms with vaulted ceilings, one
of which was larger in size (between 24
and 20 feet), another medium-sized room
(between 20 and 16 feet), and two small-
er rooms (between 16 and 13 feet). Four
smaller rooms on the ground floor are put
into the category of storerooms, three of
which are described between 16 and 12
feet and one between 12 and 8 feet in size.
On the first floor of the building, there
are 6 rooms, two large ones, three me-
dium-sized ones and a storeroom. Inter-
estingly, there are two summer kitchens
upstairs and two downstairs. Although in
other cases the list also includes annex-
es (e.g. stables) in the courtyard, in this
case this category does not appear, which
means that most likely there was no such
annex yet in the courtyard. The list from
1796 also contains a number of details
that reveal information about the former
functions of the building, including the
fact that the pharmacy room® was listed
among the storerooms, and the laboratory
(Laboratorium) among the summer kitch-
ens. We learn also from the list that the
building of Senator Tobias MAUKSCH
acquired permanent immunity from the
local administration on March 27, 1758,
and on June 5, 1760 from the governmen-
tal institutions.”

There is another important mention
in the same historical study: “The asym-
metrical plan of the basement and the
differences in level between the three
rooms looking onto the square and the
two rooms on the north side indicate
that at this level the current building
most probably encompasses medieval or
Renaissance structures from two differ-
ent houses, linked together at the latest
in the early 17 century. These build-
ings did not extend all the way to the
current alignment of the street, the Ba-
roque building erected in the 1750s was
enlarged in this direction. Based on the
documentation of the current basement
structures it can be stated that the oldest
dated part with architectural elements
in situ is the northern basement room,
which preserves four frames of the air
vents in their original position. The ob-
long rectangular shape, with the lower
and upper parts of the three frames on
the eastern wall having inclined planes
is typical of the late Gothic, dating back
to the 15" - 16 centuries..., we assume
that the merging of the two medieval
buildings took place at the latest in the

5 In Hungarian: Patika Haz (Pharmacy House).
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« JELENTES nostra
Descrierea probelor Specia An (alburn) K Pozitia sincron Datare
o . Year Synchronous .
Sample description Species el K sl Dating
Scandura groasa 2cm, din fereastra pivnitei stejar
70(19) - ? ?
2 cm thick plank from cellar window oak
Coarda sarpantei 16x18 cm molid
57 K? 1753-1809 1809
16x18 cm roof tie-beam spruce
Grinda inzidita sub gangul de la etaj, posibil steiar
cosoroaba sarpantei casei parter ) cca/
Beam embedded in wall under the upstairs 119() - 1553-1671 ca.
passageway, possibly the wall-plate of the roof of the oak 1684
house with ground-floor
Pragul pivnitei, grinda profilata reutilizata molid dupa/
19x24.5 cm 133 - 1430-1562 after
Cellar threshold, re-used profiled beam 19x24.5 cm spruce 1562
Element din sapatura arheologica 27x27 cm, umed .
stejar
moale 59 ) i , ,
27x27 cm element from an archaeological excavation, oak ’ ’
moist soft
Coarda sarpantei, 15x17 cm molid
71 K? ? ?
Roof tie-beam, 15x17 cm spruce
Coarda sarpantei, 16x21 cm molid dupa/
65 - 1734-1798 after
Roof tie-beam, 16x21 cm spruce 1798

B Tabel 2. Rezultatele cercetdrii dendrocronologice. © Anno Domini Dendrolab
M Table 2. Results of dendrochronological research. © Anno Domini Dendrolab

m o

LEGENDA/CAPTION h

perioada romana
Roman period

perioada romana/ medievala |l
Roman/ Medieval | period

perioada medievala | (sec. XV - XVI)
Medieval | period (15"-16%" century)

perioada medievala Il (sec. XVI - XVII)
Medieval Il period (16'"-17t" century)

perioada baroca (sec. XVIII)
Baroque period (18" century)

sec. XIX
19t century

inceput de sec XX
early 20* century

perioada 1945-1990
between 1945-1990

after 1990 B Fig. 5. Periodizare. a. Plan subsol. b. Plan parter. c. Plan etaj. © Studiul istoric
W zidarie presupusa W Fig. 5. Periodization. a. Basement plan. b. Ground floor plan. c. Floor plan.
- supposed masonry © Historical study

perioada de dupa 1990
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M Fig. 6. Imagini din gang. a. Acces. b. Scara. c. Cursiva. d. Vedere de ansamblu. © Georgiana TIRT
M Fig. 6. Images from the passageway. a. Access. b. Stairs. c¢. Gallery access. d. Overall view.
© Georgiana TIRT

Important de observat cad in sec. XIX casa avea o forma de L care se
pastreaza pana in prezent, cu un gang de acces din curte (adosat peretelui
calcan al casei invecinate, Piata Unirii nr. 27) in care este amplasata o
scard de acces la etaj, a carei tipologie si executie este specifica celei de-a
doua jumatati a secolului XIX (trepte din lespezi de piatra incastrate in
zid, balustrada metalica din fier forjat). Tot in acest gang, la etaj, exista si
un balcon-cursiva, tipic aceleiasi perioade. (Fig. 6. a-d)

Ceea ce nu se regaseste in reprezentarea grafica a periodizarii executiei
este acoperisul atipic, care acopera si intreg gangul, respectiv sarpanta
de mari dimensiuni atat in plan, cat mai ales pe inaltime. (Fig. 7) O par-
ticularitate care a fost speculata in proiect este ,,zona colectoare” a apelor
pluviale, o rezolvare ingenioasa in scopul diminuadrii indltimii coamei pe
limita de proprietate, astfel incat cota acesteia sa nu depaseasca cota coa-
mei casei alaturate, Piata Unirii nr. 27. (Fig. 8)

In ceea ce priveste aspectul exterior (timplarii, decoratiuni), acesta a
trecut in sec. XIX — XX prin mai multe transformari, dupd cum se poate
vedea in imagini. (Fig. 9-11)
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early 17 century. On the ground floor
of the building, old structures from the
Renaissance house are preserved only in
the rooms on the south-west corner of the
present house, in the area where the pas-
sageway of the house was originally locat-
ed, facing the central square. Otherwise,
the load-bearing structures of the build-
ing date back to the 1750s, with a number
of alterations during the transformations
in the early and late 19" century, and in
the 1930s.” (Fig. 4)

In addition to the historical study
mentioned (from which I have just quot-
ed), there were also other related studies
that were carried out: extensive excava-
tions and archaeological research (in the
basement and outside the building), wall
archaeology research (followed by the
restoration of the murals - as we shall see
later), as well as a dendrochronological
analysis. As for the dendrochronological
dating, it was done on the basis of 7 sam-
ples taken from wooden elements (some
embedded in the walls, others coming
from the archaeological excavation). The
results of the dendrochronological re-
search are systematized in Table 2.

The historical and archaeological re-
searches have allowed a periodisation of
the evolution of the main building. (Fig. 5.
a-c). As can be seen in Fig. 5. a, the archae-
ological excavations revealed the existence
of Roman foundations in the basement
(which was to be expected, given being su-
perimposed upon the Roman city).

It is important to note that in the 19'
century, the house had an L-shape that
is preserved to this day, with a passage-
way from the courtyard (attached to the
wall of the neighbouring house, 27 Unirii
Square) in which there is a staircase to
the first floor, the type and construction
of which is typical of the second half of
the 19" century (steps made of stone slabs
embedded in the wall, wrought iron rail-
ing). Also in this passageway, on the first
floor, there is a gallery access, typical of
the same period. (Fig. 6. a-d)

What is not found in the graphical
representation of the construction pe-
riods is the atypical roof (it also covers
the entire passageway), as well as the
large roof structure, both in plan and es-
pecially in height. (Fig. 7) A uniqueness
speculated in the project is “the rainwa-
ter collection area”, an ingenious solution
in order to reduce the ridge height on the
property boundary, so that its height does
not exceed the ridge height of the adjacent
house, at 27 Unirii Square. (Fig. 8)

As for the exterior appearance (wood-
work, decorations), it underwent several
transformations in the 19th and 20th cen-
turies, as can be seen in the attached pic-
tures. (Fig. 9-11)

Structure. Previous
structural interventions

B In order to present the most important
aspects of the project, as well as the re-
lated interventions with emphasis on the
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M Fig. 7. Acoperis, vedere sudicd. © Virgil POP
M Fig. 7. The roof, South view. © Virgil POP

W Fig. 9. Dupd 1865. © Domeniul public
M Fig. 9. After 1865. © Public domain

M Fig. 8. Acoperis ,jgheab colector. © Georgiana TIRT
M Fig. 8. The “Rain gutter” roof. © Georgiana TIRT

structural ones, it is necessary to give a
minimal presentation of the functional
(from the start date of the project, 2016)
and structural configuration of the build-
ing and the features that give its charm,
as well as the challenges they posed. As
can be seen both from the plans explain-
ing the timeline of its evolution and from
the photos above, the height regime of
the building is Basement+Ground Floor+
First Floor+ Attic. (Fig. 12) The construc-
tion, at the ground floor, first floor and
attic level can be described as a quadrilat-
eral of quasi-trapezoidal shape, with sides
varying between 9.75 m (south)-16.85 m
(north), as well as 31.55 m (east)-34.6 m
(west); the passageway (included in this
area) is rectangular with sides of about
4.50m/15.25m.

The planimetric and structural rela-
tionship of the levels is extremely impor-

M Fig. 10. Aproximativ 1904. © Arhiva Familiei Hintz
M Fig. 10. Around 1904. © Hintz Family Archive

W Fig. 11. Anii '50. © Arhiva Familiei Hintz
W Fig. 11. In the 1950s. © Hintz Family Archive
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Structura. Interventii structurale anterioare

W in vederea prezentarii celor mai importante aspecte ale proiectului, re-
spectiv a interventiilor aferente, cu accent pe cele cu caracter structural,
este necesara o minima prezentare a configuratiei functionale (de la data
inceperii proiectului, 2016) si structurale a cladirii si a particularitatilor
care fac farmecul ei, dar gi provocarile cauzate de acestea. Dupa cum s-a
putut vedea atat din planurile in care este explicata periodizarea evolutiei,
cat si din fotografii, regimul de inaltime al cladirii este Subsol+Parter+
Etaj+Pod. (Fig. 12) Constructia, la nivelul parterului, etajului si podului
se poate inscrie intr-un patrulater de forma cvasi-trapezoidala, cu laturile
variind intre 9.75 m (sud)-16.85 m (nord), respectiv 31.55 m (est)-34.6 m
(vest); gangul (inclus in aceastd suprafatd) are forma dreptunghiulara cu
laturile cca 4.50m/15.25m.

LEGENDA/CAPTION

m—SUBS0LS BASEMENT
mn PARTERS GROUMND FLOOR
= ETAJFIRST FLOOR

M Fig. 12. Suprapunerea peretilor Subsol-Parter-Etaj. © Progir Structural
M Fig. 12. Overlap of basement - ground floor - first floor walls. © Progir Structural

Referitor la aceasta dezvoltare pe verticala a constructiei, extrem de
importanta este relatia planimetrica si structurala a nivelurilor. Refacerea
din sec. XVIII (urmatd demolarii parterului existent la acea data) nu a
tinut decat aproximativ cont de configuratia subsolului pastrat (situatie
dusi la extrem in zona centrald, cea care a unificat cele doua case medi-
evale, amplasate in extremitatile nordica si sudica a casei unificate); prin
urmare peretii parterului sunt, in buna parte, doar ,,in vecinatatea” pereti-
lor subsolului (Fig. 5. ¢). Dar nu acelasi lucru se intdmpla in cazul relatiei
peretilor parterului cu cei ai etajului, care sunt cvasi aliniati.

Revenind la relatia pe verticala din zona centrala, construirea peste
bolta de piatra (cilindrica, cu deschidere mare, putin peste 7.0 m) a pe-
retelui longitudinal median al casei baroce (ceea ce a dus la o incércare
liniarad substantiald, data atat de greutatea proprie a peretilor parter+etaj,
cat si a plangeelor peste parter si etaj, nemaivorbind de sarpanta de mari
proportii), a avut ca urmari necesitatea consolidarii acestei bolti, prin am-
plasarea in subsol (in sec. XIX) a unui nou ax structural, realizat din trei
pilastri dreptunghiulari legati cu arce — aproape — in plin cintru.

O alta particularitate, care a provocat atat supozitii, cat si o cercetare
oarecum nefinalizata (a cotei de fundare a peretelui parter), dar conclu-
zionatd gi (astfel) solutionata, este alinierea peretelui parter din extre-
mitatea estica a casei (spre strada Ferdinand) cu precddere in zona ei
centrala si nordica. Peretele parter este distantat fata de cel de la subsol,
iar cercetarea interiorului ferestrelor de aerisire a relevat o cezura in bu-
iandrug (partial realizat din cAte o lespede de piatra, partial fiind un arc
din caramida) care pozitioneaza delimitarea peretelui medieval (subsol)
de cel baroc (parter).
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tant with regard to this vertical develop-
ment of the building. The reconstruction
from the 18" century (following the dem-
olition of the existing ground floor at that
time) did not take into account the con-
figuration of the preserved basement (a
situation taken to extreme in the central
area, which unified the two mediaeval
houses, located at the northern and south-
ern extremities of the unified house);
thus the ground floor walls are, to a large
extent, only “in the vicinity” of the base-
ment walls (Fig. 5. c). However, the same
is not true of the relationship between
the walls of the ground floor and the
walls of the first floor, which are quasi-
aligned.

Returning to the vertical relation-
ship in the central area, building over
the stone vault (barrel vault, with a large
opening, just over 7.0 m) of the longitu-
dinal median wall of the Baroque house
(which resulted in a substantial linear
load, given both by the weight of the walls
of the ground floor + first floor, as well
as of the slabs above the ground floor and
first floor, not to mention the large roof
structure) resulted in the need to rein-
force this vault by placing a new structur-
al axis, made of three rectangular pillars
connected with (almost) round arches in
the basement (in the 19" century).

Another peculiarity that has given
rise to conjectures and a somewhat unfin-
ished but concluded and (thus) resolved
research (of the foundation elevation of
the ground floor wall) is the alignment of
the ground floor wall at the eastern end of
the house (towards Ferdinand Street), es-
pecially in its central and northern area.
The ground floor wall is separate from
the basement wall, and the investigation
of the interior of the ventilation windows
revealed a gap in the lintel (partly made
of a stone slab, partly a brick arch) which
positions the delimitation of the medi-
aeval (basement) wall from the Baroque
(ground floor) one.

Functionally: the basement, only par-
tially used, housed the museum collec-
tion on the “history of pharmacy” in three
of the rooms; on the ground floor there
were also three rooms used by the muse-
um, while the rest had been used for dif-
ferent commercial spaces; the first floor,
which had been used as ‘living quarters’,
had lost this attribute more than 10 years
ago and had been replaced by ‘offices’; the
attic, which was very special and had a
previous function determined by the ex-
istence of the pharmacy, was no longer
used (we will return to this topic, ‘the at-
tic’, in the chapter on ‘interventions’).

From a structural point of view, both
the types of structural elements, as well
as the material and techniques used to
build them differ (more or less) from pe-
riod to period. A brief description of the
structural sub-units is given below.

The foundations are made of stone
masonry, their depth varying accord-
ing to the ground level of the basement
(which varies from stage to stage). The



basement walls are made entirely of stone
masonry, the ground floor walls — mainly
of stone masonry, but there are also brick
additions, the first-floor walls — of brick
masonry, except for the western wall of
the south-facing room and the room next
to it, which are made of stone mason-
ry (but in this case the material and the
building method differ). The slabs are ei-
ther vaulted, in the basement and on the
ground floor, or plane on the first floor;
the exception is the slab at the southern
end of the ground floor, over the pas-
sageway opened in the 1960s and the ad-
joining room, which was modified at the
end of the 19" century, so that today it is
still a planar slab with adjoining timber
beams. (Fig. 13-15)

The staircases: the stairs from the
courtyard to the basement were rebuilt
in the 1960s (?) in reinforced concrete,
possibly replacing a staircase with tim-
ber beams, which had a similar config-
uration; the staircase to the first floor,
built in the 19" century, has already been
mentioned (Fig. 6. b); the staircase con-
necting the ground floor and the base-
ment in the museum space was built at
the same time as this development (late
‘60s). The eclectic, pine timber roof
structure is of considerable height, al-
most 10.0 m from the wall-plates to the
ridge; it is designed in three registers, so
that at a height of about 4.0 m and about
7.0 m from the base there are platforms
on which the plants used in the pharmacy
were dried (Fig. 6. a-c). From a structural
point of view, it consists of 7 main trusses
transversely (4 complete and 3 sectioned,
adjusted to the lateral roof slopes) and 18
secondary trusses; these are built in the
traditional way, except that the second-
ary trusses also have tie-beams, not only
trimmers connected with header beams;
longitudinally there are 3 bracing frames,
one of which is attached to the firewall.
(Fig. 16-18)

After a summary of the structure
sub-units, it is also necessary to briefly
describe their condition and the level of
intervention required to remedy the ex-
isting damages. The foundations did not
show any damages and no signs of general
or local subsidence were found; it should
be noted that the eastern wall of the
ground floor, which is adjacent to (and
not above) the basement wall, showed
no signs of subsidence (this is important
to note because the investigation of the
foundation of this wall stopped, under
objective conditions, at -2.50 from the
street level, well above the general foun-
dation level, which is about -4.40...-4.60).
The basement walls, most of which were
left unplastered, showed no major, only
minor deteriorations (insignificant gaps,
washed-out plaster etc.), but the humidity
level was high, although the groundwa-
ter is well below the footing; the neces-
sary interventions were minimal, those
inherent in such situations: cleaning
the surfaces, deepening and subsequent
filling of joints, treatment of surfaces
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Din punct de vedere functional: subsolul, doar partial utilizat, adapos-
tea in trei dintre incaperi colectia muzeald de ,istorie a farmaciei”; la par-
ter erau, de asemenea, trei incaperi utilizate de muzeu, in timp ce in rest
functionasera spatii comerciale diferite; etajul, care avusese destinatie de
slocuintd” isi pierduse de mai bine de 10 ani acest atribut, fiind inlocuit
cu cel de ,,birouri”; podul, extrem de particular gi cu o functiune anterioa-
rd determinata de existenta farmaciei, nu mai era utilizat (la acest subiect,
»podul”, ne vom reintoarce in capitolul ,interventii”).

Din punct de vedere structural, atit tipologia elementelor structurale,
cat si materialele si tehnicile de punere in opera difera (mai mult, sau mai
putin) de la perioada la perioada. O descriere succinta a subansamblurilor
structurale este prezentata in cele ce urmeaza.

Fundatiile sunt realizate din zidarie de piatra, addncimea lor variind
in functie de cota de cilcare in subsol (care difera de la etapa la etapa).
Peretii subsolului sunt integral realizati din zidarie de piatra, ai parterului
— preponderent din zidarie de piatra, dar exista si completari cu caramida,
peretii etajului — din zidarie de caramida, cu exceptia celui vestic, din in-
caperea sudica, respectiv cea alaturatd acesteia, care sunt realizati din zi-
dérie de piatra (dar in acest caz materialul gi modalitatea de zidire difera).
Planseele sunt fie boltite, la subsol si parter, fie planare, la etaj; exceptie
face planseul din extremitatea sudica a parterului, peste pasajul deschis
in anii’60 si incaperea aldturata, care a fost modificat la sfargitul secolului
al XIX-lea, astfel incat in prezent este tot un plangeu planar, cu grinzi de
lemn alaturate. (Fig. 13-15)
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W Fig. 13. Configuratia planseului peste subsol. © Progir Structural
W Fig. 13. Slab configuration over the basement. © Progir Structural

W Fig. 14. Configuratia planseului peste parter. Sunt marcate cu rosu incdperile a cdror bolti erau
decorate cu picturd si stucaturd valoroasd, ceea ce a limitat interventiile de consolidare.
© Progir Structural

W Fig. 14. Slab configuration over the ground floor. Marked in red are the rooms with vaulted ceilings
decorated with valuable murals and stucco work, which limited the consolidation works.
© Progir Structural
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M Fig. 15. Configuratia planseului peste etaj. Dupd cum se observd, diferd atat directia pe care sunt
pozate grinzile, cat si distanta dintre ele. © Progir Structural

M Fig. 15. Slab configuration over the first floor. As you can see, both the direction in which the beams
are placed and the distance between them differ. © Progir Structural

Scirile: cea de acces din curte la subsol a fost refiacutad in anii ’60 (?)
din beton armat, posibil inlocuind o scard cu trepte din grinzi de lemn,
care avea o configuratie similara; cea de acces la etaj, realizata in sec XIX,
a fost deja mentionata (Fig. 6. b); cea de legatura intre parter gi subsol in
spatiul muzeului a fost realizatd concomitent cu aceasta amenajare (sfargi-
tul anilor '60). Sarpanta acoperigului, de factura eclecticd, realizata din
lemn de rasinoase, are o inaltime considerabild, de aproape 10.0 m de la
nivelul cosoroabelor la coama; este dezvoltata in trei registre, astfel incat
la o indltime de cca 4.0 m, respectiv cca 7.0 m de la baza sunt platforme pe
care se uscau plantele utilizate in farmacie (Fig. 6. a-c). Din punct de vede-
re structural, pe directie transversala este compusa din 7 ferme principale
(4 complete si 3 sectionate, adaptate pantelor laterale ale acoperigului)
si 18 ferme secundare; aceste sunt alcituite in maniera traditionald, cu
mentiunea ca si fermele secundare au corzi, nu doar grinzigoare conectate
cu longeroane; pe directie longitudinala exista 3 ferme de rigidizare, una
adosata peretelui calcan. (Fig. 16-18)

O data prezentate succint subansamblurile structurale, este necesara si
o scurtd prezentare a starii lor, respectiv a nivelului necesar de interventie
in vederea remedierii degradarilor existente. Fundatiile nu prezintau de-
gradari si nu au fost identificate rezultate provocate de tasare generala
sau locala; de mentionat cd nici in cazul peretelui estic al parterului, cel
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W Fig. 16. Sarpantd, plan la nivelul corzilor. In vinietd se vede planul invelitoare, pe care este marcat si
»jgheabul colector”. © Progir Structural

M Fig. 16. Roof structure, plan at tie-beam level. The small illustration shows the plan of the roof with
the “rain gutter” marked. © Progir Structural
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with solutions formulated specifically
for stone (to prevent its further degrada-
tion). No significant previous changes
have been observed on this level, except
for the closure of the passage to the room
below the corridor (marked by a medieval
stone frame - according to the Historical
survey). Structural interventions were
minimal, characteristic of this type of
masonry. The walls of the ground floor,
completely plastered, underwent multiple
interventions to modify the openings (in-
cluding the eastern wall, where the win-
dows underwent modifications in at least
2 stages), some of them were the result
of the partitioning of the historic spaces
(Fig. 19), and some had obvious cracks,
especially the transverse ones separating
the rooms.

In order to identify all the previous
interventions and degradations, and to
determine the right approach, the ma-
sonry (after preliminary and complete re-
search of the type of plaster) was uncov-
ered (followed by the typical operations:
brushing, cleaning joints, identifying
discontinuities, etc.).® This research was
extremely laborious, but also extremely
useful for the progress of the project. The
walls of the first floor, also completely
plastered, showed several modifications
of openings and even space divisions as
well; the condition of the exterior walls
was generally good, but the same can-
not be said about the interior ones: these
showed multiple cracks and changes,
made without maintaining the continuity
of the masonry. The staircases: the poorly
designed staircase leading to the base-
ment (uneven steps, inappropriate slope)
required similar reconstruction; the mu-
seum staircase was removed but the cavity
in the vault was preserved (covered with
a tempered glass plate mounted in a metal
frame set in the floor plane); the staircase
to the first floor showed no major damage,
but it was necessary to check and (where
necessary) restore the continuity of the
slabs. The roof structure posed some of
the biggest problems in terms of concept
and intervention; although in principle
well designed and carried out in terms of
vertical load bearing, its stiffness to hori-
zontal loads in transverse direction was
much undersized, which resulted in the
inclination of the posts with an angle of
about 1.2...1.5° (which means an inclina-
tion of about 15...20 cm at the top of the
posts, at their maximum height, near the
firewall). Relatively few of the timber ele-
ments were damaged by biological attack,
but most of the common rafters were de-

6 It is worth mentioning that many of the city’s
buildings from the 18" century, on which I
had the opportunity to work, and which were
partially modified after their construction, left
much to be desired in terms of both the mate-
rial and the construction of the walls, and the
subsequent modifications were poorly carried
out, even in the case of important buildings,
such as the Mikes Palace and the Bogdanffy
House. In these cases, the quality of the vaults
was clearly superior to that of the walls.
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W Fig. 17. Sarpantd, ferme transversale, principald si secundard. Deschiderea ,jgheabului” variaza functie de pozitia fermei. © Progir Structural
M Fig. 17. Roof structure, cross, main and secondary trusses. The “gutter” opening varies depending on the position of the truss. © Progir Structural
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M Fig. 18. Sarpantd, fermd longitudinald adosata calcanului. © Progir Structural
M Fig. 18. Roof structure, longitudinal truss attached to the fire wall. © Progir Structural

formed (undersized cross-section), neces-
sitating their replacement.
Before presenting the most impor-
tant interventions, it is useful to sum-
marize the important aspects that led
to the solutions adopted later: previous
modifications, valuable artistic compo-
nents, results of researches and studies,
the structural condition of certain (struc-
tural) sub-units, etc. In this respect, I
have highlighted the most important as-
pects that have led to interventions that
I would classify as “major” (other than
local reinforcements of structural ele-
ments, inherent and usual in such cases:
consolidation-reconstruction of walls,
consolidation of vaults, etc.):
— lack of vertical structural continuity
(mentioned above, shown in Fig. 12);

— division of space in the room in the
access area from the Unirii Square
(Fig. 19);

amplasat 1angd (nu peste) cel al subsolului, nu au existat semne de tasare.
Este importanta aceastd precizare, deoarece cercetarea bazei acestui pere-
te s-a oprit, dat fiind conditiile obiective, la cota -2.50 fatd de cota strazii,
mult deasupra cotei generale de fundare, care este cca -4.40...-4.60. Peretii
subsolului, in majoritatea lor netencuiti, nu prezentau degradari impor-
tante, ci doar unele minore (lacune nesemnificative, tencuiala spalata,
etc.), in schimb nivelul de umiditate era ridicat, cu toate ca apa freatica
este mult sub cota de fundare; interventiile necesare au fost minime, cele
inerente in asemenea situatii: curdtarea suprafetelor, adancirea si mata-
rea ulterioard a rosturilor, tratarea suprafetelor cu solutii specifice pietrei
(care sa impiedice ulterioara ei dezagregare). La acest nivel nu s-au ob-
servat modificari anterioare substantiale, cu exceptia inchiderii golului
de trecere spre incdperea de sub pasaj (marcat de un ancadrament de pia-
tra, medieval — conform studiului istoric). Interventiile structurale au fost
minime, caracteristice acestui tip de zidarie. Peretii parterului, complet
tencuiti, au suferit multiple interventii de modificare a golurilor (inclusiv
peretele estic, a caror ferestre au trecut prin cel putin 2 etape de modifica-
re), unii dintre acestia au fost rezultatul unei compartimentari a spatiilor
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| Fig. 19. Parter. Peretele, marcat galben, care compartimenteazd spatiul initial care era continuu (stdnga). In fundal peretele de compartimentare (dreapta). ©

Progir Structural, Georgiana TIRT

M Fig. 19. Ground floor. Wall, marked yellow, dividing the original space which was continuous (left). Partition wall in the background (right). © Progir Structural,

Georgiana TIRT

istorice (Fig. 19), iar altii aveau evidente crapaturi, cu precadere cei trans-
versali, care delimiteaza incaperile.

Pentru identificarea tuturor interventiilor anterioare si a degradarilor,
respectiv in vederea stabilirii modului de abordare, s-a facut (dupa preala-
bila si completa cercetare a tipului tencuielii) decopertarea zidariei (urmata
de operatiunile caracteristice: periere, curatare rosturi, identificare discon-
tinuitati, etc).® Aceasta cercetare a fost extrem de laborioasa, dar si extrem
de utila pentru evolutia proiectului. Peretii etajului, de asemenea complet
tencuiti, prezintau si ei cteva modificari de goluri si chiar gi divizari ale
spatiului; starea celor perimetrali era in general bund, dar nu acelasi lucru
se poate spune despre cea a celor interiori: acestia prezintau multiple crapa-
turi si modificari, facute fara continuizarea zidariei. Scarile: cea de acces la
subsol, prost configurata (trepte inegale, pantd neadecvata), a impus reface-
rea ei intr-o manierd similara; cea din muzeu s-a anulat, dar s-a pastrat golul
realizat in bolta (acesta s-a acoperit cu o placa din sticld securizata, montata
intr-o ramd metalica postata in planul pardoselii); cea de acces la etaj nu
prezenta degradari majore, dar a fost necesara verificarea si refacerea (unde
a fost cazul) continuitatii rezemarii lespezilor. Sarpanta a ridicat unele din-
tre cele mai mari probleme in ceea ce priveste conceptul si modul de inter-
ventie; chiar daca in principiu a fost bine conceputa si realizata in ceea ce
priveste preluarea sarcinilor verticale, rigiditatea ei la incéarcari orizontale
in directie transversala a fost mult subdimensionata, ceea ce a dus la incli-
narea popilor cu un unghi de cca 1.2...1.5° ceea ce inseamna o inclinare de
cca 15...20 cm la partea superioara a popilor, la inaltimea lor maxima, langa
calcan. Relativ putine dintre elementele de lemn erau degradate de atacuri
biologice, dar capriorii erau in marea lor majoritate deformati (sectiunea lor
fiind subdimensionata), ceea ce a impus inlocuirea lor.

Inainte de a prezenta cele mai importante interventii, este util sa sin-
tetizez aspectele importante care au condus la solutiile adoptate ulterior:
modificari anterioare, componente artistice valoroase, rezultate ale cer-
cetarilor si studiilor facute, starea structurala a anumitor subansambluri
(structurale), etc. In acest sens, am extras cele mai importante aspecte care
au condus la interventii pe care le-ag categorisi ca ,,majore” (altele decat
consolidarile locale ale elementelor structurale, inerente si obignuite in
asemenea cazuri: consolidare-refacere pereti, consolidare bolti, etc.):

6 De mentionat ca in cazul multora dintre cladirile orasului la care am avut ocazia sa lu-
crez, datdnd din sec XVIII gi modificate partial ulterior edificarii, realizarea peretilor lasa
mult de dorit, atat ca material cit gi ca modalitate de executie, iar modificarile ulterioare
erau precar realizate, chiar si in cazul cladirilor importante, de exemplu Palatul ,,Mikes”,
Casa ,Bogdanffy”. In aceste cazuri calitatea boltilor era net superioara celei a peretilor.
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— the opening of the passageway on
the ground floor (Fig. 20) togeth-
er with closing the corresponding
basement room (Fig. 21);

— the structural condition, and espe-
cially the limited possibilities for
reinforcing the decorated vaults
(Fig. 12);

— structural problems of the roof.

Brief presentation of the
architectural proposals

B The project proposed the consolidation
of the building, namely its restoration
and adaptive reuse, including a loft con-
version, without modifying the roof. In
terms of future functions, a redistribution
of the space allocated to the museum in
the basement and on the ground floor, and
the arrangement of a commercial space
with a cultural function, was planned;
in this sense, the museum was to occupy
the entire basement, and about half of the
space on the ground floor, while the other
half was to be used as a bookshop. The
first floor and the attic were to be used
for offices.

As a preamble to the presentation
of the specific structural interventions,
it seems necessary to briefly review the
major changes that occurred after the Ba-
roque phase (18" century) and the extent
to which they were preserved or removed/
modified by the architectural project.

In the basement, after the extensions
(finalized in the 18" century) and the
unification of the space, the following
important interventions were carried out:

— the first consolidation of the central

vault, which was affected by the
load of the ground floor and later
also of the first-floor structure; the
consolidation was carried out after
the construction of the first floor
(Fig. 22) — it was preserved as such;
— the second consolidation of the same
vault (four quasi-square pillars, on
which a beam rests in direct contact
with the vault), possibly built im-



mediately after the lowering of the
height of the corresponding room on
the ground floor (the filling at the
vault key over the vault was only 15
cm) (Fig. 22) - it was preserved as
such;

— the removal of the vault in the south
room (possibly similar to the others,
stone barrel vault) and its replace-
ment with a floor made of brick jack
vaulting resting on metal profiles
(Prussian vaulting) - it was pre-
served as such;

— closing off the room under the pe-
destrian passage opened in the
1960s — the project proposed to reo-
pen this room;

— during the setup of the Pharmacy
Museum in the late 1960s — early
1970s, a direct access staircase was
introduced in one of the basement
rooms, for which a 0.80x2.20 m gap
was cut in the stone vault — the stair-
case was removed, but the gap in the
vault was kept, and covered with a
tempered glass slab;

— closing most of the vents, except for
two in the museum space; this led
to an increase in humidity, which is
still felt today — these were reopened
and a ventilation system was in-
stalled in each of them, in addition
to the air conditioning system.

In addition to those mentioned, two
other major changes (structural or with
structural impact) have been proposed by
the project:

— the opening of a direct access to the
basement, located in the room lead-
ing into the Museum and the instal-
lation of a metal staircase;

— extending the Pharmacy Museum
into the entire basement.

On the ground floor, interventions
were carried out in two stages:

— in the 19" century, the interior space
of the ground floor was extended to-
wards the inner courtyard with an-
other room with a barrel vault ceil-
ing made of brick masonry (Fig. 23)
— it has been preserved as such;

— in the 19" century the original
space was divided (Fig. 19) - the
mentioned wall was demolished to
restore the (supposed) former spa-
ciousness;

— in the 19" century, it is possible
that in the first vault segment (Fig.
24) a plane timber joist floor slab
was inserted (Fig. 25, 26) (there is
not enough historical data to be
certain of the exact period when it
was made) — it has been preserved as
such.

The first floor, according to the phases
from the Historical study, was rebuilt in
the 19" century, theoretically in the same
period when the staircase was introduced
and the attic was extended. Subsequently,
possibly after the nationalization in 1949,
small compartmentalisations and chang-
es were made to the openings.
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— lipsa de continuitate structurala pe verticala (mentionata anterior,
prezentata in Fig. 12);

— compartimentarea spatiului incaperii din zona de acces dinspre
Piata Unirii (Fig. 19);

— deschiderea pasajului la parter (Fig. 20), corelatd cu inchiderea
incaperii aferente, la subsol (Fig. 21);

— starea structurala, si mai ales limitarea posibilitdtilor de consoli-
dare a boltilor decorate (Fig. 12);

— probleme structurale ale sarpantei.

M Fig. 20. Parter. Pasajul deschis prin clddire. © Progir Structural, Georgiana TIRT
M Fig. 20. Ground floor. Open passageway through the building. © Progir Structural, Georgiana TIRT
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W Fig. 21. Subsol. Incdperea de sub pasaj a fost scoasd din functiune: a fost umplutd cu pdméant,
accesul spre ea a fost inchis, bolta a fost demolatd, iar in locul ei s-a realizat un planseu de beton
(stanga). Ancadramentul golului de trecere blocat, vizibil in spatiul muzeal (dreapta).
© Progir Structural, Georgiana TIRT

M Fig. 21. Basement. The room under the passageway was dismantled: it was filled with earth,
the access leading to it was closed, the vault was demolished and a concrete slab was built in its
place (left). Frame of the blocked opening, visible in the museum space (right).
© Progir Structural, Georgiana TIRT

Scurta prezentare a propunerilor arhitecturale

B Prin proiect s-a propus consolidarea constructiei, respectiv restaurarea
si refunctionalizarea ei, inclusiv mansardarea podului, fara modificarea
sarpantei. Din punct de vedere al functiunilor viitoare, la subsol si la par-
ter s-a gandit o redistribuire a spatiului alocat muzeului gi amenajarea
unui spatiu comercial cu o functiune culturala; in acest sens muzeul urma
sd se extinda in intreg subsolul, iar la parter sd ocupe circa jumatate din
suprafatd, in timp ce in cealaltd jumatate urma sa functioneze o librarie.
Etajul si mansarda urmau sa gazduiasca spatii de birouri.

Ca preambul a prezentdrii interventiilor structurale particulare, mi se

pare necesard o scurtd trecere in revistd a modificarilor majore care au
survenit dupa etapa baroca (sec. XVIII), si masura in care acestea au fost
pastrate sau indepartate/ modificate prin proiectul de arhitectura.
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M Fig. 22. Consolidarea boltii peste subsol, in incdperea centrald (in prim plan cea din sec. XX, in plan secund cea din sec. XIX). © Georgiana TIRT
W Fig. 22. Reinforcement of the vault above the basement, in the central hall (20* century vault in the foreground, 19% century vault in the background).

© Georgiana TIRT

La subsol, ulterior extinderilor gi unificarii spatiului (finalizate in sec.
XVIII), interventiile importante au fost urmatoarele:

— prima consolidare a boltii centrale, afectata de incarcarea data de
structura parterului, ulterior si a etajului; consolidarea a fost facuta
dupa construirea etajului (Fig. 22) — s-a pastrat ca atare;

— a doua consolidare a aceleiasi bolti (patru pilastri cvasi-patrati, pe care
reazemad o grindd in contact direct cu bolta), posibil realizatd imediat
dupa scaderea cotei de cilcare in incaperea corespondenta de la parter
(umplutura la cheie peste respectiva bolta avea doar 15 cm) (Fig. 22) —
s-a pastrat ca atare;

— desfacerea boltii din incdperea sudica (posibil sa fi fost similara cu
celelalte, cilindrica din piatrd) si inlocuirea ei cu un plangeu din
boltisoare de caramida rezemate pe profile metalice (sistem de bolti
prusace) — s-a pastrat ca atare;

— inchiderea incaperii de sub pasajul pietonal deschis in anii 60 -
prin proiect s-a propus redeschiderea acestei incaperi;

— amenajarea Muzeului Farmaciei, la sfarsitul anilor 60 — inceputul
anilor ’70, a introdus o scara directa de acces intr-una din incédperile
amenajate ale subsolului, pentru care s-a taiat un gol de cca 0.80x2.20
m in bolta de piatra — scara s-a anulat, dar s-a pastrat golul practicat
in boltd, care s-a acoperit cu un plangeu realizat din sticld securizata;

— Inchiderea majoritatii golurilor de aerisire, cu exceptia a doua pas-
trate in spatiul muzeal; a condus la cresterea nivelului de umidi-
tate, fapt care se resimte inca si in prezent — s-au redeschis si s-a
prevazut un sistem de ventilare amplasat in fiecare dintre acestea,
suplimentar instalatiei de climatizare.

In plus fata de cele mentionate, s-au mai propus inca doua modificari
majore (structurale sau cu impact structural) propuse prin proiect:

— deschiderea unui acces direct spre subsol, amplasat in incaperea
prin care se accede in Muzeu si amplasarea unei scari metalice;

— extinderea Muzeului Farmaciei in intreg subsolul.

La parter, s-a intervenit in doua etape:

— in sec XIX s-a extins spatiul interior al parterului spre curtea interi-
oard cu incd o incapere, acoperita cu bolta cilindrica, realizatd din
zidarie de caramida (Fig. 23) — s-a pastrat ca atare;

— in sec. XIX s-a compartimentat spatiul initial (Fig. 19) — pentru a se
reveni la (presupusa) spatialitate anterioard, s-a demolat peretele
mentionat;

— in sec. XIX, este posibil sd se fi introdus in prima travee (Fig. 24)
un plangeu planar realizat din grinzi de lemn alaturate (Fig. 25, 26)
(nu exista suficiente date istorice pentru o opinie certa a perioadei
exacte cAnd s-a realizat ) — s-a pastrat ca atare.
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W Fig. 23. Incdipere extinsd spre curtea interioard,
acoperitd cu boltd cilindrica. © Progir Structural

W Fig. 23. Room extended towards the inner court-
yard, with barrel vault ceiling. © Progir Structural

i

W Fig. 24. Incdperile de la parter al cdror planseu,
presupus boltit, s-a inlocuit cu un planseu nou din
grinzi de lemn aldturate, in prezent peste pasaj si
incdperile aldturate. © Progir Structural

W Fig. 24. The ground floor rooms, where the pre-
sumed vaulted slab was replaced with a new timber
joist floor slab, currently over the passageway and
the adjoining rooms. © Progir Structural
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W Fig. 25. Desfacerea peretelui. In partea superioard a fotografiei sunt vizibile
capetele grinzilor de lemn. © Georgiana TIRT
M Fig. 25. Deconstruction of the wall. The ends of the timber beams are visible
at the top of the photo. © Georgiana TIRT

The structural conformation of the
first floor — was preserved as such, re-
turning to the compartmentalization
from the 19" century.

Major changes proposed by the project:

— building a staircase leading to the
attic.

The roof structure/ the attic. The con-
struction of the roof structure in the 19"
century is a major intervention (covering
the courtyard in this way is unique in
the city), impressive in terms of its size,
shape and the solution for rainwater col-
lection (a problem due to the difference
in height from the neighbouring building,
27 Unirii Square, Fig. 7-8).

Major changes proposed by the pro-
ject: the loft conversion and the transfor-
mation of the “rain gutter” area by intro-
ducing a horizontal skylight.

Brief presentation of the
structural solutions

B Before listing and briefly describing
the interventions carried out, it should
be mentioned that in the first stage, after
previously removing the plaster, we an-
alysed, documented and drew the situa-
tion of all the walls and vaults. The plans,
made for each and every room, contained
(in addition to the code and the position
of the room in the plan of the respective
level) both the layout of the walls (rep-
resented both graphically and in photo-
graphs) and the plan of the vault in the
room, as well as the degradations and
changes in openings and materials. I have
chosen 2 of these rooms as examples: S2
(Basement) — the room in which the vault
was reinforced by two sets of pillars, and
P5 (ground floor) — the largest and most
representative room in the building, in
which the windows have undergone sev-
eral modifications. Their analysis (mod-

W Fig. 26. Planseu planar, unitar, vizibil in intreaga incdpere de la etaj,
suprapusd peste cele doud spatii distincte de la parter. © Georgiana TIRT

W Fig. 26. Uniform plane slab, visible throughout the upstairs space,
placed above the two separate ground floor spaces. © Georgiana TIRT

Etajul, conform etapizarii din studiul istoric, a fost refacut in sec. XIX,
teoretic in aceeagi perioada cAnd a fost introdusa scara de acces si s-a ex-
tins podul. Ulterior, posibil dupa nationalizarea din 1949, au fost facute
mici compartimentari si modificari de goluri.

Conformarea structurala a etajului — s-a pastrat ca atare, revenindu-se
la compartimentarea din sec. XIX.

Modificari majore propuse prin proiect:

— realizarea unei scari pentru accesul la mansarda.

Sarpanta/ podul: edificarea in sec XIX a acestui acoperis/ acestei sar-
pante este o interventie capitala (acoperirea curtii in aceasta maniera este
unica in oras), impresionanta prin gabarit, forma, si mod de rezolvare a
preludrii apelor pluviale (problema derivata din diferenta de inaltime fata
de imobilul vecin, Piata Unirii nr. 27. (Fig. 7-8)

Modificari majore propuse prin proiect: mansardarea podului gi trans-
formarea zonei ,jgheabului colector” prin introducerea unui luminator
orizontal.

Scurta prezentare a rezolvarilor structurale

W inainte de a enumera si descrie pe scurt interventiile ficute este necesar
sd mentionez ca in prima etapd, dupa prealabila desfacere a tencuielilor,
am analizat, documentat si desenat situatia tuturor peretilor si boltilor.
Plangele, facute pentru fiecare incdpere in parte, contineau (in afard de
codul si pozitia incdperii in planul nivelului respectiv) atat desfagurata
peretilor (reprezentatd atat grafic, cat si prin fotografii) si planul boltii
din incapere, cét si degradarile gi modificarile de goluri gi materiale. Pen-
tru exemplificare am ales 2 din aceste incaperi: S2 (Subsol) — incdperea
in care se facusera consolidarile boltii prin amplasarea celor doua seturi
de pilagtri si P5 (parter) — incdperea cea mai mare si reprezentativa din
cladire, ale carei ferestre au trecut prin mai multe modificari. Analizarea
acestora (a modificarii ferestrelor) a condus la solutia ulterior adoptata.
(Fig. 27, 28, 29, 30)

In cele ce urmeazi voi trece in revista interventiile structurale impor-
tante, urmand sa exemplific cateva dintre acestea. In plus fata de cele ce
se vor mentiona, toate elementele structurale (pereti, bolti, arce) s-au con-
solidat in functie de degradarile avute.
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M Fig. 27. Codificarea incdperilor. Plan subsol (sus). Plan parter (jos). © Progir Structural
M Fig. 27. Room coding. Basement floor plan (above). Ground floor plan (below). © Progir Structural
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M Fig. 28. Extras din plansa de reprezentare a incdperii S2. © Progir Structural
M Fig. 28. Excerpt from the representation plan of room S2. © Progir Structural
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M Fig. 29. Extras din plansa de reprezentare a incdperii P5. © Progir Structural
M Fig. 29. Excerpt from the representation plan of room P5. © Progir Structural
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ifying the windows) led to the solution
adopted later. (Fig. 27, 28, 29, 30)

In the following, I will review the im-
portant structural interventions and give
examples of some of them. In addition to
those mentioned, all structural elements
(walls, vaults, arches) have been rein-
forced according to the degradations.

Basement:

— underpinning of the walls in rooms
S$4-S5-S6-S7 to reduce the ground
level (minor underpinning);

— the construction of a sanded concrete
slab on the ground (including the nec-
essary layering); a perimeter aeration
layer of about 15x30 cm filled with
mono-granular gravel was included;

— opening the blocked vents;

— the installation of a metal staircase
to the basement in room S6 (interax-
is 1-2/A-B), which required the par-
tial demolition (and thus reinforce-
ment) of the basement floor;

— reconfiguration of the stairs leading
from the courtyard to the basement;

— the creation of a light well to the
courtyard;

— opening of the room under the pas-
sageway; the intrados of the concrete
slab was reinforced and the upper
part was insulated and waterproofed;

Ground floor:

— removal and re-laying floors in all
rooms;

— reconfiguration of the opening of
the museum entrance door;

- removing the wall at axis 2/A-B
between rooms P1b and P2 and re-
placing it with a reinforced concrete
arch (this involved supporting the
slabs with timber beams, both above
the ground floor and above the first
floor, for the duration of the works.
(Fig. 31, 32) Although the use of con-
crete in historic buildings is not de-
sirable, in this case, it was still cho-
sen after analysing a metal version.
As far as the support of the timber
beams of the floor above room Pla,
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W Fig. 30. Incdiperea P5, detalierea evolutiei golurilor ferestrelor spre stradd. © Progir Structural
W Fig. 30. Room P5, detailing the evolution of the window openings facing the street. © Progir Structural

Subsol:

subzidirea peretilor in vederea coborarii cotei de calcare in incape-
rile S4-S5-S6-S7 (subzidiri de mica amploare);

realizarea unei placi de beton glefuit pe sol (inclusiv stratificatia
necesara); perimetral s-a prevazut un strat de aerisire de cca 15x30
cm umplut cu pietris monogranular;

deschiderea gurilor de aerisire astupate;

amplasarea unei scari metalice de acces la subsol in incaperea S6
(interax 1-2/A-B), ceea ce a impus desfacerea partiald a plangeului
peste subsol (implicit si consolidarea lui);

reconfigurarea scarii de acces din curte spre subsol;

realizarea unei curti de lumina spre curte;

deschiderea incaperii de sub pasaj; s-a consolidat intradosul plange-
ului de beton si s-a termoizolat gi hidroizolat la partea superioara.

Parter:

desfacerea si refacerea pardoselii in toate incaperile;
reconfigurarea golului usii de acces in muzeu (incdperea P1b);
desfacerea peretelui ax 2/A-B, intre incaperile P1b si P2 si inlocui-
rea lui cu un arc de beton armat (a presupus sprijinirea planseelor
cu grinzi de lemn, atat cel peste parter cat si cel peste etaj, pe toata
durata lucrarilor. (Fig. 31, 32) Chiar daca nu este de dorit utilizarea

EE o - VAT
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M Fig. 31. Desfacere perete intre incdperile P1a si P2 si realizarea arcului inlocuitor. Situatie M Fig. 32. Arc de beton armat. © Georgiana TIRT

existentd (stdnga), situatie propusa (dreapta). © Progir Structural

M Fig. 32. Reinforced concrete arch. © Georgiana TIRT

M Fig. 31. Opening the wall between rooms P1a and P2 and construction of the replacement
arch. Existing situation (left), proposed situation (right). © Progir Structural
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betonului in cazul constructiilor istorice, in acest caz, dupa anali-
zarea unei variante metalice, s-a optat totusi pentru solutia menti-
onata. In ceea ce priveste rezemarea grinzilor de lemn ale planseu-
lui peste incaperea P1la, a fost necesara scurtarea lor si modificarea
rezemarii acestora (Fig. 33) astfel incéat peretele refacut al etajului
sd aiba un contact direct cu arcul nou executat (anterior, peretele
rezema pe capetele grinzilor de lemn).

In timpul lucrarilor de consolidare la nivelul parterului, s-au desco-
perit urme de pictura pe bolta salii P2. In urma curatarii ei, s-a constat ca
dateaza din aceeasi perioada cu pictura din officina. Dar spre deosebire de
aceea, care a suferit in timp numeroase interventii, aceasta s-a considerat
ca a pastrat culorile si pigmentii initiali.

Etaj:

— desfacerea si refacerea pardoselii in toate incaperile;

— desfacerea/ refacerea peretelui ax 2/A-B-C;

— restructurarea golurilor de ugi; in mare masura s-a revenit la goluri-

le initiale, prin urmare s-au consolidat arcele-buiandrug existente;

— consolidarea scarii de acces la etaj, prin injectarea rosturilor dintre

lespezile de piatra;

W Fig. 33. Rezemarea grinzilor de lemn ale
planseului peste parter, pe o grindd metalica.
© Georgiana TIRT

W Fig. 33. Timber floor joists placed on a metal beam
above the ground floor. © Georgiana TIRT

M Fig. 34. Plan etaj. Marcarea modificdrilor, interventiilor. © Georgiana TIRT
M Fig. 34. First floor plan. Marking of changes, interventions. © Georgiana TIRT

— realizarea unei structuri metalice (Fig. 35) pentru podinele de cal-
care in incaperile E5, E6 (Fig. 34) situate peste boltile decorate de
la parter (Fig. 12); s-a optat pentru aceasta solutie datorita posibi-
litatilor minime de interventie in vederea consolidarii acestora;
astfel boltile au devenit autoportante (dupa minime interventii la
extrados, s-a repus umplutura pe pozitie); la desfacerea pardoselii
si umpluturii de peste aceste bolti s-a gasit o grinda de rigidizare
amplasatd in zona mediana a incaperii E6 (Fig. 36), respectiv peste
bolta din incdperea P5 (existenta acesteia explica deformatia mini-
ma a peretelui parter, ax C, in zona respectiva);

M Fig. 36. Grindd de rigidizare, din beton armat amplasatad in zona mediand a planseului peste
incdperea P5. © Georgiana TIRT

M Fig. 36. Reinforced concrete stiffening beam placed in the middle area of the slab over room P5.
© Georgiana TIRT
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B Fig. 35.a., b. Structura metalicd a podinei de la
etaj, in incdperea E6 (stanga) si in plan secund E5
(dreapta). © Georgiana TIRT

W Fig. 35.a, b. Metal structure of the decking on the
first floor in room E6 (left), in the background E5
(right). © Georgiana TIRT

they had to be shortened and their
support had to be modified (Fig. 33)
so that the rebuilt wall of the floor
would be in direct contact with the
newly constructed arch (previously
the wall was supported by the ends
of the timber beams).

During the consolidation works on
the ground floor, traces of mural paint-
ings were discovered on the vault of room
P2. After cleaning it, it was found to date
from the same period as the painting in



the officina (laboratory). But unlike that
one, which has undergone many inter-
ventions over time, this one is considered
to have kept its original colours and pig-
ments.

First floor:

— removing and re-laying floors in all
rooms;

— removing/ rebuilding the wall at
axis 2/A-B-C;

— restructuring of door openings; to
a large extent the original openings
have been preserved, so the existing
arch lintels have been reinforced;

— reinforcing the staircase to the first
floor by filling the joints between
the stone slabs;

— building a metal structure (Fig. 35)
for the decking in rooms E5, E6 (Fig.
34) located above the decorated
vaults on the ground floor (Fig. 12);
this solution was chosen because of
the minimal intervention required
to reinforce them; the vaults were
thus made self-supporting (after
minimal interventions on the ex-
trados, the filling was put back in
place); when the floor and filling
over these vaults were removed a
stiffening beam was found in the
middle area of room E6 (Fig. 36),
over the vault in room P5 (its pres-
ence explains the minimal deforma-
tion of the ground floor wall, axis C,
in this area);

— the construction of a metal stair-
case to the attic in rooms E1 and
E2, between axes 3-3a/A-B (Fig. 37,
Fig. 42);

— the construction of a reinforced
concrete slab in rooms E1 and E2 to
support the staircase to the attic (to
avoid unloading on the brick vault
above the ground floor); in this case,
a version of supporting the staircase
on a metal structure was also ana-
lysed, but in the end, the solution
with this type of slab was chosen

The roof structure/ attic:

— loft conversion in the existing space,
while keeping the mezzanine (in the
original description, this level was
considered the 2%¢ register of the
roof structure);

— reinforcement of the rigidity of the
roof structure by inserting a series
of posts in the longitudinal direc-
tion, fitted with counter braces;
their placement was made taking
into account the furnishing and use
of space (an aisle is created between
the axis of the newly created truss
and the axis of the central longitu-
dinal truss); in addition, transverse
bracing is installed in both register 1
and register 2 (these were positioned
in the transverse trusses bordering
the sanitary units, so they do not
disturb the furnishing and opera-
tion) (Fig. 36, 37, 38, 39);

— construction of a slab with a struc-
ture made of main steel beams
(placed below the level of the tie-
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W Fig. 37. Sarpanta. Plan la nivelul corzilor. Popii propusi sunt marcati cu rosu. © Progir Structural
W Fig. 37. The roof structure. Plan at tie-beam level. The proposed posts are marked in red. © Progir Structural

— realizarea unei scari metalice de acces in podul mansardat, ampla-
sata in incdperile E1 si E2, interax 3-3a/A-B (Fig. 37, Fig. 42);

— realizarea unui planseu din beton armat in incaperile E1 si E2, in
vederea rezemarii scarii de acces in pod (pentru a evita descdrcarea
pe bolta de caramida de peste parter); si in acest caz s-a analizat o
variantd de rezemare pe o structurd metalicd, dar in final s-a optat
pentru solutia cu acest tip de planseu.

Sarpanta/pod:

— mansardarea podului in spatiul existent, cu pastrarea nivelului supantei
(in descrierea initiala acest nivel era considerat registrul 2 al sarpantei);

— consolidarea rigiditatii sarpantei, prin introducerea in directie lon-
gitudinald a unui gir de popi, prevazuti cu contrafise; amplasarea
acestora s-a facut tindndu-se cont de mobilarea si utilizarea spatiului
(intre axul fermei nou create si cel al fermei longitudinale centrale se
creeaza un culoar); in plus, se monteaza contravantuiri in plan trans-
versal, atat in registrul 1, cat si in registrul 2 (acestea s-au pozitionat
in fermele transversale care marginesc grupurile sanitare, prin urma-
re nu perturbd mobilarea si functionarea) (Fig. 36, 37, 38, 39);

e —
|
z i E = 5
¥ ¥ B S
| 4 . _
§.# . | ¥
i r
% f .
- i i —_ e L.
1 = I v
. ¥ ® @ @
- —
——— =
4 ot
i s oy
B a
i L &

W Fig. 38. Sarpantd. Ferme principale transversale, C si D. Elementele structurale noi sunt marcate cu
rosu si albastru. In planul orizontal superior este marcat luminatorul propus. © Progir Structural

W Fig. 38. Roof structure. Transverse main trusses, C and D. New structural elements are marked in red
and blue. The proposed skylight is marked in the upper horizontal plane. © Progir Structural

2023|02 109



Transsylvania RAPORT
NOSTIa  .ecentes

— realizarea unui plangeu cu structura din grinzi metalice principale (am-
plasate sub nivelul corzilor, pe directie perpendiculara fata de acestea) si
secundare (amplasate paralel cu corzile, in planul acestora) (Fig. 39, 40);

— realizarea unei scari de acces la mansarda si supanta (Fig. 42);
— se monteaza in zona superioara un luminator. (Fig. 41, 43).

Pe intreaga durata a santierului, fiecare zi a adus noi si noi situatii
neprevazute, a caror rezolvare nu a fost intotdeauna la indeména: nu ma
refer la lucrarile mentionate deja, ci la cele ,mici si neinsemnate”, care
se dovedeau deseori dificil de abordat gi laborios de executat. Lucrarile,
enumerate sau nu, au fost extrem de ample, iar finalizarea lor s-a facut
cu multiplele eforturi ale tuturor celor implicati: cercetatori, proiectanti,

restauratori gi executanti, si nu in ultimul caz, roprietar.

Inainte de incheiere este important de subliniat ca aceastd lucrare
nu a beneficiat de fonduri nationale, europene, etc.. A fost integral fi-
nantatd de catre proprietar, descendentul farmacistilor Hintz, Georg
HINTZ, care a dovedit un interes istoric rar intalnit gi o profunda aplecare
spre intelegerea ,restaurarii” ca fapt in sine, dar si ca necesitate istorica.

(Fig. 44-48)
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M Fig. 40. Structurd planseu la nivelul mansardei (grinzile principale sunt figurate cu albastru,
iar cele secundare cu verde). © Progir Structural

M Fig. 40. Slab structure in the attic (main beams in blue, secondary beams in green).
© Progir Structural
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M Fig. 41. Plan invelitoare (cu rosu este marcat luminatorul propus). © Progir Structural
M Fig. 41. Roof covering plan (the proposed skylight is marked in red). © Progir Structural
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W Fig. 39. Montarea grinzilor principale (sus)
si cele secundare (jos) ale planseului mansardei.
© Georgiana TIRT

W Fig. 39. Installing the main beams of the slab
(above) and the secondary beams of the slab
(below) in the attic. © Georgiana TIRT

beams, perpendicular to them) and
secondary beams (placed parallel to
the tie-beams, in their plane) (Fig.
39, 40);

— construction of a staircase to the at-
tic and mezzanine (Fig. 42);

— a skylight is installed in the upper
area (Fig. 41, 43).

Throughout the entire duration of the
construction, each day brought new and
unexpected situations, which were not
always easy to solve: I am not referring to
the works already mentioned, but to the
“small and insignificant” ones, which
often proved difficult and laborious. The
works, whether listed or not, were ex-
tremely extensive, and their completion
was made possible with the multiple ef-
forts of all those involved: researchers,
designers, restorers and contractors, and
not least, the Owner.

Before concluding, it is important to
emphasize that this work has not benefit-
ed from national or European funds, etc.
It was entirely financed by the Owner,
the descendant of the Hintz pharmacists,
Mr. Georg HINTZ, who showed a rare
historical interest and a deep inclination
towards understanding “restoration” as a
fact in itself, but also as a historical ne-
cessity. (Fig. 44-48)
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M Fig. 42. Scard metalicd etaj-mansardd-supantd. © Georgiana TIRT W Fig. 43. Luminator. © Georgiana TIRT
M Fig. 42. Metal staircase first floor-attic-mezzanine. © Georgiana TIRT W Fig. 43. Skylight. © Georgiana TIRT

W Fig. 44. Incaperile P6-P7, cele mai afectate de modificarea golurilor in pereti. M Fig. 45. Incaperea P2, in care s-a descoperit pictura anterior necunoscutd.
© Georgiana TIRT © Georgiana TIRT

W Fig. 44. Rooms P6-P7, most affected by the changes in wall openings. M Fig. 45. Room P2, in which the previously unknown mural painting was
© Georgiana TIRT discovered. © Georgiana TIRT

W Fig. 46. Incdiperea P4, officina. Picturd murald a. inainte si b. dupd restaurare. © Georgiana TIRT
M Fig. 46. Room P4, officina. Wall painting a. before and b. after restoration. © Georgiana TIRT
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W Fig. 47. Incdiperea P5, sala mare a. inainte si b. dupd restaurare. © Georgiana TIRT
M Fig. 47. Room P5, the Great Hall a. before and b. after restoration. © Georgiana TIRT

M Fig. 48. Mansarda finalizatd. © Georgiana TIRT
M Fig. 48. The finished loft. © Georgiana TIRT
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Architect FOERK Erné, a Great Figure of Historic Building
Conservation in Hungary, Was Born 155 Years Ago

155 de ani de la nasterea arhitectului FOERK Ernd,
o figura importanta in domeniul protectiei
monumentelor istorice din Ungaria

155 éve szlletett FOERK Erné épitész,

a magyar miiemlékvédelem jelent6s alakja

FOERK Ernd - architect
and applied artist

B He was born as FORK Erné on Feb-
ruary 3, 1868, in Timisoara, Roma-
nia?, the son of FORK Karoly Gusztav,
a printing house owner. He started his
studies at the ornamental sculpture
section of the Hungarian Royal Na-
tional School of Applied Arts in Bu-
dapest, but during his training he was
attracted mainly to architecture and

1 Hungarian Museum of Architecture and
Monument Protection Documentation
Center, Monument Protection Documen-
tation Department, Budapest, Hungary.

2 The article appeared originally in Hun-
garian on 3 February 2023, on the Hun-
garian Museum of Architecture and
Monument Protection Documentation
Center website: https://memmdk.hu/
cikkek/evfordulok/155-eve-szuletett-
foerk-erno-epitesz-a-hazai-muemlek-
vedelem-jelentos-alakja. The current
version contains minor modifications
[ed. note].

3 Since the article discusses events most-
ly prior to World War I and the Treaty of
Trianon (1920), most settlements men-
tioned were part of the Austro-Hungarian
Monarchy. In the English translation, we
use the current settlement names and in-
clude, here necessary, the countries that
they are currently part of [ed. note].

FOERK Erné, arhitect
si artizan

B S-a niscut sub numele de FORK
Erné pe 3 februarie 1868 la Timisoa-
ra, fiind fiul lui FORK Kéroly Gusztav,
proprietarul unei tipografii. Si-a in-
ceput studiile la sectia de sculptura
ornamentald a Scolii Regale Maghiare
de Arte Aplicate, dar in timpul prega-
tirii sale a fost atras mai mult de arhi-
tecturd si de artele aplicate. Dupa fina-
lizarea studiilor in 1888, a acceptat un
post in biroul de arhitectura al lui PU-
CHER J6zsef. In 1889, a primit o bursa
regald si a devenit studentul lui Frie-
drich VON SCHMIDT la Academia
de Arte Frumoase din Viena, unde a

1 Colegi ai Muzeului Maghiar de Arhi-
tectura si Centrului de Documentare a
Protectiei Monumentelor Istorice, Buda-
pesta, Ungaria.

2 Articolul a aparut originar in limba ma-
ghiard, in data de 3 februarie 2023, pe
pagina de web a Muzeului Maghiar de
Arhitectura gi Centrului de Documen-
tare a Protectiei Monumentelor Istorice:
https://memmdk.hu/cikkek/evfordulok/
155-eve-szuletett-foerk-erno-epitesz-
a-hazai-muemlekvedelem-jelentos-alakja
[varianta actuala apare cu modificari mi-
nore (nota ed.)].

FOERK Ernd épitész
és iparmuivész

B FORK Erné néven sziiletett 1868.
februar 3-4n Temesvaron FORK Ka-
roly Gusztav nyomdatulajdonos fia-
ként. Az Orszagos Magyar Kiralyi
Iparmtivészeti iskola diszit6 szobra-
szat szakosztélyan kezdte meg tanul-
manyait, a képzés ideje alatt azonban
inkébb az épitészethez és az iparmi-
vészethez vonzoédott. Tanulmanyai
befejeztével 1888-ban PUCHER J6-
zsef épitészeti irodajaban helyezke-
dett el. 1889-ben kiralyi 6sztondfijjal
a bécsi Képzémiivészeti Akadémidn
Friedrich VON SCHMIDT névendé-
ke lett, ahol haromszor is akadémiai
dijat nyert terveivel. A nyéri tanul-
manyutak soran bejarta Kozép-Eu-
répa legszebb mtiemlékeit felmérési

1 A Magyar Epitészeti Mizeum és M-
emlékvédelmi Dokumentéciés Kozpont
munkatarsai, Budapest, Magyarorszag.

2 Eredeti megjelenés 2023. februar 3-dn
a Magyar Epitészeti Mizeum és Mii-
emlékvédelmi Dokumentéciés Kozpont
honlapjan: https://memmdk.hu/cikkek/
evfordulok/155-eve-szuletett-foerk-
erno-epitesz-a-hazai-muemlekvedelem-
jelentos-alakja [jelen véltozat kisebb mé-
dositdsokat tartalmaz (szerk. megj.)].
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applied arts. After completing his
studies in 1888, he was employed
at PUCHER Jézsef’s architectural
bureau. In 1889, he was awarded a
royal scholarship to study with Frie-
drich VON SCHMIDT at the Acade-
my of Fine Arts in Vienna, where he
won three academic prizes for his
designs. During his summer study
trips, he visited the most beautiful
historic buildings of Central Europe,
making survey drawings, which
were later published in the album
of the Wiener Bauhiitte self-study
circle.

After his return from Vienna
in 1892, he had the opportunity to
work in STEINDL Imre’s bureau on
the interior designs of the Hungari-
an Parliament Building. In addition
to his involvement in constructing
the Parliament, he was STEINDL Im-
re’s teaching assistant at the Medie-
val Department of the Royal Joseph
University in Budapest from 1893
to 1897. Later, he became a teacher
at the Higher Vocational School for
Building Industry, where he taught
the history and morphology of ar-
chitecture until his retirement.

From 1910 onwards, he super-
vised the surveys of historic build-
ings carried out by his students and
published the results of these works
in nine volumes between 1912 and
1930. On several occasions, he
based his restoration designs on the
surveys of his students. Examples
are the restoration of the vault cov-
ering the Reformed Church in Dej,
Romania, as well as of the Méridssy
Mansion and its ancillary garden
pavilion called Dardanelles in
MarkusSovce, Slovakia. While work-
ing in STEINDL’s bureau, he met
architect SANDY Gyula, with whom
he elaborated many prize-winning
designs, including the first design
for the Votive Church and Cathedral
of Our Lady of Hungary in Szeged
in 1903.

Between 1900 and 1907, they
successfully applied for the refur-
bishment of the towers of the Lu-
theran Church in Brezno, Slovakia
— winning both the first and the sec-
ond prize with their designs — and of
the Reformed Church in Nagykéros,
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W Fig. 1. FOERK Erné and his students in Dej, Romania, in the summer of 1915 (photo by STIASZNY Henrik).
© Hungarian Museum of Architecture and Monument Protection Documentation Center, Museum De-

partment, inv.no. 70.466

W Fig. 1. FOERK Ernd si studentii sdi la Dej in vara anului 1915 (fotografie de STIASZNY Henrik).
© MEM MDK, Departamentul Muzeului, nr. inv. 70.466
W 1. dbra. FOERK Erné és didkjai Désen 1915 nyardn (STIASZNY Henrik felvétele). © MEM MDK, Mdizeumi

Osztdly, Itsz. 70.466

fost distins cu trei premii academice
pentru proiectele sale. In timpul cala-
toriilor sale de studiu de var4, a vizitat
cele mai frumoase monumente istori-
ce din Europa Centrala, realizand re-
levee care au fost publicate ulterior in
albumul asociatiei Wiener Bauhiitte.

Dupa intoarcerea de la Viena in
1892, a avut ocazia de a participa la
elaborarea planurilor interioare ale
Parlamentului maghiar in biroul lui
STEINDL Imre. Pe l4nga lucrérile la
cladirea Parlamentului, intre 1893 si
1897 a fost asistent universitar la de-
partamentul medieval al Universitatii
Tehnice Regale losif, iar ulterior a de-
venit lector la Scoala Industriald Su-
perioara de Constructii, unde a predat
istoria arhitecturii si morfologia con-
structiilor pana la pensionare.

Din 1910 a condus intocmirea
releveelor monumentelor istorice de
cdtre studenti, care au fost publicate
in noud volume intre 1912 si 1930. In
mai multe rinduri, gi-a bazat planuri-
le de restaurare pe releveele intocmi-
te de studentii sai. Exemplele includ
restaurarea boltii Bisericii Reforma-
te din Dej si restaurarea Conacului
Mériassy si a pavilionului de gradina
cunoscut sub numele de Dardanele

rajzokat készitve, melyek késébb a
Wiener Bauhiitte 6nképzékor albu-
maban jelentek meg.

Bécsb6l hazatérve 1892-ben
STEINDL Imre irodajaban vehetett
részt az Orszaghéz belsé terveinek
kidolgozasédban. Az Orszdghdz mun-
kélatain kiviil STEINDL Imre mellett
a Kiralyi J6zsef Miiegyetem kozépko-
ri tanszékén volt tanarsegéd 1893 és
1897 kozott, késébb a Fels6épitd Ipar-
iskoldhoz keriilt oktaténak, ahol az
épitészettorténetet és az épitési alak-
tant tanitotta nyugdijba vonulasaig.

1910-t6] a hallgaték mtiemléki
felméréseit irdnyitotta, melyek kilenc
kotetben jelentek meg 1912 és 1930
kozott. Memlék-helyreédllitasi terve-
it tobb izben tanitvanyai felméréseire
alapozta. Példaként emlithet6 a dési
reformatus templom boltozatanak
felujitasa, valamint a markusfalvi
Maériassy-kastély és a Dardanellak-
nak nevezett kerti pavilon helyreal-
litasa. A Steindl-iroddban ismerke-
dett meg SANDY Gyula épitésszel,
akivel szdmos dijazott palyatervet
készitett, koztiik a szegedi fogadalmi
templom elsé palyatervét 1903-ban.
1900 és 1907 kozott nagy sikerrel pa-
lyaztak a breznébanyai evangélikus —



which were later restored accord-
ing to their designs. They achieved
further successes with their designs
for the General Post Office in Brati-
slava, the Palace of the Ministry of
Defence in Vienna, the Palace of Jus-
tice in Sofia, and the Peace Palace in
The Hague. The design competition
for the General Post Office in Zagreb
was one of the first initiatives in the
series of large-scale postal building
projects of the turn of the century.
The edifice was completed in 1903.

In 1904, the widow of depu-
ty TUKORY Alajos commissioned
FOERK Erné and SANDY Gyula to
design her mansion in the village of
Dio$, near the town of Daruvar, Cro-
atia, which was finished in 1905.

FOERK made numerous study
trips across all of Europe and pub-
lished in 1906 a detailed report
consisting of several parts — entitled
Olasz levelek [Italian Letters] — in
which he recounted his trip to It-
aly. Hence, considering his entire
oeuvre, it is no coincidence that Ital-
ian influences are most evident in
FOERK’s architecture.

After discontinuing the collabo-
ration with SANDY Gyula in 1905,
FOERK joined PETROVACZ Gyula,
the chief architect of the diocese
of Kalocsa. Together, they designed
and restored many churches, in-
cluding those in Janoshalma, Fajsz,
Tompa, and Kalocsa.

During these times, he was com-
missioned by the church building
committee in Szeged to revise the
designs made for the Votive Church
by SCHULEK Frigyes. The construc-
tion work on the church began in
1913 but was interrupted by the
outbreak of World War I and could
be resumed only after the war, in
1923. However, thanks to the long
break, instead of erecting the baptis-
tery in the area behind the apse of
the church, the recently discovered
Demetrius Tower was reconfigured
for this purpose, thus endowing
the historic building with a new
function. After its construction, the
church became the seat of the Di-
ocese of Szeged-Csandd and is not
only FOERK Ernd’s main oeuvre but
also a symbol of interwar Hungary.
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din Markugovce, Slovacia. In biroul
lui STEINDL l-a cunoscut pe arhitec-
tul SANDY Gyula, cu care a pregatit
mai multe proiecte premiate, inclusiv
primul proiect pentru biserica voti-
va din Szeged, in 1903. Intre 1900 si
1907, cei doi au concurat cu succes
pentru restaurarea turnului Bisericii
Evanghelice din Brezno, Slovacia —
cagtigdnd atat premiul I, cat si cel II
cu proiectele lor — si a turnului Biseri-
cii Reformate din Nagykéros, Ungaria,
care au fost restaurate conform planu-
rilor lor. De asemenea, au avut succes
in concursurile de proiecte pentru
Palatul Pogtei din Bratislava, Palatul
Ministerului Aparéarii din Viena, Pa-
latul de Justitie din Sofia si Palatul
Pacii din Haga. Concursul de proiecte
pentru Palatul Pogtei din Zagreb a fost
unul dintre primele proiecte pogtale
de mare anvergura ale vremii, iar cla-
direa a fost finalizata in 1903.

In 1904, FOERK Erné si SANDY
Gyula au primit sarcina de a proiecta
castelul vaduvei lui TUKORY Alajos,
in Dio$ de 1anga Daruvar, Croatia, care
a fost finalizat in 1905.

FOERK a efectuat mai multe ca-
latorii de studiu in strainatate prin
Europa, iar cilatoria sa din 1906 in
Italia a facut obiectul unui raport in
mai multe parti intitulat Olasz leve-
lek [Scrisori italiene]. Prin urmare, nu
este o coincidenta faptul ca influente-
le italiene sunt cele mai evidente in
arhitectura lui FOERK.

Dupia colaborarea cu SANDY Gyu-
la, arhitectul s-a asociat incepand din
1905 cu PETROVACZ Gyula, arhitec-
tul sef al diecezei de Kalocsa, cu care
a proiectat sau restaurat mai multe
biserici, inclusiv cele din Janoshalma,
Fajsz, Tompa si Kalocsa in Ungaria.

In acea perioada a primit sarcina
de la comitetul de constructie a biseri-
cii din Szeged sa revizuiasca planuri-
le bisericii votive intocmite de SCHU-
LEK Frigyes. Constructia bisericii a
inceput in 1913, dar a fost intrerupta
din cauza izbucnirii Primului Raz-
boi Mondial si a putut fi reluata abia
dupa terminarea razboiului, in 1923.
Insa tocmai acestei pauze lungi i se
datoreaza faptul ca baptisteriul nu s-a
construit in zona din spatele absidei
bisericii, agsa cum s-a prevazut initi-
al, ci s-a amenajat in Turnul Dumitru

Transsylvania
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FOERK és SANDY nyerte el az elsé
és a masodik dijat is terveikkel — és
a nagykérosi reformatus templom-
tornyok atalakitasara, amelyek terve-
ik alapjan tjultak meg. A pozsonyi
postapalota, a bécsi hadiigyminisz-
tériumi palota, a széfiai igazsagiigyi
palota és a hagai békepalota tervpé-
ly4zatan is sikereket értek el. A zagra-
bi postapalota tervpalyazata a korabe-
li nagyobb szabast postaépitkezések
egyik els6 kezdeményezése volt, az
éptilet 1903-ra késziilt el.

FOERK Erné és SANDY Gyula
1904-ben kaptak megbizast 6zv. TU-
KORY Alajosné Daruvér melletti di-
6sszentpali kastélyanak megtervezé-
sére, amely 1905-ben késziilt el.

FOERK t6bbszor is tett kulfoldi ta-
nulmanyutakat Eurépa-szerte, 1906-0s
italiai utazasarol Olasz levelek cimmel
jelent meg tobbrészes beszamoldja. Az
életmiivet tekintve nem véletlen tehat,
hogy az itdliai hatdsok érzékelhetdk a
leginkabb FOERK épitészetében.

Az épitész SANDY Gyulaval
valo egytttmiikodése utdn 1905-t61
PETROVACZ Gyulaval, a kalocsai
egyhdzmegye f6épitészével tarsult,
akivel szamos templomot terve-
zett vagy ujitott fel, tobbek kozott
Janoshalmén, Fajszon, Tompan és
Kalocsan.

Ekkoriban kapott megbizast a
szegedi templomépité bizottsag altal
a fogadalmi templom SCHULEK Fri-
gyes altal készitett terveinek &tdol-
gozasara. A templom épitési mun-
kélatai 1913-ban kezdédtek meg, de
az elsé vilaghdbord kitérése miatt
félbemaradt épitkezés csak a habord
befejeztével, 1923-ban indulhatott
meg Ujra. A hossza sziinetnek ko-
szonhet6é azonban, hogy a kereszte-
16kapolnat a templom apszisa mo-
gotti tertilet helyett az akkor el6kertilt
Domotor-toronyban alakitottak ki, ez-
zel G4j funkciét adva a miiemléknek.
A fogadalmi templom, amely meg-
épiilte utdn a szeged-csanadi egy-
hazmegye székhelye lett, nemcsak
FOERK Erné életmtivének f6 alkoté-
sa, hanem a két vilaghdbora kozotti
Magyarorszag szimbéluma is.

A dém épitése kozben GLATT-
FELDER Gyula (1911-t6l csanadi
piispok) tjabb megbizast adott az épi-
tésznek, a temesvari rémai katolikus
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M Fig. 2. Biertan, Romania, fortified church. Details of the sacristy door. Drawing by
KANTEK Istvdn, 1912. © Hungarian Museum of Architecture and Monument Protec-
tion Documentation Center, Plan library, inv. no. K 1723

M Fig. 2. Biertan, biserica fortificatd. Detalii ale usii sacristiei. Desen de KANTEK Istvdn,
1912. © MEM MDK, Biblioteca de proiecte, nr. inv. K 1723

W Fig. 3. Biertan, Romania, fortified church. Details of the sacristy
door - on-site survey drawing by KANTEK Istvdn, 1912. © Hungari-
an Museum of Architecture and Monument Protection Documen-
tation Center, Plan library, inv. no. K 30832

W Fig. 3. Biertan, biserica fortificatd. Detalii ale usii sacristiei - rele-
veu realizat la fata locului de KANTEK Istvdn, 1912. © MEM MDK,

M 2. dbra. Berethalom, erédtemplom. A sekrestyeajto részletei. KANTEK Istvdn rajza,

1912. © MEM MDK, Tervtdr, Itsz. K 1723

During the construction of the ca-
thedral, GLATTFELDER Gyula — who
became the bishop of Csanad in 1911
— commissioned the architect to de-
sign the building ensemble of the Ro-
man Catholic Seminary in Timisoara,
which was completed in 1913.

During World War I, while the
construction of the Votive Church
in Szeged was halted, the Hungarian
Geographical Society commissioned
a group of architects — FOERK Ernd,
the teachers at the Higher Vocation-
al School for Building Industry and
the architects of the National Com-
mission of Historic Monuments — to
survey the historic buildings of the
Balkan Region. In 1917 and 1918,
the members divided themselves
into several subgroups. They made
two trips and surveyed the major
architectural monuments of Ser-
bia, Kosovo, Montenegro, Northern
Macedonia, and Albania. FOERK
Erné recounted these travels in his

116 2023|02

Biblioteca de proiecte, nr. inv. K 30832

W 3. dbra. Berethalom, er6dtemplom. A sekrestyeajto részletei —
helyszini felmérési rajz. KANTEK Istvdn, 1912. © MEM MDK,
Tervtdr, Itsz. K 30832

descoperit recent, dand monumen-
tului o noua functie. Biserica votiva,
care dupa construirea sa a devenit
sediul diecezei de Szeged-Csanad, nu
este doar opera principala a lui FO-
ERK Erné, ci si un simbol al Ungariei
interbelice.

in timp ce se construia catedrala,
GLATTFELDER Gyula (episcop de
Csanad/Cenad din 1911) l-a desemnat
pe arhitect sa proiecteze un ansam-
blu de cladiri pentru Seminarul Ro-
mano-Catolic din Timigoara, finalizat
in 1913.

In timpul Primului Razboi Mondi-
al, in timp ce lucrarile de constructie a
bisericii votive din Szeged s-au oprit,
Societatea Maghiara de Geografie a in-
sarcinat un grup de arhitecti: FOERK
Erné si profesori de la Scoala Indus-
triald Superioara de Constructii, pre-
cum si arhitecti din cadrul Comisiei
Nationale a Monumentelor Istorice,
sd releve monumentele istorice din
regiunea balcanica. In 1917 si 1918,

szemindrium épiiletegytttesének ter-
vezését, amely 1913-ra készult el.

Az els6 vilaghdbord alatt — amig
a szegedi fogadalmi templom épitési
munkai alltak — a Magyar Foldrajzi
Tarsasag megbizott egy épitészekbdl
allé csoportot: FOERK Ernét és a Fel-
s6 Epit6 Ipariskola oktatéit, valamint
a Mtemlékek Orszagos Bizottsagédnak
épitészeit, hogy mérjék fel a balkéni
régié miiemlékeit. 1917-ben és 1918-
ban két utazésra kertilt sor, melyek so-
ran tobb csoportra osztva készitettek
felméréseket Szerbia, Koszovd, Monte-
negré, Eszak-Macedoénia és Albania je-
lent6sebb épitészeti emlékeir6l. FOERK
Erné az itteni utazasait Balkani levelek
cfmmel ismertette 1918-ban.

FOERK Ern6 tervei alapjan 1927-
ben épiilt fel az Gjpesti Allami Fa- és
Fémipari Szakiskola éptilete a Keres-
kedelemiigyi Minisztérium megbizé-
sabol. Budapest Tripolisznak neve-
zett angyalfoldi varosrészében épiilt
meg 1930-ban a Szent Mihalyrél



Balkani levelek [Balkan Letters] in
1918.

The Wood and Metal Industry
Public School in Ujpest was com-
missioned by the Ministry of Trade
and Commerce and built in 1927
according to FOERK Ernd’s designs.
In 1930, the parish church named
after Saint Michael was built in the
former residential area called Tripo-
lis of the Angyalf6ld district in Bu-
dapest and was consecrated on 21
September by Cardinal SEREDI Jus-
tinian, Prince Primate of Hungary.
In 1932, FOERK was commissioned
by the Salesians of Szombathely to
build a parish church. The work
was finished in 1938, but as FOERK
Erné passed away in the meantime,
it was completed with one tower in-
stead of the planned two, under the
supervision of BRENNER Janos, an
architect from Szombathely.

FOERK Ern6 and
historic building
conservation in
Hungary

B As the name of the former Vien-
na office — the Central-Commission
zur Erforschung und Erhaltung der
Baudenkmale [Central Commission
for the Research and Conservation
of Historic Monuments] — implied,
the two fundamental activities of
historic building conservation are
learning and preserving, i.e. re-
search and documentation, as well
as conservation/restoration. FOERK
Ernd, who was a member of the Na-
tional Commission of Historic Mon-
uments from 1910 onwards and had
acted as its architectural rapporteur
since 1921, was a pioneer of both
fields.

From 1910, he organised and
supervised the holiday surveys of
historic buildings carried out by the
students at the Higher Vocational
School for Building Industry. The
first trips, in which his eldest son
FOERK Karoly also took part as
a student of the institution, were
aimed at documenting the fortified
Gothic churches in the vicinity of
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au fost organizate doua calatorii, in
cadrul carora arhitectii impartiti in
mai multe grupuri au relevat cele mai
importante monumente arhitecturale
din Serbia, Kosovo, Muntenegru, Ma-
cedonia de Nord si Albania. FOERK
Erné a descris aceste calatorii in 1918
sub titlul Balkani levelek [Scrisori bal-
canice].

Pe baza planurilor lui FOERK Erné,
in 1927 a fost construita cladirea Sco-
lii Profesionale de Stat pentru Indus-
tria Lemnului si Metalului din Ujpest,
la cererea Ministerului Comertului. in
1930, in zona cunoscuta sub numele
de Tripolis a cartierul Angyalfold din
Budapesta, a fost construita biserica
parohiala cu hramul Sfantului Mihail,
sfintitd pe 21 septembrie de Cardina-
lul SEREDI Jusztinian, Print-primat
al Ungariei. FOERK a primit de la sa-
lezienii din Szombathely sarcina sa
construiascd o biserica parohiald in
1932. Lucrérile de constructie au fost
terminate in 1938, insa deoarece intre
timp FOERK Erné a incetat din viata,
lucrarea a fost finalizatd cu un singur
turn in loc de doud, sub conducerea
Iui BRENNER Jénos, un arhitect din
Szombathely.

FOERK Ermdin
cadrul protectiei
monumentelor
istorice din Ungaria

B Dupéa cum sugera si numele fostu-
lui birou vienez, Central-Commission
zur Erforschung und Erhaltung der
Baudenkmale [Comisia Centrala Pen-
tru Cercetarea si Conservarea Monu-
mentelor Istorice], cele doua activitati
de baza in domeniul protectiei monu-
mentelor sunt cunoagterea si pastra-
rea, adicad cercetarea-documentarea
si restaurarea. FOERK Ernd, care din
1910 a fost membru iar din 1921 re-
ferent de arhitectura al Comisiei Nati-
onale a Monumentelor Istorice, a fost
un pionier in ambele domenii.

Din 1910, a organizat si suprave-
gheat excursiile de vacanta ale stu-
dentilor Scolii Industriale Superioare
de Constructii pentru relevarea mo-
numentelor istorice. Primele excursii,
la care a participat si fiul sdu cel mare,
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elnevezett plébaniatemplom, ame-
lyet szeptember 21-én szentelt fel
SEREDI Jusztinidn biboros, herceg-
primés. FOERK 1932-ben kapott meg-
bizast a szombathelyi szalézi rendt6l
plébaniatemplom épitésére. A mun-
kak 1938-ra fejezddtek be, de mivel
id6k6zben FOERK Erné meghalt, mi-
vét — a tervezett kett6 helyett egy to-
ronnyal — BRENNER Janos szombat-
helyi épitész vezetésével fejezték be.

FOERK Ernd a magyar
mUemlékvédelemben

B Ahogy az egykori bécsi hivatal, a
Central-Commission zur Erforschung
und Erhaltung der Baudenkmale a ne-
vében hordozta, a mtiemlékvédelem
két alaptevékenysége a megismerés és
amegdrzés, vagyis a kutatas-dokumen-
talas, valamint a helyreallitdas. FOERK
Ernd, aki 1910-t6l a Mtiemlékek Orsza-
gos Bizottsaganak tagja, 1921-t6l épité-
szeti el6addja volt, mindkét teriileten
maradandét alkotott.

1910-t6l 6 szervezte és feliigyelte
a Fels6 Epits Ipariskola hallgatéinak
sziinidei mutemlékfelméréseit. Az
elsé kiszéllasokkal — amelyeken az
intézmény didkjaként idGsebb fia,
FOERK Kaéroly is részt vett — Seges-
vér kornyéki gotikus er6dtemplomok
felvételét céloztak meg, de éppilyen
jelentés dokumentéciés anyag ké-
sziilt a szepességi felmérések alkal-
maval. Miemlék-helyreéllitasi terveit
tébb izben tanitvanyai felméréseire
alapozta. Példaként emlithet6 a dési
reformatus templom boltozatanak
feltjitasa, amelyhez a boltgerinc vas-
betonbdl késziilt volna (az elképzelés
azonban nem val6sult meg), valamint
a markusfalvi Maridssy-kastély Dar-
danellédk nevet viseld kerti pavilonja-
nak helyreéllitasa.

1912-es olaszorszagi utja sordn,
majus 2-ai feljegyzésében igy irt az
orviet6i démrol: ,A templom most
restauralés alatt van, mind kiszedték
beléle a késébbi id6kbdl szarmazo
ing6 kincseit és ugy latszik, nem is
akarjdk azokat visszahelyezni, mert
mar a Museo civico-ban vannak fel-
allitva. Egyszoéval purifikaljak, kapta-
féra htizzdk, mint mér annyi torténeti
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Sighigsoara, Romania, but the sur-
veys in the Spi§ Region, Slovakia,
produced documentation of similar
importance. On several occasions,
he based his restoration designs on
the surveys of his students. One can
give as examples the restoration of the
vault of the Reformed Church in Dej/
Dés, for which the vault ridge should
have been made of reinforced con-
crete (a project that was never mate-
rialised), as well as of the garden pa-
vilion called Dardanelles, ancillary to
the Méridssy Mansion in Markusovce.
During his 1912 trip to Italy, his
note regarding the Orvieto Cathedral
made on 2 May reads as follows: “The
church is now under restoration;
all its movable treasures from later
times have been taken away and, as it
seems, they do not want to put them
back since these are already displayed
in the Museo civico. In short, it is be-
ing purified, according to a uniform
approach, as this has been done to so
many historic buildings only to make
them consistent with a certain style.”
In his note put down the following
day, he added: “For me, the Pantheon
or the Colosseum, S. Apollinare, S.
Ambrogio, and the Milan Cathedral
or the Orvieto Cathedral are artistic
acts, just as Saint Peter’s Basilica or
the Church of the Gesti in Rome.”
Indeed, if one considers FOERK’s
work of assessing the built heritage,
it becomes clear that the attention he
devoted to historic buildings erected
during the modern era, mainly Ba-
roque buildings, was an essential el-
ement, too. Markus$ovce’s case proves
this point. Yet, his restoration designs
reveal that when he had to decide be-
tween the conservation or the restora-
tion of a specific building, he did not
necessarily opt for the former. A good
example of this is the restoration of
the old church belonging to the Pre-
monstratensian abbey in Ocsa, which
was implemented between 1922 and
1924 according to FOERK’s designs,
but only after lengthy debate and the
dismissal of some of his original ide-
as (e.g. raising the western tower pair
with brick masonry and the construc-
tion of a crossing tower). As further
important works of his, one might
also mention the reconstruction of the
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FOERK Karoly, in calitate de student,
au avut ca scop documentarea bise-
ricilor gotice fortificate din apropie-
rea oragului Sighisoara, dar la fel de
importantd a fost si documentarea
releveelor din regiunea Spis, Slova-
cia. El si-a bazat in mai multe rAnduri
planurile de restaurare pe releveele
intocmite de studentii sdi. Exemple-
le includ reconstructia boltii Bisericii
Reformate din Dej, care ar fi trebuit sa
aibd nervura longitudinald din beton
armat (ideea nu s-a realizat niciodata),
si restaurarea pavilionului din gradi-
na Conacului Mariassy din Markuso-
vce, Slovacia, cunoscut sub numele
de Dardanele.

In timpul calatoriei sale in Italia
din 1912, el a scris In Insemnarile sale
din 2 mai despre Domul din Orvieto:
,Biserica este acum in curs de resta-
urare, toate comorile mobile de mai
tarziu au fost scoase din ea si se pare
ca nu vor sa le puna inapoi, pentru ca
sunt deja expuse in Museo civico. Pe
scurt, s-a purificat, cu o abordare uni-
formizata, asa cum s-a intdmplat si in
cazul atitor monumente istorice, doar
pentru a fi conforme unui singur stil.”
In insemndrile sale din a doua zi, a
addugat: ,,Pentru mine, Panteonul sau
Colosseumul, S. Apollinare, S. Am-
brogio, Domul din Milano sau cel din
Orvieto sunt un act artistic, la fel de
artistic ca Biserica Sfantul Petru sau Il
Gest din Roma.”

Intr-adevar, unul dintre elemente-
le esentiale ale activitatii lui FOERK
a fost faptul ci si-a indreptat atentia
si asupra cladirilor din epocile mai
recente, in principal baroce, atunci
cand a facut inventarul valorilor mo-
numentelor istorice, asa cum demon-
streaza gi cazul Markusovce, Slovacia.
Cu toate acestea, dacd ne uitam la
planurile sale de restaurare, devine
clar ca la problema conservérii sau
restaurarii nu era neaparat in favoa-
rea primei variante. Un bun exemplu
in acest sens este cazul fostei biserici
premonstratense din ()csa, a carei
restaurare a fost realizatd intre anii
1922-1924 conform planurilor lui FO-
ERK, insd doar dupa lungi discutii,
respingdnd unele dintre ideile sale
initiale (de exemplu, ridicarea din
caramida a perechii de turnuri vesti-
ce, construirea turnului peste careu).

emléket, csak azért, hogy stilszerd
legyen.” A kovetkez6 napi feljegyzé-
sében hozzateszi: ,ElGttem épp oly
miivészi tett a Pantheon vagy a Co-
losseum, a S. Apollinare, S. Ambro-
gio, meg a milandi vagy orvietéi dém,
mint akar a Péter-templom vagy az
11 Gestt Rémaban.”

Val6 igaz, FOERK munkéssaganak
egyik lényeges eleme volt, hogy a m1i-
emléki értékek szambavételekor az
Gjkori, elsGsorban barokk épiiletekre
is kiterjesztette a figyelmét, amint azt
Maérkusfalva esete is tanisitja. Mégis,
ha 4ttekintjiik az altala tervezett hely-
reallitdsokat, megmutatkozik, hogy a
konzervalni vagy restauralni kérdés-
feltevés esetében nem feltétleniil az
elébbi mellett tette le a voksat. Htien
példazza mindezt Ocsa egykori pre-
montrei prépostsagi temploméanak
esete, amelynek helyreéllitasa 1922—
1924 kozott FOERK tervei szerint,
am eredeti elképzelései (pl. nyugati
toronypér téglabdl val6 felmagasité-
sa, négyezeti torony kiépitése) egy ré-
szét elvetve, hosszu vitdkat kovetden
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W Fig. 4. FOERK Erné: Dej, Romania, Reformed
Church. Longitudinal section - restoration de-
sign, 1914. Original drawing by UNGAR Jézsef,
1913. © Hungarian Museum of Architecture
and Monument Protection Documentation
Center, Plan library, inv. no. K 167

B Fig. 4. FOERK Erné: Dej, biserica reformatd.
Sectiune longitudinald - plan de restaurare.
1914. Desen original de UNGAR Jézsef, 1913.
© MEM MDK, Biblioteca de proiecte, nr. inv. K 167

M 4. dbra. FOERK Erné: Dés, reformdtus temp-
lom. Hosszmetszet — helyredllitdsi terv. 1914.
Eredeti rajz: UNGAR Jézsef, 1913. © MEM MDK,
Tervtdr, Itsz. K 167
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ruined tower of the Saint Demetrius Printre cele mai importante lucrari ale ment végbe. Fontosabb munkai koziil
Church in Szeged and the restoration sale se numara completarea turnului megemlitheté még a szegedi Szent
of the Ottoman dome of the Rudas trunchiat al bisericii Sfantul Dumitru Demeter-templom csonkatornyanak
Thermal Baths. din Szeged si restaurarea cupolei tur- kiépitése vagy a Rudas Fiird6 torok

cesti a Bailor Rudas din Budapesta. kupoléjanak helyreéllitasa.
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In memoriam

MIKLOSI-SIKES Csaba

B Csaba MIKLOSI-SIKES, a historian
from Stmeg, former director of the
Kisfaludy Sdndor Museum and a rep-
resentative of the Stimeg City Coun-
cil (2002-2010), has passed away at
the age of 76. May he rest in peace,
our condolences to the family!*
Csaba MIKLOSI-SIKES (Aghiresu,
Cluj County, October 20, 1947) was a
cultural historian and journalist. He
graduated from the Fine Arts High
School in Cluj-Napoca (1966) and
earned a degree from a higher techni-
cal school (1969). He worked at the
Cluj County Research and Planning
Institute (1971-89). Specializing in
historic building conservation, his
urban history, ethnographic, photo-
historical, and fine arts writings were
published in Igazsag, Korunk, Utunk,
Reformatus Szemle, A Hét, and
Mtvel6dés literary journals. Besides
presenting the streets, squares, and
buildings of Cluj-Napoca based on
old sources, he was also fond of ex-
ploring the history of Tara Calatei 2.
For the 1981 Korunk Yearbook, he
created a heritage map of Tara Ca-
latei. His university lectures illus-
trated the traditional and modern
urban landscapes of Bistrita (Bis-
trita County), Gherla (Cluj County),
and Gheorgheni (Harghita County).
Since 1989, he worked in the mu-
nicipal museum of Stimeg, Hungary.*

1 Originally published in: Facebook page
of Stimegi sz6, 27 November 2023.
https://www.facebook.com/photo.
php?fbid=376067928314835&set=a.
178941314694165&type=3&locale=
hu HU&paipv=0&eav=AfYXoT JK-
nrnlrGEp4ARrjGzBkjcFT-HS8D3rOw
VceiFW1MgcoDthUmEISuStC7t0&_rdr.

2 In Hungarian: Kalotaszeg, in Romanian:
Tara Calatei, is a region in Transylvania,
Romania.

3 Originally published in: homepage of Kri-
terion Publishing House, https://kriterion.
ro/glossary/miklosi-sikes-csaba/.
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W Csaba MIKLOSI-SIKES (1947-2023) folclorist maghiar, jurnalist, istoric local,
muzeolog, 2018. © Siimeg - Televiziunea municipald

W Csaba MIKLOSI-SIKES (1947-2023) Hungarian folklorist, journalist, local
historian, museologist, 2018. © Siimeg — Municipal television

B MIKLOSI-SIKES Csaba (1947-2023) erdélyi magyar népmdivel6, djsdgird,
helytérténész, muzeolégus, 2018. © Siimeg - Vdrosi televizié

W Csaba MIKIOSI-SIKES, istoric
din Stimeg, fost director al Muze-
ului Kisfaludy Sandor si reprezen-
tant al Consiliului Local al oragului
Siimeg (2002-2010), a decedat la
varsta de 76 de ani. Odihneasca-se
in pace, condoleante familiei!"

Csaba MIKIOSI-SIKES (Aghi-
resu, 20 octombrie 1947) a fost is-
toric cultural gi jurnalist. A absolvit
Liceul de Arte Plastice din Cluj-Na-
poca (1966) si a obtinut diploma la
scoald tehnica superioarda (1969). A
lucrat la Institutul de Cercetare si Pla-
nificare al Judetului Cluj (1971-89).
Specializat in conservarea monumen-
telor, scrierile sale de istorie urban4,
etnografie, fotoistorie si arte plastice
au fost publicate in revistele literare
Igazsag, Korunk, Utunk, Reformatus
Szemle, A Hét si Miivel6dés. Pe 1anga
prezentarea strazilor, pietelor si cladi-
rilor din Cluj-Napoca pe baza surselor
vechi, a fost, de asemenea, pasionat
de explorarea istoriei Tarii Célatei.
Pentru Anuarul Korunk din 1981, a
creat o harta a patrimoniului din Tara
Cailatei. in prelegerile sale universi-
tare, a prezentat peisajele urbane tra-
ditionale si moderne ale oraselor Bis-
trita, Gherla gi Gheorgheni. Din 1989,
a lucrat la muzeul municipal din Sii-
meg, Ungaria.?

1 Publicat original pe: pagina de Facebook
Stimegi sz6, 27 noiembrie 2023.
https://www.facebook.com/photo.
php?fbid=376067928314835&set
=a.178941314694165&type=3&locale
=hu_HU&paipv=0&eav=AfYXoT_JK-
nrnlrGEp4ARrjGzBkjcFT-HS8D3rOw
VceiFW1MgcoDthUmEIiSuStC7t0&_rdr.

2 Publicat original pe: site-ul editurii Krite-
rion, https://kriterion.ro/glossary/miklosi-
sikes-csaba/.

B Eletének 76. évében elhunyt
MIKLOSI-SIKES Csaba siimegi
helytorténész, a Kisfaludy Sandor
Miuzeum egykori igazgat6ja, Stimeg
varos onkormanyzati képvisel6je
(2002-2010).

Nyugodjon békében, részvétiink
a Csaladnak!

MIKLOSI-SIKES Csaba (Egeres,
1947. okt. 20.) népmdveld, Gjség-
ir6. Kolozsvart képzémiivészeti li-
ceumot végzett (1966) és fels6foka
technikumon diplomét szerzett
(1969). A Kolozs megyei Kutaté
és Tervez6 Intézet alkalmazottja
(1971-89). A miiemlékvédelemre
szakositotta magat, varostorténeti,
néprajzi, fot6torténeti és képzémii-
vészeti irdsait az Igazsdg, Korunk,
Utunk, Reformdtus Szemle, A Hét,
Miivelédés kozolte. Kolozsvar ut-
cainak, tereinek, épiileteinek régi
forrasok alapjan torténdé sorozatos
bemutatdsa mellett szivesen foglal-
kozott Kalotaszeg multjaval. Az
1981-es Korunk Evkényv szadmaéra
elkészitette Kalotaszeg mtiemlék-
térképét. Szabadegyetemi el§adasa-
in Beszterce, Szamosujvar, Gyergyo-
szentmiklés hagyomanyos és kor-
szerd varosképét szemléltette. 1989
6ta Magyarorszagon, Siimeg varosi
muzeumaban dolgozott.?

1 Eredeti megjelenés: a Stimegi Sz6 Face-
book-oldala, 2023. november 27.
https://www.facebook.com/photo.
php?ftbid=376067928314835&set=a.
178941314694165&type=3&locale=
hu HU&paipv=0&eav=AfYXoT JK-
nrnlrGEp4ARrjGzBkjcFT-HS8D3rOw
VceiFW1MgcoDthUmEIiSuStC7t0&_rdr.

2 Eredeti megjelenés: a Kriterion Kényvkiadé
honlapja, https://kriterion.ro/glossary/
miklosi-sikes-csaba/.
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