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A kolozsvari F6 tér
és a Szent Mihaly-templom kertje

VAROSKEPI MEGFONTOLASOK
A SZENT MIHALY-TEMPLOM MEGUJITASA KAPCSAN’

B Kivonat: Kolozsvdr féterét a kézépkor éta uralja a Szent Mihdly-temp-
lom. A tér a templomnak készénhetden alakult ki. A templom és a tér egytit-
tese évszdzadokon dt szakrdlis, tarsadalmi és politikai funkcickat latott el.
A méretei alapvetéen nem valtoztak az idék sordn, de a téraranyok, s f6ként
a templom megjelenése, képi szerepe folytonosan médosult a beépitettség
mértékétdl és a térhaszndlat jellegétdl fiiggben. A napirenden 1évd temp-
lom-rekonstrukcié kapcsan tisztazni kell a templomkert szerepét, varosképi
és funkciondalis jelentdségét.

A torténeti varosképi elemzések alapjan egyértelmii, hogy a templom-
kert megtjitdsi tervében a vdarosképi megjelenés, a templom és a tér ard-
nyainak kiegyenstilyozasa lehet a cél. A tér szellemisége maga a valtozas;
a kézépkor 6ta a templom és a tér viszonya, a tér megjelenése és benne a
templom ,kéritése” 1ijbdl és 1ijbol valtozott. A templom XIX. szdzad végi
kibontdsa a kereskedd- és piaci hazak gytirtijébdl szinte steril kornyezetet
eredményezett. A varosi tér haszndlata, a templom és a tér kapcsolatdnak
rendezése, a funkcick tagoldsa azonban egyre inkdbb kivanta a templom-
kert vertikdlis tagoldsat is a pusztdn sikszerti kialakitdson til. A XX. szdzad
kézepén telepitett orékzoldek a vdarosképi egytittesben kedvezd térelemek,
mert karcsu korondjukkal kénnyedebbé teszik a templom stilyos tomegét.

Torténeti varosi tereink ugyanugy vdaltoznak, ahogy vdltozik, fejlédik,
terjeszkedik maga a vdros is. A természet elemeinek tjra helyet kell kapni-
uk, akdr a vdrosi tereken is. A kolozsvdari fétéri templom esetében az iddt, a
vdltozdst, a természet fenségét megtestesitd fak a tér élhetdségét, tartalmas-
sagdt javitjdk, de legaldbb olyan fontos az a vizudlis hatds, amit az épiilet
tomegének kélcsonéznek.

B Kulcsszavak: torténeti varosi tér, templomkert, Szent Mihaly-templom,
Kolozsvar

B Kolozsvar emblematikus fétere a Szent Mihaly-templom altal markan-
san definialt tér, mely az évszazadok soran tobbszor valtott arculatot és
ugyancsak tobbszor valtoztatta funkciéjat. ,,Korulotte fejlédott ki a véros,
innen indult és ide érkezett minden 1t. A tér a templom altal alakult ki,
és szent funkciénak adott helyet.”® A templom és tér egytittese évszaza-

1 Kertépitész, doktor, egyetemi tanar a Budapesti Corvinus Egyetemen, Magyarorszag.
A Szent Mihaly-templom rekonstrukcids tervét a plébdnia megbizdsdbdl a Budapesti
Miiszaki Egyetem Epitészettorténeti 6s Miiemléki Tanszéke készitette, vezetd tervezd:
dr. MEZOS Tamas, Budapest, 2014.

3 FEKETE Albert: A szabadtér hasznalatanak fizikai és lelki akadalyai. Tajépitészet. Tudo-
mdnyos szakmai folyéirat, 1. évf. 2000. 1. sz. 29-30.
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The Main Square of
Cluj-Napoca and the Garden
of Saint Michael’s Church

TOWNSCAPE-RELATED
CONSIDERATIONS CONNECTED
TO THE CONSERVATION

OF SAINT MICHAEL'S CHURCH?

B Abstract: Ever since the Middle Ages, Saint
Michael’s Church has dominated the main
square of Cluj-Napoca. The urban open space
was shaped by the church. For centuries, the
ensemble of church and open space served
sacral, social and political functions. Its di-
mensions have not changed fundamentally
over time, but the spatial proportions, and es-
pecially the church’s appearance and visual
role have been constantly modified, depend-
ing on the degree of built-up area and the na-
ture of the use of space. In connection with the
church conservation on the agenda, we have
to clarify the role of the church garden, its sig-
nificance related to townscape and function.

Based on the analysis of the historical
townscape, it is clear that within the garden’s
conservation design, the goal was to balance
the townscape appearance, the proportions
of church and urban open space. The open
space’s spirit is change itself: ever since the
Middle Ages, the relationship between the
church and the urban open space, the latter’s
appearance, and within that the church’s envi-
ronment have been modified time and again.
Freeing the church in the late 19" century from
the ring of merchant and market houses has
resulted in an almost sterile environment.
However, the use of the urban open space, the
ordering of the relationship between the church
and the open space, and the breakdown of
functions required the church garden’s verti-
cally articulated presentation, beyond the one
in a planar manner. The evergreens planted in
the mid-20" century are favourable spatial ele-
ments within the townscape ensemble, as with
their slender crowns, they confer lightness to
the church’s massive volume.

Our historical urban open spaces change
in the same way as the town itself changes, de-
velops, and expands. Natural elements must
be once again given space, even in urban
areas. In the case of the church in the main

1 Landscape architect, PhD, university teacher
at the Corvinus University of Budapest, Hungary.

2 The conservation design was elaborated at the
request of the parish of Saint Michael’s, by the
Department for History of Architecture and
of Monuments of the Budapest University of
Technology and Economics, the head of design
being Tamas MEZOS, PhD. Budapest, 2014.
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W 1. dbra: Kolozsvdr és héstdtjai, 1763-1787, részlet. Forrds: BALINT Jézsef: Kolozsvari emlékirdk. Bukarest, 1990, Kriterion

W 2. dbra: Kolozsvdr térképe, 1810. © Hadtérténeti Térképtdr, Budapest G I. H 351/4

B Figure 1. Cluj-Napoca and its suburbs, 1763-1787, detail. Source: J6zsef BALINT, Kolozsvari emlékirdk (Bucharest: Kriterion, 1990)
B Figure 2. The map of Cluj-Napoca, 1810. © The Map Collection of the Military Archives, Budapest G I. H351/4

square of Cluj-Napoca, the trees that embody
time, change, and the majesty of nature, en-
hance the urban open space’s liveability and
substance, but the visual effect, which they
lend to the church’s volume, is as important.

B Keywords: historical urban open space,
church garden, Saint Michael’s Church, Cluj-
Napoca

B The emblematic main square of Cluj-
Napoca is sharply defined by the Saint Mi-
chael’s Church, which over the centuries has
changed its appearance and function many
times. “The town developed around it, all
roads started from, and arrived here. The
urban open space, hosting sacral functions,
was shaped by the church.”® For centuries,
the ensemble of church and urban open
space has played an important sacral, social,
and political role in the town'’s life. The lat-
ter’s dimensions have not been altered fun-
damentally over time, but the spatial pro-
portions, the sense of place, and within that
especially the church’s self-assertion and vis-
ual role have constantly changed, depending
on the degree of built-up area and the nature
of the use of space. Now, when the conserva-
tion* of Saint Michael’s is on the agenda, we

3 Albert FEKETE, “A szabadtér hasznalatanak
fizikai és lelki akadalyai,” Tdjépitészet. Tudo-
manyos szakmai folyéirat 1 (2000): 29-30.

4 In the Hungarian text, the conservation works
to be implemented on Saint Michael’s church
are described with the concept of reconstruc-
tion, considered by the author as a synonim of
restoration. In the author’s view, the concept
of restoration, indicating a restorer’s activity
aimed at artistic creations, denotes a much
more restrictive activity than the interventions
needed to be implemented during a building’s
conservation. For example, the load-bearing
structural consolidation of a foundation or of
a roof stucture, respectively the renewal of
the illuminating system, cannot be regarded

dokon at fontos szakrélis, tarsadalmi és politikai szerepet toltott be a va-
ros életében. A tér méretei alapvetéen nem véltoztak az idék sordn, de a
téraranyok, a térérzet, s benne kivaltképp a templom érvényesiilése, képi
szerepe folytonosan médosult a beépitettség mértékétél és a térhasznalat
jellegétdl fuggben. Most, amikor napirenden van a Szent Mihély-temp-
lom rekonstrukciéja,* 6hatatlanul tisztazni kell, vajon a templom és a f6-
tér torténetében van-e ,hagyomanyos”, visszaallitand6 vagy megidézhetd
karakter, térhasznalat és térkapcsolat, vagy a teret vizualis értelemben ma
is egyértelmiien ural6 templom telepiilésképi szerepét kell-e alapul venni
a templomkert rekonstrukcios tervezése soran.

A kolozsvari F6 tér varosképi
megjelenésének valtozasa

B A tagas, négyszogl f6tér, amit 1869-ig Nagypiaczként vagy Piacz térként
emlegettek, a kozépkori varosokban szokasos kettés funkciot toltotte be,
azaz szakralis és keresked6tér volt, a templom koral tobb évszazadon at
cinteremmel. A kora Arpad-kori szakrélis-temetkezési szerepét MERI Ist-
van 1943. évi dsatésai igazoltak, amelyek révén egy XI-XII. szazadi temet6
leleteit hozta felszinre.> Az elsé irdsos feljegyzés szerint 1349-ben kezdtek
a régi, mar akkor is Szent Mihélyrél elnevezett kis templom helyén egy

4 A Szent Mihaly-templomon végzendd feltjitasi munkalatokat a feldjitas kifejezés szi-
nonimajaként hasznalt rekonstrukcié fogalméval irjuk le. Véleménytink szerint a mu-
targyakon végzett restaurétori tevékenységet lefedd restaurdlds fogalom sokkal korla-
tozottabb tevékenység, mint az a beavatkozds, amit egy éptilet megujitdsa soran kell
elvégezni. Nem tekinthetd restaurdlasnak példaul az alap vagy a fedélszék tartoszerke-
zeti megerdsitése, illetve a vilagitas rendszerének feltjitdsa sem, ami azonban az éptilet
megtjitasdnak a része. Lrtelmezhetetlen példaul a restaurdlas fogalom a tet$ héjala-
séval, de akar a kordbban is meszelt falfeliiletek Gjrameszelésével kapcsolatban is (dr.
MEZOS Tamas fogalommeghatdrozasa).

5 MERI Istvan: Asatdsok a Fétéren. Kézirat. Kolozsvar, 1943. november 10. Magyar Nem-
zeti Mtizeum Adattara. A kiilénbézé asatasok irodalmat lasd BENKO Elek: Kolozsvar
magyar kiilvarosa a kézépkorban. Kolozsvér, 2004, Erdélyi Mizeum-Egyestilet. 10., 28.
labjegyzet. Legtijabban a templom északnyugati sarkanal 4116 Marton Aron-szobor ala-
pozasakor keriiltek el6 erre az idészakra utalé sirok. PAPP Szilard: Epitészettirténeti
elédokumentacio a kolozsvari Szent Mihdaly-plébaniatemplomrol. Kézirat, 2013.
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KOLOZSVAR FOTERE.
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W 1. kép: 1800-as évek eleje, a templomot és kdrlilétte a cintermet szorosan élelik kériil a piaci- és keresked6hdzak. Forrds: http.//www.muvelodes.ro/

index.php/Kiadas?id=51

M Photo 1. The early 1800s, the church and its surrounding churchyard are enclosed tightly by the market and merchant houses. © Source: http://www.

muvelodes.ro/index.php/Kiadas?id=51

nagyobb templom épitésébe.® A munkalatok befejezését a nyugati kapun
16v6 1444-es évszam jelzi. A templomot nem sokkal ezutén, 1489-ben ttiz-
vész karositotta. A helyreallitas ugyan még Matyas kiraly idejében megtor-
tént, &m az északi oldalra helyezett torony rekonstrukcidja joval kés6bb,
csak 1511-1545 kozott késziilt el. A torony ezutdn még kétszer pusztult
el: el6szor az 1697-es tlizvészben (csak 1742-1744 kozott épitették djja ba-
rokk stilusban), majd 1763-ban villaimcsapas és foldrengés kérositotta. A
jelenlegi, tehat immaéar negyedik, neogétikus stilust torony épitését 1859-
ben fejezték be.”

A templomhoz és a toronyhoz hasonléan a térfalat alkot6 épiiletek is
tobbszor cserélédtek, illetve at is épiiltek, 1655-ben és 1697-ben tizvész,
majd a Rakéczi-szabadsagharc pusztitasai miatt. Az 1600-as évek végére
tobbségében egyemeletes, reneszénsz kéhazak szegélyezték a teret. A tliz-
vészek utdni Gjjaépités mar barokk stilusban tortént, ahogy a Szent Mi-
hély-templom akkori tornya is hagymakupoléds barokk torony volt. A XIX.
szazad els6 felére rokoko és klasszicista stilusban épiltek at a teret 6vez6
hézak, de a stiluskeveredés a homlokzatok esetében mindig tetten érhetd,
hiszen azok az adott korszak épitészeti stilusa szerint formal6dtak (a 11.
szamu Wass-haz reneszansz, klasszicista és rokoko stiluselemeket 6riz, de
leginkéabb eklektikusnak vagy neorokokénak nevezhetnénk?; a klasszicista
stilusra a Jésika-palota a példa). Az épitészeti térfal minden stiluskevere-
dés ellenére harmonikus és egységes.

A Fé tér korabbi neve, a Nagypiacz tér egyértelmten jelzi a térnek egé-
szen a XV. szazadig visszavezethet§ vilagi funkciéjat, ami tehét a szakra-
lis-temetkezési szereppel jol megfért, s6t, a vasaros és piaci népet, a va-
rost kiszolgélé arusok az egyhaz bevételét, anyagi biztonsagat is novelték.
A piactéri funkciot a nagy nyitott térség (MERI Istvan 4satasai szerint a

6 A jelenlegi Szent Mihaly-templom épitésének kezdetével nemigen szamolhatunk a XIV.
szazad kozepe el6tt, de bizonyosra vehetd, hogy az 1349-es bucstbullaban felszentelt-
ként emlitett templom nem lehetett azonos a maival. PAPP, i. m.

7 A templom épitéstorténetét lasd SAS Péter (szerk.): A kolozsvdri Szent Mihdly-templom
és egyhazi gytjteménye. Kolozsvér, 2009, Gloria.

8 BALOGH Ferenc: A kolozsvari Fé tér Gjkori arculatanak kialakuldsa. Az egyiittes varos-
tajképi értékeinek kibontakozasa. In DANE Tibor Kalman et al. (szerk.): Kolozsvar 1000
éve. Kolozsvir, 2001, Erdélyi Mtzeum-Egyesiilet. 221. MIHALY Melina: F§ tér 11. sz.
(Wass Otilia egykori haza), Kolozsvar. Roméniai Magyar Lexikon az Adatbank.ro honla-
pon. Forras: http://lexikon.adatbank.ro/muemlek.php?id=405 [2015. januar].
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have to clarify inevitably, whether there is a
character, a use of space or a spatial connec-
tion in the history of the church and the main
urban open space, which is “traditional” and
should be reinstated or invoked, or whether
the garden’s conservation design should be
based on the church’s role in the townscape,
which, in a visual sense, clearly dominates
the open space even today.

Change in the townscape
appearance of the main urban
open space in Cluj-Napoca

B The spacious, rectangular main urban
open space, which until 1869 was referred
to as Large Market or Market Square, filled
a double role, typical in medieval towns, i.e.
of sacral and commercial space, having a
churchyard around the church building for
several centuries. Its early Arpadian sacral-
burial role was confirmed in 1943 by the
archaeological excavations of Istvan MER],
who brought to light the findings of a cem-
etery from the 11"-12" century.® Accord-
ing to the first written records, in 1349 the
construction of a larger church began in the
place of an old, smaller one, already named

as conservation or restoration, which is still
part of a building’s refurbishment. Similarly,
the roof covering or whitewashing an earlier
whitewashed wall is also hard to define as res-
toration (definition by Tamas MEZOS, PhD).
5 Istvan MERI, “Asatasok a Fétéren” (manuscript,
Cluj-Napoca, November 10, 1943, in the Da-
tabase of the Hungarian National Museum —
Magyar Nemzeti Mtazeum Adattéra). For the
literature on the different excavations, see:
Elek BENKO, Kolozsvdr magyar kiilvarosa a
kozépkorban (Cluj-Napoca: Erdélyi Muzeum-
Egyesiilet, 2004), 10, footnote 28. The most
recent grave findings that refer to this period
were unearthed during the groundwork of the
Aron Marton statue at the church’s north-west-
ern corner. Szilard PAPP, "Epitészettbrténeti
elédokumentéci6 a kolozsvari Szent Mihaly-
plébaniatemplomrdl” (manuscript, 2013).



after Saint Michael.® The date 1444 on the
western portal indicates the completion of
the works. Soon after, in 1489, a fire dam-
aged the church. Although the reconstruc-
tion had already taken place during the reign
of King Matthias I of Hungary, the rebuilding
of the tower, located on the northern side,
was completed much later, in 1511-1545.
Later the tower was destroyed twice more:
first in the 1697 fire (rebuilt in Baroque style
only in 1742-1744), then it was damaged by
lightning and earthquake in 1763. The cur-
rent, thus already fourth, neo-Gothic tower
was completed in 1859.”

Like the church and the tower, the build-
ings that constitute the urban open space
border have been replaced, respectively
rebuilt repeatedly, due to the devastations
caused by the 1655 and 1697 fires, and later
by RAKOCZI's war of independence. By the
late 1600s, the open space was mostly lined
by two-storey Renaissance stone houses.
The reconstruction after the fires already
took place in Baroque style, similarly to the
contemporary tower of Saint Michael’s, a Ba-
roque construction with a bulbous cupola.
By the first half of the 19" century, the hous-
es surrounding the square were rebuilt in Ro-
coco and Neoclassical styles, but a stylistic
amalgamation is always tangible on the main
elevations, as these were shaped according to
the given architectural style (the Wass House
at no. 11 contains Renaissance, Neoclassical
and Rococo elements, but it could mostly be
called Eclectic or Neo-rococo,® the Neoclas-
sical style being exemplified by the Josika
Palace). In spite of the stylistic mixture, the
open space’s architectural border is harmoni-
ous and uniform.

The earlier name of the Main Square,
Great Market, clearly indicates the urban
open space’s secular function, traceable back
as far as the 15" century, which thus co-ex-
isted well with the sacral-burial role, moreo-
ver, the vendors serving the fairgoers, market
people, and the town, increased the church’s
revenue and financial security. The market-
place function was ensured by the large open
space (according to the excavations of Istvan
MER], it was paved already in the Middle
Ages)°® and the quasi row housing around the
church (Figures 1-2).

According to contemporary represen-
tations and postcards, until the early 20"
century, Saint Michael’s Church rose, in the

6 We cannot really envisage the commencement
of the present church’s construction prior to
the mid-14™ century, but it is certain that the
church, mentioned as consecrated in the in-
dulgence bull of 1349, could not be identical
to the present one. PAPP, op. cit.

7 For the church’s building history, see Péter SAS
(ed.), A kolozsvari Szent Mihdly-templom és egy-
hazi gytijteménye (Cluj-Napoca: Gloria 2009).

8 Ferenc BALOGH, “A kolozsvari F6 tér djkori ar-
culatdnak kialakulasa. Az egyiittes varostajképi
értékeinek kibontakozésa,” in Kolozsvar 1000
éve, ed. DANE Tibor Kalman et al. (Cluj-Napoca:
Erdélyi Miuizeum-Egyesiilet, 2001), 221. Melina
MIHALY, “F6 tér 11. sz. (Wass Otilia egykori
haza), Kolozsvar,” Hungarian Encyclopedia in
Romania on the Adatbank.ro website. http:/
lexikon.adatbank.ro/muemlek.php?id=405

9 The pavement, thick of around 10-15 centime-
tres, was mostly made up of gravel from the
Somes River, as well as some rocks and pieces
of brick. MERI, op. cit.
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W 2. kép: 1859, a templom vertikdlis ardnyain a torony sokat javitott, bdr itt még csak épités kézben
Idthaté. © Arcanum adatbdzis képeslapgytijteménye. Forrds: http://postcards.hungaricana.hu/hu/

B Photo 2. 1859, the church’s vertical proportions were greatly improved by the tower, although here we
only see it during its construction. © Arcanum Database postcard collection. Source: http://postcards.
hungaricana.hu/hu/

kozépkorban mar kovezett volt a tér)® és a templom koriili, szinte zart so-
ros beépités szolgalta (1-2. abra).

Az egykori dbrazolasok és képeslapok tantisaga szerint egészen a XX.
széazad elejéig a Szent Mihaly-templom a kdzépkori templomokhoz hason-
l6an a varosi szovetbdl, a kornyez6 piaci épuletek, hazak és b6dék gytiri-
jébdl emelkedett ki (3. dbra). Ez a varosszerkezeti adottsag a varosképet,
illetve a templom latvanyat is alapvet6en meghatarozta. A templomot ko-
rillvevé foldszintes vagy emeletes keresked6hézak a homlokzatot részben

9 A mintegy 10-15 cm vastag térburkolat nagyrészt Szamos-kavicsbol, kevés kébdl és tégla-
darabbél 4llt. MERL, 7. m.

Szabad Kiralyi
KOLOZSVAR VAROSANAK
ES KORUL LEVO VARFALAINAK

Rajzolatjs.

W 3. dbra: Kolozsvdr vdrosdnak és azt kériilvevé vdrfalainak rajzolata, 1831. A templom és a f6tér
viszonydban még a piaci haszndlat domindl. © Hadtdrténelmi Levéltdr, Budapest G 1. H351/9

B Figure 3. The drawing of Cluj-Napoca and its surrounding curtain walls, 1831. The market function
still dominates the relationship of the church with the main urban open space. © The Military Archives,
Budapest GI.H351/9
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W 3. kép: 1898, a piac az utolsé éveiben mdr meglehetésen elhanyagolt viszonyokat mutatott.
© Arcanum adatbdzis képeslapgytjteménye. Forrds: http://postcards.hungaricana.hu/hu/
B Photo 3. 1898, during its last years, the market showed an increasingly abandoned state.
© Arcanum Database postcard collection. Source: http://postcards.hungaricana.hu/hu/

kitakartdk. A tavlati képben a templom tomege 1épcs6zetesen novekedett,
s mintegy folébe nétt a szakralis épiilet a vildgi funkcidknak (1. kép). Az
1859-ben befejezett torony markéns tomege ellenére azonban vertikalis
lendiletet adott a templomnak, kiilonésen a déli homlokzat felél (a torony
stulyos tomege miatt ugyanis az északi latvany nehézkes maradt, és épp
ezért az abrazolésok, képek is rendre dél fel6l mutatjadk a Szent Mihaly-
templomot) (2. kép).

A fé6tér funkcidja, kialakitasa, és ezzel a templom megjelenése is a
szazadfordulén valtozott meg lényegesen (3. kép). Egy 1784-es datalasa

fashion of medieval churches, from the ur-
ban fabric, i.e. the ring of surrounding mar-
ket buildings, houses, and booths (Figure 3).
This urban structural aptitude has funda-
mentally determined both the townscape,
as well as the church view. The enclosing
single- or two-storey merchant houses have
partially masked the church elevation. From
a perspective view, the church’s volume
grew gradually, as if the sacred building were
growing over the secular function (Photo 1).
The tower completed in 1859, despite its
impressive volume, however provided the
church with a vertical impetus, especially
from the southern elevation (namely, due
to the tower’s massive volume, the northern
view remained ponderous, this is why the
representations and images show Saint Mi-
chael’s regularly from the south) (Photo 2).
At the turn of the 20" century, the main
urban open area’s function and configura-
tion changed fundamentally, along with the
church’s appearance (Photo 3). A perspective
drawing dated 1784, based on the urban
planning needs of the town, indicated already
at this time the chaotic-looking row of work-
shops and stores built on the wall encircling
the church as destined to be demolished, but
the lessor parish stepped up with damage
claims.!" At the middle of the 19" century,
the development of a worthy environment
for the church, now as a wooded public open

10 The Archives of Saint Michael’s Church.
11 PAPP, op. cit., 44.

o
S
=
‘I
=
S
h

23 v

W 4. dbra: Kolozsvdr szabad kirdlyi vdros tervrajza, 1900 kériil. A templom kiszabaditdsa utdni dllapot. A Karolina-oszlop még a helyén van, a templom kérdil kis

kert képez térhatdrt

W Figure 4. Map of Cluj-Napoca, Free Royal Town, around 1900. The state after the church’s release. The Karolina Column is still in its place, the church’s spatial

delimitation is a small garden
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M 4. kép: 1901, a ,kibontott” f6templom magdnyos és nehézkes tomege a tér tdgassdga és liressége miatt is szembeétl6. Az egyetlen diszparter sikszerdi
kialakitdsa nem ellenpontozza az épiilet tomegét. © Arcanum adatbdzis képeslapgytijteménye. Forrds: http://postcards.hungaricana.hu/hu/

W 5. kép: 1910 koril, a tér parkositdsa elkésziilt, a Mdtyds kirdly-szoborcsoport és a templom egylittese emblematikus vdrosképet ad. © Arcanum adatbdzis
képeslapgytijteménye. Forrds: http://postcards.hungaricana.hu/hu/

B Photo 4. 1901, the solitary and ponderous volume of the “released” parish church is obvious due to the vastness and emptiness of the urban open space. The
planar configuration of the only parterre does not counterweigh the building’s volume. © Arcanum Database postcard collection. Source: http://postcards.

hungaricana.hu/hu/

B Photo 5. Around 1910, the open space’s landscaping has been finished, the King Matthias | sculptural group and the church offers an emblematic townscape. ©
Arcanum Database postcard collection. Source: http://postcards.hungaricana.hu/hu/.hungaricana.hu/hu/

space, was brought up once again." Finally,
it was only in the late 19" century that the
market could be cleared away from the main
urban open space. During its redevelopment,
endowed with a new spirituality and host-
ing the recreational needs of the town, the
market function was transferred, the built-
up enclosure was demolished, and thus the
church was freed from the ring of build-
ings and constructions. The main urban
open space suddenly increased enormously,
the sidewalks, streets, and the promenade
around the church were paved.”® The open
space was landscaped as an area for stroll-
ing; the garden that was developed around
the church instead of the churchyard, served
as a spatial reinforcement of the sacral func-
tion. The burghers’ desire of “a free church
in a free open space” was finally carried out.
However, the church, standing solitarily in
the ample open space, seemed to have lost
its urban scale."* The small garden around
the church, the former churchyard, moreo-
ver, even the parterres developed in the ur-
ban open space had appeared for a long time
with bedding out below the horizon, so that
no vertical element may disturb the perfect
view of the church (Figure 4). This wish of
the inhabitants was understandable, but the

12 SAS, op. cit., 57. The church’s freeing was
urged by custodian Janos SCHUTZ. The de-
sign was completed by 1863, which suggested
that the market be demolished, as being ir-
reconcilable with the sacral function, while
on the open space’s southern side it offered a
place for a shady grove.

13 The main urban open space’s landscaping was
led by horticulturist Rezs6 SCHULTZ, head of
the plant nursery in Breaza.

14 Medieval churches usually rose from thick
urban fabric, being free only on their western
and southern sides. During the urban rede-
velopment of the 19" century, the churches,
having gained an open, spacious urban open
space, lost their monumentality, their soaring
character. Even in the case of one of the won-
ders of Gothic architecture, the Cathedral of
Notre-Dame in Paris, a clearly sensed loss in
character has occurred.

térrajz!® a véros térrendezési igénye alapjan mar akkor lerombolandénak
tintette fel a templomot 6vez6 falra raépitett, kaotikus kinézetdi mthely-
és boltsort, am a teriiletet bérbeadé plébania kartéritési igénnyel 1épett
fel.'* A XIX. szazad kozepén tdjra el6térbe keriil a templom mélté kornye-
zetének kialakitédsa, immar fasitott koztér forméjaban.!? Végil csak a XIX.
szazad végén sikertlt a piacot felszdmolni a f6téren. A vérosi rekredcios
igényeknek is helyet ad6, Gj szellemiségii térrendezés soran a piacfunk-
ciot athelyezték, a templomot kortilolelé beépitést elbontotték, s igy a
templom kiszabadult az épuletek, épitmények gytirtijébol. A f6tér hirtelen
hatalmasra nétt. A jardat, a kocsiutat és a templom koriili korzét leburkol-
tak.” A teret sétatérként parkositottak, a cinterem helyén a templom koriil
kialakitott kert a szakralis funkci6 térbeli megerésitéseként is szolgalt. A
kolozsvariak vagya, a ,szabad téren szabad templom” végre megsziiletett.
A tagas téren maganyosan all6 templom azonban mintha elvesztette volna
varosi léptékét.* A templom korili kis kert, az egykori cinterem, s6t még
a téren kialakitott parterek is még sokéig csak horizont alatti kitiltetéssel
jelentek meg, hogy a templom tokéletes feltarulasat semmiféle vertikalis
elem ne zavarja (4. abra). A varosnak ez az dlma értheté volt, 4m a temp-
lom vertikalitdsa romlott, a tomeg, a toronnyal egytitt stlyossa valt.

A térrendezés fontos részeként a déli homlokzat el6tti téren 1902-ben alli-
tottak fel FADRUSZ Janos gyonyori Matyas kirdly-szoborcsoportjat. A kibon-
tott templom kedvezd és mondandéjaban is tartalmas nézete mind a mai na-
pig a déli homlokzat, s itt van a rekredciés és agérafunkciokat befogadé tér is.

A templom koriil alacsony keritéssel hatarolt templomkert az 1900-as
évek elején jott 1étre, a tér parkositdsa sordn.' Ezekben az években kez-

10 Szent Mihély-templom irattara.

11 PAPP, i. m. 44.

12 SAS, i. m. 57. A templom kiszabaditasat SCHUTZ Janos gondnok szorgalmazta. 1863-ra
késziilt el az a tervrajz, ami a szakrélis funkcidval dssze nem egyeztethetd piacot lebon-
tani javasolta, mig a tér déli részén arnyas ligetnek adott helyet.

13 A f6tér parkositdsat a brétfii kertészet vezet6je, SCHULTZ Rezs6 miikertész irdnyitotta.

14 A kozépkori templomok rendre stir(i véarosi szovetbdl magasodtak ki és csak nyugati,
valamint déli térfalukon voltak szabadok. A XIX. szdzadi varosatépités sordn megnyi-
tott, tagas teret kapott templom elveszitette monumentalitasat, égbe toré karakterét. A
gotikus épitészet egyik csoddja, a parizsi Notre-Dame-székesegyhéz esetében is jol érzé-
kelhet6 karaktervesztés tortént.

15 1900-ra épitették meg PAKEI Lajos muiépitész tervei alapjan a SIMONFFY Istvan gya-
raban legyértott, és a templom koril ma is részben lathaté alacsony, ontéttvas rdcsot,
kozel 300 méter hosszon. PAPP, i.m. 44. SAS, i. m. 59.
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W 6. kép: Matyds kirdly-szoborcsoport, a templom koriil a keritéssel hatdrolt kis templomkert az 1930-as években. Az 6rokzoldek, fenyék egyre hatdrozottabb

témeget adnak. © Arcanum adatbdzis képeslapgydjteménye. Forrds: http://postcards.hungaricana.hu/hu/

W 7. kép: 1920-as években késziilt maddrtdvlati kép, ami a teret a parkositds kezdeti, elsé stddiumdban mutatja, egy gyepes és 6rokzoldekkel gazdagitott
parterrel. A tdgas térben dllé templom z6mék, sulyos témege szabadon érvényestil. 1930-as években a parkositds befejez6détt, a hdrom gyepes parter és az
6rokzold facsoportok a templom szdmdra is j6 elGteret adnak. © Arcanum adatbdzis képeslapgytijteménye. Forrds: http://postcards.hungaricana.hu/hu/

B Photo 6. The King Matthias | sculptural group and the small garden surrounding the church, delimited by a fence, in the 1930s. The evergreens and pines give us an
increasingly determined volume. © Arcanum Database postcard collection. Source: http://postcards.hungaricana.hu/hu/

B Photo 7. Bird's eye view in the 1920s, showing the urban open space in its initial, first stage of landscaping, with a lawn parterre, enriched with evergreens.

The massive, heavy volume of the church standing in the wide open space is being asserted freely. In the 1930s, the landscaping was finished; the three lawn
parterres and groups of evergreen trees offer an adequate foreground for the church as well. © Arcanum Database postcard collection. Source: http://postcards.

hungaricana.hu/hu/

dédott meg a templomkert és a tér fadlloményanak telepitése, jellemzéen
orokzoldekkel, fenybSkkel. Az atlés keresztutak altal meghatarozott négy
térnegyedben el6bb csak egy, majd harom kerti partert alakitottak ki.

Az elmult évtizedekben a tér képe, a templom megjelenése sokat val-
tozott. A templomkertbe telepitett fenyék a templom tiszta feltarulasat
csokkentették, mivel helyenként meglehetésen stirti lombkoronaszint jott
létre. A két hdboru kozotti idészakban telepitett feny6k, orokzoldek itt-ott
egymast is elnyomték, a koronak eltorzultak. A feldjitasi terv készitésének,
a templomkert felmérésének idejére mér jelentés dlloményritkitas tortént.
A 2013. évi felmérés alapjdn a megmaradt fak egy része az eltorzult, felko-
paszodott korona miatt szintén kivagasra szorul majd.

A templomkert rekonstrukcios
tervének célja, feladata

B A tavlati, varosképi feltarulds elemzése sordn megallapithaté, hogy a
templom megjelenését a fadllomény nem rontotta, hanem épp ellenkez6-
leg, kiegészitette és erdsitette. A kozépkortdl tobb évszazadon at a temp-
lom az épiiletek koziil emelkedett ki, ardnyai, tomege, ég felé iranyultsaga
a koriilépitéssel egytitt volt értelmezhetd. A piaci funkciék megsziinésével
és az épiletek elbontasaval tagas, rendezett varosi f6tér jott létre, de a
templom megjelenése megvaltozott, az épiilet tomege nehézkessé valt. A
feny6k felnovése, az ég felé tord, nytlank korondk megjelenése a véaros-
képben elényére vélt a templomnak, 1éptéket adtak a haznak és javitottdk
vertikalitasat. Kilonosen igaz ez az északi oldalon, ahol a torony nehézkes
tomege miatt a templom horizontélis vonala érvényesiil. A karcsd, égbe
tord feny6k ezt a stilyos megjelenést hatarozottan ellenstilyozzék.

A templomkert megujitasi terve a megtartdsra érdemes feny6k, orok-
zoldek kiegészitését javasolja oly mddon, hogy tévlatban se legyen tul
stirti az allomény. Ezzel a templom sajat karakteres kérnyezete megmarad,
megerésodik, a kozépkori cinteremhez mélt6 hangulat megmarad.

A tér jelenlegi hasznélati rendje, a sokszor nem odavalé, zajos ren-
dezvényekkel terhelt agérafunkcié miatt a templomkert hatarozott kije-
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church’s verticality was deteriorated, its vol-
ume, together with that of the tower, became
ponderous.

As an important part of the open space’s
redevelopment, the beautiful sculptural group
of King Matthias I, by Janos FADRUSZ, was
erected in 1902 in front of the southern eleva-
tion. This elevation of the freed church remains
until our present days, the preferred view, be-
ing meaningful also in its message, while the
urban open space that hosts recreational and
agora functions lies on this same side.

The church garden, delimited by a low
fence, was thus created in the early 1900s,
during the urban open space’s landscaping.’
It was during these years that the wood stock
of the churchyard area and that of the open
space was planted, typically with evergreens
and pines. At first, only one garden parterre
was arranged in one of the four quadrants
defined by the diagonal crossroads, later this
number increased to three.

In recent decades, the appearance of
the urban open space and of the church has
changed a lot. The pines populated in the
church garden have reduced the church’s
clear view, as in some places they grew a
fairly dense canopy. The pines and ever-
greens planted in the interwar period have
suppressed each other in some places, which
resulted in distorted crowns. By the comple-
tion of the conservation plan and the church
garden’s survey, there had already been a se-
rious stock thinning. Based on the 2013 sur-
vey, a part of the remaining trees will have to
be cut out due to their distorted, thin crown.

15 By 1900, the low cast iron rail that even to-
day can be seen partially around the church,
produced in the factory of Istvdn SIMONFFY
based on the design of architect Lajos PAKE],
was built on a distance of almost 300 metres.
PAPP, op. cit., 44. SAS, op. cit., 59.



The objective and task of the
church garden’s conservation
design

B During the analysis of the perspective,
townscape view, it was observed that the
church’s visual appearance was not weak-
ened by the tree stock, but rather the latter
supplemented and strengthened it. Since
the Middle Ages, the church stood out from
buildings for centuries, its proportions, vol-
ume, and orientation towards the sky could
be interpreted together with the enclosure.
By eliminating the market function and de-
molishing the buildings, a spacious, ordered
main urban open square was created, but the
church’s appearance changed, the building’s
volume becoming somewhat ponderous. The
growing of the pines, the appearance of the
slender crowns thrusting towards the sky,
benefited the church within the townscape,
giving it scaling and improving its verticality.
This is especially true for the northern side,
where as a result of the tower’s ponderous
volume, the church’s horizontal direction
predominates. The slender, soaring pines
decidedly equilibrate this heavy appearance.
Thus, the conservation design of the
garden recommends the supplementation of
those pines and evergreens that are worth
keeping, taking care that on the long run the
stock should not be too thick. Thus, the
church will retain, even strengthen its own
characteristic environment, keeping an atmos-
phere worthy of the medieval churchyard.
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16lése és rendezése a szakralis és a mindennapi élet vildgi funkcidinak
sziikségszerd szétvédlasztasa érdekében is szitkségszerti. A kert megujita-
si tervében a vertikalis léptékadd elemeket jelenté fadllomany mellett a
Marton Aron-szobor mélté kérnyezetének megteremtését, és a déli hom-
lokzat el6tt immar hagyomanyosnak szamité rézsakert megujitasat MARK
Gergely nemesitett magyar rozsafajtaival ajanlott megoldani.®

A nyugati kapu el6tti disztér mellett, az északi oldalon elhelyezett
Marton Aron-szobor is mélté kornyezetet kap, rézsakerttel, pihenével. A
meglévs, megtartasra érdemes fak és orokzoldek alloményat ki kell egé-
sziteni, mind a szobor héatterét, mind az északi térrész parkoloteriiletétsl
levalaszto térhatart.

A kolozsvari F6 tér maga a valtozas

B A templomkert megujitasi tervének készitése soran a varosképi meg-
jelenés, a templom és a tér aranyainak kiegyensilyozéasa volt a cél. A tér
szellemisége maga a valtozés, hiszen a kozépkor 6ta a templom és a tér vi-
szonya tobbszor is médosult, a szakrélis funkcié és a varosi mindennapos
hasznalat folyamatosan jelen volt, &m az ardnyok, a hasznalati médozatok
rendre valtoztak. S igy rendre valtozott a tér megjelenése, benne a temp-
lom ,koritése” is. A kozépkori cinteremtSl nem lehetett idegen a vertikali-
san is tagolt kert; a korit6fal mentén felhtuzott keresked6hézak kesze-kusza
gyUrtje, zajos és vilagi funkcidja egyre inkabb zavardva valt. A templom
kibontéasa szinte steril kornyezetet eredményezett, a szabad feltarulast

16 MARK Gergely (1923-2013) Magyarrégenben (ma Szdszrégen része) sziiletett. Rézsa-
nemesit6 munkajiban a fajtanevek megvalasztasaval is megemlékezett a sziil6foldrél
és Erdély nagyjair6l. A rézsakertben a Kolozsvdr teahibrid rézsafajta és a Mdrton Aron
emléke teahibrid rozsafajta talalhaté.

o - W 2 -

W 8. kép: A templom kériili megmaradt fenyédllomdny tagolja, a tampillérekhez és ablakokhoz hasonléan felfelé nydjtja az éplilet nehézkes témegét, 2013.

© SZILAGYIKinga

W 9. kép: A Mdrton Aron-szobor kérnyezete rendezésre vdr. © SZILAGYI Kinga
B Photo 8. The surviving pine stock around the church, similarly to the buttresses and the windows, articulates and elongates the church ponderous volume

upwards, 2013. © Kinga SZILAGY!

B Photo 9. The environment of the Aron Mdrton statue is waiting for landscaping © Kinga SZILAGYI
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B 5. dbra: A Szent Mihdly-templom rekonstrukcis tervének kertépitészeti terve
B Figure 5. The garden architecture design of the conservation design of Saint Michael’ Church

nem akadalyozhattdk még a cinterem nagyra nétt bokrai sem. A vérosi tér
hasznalata, a templom és a tér kapcsolatanak rendezése, a funkciok tago-
lasa megkivanta a templomkert vertikalisan is tagolt, immar nem pusztan
sikszer kialakitdsat. Torténeti varosi tereink ugyanigy véltoznak, ahogy
valtozik, fejlédik, terjeszkedik maga a varos is. A természet elemeinek Gjra
helyet kell kapniuk a varosi tereken is.
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Due to the square’s current use, the — of-
ten noisy and inadequate — agora function
laden with events, the decided delimitation
and arranging of the garden are necessary
for the sake of separating the sacral and the
mundane function of everyday life. In addi-
tion to the tree stock that indicates the verti-
cal scaling of the garden conservation design,
the creation of a worthy environment for the
statue of Bishop Aron Marton and the renew-
al of the rose garden in front of the southern
elevation, already considered a traditional el-
ement, it is recommended to be solved with
the Hungarian rose species bred by Gergely
MARK."®

The statue of Aron Marton, located on
the northern side of the festive ground in
front of the western gate, will also receive a
worthy environment, with a rose garden and
a rest area. The stocks of existing trees and
evergreens that are worth preserving have
to be supplemented to serve as the statue’s
background and as a spatial boundary of the
parking area on the northern side.

The main urban open space
of Cluj-Napoca is change itself

W During the drafting of the church garden’s
conservation design, the goal was to balance
the townscape appearance, the proportions of
the church and that of the urban open space.
The latter’s spirit is change itself, as since the
Middle Ages, the relationship between the
church and the open space has been modi-
fied time and again, the sacral function and
the everyday urban use being constantly
present, but the proportions and modes of
use changing gradually. Therefore, the ur-
ban open space’s appearance also changed
little by little, and within that the church’s
environment as well. The garden, articulated
also vertically, could not have been alien to
the medieval churchyard; the tangled ring
of merchant houses built along the curtain
walls, their noisy and profane functions
becoming increasingly troublesome. Free-
ing the church resulted in an almost sterile
environment; even the overgrown bushes of
the churchyard could not obstruct its unhin-
dered view. The use of the urban open space,
the ordering of the relationship between the
church and the open space, and the break-
down of functions required the garden’s
vertically articulated presentation as well,
not only in a planar manner. Our historical
urban open spaces change in the same way
as the town itself changes, develops, and ex-
pands. Natural elements must be once again
given space, even in urban areas.

16 Gergely MARK (1923-2013) was born in Re-
ghinul Unguresc (today part of Reghin). Dur-
ing his rose breeding activity, while selecting
the names of the species, he commemorated
his homeland and the great personalities of
Transylvania. In the rose garden, the domi-
nant types are the Cluj-Napoca hybrid tea rose
and the Remembrance of Aron Marton hybrid
tea rose.



Ornamental Sculptures
in Transylvanian Manor
House Parks

B Abstract: Both built elements and works of
art have an important role in the artistic de-
sign of manor house parks’ spatial structure.
Sculptures, as emphasised visual elements,
not only organize or structure garden spaces,
not only delight us by their shapes and pro-
portions or produce dramatic contrast effects,
but in most cases carry symbolic contents as
well. Due to their art historical significance,
as well as the messages and allusions they
carry through their underlying contents, they
have a strong atmospheric and emotional
role as well. The article presents the outcomes
resulting from the historic research and field
survey of the sculptures found in more than a
hundred Transylvanian manor house parks.

B Keywords: historic garden, garden design,
Transylvanian manor house garden, sculpture

Introduction — Objective

B The historic research of Transylvanian man-
or house parks and the survey of their current
condition has been the target of our research
for the past ten years. The primary purpose of
this project is the compilation of a most com-
prehensive inventory of manor house parks,?
in which we intend to give an outstanding im-
portance to the research and survey of works
of art and sculptures in these parks.

Like in the case of their Western-Euro-
pean prototypes, in the Transylvanian manor
house garden ensembles, the various works of
arts (sculptures, sculptural groups, carv-
ings, ornamental pools, fountains, gazebos,
grottos, artificial ruins, tombs, obelisks and
other garden edifices and furniture having
aesthetic value) gained an important com-
positional function.

The article only mentions sculptures and
other ornaments placed on manor house build-
ings. Our primary aim is to present the sculp-
tures situated in the parks, unattached to the
manor house buildings, eventually belonging
to a garden edifice. This work does not touch
upon stone urns, vases, and vessels either.

Manor house park sculptures

m Evidence shows that under the rule of King
Matthias I of Hungary, open air Renaissance

1 Albert FEKETE, PhD, landscape architect and
garden engineer, associate professor at the
Corvinus University of Budapest, Hungary;
Maté SAROSPATAKI, PhD, landscape archi-
tect, assistant professor at the Corvinus Uni-
versity of Budapest, Hungary.

2 Albert FEKETE, “Transylvanian Castle Gar-
dens,” in Europa Nostra Awards — Laureates
2014 (The Hague: s. n., 2014), 40-41.
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B FEKETE Albert - SAROSPATAKI Maté'

Erdélyi kastélyparkok szobordiszei

B Kivonat: A kastélyparkok kertmiivészeti térképzésében jelentds szerep
jut az épitett elemeknek és a miivészeti alkotdsoknak is. A szobrok, mint
hangsulyos latvanyelemek, nemcsak a kerti tereket szervezik, strukturdl-
jak, nemcsak gyonyorkddtetnek formdikkal és ardnyaikkal, nemcsak dra-
mai kontraszthatdsokat keltenek, hanem a legtébb esetben szimbolikus
tartalmakat is hordoznak. Miivészettirténeti jelentdségiikbdl, mogottes
tartalmukbdl fakadé tizeneteik és utaldsaik dltal erds hangulati és érzel-
mi szerepiik is van. Cikkiink tobb mint szaz erdélyi kastélypark szoboran-
yvagara vonatkozo téorténeti kutatds és helyszini vizsgalat eredményeit is-
merteti.

B Kulcsszavak: torténeti kert, kertmtivészet, erdélyi kastélykert, szobor

Bevezetés — célkit(izés

B Az erdélyi kastélyparkok torténeti kutatasa és jelenlegi allapotédnak fel-
mérése tiz éve képezi kutatdsaink targyat. Vizsgélataink elsédleges célja
a lehet6 legteljesebb kastélyparkkataszter osszeallitasa,? s ebben kiemelt
szerepet szanunk a parkok muvészeti alkotasai, szobordiszei felkutatasa-
nak, felmérésének is.

Nyugat-eurépai el6képeikhez hasonléan az erdélyi kastély—kert egytitte-
sekben is hangstlyos kompoziciés szerepet kaptak a kiillonb6z6 miivészeti
alkotasok: szobrok, szoborcsoportok, faragvanyok, diszmedencék, szokéku-
tak, filegoridk, grottak, miiromok, sirjelek, obeliszkek, illetve egyéb mtivészi
értékekkel birg kerti épitmények és berendezési targyak.

Cikkiink a kastélyépiileteken alkalmazott szobrokkal és egyéb diszité-
sekkel mindossze emlités szintjén foglalkozik. Célunk elsGsorban a par-
kokban, a kastélyépiilettdl fiiggetlen — esetleg valamely kerti épitményhez
tartozé — szobrok ismertetése. Jelen munka nem foglalkozik a kéurnakkal,
kévazakkal és kéedényekkel sem.

Kastélyparkok szobrai

B A mitolégiai szobrok reneszansz kori szabadtéri megjelenésérél a ma-
gyar palotdk kapcsdn mar Matyas kirdly idejébdl is van tudomasunk. Vi-
segrddon a palota bels6 udvaranak kozepén egy voros marvanybdl faragott
szokékut allott, amelyen a gyermek Herkules szobra diszlett.? Herkules, a
hés a toroktél védelmezd Matyast jelenithette meg, egy masik marvanykut

1 FEKETE Albert: tdjépitész- és kertészmérnok, doktor, egyetemi docens a Budapesti Cor-
vinus Egyetemen, Magyarorszdg; SAROSPATAKI Maté: tajépitész, doktor, egyetemi ad-
junktus a Budapesti Corvinus Egyetemen, Magyarorszag.

2 FEKETE Albert: Transylvanian Castle Gardens. In: Europa Nostra Awards — Laureates
2014. The Hague, 2014, k. n., 40-41.

3 KOPPANY Tibor: Vdrak és kastélyok Magyarorszdgon a 11-19. szdzadban. Budapest,
1995, Orszagos Miemlékvédelmi Hivatal, 21., 51.
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B 1. kép: A kerlési Bethlen-kastélypark SCHMELZER faragta kapu6rzé oroszldnja. A kastéllyal és a
parkkal egyiitt megsemmisiilt © BIRO Jézsef: Erdélyi kastélyok, é. n.

W 2. kép: Az drkosi Szentkereszthy-kastélypark kapudrzé oroszldnja 2005-ben © FEKETE Albert és
SAROSPATAKI Mdté

B Photo 1. The gatekeeper lion carved by SCHMELZER in the Bethlen Manor House Park in Chirales. It
was destroyed together with the manor house and the park © Jézsef BIRO, Erdélyi kastélyok, s. a.

B Photo 2. The gatekeeper lion in the Szentkereszthy Manor House Park in Arcus, 2005 © Albert FEKETE
and Mdté SAROSPATAKI

tetején Cupido pedig vélhetéen a kirdlynak a mtivészetet felkarol6 olda-
lara utalt.*

Visegradhoz hasonléan az erdélyi reneszansz kastélyépitészet szdmos al-
kotdsa is bévelkedik szobrokban és diszité értékii kéfaragvanyokban. Tébb
erdélyi, illetve Erdélyben tevékenykedd szobraszrél van tudomasunk a késé
reneszansz idgszakébol, ezek munkassaga azonban elsésorban a kastély- és
kariaéptiletek részletkiképzésein figyelheté meg: ajt6- és ablakkeretek, par-
kanyok, oszlopfék, cimerfaragvanyok, s nem annyira a kerti szobrok, diszi-
téelemek megjelenésén. Dekorativ faragvanyok BIRO Jozsef emlitése® sze-
rint t6bbek kozott a szamosutjvari var Martinuzzi-cimere (Kolozs megye), az
alvinci (Fehér megye), marosvécsi (Maros megye), keresdi (Maros megye),
aranyosmedgyesi (Szatmar megye), egeresi (Kolozs megye), szentbenedeki
(Kolozs megye), bethlenszentmiklési (Fehér megye), radnéti (Maros megye)
faragvanyok, az olaszteleki (Kovdszna megye) Daniel-cimer, a keresdi var
oregtornyanak harcosokat dbrazolé dombormiivei vagy a székelyfoldi kiari-
ak népies diszitést oszlopai, mellvédjei, kapufaragvanyai.

Kerti szobraink inkabb a barokk, s még inkabb a klasszicista, majd ro-
mantikus tajképi kertek hozadékai Erdélyben. A barokk kert szerves része
a kastély—kert egytittes tsszetett épitészeti kompozicidjanak; formalési el-
veik megegyeznek, s ilyen értelemben tartalmilag is 6sszhangban all a kert
az épiilettel: szobordiszei nem 6ncéltak, hanem részei az egész egyiittest
atfog6 programnak, s a kastély egyéb — épitett, festett vagy plasztikus — di-
szitéseinek ideol6giai mondanival6jat hirdetik.

A barokkban a kastélyok plasztikai alkotasai megsokasodnak. A ma is meg-
talalhat6 legkorabbi alakos szobrok (illetve ezek maradvanyai, toredékei) ebbél
az id6szakbol maradtak fenn Erdélyben, s ezek tobbnyire NACHTIGALL Janos
és SCHUCHBAUER Antal munkai.® Legismertebb helyszin ebben a tekintet-
ben a bonchidai (Kolozs megye) Banffy-kastély, ennek dekorativ szobordiszei
azonban egyértelmtien a kastélyépiilethez kotédnek.

A bonchidai Banffy-rezidencia ihlette id. WESSELENYI Miklés zsi-
boi (Szilagy megye) kastélyat és kertjét is, melynek istéll6jara ugyancsak

4 GALAVICS Géza et al.: Magyar miivészet a kezdetektdl 1800-ig. Budapest, 2001, Corvina,
227., 229-230. V6. SZIKRA E.: A visegradi kiralyi palota kozépkori kertjeinek torténete
és helyreallitdsa. In: ALFOLDY G. (szerk.): Kirdlyi és hercegi kertek Magyarorszdgon.
Budapest, 2001, SZIE-KT-Magus, 62.

5 BIRO Jézsef: Erdélyi kastélyok. Budapest, é. n., Uj 1dék, 85-86.

6 Bir6 Jozsef: A Bonchidai Banffy-kastély. Erdélyi Tudomdanyos Fiizetek. 1935. 75. sz.
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mythological sculptures ornamented Hun-
garian palaces. In Visegrad, a fountain carved
from red marble was installed in the centre
of the royal palace’s interior courtyard, with
the statue of the child Hercules.’ The figure
of the hero probably alluded to Matthias, a
protector from the Turks, while the statue of
Cupid on the top of another marble fountain
presumably made reference to the king’s ad-
vocacy of arts.*

Like in Visegrad, many Renaissance ma-
nor houses from Transylvania were rich in
sculptures and ornamental stone carvings.
We have data on several sculptors from Tran-
sylvania, or working in Transylvania in the
late Renaissance period, whose work howev-
er can be observed mainly in the details of
manor house and mansion buildings: door
and window frames, mouldings, capitals, and
carved coats of arms, not so much in garden
sculptures or ornaments. According to Jézsef
BIRO,’ ornamental carvings can be observed
in the following cases: the Martinuzzi coat of
arms in Gherla (Cluj Co.), the carvings in
manor houses of Vintu de Jos (Alba Co.),
Brancovenesti (Mures Co.), Cris (Mures Co.),
Mediesu Aurit (Satu Mare Co.), Aghires (Cluj
Co.), Manastirea (Cluj Co.), Sanmiclaus (Alba
Co.), and Iernut (Mures Co.), the Daniel coat
of arms in Talisoara (Covasna Co.), the reliefs
representing fighters on the keep at the castle
in Crig, or the columns, parapets, and gate
carvings ornamented in the style of the local
folk art in mansions of the Szekler Land.

In Transylvania, garden sculptures are
rather creations within the design of Baroque
formal gardens, even more of Neoclassical,
and then of Romantic landscape gardens. The
Baroque garden is an organic part of the com-
plex architectural composition of the manor
house and garden ensemble, they share the
same design principles, thus the garden cor-
responds well regarding its message with the
building: its ornamental sculptures are not an
end in themselves, but are parts of the program
encompassing the entire ensemble, and carry
the ideological message of other, built, painted
or carved ornaments of the manor house.

During the Baroque period, sculptures
multiply in manor houses. The earliest figu-
ral statues, still existing today (respectively
their remains and fragments) in Transylva-
nia, were created in this era, most of them
being the works of Johannes NACHTIGALL
and Anton SCHUCHBAUER.® The most well-
known place in this respect is the Banffy
Manor House in Bontida (Cluj Co.), where
the decorative sculptures are connected ex-
pressly to the manor house building.

The Banffy residence in Bontida consti-
tuted the source of inspiration for the manor

3 Tibor KOPPANY, Vdrak és kastélyok Magyaror-
szdgon a 11-19. szdzadban (Budapest: Orszé-
gos Mtiemlékvédelmi Hivatal, 1995), 21, 51.

4 Géza GALAVICS et al., Magyar miivészet a
kezdetektdl 1800-ig (Budapest: Corvina, 2001),
227, 229-230. Cf. E. SZIKRA, “A visegradi
kiralyi palota kozépkori kertjeinek torténete
és helyredllitasa,” in Kirdlyi és hercegi kertek
Magyarorszagon, ed. G. ALFOLDY (Budapest:
SZIE-KT-Magus, 2001), 62.

5 Jozsef BIRO, Erdélyi kastélyok (Budapest: Uj
Id¢k, s. a.), 85-86.

6 Bir6 Jozsef: A Bonchidai Banffy-kastély. Erdé-
lyi Tudomanyos Fuzetek. 1935. 75. sz.



house and garden of Baron Mikls WESSELE-
NYI Sr. in Jibou (Sélaj Co.), where the stable
is decorated with a “horse ornament” carved
again by NACHTIGALL in 1755 — according to
BIRO.” Among the representatives of Baroque
gardens in Transylvania, another important site
is the summer residence of the BRUKENTHAL
family in Avrig (Sibiu Co.); in its French for-
mal garden created in 1764 there still remain a
few Baroque artistic carvings, like the fountain
pool conserved in the 20" century, or the stone
stairway leading from the fountain to the cour
d’honneur and its carved stone balustrades.

The quoted work of BIRO can be con-
sidered as the most comprehensive study
for our research. However, from the point of
view of the history of gardens and the use of
garden sculptures, it is quite poor in data. It
confirms though the presumption that gar-
den sculptures, constituting the object of our
research, appeared and spread mainly dur-
ing the 19" and 20" centuries in Transylva-
nian manor house gardens.

Based on our research of garden history,
13 manor house parks were found, in which
sculptures existed, independently or con-
nected to a garden building.

Table 1 shows that statues of mythologi-
cal figures were extremely popular. Their
recurrence was mainly due to their symbolic
meaning. Heracles (and his Roman equiva-
lent, Hercules) and Neptune were often rep-
resented. The Greek Heracles is the embodi-
ment of heroism and personal achievements
(Hercules is the symbol of rule and wealth),
and in the Baroque period he was the symbol
of choice between virtue and sin.® In Roman
mythology, Neptune first symbolised water,
necessary for the fertility of the soil, then he
was associated with his Greek counterpart,
the sea god Poseidon, later in the Baroque
period he became a figure of power display.®

Gatekeeper sculptures were frequently
applied. These represented mainly lions or
unicorns, but presumably the sphinxes in
Gurghiu (Mures Co.) had a similar role. The
figure of a sitting or reclining lion, used most
frequently to this purpose, usually was a
symbol of strength, nobility, bravery, majes-
ty, but in heraldry also tenacity and rational
consideration' (Photos 1-5).

Some of the data revealed by BIRO are
confirmed by other sources as well, which
mention further items. For instance, Fer-
enc SZEKELY, the pastor of Gurghiu gives a
description in his monograph of the settle-
ment, written in the 1870s, of the mythologi-
cal figures and sphinxes found in the local
manor house’s landscape park designed in
the 1840s: “Mythological gods of all sorts
were represented there. Here and there a
crippled sphinx, a faun dressed in a scanty
housecoat, a silenus and Naiad, although

7 Ibidem, 63, 90.

8 Sergej TOKAREV A, Mitolégiai enciklopédia,
vol. 1 (Budapest: Gondolat, 1988), 682-686. Cf.
J6zsef PAL and Edit UJVARI, Szimbélumtdr: Jel-
képek, motivumok, témdk az egyetemes és a ma-
gyar kultirdbdl (Budapest: Balassi, 1997), 200.

9 Joézsef PAL and Edit UJVARI, op. cit. 384-385.

10 Sergej TOKAREV A., op. cit. 205. Cf. G. FER-
GUSON (ed.), Signs & Symbols in Christian Art:
With Illustrations from Paintings of the Renais-
sance (New York: Oxford University Press,
1955), 20-21.
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W 3. kép: A marosvécsi Kemény-kastély bejdratdt 6rz6 kéoroszldnok az 1930-as években. Ma mdr
nincsenek a helyiikén © Forster Gyula Nemzeti Orékségvédelmi és Vagyongazddlkoddsi Kézpont
fotétdra

W 4. kép: A marossdrpataki Teleki-kastély déli kocsifelhajtdjdnak oroszldnja 2007-ben © FEKETE
Albert, SAROSPATAKI Mdté

B Photo 3. Stone gatekeeper lions at the entrance of the Kemény Manor Houes in Brancovenesti, in the
1930s. Today they cannot be found anymore © Photo archive of the Gyula Forster National Centre for
Cultural Heritage Management

B Photo 4. The lion at the southern driveway of the Teleki Manor House in Glodeni, 2007 © Albert
FEKETE and Mcité SAROSPATAKI

NACHTIGALL faragta a ,,J6diszt” 1755-ben, deriil ki BIRO mitivébél.” Fon-
tos helyszin még a barokk kertstilus erdélyi képvisel6i koziil a nagysze-
beni BRUCKENTHAL csaldd feleki (Szeben megye) nyéri rezidenciaja,
melynek 1764-ben létesitett franciakertjében ma is lathaté néhdny barokk
eredet miivészi faragvany, mint példaul a XX. szdzadban felajitott szo-
kékut medencéje, vagy a szokékuttél a diszudvarra felvezetd kélépcesé és
annak faragott ké ballusztradjai.

BIRO idézett munkaja kutatdsunk szempontjabdl az eddigi legatfo-
gobbnak mondhaté. Mindemellett — kerttorténeti szempontb6l, s ezen
belil is a kerti szobrok alkalmazésat illetéen — sajnos meglehetésen sze-
gényes. Abban viszont mindenképpen megerésit, hogy a tanulményunk
targyat képez6 kerti szobrok dontéen a XIX. szdzadban és a XX. szdzad
elején jelentek meg és terjedtek el az erdélyi kastélyparkokban.

7 Uo. 63., 90.

W 5. kép: Szfinx-szobor a gérgényszentimrei kastély belsé udvardn 2013-ban © FEKETE Albert és
SAROSPATAKI Mdté

B Photo 5. Sculpture representing a sphinx in the interior courtyard of the manor house in Gurghiu,
2013 © Albert FEKETE and Mdté SAROSPATAKI
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B 1. tdbldzat: Irodalmi forrdsok dltal emlitett, valamint helyszini kutatdsaink sordn fellelt szobrok, szobormaradvdnyok listdja)

Irodalmi vagy archiv forrasok altal

Helyszini bejaras soran talalt

Helységnév Park emlitett szobor megnevezése, rovid szobor/szobormaradvany
leirasa megnevezése, rovid leirasa
Abaféia. Maros meave Huszar- szobrok Harom Gracia szobor
13, 8y kastélykert
< . Szentkereszthy- kapuérzé oroszlanok
Arkos, Kovédszna megye kastélykert
Bethlen, Bethlen- oszlopon 4116 szérnvas nemté nincs meg (csak a talapzat)
Beszterce-Nasz6d megye | kastélykert P ¥
Bonchida, Kolozs megye Pan-szobor a kertben nincs meg
Bénffy-
kastélypark dsszességében 36 szobor a diszudvart | toredékek vannak
ovezd épliletcsoport tetején
Bethlen- fekvé kéoroszlan (2) a kerti kat
Bonyha, Maros megye Kastélypark - mellett

Csékigorbé, Szilagy megye

Josika—Haller-
kastélypark

a diszes kastélykapu oromzatdn
cimerpajzs, folotte 3 kdszobor allt
(Héraklész és 2 fekvé mitoldgiai alak)

csak a cimerpajzs van meg
a kertben elszérva készobor
toredékek

Gernyeszeg, Maros megye

Teleki-kastélypark

6 antik istenszobor (Jind, Neptunusz,
Pén, Vénusz, Bacchus, Ceres) és egy
talapzat

megvannak, részben rongéalédva

3 groteszk torpefigura

megvannak, részben rongélédva

fekvd készfinx (4)

akoczi— egymassal jatsz6 medvebocsok
Gorgényszentimre, Eilr(ggrzriisza- mitolégiai szobrok (szfinxek, Flora, k(gﬁ{) 61 J
Maros megye P faun stb.
8y kastélypark ) szamos szobordarab
kéfaragvany-maradvéanyok
Keresd, Maros megye Bethlen- kélo, kériilétte nyolcszogletes medence, | nincs meg
kastélypark amibe a 16 orrdn keresztiil 6mlik a viz
Kerlés, 3 pérka szobra a kripta tetején, Vénusz,
Beszterce-Naszod megye Diana, Neptunusz szobra és sok maés
Bethlen- elpusztult szobor nincsenek meg (mér a kastély és a
kastélypark kapuoroszlan kert sincs meg)
vizet 6nté Neptunusz-szobor
Kiikiillévar, Fehér megye l]z»e‘[h/len- i Bethlen-szobor és cimerpajzs
astélypark

Magyarfenes,
Kolozs megye

Josika-kastélypark

kerti szobrok

nincsenek meg (mér a kastély és a
kert sincs meg)

Marosvécs, Maros megye | Kemény- ; L S . . . |nincsenek meg
Kastélypark a var bejaratanak kapudérzé oroszlanjai
Nagykaroly, Karolyi- i Szent Fléridn-szobor, benn 6rzik
Szatmar megye kastélypark az épiiletben, feldjitédsra var
Séarpatak, Maros megye Teleki-kastélykert |- fekvé kdoroszlanok (2)
Syaszfelek. Szeben meave Brukenthal- i szobortoredékek, forrdsfoglalas
: Y€ | kastélykert (k6béka)

Szentbenedek,
Kolozs megye

Kornis-kastélykert

2 unikornisszobor (a csaldd cimerallata)

a kapuzat oszlopfejezeten 2
egymadssal szemben 1év6 ké
unikornis (cimerallat), viszonylag
j6 allapotban

Székelyhid, Bihar megye

Stubenberg-
kastélykert

diszmedence, vizbetaplalasa
szoborbol (sas)

Szurduk, Szilagy megye

J6sika-kastélypark

kéoroszlan

nincs meg; szobeli kozlés alapjan
a zsib6i Wesselényi-kastélykertbe
kerult

Zsib6, Szilagy megye

Wesselényi-
kastélypark

a nagy pavilon oromzatan: Mars,
Héraklész

2 all6 kéoroszlan, amelyek a
szobeli kozlés szerint Szurdukrél
szarmaznak
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B Table 1: The list of sculptures and sculpture remains mentioned in sources or found during field research

Tmnssylem Nostra

Name of settlement

Name of park

Name and short description of sculptures
mentioned in scholarly literature or archival
sources

Name and short description of
sculptures/sculpture remains found
during field walks

Apalina, Mures Co.

Huszar Manor House
Garden

sculptures

statue of the Three Graces

Arcug, Covasna Co.

Szentkereszthy
Manor House Garden

gatekeeper lions

Beclean, Bistrita-Nasaud Co.

Bethlen Manor House
Garden

winged genius figure standing on a column

missing (except its pedestal)

Bontida, Cluj Co.

Béanffy Manor House
Park

statue of Pan in the garden

missing

on the whole 36 statues on top of the building
ensemble flanking the cour d’honneur

only fragments

Bahnea, Mures Co.

Bethlen Manor House
Park

reclining stone lions (2) by the garden’s
fountain

Garbou, Salaj Co.

J6sika-Haller Manor

House Park

an escutcheon on the gable of the ornate manor
house gate, above it stood 3 stone statues
(Heracles and 2 reclining mythological figures)

only the escutcheon remains
there are scattered sculpture fragments in
the garden

Gornesti, Mures Co.

Teleki Manor House
Park

6 statues of classical gods (Juno, Neptune, Pan,
Venus, Bacchus, Ceres) and a pedestal

preserved, partially damaged

3 grotesque dwarf figures

preserved, partially damaged

Gurghiu, Mures Co.

Rékaéczi-Bornemisza
Manor House Park

mythological statues (sphinxes, Flora, faun,
etc.)

reclining stone sphinxes (4)

stone bear cubs playing with each other

numerous sculpture fragments

remains of stone sculptures

Cris, Mures Co.

Bethlen Manor House
Park

stone horse, around it an octagonal basin, into
which water falls from the horse’s nostrils

missing

Chirales, Bistrita-Nasaud Co.

Bethlen Manor House
Park

statue of the Fates on top of the crypt, the
statues of Venus, Diana, Neptune, and many
other destroyed sculptures

gatekeeper lion

statue of Neptune pouring water

missing (the manor house and its garden
are also destroyed)

Cetatea de Balta, Alba Co.

Bethlen Manor House
Park

Statue and escutcheon of Miklés
BETHLEN

Vlaha, Cluj Co.

Josika Manor House
Park

garden sculptures

missing (the manor house and its garden
are also destroyed)

Brancovenesti, Mures Co.

Kemény Manor

House Park

the gatekeeper lions of the castle’s entrance

missing

Carei, Satu Mare Co.

Kérolyi Manor House
Park

statue of Saint Florian, it is kept in the
building, awaiting conservation

Glodeni, Mureg Co.

Teleki Manor House
Garden

reclining stone lions (2)

Avrig, Sibiu Co.

Brukenthal
House Garden

Manor

statue fragments, spring catchment (stone
frog)

Manastirea, Cluj Co.

Kornis Manor House
Garden

2 unicorn statues (the family’s heraldic animal)

The 2 stone unicorns facing each other on
the portal’s capital (heraldic animal), are
in a relatively good condition

Sacueni, Bihor Co.

Stubenberg ~ Manor

House Garden

ornamental pool, its water inlet in the
statue (eagle)

Surduc, Salaj Co.

Josika Manor House
Park

stone lion

missing; according to oral information,
they ended up in the Wesselényi Manor
House Garden in Jibou

Jibou, Salaj Co.

Wesselényi ~ Manor

House Park

on the gable of the large pavilion: Mars,
Heracles

2 standing stone lions, which, according
to a verbal account, are from Surduc

dismembered, hide shyly in a brush even
today, thus Madam Flora was surrounded by
an entire group of cheerful children.”"
Lajos KELEMEN offers data on the
sculpture remains of the park in Vlaha (Cluj

11 Ferenc SZEKELY, “Gorgényszentimre lefrasa
(monographia)” (Manuscript in the archive of
the Calvinist Church in Gurghiu, 1871), 26.

Kerttorténeti kutatasaink alapjan tizenharom olyan kastélyparkot ta-
laltunk, amelyben valamilyen 6nallé vagy kerti épitményhez kapcsol6do
szobor létezett.

A 1. tablazatbdl kittinik, hogy rendkiviil népszertiek voltak a mitologi-
ai alakok szobrai. Jelenlétiiket elsésorban szimbolikdjuknak koszonhették.
Gyakoriak a Héraklész (illetve rémai megfelel6je, Herkules), valamint a
Neptunusz-abrazolasok. A gorog Héraklész a hésiesség és az oner6bdl el-
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B 6. kép: A szentbenedeki Kornis-kastélybejdrat északi unikornisa 2013-ban © FEKETE Albert és
SAROSPATAKI Mdté

M Photo 6. The northern unicorn at the entrance to the Kornis Manor House in Mdndstirea, 2013
© Albert FEKETE and Mdté SAROSPATAKI

ért eredmények megtestesitéje (Herkules az uralkodés és a meggazdagodés
jelképe), a barokkban pedig az erény és a blin valaszutjanak szimbélu-
ma.? Neptunusz a rémai mitolégidban kezdetben a f6ld termékenységéhez
sziikséges vizet jelentette, majd a gorog tengeristenhez, Poszeidénhoz ha-
sonlitottak, késébb a barokkban a hatalmi reprezentaci6 alakja.’

Tobb helyen el6fordultak kapudrzék. Ezek féként oroszlén vagy uni-
kornis képében jelentek meg, de vélhetéen a gorgényszentimrei (Maros
megye) szfinxek is hasonlo szerepet tolthettek be. Az erre a célra leggyak-
rabban hasznélt 0116 vagy fekvé6 oroszlan altalaban az erét, a nemességet, a
batorsagot, a fenségességet, de a heraldikaban az allhatatossagot és a jézan
megfontolést is szimbolizélja'® (1-5. kép).

BIRO kozléseit esetenként mas forrasok is alatamasztjak, s6t tovabbi
objektumokat is emlitenek. Az 1840-es években tajképi stilusban kialaki-

8 TOKAREV, A. Sergej: Mitolégiai enciklopédia. 1. kot. Budapest, 1988, Gondolat, 682—
686. V. PAL Jozsef — Ujvari Edit: Szimbélumtdr: Jelképek, motivumok, témdk az egyete-
mes és a magyar kultirabél. Budapest, 1997, Balassi, 200.

9 Pal Jozsef — Ujvari Edit: 1. m. 384-385.

10 TOKAREV, A. Sergej: i. m. 205. V6. FERGUSON, G. (szerk.): Signs & symbols in christian
art: With illustrations from paintings of the Renaissance. New York, 1955, Oxford Uni-
versity Press, 20-21.

W 7. kép: A Hdrom Grdcia szobra az abafdji Huszdr-kastély elGterében, az 1930-as években és 2013-
ban. Archiv foté © KERESZTES Gyula: Maros megyei kastélyok és udvarhazak, 1995; kortdrs foté ©
FEKETE Albert és SAROSPATAKI Mdité

M Photo 7. The statue of the Three Graces in the hall of the Huszdr manor House in Apalina, in the
1930s and in 2013. Archive photo © Gyula KERESZTES, Maros megyei kastélyok és udvarhdzak, 1995;
Contemporary photo © Albert FEKETE and Mdté SAROSPATAKI
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Co.), mentioned by BIRO as well. According
to his description, there was a lake fed by
two streams, with two isles, a bridge, a her-
mitage, a garden bathhouse, and “near the
lake, along the pathways of the park, several
female stone statues were placed, carved
nicely, incomplete, without heads, damaged
in the autumn of 1848.”"2

In BIRO'’s view, the statues are the works
of sculptor SCHMELZER (his first name
is unknown), who sculpted the statues of
the manor house and garden ensemble in
Chirales (Bistrita-Nasaud Co.), commissioned
by Baron BETHLEN Lajos, who hired him
from Vienna in 1815, against 400 Florins.

In the Horvath Manor House Park in Seu-
ca (Mures Co.), presumably similar wingless
stone sphinxes stood on the stairway’s para-
pets, like those exhibited in the cour d’honneur
of the Gurghiu manor house® (Photo 6).

Before the landscape garden was created,
the Horvath Manor House’s garden in Apal-
ina (Mureg Co.) had a formal Baroque style,
including already the fountain and sculp-
tures existing even today in front of the main
elevation.' The work of art entitled the Three
Graces in Apalina (the artist is unknown) —
due to its relatively good condition — reflects
well the mythological meaning even today:
purity, beauty and joy'® (Photo 7).

Existing sculptures in
Transylvanian manor house parks

m In case of sculptures placed in open air,
research is hindered by the fact that during
centuries these works were exposed to the
vicissitudes of weather, vandalism and the
peril of expropriation. This could be the rea-
son why a relatively small number of sculp-
tures, sculpture fragments remain today.

During the survey of Transylvanian
manor house parks, more than a 100 gardens
were visited and documented. During field
research, in 13 cases existing garden sculp-
tures were found (Table 1).

A unique item among the found sculp-
tures is the work of art in the Bethlen Manor
House Garden in Cetatea de Balta (Alba Co.):
an inscription on an escutcheon directed to-
ward the garden from 1773 recalls the memo-
ry of Miklos BETHLEN, while on its back side,
toward the building, presumably the owner’s
statue can be seen (Photo 8). The sculpture
representing an eagle, belonging to the north-
ern ornamental pool in the Stuenberg Manor
House Park in Sacuieni (Bihor Co.) is in a sim-
ilarly acceptable condition (Photo 9).

There were though several sites, where
only unrecognisable sculpture fragments,

12 Lajos KELEMEN, “A magyarfenesi J6sika kas-
tély,” in idem, Miivészettorténeti tanulmanyok
(Bucharest: Kriterion, 1984), 234.

13 Gyula KERESZTES, Maros megyei kastélyok és
udvarhdzak (Marosvasarhely: Impress, 1995),
24-25, 136.

14 Ibidem, 50.

15 Albert FEKETE and Imre JAMBOR: “Nemesi
szellemiség és tajkulttra a XVII-XIX. szézadi Er-
délyben,” Transsylvania Nostra 4 (2014): 56. Cf.
with the verbal account of Béla VIZER, former
resident of Surduc (presently living in Buda-
pest), October 2004, in Albert FEKETE, Az er-
délyi kertmiivészet — Szamos menti kastélykertek
(Kolozsvar: Mtivel6dés Mtihely, 2012), 90-91.



carved stone remains were found, like in the
Ocskay-Fay Manor House Park of Simeria
(Hunedoara Co.), or in the garden of the Rud-
nyéanyszky Mansion in Coltesti (Alba Co.). In
the Bethlen Andrds Garden in Beclean, the
two geniuses, mentioned by BIRO as well,
disappeared by 2014, but their column-like
pedestals are still at their original place, on
the balustrade of the driveway leading to the
manor house.

The sculptures mentioned in the sourc-
es disappeared from Bontida, Garbou (Salaj
Co.), Crig, Chirales, Vlaha, Brancovenesti
and Surduc (Salaj Co.). The stone lions of
Surduc were moved to the Wesselényi Gar-
den in Jibou.'®

In some of the sites marked in the table,
besides the already mentioned sculptures,
other fragments and carvings were found
which could not be identified, and their
origin could not be determined accurately.
Such places are Garbou, Gurghiu, Avrig, the
Csaky Manor House Garden in Almagu (Salaj
Co.), the Wesselényi Manor House Garden in
Hodod (Satu Mare Co.) (Photos 10-11).

The most excellent example to the use
of garden sculptures in Transylvania that
still exists today is the set of sculptures in
Gornesti. As a passionate collector, Domokos
TELEKI (IV) (1880-1955) enriched his manor
house park with many sculptures and archi-
tectural elements; it was in his lifetime that
remains of medieval epitaphs and tombs
(sentimental elements placed with decorative
intentions), and the most famous purchases
of the Count, pieces of the mythological se-
ries of Gornesti were brought to the manor
house park, identified by Jézsef BIRO as rep-
resentations of Juno, Neptune, Pan, Venus,
Ceres, Bacchus and Ganymede. (Photo 12)

Simultaneously with the mythological
series, namely in the first decades of the 20"
century, the same Domokos TELEKI brought
to Gornesti the dwarf figures standing in

16 D. REID Jane, The Oxford Guide to Classical
Mythology in the Arts, 1300-1990s, vol. 1
(Oxford — New York: Oxford University Press,
1993), 474-475.

B 9. kép: A székelyhidi Stubenberg-kastély északi
diszmedencéjének vizbefolydja a sasos szoborral
2014-ben © FEKETE Albert és SAROSPATAKI Mdté.

M Photo 9. Water inlet with the sculpture of an eagle
at the northern decorative pool of the Stubenberg
Manor House in Sccuieni, 2014
© Albert FEKETE and Mdté SAROSPATAKI.
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W 8. kép: A kiikiill6vdri Bethlen Miklés-szobor és cimerpajzs 2013-ban © FEKETE Albert és
SAROSPATAKI Mdté

M Photo 8. The statue and inscribed escutcheon of BETHLEN Miklés in Cetatea de Baltd, 2013
© Albert FEKETE and Mdté SAROSPATAKI

tott gorgényszentimrei park mitolégiai alakjairél, szfinxeirsl példaul SZE-
KELY Ferenc helyi lelkész Gorgényszentimre monografiajaban is beszamol
az 1870-es években: ,,A mytologia minden rangu és rendi istensége képvi-
seltette magat. Itt-ott egy béna sfinx, egy ritka pongyolédba bujt faun, silen
és najad megcsonkitva bar, egy csalitban rejtézkodik szemérmesen még
most is, Flora asszonysag egész viragzé gyermek haddal volt koralvéve.”!!

KELEMEN Lajos a magyarfenesi park (Kolozs megye) BIRO altal is em-
litett szobormaradvanyairol tajékoztat. Leirasa szerint a parkban két patak
taplalta t6 is volt, két szigettel, hiddal, remetehédzzal, kerti fiird6hazzal,
s ,»a to kozelében a park sétattjai mellett tobb csinosan faragott, csonka,
fejetlen n6i készobor all, melyek 1848 6szén rongalddtak meg.”*?

BIRO szerint a szobrok alkot6ja nem mas, mint az a SCHMELZER szob-
rasz (keresztneve nem ismert), aki BETHLEN Lajos éaltal a kerlési (Beszter-
ce-Naszod megye) kastély-kert egytittesének szobrait faragta, s akit 1815-
ben Bécsbél 400 forintért szerzédtetett a baro.

A sz6kefalvi (Maros megye) Petrichevich-Horvath-kastélyparkban ha-
sonld szarny nélkiili készfinxek allhattak a 1épcs6hoz tartozé mellvédfala-
kon, mint amilyeneket még ma is lathatunk kiallitva a gorgényszentimrei
kastély diszudvaraban®® (6. kép).

Miel6tt a tajképi kertet kialakitottdk volna, az abafdji (Maros megye)
Huszar-kastélykert barokk stilusd volt, s mar abban megjelent a kastély
féhomlokzata el6tt a napjainkban is lathat6 szokokit és szobrok.'* Az aba-
faji Harom Gracia cimd alkotés (ismeretlen mester miive) — viszonylag jo
allapotdnak koszonhetéen — ma is hiven titkrozi a mitolégiai jelentést: a
tisztasagot, a szépséget és az 6romet'® (7. kép).

11 SZEKELY Ferenc: Gorgényszentimre leirdsa (monographia). Kézirat a gorgényszentimrei
reformatus egyhédzkozség irattaraban, Gérgényszentimre, 1871, 26.

12 KELEMEN Lajos: A magyarfenesi Jésika-kastély. In: U6.: Miivészettirténeti tanulmdnyok.
Bukarest, 1982, Kriterion, 234.

13 KERESZTES Gyula: Maros megyei kastélyok és udvarhdzak. Marosvasarhely, 1995,
Impress, 24-25., 136.

14 Uo. 50.

15 FEKETE Albert - JAMBOR Imre: Nemesi szellemiség és tajkultira a XVII-XIX. szazadi
Erdélyben. Transsylvania Nostra, 2014. 4. sz. 56. V6. VIZER Béla hajdani szurduki (je-
lenleg budapesti) lakos szébeli kozlésével, 2004. oktdber In: FEKETE Abert: Az erdélyi
kertmiivészet — Szamos menti kastélykertek. Kolozsvar, 2012, Mtivel6dés Miihely, 90-91.
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Erdélyi kastélyparkok
meglévo szoborallomanya

W A szabadtéri szobrok esetében a kutatds nehézségét fokozza, hogy ezek az
alkotasok az id6jaras viszontagsagai, a vandalizmus, az eltulajdonitas veszé-
lyének fokozottan ki voltak téve az évszazadok folyaman. Ez lehet az oka an-
nak, hogy napjainkra viszonylag kisszdm1 szobor, szobortoredék maradt fenn.

Az erdélyi kastélyparkok felmérése kapcsan tobb mint 100 kertet jér-
tunk be és dokumentaltunk. A terepkutatasok soran 13 esetben taléltunk
még meglévé kerti szobrot. (1. tablazat)

A fellelt szoboranyag egyediilall6 darabja a kiikiill6vari (Fehér megye)
Bethlen-kastélykertben talédlhat6 alkotas: a kert felé egy 1773-as cimerpaj-
zsos felirat BETHLEN Mikl6s emlékét 6rzi, hatoldalén, a varkastély ira-
nyaba feltehet6en a korabeli tulajdonos szobra lathaté (8. kép). Ugyancsak
elfogadha,té éllap(/)tban. 6r/zc'3dt')tt meg a székelyhi(%i (Bihar megye) St}lben- . d. kép: Szobortée deéka csdkigorbai
berg-kastélypark északi diszmedencéjéhez tartozé sasszobra is (9. kép). kastélykertben, 2014 © FEKETE Albert és

Volt tovabbé j6 néhany olyan helyszin, ahol mar csak felismerhetetlen SAROSPATAKI Mdté
szobortéredékeket, faragott kémaradvanyokat taldltunk, mint példdul a  ™Photo 10.Sculpture fragment in the manor house

C . . ) , garden of Gdrbou, 2014 © Albert FEKETE and Mdté
piski (Hunyad megye) Ocskay-Fay-kastélykertben, vagy a torockészent- SAROSPATAK]
gyorgyi (Fehér megye) Rudnyanyszky-kuaria kertjében. A bethleni Bethlen
Andras-féle kertben BIRO altal is emlitett két nemtének 2014-ben maér
csak hitilt helye volt, azonban a kastélyfelhajté korldtjan még mindig az

the park; the satirical sculptures taunting
the figures of the French Revolution still

eredeti helyiikon allnak ezek oszlopszeri talapzatai. exist in a heavily deteriorated condition in
Bonchidén, Csdkigorbén (Szildgy megye), Keresden, Kerlésen, Magyar- the north-western rampart of the moat, sur-
fenesen, Marosvécsen és Szurdukon (Szildgy megye) mara elt(intek a for- rounding the fishpond created at the end of

h
rasokban hivatkozott szobrok. A szurduki kéoroszlanok Zsibora kertiltek 9 Sl Eminn e

a Wesselényi-kertbe.*®

o o ) . o ) ) Conclusions
A tablazatban megjelolt helyszinek némelyikén a mar emlitett, meg-
maradt szobor mellett egyéb, beazonosithatatlan szobortoredéket, kéfarag- m Works of art and artistic spatial design
vany-maradvanyt is taldltunk, de ezek pontos eredetét nem sikertilt be- o o loni ey salip mepnasanl o esiund-
‘tand. 11 hel inek Cséki b6. Gorgé ti Syaszfelok ing value in the case of historic landscapes,
azonositani. Ilyen helyszinek Csékigorbé, Gorgényszentimre, Szdszfelek, gardens and parks, thus also in the case of
a varalmési (Szilagy megye) Csaky-kastélykert, a hadadi (Szilagy megye) manor house and garden ensembles, noble
Wesselényi-kastélykert (10-11. kép). residences and estates as well. This research

A gernyeszegi hagyaték minden bizonnyal a napjainkban is megtalal- highlights the fact that in the Transylvanian
serny & &y y b & garden design there was a significant tradi-

hat6 legpompasabb erdélyi példa kerti szobrok alkalmazaséra. IV. TELEKI oo e e ST e,
Domokos (1880-1955) szenvedélyes miigy(ijt6ként szdmos mésodlagosan Although the installation of sculptures
elhelyezett plasztikaval és épitészeti elemmel gazdagitotta kastélyparkjat; in manor house gardens originated in the
ekkor kertiltek a kastélykertbe a kozépkori epitafium- és siremlékmarad- Renaissance period, in Transylvania these
. L., . . P . works of art gained their real significance
vanyok (dekoraciés céllal elhelyezett szentimentélis elemek), valamint e e
TELEKI Domokos grof leghiresebb szerzeményei, a gernyeszegi mitolégiai
sorozat darabjai, amelyeket BIRO Jozsef Jan6, Neptunusz, Pan, Vénusz, 17 folfiteiinfﬁeﬁeifilyffﬁﬁmmﬁiszﬁ{ﬁﬁ
Ceres, Bacchus és Ganymedes abrazolésaiként azonosit (12. kép). dés Miihely, 2007), 44.

A mitologiai sorozattal egy idében, azaz a XX. szazad elsé évtizedei-
ben szintén TELEKI Domokos szerzeményeiként keriiltek Gernyeszegre a
parkban all6 torpefigurak; a francia forradalom szerepléit karikirozé gtiny-
szobrok erésen sériilt allapotban ma is fellelhet6k a vararok északnyugati
sdncaban, a XVIII. szdzad legutols6 éveiben kialakitott halasté koriil.'”

Osszegzés

B A mivészeti alkotasok és a téji léptéki mlivészi térformalas a torténeti
tajak, kertek és parkok, s ezeken belill a kastély—kert egytittesek, nemesi

A8 e e RS s N

W 11. kép: K6faragvdny a vdralmdsi Csdky-kastély
kérnyezetében, 2005 © FEKETE Albert és

16 D. REID Jane: The Oxford Guide to Classical Mythology in the Arts, 1300-1990s. Vol. 1. SAROSPATAKI Mdté

Oxford — New York, 1993, Oxford University Press, 474-475. B Photo 11. Stone carving in the surroundings of the
17 FEKETE Albert: Az erdélyi kertmiivészet — Maros menti kastélykertek. Kolozsvar, 2007, Csdky Manor House in Almasu, 2005

Miivel6dés Miihely, 44. © Albert FEKETE and Mdté SAROSPATAKI
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M 12. kép: A gernyeszegi mitoldgiai
szoborsorozat négy alakja (BIRO szerint jobbrd!
balra: Vénusz, Neptunusz, Pdn és Jund) az
1930-as években és 2014-ben; a mai fotén csak
atalapzat Idthatd, Jund hidnyzik. Archiv foté
© Forster Gyula Nemzeti Orékségvédelmi és
Vagyongazddlkoddsi Kbézpont fotétdr; kortdrs
foté © FEKETE Albert és SAROSPATAKI Mdté

B Photo 12. The four figures of the mythological
series in Gornesti (according to BIRO, from
right to left: Venus, Neptune, Pan and Juno),
in the 1930s and in 2014; the recently taken
photo shows only the pedestal, Juno is missing.
Archive photo © Photo archive of the Gyula
Forster National Centre for Cultural Heritage
Management, Hungary; Contemporary photo
© Albert FEKETE and Mdté SAROSPATAKI

19" century. The landscape garden sculp-
tures, representing mythological figures or
installed as gatekeepers, appeared in these
parks as compositional elements, ornaments
or emotive elements, and their main role
was to have an impact on emotions.

Even if we carry out a more comprehen-
sive research on a specific Transylvanian man-
or house park, mentions of sculptures can be
found in the sources mainly as allusions. Just
as in the case of gardens, we have but rare,
summary notes on the built elements, works
of art situated in the gardens, and mainly only
related to the outstanding parks.

Our field surveys confirm the outcomes
of garden historical research: from the 100
manor house parks, we found reference
and/or sculpture, or at least identifiable
sculpture fragments only in 20 cases. Gar-
den sculptures always had a special value
in Transylvanian garden history, and they
were used almost without exception only in
outstanding residence gardens, in homes of
wealthier owners and protectors of fine arts.
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rezidenciak és birtokok esetében is meghatarozoé értéket képviselnek. Jelen
kutatéds arra mutat ra, hogy a mtivészi igényt kornyezetformalésnak jelen-
t6és multja van az erdélyi kertmtivészetben.

Bar a kastélyparkok szoboralkalmazéisanak gyokerei a reneszanszig
nytlnak vissza, igazi jelentéségiiket Erdélyben a XIX. szazadban kibon-
takozo tajképi kertekben nyerték el ezek a miivészeti alkotasok. A tajképi
kertekben hasznalt mitolégiai téméji és kapuérzé szobrok kompozicios
hangstlyként, diszletként vagy hangulati elemként jelentek meg a parkok-
ban, s {6 céljuk az volt, hogy az érzelmekre hassanak.

Szobrok emlitésével egy-egy erdélyi kastélypark részletesebb kutatasa
soran is tobbnyire csupan utaldsok szintjén taldlkozhatunk. Ahogy altala-
ban a kertekrél, tigy az abban megtalalhat6 épitett elemekrél, miivészeti
alkotasokrol is csak ritkdn, sommaésan, s csupan a legpompasabb parkok
kapcsan maradtak feljegyzések.

Helyszini bejarasaink alatamasztjak kerttorténeti kutatasainkat: a vizs-
galt 100 kastélykertb6l minddssze 20 esetben taldlkoztunk utalassal vagy/
és konkrét szoborral, vagy legaldbb beazonosithat6 szobormaradvannyal.
A kerti szobrok mindvégig kivételes értéket képviseltek az erdélyi kerttor-
ténetben, s szinte kivétel nélkiil csak a jelentésebb rezidenciakertekben,
a tehetdsebb tulajdonosok és miivészetpartolok hajlékaiban alkalmaztak
ezeket.
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,Kert-fragmentumok’”,
Kertmuvészeti és tajtorteneti
értékek Kalotaszegen

B Kivonat: A cikk leltarba veszi Kalotaszeg kertmiivészeti emlékeit, a még
alle, diiledezé és pusztuldfélben 1évd kastélyok, udvarhdzak és majorsdgok
telkeit, ezek vegetdcidjat, egyedi tajtorténeti reliktumemlékeit jelentdségiik
szerint hdrom kategoridba sorolva be. A szerzd kiozel 90 telepiilés szemé-
Iyes terepbejdrdsa sordn tobb eddig nem vagy alig kézolt emléket taldlt,
amelynek a telepiilések torténeti tajalakuldsaban kisebb-nagyobb jelentd-
sége lehet, és rohand vilagunkban percek alatt dldozatul eshet az ingatlan-
fejlesztéseknek, széthorddsoknak. A cikk inventarizdld jelleggel, a kertmii-
vészeli és tudatos tajalakitdasi beavatkozasokra fokuszal, tomor torténeti- és
dllapotleirassal, térképvazlattal és gazdag archiv és mai fotok kozlésével. A
40 helyszint tartalmazé lista elején kiemelkedik a zsoboki Szepessy-féle vil-
la és dendroldgiai kert, a hunyadi Barcsay-kastély kertje, a magyarcékereki
Telegdy-kert, a szucsagi villak, a gyalui Gallus-villa és t6bb kisebb szdzad-
fordulds, illetve XX. szdzad kézepi épiilet, liget, kert.

B Kulcsszavak: Torténeti kertek, tajtorténet, egyedi tajértékek, Kalotaszeg

B Kalotaszegrél tobb muvészettorténeti, helytorténeti, dilénév- és etno-
botanikai alapkutatas all rendelkezésre,” de a torténeti kertek és egyedi
tajértékek bemutatasa terén eddig csak néhany mélyrehaté publikacio
sziiletett,® ezért sok megbtivo tdjtorténeti emlék eddig nem kertilt rendsze-
rezett bemutatésra. ,Az angol t4j a leggazdagabb torténeti emlék azoknak,
akik olvasni tudnak benne” — mondta W. G. HOSKINS 1955-ben, angol
hely- és tajtorténész, a rendszerezett tajtorténeti kutatdsok megalapozdja
The Making of English Landscape cim konyvében.

Doktori értekezésemben? Kalotaszeg tajegységeinek karakterjegyeivel,
mez6gazdasagi tajalakuldsaval foglalkoztam, és a hoskinsi terepbejéras

1 Tajépitészmérnok, doktor, egyetemi tanarsegéd a Budapesti Corvinus Egyetemen, Ma-
gyarorszag.

2 KELEMEN Lajos, B. NAGY Margit és KABAY Béla csak a legnevesebb mtiemlékekkel
foglalkoztak részletesen, SZABO Attila etnobotanikai kutatdsa a népi novényismeretre
6s nem a mesterséges kertészeti beavatkozasokra fékuszalt. SZABO T. Attila helynévosz-
szeirdsa és a helytorténeti, levéltari feldolgozasai igen hasznosak. A www.welcometo-
romania.ro és http:/22nap.egologo.transindex.ro oldal szerzdinek sztikszavi, de igen
alapos fotédokumentaciéja is jo forras.

3 FEKETE Albert: Az erdélyi kertmiivészet — Szamos menti kastélykertek. Kolozsvar, 2012,
Mivel6dés.

4 EPLENYI Anna: Kalotaszeg tdjkarakter-elemzése. Doktori disszertacié (Budapesti Corvi-
nus Egyetem). Budapest, 2013. UG.: Retrogressziv tajtorténeti vizsgalati modszertan Ka-
lotaszeg egyedi tajértékeinek és taji eseményeinek példajan. In FULEKI Gyorgy szerk.:
IX. Tdjtorténeti Konferencia — Torténelmi emlékek a tdjban. Godolls, 2013, Kornyezetki-
mélé Agrokémidért Alapitvany, 18-26. U6. Téjkapuk Kalotaszegen. 4D — Tdjépitészeti és
Kertmiivészeti Folyoirat, 2008. 12. sz. 34—43.
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“Garden-fragments”.

Garden Design and Historical
Landscape Heritage

in Calata Region

W Abstract: The article inventories the histor-
ical gardens of the Calata Region, respective-
ly the plots of preserved, ruinous or endan-
gered manor houses, mansions, and manors,
their vegetation and unique landscape his-
torical features, listing them in three catego-
ries based on their significance. During her
personal filed walks in about 90 settlements,
the author has found several unpublished or
barely published historical sites, which may
have a varied degree of impact on the evolu-
tion of the settlements’ historical landscapes,
and which in our fast-pacing world might fall
victim in minutes to property developments
or dispersion. The article focuses on garden
design and conscious landscaping interven-
tions with an inventory-like character, with
short descriptions referring to historical evo-
lution and state of preservation, map sketch-
es, and the publication of a rich archival and
present-day photographic material. In the list
containing 40 sites, we would like to highlight
the Szepessy Villa and dendrologic park in Je-
bucu, the garden of the Barcsay Manor House
in Huedin, the Telegdy Garden in Alunisu, the
villas in Suceagu, the Gallus Villa in Gilau,
respectively several smaller buildings, groves,
and gardens from the turn and the middle of
the 20" century.

B Keywords: Historical gardens, landscape
history, unique landscape values, Calata
Region

B Although several studies (of art history, lo-
cal history, field-name survey, and ethnobot-
any) are available to us concerning the Calata
Region,? in the field of historical gardens and
unique landscape features we only have a few

1 Landscape architect, PhD, assistent professor at
the Corvinus University of Budapest, Hungary.

2 Lajos KELEMEN, Margit B. NAGY, and Béla
KABAY have only dealt with the region’s most
renowned historic buildings, Attila SZABO’s
ethnobotanical research focused on the ver-
nacular knowledge about native plants and
not on the artificial interventions on gardens.
The old field-name database of Attila SZABO
T., respectively his local history and archival
researches are beneficial. The sites www.wel-
cometoromania.ro and http://22nap.egologo.
transindex.ro, containing short descriptions
but also thorough photographic documenta-
tions, are also useful sources.
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Kertmuveszetl és taJtortenetl
emlekek dendrolégiai tajértékek
Kalotaszegen es kornyeken.
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B 1. dbra: Attekinté térkép: Kertmiivészeti és tdjtérténeti emlékek, dendroldgiai tdjértékek Kalotaszegen © EPLENYI Anna
W Figure 1. Overview map: Sites with historical gardens, historical landscape heritage, or with dendrological value in the Célata Region © Anna EPLENY!

more elaborate publications,® thus many, so-
far hidden landscape historical vestiges have
not been presented in a structured way. “The
English landscape itself, to those who know
how to read it aright, is the richest histori-
cal record we possess” — said an English lo-
cal and landscape historian W. G. HOSKINS,
the founder of systematic landscape history
research, in his 1955 book The Making of the
English Landscape.

In my PhD dissertation®, I dealt with the
landscape characterisation of Calata Region
and its smaller units, as well as with the evo-
lution of agricultural land use. Adopting the
field-walking method of HOSKINS, we sur-
veyed around 90 settlements. Besides identi-
fying old field-names and archival landscape
images, we found many unique landscape
values. Consequently, the article has an in-
ventory-like character, focusing on garden
design and conscious landscaping interven-
tions, with short descriptions referring to
historical evolution and state of preservation,

3 Albert FEKETE, Az erdélyi kertmtivészet — Sza-
mos menti kastélykertek (Kolozsvéar: Mtivel6-
dés, 2012),

4 Anna EPLENY], “Kalotaszeg tajkarakter-elemzé-
se” (PhD diss., Corvinus University Budapest,
2013); idem, “Retrogressziv tajtorténeti vizsga-
lati médszertan Kalotaszeg egyedi tajértékeinek
és taji eseményeinek példdjan,” in IX. Tqjtorté-
neti Konferencia — Torténelmi emlékek a tajban,
ed. Gyorgy FULEKI (Godollé: Kornyezetkiméls
Agrokémiaért Alapitvany, 2013), 18-26; idem,
“Tajkapuk Kalotaszegen,” 4D — Tdjépitészeti és
Kertmtivészeti Folydirat 12 (2008): 34-43.

modszerével kozel 90 telepiilésen végeztem helyszinelést. Dtlénevek és
archiv tdjképek beazonositdsa mellett, sok egyedi tajértékre bukkantam.
Ennek fényében a cikk inventarizalé jelleggel, a kertmtivészeti és tudatos
téjalakitasi beavatkozasokra fokuszal, tomor torténeti és allapotleirdssal,
térképvazlattal, izgalmas archiv anyagokkal. A jové feladata ez egyes hely-
szinek mélyebb csalddtorténeti, levéltari kutatasa és régészek bevonasaval
torténé szakszert helyszinelése. E k6zos munkara eztton is hivom a fo-
ly6irat publikumat.

A kertm(ivészeti és tajtorténeti értékek jegyzéke’

B Kalotaszeg legjelent6sebb kastélykertegytittesei a gyalui Wass-Banffy—
Barcsay-varkastély [1], a varalmasi Csaky-kastély [2] és a magyarfenesi
Josika-kastély [3] mar feldolgozasra keriiltek.® Ez ut6bbi tajtorténeti emlé-
keihez adalékként fltizném a helyszinelésem sordan megtalalt egykori kas-
tély melletti malom éptletét, tobb idés gytimolcsfat, a kastély kérakasa-
nak sancat, ill. az at talsé oldalan a birtok szélét jelols kofalat.

Az alabbiakban, jelentéségiik szerint, harom kategériaban mutatom be
a fennmaradt és pusztul6félben 1évé emlékeket. A lista nem tér ki a népi

5 A jelen jegyzékben szerepld, jelent6ség szerint rangsorolt helyszinek (egy teleptilésen
beliil néha tobb helyszin is taldlhat6) attekintéséhez, foldrajzi beazonositdsahoz, élla-
potfelméréséhez lasd az attekinté térképet (1. dbra). A tanulményban és a képalaira-
sokban megnevezett helyszinekhez rendelt szdmok a térképen korokben jelennek meg.
A korok nagysaga jelzi a helyszinek mtiemléki jelent6ségét (a tanulmanyban szerep-
16 harom fontossagi kategoria szerint), illetve a szaggatott korok romos vagy pusztuld
orokséget jeleznek (a tanulményban délt bettivel szedett helyszinnevek ugyanezt jelzik)
[szerk. megj.].

6 Uo., és MILEA, Andrea: Parcul castelului Wass-Béanffy din Gilau, judetul Cluj. Transsyl-
vania Nostra, 2014. 3. sz. 2-13.
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W 2. dbra:,O.Fenes [Magyarfenes] k6zség |.s6 Belséséq”, 1869. A Jésika-kastély [3] részlete, malma és
keritéfala © OSZK Térképtdr TK 452/1, részlet

W Figure 2. “O.Fenes kézség |.s6 Belséség” [Vlaha, 1% infield], 1869. Detail of the Jésika Manor House [3],
its mill and stone wall © OSZK Térképtdr TK 452/1, detail

temetdékre, parasztkertekre és malmokra — noha azoknak is lehetnek disz-
novényei —, hanem csak az egyedi, szandékos és tudatos téji, kertmtivésze-
ti, fatelepitési beavatkozasokat vizsgalja.

Jelentds tajtorténeti emlékek, kiterjedt nagy
kertek gazdag novényallomannyal

B - Tordaszentlaszld, Josika—Mikes—Szécheny-kastélykert [4]. A gyalui
park mellett jelenleg ez a kert tekinthetd a legértékesebbnek, mert a tel-
kével egytitt meg6rz6dott az 1870 korul épiilt Tudor-stilust homlokzat,
fogad6haz, valamint fasora és novénykompozicidinak nagy része.” 1921-
ben allamositottak, és azéta TBC-korhaz miikodik benne, ami a bejarasat
megneheziti, ugyanakkor betegei hozzajarul(hatnd)nak fenntartdsahoz.
Siirgeté dendrolégiai felmérése utan ,,gyogyitéd kertté” lenne fejleszthetd.
— Zsobok, Szepessy-kert [5]. A vastt kiépiilése utan (1875) a helyi lel-
kész keltette fel az érdeklédést a kornyék alabastromrétegei irdnt, amelyre
a szabadkémiives SZEPESSY Lajos prosperalé marvanyesztergald tizemet
alapitott. Termékei vildgkidllitdsokra is eljutottak. Egyszerti villajahoz a
domboldalra htz6dé komoly dendrolégiai értékekkel rendelkezs kert
tarsul. A szocializmus idején sajnos sok értékes fat vagtak ki kozcélbol
(pl. futballkapu), de az 6rokzoldek messze jelzik a kert karakterét. Sok
részletet ismeriink e dendrolégiai csodardl: ,,Zsobok harmadik ékessége a
pompas park [...]. A thujak minden akklimatizalhat6 faja, weigelak, spi-
reak, tamarix, libocédrus, egy-egy ritka gytimolcsfaj, pompas virdg-parthi-
ek, killonb6z6 fenyénemek stb. — nagyrészt ezek alkotjak a folotte gazdag
miuikertet. A kovezett s porondozott utak mellett bokornovények tomott
sorfala, itt egy stirt fenyGberek, amott egy sziklacsoportozat, platanok,
szomorufiizek, néhany hatalmas diéfa alatt kényelmes nyughely. A park

7 BALOGH Ern6 fényképei az 1930-as évekbdl elérhetéek a Magyar Digitalis Képkonyvtar
honlapjan. Forras: www.kepkonyvtar.hu [2015. februar].
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map drafts, and an exciting archival material.
In the future, this may be followed by more a
thorough study of certain sites, with thorough
archival and family history researches, respec-
tively with a professional field survey with the
involvement of archaeologists. Hereby we in-
vite all inquiring minds to join this work.

Inventory of garden design and
historical landscape values?

B The Wass-Banffy-Barcsay Castle at Gilau
[1], the Csdky Manor House at Almasu [2],
and the demolished Jésika Manor House at
Vlaha [3] are among the most valuable manor
house garden ensembles of Calata Region,
which have already been in the focus of deep-
er studies.® Concerning the latter we would
just like to add, that during our field walks we
found the mill next to the former manor house,
several old fruit trees, the trench of the manor
house’s stone remains, and the estate’s border-
ing stonewall on the other side of the road.

In the following, we will list the sites that
have survived, as well as those that are on the
verge of disappearing, ranked in three catego-
ries according to their significance. The list
does not include rural cemeteries, peasant
gardens or mills, although these could also
contain ornamental plants; instead it analy-
ses unique, wilful and conscious landscap-
ing, gardening or afforestation interventions.

Outstanding landscape historical
assets and extensive gardens of
high dendrological interest

W - Savadisla, Josika-Mikes-Szécheny Man-
or House Park [4]. Next to the one in Gilau,
this garden is considered the most valuable
one, as in addition to the estate, the manor
house’s neo-Gothic elevation (built around
1870), the entrance pavilion, respectively the
avenue and most of the plant compositions
have also been preserved.” It was national-
ised in 1921, having been used ever since as
a tuberculosis hospital, which encumbers its
accessibility; at the same time, its patients
(may) contribute to its maintenance. Follow-
ing an urgent dendrological survey, the park
could be developed for healing purposes.

- Jebucu, Szepessy Garden [5]. After the
construction of the railway (1875), the lo-
cal priest raised the attention to the region’s

5 For an overview of the sites (some settlements
may have several sites) mentioned in the pre-
sent inventory and ranked according to their
significance, as well as for their geographic
location, and for a review of their state of pres-
ervation, see the overview map (Figure 1). The
numbers allocated to the sites that are named
in the study and the captions, are present on
the map inscribed circles. The size of the cir-
cles indicates their heritage value (based on the
three categories of significance present in the
study), respectively the broken circles indicate
sites that are in ruin or at risk (in the study this
is indicated with site names in italics).

6 Attila FEKETE, op.cit., and Andrea MILEA,
“Wass-Bénffy Castle Park in Gilau, Cluj County,”
Transsylvania Nostra 3 (2014): 2-13.

7 Photos by Ern6 BALOGH taken in the 1930s
can be found on the site of the Hungarian
Digital Image Library, www.kepkonyvtar.hu
(accessed February 2015).



alabaster layers, where freemason Lajos
SZEPESSY established a prosperous mar-
ble lathing factory. Its products were even
present at world fairs. A garden stretching
up the hillside, with precious dendrological
features, completed his simple villa. Unfortu-
nately, during the socialist period many valu-
able trees were cut down for communal pur-
poses (e.g. football gate), but the evergreens
mark the garden’s character already from a
distance. We know many details about this
dendrological marvel: “The third attraction
of Jebucu is the wonderful park. [...] All ac-
climatised types of thuja, weigela, spiraea,
tamarisk, a libocedrus, some rare fruit trees
and splendid flower parterres, and various
pines compose the rich garden. Gravelled
pathways bordered by low shrubberies, a
dense pine grove here, a rock garden there,
planes, weeping willows, and a comfortable
seat under a few old walnuts. On the upper
part of the park, two wide terraces fenced by
root-bounds, high gooseberry and red currant
trees. On the lower terrace, a pretty gloriette,
respectively the garden’s largest flower par-
terre. [...] This brilliant garden is a true splen-
dour throughout the region.”

— Huedin, Barcsay Garden [6]. The villa
with a timber porch (today a special school)
on the presently reduced plot is a significant
garden design asset, although the raised lawn
panels, documented in postcards, were re-
placed with asphalt on both sides of the villa.
“In just a few years, Domokos BARCSAY cre-
ated a large park rich in trees, on a plot that

8 Vilmos HEGYESY, “Csondességben. Falusi le-
vél,” in: Kalotaszeg — Magyar irék irdsai Ka-
Ilotaszegrdl, a kalotaszegi emberrdl, ed. Péter
SAS (Budapest: Noran, 2007), 161.
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B 1. kép: A tordaszentldszIdi kastély-korhdz [4] dekorativ részleteit6l megfosztott bejdrati
fogaddéplilete 1930-ban és 2012-ben © BALOGH Ernd, Magyar Digitdlis Képkonyvtdr 19259;
fénykép © EPLENYI Anna

W 2. kép: SZEPESSY Lajos villdja [5] és dendroldgiai kertje a domboldalon, Zsobok © EPLENYI Anna

B Photo 1. The entrance pavilion of the Savddisla manor house [4] turned into hospital, after losing its
decorative elements in 1930 and in 2012 © Erné BALOGH, Magyar Digitdlis Képkényvtdr 19259;
Photo © Anna EPLENYI

B Photo 2. The Villa of Lajos SZEPESSY [5] and its dendrologic park on the hillside in Jebucu © Anna EPLENY!

fels6 részén két széles terasz, fagyokérbdl késziilt terjedelmes, korlatokkal,
melyeket magastorzsii poszmeéte s ribiszkefak szegélyeznek, valésagos fak.
Az alsé teraszon csinos gloriette, mely alatt a park legnagyobb virag-part-
hiere terilt el. [...] Ez a pompas kert igazi disze messzi vidéknek.”®

- Banffyhunyad, Barcsay-kert [6]. Jelentds kertmtivészeti emlék a
maéara megcsonkitott telken all6 fatorndcos nagy villa (ma specialis isko-
la), amelynek mindkét oldaldan aszfalt valtotta fel a képeslapok megemelt
sz6ényegagyait. ,BARCSAY Domokos alig néhény esztendé alatt fakban is
diisgazdag, nagy terjedelmii parkot varazsolt olyan tertiletre, mely jéfor-
man puszta volt. Gazdag feny6berkek, ritka szép virdggruppok, diszfak
strd csoportjai — szinteli, megragad6 képben véltakoznak benne. A szé-
les sétanyokat majd mindeniitt bokornévények tomott sorfala szegélyezi.
A legszebb és legizlésesebb parkok kozé tartozik, minéket nélunk csak
latni lehet. Kival6 miiérzékkel van tervezve és igazi passzioval apolva.”
Az 1895-0s hadgyakorlat idején Ferenc Jézsef csaszar latogatast tett BAR-
CSAYnaél, amirél gazdag képriport késziilt,'? ezen kerti fasor, kertitorpék,
kévazak és fabol épilt kis kerti pihend latszik. A szomszédos telekkel
egyltt fadllomanya zommel gesztenye, hérs, kéris.

- Zentelke, Banffy-udvarhdz [7]. Mér csak a telek és a gazdatiszti haz all
a szép kilatasd, dombtetén 16v6 zomok udvarhézbol, amelyet a 20-as évek-
ben bontottak el. Az 1715-0s 6sszeirdsa malmot, halastét emlit, valamint
tormas-, torokbuizas kertet, a cstirdskert mellet vadaskertet és gyiimolcsos-
kertet benne bolthajtasos pincével.’* A Kalota-patak fele ma is latni egy
(Gjrakotort) tavat. A régi Visky-kiria kertjében &ll a hatalmas Ady-hars,
amely alatt a Kalota partjan cimt vers sziiletett.

- Szaszfenes, Mikes-kastély [8]. Az egykor tagas kertben 4ll6 timpano-
nos klasszicizal6 kastélynak és kis udvarhaznak, melyeket a kataszteri fel-

M 3. kép: A bdnffyhunyadi Barcsay-kastélykert [6] az
1895-6s hadgyakorlat idején © Vasarnapi Ujsag,
42. évf. 1895

B Photo 3. The Barcsay Manor House [6] Garden in
Huedin, during the 1895 military exercises
©Vasérnapi Ujsag 38, 1895

8 HEGYESY Vilmos: Csondességben. Falusi levél. Idézi SAS Péter (szerk.): Kalotaszeg —
Magyar irék irdsai Kalotaszegrdl, a kalotaszegi emberrél. Budapest, 2007, Noran. 161.

9 U4.: Utazas , kilfoldon”. Masodik falusi levél. In uo. 429-430.

10 Képriport. Vasdrnapi Ujsdg, 42. évf. 1895. szeptember 22. 38. sz. 618-627.

11 B. NAGY Margit: Vdrak, kastélyok, udvarhdzak, ahogy a régiek lattdk. Bukarest, 1973,
Kriterion. 281.
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W 3. dbra: Mdra azonosithatatlan kertek [8] Szdszfenesen. Forrds: Szasz-Fenes kozség 1. vazlat:
altalanos térrajz, 1869 © OSZK Térképtdr TK 442/1, részlet

W Figure 3. Unidentifiable gardens [8] in Floresti. Source: Szdsz-Fenes kbzség 1. vdzlat: dltaldnos térrajz
[Floresti, 1 draft: general layout], 1869 © OSZK Térképtdr TK 442/1, detail

mérés még részletesen jelol, mara mér a telke se beazonosithaté.' Tébb
kisebb fenesi udvarhazzal egyttt a foldreform utdn bontottak le.

Kozepes jelentdséqgu tajértékek,
kertmuvészeti emlékek, kisebb udvarhdzak

B - Magyarokereke, Telegdy-kert [9]. 1937-ben vésarolta meg az egyhaz-
kozség a 6 holdas kertet a kariaval T. Kéroly 6zvegyétél, llonatol. A meg-
Orzott szélkakas tantskodik, hogy a lak6haz 1743-ban éptult. A mostani
a régi alapjaira épiilt, de a kertben is falmaradvanyokat latni. A kertet a

12 Szész-Fenes kozség 1. vazlat: dltalanos térrajz, 1869. OSZK Térképtar TK 442/1, 2-3.

formerly was practically bare. Plenteous pine
groves, beautiful flower groups, and dense
clumps of ornamental trees vary in colourful,
fascinating scenarios. The wide walkways
are bordered by short, compact shrubbery. It
belongs among the most beautiful and taste-
ful parks that one can see. It is designed with
perfect artistry and maintained with true
passion.” During the military exercise of
1895, Emperor Franz Joseph visited the fam-
ily, which was documented in a rich photo
report,’® where we can see avenues, garden
gnomes, stone vases, and a timber pavilion.
Its tree stock, together with the neighbouring
plot, consists mostly of horse chestnuts, lime
trees, and ashes.

— Zam (today part of Sancraiu), Banffy
Mansion [7]. Only the plot and the house of
the estate manager survive from the build-
ing ensemble that stood on the hilltop with
an amazing view, and which was demolished
in the 1920s. An inventory from 1715 men-
tions a mill, fishpond, horseradish and corn
gardens, as well as a game preserve and an
orchard with a vaulted cellar next to the
rick-yard.!* Towards the Calata Stream, one
may still see a (re-excavated) lake. A great
lime tree stands in the old Visky Mansion’s

9 Idem, “Utazas ‘kiilféldén’. Masodik falusi le-
vél,” ibidem, 161.

10 Photo report in Vasdrnapi Ujsdg 38 (1895),
618-627.

11 Margit B. NAGY, Vdarak, kastélyok, udvarhazak,
ahogy a régiek lattdk (Bucharest: Kriterion,
1973), 281.

W 4. kép: Az elpusztult Telegdy-kdria [9] szdzéves gyiimélcsbse és igényes diszkertje, Magyarokereke © EPLENYI Anna B 5. kép: Az Ujvdry-villa [10]
lucfenyvesében dllé KENDEFFY Erzsébet-sirké és kildtds a falura, Szucsdg © EPLENYI Anna B 6. kép: Dr. GALLUS Viktor nyaraldja [13] a Barcsay-kert déli keritése
mellett, most rendezetlen tiizép, Gyalu. Forrds: Udvézlet Gyalurdl: Gallus Viktor Urilaka 1970 kériil © www.profila.hu; fénykép © EPLENYI Anna

B Photo 4. The fruit orchard and exigent ornamental garden of the disappeared Telegdy Manor House [9] in Alunisu © Anna EPLENY/ B Photo 5. The tombstone of
Erzsébet KENDEFFY in the spruce wood of the Ujvdry Villa [10] in Suceagu and the view from here © Anna EPLENY! B Photo 6. The summer lodge of Viktor GALLUS
[13] in Gildu, now disordered a shop for firewood and building materials. Source: “Udvézlet Gyalurdl: Gallus Viktor Urilaka” [Greetings from Gildu: the noble home of
Viktor GALLUS], around 1910 © www.profila.hu; Photo © Anna EPLENY!

24 Z015/1



garden, named after poet Endre ADY, under
which he wrote the Hungarian poem entitled
Kalota partjan.

— Floresti, Mikes Manor House [8]. Today,
the plot itself of the former large garden, con-
taining the Neoclassical manor house with
a tympanum and a small mansion, marked
with great detail on the cadastral map, is
unidentifiable.'? It was pulled down after the
agrarian reform, together with other smaller
mansions.

Significant landscape values,
historical garden sites, and smaller
mansions

B — Alunisu, Telegdy Garden [9]. The church
bought the garden of 6 arpents from Ilona,
the widow of Karoly T. in 1937. Based on the
preserved weathercock, the old dwelling was
built in 1743. The present house was built on
the old one’s foundations, but one may see
wall ruins in the garden as well. The garden
was established in the late 19" century, with
a gardener that lived there with his family,
grafting and tending for the varied, already
140 years old fruit trees (mainly apples,
prunes, but also many cherries and walnuts).
The village is located at the eastern foot of
the Vladeasa submountain region, thus it is
protected from cold winds. The priest tends
the garden and the estate with excellent taste,
where one may see lime trees, a small pond,
and trenches.™

— Suceagu, mansions of the lesser nobil-
ity [10]: The noble settlement varies from the
other villages of Calata Region in sociological
terms, which is reflected in its gardening her-
itage as well: there were several mansions and
villas built here at the turn of the 20" century,
the village serving as a holiday resort of Cluj-
Napoca. One of the still existing and most
significant ones is the Kendeffy-Ko6s-Ladea-
Ujvari Villa on the slope of the Batori (or Fish-
pond) Hill, the highest point of the village.
The former fishpond embankment is visible
in the garden, which might correspond with
the place of Lake dyke,** mentioned several
times since 1731. The village monograph'®
quotes Béla BERDE (1914): “Concerning the
village’s cultural development, I should men-
tion that the widow of Samuel KENDEFFY,
born Baroness Berta KEMENY, purchased
the so-called the Walnut Grove about eight
years ago, and built an elegant summer lodge
there, thus beauty and culture have revived
on the estate of the ancient SZUTSAKI fam-
ily’s manor house. Now the owner is her
son-in-law, minister-counsellor Mr. Mihaly
KOOS,who in a short time made astonishing
efforts for the village’s sake”. The terraced or-
chard of the garden reaches up the hillside,

12 “Szész-Fenes kozség 1. vézlat: altaldnos tér-
rajz” [Floresti, 1* draft: general layout], 1869.
OSZK Térképtar [Map Archive of the National
Széchényi Library] TK 442/1, 2-3.

According to Szilard BERDE, the Calvinist
priest of Alunisu.

14 Attila SZABO T. Kalotaszeg helynevei (Kolozs-
vér: Minerva Irodalmi és Nyomdai M{intézet,
1942), 253.

Ildik6 ANTALNE SZEP and Maria BAN,
Szucsag hét évszazada (Kolozsvar: Gloria,
2007), 59-60.
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B 7. kép: A magyarnddasi Lészai-Filip kastély [14] elegdns 6rékzéld fenyécsoportjdval © EPLENYI Anna

W 8. kép: Dr. PERSINA Viktor (tigyvéd) villdja [15] 1910 kériil és a kbzelmultban, Banffyhunyad.
Képeslap © profila.hu L_4374409; fénykép © EPLENYI Anna

B Photo 7. The Lészai-Filip Manor House [14] with its elegant evergreen composition in Ndddselu
©Anna EPLENYI

B Photo 8. The Villa of (lawyer) Viktor PERSINA [15] in Huedin around 1910 and in the recent past.
Postcard © profila.hu L_4374409; Photo © Anna EPLENY|

XIX. szazad végén telepitették, és egy kertész lakott itt a csalddjaval, 6
oltotta és gondozta a valtozatos, imméaron 140 éves, tiszteletet parancsol6
gyumolcsfakat (f6ként alma, szilva, de sok cseresznye és di6). A falu a
Vigyazoé el6hegységének keleti laban fekszik, igy védett hideg szeleitél. A
kertben nagy harsak, kis t6 és sdncok is lathatéak. A lelkész kitiiné eszté-
tikdval kertészkedik és vezeti a birtokot.*?

— Szucsag, kisnemesi kiuriak [10]. A kisnemesi lakossdgu Szucsag szo-
ciologiailag eltér Kalotaszeg tobbi telepiilésétdl és ez kertmtivészeti emléke-
iben is titkrozédik: itt tobb kiria, szdzadfordulén épiilt villa (volt) talalha-
t6. A falu Kolozsvér egyfajta nyaraldjaként is szolgalt. Mara legjelentésebb
a Batori-hegy (vagy Halast6-hegy) oldaldban, a falu legmagasabb pontjan
talalhaté Kendeffy-Ko6s-Ladea—Ujvari-villa. A kertben az egykori halasté
toltése jol lathatd, amely megegyezhet az 1731 6ta tobbszor is emlitett T6
gatt (udvarhely)** helyével. A falu monografidja*® idézi BERDE Bélat (1914):
A kozség kultar fejl6désénél meg kell emlitenem, hogy 6zv. KENDEFFY
Samuelné, baré KEMENY Berta az tigynevezett Diésberket mintegy nyolc
évvel el6tt megvasarolta és oda diszes nyaral6t emeltetett, amellyel az &si
SZUTSAKI-csalad kastélyanak talajan tjra felviragzott a szépészet és kultu-
ra. Ezt jelenleg KENDEFFYNE veje, dr. KOOS Mihaly miniszteri osztalytana-
csos birja, ki a kozség érdekében rovid id6 alatt is bamulatos tevékenységet
fejtett ki.” A kert teraszolt gyimolcsose felnytulik az oldalba, ahol hatalmas
lucfenyves kozott talaljuk KENDEFFY Erzsébet oszlopos sirkovét, amelyet
a kollektivnek ellenéll6, és akkor a birtokot megvasarlé (1) id. UJVARI Samu
bacsi személyesen mutatott meg. B6vebben foglalkozik a monogréafia még
egy XVII. szazadi Korniss-kuriaval (,tstiroskerttel, veteményessel, napkelet-
r6l pedig az udvarhézhoz tartozoé fiives kerttel; gyiimolcsossel”); a cimeres
ives kapus Fileki-féle udvarhéazzal; a 70-es években elbontott, barokk izlé-
st SZARVADI Janos kuriajaval'® és a mara felismerhetetlenségig atalakitott
SZARVADI Farkas egykori kuridjaval, amelyet gesztenyefasor kotott 6ssze
apjaéval. A Veres- és Berde-féle szdzadfordulés verandas villdban ma a re-
formatus és ortodox parokia talalhato.

— Farnas, Szentivanyi-kastély [11]. Az idések otthona részben eltakar-
ja a fenyves domboldalban felgjitott pincés egyszintes klasszicista kuri-
at, amelyen tabla mutatja: ,,Alapjdban épittették altorjai SZABO Farkas

13 BERDE Szilard, magyarokereki reformatus lelkész szives kozlése nyoman.

14 SZABO T. Attila: Kalotaszeg helynevei. Kolozsvér, 1942, Minerva Irodalmi és Nyomdai
Miiintézet. 253.

15 ANTALNE SZEP Tldiké — BAN Maria: Szucsag hét évszazada. Kolozsvar, 2007, Gloria.
59-60.

16 KELEMEN Lajos: Kolozsvdr kézvetlen kérnyékének torténelmi és miiemlékei. Kolozsvar,
1943, k. n. 11.
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W 9. kép: Id. és ify. fogarasi LESZAI Ferenc kuridja [16] megmaradt kertjének fdi, Magyargorbd. © EPLENYI Anna

W 10. kép: HERMANN Antal ,in. kastélya” [17] és az abbdl dtalakitott fdsitott gyermekdidiil6, Jegenye © Erdély — Turistasagi, fird6ugyi és néprajzi folyodirat,

1. évf. 1982.; fénykép © EPLENYI Anna

B Photo 9. The existing trees in the mansion garden of fogarasi Ferenc LESZAI Sr. and Jr. [16] in Garbéiu © Anna EPLENY!
B Photo 10. “The so-called Manor House” [17] of Antal HERMANN and the modified, afforested Summer Camp in Leghia © Erdély - Turistasagi, flird6ugyi és

néprajzi folydirat 1 (1982), 49; Photo © Anna EPLENY!

és vargyasi DANIEL Polixszéna 1842. Ujbdl épittették sepszi-szentivanyi
SZENTIVANYI Gyula és altorjai SZABO Polixszéna 1893”. A mezégaz-
daségi statisztikakbol tudjuk, hogy hatalmas erdétertiletei voltak (1300
katasztralis hold); az 6sszefuiggd sotét erd6ség ma is lathatéan elkiiloniti
a jellemzden fatlan kalotaszegi tajkaraktertl. Gazdag leveltardnak rende-
zésére 1943-ban keriilt sor az Erdélyi Mazeum-Egyesiilet jovoltabdl."”

- Tiire, Banffy-karia [12]. ,,1774. G.B.M” 4ll a roskadozé épiilet f6be-
jarata feletti k6tablan. A kb. 1 hektéros lejtés telek kiszolgalé épiileteiben
gondnokai laknak.'® Kertjében két robusztus erdeifenyé és tujak. Ha a ko-
zeljovében a karia a falu tulajdonaba kertl, atalakithaté lesz kozosségi
célokra.

- Gyalu, GALLUS Viktor nyaraléja [13]. A Barcsay-kastélytol délre, a
kerit6fal mellett alig felismerhet6 GALLUS Viktor foldbirtokos timpano-
nos nyaral6ja, amely el6tt szép virdaggruppok, szényegagyak latszanak a
képeslapokon,*® ma kaotikus tizép.

— Magyarnadas, Lészai-Filip-karia [14]. A szocializmus kori nyo-
maszt6, mosott kavicsbdl rakott teraszok elvonjék a figyelmet a kedves
aranyt manzardtetds, portikuszos épiiletrél, amelyet koros eziistfenyék és
tujak szimmetrikusan 6veznek. Mogotte LESZAI Gyula és MATSKASI Ka-
rolina masfél éves kordban elveszitett gyermekének sirkove all 1868-bol.
A részben felparcelldzott nagy kert szarazon rakott keritéfala ép.

- Banffyhunyad, dr. Persina Viktor-lak [15]. Az E60-as {60t mellé épi-
tett tombhézak takarasdban ma is all a roskadoz6 szazadvégi villa. Az ott
lako holgy emlitette, hogy az egykori szolgabir6 hdzaban 4 lakést alakitot-
tak ki. Kedves és igényes kovacsoltvas, faragott részletei még lathatoak,
feltjitdsa nem lenne lehetetlen, de az aktualis latvanytere miatt ez szinte
elképzelhetetlen.

17 SZABOT. Attila (szerk.): Az Erdélyi Miizeum-Egyesiilet Evkonyve a 1943. évre Kolozsvar,
1944, Erdélyi Mtazeum-Egyesiilet. 28.

18 Tire: I. Bels6ség 1. vazlat, altalanos térrajz, 1869. OSZK Térképtar TK 454.

19 OSZK Kisnyomtatvanytar, Klap. 45e, Gyalu/1-2. Udvézlet Gyalurél: GALLUS Viktor
Urilaka kb. 1910, és Gyalu: GALLUS Viktor-kastély kb. 1940.
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where in a great spruce wood we find the col-
umned tomb of Erzsébet KENDEFFY, shown
to us by Samu UJVARI Sr., who, opposing
the collectivisation, bought the estate at that
time (!). The monograph also talks in detail
about a 17" century Korniss Mansion (“with
a rick-yard, vegetable garden, a herb garden
attached to the mansion from the East, and
a fruit orchard”); the Fileky Mansion with an
arched gate and a coat of arms, the Baroque
Mansion of Janos SZARVADI demolished in
the 1970s,'® and the completely rebuilt man-
sion of his son, Farkas SZARVADI, which was
connected to his father’s house by an avenue.
At present, the Veres and Berde Villas from
the turn of the 20" century serve as Calvinist
and Orthodox parishes.

— Sfaras, Szentivinyi Manor House
[11]. The retirement home partially masks
the renovated Neoclassical, one-storey man-
sion on the hillside covered by a pinewood,
where a plaque reads: “Built from the foun-
dations by Farkas SZABO from Turia de Jos
and Polixszéna DANIEL from Varghis 1842.
Rebuilt by Gyula SZENTIVANYI from Sep-
szi-szentivany and Polixszéna SZABO from
Turia de Jos 1893”. From agricultural statis-
tics, we know that they also owned an enor-
mous forest (of 1300 morgen); the contiguous
dark forest still distinguishes this area from
the typical treeless Calata Region landscape.
Its rich archive was organized in 1943 by the
Transylvanian Museum Society.!”

16 Lajos KELEMEN, Kolozsvar kézvetlen kornyéké-
nek torténelmi és mtiemlékei (Kolozsvar: s. n.,
1943), 11.

17 Attila §ZABO T., ed., Az Erdélyi Miizeum-Egye-
stilet Evkonyve a 1943. évre (Kolozsvar: Erdélyi
Muazeum-Egyesiilet, 1944), 28.



— Turea, Banffy Mansion [12]. “1774.
G.B.M” stands on a stone slab above the main
entrance of the ruinous building. The sub-
servient buildings on the one hectare large
sloping garden were occupied by its caretak-
ers.’® Two huge black pines and a thuja can
be found in its garden. If the village could ac-
quire the estate, it could be perfectly used for
community purposes in the future.

- Gilau, The Summer Lodge of Viktor
GALLUS [13]. Located by the southern bor-
dering wall of the Barcsay Castle, the house
with a tympanum of landowner Viktor GAL-
LUS can hardly be recognised. According to
old postcards,'® there were beautiful flower-
beds and lawn panels in front of the house;
today it is a chaotic shop for firewood and
building materials.

— Nadaselu, Lészai-Filip Mansion [14].
The two oppressive terraces, built of washed
gravel in the socialist era, draw the attention
from the proportionate, mansard-roofed build-
ing with a portico, which is embraced sym-
metrically by silver pines and thujas. Behind
it stands the tombstone of the one and a half
years old baby of Gyula LESZAI and Karolina
MATSKASI, who passed away in 1868. The
enclosing dry masonry wall of the partially
parcelled large garden is in a good state.

— Huedin, Villa of Mr. Viktor PERSINA
[15]. The dilapidated villa from the turn of the
20" century still stands behind the panel hous-
es built by the E60 road. According to a resi-
dent, the house of the former county magistrate

18 “Tire: I. BelsGség 1. vazlat, &ltalanos térrajz”
[Turea: infield 1, 1** draft, general layout], 1869.
OSZK Térképtar TK 454.

19 OSZK, Kisnyomtatvanytar, Klap. 45e, Gyalu/
1-2. Udvézlet Gyalurél: GALLUS Viktor Uri-
laka (Greetings from Gilau: the noble home
of Viktor GALLUS), around 1910, and Gyalu:
GALLUS Viktor kastélya (Gilau: the manor
house of Viktor GALLUS), around 1940.
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— Magyargorbé, Lészai-kiria [16]. Id. és ifj. fogarasi LESZAI Ferenc
940 katasztralis hold teriileten gazdalkodott és a kornyék mezdgazdasagi
tovabbképzését lelkesen szervezte a két vilaghaboru koézott is.2 KELEMEN
még latta gyimolcsosét és fenyves kornyezetét,? de XVIIL. szazad eleji
épiilete, ,kemény cserfa és virdgokra kimetszett, veres és fejér festékekkel
megszinlelt oszlopokon all6 kapuzattal”’?? mar rég a multé. Visszaigényelt
domboldali kertjitkkben ma mér csak néhény hatalmas hars és t6lgy lathato.

- Jegenye, ,,az an. kastély” [17]. Ez a megnevezés all az Erdély cimi
lap kulonleges illusztracija mellett. A lapszerkeszté és néprajzkutatd
HERMANN Antal 1890-ben vette bérbe a fiirdébirtokot 20 évre, ezért is
kertilhetett be a rajza a lapba. ,,Volt egy jol ellatott vendégldje, a fiird6hoz
tartozik (de éveken at elhanyagolt) gazdasag, a kozségben majorhéz nagy
veteményessel, malom, és igen szép nagytermetid biikkos kozvetleniil a
fiirdé koral.”>* Hernadi HANDMANN Adolf rajza helyismeretet tiikroz:
barazdas domboldalan, teraszolt cserjés diszkerten iil a kétszintes, fator-
nécos féépiilet. A volgyben két kisebb kertes épiilet latszik, az innensé
dombon egy negyedik, nagyobb haz. A f6épiilet romos alapjain 1966-ban
hasonlé fekvésti gyermektédbor épiilt. A volgy novényallomanya késébb
vegyes fenyves telepitéssel gazdagodott, a kett6s gesztenyefasor nyugati
oldalat par éve vagtédk ki. A Cabana étterem kaotikus fejlesztése komoly
karokat okozott a tajképben. Novényélloméanyat célszerti lenne felmérni.

— Szentmihalytelke, ,,Bondi baré (?) kastélya” [18]. Helyszinelésem
soran kétszintes, félig beszakadt éptletet taldltam id6s gytimolcsfdk és
néhany agg feketefeny6 kozt. Egykori cselédlanyatél szarmazoé archiv ké-
pen a bizonytalan nevi magyar bar¢6 lathat6 a viragdiszes teraszon; illet-
ve utalt a halastéra délkelet felé. Gazdacimtarak® alapjan TELEKI Laszl6

20 KALILO Ferenc inaktelki adatkozlém mesélte, hogy rendszeresen jart vizsgaztatni a falvakba.

21 KELEMEN Lajos: Kalotaszeg torténelmi és mtiemlékei. Kolozsvdari Szemle, I11. évf. 1944.
2.sz.103.

22 KABAI Béla: Kalotaszegi mtiemlékek kis adattara. Korunk, XXXII. évf. 1973. 11. sz. 90.

23 Jegenyefiird6. Erdély — Turistasdgi, fiirdétigyi és néprajzi folyéirat, 1. évf. 1892. 2. sz. 48-51.

24 Magyar Kir. Kézponti Statisztikai Hivata (szerk.): A Magyar Korona Orszdgainak Mezd-
gazdasdgi Statisztikdja. I1. kot. Gazdacimtdr. Budapest, 1897, Pesti Kényvnyomda-Rész-
vény-Tarsasdg. RUBINEK Gyula (szerk.): Magyarorszdgi Gazdacimtar. Magyarorszdg,
Horvdth- és Szlavonorszdgok 100 kat. holdon feliili birtokosainak és bérléinak cimjegy-
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m 11. kép: ,BONDI bdrd” kastélya [18] Szentmihdlytelkén, egy adatk6zI6t6l szdrmazé 1940 kériil késziilt archiv fényképen és 2011-ben © EPLENYI Anna

UL BE AN L

W 12. kép: Ismeretlen kis kuria [24] Egeresen a vasit mellett, késébbi kollektivkzpont © EPLENYI Anna
B Photo 11. The manor house of Baron BONDI [18] in Mihdiesti with an archival image from the 1940s provided by the interviewee and taken in 2011

©Anna EPLENYI

B Photo 12. Unidentified little mansion [24] by the railway in Aghiresu, later collective farming centre © Anna EPLENYI
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W 13. kép: Malomszegi kitérd: ,,Remete-lak” [26], egykori Bdnffy-vaddszhdz © GYARMATHY Zsigdné:
Tarka képek a kalotaszegi varrottas vilagabol. 1896; [égifoté © Hadtdrténeti Muzeum Térképtdr:
661589, 1941. mdjus 24. B 14. kép: A Gyerdffy-Biro-féle telek [27] bejdrati kapuja és a kertben dllo
egyik malom 2011-ben, Magyarkiskapus © EPLENYI Anna

B Photo 13. Brdisoru crossing: ,Hermitage,” [26] the former Bdnffy Hunting Lodge
© Zsigdné GYARMATHY, Tarka képek a kalotaszegi varrottas vilagabol, 1896; bird eye’s view
© Hadtdrténeti Muzeum Térképtdr: 661589, May 24, 1941 B Photo 14. The gate of the Gyer6ffy-Biré
estate [27] in Cdpusu Mic and the one of the mills in the garden © Anna EPLENYI

Gyula és SZEREDAY Aladérné voltak birtokosok a faluban. Stirgeté lenne
riport készitése és a gazdag fényképanyag dokumentalasa.?

- Sztana, udiilételep [19]. Az elhiresiilt ,sztanai t6ltés és bevagas” mi-
szaki tajrendezése, a pazar kilatés, a Riszeg-oldal erdeje, csendje és KOS
tajgazdalkodasédnak komplexitasa hozta létre az 1910 6ta kiépilé telepet
kozel 30 villajaval, kiskertjeivel (Varjuvar, Varjutanya, SZENTIMREI Jen6
héza, Kiss Méra-villa stb.)?® A XX. szdzad tajtorténeti rétegei lathato relik-
tumként rakddtak itt egymasra.

Kisebb jelent6ségu kertmUvészeti emlékek,
pusztasodott, illetve XX. szazadi
tajtorténeti értékek
B - Magyarvalké, Valkai-udvarhdz [20]. 1732-ben VALKAI Miklés ha-
lalaval a csalad 6rokosok nélkiil maradt. ,A szép udvarhdz haszonbér-

16 kezekbe keriilvén elpusztult, majd a baré JOSIKA csaladnak dotalvan,
az udvarhéz volt helyérdl elszallitatott s helye szdntéva alakitatott, [...]

25 Hibas helymegjeloléssel (nem Sanpaul!), deriportolvashaté romanul: Transilvania prinsa
intre doua oglinzi. Castelul misterios de la Sanpaul. Citynews, 2012. augusztus 27. Forras:
http://citynews.ro/eveniment/foto-transilvania-prinsa-intre-doua-oglinzi-castelul-
misterios-de-la-sanpaul-218161, [2015. janudr].

26 dr. KOS Kéroly: A Szténai tdiil6telep 1-2-3. Miivelddés, 2012. 5-6 sz., illetve a Sztanai
Miihely tanulményai és a Sztanai Fiizetek szamai részletesen foglalkoznak emlékeivel.
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was split up into four flats. It still preserves its
graceful and exigent wrought iron and carved
details, its conservation would be possible in
the future, but unfortunately, at the moment it
does not have adequate surroundings.

— Garbau, Lészai Mansion [16]. Sr. and Jr.
Ferenc LESZAI of Fogaras tended their estate
of 940 morgen, and were enthusiastic in or-
ganising the agricultural education of the re-
gion even in the interwar period.?* KELEMEN
himself saw the orchard and the surrounding
pinewood,? but the columned portico of Aus-
trian oak, decorated with flower carvings and
painted in white and blue,? of the building
from the early 18" century has already per-
ished. Only a few large lime and oak trees are
left in their reclaimed hillside garden.

- Leghia, “the so-called Manor House”
[17]. This title accompanies the building’s il-
lustration in the Erdély magazine. Ethnogra-
pher and magazine editor Antal HERMANN
rented the bath estate in 1890 for 20 years,
thus his drawing could be published. “The
bath had a well-equipped restaurant, a farm-
stead (abandoned for years), a manor in the
village with a large vegetable garden, a mill,
and a large beech-wood directly around the
bath.”” The drawing of Adolf HANDMANN
of Herndd suggests indigenous local knowl-
edge: the two-storey main building with a
timber porch is located on the terraced orna-
mental garden, on a hillside with lynchets.
Two smaller buildings with gardens are vis-
ible in the valley, and on a closer hill a fourth,
larger one. A Summer Camp was built on the
main building’s ruins in 1966. The vegetation
of the valley was later enriched with mixed
pines, but unfortunately, the western side
of the horse chestnut avenue was cut down
some years ago. The chaotic development of
the Cabana Restaurant caused serious dam-
age in the landscape. It would be expedient to
survey its vegetation.

— Mihaiesti, Manor House of Baron
BONDI (?) [18]. During our field walks, we
found a two-storey, half-demolished building
among old fruit trees and ancient black pines.
On an archival image from a former maidser-
vant, an unidentifiable baron can be seen on
the flower-decorated balcony, respectively
she also alluded to a fishpond towards South-
east. According to farming statistics*, Laszl6
Gyula TELEKI and Mrs. SZEREDAY were the
village landowners. A detailed report and
photo documentation would be urgent.*

20 Ferenc KALLO from Inucu told how LESZAI

went in the villages to lead the exams.

Lajos KELEMEN: Kalotaszeg torténelmi és mi-

emlékei in: Kolozsvdri Szemle (2) 1944, p. 103.

22 Béla KABAL, “Kalotaszegi miemlékek kis adat-
tara,” Korunk (11) 1973, 90.

23 “Jegenyefiirds.” ERDELY — Turistasdgi, fiirdd-
iigyi és néprajzi folydirat (2) 1982, 48-51.

24 Magyar Kir. Kézponti Statisztikai Hivatal, ed.,
‘A Magyar Korona Orszdagainak Mezdégazdasagi
Statisztikdja — Gazdacimtar (Budapest: Pesti
Konyvnyomda-Részvény-Tarsasag, 1897) and
Gyula RUBINEK, ed., Magyarorszdgi Gazda-
cimtar (Budapest, Pétria, 1911).

25 A detailed article with wrong village-name (!)
was published about it. “Transilvania prinsa
intre doua oglinzi. Castelul misterios de la
Sanpaul,” Citynews, August 27, 2012, http://
citynews.ro/eveniment/foto-transilvania-prin-
sa-intre-doua-oglinzi-castelul-misterios-de-la-
sanpaul-218161 (accessed January 2015).
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- Stana, recreation area [19]. The set-
tlement with its approximately 30 villas and
small gardens (“Varja Castle,” “Varji Den,” the
house of Jen6 SZENTIMREIL the Mora Kiss
Villa, etc.) that have been constructed since
1910, owes its existence to the landscape en-
gineering solutions for the railway construc-
tion, its amazing prospect, the forest and still-
ness of the Riszeg Slope, and the complex-
ity of Karoly KOS’s landscape management 2
The landscape historical layers of the 20" cen-
tury have settled here in a recognizable way:.

Less significant historical garden
sites, deserted, respectively

20" century historical

landscape values

B — Valeni, Valkai Mansion [20]. After the
death of Mikl6s VALKAI in 1732, the family
remained without heirs. “The beautiful man-
sion perished while being rented, after which
the Baron JOSIKA family, who received the
estate, carried away the building materials,
turning it into a plough-land, [...] now (1864)
it belongs to Ferenc KILYEN"?. The novel-
ist Zoltan JEKELYI was the last to portray
the plot, while spending here his summer
holidays in the 1930s: “The school was built
with the stones of the old Havadfdy (Valkai)
Manor House during the end of the last cen-
tury, the huge lime trees on its yard are pre-
served from a period when the mansion was
at its heydays. [...] Lilies have overgrown the
flowerbeds that still preserve their shapes,
and dock, all kinds of weed, datura, and
orache has overgrown the ruins’ area. Only
the double tree belt of the avenue was left
intact, seemingly in eternal constancy, mark-
ing the road where the coaches used to come
and go.”*® Some cellar ruins and a few lime
trees are still visible on the church property;
its landscape archaeological survey is urgent.

- Manastireni, mansions [21]. In the lack
of archaeological researches, the identification
of the disappeared mansions belonging to the
former families of Calata Region is only pos-
sible based on field-names: “1754: at the place
called Palace, 1759: the hills of Rado, where
the signs of the Rad6 Mansion can be seen —
there is a cleared place of a former mansion
outside the village, towards East, 1864: the
Rad6 Manor House on a hilltop named Aradé,
its stonewall remains are still visible.”*

- Bicalatu, mansions [22]. The angular
terrain covering the ruins of the Renaissance
Vitéz Mansion, respectively its well, are vis-
ible in the Bangé Garden;* “the Cstiget, a hill-
top where the old manorial barn of the VITEZ
family stood, has two long ditches with little
creeks.”?!

26 Kaéroly KOS, dr., “A Sztanai udiil6telep 1-2-3,”

Miivelddés 5-7 (2012), and the “Sztanai Fiize-

tek” series.

Attila SZABO T., Kalotaszeg helynevei (Ko-

lozsvar: Minerva Irodalmi és Nyomdai Miin-

tézet, 19f12], 111,

28 Zoltan JEKELY, Meddrdus (Budapest: Franklin,
1938), chapter 11, “A Havadféi tanit6.”

29 Attila SZABO T., op. cit., 75-90.

30 SEBESTYEN Kéalmén, Magyarbikal torténete,

(Magyarbikal: =~ Magyarbikali ~ Reformétus

Egyhézkt’)zség, 1996), 10.

Attila SZABO T, op. cit., 72.
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most (1864) KILYEN Ferenc Ur Birtoka.”” A 30-as években itt nyaral6 JE-
KELY ad utolséként leirast a telekrdl: ,,Az iskolaépiiletet a régi Havadféy
(Valkai)-kastély koveibél emelték a mult szazad végén, s udvaran oridsi
harsfak voltak még abbdl az id6bdl, amikor az udvarhaz viragjaban allott.
[...] Elvadult liliomok nyiltak a még forméiban meglevé régi agyasboél s
l6séska, mindenféle biirjan, maszlag, laboda vad tenyészete vetette fel a
romok kornyékét. Csak a fak kett6s sora maradt meg épségben, crokosnek
tetsz§ véltozatlansagban, hogy jelezze az utat, amelyen valaha hinték jot-
tek-mentek.”?® A birtokon még ma is latszanak a pinceromok és néhéany
hérsfa; a helyszini tereprégészet siirgeté lenne.

— Magyargyerémonostor, udvarhazak [21]. Az egykori kalotaszegi nem-
zetségek elpusztult udvarhazainak beazonositasdhoz, régészeti kutatasok
hidnyaban, csak a dtilénevekre tdmaszkodhatunk: ,,1754: az Palota nevii
helyben, 1759: az Radé dombijat is ahol a régi Rad6 Udvarhaznak jele lat-
tatik — Puszta udvarhaz hely vagyon a Falun kiviil Napkelet fel6l; 1864: a
Radé kastély egy magaslaton, melyet Aradénak neveznek, kéfalmaradva-
nyai ma is kivehet6ek.”?

— Magyarbikal, udvarhdzak [22]. A reneszansz Vitéz-udvarhédz romjait
fedé négyzetes domborzat és annak kiatja a mai Bangé kertben lathato6;*° ,,a
Csiiget, melynek tetején hajdanan a VITEZ csalad majorséagi cstire létezett,
két hosszan lenyul6 &rok csergedezé patakocskaval.”s

— Papfalva, udvarhaz [23]. A fest6i domboldalon fekvd széles épiiletet
»Isten segedelmével épitette kedves férjének, fGstrazsamester MATSKASI
Palnak holta utan, 6zvegye bar6 BORNEMISZA Anna 1802”%* 4ll a padla-
son talalt kétablan. 1903-ban MACSKASY (!) Ferenc még kozel 1100 ka-
tasztralis hold erdé birtokosa. Jelenleg magantulajdon egyhektéros kerttel.

— Egeres, Bocskai-kastély és kisbirtokosok kertjei [24]. A mara porlado-
z6 reneszansz kastély 1699-es, GYULAFFIak birtoklasanak idejébél valé
Osszeirasa ,,jo darab kertet, veteménynek valo kertet, cserefa tamaszokkal
megtamogatott kis satoros-kertet, jégvermet”** emlit. A haz kornyékét gaz
veti fel, tajolasa azonban kitting volt: a Nadas-patak legfelsé oblos, védett
volgykatlandban, a régi varadi postatit mellett, ahol egykor réomai villa is
allt, a kozépkorban duzzasztott nadas-halastéval. Egeres keleti végében
tornyos, koriilbeltl szdzadvégi épuletegyiittes all a vastat mellett, ame-

27 SZABO T. Attila: Kalotaszeg helynevei. Kolozsvér, 1942, Minerva Irodalmi és Nyomdai
Miintézet. 115.

28 ]EKELY Zoltan: Meddrdus. Budapest, 1938, Franklin. XI. A Havadfdi tanité cimii fejezet.

29 SZABO T. Attila: i. m. 75-90.

30 SEBESTYEN Kélman: Magyarbikal térténete. Magyarbikal, 1996, Magyarbikali
Reformatus Egyhazkozség. 10.

31 SZABO T. Attila: i. m. 72.

32 www.welcometoromania.ro

33 B. NAGY Margit: i. m. 279.

W 15. kép: A gipszgydr [29] szdzadfordulds vezetdségi éplilete fds kertben Egeres-gydrtelepen
(légifotét Idsd fent); fénykép © EPLENYI Anna

B Photo 15. The building of the gypsum factory’s [29] directorate in a wooded garden in Aghiresu-
Fabrici (for the bird eye’s view photo see above) Photo © Anna EPLENY!
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W 16. kép: Az elttint Urmdnczy-kastély [31] és a Vasvdri-emlékkdpolna a mai Bélesi viztdrold helyén,
1930 © BALOGH Erné, Magyar Digitdlis Képkonyvtdr 19497

B Photo 16. The disappeared Urmdnczy Manor House [31] and the Vasvdri Chapel in the Belis reservoir,
1930 © Ern6 BALOGH, Magyar Digitdlis Képkonyvtdr 19497

lyet a kollektiv amortizalt. Adatkozlék egy popat(?) emlitenek, de az lehet
~SZARKA Gyorgy pap, akinek 1900 elején 28 katasztralis hold széntot és
malmot ad el MACSKASY Pal.”** SZABO T. A. a kozpontba egy ,Macs-
kasi-kastéjt és egy Nemesudvart” jelol, kiiltertileten pedig ,,Vila kertjét és
Majorkertet a halastoval,”*> ami a déli dombtetén atalakitva ma is all.

- Sztana, Kék Iringé kdria [25]. A megtjult mtemlékek szép példéja
az egykor homorédalméasi GOTHARD Zsigmond foldbirtokos udvarhaza
(900 katasztralis hold, 1826-1893, sirja a sztanai temet6ben), akinek hala-
la utan kézen-kozon romén ortodox pardkia lett a faluszél nagy telkén allo
épiiletbél; gytimolcsose, keritéfala eredeti.

— Malomszegi kitérd, Banffy-vaddszhdz [26]. Kalotaszeg nyugati kapuja-
ban 4llt a térképeken ,,Vadaszhaznak”, ill. ,Remetének” jelzett kis épiilet,
amely 1943-ban még 4ll a légifotén. GYARMATHYNE anekdotikus novel-
laja, az , Uj-Remete” egy megtalalt klastrom alapkéveit, piros rézsakkal ko-
riilvett nyéri lakot, citromfat és egy kertészlanyt is emlit.*

— Magyarkiskapus, Gyerdffy—Biré-udvarhdz [27]. A havas kapujaban
szervezett malomgazdasag épiilt a Lonka vizére, igy ma is malomarkok
szovik at a telkeket. ,Palota: BIRO Gyorgy, a foldkisajatitasig a falunak a
legnagyobb birtokosa, egykori udvarhaza; ma, halala utan tresen all [...]
mellette az Ur malma.”” Ez a XVI. szdzadi GYEROFFY-birtok, amely ké-
s6bb keriilt a homorédszentmartoni BIRO aghoz; 1944-ben KELEMEN még
igy irja ,,sok javitassal és toldédssal sokat veszitett eredeti érdekességébdl.”*

34 TOKAJI Laszl6: Eladé orszag. Az Erdélyrész foldbirtok-forgalom utébbi 10 évi adatai.
Kolozsvir, 1913, Gombos F. Lyceum.

35 SZABO T. Attila: i. m. 196-199.

36 GYARMATHY Zsigéné: Tarka képek a kalotaszegi varrottas vilagabdl, Budapest, 1896,
Franklin. 52-58.

37 SZABO T. Attila: i. m. 179.

38 KELEMEN Lajos: i. m. 103.
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— Popesti, mansion [23]. The wide build-
ing on the picturesque hillside was “built
with the help of God by the widow Baroness
Anna BORNEMISSA, for her dearest hus-
band, major Pal MATSKASI, after his death,
in 1802"%%, according to a stone slab found in
the attic. In 1903, Ferenc MACSKASY (!) still
owned around 1100 morgen of forests. At pre-
sent it is a private property with a garden of
one hectare.

— Aghiresu, Bocskai Manor House and
gardens of smaller property owners [24]. The
1699 inventory, created during the owner-
ship of the GYULAFFY family, of the rapidly
disappearing Renaissance manor house cites
“a large piece of garden, vegetable garden, a
small covered fence propped with Austrian
oak supports, and an ice-cellar.”* The house’s
surroundings were overgrown with weeds,
but its location was perfect: in the uppermost,
protected, warm valley of the Nadag Stream,
next to the old Oradea-Cluj-Napoca postal
road, where there was once a Roman villa,
with a fishpond and reed created in the Mid-
dle Ages. At the east end of Aghiresu, by the
railway, there is another building with a tow-
er from the late 19" century, but engulfed by
collective farming. Locals mentioned a priest
(?7), who might be “priest Gyorgy SZARKA, to
whom P4l MACSKASY sold in early 1900, 28
morgen of land and a mill.”* Attila SZABO
T. mentioned a “Macskasi Manor House and
a noble household” in the settlement centre,
and in the outskirts a “villa garden and a ma-
norial garden with a fishpond,”*® which still
stands on the southern hilltop, although in a
modified state.

— Stana, Kék Iringé Mansion [25]. The
former mansion of landowner Zsigmond
GOTHARD of Meresti (900 morgen, 1826-
1893, his grave is in the village cemetery) is
a nice example of conserved historical build-
ings. After his death, the building, located
at the outskirts of the village on a large plot,
became an Orthodox parish; its orchard and
stonewall are original.

— Braigoru crossing, Banffy Hunting Lodge
[26]. The small house at the western extrem-
ity of Calata Region, marked on old maps as
Hunting Lodge or Hermitage, was still stand-
ing in 1943 according to aerial photos. The
anecdotal short story of Mrs. GYARMATHY,
entitled New Hermit, mentions the “founda-
tions of a cloister, a summer lodge surround-
ed by red roses, a lemon tree, and a young
gardener girl.”*

— Capusu Mic, Gyerdffy-Biré Mansion
[27]. An organised system of mill farms was
built at the feet of the mountains, on the Lon-
ka Stream, thus mill ditches still interlace the
plots. One of them is the “Palace, the estate
of Gyérgy BIRO, the biggest landowner until
the land appropriation in the 1920s, after his
death, his former mansion is now empty |[...]

32 Based on the photo report on www.welcometo
romania.ro

33 B. NAGY Margit, op. cit., 279.

34 Lészl6 TOKAJIL, Eladé orszdg — Az Erdélyrész
foldbirtok-forgalom utébbi 10 évi adatai (Ko-
lozsvér: Gombos, 1913).

35 Attila SZABO T, op. cit., 196-199.

36 Zsigané GYARMATHY, Tarka képek a kalota-
szegi varrottas vilagabdl, (Budapest: Franklin,
1896), 52-58.



W 17. kép: A kalotaszentkirdlyi 6porraktdr [37] helye
az 1942-es térképen és egy éplilete © Hadtorténeti
Mdizeum Térképtdr, Reambuldlt 1:50.000 sorozat,
5270ny; fénykép © EPLENYI Anna

M Photo 17. The site of the gunpowder depot [37]
in Sancraiu and one of its buildings on a map
from 1942 © Hadtérténeti Mizeum Térképtdr,
Reambulated 1:50,000 series, 5270west; Photo
©AnnaEPLENY!

next to it stands the owner’s mill”.*” This was
a former GYEROFFY estate from the 16" cen-
tury, which was inherited by the line of BIRO
of Martinis. In 1944, KELEMEN wrote: “after
several repairs and additions, the building
lost most of its original glamour.”*® The estate
still exists, containing two mills, its entrance
is marked by stout pillars; its garden contains
an old orchard, a tamarisk, and walnuts. The
villagers mention another “officer garden,
where the Zsigmond brothers lived”, which
is the present Calvinist parish garden with
huge spruces and lime trees.

- sardu, Garden of Sandor HALMAGYT
[28]. The small mansion that belonged to
the poet, novelist, and town clerk is situated
on the village’s southern slope, by the medi-
eval church ruin, its construction with six
windows being fenced and having a protec-
tive roof. A carved column is visible in the
garden. The old plot of a doctor (?), with old
pines, is located on the facing hilltop.

— Aghiresu-Fabrici, factory garden [29].
The beautiful, massive building from the turn
of the 20" century, belonging to the directorate
of Tivadar KRAMER’s gypsum factory (estab-
lished in 1888), is located by the curve of the
road, among horse-chestnuts and lime trees.

- Calatele, buildings from the turn of
the 20" century [30]. The construction of the
railway in 1911 resulted in the building of
several guardhouses, stations, semi-detached
houses, and representational buildings,
which can still be apprehended in the village
through a few evergreen clumps.

37 Attila SZABO T., op. cit., 179.
38 Lajos KELEMEN, op. cit., 103.
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Mara a birtok két malmaval még 4ll, bejaratat vaskos pillér jelzi, kertjében
oreg gyimolcsos, tamariska, di6fak. A faluban emlitenek még egy , tiszker-
tet, a Zsigmond testvérek tisztyik lakott ott”, amely a mai pardkia kertje
hatalmas lucfeny6kkel, harssal.

- Magyarsard, HALMAGYI Sandor kertje [28]. A kolts, regényiré, f6-
jegyz6 egyszintes kis udvarhéza a falu déli domboldalan van a kézépkori
templomrom mellett, 6 ablakos épiilete korbekeritve, védtetével. A kert-
ben faragott oszlop latszik. A szemkozti oldalon egy orvos (?) régi telke
van, hatalmas fenyd6kkel.

— Egeres-gyartelep, gyarkert [29]. A mtiat kanyarulatdban, hatalmas
gesztenye- és harsfak takardsaban all az 1888-ban alakult Kramer Tivadar-
féle gipszgyar szép, szazadfordulds, zomok vezetéségi épiilete.

- Kelecel, szazadfordulés épiiletek [30]. Az 1911-es kisvasut épitése
tobb 6rhéz, allomas, ikerhéz és Gj reprezentécids épiilet 1étesitését eredmé-
nyezte, amely a faluképben ma is tetten érheté néhany 6rokzold csoporttal.

- Josikafalva, Urmdanczy-kastély [31]. Kilonleges tajképpel lett szegé-
nyebb a Kalota Havasa [ma Vigyazo6-hegy — szerk. megjegy.|, amikor a Bélesi
viztarol6 martaléka lett a fenyvesekre nézé romantikus vartornyos kastély a
par méterre 1év6 (néha a vizbdl kibukkané) Vasvari-emlékkapolnaval.

- Szomordok, kis udvarhaz [32]. A csoppnyi telepiilésen a szazad elsé
felében éptult nagyobb bordé lakéhaz és gazdasagi épiiletegytittes all.

— Deréte, kis udvarhaz [33]. A faluba vezet6 Gt északi oldaldn, lakatlan
fatornacos kis épiilet all, nagy telkén gytimolcsos és hatalmas lucfenyd.

- Szentmihdlytelke, Cifra tanya [34]. Adatk6zl6m szerint ide, a térké-
peken jelolt ,posta-fogadoéra” jartak ki mulatni BONDI baréék. Ma mar
légifoton sem latszik a helye.

— Babony, Mezdégazdasdgi tanintézet [35]. Csak terepi régészettel azo-
nosithaté a KOS Karoly 4ltal tervezett mezégazdasagi tanintézet, amely a
Nyires-patak volgyében allt, és a Varjutanyahoz hasonléan 6nall6 téjgaz-
dalkodasi egységet képezett, benne a régi fatemplom tornyéval.

- Ketesd, fenyvesek [36]. A Hunyadi-hégé oldaldbol csodélatos pano-
rama nyilik a hunyadi sz6léskertek mozaikos szerkezetére és a Meszes-
hegységre, ahol a jegenyeihez hasonlé fenyvesliget veszi korbe az egykori
Pipés-tanyat, ma vendégl6t. A templomot is hasonl6 sotét ,,Erzsébet-feny-
vesliget” ovezi.

- Kalotaszentkiraly, 16porraktarak [37]. Tajtorténeti reliktum a két
vilaghdborta kozott terepbe siillyesztett, sancokkal és véltozatos vegeté-
cioval korbevett katonai bazis, melynek romos 6rszemépiilete kiviilrél ta-
nyanak tiinik.

— Magyarnagykapus [38]. A Vasgyar 60 éves orokzold el6kertjei jol ta-
karjak igénytelen épiileteit.

— Gyalu [39]. Az Erdészeti Hivatal verandas villaja kortl igényes és
koros faegyedekbdl allo kert latszik (E60-as Gt mellett).

— Szucsag [40]. Félszéz éves lehet a vastut melletti kollektiv gazdasag
kertje igényes 6rokzold kompoziciéjaval.

Kovetkeztetés

B Megallapithatjuk, hogy az els6 latasra ,hires kastélykertekben és ud-
varhdzakban” szegényebb kalotaszegi vidéken is fellelhet6ek azok a (mt)
emlékek, amelyek a vidék taj- és kerttorténetében kulcsfontossagtiak. A
mai még/mar roskadoz6 miiemlékek vagy akar azok emléke is sokban hoz-
zajarulhat a telepiilések szocidlis és identitasi Gjraértelmezéséhez, 4j te-
leptilési funkciéihoz. Csokkend és sériillékeny novényéalloméanyuk fontos
természeti és esztétikai értéket képvisel, igy figyelemmel kell kisérni. J6
lenne ha, az egykor hires kalotaszegi haziiparhoz valé igényes hozzaallas
jellemezné a mai téjtorténeti emlékekhez és kertmtivészeti fragmentumok-
hoz valé viszonyulast.
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— Belis, Urmanczy Manor House [31].
The Vladeasa Mountain lost an extraordinary
prospect, when the romantic manor house
with towers (looking toward the forested hill-
sides) became the victim of the Belis reser-
voir, together with the neighbouring Vasvari
Chapel (that at times is visible when water
levels are low).

— Sumurducu, small mansion [32]. A
larger, bourbon-coloured house with its out-
building ensemble, built in the first half of
the 20" century, stands in the small village.

— Dretea, small mansion [33]. A small,
abandoned building with a timber porch
stands on the northern side of the road lead-
ing into the village, with an orchard and old
spruce on its large.

— Mihaiesti, “Cifra” Inn [34]. According to
my interviewee, the “Post Inn” marked on the
map was a preferred recreational objective of
the family of baron BONDI. Today, it cannot
be identified even on aerial photographs.

- Babiu, Agricultural School [35]. Today,
the agricultural school designed by Karoly
KOS, which stood in the valley of the Nyires
Stream, could only be identified through
landscape archaeological surveys. As the es-
tate at Stana, it constituted an independent
landscape management unit, including also
the old tower of the timber church.

— Tetisu, pinewoods [36]. From the hill-
side towards Huedin, a beautiful panorama
opens up with the mosaic-like structure of
the region’s vineyards and the Meses Moun-
tains, where a pine grove, similar to the one
in Leghia, surrounds the former Pipas Inn,
today a restaurant. The church is surrounded
by a similar pine grove.

- Sancraiu, gunpowder depot [37]. The
military base, sunk in the terrain in the inter-
war period, surrounded by trenches and a var-
ied vegetation, is a landscape historical relic.

- Capusu Mare [38]. 60-year-old ever-
green front gardens of the Iron Factory con-
ceal efficiently its mediocre buildings.

- Gilau [39]. An exigent garden, consist-
ing of old trees, is visible (along the E60 na-
tional road) around the villa with a porch of
the Forestry Office.

— Suceagu [40]. The garden of the col-
lective farm alongside the railway, with an
exigent evergreen composition, is around 50
years old.

Conclusions

B We can conclude that even Calata Region,
which at a first glance seems to be poor in
famous manor house gardens and mansions,
has a remarkable heritage, which is of key
importance for the history of landscapes
and gardens. In spite of being ruined or de-
molished, these historical sites, or even their
memories, may lead to the sociological or
identity-related re-evaluation of the settle-
ments, even to new functions. Their decreas-
ing and vulnerable vegetation has an impor-
tant natural and aesthetical value, so it must
be monitored carefully. It would be good if
the attitude towards the historical landscape
and garden heritage had the same high stand-
ard as the attitude towards the once famous
handicraft products of Calata Region.



Wesselényi Manor House
Park in Jibou, Salaj County

HISTORICAL AND CONTEMPORARY DATA?

B Abstract: This article presents several
landmarks from the history of the build-
ings and landscape design of the Wesselé-
nyi Manor House Park in Jibou (Salaj Co.),
highlighting at the same time the composi-
tional characteristics of the various stages it
has been through: from a formal, geometric
landscape design, documented in the 19"
century, to a mixed style one, documented
at the beginning of the 20" century and to
the recent elements, after the second half of
the 20" century, created when it received the
overlapping function of botanical garden.
The park is listed as historic ensemble in the
2004 and 2010 Historic Buildings’ List. The
current image of the former historical gar-
den (with a small surface compared to the
surface of the botanical garden ensemble)
refers to period compositional principles
interpreted in new ways using relatively re-
cent vegetal material, while a series of the
valuable elements belonging to the former
landscape design have been lost. The arti-
cle describes the main built and landscaped
elements of the ensemble, the relationships

1 Architect, PhD, Tehnical University of Cluj-
Napoca, Romania.

2 Following the methodological structure de-
scribed in the first article of the Historical
Gardens column, the presentation of the Wes-
selényi Manor House in Jibou approaches the
following aspects, relevant for a systematic
analysis of the Transylvanian historical resi-
dential gardens: general information regarding
“the owners, stages of construction, architec-
tural style, contractors”; landscape (“main
landforms, watercourses, the presence of domi-
nating elements”); placement (“location within
the settlement, general shape of the site, limit
characteristics”); local relief and the placement
of major elements (“site topography, location
of the main elements on site: access area, the
residence, the park, other natural or built ele-
ments”); access and the elements related to it
(“access placement — to the property and to the
residence — and the description of related ele-
ments”); the manor house and its relationship
with the landscape design (“description of the
manor house’s main volumes and the devices
for the connexion with the exterior”); and the
actual landscape design (“composition, place-
ment of vegetation, vegetation elements, pave-
ment, ornamental objects, ornamental con-
structions”). For a detailed description of the
methodology, see Andreea MILEA, “Historical
Gardens in Transylvania: First Steps Towards
a Systematic Research,” Transsylvania Nostra 4
(2012): 48-60.
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B Andreea MILEA'

Parcul Castelului Wesselényi
din Jibou, judetul Salaj

DATE ISTORICE S| CONTEMPORANE’

B Rezumat: Articolul prezinta cateva repere din istoria constructiilor si ame-
najarilor parcului Castelului Wesselényi din Jibou (judetul Salaj), punctand
totodata caracteristicile compozitionale ale diverselor etape prin care a trecut:
de la 0 amenajare in stil geometric documentata in secolul XIX, la o amenaja-
re in stil mixt documentata la inceputul secolului al XX-lea si la amenajarile
recente, dupd cea de-a doua jumadatate a secolului al XX-lea, odata cu supra-
punerea functiunii de gradina botanica. Parcul este clasat drept monument
istoric in Listele Monumentelor Istorice 2004, respectiv 2010. Imaginea actu-
ala a fostei gradini istorice (de suprafatd mica raportat la ansamblul supra-
fetei gradinii botanice) face referire la principii compozitionale de epoca dar
interpretate in forme noi i cu material vegetal relativ recent, in timp ce o serie
din elementele valoroase ale fostelor amenajari s-au alterat. Articolul descrie
principalele elemente construite si amenajate ale ansamblului, relatiile din-
tre ele si relatiile lor cu agezarea si peisajul inconjurator, asa cum au fost ele
observate de catre autoare in vara anului 2007, in incercarea de a schita un
inventar sumar al situatiei amenajarii in zilele noastre.

B Cuvinte cheie: gradina istorica rezidentiala, gradina botanicd, amenaja-
re in stil geometric, amenajare in stil mixt, secolele XVIII-XXI

Introducere

B Facand parte, in evul mediu, din proprietatile cetatii Hodod, Jiboul este
daruit, impreuna cu aceasta, in 1584, lui Ferenc WESSELENYI, omul de in-
credere al principelui Stefan BATHORY. Prima constructie din Jibou a fami-
liei WESSELENTYI a fost o curie, a carei inscriptie deasupra intrarii vestice
consemneaza refacerea din temelii a cladirii in 1702, pe vremea cuplului

1 Arhitect, doctor, Universitatea Tehnica din Cluj-Napoca, Roménia.

2 Urmand structura metodologica descrisa in articolul de debut al rubricii Gradini Istorice,
prezentarea parcului Castelului Wesselényi din Jibou abordeaza urmatoarele aspecte, rele-
vante pentru o analiza sistematica a gradinilor istorice rezidentiale transilvanene: date ge-
nerale despre ,,proprietari, etape de constructie, stil arhitectural, constructori”; peisaj (,,for-
matiuni principale de relief, cursuri de apa, prezenta unor elemente dominante”); ampla-
sament (,localizare in cadrul asezarii, forma generala a sitului, caracterul limitelor”); relief
local si dispunerea elementelor majore (,topografia sitului, localizarea elementelor majore
pe sit: zona de acces, resedinta, parcul, alte elemente naturale sau construite”); amenajarile
de acces (,,localizarea acceselor — pe proprietate si in resedinta — si descrierea amenajarilor
aferente”); castelul si relatia lui cu amenajarile exterioare (,,descrierea volumelor principa-
le” ale castelului si a ,,dispozitivelor de legdtura cu exteriorul”); respectiv, amenajarea ex-
terioara propriu-zisa (,compozitie, dispunerea vegetatiei, elemente de vegetatie, paviment,
obiecte ornamentale, constructii ornamentale”). Pentru descrierea detaliata a metodologiei,
a se vedea Andreea MILEA, Gradini istorice din Transilvania: primi pasi pentru o cercetare
sistematica, in , Transsylvania Nostra”, nr. 4/2012, p. 48-60.
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W Fig. 1. Reprezentarea asezdrii Sibé (Jibou) in Harta losefind (Josephinische Landesaufnahme,
1769-1773). Amplasamentul aproximativ al actualului Castel Wesselényi este marcat, in aceastd
imagine, cu alb © Osterreichisches Staatsarchiv, Arcanum Adatbdzis kft., 2014

M Figure 1. Representation of Sibé (Jibou) in the map of the First Military Survey (Josephinische
Landesaufnahme 1769-1773). The approximate site of the current Wesselényi Manor House is marked,
in this image, with white © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Ltd., 2014

Stefan WESSELENY], sr. si Ecaterina BANFFY, iar o a doua inscriptie, dea-
supra intrarii in pivnita de pe fatada estica, consemneaza restaurarea cladirii
in 1749, de catre cuplul Stefan WESSELENYI jr. si Polixenia DANIEL.? Fara
a putea preciza data constructiei, inaltarea criptei familiei WESSELENYI
(foto 13), aflatd pe un deal in apropierea ansamblului nobiliar, iar in prezent
aproape disparuta, este atribuita aceloragi comanditari.* Urmatoarele cladiri,
ca vechime, aflate la nord-vest de actuala cladire a castelului, sunt grajdul
boltit construit in 1755 de acelasi cuplu i manejul inaltat in 1771 de Nicolae
WESSELENY], sr.,5 fiecare impodobit cu céte o sculptura infatisand un cal,
opere ale lui Johannes NACHTIGALL, respectiv Anton SCHUCHBAUER.®
Castelul Wesselényi din Jibou’ a fost realizat in mai multe etape intre
anii 1778-1810,% sub forma uneia dintre cele mai mari constructii in stil

3 Irina LECA, ,Jibou-Wesselényi”, monumenteuitate.uauim.ro, accesat ultima data in ia-
nuarie 2015, la URL: http://monumenteuitate.org/ro/monument/274/Jibou-Wesselenyi#.
VE1pbPmsVKI.

4 Ibidem.

Fapt consemnat de inscriptia dispusa pe latura estica a constructiei.

6 KIRIZSAN, Imola, dr. Andras KOVACS, dr. Bélint SZABO, Eniké TAKACS (eds.), Szdz
erdélyi miiemlék, Cluj-Napoca, Utilitas, 2007,, p. 150. Irina LECA, op. cit.

7 Ansamblul Castelului Wesselényi (SJ-II-a-A-05075) 1779-1810: castel (SJ-II-m-A-05075.01)
1779-1810; parc (SJ-1I-s-A-05075.02) 1779-1810; curie (SJ-II-m-A-05075.03) 1702; manej
(SJ-II-m-B-05075.04) 1709 (1771); sera (SJ-I-m-B-05075.05) 1779-1810; grajd (SJ-II-
m-B-05075.06) 1779; sura (SJ-II-m-B-05075.07) 1810; conform Listei Monumentelor Istorice
2004, respectiv 2010 (Ministerul Culturii si Patrimoniului National, Institutul National al
Patrimoniului). Jibou/Jibau/Sibau (ro.), Zsib6/Sibé (magh.), Sibem (germ.); conform Attila
SZABO M., ,Dictionar de localitati din Transilvania”, dictionar.referinte.transindex.ro,
accesat ultima datd in decembrie 2014, la URL: http://dictionar.referinte.transindex.ro/
index.php?action=betu&betu=j&co=roman n.a.

8 In lipsa datelor arhivistice corespunzitoare, nu putem stabili, pentru moment, megterii
responsabili de fiecare lucrare de constructie sau amenajare recunoscuta. KIRIZSAN
Imola et ali, op. cit. p. 149.
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developed between them and with the set-
tlement, respectively with the surrounding
landscape, as they were observed by the
author in the summer of 2007, in an effort
to sketch a brief inventory of the ensemble’s
current state.

B Keywords: Residential historic garden, bo-
tanical garden, geometric style design, mixed
style design, from 18" to 21 centuries

Introduction

W A part in the Middle Ages of the proper-
ties belonging to Hodod Castle, Jibou was
given in 1584, along with the castle, to
Ferenc WESSELENYI, one of Prince Istvan
BATHORY's trusted men. The first building
of the WESSELENYI family in Jibou was a
mansion, which has an inscription above
the western entrance recording its rebuild-
ing from its foundations in 1702, during the
time of Istvin WESSELENYI Sr. and Kata
BANFFY. A second inscription, above the
entrance to the cellar on the eastern eleva-
tion, records the building’s restoration in
1749 by Istvan WESSELENYI Jr. and Polix-
enia DANIEL.® Without being able to spec-
ify the construction date, the building of
the WESSELENYI family crypt (Photo 13),
placed on a hill near the aristocratic ensem-
ble, at present almost destroyed, is attrib-
uted to the same persons.* The next build-
ings in terms of age, found to the North-
West of the current manor house building,
are the vaulted stables built in 1755 by the
aforementioned couple and the riding hall,
built in 1771 by Miklés WESSELENYT Sr.,?
both decorated with sculptures depicting a
horse, works of Johannes NACHTIGALL,
respectively Anton SCHUCHBAUER.®

The Wesselényi Manor House in Jibou”
was built in several stages between 1778
and 1810,% as one of the largest Baroque
buildings — already leaning, though, toward

3 Irina LECA, “Jibou-Wesselényi,” monumenteuitate.
uauim.ro, httpy//monumenteuitate.org/ro/monument/
274/Jibou-Wesselenyi#.VE1pbPmsVKI (January
2015).

4 Ibidem.

5 Fact confirmed also by the inscription on the
building’s eastern side.

6 Imola KIRIZSAN, dr. Andrds KOVACS, dr.
Bélint SZABO and Eniké TAKACS, ed., Szdz
erdélyi miiemlék (Cluj-Napoca: Utilitas, 2007),
150. Irina LECA, op. cit.

7 Wesselényi Manor House ensemble (S]-II-a-
A-05075) 1779-1810: manor house (SJ-II-m-
A-05075.01) 1779-1810; park (S]-1I-s-A-05075.02)
1779-1810; mansion (SJ-II-m-A-05075.03) 1702;
riding hall (SJ-I-m-B-05075.04) 1709 (1771);
greenhouse  (SJ-II-m-B-05075.05) 1779-1810;
stable (SJ-1I-m-B-05075.06) 1779; barn (SJ-II-
m-B-05075.07) 1810; according to the 2004,
respectively 2010 National Register of Historic
Buildings (Ministry of Culture and National
Heritage, National Office of Historical Monu-
ments). Jibou/Jibau/Sibau (Romanian), Zsib6/
Sibé (Hungarian), Sibem (German); according
to Attila SZABO M., “Dictionar de localitati din
Transilvania,” dictionar.referinte.transindex.ro,
http://dictionar.referinte.transindex.ro/index.
php?action=Dbetu&betu=j&co=roman n.a. (De-
cember 2014).

8 In the absence of appropriate archival data, we
cannot determine, for the moment, the crafts-
men responsible for each construction or land-
scaping work. Imola KIRIZSAN et ali., op. cit.
149.



Neoclassicism — in Transylvania. The con-
struction works were started in 1778 by
Mikl6s WESSELENYI Sr., after his marriage
to Heléna CSEREL® and stopped in 1785,
when he was imprisoned in Kufstein (Aus-
tria), as a punishment for the abusive siege
of the Haller Manor House in Garbou. At
that time, however, the principal residential
areas of the main wing were already built.
Miklés WESSELENYI left prison in 1789
and, returning home, he resumed work on
the manor house, as shown in the register
kept by his wife between 1791 and 1796'.
The works accelerated beginning with
1796, when the name of Franz WRABETZ,
Czech builder and fresco painter appears in
the records. WRABETZ created the manor
house’s interior design project, participated
to the purchase of upholstery, wallpapers
and furniture, also being the architect of
the manor house’s construction works, re-
sumed in 1800." During the works around
the manor house, hydraulic master Sdmuel
KOVATS from Cluj-Napoca designed the
fountain, and the winter garden was fin-
ished. A Viennese gardener was hired to
maintain the park. The largest part of the
construction works was contracted by mas-
ter mason BITTHAUSER from Carei, but
builders Antal ALFOLDI and Laszl6 UGRAI
from Odorheiu Secuiesc also participated
in the works. The great construction works
stopped in 1810, at Mikl6s WESSELENYT's
death, being subsequently resumed by his
widow and his son, who dealt with finish-
ing the interior of the manor house.!

In the possession of the TELEKI fam-
ily in the interwar period, the manor house
passed in 1945 in the ownership of the
state, which converted it into a school for
the students in Jibou and the villages on
the Somes, Agrij and Almag valleys, and
later into a high school.*® Between 1969 and
1973, the Wesselényi Manor House accom-
modated the “Casa de copii scolari” (School
Children’s House) as an institution for
the care of marginalised children.' In the
1970s, the building housed the Pioneers’
House, the town Museum and the Young
Naturalists’ Experimental Station.™

9 The designer of this first stage is unknown,
but is considered in the scholarly literature as
being certainly not from Transylvania. Ibidem.

10 The local craftsmen and those from Cluj made

the joineries, the ironwork and the stoves of

the manor house. The most famous of the
craftsmen employed were master mason

Ferenc PAMER from Zalau and sculptor Antal

CSUROS from Cluj-Napoca. Ibidem, 150.

In this period, Franz NEUHAUSER's paintings

decorated the ballroom. Ibidem.

12 Ibidem, 149-150. Margit B. NAGY, Reneszdnsz és
barokk Erdélyben (Bukarest: Kriterion Kényvki-
add, 1970), 190-202. Mér PETRI, Szildgy varme-
gve monogrdphidja, (Budapest: Franklin-Tarsu-
lat, 1901-1902), vol.1: 410-482, vol. 2: 286-294,
vol. 4: 836-848.

13 Ton Bujor IVANESCU, Jiboul la 800 de ani
(Zalau: Editura Silvania, 2005), 8. Andrei
MURESAN, “Schitd monografica turistica a
zonei in care este situat oragul Jibou, privita
din punct de vedere instructiv-educational”
(manuscript in the Town Library of Jibou,
Salaj Co., 1974).

14 Ton Bujor IVANESCU, op. cit. 54.

15 Andrei MURESAN, op. cit.
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W Fig. 2. Reprezentarea asezdrii Zsibé (Jibou) in Harta Franciscand (Franziszeische Landesaufnahme,
1853-1873). Delimitarea si principalele elemente ale ansamblului castelului sunt deja vizibile,
inclusiv organizarea planimentricd de principiu a gradinii ornamentale © Osterreichisches
Staatsarchiv, Arcanum Adatbdzis kft., 2014

W Figure 2. Representation of Zsibd (Jibou) in the map of the lind Military Survey (Franziszeische
Landesaufnahme 1853-1873). The limits and main elements of the manor house ensemble are already
visible, including the layout organisation of the ornamental garden © Osterreichisches Staatsarchiv,
Arcanum Adatbdzis Ltd., 2014

baroc - totusi, inclindnd deja stilistic spre clasicism — din Transilvania.
Lucrarile de constructie au fost pornite in 1778 de Nicolae WESSELENY],
sr., dupa casatoria sa cu Helena CSEREL?® si s-au oprit in 1785, cdnd Ni-
colae WESSELENYT a fost inchis in temnita din Kufstein drept pedeapsa
pentru asediul abuziv al Castelului Haller din Garbou. La vremea aceea,
totusi, principalele zone rezidentiale ale corpului principal al castelului
erau deja realizate. Nicolae WESSELENYI a parasit inchisoarea in 1789 si,
inapoindu-se acasa, a reluat lucrarile de amenajare a castelului, asa cum
reiese din registrul de cheltuieli tinut de sotia sa intre 1791-1796."° in 1796
lucrarile s-au accelerat, atunci cand in consemnari apare numele lui Franz
WRABETZ, constructor si pictor de fresce ceh. WRABETZ a realizat pro-
iectul amenajarii interioare a castelului, a participat la achizitionarea tapi-
teriilor, tapetelor si mobilierului, fiind totodata si proiectantul lucrarilor de
constructie a castelului, reluate in 1800." in cadrul lucrarilor dimprejurul
castelului, mesterul hidraulic Sdémuel KOVATS din Cluj-Napoca a proiec-
tat havuzul, iar gradina de iarna a fost ispravita. Un gradinar vienez a fost
angajat pentru a intretine in continuare parcul. Cea mai mare parte a lucra-
rilor de constructie a fost contractata de mesterul zidar BITTHAUSER din

9 Proiectantul acestei prime etape este necunoscut, dar considerat de literatura de speciali-
tate ca nefiind, cu siguranta, ardelean. Ibidem.

10 Mesteri locali si clujeni au confectionat tamplariile, feroneriile si sobele castelului. Cei
mai renumiti dintre mesterii angajati erau maistrul zidar Ferenc PAMER din Zalau si
sculptorul Antal CSUROS din Cluj-Napoca. Ibidem, p. 150.

11 In aceasta perioada, picturile lui Franz NEUHAUSER au impodobit sala festiva. Ibidem.
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B Foto 1. Ortofotografia orasului Jibou (2010). Conturul galben reprezinta incinta aproximativa a actualei grddini botanice, incluzand amplasamentul
ansamblului istoric al Castelului Wesselényi. (scala graficd reprezentatd este estimativd) © DigitalGlobe, Google Earth, 2014

B Photo 1. Jibou orthophoto (2010). The yellow contour represents the approximate premises of the current botanical garden, including the site of the historic
ensemble of the Wesselényi Manor House (the represented graphic scale is estimative) © DigitalGlobe, Google Earth 2014

Carei, dar si constructorii Antal ALFOLDI si Laszl6 UGRAI din Odorheiu
Secuiesc au participat la lucrari. Marile lucrari de constructie s-au intre-
rupt in 1810, la moartea lui Nicolae WESSELENYI, fiind reluate ulterior
de vaduva si fiul sau, care s-au ocupat cu finisarea amenajarii interioare
a castelului.™

Ajuns in perioada interbelica in proprietatea familiei TELEKI, castelul
trece in 1945 in proprietatea statului, care il transforma in scoald me-
die pentru elevii din Jibou si satele de pe vaile Somesului, Agrijului si
Almagului, ulterior in liceu teoretic.?® In perioada 1969-1973, in Castelul
Wesselényi a functionat ,,Casa de copii scolari”, ca asezamant de ocrotire
a copiilor marginalizati.* In anii 1970 castelul a adapostit Casa pionieri-
lor, Punctul muzeistic al oragului si Statiunea experimentala a tinerilor
naturaligti.®®

Lucrarile pentru organizarea Gradinii Botanice din Jibou au inceput
in 1959, sub coordonarea profesorului de biologie Vasile FATI, angajat pe
atunci al liceului teoretic din localitate. Dupa marturisirile profesorului,

12 Ibidem, p. 149-150. Margit B. NAGY, Reneszdnsz és barokk Erdélyben, Bukarest, Kriterion
Kényvkiadé, 1970, p. 190-202. Mér PETRI, Szildgy vdarmegye monogrdphidja, Budapest,
Franklin-Tarsulat, 1901-1902, vol L., p. 410-482, vol II, p. 286-294, vol 1V, p. 836-848.

13 Ion Bujor IVANESCU, Jiboul la 800 de ani, Zalau, Editura Silvania, 2005, p- 8. Andrei
MURESAN: Schita monografica turistica a zonei in care este situat orasul Jibou, privita
din punct de vedere instructiv-educational, 1974, manuscris in Biblioteca Oraseneasca
Jibou, judetul Salaj.

14 Ion Bujor IVANESCU, op. cit., p. 54.

15 Andrei MURESAN, op. cit.
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The works for the establishment of the
Botanical Garden in Jibou started in 1959,
under the coordination of biology teacher
Vasile FATI, then an employee of the town’s
high school. According to the teacher, at
the time the park was deteriorated, giving
clear aging signs, reason for which there
was a need for ample cleaning and replant-
ing measures. In October 1968, Vasile FATI
obtained the establishing act of the educa-
tional botanical garden and the post of its
director. During this period, in the western
area of the manor house, a Roman Gar-
den was set up, in which archaeological
remains from Porolissum were placed (at
present, these are in The County Museum
of History and Art in Zalau). In 1970, the
botanical garden became an independent
establishment, functioning between 1974
and 1990 under the name of Young Natu-
ralists’ Station; in 1990 it became the main
component of the Jibou Biological Research
Centre, with a surface of 25 hectares and
using the remains of the old manor house
park.'

16 Ion Bujor IVANESCU, op. cit., 51-52. Website
of the Centrul de Cercetari Biologice Gradina
Botanica “Vasile Fati Jibou,” http://gradina-
botanica-jibou.ro/ (December 2014). Irina
LECA, op. cit.
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M Fig. 3. Dispunerea elementelor majore ale ansamblului Castelului Wesselényi, respectiv ale actualei gradini botanice: 1 - curtea de onoare, 2 — castelul,
3 - pavilion izolat, 4 - amplasamentul gradinii ornamentale istorice, 5 - fostul grajd, 6 - zona actuald de acces in grddina botanicd, in cadrul sectorului
ornamental, 7 - serele botanice, galeria amazoniand, complexul acvariilor si serele pilot, 8 — gradina japoneza micd, 9 - serele de microproductie, 10 — grdadina
romand, 11 - pavilion administrativ, 12 - plante medicinale, 13 - rozarium, 14 - alpinarium, 15 — centru de educatie ambientald, 16 — sectorul fitogeografic,
17 - sectorul economic, 18 - sectorul dendrologic, 19 - sectorul zoologic, 20 - flora Romdniei, 21 - plante rare, 22 - gradina japonezd mare, 23 - sectorul
sistematic, 24 — lac de acumulare, 25 — sectorul ,Vale Viilor” (reconstituirea autoarei, suprapusa unei ortofotografii © Google Earth 2015, scala grafica

reprezentatd este estimativd) © Andreea MILEA

M Figure 3. Placement of the main elements of the Wesselényi Manor House ensemble, respectively of the current botanical garden: 1 - cour d’honneur,
2 - manor house, 3 - isolated pavilion, 4 - site of the historic ornamental garden, 5 — former stable, 6 — current access area to the botanical garden, within
the ornamental sector, 7 - botanical greenhouses, Amazonian gallery, aquariums and pilot greenhouses, 8 - small Japanese garden, 9 — micro-production
greenhouses, 10— Roman garden, 11 - administrative pavilion, 12 — medicinal plants, 13 - rose garden, 14 - alpine garden, 15 - environmental education centre,
16 — phytogeography sector, 17 — economic sector, 18 — arboretum, 19 - zoological centre, 20 - Romanian flora, 21 - rare plants, 22 - large Japanese garden, 23 -
systematic sector, 24 — storage lake, 25 — “Vale Viilor” sector (author’s reconstruction, superposed over an orthophoto © Google Earth 2015; the represented graphic

scale is estimative) © Andreea MILEA

Between 1968 and 1970, the first green-
house was built, with a surface of 110 square
metres. It was followed by the construc-
tion of other six greenhouses — destined to
house tropical, subtropical and Mediter-
ranean plants collections —, as well as two
laboratories integrated in the greenhouse
complex. Between 1978 and 1982, the two
geodesic dome greenhouses were built — the
aquarium and the palm tree greenhouse.
The six micro-production greenhouses, for
the production of cut and potted flowers,
were also built in this period. After 1990, a
modern aquarium, an Amazonian gallery,
a new Japanese garden, and the systematic
sector were built. Currently, the “Vasile Fati”
Botanical Garden is a multifunctional centre
for education, teaching and research.”

17 Website of the Centrul de Cercetari Biologice
Gradina Botanica “Vasile Fati Jibou.”

la acea vreme parcul era deteriorat, ddnd semne evidente de imbatranire,
motiv pentru care se simtea nevoia unor ample masuri de igienizare si re-
plantare. In octombrie 1968, profesorul Vasile FATI obtine actul de infiin-
tare a gradinii botanice scolare si functia de director al acesteia. In aceasta
perioada, in partea de vest a castelului a fost amenajatd o gradina romana
in care au fost amplasate vestigii arheologice aduse de la Porolissum; in
prezent, acestea se gasesc la Muzeul de istorie din Zalau. In 1970, gradina
botanica devine unitate de sine statatoare, functionand intre anii 1974-
1990 sub denumirea de Statiunea Tinerilor Naturalisti; din anul 1990 ea
devine componenta principala a Centrului de Cercetari Biologice Jibou,
desfdasurata pe o suprafata de 25 ha si valorificAnd vestigiile vechiului
parc al castelului.’

In anii 1968-1970 a fost construita prima serd, de 110 mp. A urmat
constructia altor sase sere — destinate adapostirii colectiilor de plante tro-

16 Ion Bujor IVANESCU, op. cit., p. 51-52. Centrul de Cercetari Biologice Gradina Botanica
,Vasile Fati Jibou”, accesat ultima datd in decembrie 2014, la URL: http://gradina-
botanica-jibou.ro/. Irina LECA, op. cit.
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picale, subtropicale si mediteraneene —, precum si a doud laboratoare inte-
grate in complexul de sere. in anii 1978-1982, au fost construite cele doua
sere domuri geodezice — acvariul gi sera palmierilor. Tot in aceasta peri-
oada s-au construit cele sase sere de microproductie, destinate producerii
florilor taiate si la ghiveci. Dupa 1990, s-a amenajat un acvariu modern,
o galerie amazoniana, o noua gradina japoneza si sectorul sistematic. In
prezent, Gradina Botanica ,,Vasile Fati” este un centru multifunctional de
educatie, invatamant si cercetare.?’

Din cladirea castelului, dupa 1990, diversele functiuni au dispéarut, iar
in 2010 aici mai functiona doar Clubul copiilor din Jibou. Recent, castelul
si o parte din anexe au fost retrocedate mostenitorilor. Aceasta situatie
nu va afecta gradina botanica, iar cripta familiei WESSELENYI, grajdul si
manejul raméan in posesia Centrului de Cercetari Biologice Jibou, care isi
propune sa le restaureze si sa le redea circuitului turistic.'®

Peisaj

B Orasul Jibou este situat in nord-estul Tarii Silvaniei,*® pe malul stang al
rAului Somes, la confluenta acestuia cu Agrijul. Raul Somes, prezent la est
de agezare, isi schimba aici directia de curgere de la N-S la E-V si, in conti-
nuare, la S-N, ocolind Piscuiul Ronei, cunoscut gi sub numele de Tugluiul
Turbutai / Dealul Iui Rdkdczi (Rdkéezi-hegy).*® Podisul Somesan se intinde
spre sud-est, iar Podisul Boiului spre nord-est de Jibou.*

Amplasament

B Ansamblul castelului Wesselényi — suprapus actualei gradini botanice —
se afla in zona central-vestica a Jiboului, retras de la drumul de traversare
a acestuia pe directia sud-nord; accesibila la mica distanta de centru, actu-
ala gradina botanica isi intinde suprafata pana la limita vestica a oragului.
Amplasamentul are forma neregulata, delimitat fiind inspre est (N-E-S) de
proprietati cu constructii izolate si gradini, respectiv inspre vest (N-V-S)
de terenuri agricole i paduri. (foto 1)

Relief local si dispunerea elementelor majore

B Facand parte din versantul care urca pe directia S-E si N-V de la drumul
principal de traversare a orasului, terenul pe care se desfasoara actuala
gradina botanica este sistematizat prin terasare. Portiunea cea mai joasa
a terenului, inca in panta, cuprinde secventa accesului actual in gradina
botanica. La capatul acesteia se regaseste terasa principala, cuprinzand
componentele principale ale resedintei istorice — curtea de onoare, cas-

17 Centrul de Cercetari Biologice Gradina Botanica ,,Vasile Fati Jibou”.

18 Irina LECA, op. cit.

19 Zona Dealurilor Silvaniei.

20 Denumit Dealul lui Rdkdczi (RGkdczi-hegy) in amintirea confruntarii militare desfagurata
la Jibou, pe 11 noiembrie 1705, intre Francisc Rékéczi II, principele Ardealului si ar-
matele imperiale, pentru independenta fata de Austria. A se vedea: Ion IVANESCU, op.
cit., p. 14. O suprafatd de 0,5 ha din acest masiv este clasatd, sub denumirea de ,,Calca-
rele de Rona” drept monument al naturii datorita prezentei fosilelor provenite in speci-
al din sedimente marine tertiare, dar gi datorita ramagitelor mai vechi precum coaste si
dinti de dinozauri de la sfarsgitul Cretacicului. A se vedea Legea nr. 5 din 6 martie 2000
privind aprobarea Planului de amenajare a teritoriului national — Sectiunea a IlI-a —
zone protejate / I. Zone naturale protejate de interes national si monumente ale naturii
/ 2. Rezervatii si monumente ale naturii. Nr. crt. 2.685, accesatd ultima data in septem-
brie 2014, la URL: http://www.cdep.ro/pls/legis/legis pck.htp_act text?idt=22636.

21 Delimitarea peisajului coincide cu cea intrebuintata de autoare in Parcul castelului Bél-
di din Jibou, judetul Salaj. Date istorice si contemporane, in , Transsylvania Nostra”, nr.
4/2014, p. 39-45.
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The various functions of the manor
house’s building have disappeared after
1990, only the Jibou Children’s Club was
still functioning in 2010. Recently, the
manor house and part of the annexes were
retroceded to the heirs. This will not affect
the botanical garden and the WESSELENYI
family crypt, the stables and the riding hall
will also remain in the ownership of the
Jibou Biological Research Centre, which
aims to conserve and introduce them into
the tourist circuit.'®

Landscape

m Jibou is found in the north-eastern part
of Tara Silvaniei, on the left bank of the
Somes River, at its confluence with the
Agrij River. The Somes River, to the settle-
ment’s east, changes its direction of flow
here, from North-South to East-West and,
further, to South—North, bypassing Piscuiul
Ronei, also known as Tugluiul Turbutai /
Dealul Iui Rdkéezi (in Hungarian, Rakoczi-
hegy).? The Somesan Plateau lies to the
southeast and the Boiului Plateau to the
northeast of Jibou. 2!

Placement

B The Wesselényi Manor House ensemble —
superposed over the current botanical gar-
den —is found in the central-western area of
Jibou, retreated from the road that crosses it
from South to North; accessible at a small
distance from the centre; the current botan-
ical garden unfolds until the town’s western
limit. The site has an irregular shape, being
limited to the east (North-South-East) by
plots with isolated buildings and gardens,
respectively to the west (North-West-South)
by agricultural lands and forests. (Photo 1)

Local relief and the placement
of major elements

B Being part of the slope that climbs on a
Southeast-Northwest direction from the
main road crossing the town, the site of the
current botanical garden is terraced. The

18 Irina LECA op. cit.
19 Silvaniei Hills area.

20 Called Rdkéczi’s Hill (Rdkdczi-hegy) in the
memory of the military confrontation that
took place in Jibou, on November 11, 1705,
between Ferenc Rakéczi II, Prince of Transyl-
vania and the imperial armies, for independ-
ence from Austria. See: Ton IVANESCU, op.
cit. 14. An area of 0.5 hectares of this massif is
listed, under the mane of “Calcarele de Rona,”
as a monument of nature due to the presence
of fossils, mainly from tertiary marine sedi-
ments, but also because of older remains such
as dinosaur ribs and teeth from the end of the
Cretaceous. See Law no. 5 of March 2000,
regarding the approval of the National Land-
scaping Plan — Section III — protected areas /
1. Protected natural areas of national interest
and natural monuments/ 2. Preserves and nat-
ural monuments. No. 2.685, http://www.cdep.
ro/pls/legis/legis_pck.htp_act_text?idt=22636
(September 2014).

21 The delimitation of the landscape corre-
sponds with the one used by the author in
“Béldi Manor House Park in Jibou, Salaj County.
Historical and Contemporary Data,” Transsyl-
vania Nostra 4 (2014), 39-45.



lower area of the site, still sloped, contains
the current access sequence to the botani-
cal garden. The main terrace is found at
its end, containing the main components
of the historic residence — cour d’honneur
(formal courtyard), manor house, and orna-
mental garden — but also the modern green-
houses of the botanical garden. Climbing
the slope, this is followed by the terrace of
the Roman garden in the shape of an elon-
gated stripe of land, with the annex terrace
above it. Beyond it, the terrain continues to
climb to the northwest, with the relatively
recent arrangements of the botanical gar-
den. (Figure 3)

Access elements

B During the time of the original, residen-
tial function of the manor house, the main
access to the premises was made through
the formal courtyard, from the current Par-
cului Street. (Figure 2) The gangway placed
at the ground floor of the manor house’s
north-eastern wing ensured both the con-
nection with the ornamental garden and
the access to the manor house itself. (Figure
4) While the topographic survey from the
beginning of the 19" century does not de-
tail any design of the cour d’honneur, the
representation in perspective published by
Margit B. NAGY in her study on the manor
house in Jibou, presents the Baroque build-
ing with a design of the formal courtyard, in
which flowerbeds were present (Figure 6):%*
a central roundel and four triangular beds

22 Margit B. NAGY, op. cit., 197, figure 186.
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telul, gradina ornamentald — dar si serele moderne ale gradinii botanice.
Urcand versantul, urmeaza terasa gradinii romane sub forma unei fasii
alungite de teren, iar mai sus de ea terasa anexelor. Dincolo de aceasta, te-
renul continua sa urce spre N-V, cu amenajarile relativ recente ale gradinii
botanice (fig. 3).

Amenajarile de acces

B In vremurile functiunii originare, rezidentiale, a castelului, accesul
principal in incinta se facea prin curtea de onoare, dinspre actuala strada
Parcului (fig. 2). Gangul dispus la parterul aripii nord-estice a castelului
asigura atat legatura cu gradina ornamentala cét si accesul propriu-zis in
castel (fig. 4). In timp ce ridicarea topografica de inceput de secol XIX
nu detaliaza vreo amenajare a curtii de onoare, reprezentarea perspectiva
publicata de Margit B. NAGY in studiul sau referitor la castelul din Jibou
prezinta ansamblul baroc cu o amenajare a curtii de onoare in care ar fi
aparut si straturi vegetale (fig. 6):** un rondou central si patru straturi
triunghiulare inspre colturile curtii. Traseele de circulatie ar fi corespuns
celor doua axe perpendiculare ale curtii, oprindu-se in inelul care definea
rondoul central gi la care se adauga un traseu pe perimetrul curtii. Daca
intrarea in curtea de onoare s-ar fi facut prin intermediul unei alei lineare,
la capatul opus, in dreptul gangului, suprafata de circulatie s-ar fi largit
sub forma unui mic peron. [lustratele de inceput de secol XX (foto 5) pre-
zinta jumatatea dinspre castel a curtii in mare parte ocupatd de straturi
vegetale, dar intr-o forma diferitd de cea descrisa anterior, cu o circula-
tie inelard, mai larga, pe perimetru si cu legaturi mai inguste strabatand
transversal curtea si delimitand straturile vegetale.?

22 Margit B. NAGY, op. cit., p. 197, fig. 186.

23 In functie de sursi, se regasesc mai multe incadrari care prezintd, cu mici variatiuni,
aceeagi situatie. Jumatatea sud-vestica a curtii de onoare nu este surprinsa in nici una din
reprezentarile din aceasta perioada disponibile autoarei.

[ -

B Fig. 4. Planul nivelului parter al castelului (redesenat de autoare, dupd
planul publicat de Margit B. NAGY in Reneszansz és barokk Erdélyben,

1970 © Andreea MILEA

M Figure 4. Ground floor layout of the manor house (redrawn by the author,
after the plan published by Margit B. NAGY in Reneszdnsz és barokk

Erdélyben, 1970 © Andreea MILEA

B Fig. 5. Planul nivelului etaj al castelului (redesenat de autoare, dupd
planul publicat de Margit B. NAGY in Reneszdnsz és barokk Erdélyben,
1970. © Andreea MILEA

W Figure 5. Upper floor layout of the manor house (redrawn by the author,
after the plan published by Margit B. NAGY in Reneszdnsz és barokk
Erdélyben, 1970 © Andreea MILEA
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M Fig. 6. Perspectivd desenatd a castelului Wesselényi din Jibou, publicatd de Margit B. NAGY in
Reneszansz és barokk Erdélyben (1970) © Editura Kriterion

M Figure 6. Perspective drawing of the Wesselényi Manor House in Jibou, published by Margit B. NAGY in
Reneszdnsz és barokk Erdélyben, 1970 © Editura Kriterion, Bucuresti

Separarea, pe parcursul secolului al XX-lea, a functiunii curtii de onoare
de cea a castelului si a gradinii ornamentale a condus la conturarea unui
nou traseu de acces, pornind din strada Parcului si continuand de-a lungul
aripii sud-estice a castelului, traseu de acces folosit in prezent de gradina
botanica. Curtea de onoare, in mare parte asfaltata, si-a pierdut aspectul
reprezentativ, dobandind asa-zise amenajari — straturi geometrice inierbate
— a caror pozitie si forma a fost determinata pe considerentul crearii unor
posibile trasee de exercitii pentru poligonul scolii de soferi, foto 7) Prezenta
catorva tufisuri ornamentale in cadrul acestor straturi este pur accidentala.

B Foto 2. Detaliu de amenajare a parcului Castelului Wesselényi din Jibou, in fotografia publicata de
Jézsef BIRO in Erdélyi kastélyok (1944); fotografia provine din arhiva lui Kdlmdn SZOLLOSY © Uj
1d6k Irodalmi Intézet

B Photo 2. Landscape design detail of the Wesselényi Manor House Park in in Jibou, in the photo
published by Jézsef BIRO in Erdélyi kastélyok (1944); the photo belongs to the archive of Kdlmdn
SZOLLOSY © Uj Idék Irodalmi Intézet - Singer és Wolfner - Kiaddsa, Budapest
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towards the corners of the court. The cir-
culation paths would have corresponded to
the two perpendicular axes of the courtyard,
stopping in the ring defining the central
roundel, to which a path on the courtyard’s
perimeter was added. If the entrance to the
courtyard would have been made through
a linear alley, at the opposing end, facing
the gangway, the circulation surface would
have been widened as a small platform. The
images from the early 20" century (Photo 5)
present the half of the courtyard facing the
manor house largely occupied by vegeta-
tion beds, in a different shape from the one
mentioned above, with a circular, wider
alley on the perimeter, and with narrower
connections crossing the courtyard and de-
lineating the vegetation beds.?

The separation, during the 20" century,
of the cour d’honneur function from that of
the manor house and ornamental garden,
led to the shaping of a new access route,
starting from Parcului Street and continu-
ing along the manor house’s south-eastern
wing, access used currently by the botani-
cal garden. The formal courtyard, largely as-
phalted, has lost its representative appear-
ance, acquiring so-called design elements
— geometric grass areas —, the position and
shape of which were determined on the
grounds of creating possible exercise paths
for the driving school polygon. (Photo 7)
The presence of several ornamental bushes
within these beds is purely accidental.

The manor house and
its relationship with the
landscape design

B The manor house has a basement, ground
floor and upper floor, with an L-shaped lay-
out. However, at the level of the whole en-
semble, composed of manor house and for-
mal courtyard, the latter, over time, became
limited on three sides: on the north-eastern
and south-eastern by the building’s wings
and on the north-western by the embank-
ment supporting the level difference be-
tween the terrace of the courtyard and that
of the Roman garden. Thus, a U-shaped
spatial configuration was created, suggest-
ed all the more by the presence of the isolat-
ed pavilion, placed at the end of the north-
western embankment-wing, which answers
symmetrically the pavilion at the end of the
south-eastern building-wing. (Figures 4-5)
The main, north-eastern side of the
manor house ensures the connection be-
tween the formal courtyard and the orna-
mental garden, by a gangway placed on
the north-eastern elevation axis. A central
projection detaches on the elevation, with
a wide loggia at the upper floor. From here,
the perspective opens on the ornamental
garden, with designs placed on the eleva-
tion’s axis, symmetrical with it (both in the
past and in the present; see below, The

23 Many classifications are found, based on the
source, presenting, with small variations, the
same situation. The south-western area of the
formal courtyard is not captured in any of the
representations from this period available to
the author.



landscape design). On the opposing side of
the same wing, toward the courtyard, the
entrance to the gangway is marked and cov-
ered by a balcony of the upper floor. From
here, the view opens on the formal court-
yard.

As devices built to connect the manor
house with the landscape design elements,
we must mention the two curved ramps
with steps, ensuring the direct connection
between the upper floor loggia and the or-
namental garden. Still visible in postcards
from the beginning of the 20" century (Pho-
tos 3-4) and represented in the perspective
drawing published by Mér PETRI in 1901*
(Figure 7), but also in the reconstruction of
the manor house’s plans published by Mar-
git B. NAGY in 1970 (Figures 4-5),% these
two curved ramps, framing the central pro-
jection of the north-eastern elevation, do
not exist anymore. At the time Margit B.
NAGY’s study was published, in a photo
contemporary with the study, we can notice
the absence of the two curved ramps; the
eastern arch of the loggia appears already to
have a full parapet. A straight ramp starting
from the western arch, with steps and an
intermediary landing, unfolding along the
elevation, connects the loggia with the gar-
den. This situation has been perpetuated to
the present.

The two south-western corner pavil-
ions open face to face, each through a por-
tico bordered by Doric columns.

Beyond the already mentioned visual
relationships created along the ensemble’s
compositional axis, we must point out the
generous vista opening on Jibou, Somes
and the faraway hills, from the terrace of
the ornamental garden (Photo 6), as well
as from the eastern end of the loggia at the
upper floor of the elevation. The higher ar-
eas of the site, beyond the terrace of the so-
called Roman garden, also benefit from this
perspective.

The landscape design®

B We can distinguish two distinct states in
the park’s existence: the manor house park
in its residential period (until 1945) and he
park transformed into a botanical garden
(after 1968).

At the time of its creation (1769-1773),
the First Military Survey does not indi-
cate the presence of any relevant arrange-
ments. (Figure 1) The Second Military
Survey (1853-1873), already signalling the
presence of the manor house, is also offer-

24 Moér PETRI, op. cit. vol. 2, 19.

25 Margit B. NAGY, op. cit., 192: figure 184, 193:
figure 185.

26 Taking into account the specifics of the land-
scape architecture and the elements with
which it works, we consider the following
aspects to be of interest for the study of the
historic parks’ landscape design: the style of
the landscaping, the delimitation of different
areas; the compositional principles used in the
design; placement of the circulation routes,
their hierarchy and the treatment of the step-
ping surface; the placement of the vegetation,
the height of the specimens and the used spe-
cies; the presence of ornamental constructions,
objects, and of park furniture.
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B Fig. 7. Perspectivd desenatd a Castelului Wesselényi din Jibou, publicatd de Mér PETRI in Szilagy
varmegye monographidja, 1901 © Franklin-Tdrsulat, Budapest

B Figure 7. Perspective drawing of the Wesselényi Manor House in Jibou, published by Mdr PETRI in
Szildagy varmegye monographidja, 1907 © Franklin-Tdrsulat, Budapest
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Castelul si relatia lui cu amenajarile exterioare

B Castelul se dezvolta pe subsol, parter si un etaj, avind o configuratie
planimetrica in L. Totusi, la nivelul intregului alcatuit din castel si curtea
de onoare, aceasta din urma a ajuns in timp sa fie delimitata pe trei laturi:
pe cele nord-estica si sud-estica de aripile castelului, iar pe cea nod-vesti-
ca de taluzul care sustine diferenta de nivel dintre terasa curtii de onoare
si terasa gradinii romane. Se creeaza astfel o configuratie spatiala in U,
sugerata cu atat mai mult prin prezenta pavilionului izolat, dispus la ca-
patul aripii-taluz nord-vestice si care raspunde simetric pavilionului de la
capatul aripii-cladire sud-estice. (fig. 4-5)

Latura principald, nord-estica, a castelului asigura legatura intre curtea
de onoare si gradina ornamentald, prin intermediul unui gang dispus in
axul fatadei nord-estice. Pe aceasta fatada se detageaza un rezalit central,
la al carui etaj este amenajata o loggia ampla. De aici, perspectiva se des-
chide asupra gradinii ornamentale, cu amenajari dispuse in axul fatadei si
simetrice fata de acesta (atat in prezent cét si in trecut; a se vedea, mai jos,
Amenajarea exterioard). Pe latura opusa a aceleiasi aripi, spre curtea de
onoare, intrarea in gang este marcata si adapostita de un balcon la nivelul
etajului. De aici, perspectiva se deschide asupra curtii de onoare.

Ca dispozitive construite pentru relationarea castelului cu amenajarile
exterioare trebuie amintite cele doud rampe arcuite cu trepte, asigurand
legatura directa intre loggia etajului gi gradina ornamentala. Vizibile inca
in ilustratele de inceput de secol XX (foto 3-4) si reprezentate in perspec-
tiva desenata publicata de Mér PETRI in 1901* (fig. 7), dar si in recon-
stituirile planurilor castelului publicate de Margit B. NAGY in 1970 (fig.
4-5).2 Aceste doua rampe arcuite, incadrand rezalitul central al fatadei
nord-estice, nu mai exista la ora actualad. La vremea publicarii studiului
lui Margit B. NAGY, intr-o fotografie contemporana studiului putem ob-
serva absenta celor doua rampe arcuite; arcada estica a loggiei apare deja
ca avand un parapet plin, iar din arcada vesticd o rampa dreapta cu trepte
si podest intermediar, desfasurdindu-se de-a lungul fatadei, leaga loggia de
gradina. Aceasta situatie s-a perpetuat pana in prezent.

Cele doua pavilioane sud-vestice, de colt, ale ansamblului, se deschid
fiecare, fata-n fata, prin cate un portic delimitat de coloane dorice.

24 Mér PETRI, op. cit., vol. 11, p. 19.
25 Margit B. NAGY, op. cit., p. 192 fig. 184, p. 193 fig. 185.
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B Foto 3. Fatada nord-esticd a Castelului Wesselényi din Jibou si detalii de amenajare a grddinii ornamentale la inceputul secolului XX © Biblioteca Centrala
Universitard ,Lucian Blaga” din Cluj-Napoca B Foto 4. Fatada nord-esticc a Castelului Wesselényi din Jibou si detalii de amenajare a grddinii ornamentale
la inceputul secolului XX © Biblioteca Centrald Universitard ,Lucian Blaga” din Cluj-Napoca B Foto 5. Fatada sud-vesticd a Castelului Wesselényi din Jibou
si detalii de amenajare a curtii de onoare la inceputul secolului XX © Biblioteca Centrald Universitard ,Lucian Blaga” din Cluj-Napoca B Foto 6. Fatada
nord-esticd a Castelului Wesselényi din Jibou si detalii de amenajare a grddinii ornamentale la inceputul secolului XX © Biblioteca Centrald Universitara ,Lucian

Blaga” din Cluj-Napoca

B Photo 3. North-western elevation of the Wesselényi Manor House in Jibou and details from the landscaping of the ornamental garden at the beginning of
the 20th century © Biblioteca Centrald Universitard ,Lucian Blaga” din Cluj-Napoca B Photo 4. North-eastern elevation of the Wesselényi Manor House in
Jibou and details from the landscaping of the ornamental garden at the beginning of the 20th century © Biblioteca Centrald Universitard,Lucian Blaga” din
Cluj-Napoca ® Photo 5. South-western elevation of the Wesselényi Manor House in Jibou and details from the formal courtyard at the beginning of the 20th
century © Biblioteca Centrald Universitara ,Lucian Blaga” din Cluj-Napoca B Photo 6. North-eastern elevation of the Wesselényi Manor House in Jibou and
details from the landscaping of the ornamental garden at the beginning of the 20th century © Biblioteca Centrald Universitara ,Lucian Blaga” din Cluj-Napoca

Dincolo de relatiile de perspectiva create de-a lungul axului compozi-
tional al ansamblului, deja amintite, trebuie sa semnaldm si perspectiva
generoasd care se deschide inspre Jibou, Someg si dealurile din departare
de pe terasa gradinii ornamentale (foto 6) si din capatul estic al loggiei de
la etajul fatadei orientate spre aceasta. De aceasta perspectiva profita de
asemenea si zonele mai inalte ale terenului, dincolo de terasa actualei aga-
numite gradini romane.

Amenajarea exterioara”

B Putem distinge doua stari distincte din existenta parcului: parcul cas-
telului in perioada functiunii sale rezidentiale (pana in 1945) si parcul
transformat in gradina botanica (dupa 1968).

26 Luand in considerare specificul arhitecturii peisagere si a elementelor cu care ea lu-
creazd, pentru studiul amenajarilor parcurilor istorice consideram ca sunt de interes
urmatoarele aspecte: stilul amenajarii parcului; delimitarea zonelor cu caracter diferit;
pricipiile compozitionale la care s-a recurs in amenajare; dispunerea traseelor de circu-
latie, ierarhia acestora gi tratarea suprafetei de cdlcare; dispunerea vegetatiei, indltimea
exemplarelor vegetale si speciile intrebuintate; prezenta constructiilor ornamentale, a
obiectelor ornamentale si a mobilierului de parc.
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ing hints on the garden’s layout. (Figure
2) The map suggests a delimitation of the
landscaping corresponding to the current
main terrace and the Roman garden’s ter-
race, stopping next to the stables; moreover,
the area of entrance to the current botanical
garden does not appear either to be a part
of the layout. The cour d’honneur seems to
be lacking any ornamental elements, but
the layout of the ornamental garden seems
to be represented: with an approximately
square area (the north-eastern corner is
blunted), it is divided into four sections by
two axial circulation paths, one of which
corresponds to the compositional axis of
the north-eastern elevation of the manor
house. At the point where the two axes
meet, a larger circular area is developed,
the centre of which is highlighted by an
ornamental element, probably the fountain.
Each of the four ornamental garden sectors
seems to contain a vegetation bed. As we
have already mentioned for the access ele-



ments, it is possible that this arrangement
layout was to be found at a given moment
(with slightly modified proportions and a
round flowerbed replacing the fountain)
also in the formal courtyard, as is suggested
by the perspective drawing of the Baroque
ensemble published by Margit B. NAGY.
(Figure 6) In addition, we notice that the
representation suggests small vegetation for
the courtyard, scattered trees and shrubs
populating the area around the building’s
terrace.

From the late 19" and early 20" centu-
ry, we have access to a series of representa-
tions of the manor house and exterior ele-
ments in Jibou.

One of the photos published by Jézsef
BIRO (Photo 2), from the archive of
Kalman SZéLLéSY, is interesting, present-
ing part of the ornamental garden terrace,
as seen from the manor house. We can see
the fountain, a circular flowerbed limited
by a hedge and populated with spherically
trimmed bushes, a small medallion-shaped
flowerbed, as well as rich vegetation in the
immediate vicinity. The element that is dif-
ferent from the subsequent images, dating
from around the same period, to which we
have access, is the wide surface covered
with grass, where these elements were
placed, and the simple path appearance of
the circulation routes. We no longer find
this situation in other images, the grassy
surface being replaced with a large grav-
elled area, within which the well-defined
vegetation beds find their place.

The perspective drawing published by
Moér PETRI in 1901 (Figure 7) presents the
north-eastern side of the manor house and
a large part of the ornamental garden un-
folding in front of it. The fountain placed
in the elevation’s symmetry axis appears
surrounded by a tall parapet (approx. 1 me-
tre related to the human silhouette present
in the image) made of narrow elements
(possibly wood). The large gravelled area
in front of the elevation seems marked by a
series of ornamental medallions, circular
or approximately triangular with rounded
corners, decorated following geometric de-
signs with small plants, rising in the cen-
tre, where some of them culminate with an
exotic specimen. Ornamental shrubs and
isolated mature coniferous and deciduous
trees appear, placed in isolated arrange-
ments. Two specimens of such deciduous
trees appear placed symmetrically to the
compositional axis, at the corners of the
elevation’s central projection, within the
arch of the two ramps connecting the up-
per floor loggia to the garden. The ground
floor of the north-eastern elevation ap-
pears covered in climbing plants. We also
distinguish an element of garden furniture
as a wooden bench placed at the base of a
tree. We can characterise this arrangement
as still geometric (formal), but with a more
relaxed geometry than the one present in
the second topographic map, from the 19"
century, marking in fact the stylistic dif-

27 Jézsef BIRO, op. cit., pl. XLV, figure 69.
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B Foto 7. Fatada sud-vestica a Castelului Wesselényi din Jibou si detalii de amenajare a curtii de
onoare © Andreea MILEA, 2007

B Photo 7. South-western elevation of the Wesselényi Manor House in Jibou and details from the
formal courtyard © Andreea MILEA, 2007

La vremea redactarii ei (1769-1773), Harta Iosefind nu indica prezen-
ta vreunei amenajari relevante (fig. 1). Harta Franciscana (1853-1873),
semnaland deja prezenta castelului, ne ofera si indicii despre organizarea
planimetrica a gradinii (fig. 2). Harta sugereaza o delimitare a amenajarii
corespunzand actualei terase principale si terasei gradinii romane, oprin-
du-se in dreptul cladirii grajdului; de asemenea, nici zona de acces in
actuala gradina botanica nu apare a fi cuprinsa, la vremea respectiva, in
delimitare. Curtea de onoare apare lipsita de amenajari, in schimb este re-
prezentata organizarea planimetrica a gradinii ornamentale: de suprafata
aproximativ patrata (cu coltul nord-estic tesit), aceasta este impartita in
patru sectoare prin intermediul a doua circulatii axiale, dintre care una
corespunde axului compozitional al fatadei nord-estice a castelului. La
intdlnirea celor doud axe se dezvolta un spatiu circular mai amplu, al
carui centru este marcat de o amenajare sau un obiect, probabil havuzul.
Fiecare dintre cele patru sectoare ale gradinii ornamentale pare sa contina
cate un strat vegetal. Asa cum am prezentat deja cu ocazia amenajarilor
de acces, este posibil ca aceasta schema de amenajare sa se fi regasit la un
moment dat (cu proportiile usor modificate si inlocuind havuzul cu un
rondou vegetal) si in cadrul curtii de onoare, asa cum sugereaza reprezen-
tarea perspectiva a ansamblului baroc publicatd de Margit B. NAGY (fig.
6). Pe langa cele deja expuse, observam ca reprezentarea sugereaza pentru
curtea de onoare o vegetatie marunta, arbori razleti si arbugti populand
terenul in jurul terasei ansamblului construit.

De la sfarsitul secolului al XIX-lea si inceputul secolului al XX-lea dis-
punem de o serie de reprezentari ale castelului si amenajarilor exterioare
din Jibou.

Interesanta este una dintre fotografiile publicate de Jézsef BIRO (foto
2),%” provenind din arhiva lui Kalman SZOLLOSY, care prezinti o parte
din terasa gradinii ornamentale privitd dinspre castel. Se observa havu-
zul, un rondou delimitat cu o bordura de gard viu si populat cu tufisuri fa-
sonate sferic, un medalion de mici dimensiuni, precum si o bogata vegeta-
tie arborescenta in imediata apropiere. Elementul diferit fata de imaginile
ulterioare, dar din aceeasi epoca, de care dispunem, este intinsa suprafata

27 Jozsef BIRO, op. cit., pl. XLV, fig. 69.

Z015/1 42



= RESEARCH
= CERCETARE
= KUTATAS

T mnssylwmm Nostra

inierbata in care aceste amenajari isi gasesc locul si aparenta de simple
poteci a traseelor de circulatie. Aceasta situatie nu o mai regasim in alte
imagini, suprafata inierbata fiind inlocuita cu o intinsa suprafata prun-
duita in cadrul careia straturile vegetale, bine delimitate, isi gasesc locul.

Desenul perspectiv publicat de M6r PETRI in 1901 (fig. 7) prezinta
latura nord-estica a castelului si o buna parte a gradinii ornamentale
desfasurata in fata ei. Havuzul - fAntana arteziana — dispus in axul de si-
metrie al fatadei apare inconjurat de un parapet inalt (circa 1 m rapotat la
silueta umana prezenta in imagine) executat din elemente zvelte (posibil
lemn). Suprafata prunduita ampla din dreptul fatadei apare punctata de
o serie de medalioane ornamentale, circulare sau aproximativ triunghiu-
lare cu colturile rotunjite, amenajate dupa desene geometrice cu plante
marunte ornamentale si inaltdndu-se spre centru, unde unele dintre ele
culmineaza cu un exemplar exotic. Arbugti ornamentali, dar si foioase
si conifere mature, apar in dispuneri izolate. Doua exemplare de astfel
de arbori foiosi par sa fie agezati simetric fatd de axul compozitional, la
colturile rezalitului central al fatadei, in arcuirea celor doua rampe care
leaga loggia etajului de gradina. Parterul fatadei nord-estice apare imbra-
cat in plante agatatoare. Distingem totodata si un exemplar de mobilier de
gradind sub forma unei banci de lemn dispusa la baza unui arbore. Pu-
tem caracteriza aceasta amenajare ca fiind in continuare geometrica, dar
de o geometrie mult mai destinsa decét cea prezentata in cea de-a doua
harta topografica, de secol XIX, marcand de fapt diferenta stilistica din-

ference between the Baroque-inspired,*
geometric design and the Romantic land-
scape, respectively mixed? design, specif-
ic to Transylvanian parks at the beginning
of the 20" century.

Postcards from the beginning of the

early 20" century® (Photo 3) confirm the

28

29

30

,Gradinile baroce [...] concepute ca arhitecturi
vegetale, caracterizate de compozitie geometrica
si efecte perspective” (Baroque gardens [...]
conceived as vegetal architecture, characterized
by geometrical composition and effects of
perspective). KOVACS Kézmér, Peisaj cu grd-
dina gi casa (Bucuregti: Simetria, 2011), 135.
The mixed style reunites the characteristics
of geometric (formal) and landscape gardens,
making its presence felt in the second half of
the 18" century and imposing itself towards
the end of the 19" century. Unlike the land-
scaped style, which needed vast spaces in or-
der to create scenes of natural landscape, the
mixed style can be applied and adapted to
relatively small areas. For the characteristics
of mixed landscaping style, see Ana-Felicia ILI-
ESCU, Arhitectura peisager (Bucuresti: Editura
Ceres, 2003), 62-64.

There are many postcard representations of
the manor house in Jibou from the aerly 20®
century. Those presented here are only a few,
selected in order to capture the landscaping
alteration.

M Foto 8. Fatada nord-esticd a Castelului Wesselényi din Jibou si detalii de amenajare a grddinii ornamentale dispuse simetric fata de axul compozitional ©
Andreea MILEA, 2007
B Photo 8. North-eastern elevation of the Wesselényi Manor House in Jibou and details from the landscaping of the ornamental garden placed symmetrically to
the compositional axis © Andreea MILEA, 2007
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M Foto 9. Grddina ornamentald, cu dispuneri simetrice fatd de axul compozitional, privitd din loggia etajului rezalitului central al aripii nord-estice a castelului ©

Andreea MILEA, 2007

B Foto 10. Serele geodezice si detalii de amenajare a gradinii ornamentale © Andreea MILEA, 2007

B Photo 9. Ornamental garden, with elements placed symmetrically to the compositional axis, seen from the loggia of the central projection on the upper floor
of the manor house’s north-eastern wing © Andreea MILEA, 2007

B Photo 10. Geodesic greenhouses and details of the ornamental garden landscaping © Andreea MILEA, 2007

vegetation arrangements presented in the
drawing published by Mér PETRI, includ-
ing the aspect and position of the two trees
placed at the corners of the central projec-
tion of the north-eastern elevation, as well
as the ground floor of the elevation covered
in climbing plants. Only the fountain ap-
pears to have been freed from the tall en-
circling parapet.

Subsequent images (Photo 4) suggest
the disappearance of the two tall trees next
to the central projection of the north-east-
ern elevation, the occupation of the space
formed by the arching of the stairs with
continuous ornamental shrubs, and the
doubling of the fountain’s stone parapet
with a ring of small ornamental plants. It is

tre amenajarea geometrica de inspiratie baroca® si amenajarea romantica,
respectiv mixta®® specifica parcurilor transilvanene la inceputul secolului
al XX-lea.

TIustrate de inceput de secol XX* (foto 3) confirma dispunerile vege-
tale prezentate in desenul publicat de Mér PETRI, inclusiv aspectul si
pozitia celor doi arbori dispusi la colturile rezalitului central al fatadei

28 ,Gradinile baroce [...] concepute ca arhitecturi vegetale, caracterizate de compozitie
geometrica si efecte perspective.” KOVACS Kéazmeér, Peisaj cu gradina gi casd, Bucuresti,
Simetria, 2011, p. 135.

29 Stilul mixt reunegte caracteristicile gradinilor geometrice si a celor peisagere, facandu-gi
sim{ita prezenta in a doua jumatate a secolului al XVIII-lea si impunandu-se catre sfargitul
secolului al XIX-lea. Spre deosebire de stilul peisager, care necesita spatii vaste pentru
crearea scenelor de peisaj natural, stilul mixt este aplicabil si adaptabil si unor suprafete
de teren relativ reduse. Pentru caracteristicile stilului mixt de amenajare a gradinilor, a se
vedea Ana-Felicia ILIESCU, Arhitectura peisagera, Bucuresti, Editura Ceres, 2003, p. 62-64.

30 Existd numeroase reprezentari ilustrate de inceput de secol XX ale castelului din
Jibou. Cele prezentate sunt doar cateva, selectate pentru a surprinde modificarile de
amenajare remarcate.

B

M Foto 11-12. Detalii de amenajare in grddina romand © Andreea MILEA, 2007
B Photo 11-12. Landscaping details in the Roman garden © Andreea MILEA, 2007
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nord-estice, precum si parterul fatadei imbracat in plante agatatoare. Doar
havuzul apare eliberat de parapetul inalt imprejmuitor.

Imagini ulterioare (foto 4) sugereaza disparitia celor doi arbori inalti
din dreptul rezalitului central al fatadei nord-estice, ocuparea spatiului
din arcuirea rampelor de trepte cu arbusti ornamentali in cAmp continuu
si dublarea ghizdului de piatra al havuzului cu un inel de plante mici
ornamentale. Este interesant de observat perspectiva inchisa creata de-a
lungul axului, prin gang, spre curtea de onoare, prin intermediul ecrane-
lor de gard viu amenajate in aceasta din urma.

Dupa cum am vazut deja in cadrul amenajarilor de acces, la incepu-
tul secolului al XX-lea curtea de onoare apare ca fiind amplu amenajata
cu straturi vegetale in dispuneri geometrice simetrice fata de axul com-
pozitional al ansamblului (foto 5). Straturile sunt delimitate prin ecrane
consistente de gard viu tuns geometric, iar unele dintre straturi (cum este
cel dinspre gang) contin grupuri de trandafiri. Parterul fatadei sud-vestice
a castelului, pe portiunile aripilor de legatura dintre rezalitul central si
pavilioanele de colt, apare imbracat in plante agatatoare.

W Foto 13. Cripta familiei WESSELENYI, aflatd pe
un deal in apropierea ansamblului nobiliar, iar in
prezent aproape dispdrutd, in fotografia publicata

Gradina botanica, a carei amenajare a inceput in 1959, este organizata de Mér PETRI in Szilagy varmegye monographidja,
pe sectoare (fig. 3): sectorul ornamental (foto 8-10); gradina japoneza mica I. kotet (1901) © Franklin-Tdrsulat, Budapest
A o s . .. . . oo M Photo 13. The WESSELENY! family crypt, found
invecinatd serelor botanice, galeriei amazoniene, complexului de acvarii si e o
. o S . N . on a hill in the vicinity of the noble ensemble, and
serelor pilot; gradina romana (foto 11-12) alaturata sectorului plantelor me- at present almost entirely disappeared, in a photo
dicinale si pavilionului administrativ; zona serelor de microproductie; roza- published by Mor PETRI in Szilagy varmegye

monographidja, 1901 © Franklin-Tarsulat,

riumul; centrul de educatie ambientala; alpinariumul; sectorul fitogeografic; Budapest

sectorul plantelor rare; gradina japoneza mare; sectorul sistematic in cadrul
caruia se afla gi lacul de acumulare; sectorul florei Roméaniei; rezervatia pa-

leontologicad; sectorul zoologic; sectorul dendrologic; sectorul economic si . . .
interesting to observe the closed view cre-

sectorul ,,Vale Viilor”.*" Sectorul ornamental, in zona suprapusa fostei gra- ated along the axis, through the gangway,
dini ornamentale istorice, reia ca principiu compozitional organizarea si- to the formal courtyard, through the hedge
metrica fatd de axul fatadei castelului, cu dispuneri geometrice, speculand SCTBZHS Plaﬁed inltheéatter- e st
efecte controlate de perspectiva realizate cu material vegetal nou. Dincolo s we have a'ready seen In the section
_ . . o . A . on access elements, at the beginning of the
de aceasta suprafata, amenajarea gradinii botanice a avut la baza atat consi- 20" century, the formal courtyard appears
derente stilistice cat si functionale, rezultdnd zone cu caracter vizual foarte to be highly landscaped, with vegetation
diferit; totodatd, amenajarea gradinii botanice este departe de a fi incheiata. beds placed in geometrical layouts, sym-

metric to the ensemble’s compositional
axis. (Photo 5) The beds are separated by

i compact screens of geometrically trimmed
ConCI uzie hedge, with some of the beds (such as the

one next to the gangway) having rose bush-
B Spre deosebire de multe alte gradini istorice transilvanene, in cazul gra- es. The ground floor of the manor house’s
dinii Castelului Wesselényi din Jibou avem la dispozitie date care permit south-western elevation, on the areas of
t ficienta claritat At di t le d . the wings connecting the central projection
recunoagterea cu suficienta claritate a catorva din etapele de amenajare. T ——— e -
Daci in ceea ce priveste gradina in stil geometric baroc informatiile sunt ered in climbing plants.
mai putine, oferindu-ne doar o organizare planimetrica de principiu, in The botanical garden, established in
ceea ce priveste gradina in stil mixt de inceput de secol XX informatiile EE), i3 eugaitandl b soions ([Fll. e 8] Ui
. iar il ile d di d . ornamental sector (Photos 8-10); the small
sunt mai numeroase, iar ilustratiile de care dispunem ne redau cu mai Thyominess paen aaleat o s bkl
multa claritate imaginea gradinii la epoca respectiva. Daca putem aprecia greenhouses, the Amazonian gallery, the
ca aceste informatii si reprezentari ar putea sta la baza unei reconstituiri aquarium complex, and to the pilot green-
a amenajarilor gradinii corespunzitoare momentului de inceput de secol houses; the Roman garden (Photos 11-12)
buie si admi By ! . 5 oradinii i . next to the medicinal plants sector and
XX, trebuie sd admitem ca actuala amenajare suprapusa gradinii istorice to the administrative pavilion; the micro-
pastreaza doar putine — desi puternice — elemente de referinta: prezenta production greenhouses area; the rose gar-
unui havuz, intrebuintarea axului fatadei castelului ca ax compozitional den; the environmental education centre;
al gradinii ornamentale in dreptul acestei fatade, respectiv geometrizarea e ellphe e e PdyiegEega iy

K 1 1 ! 1 1 o . K sector; the rare plants sector; the large Jap-
dispunerilor vegetale. Elemente valoroase ale amenajarii istorice s-au pier- anese garden; the systematic sector, where

dut: legatura functionala dintre curtea de onoare si gradina ornamentala, the accumulation lake is also found; the
amenajarea curtii de onoare si caracterul reprezentativ al acesteia (curtea Romanian flora sector; the paleontologi-
»de onoare” are in prezent mai degraba caracterul unei curti sau platforme cal preserve; the zoology sector; the arbo-

L. _ . . . . . retum; the economic sector and the “Vale
de serviciu), legatura loggiei de la etajul rezalitului central cu gradina or- I . e
namentala sub forma rampelor arcuite incadrdnd gangul, dar si dispunerile placed over the former historic ornamen-

31 Website of the Centrul de Cercetari Biologice
31 Centrul de Cercetari Biologice Gradina Botanica ,,Vasile Fati Jibou”. Gradina Botanica “Vasile Fati Jibou.”
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tal garden, continues, as compositional
principle, a layout symmetrical to the axis
of the manor house’s elevation, with geo-
metrical elements, speculating controlled
perspective elements created with new
vegetation. Apart from this surface, the
landscaping of the botanical garden was
based both on stylistic and functional con-
siderations, resulting in areas with very
different visual characteristics; moreover,
the landscaping of the botanical garden is
far from finished.

Conclusion

B Unlike many other Transylvanian histori-
cal gardens, in the case of the Wesselényi
Manor House Park in Jibou we have infor-
mation that allows us to recognize with suf-
ficient clarity several of its design stages. If
there is less data on the Baroque geometric
garden, offering only a basic layout organi-
sation, the information is more comprehen-
sive with regard to the mixed style garden
from the beginning of the 20" century, the
illustrations we have offer us a more clear
image of the garden in that time. If we con-
sider that this information and these repre-
sentations might form the basis for a recon-
struction of the garden’s design correspond-
ing to the beginning of the 20" century, we
must admit that the current layout, super-
posed over the historical garden, preserves
only few — although strong — references: the
presence of a fountain, the use of the axis
of the manor house’s elevation as compo-
sitional axis of the ornamental garden next
to the elevation, respectively the geometric
design of the vegetation. Valuable elements
of the historical arrangement were lost: the
functional connection between the formal
courtyard and the ornamental garden, the
arrangement of the courtyard and its rep-
resentative character (the cour d’honneur
currently has rather the appearance of a
service court or platform), the connection
of the loggia from the ground floor of the
main projection with the ornamental gar-
den, as the two arched ramps framing the
gangway, but also the more relaxed, more
subtle geometric layouts of the ornamental
garden at the beginning of the 20" century
gave way to the current rigidity. Taking into
account the small surface of the historical
garden compared with the total surface of
the botanical garden, the option to restore
the historical image of the mixed style gar-
den seems plausible without prejudice to
the overall plant exhibition. On the con-
trary, the interest might be increased by
the presentation of the residential model
consisting of the manor house and its land-
scape design.
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geometrice mai libere, mai subtile, ale gradinii ornamentale propriu-zise
de inceput de secol XX in favoarea rigiditatii actuale. Considerand supra-
fata micd a gradinii istorice raportata la totalul suprafetei actuale a gradinii
botanice, varianta refacerii imaginii istorice a gradinii in stil mixt pare o
varianta posibil de luat in seama fara a aduce prejudicii in ansamblul ex-
pozitiei de plante. Dimpotriva, interesul ar putea fi sporit prin prezentarea
modelului rezidential unitar format de castel si amenajarile sale.
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B JAMBOR Imre'

NEBBIEN Varosligete

200 EVES A PESTI NEPKERT

B Kivonat: A XVIII-XIX. szdzad forduldjan és az azt kévetd évtizedekben
sorra létesiilnek Eurépa-szerte a vdrosi kozkertek. Ezek kozott kiemelkedd
jelentdségii a pesti Varosliget, az akkor hivatalos német nevén a Stadtwald-
chen. Azért jelentds, mert ez a vildg elsé ilyen Iéptékii kozkertje, amit egy
varos a sajat birtoku tertiletén, a sajat kéltségén, a sajat polgdrai szama-
ra létesit, oly médon, hogy a tervezdt tervpalydzat alapjan valasztja ki. A
megbizast 1813-ban Heinrich NEBBIEN nyeri el, aki a munkdt 1815-re el
is késziti. Tervei alapjan a pesti népkert — lényegi elemeit, térszerkezetét,
névényzetét, vizfeliileteit, sétanyrendszerét tekintve — 1816 és 1832 kozott
megépiil. NEBBIEN alkotdsa azért is jelentds, mert a Varosliget a kor nép-
kertjeinek egyik legszebbike, de lehet, hogy a legszebb.

B Kulcsszavak: Varosliget, népkert, Heinrich NEBBIEN, klasszicista fes-
t6i kert, romantikus kert, szerkezetelemzés, térstruktura, kertmiivészet-
torténet, tajmivészet

B 1813-ban a J6zsef nador altal 1étrehozott pesti Szépit6 Bizottsag tervpa-
lyazatot hirdetett meg a Stadtwdldchen rendezésére és teriiletén népkert
— HIRSCHFELD széhasznélataval: Volksgarten®* — kialakitasdra. A meg-
bizéast Heinrich Christian NEBBIEN® — szakmai palyafutdsanak csicsan,

1 Tajépitészmérnok, doktor, meghivott eléadé tanar a Sapientia Erdélyi Magyar Tudo-
manyegyetemen, Marosvasarhely, Romania; a Budapesti Corvinus Egyetem nyugalma-
zott egyetemi tanara, Magyarorszag.

2 HIRSCHFELD, Christian Cay Lorenz: Theorie der Gartenkunst. Leipzig, 1779, Weidmanns
Erben un Reich. A Volksgartenek, népkertek funkci6ja, hogy a névekvd varosok szerke-
zetében szabadon hasznélhato és tomegeket befogadni képes helyet biztositsanak egy att-
raktiv természetélmény megéléséhez, de f6ként a polgdrosodds és a nemzetté formalédas
folyamatanak elGsegitéséhez. A fatlan pesti hatarban ekkor nincs elérheté tavolsagban
erre alkalmas pihend- és kirdndul6hely, mig a Duna talpartjan, a hegyek karéjaban fekvé
Buda vérosanak az erdésiilt dombijai, lankai és a vizekben gazdag volgyek, az egykor kira-
lyi vadaskertek, kivalo tdji adottsdgot jelentenek, amit a budai polgarok ki is hasznélnak.
Ez ,irrital6” példaként szolgédl a varosnak, hogy a pesti varoskornyéken is szitkség van
kies, vonzo latvanyt nyjté tertiletekre, amit a pesti polgarok népkertként hasznalhatnak.

3 Christian Heinrich NEBBIEN (1778-1841) jomddd, német, polgéari csaladbdl szarma-
zott. Mecklenburgban és Holsteinben mez6gazdasagi és kertmiivészeti tanulmanyokat
folytatott, majd foldmtivelési, erdészeti és épitési gyakorlatot szerzett és az e targyu
szakirodalommal ismerkedett. Harmincéves kordig szamos tanulmanyutat tett Német-
orszégban, Oroszorszagban, Anglidban, Italidban és Magyarorszigon. Onéletirasaban
Okonomratnak, azaz gazdasagi tanacsosnak nevezi magat. Munkai jelentds része, melio-
récios, tajfasitasi és talajjavitasi silypontokkal végzett birtokrendezés, de e feladataiban
mindig esztétikai szempontok is vezérlik. Szamos kertépitészeti tervet is készit. Mint-
egy 20 jelentésebb publikéci6ja ismert. Ezek kozott a téma szempontjabdl jelentds: Die
Forschule der Landschaftsgartnerei (Hesperus, 1. évf. 1818); Geist der Landscahfts-Bild-
nerei als Program dess grossern Werkes (Weimar, 1821); Der niitzlich-schéne Hausgarten
fir Stadt und Land (Leipzig, 1837). Fontosabb kertmtivészeti alkotdsai Magyarorszagon:
Als6korompa, Brunswick-kastély parkja (1812-1818); T6almas, Prénay-kastély parkja
(1812); Pest, Vérosliget 1813—-1816); Martonvasar, Brunswick-kastély parkja (1821).
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The City Park of NEBBIEN

THE PUBLIC GARDEN OF PEST
IS 200 YEARS OLD

B Abstract: At the turn of the 19* century
and during the following decades, urban
public gardens were established sequential-
ly all throughout Europe. The Pest City Park,
Stadtwaldchen by its contemporary official
German name, is of paramount importance
among them. Its significance lies in the fact
that it is the world’s first public garden of this
scale, established by a city on its own prop-
erty, at its own expense, for its own burghers,
by selecting the designer based on a compe-
tition. The commission was won in 1813 by
Heinrich NEBBIEN, who completed the work
by 1815. The public garden in Pest — regard-
ing its essential elements, spatial structure,
vegetation, water surfaces, and walkway
system — was built based on his designs be-
tween 1816 and 1832. NEBBIEN’s creation
is also significant, because the City Park was
one of the most beautiful public gardens of
the age, maybe even the most beautiful one.

B Keywords: City Park, public garden,
Heinrich NEBBIEN, Classical landscape
garden, Romantic garden, structural analy-
sis, spatial structure, history of garden de-
sign, landscape architecture

m In 1813, the Embellishment Committee
of Pest, established by Palatine Joseph, an-
nounced a design competition for the land-
scaping of the Stadtwidldchen and, within
its territory, for the development of a public
garden — a Volksgarten, with the phrasing of
HIRSCHFELD.? The commission was won

1 Landscape architect, PhD, DLA, invited
lecturer at the Sapientia Hungarian University
of Transylvania, Targu Mures, Romania;
emeritus professor of the Corvinus University
of Budapest, Hungary.

2 Christian Cay Lorenz HIRSCHFELD, Theorie
der Gartenkunst (Leipzig: Weidmanns Erben un
Reich, 1779).The function of the Volksgarten,
i.e. of public gardens, was to ensure a space
within the structure of growing cities, which
could be used freely and would accommodate
large masses for an attractive experience
of nature, but mainly for the promotion of
bourgeois values and of nation formation. At
this time, there were no suitable places for
leisure or strolling within easy distance in the
treeless bounds of Pest, while on the Danube’s
opposite side, the forested hills and slopes,
as well as the valleys rich in water and the
former royal game preserves of Buda, located
within the mountains meant excellent natural



by Heinrich Christian NEBBIEN® — aged 35
and at the height of his professional career —,
who following this had worked for nearly
three years on the design’s elaboration.

NEBBIEN was a professional in land-
scaping, amelioration, soil remediation
and afforestation, economic rationality
and sustainable use being a decisive as-
pect even in his garden design works. He
stated — and this could even be consid-
ered his ars poetica of landscape garden-
ing — that the garden’s essence and basis
is: “the free, pure natural form, which is
born from the most intimate relationship
of the pursuit for the economic and aes-
thetic. [...] These two pursuits [in the case
of the garden] are so closely intertwined,
that their results will be created together
and simultaneously: the Beautiful utility
and the Useful beauty.”

The design of the “Ungarns Folks-Gar-
ten” was the outcome of the professional
and creative conviction that beauty and util-
ity should mutually reinforce each other.
The garden’s synoptic, freely shaped spatial
structure, the walkways traced at the bound-
aries, from where an all-embracing prospect
is offered, and the statuesque tree clumps,
formed bouquet-like by the individuals of
some species are all characteristic to the
romantic transcription of the Classical land-
scape garden.

He also described its subdivisions form-
ing independent units as painted images,

endowments, exploited readily by the burghers.
This served as an “irritating” example for Pest,
in view of the fact that there was a need for
areas offering scenic and attractive sights in
its environs as well, which could be used as a
public garden by the Pest burghers.

3 Christian Heinrich NEBBIEN (1778-1841) came
from a wealthy German bourgeois family. He
studied agriculture and landscape gardening
at Mecklenburg and Holstein, and later earned
agricultural, forestry and construction training,
respectively he got acquainted with the litera-
ture on this subject. By the age of 30 he had
made many study trips to Germany, Russia,
England, Italy and Hungary. In his autobiogra-
phy, he called himself Okonomrat, i.e. an eco-
nomic counsellor. A significant part of his work
was landscaping with a focus on amelioration,
afforestation and soil remediation, but in these
tasks, he was always guided by aesthetic con-
siderations. He also developed a great number
of landscape architecture designs. Around 20
major publications are known by him, among
which the following are relevant for this topic:
“Die Forschule der Landschaftsgartnerei” (Hes-
perus 1, 1818); Geist der Landscahfts-Bildnerei
als Program dess grossern Werkes (Weimar,
1821); Der niitzlich-schéne Hausgarten fiir
Stadt und Land (Leipzig, 1837). His major land-
scape gardening works in Hungary are: Alsé
Korompa, garden of Brunswick Manor House
(1812-1818); Téalmés, garden of Pronay Manor
House (1812); Pest, City Park (1813-1816); Mar-
tonvasér, garden of Brunswick Manor House
(1821).

4 The cited original German text is as follows:
“Thr [der Landschaftsgartens] Wesen und
Grundbegriff sei: freier, reiner Naturstiel, aus
der innigsten Verkettung des 6konomischen
Interesses mit dem &sthetischen geboren. [....]
Da nun beide Interesse hier [beim Girten] so
innigst miteinander vereint erscheinen, dafl
sie stets miteinander geboren werden, tiberall
eins aus dem anderen entstehen, folglich das
Schone niitzlich und das Nitzliche schon
werten mufl.” Christian Heinrich NEBBIEN,
“Ungarns Folksgarten der koeniglichen Frey-
Stadt Pesth” (manuscript, 1816).
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W 1. dbra: A pesti Vdroserd6 és az ahhoz kivezeté fasor 1810-ben. LIPSZKY Jdnos négyszelvényes
Pest-Buda-Obuda térképének részlete © Kiscelli Mizeum, Budapest

W Figure 1. The City Forest of Pest and the avenue leading out to it in 1810. Detail of Janos LIPSZKY’s four
segmental Map of Pest-Buda-Obuda © Kiscell Museum, Budapest

35 évesen — nyerte el, majd ezt kovetéen kozel harom évig dolgozott a terv
kimunkalésan.

NEBBIEN birtokrendezd, melioraciés, talajjavitasi és erddsitési szak-
ember, a gazdasagi ésszerliség és a fenntarthat6 hasznalat meghatérozo
szempont volt még a kerttervezési munkaiban is. Azt vallja — s ez akar
kertmiivészeti ars poeticdjanak is tekinthets —, hogy a kert l1ényege és alap-
ja ,,a szabad, tiszta természetforma, amely a gazdasagosra és az esztétikai-
ra val6 torekvés legintimebb kapcsolatdbol sziiletik. [...] E két torekvésnek
[a kert esetében] oly szoros az 6sszefonddasa egymassal, hogy az eredmé-
nyiik egyszerre és egyiitt jon létre: a Szép hasznos és a Hasznos szép.”

Az ,Ungarns Folks-Garten” terve is ebbél a szakmai-alkotéi meggy6z6-
désbdl sziiletett, hogy a szép és a hasznos kolcsondsen erdsitse egymast.
A kert hosszan atlathatd, szabadon formalt térszerkezete, a széleken veze-
tett utak, ahonnan az egészet atfogé perspektiva kinédlkozik, a viragcsokor-
szerien néhany faj egyedeibdl kialakitott, plasztikus facsoportok mind a
klasszicista fest6i kert romantikus atiratanak sajatjai.

Az 6néllé egységet képezo térrészeket is festett képként irja le, azaz
szandéka szerint festményeket alkot.® Ebbe a struktiraba illeszkednek be
a killonbo6z6 épitmények, a klasszicista kapuzat, a vendéglé, a kiizdétér, a
tanccsarnok, a majorsag, mind behtizédva a térfalak, a névényegytittesek
kozé, keriilve barmilyen exponalt helyzetet (2. dbra).

4 Az idézett eredeti német szoveg a kovetkezd: ,Ihr [der Landschaftsgartens] Wesen und
Grundbegriff sei: freier, reiner Naturstiel, aus der innigsten Verkettung des 6konomi-
schen Interesses mit dem &sthetischen geboren. [...] Da nun beide Interesse hier [beim
Gérten] so innigst miteinander vereint erscheinen, daf} sie stets miteinander geboren
werden, tiberall eins aus dem anderen entstehen, folglich das Schone niitzlich und das
Nitzliche schén werten mufl.” NEBBIEN, Christian Heinrich: Ungarns Folksgarten der
koeniglichen Frey-Stadt Pesth. Kézirat, 1816.

5 A terv 0sszesen négy nagyobb téregységbdl épiil fel (a Rondo térsége és az A, B, C jeld
parkrészek), ezeket NEBBIEN leirasaban kovetkezetesen erstes, zweites stb. Gemdalde-
nek, azaz elsd, masodik stb. festménynek nevezi és latvanybeli felépitésiiket igy is jel-
lemzi.
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W 2. dbra: A pesti Vdrosliget, az,,Ungarns Folks-Garten” terve, alaprajz.
Akvarell technikdval szinezett tollrajz. Heinrich NEBBIEN terve, 1813-1816

W 3-5. dbra: A Vdrosliget tervezett térstrukturdjdnak rendje

W 6. dbra: A Vdrosliget tervének dtfogé térszerkezeti geometridja

W Figure 2. The design of the City Park, the,, Ungarns Folks-Garten,” ground
plan. Pen and ink drawing with watercolour. The design of Heinrich NEBBIEN,
1813-1816

W Figure 3-5. The order of the City Park’s proposed spatial structure

W Figure 6. The overall geometry of the spatial structure of the City Park’s design

Az aszimmetrikus, laza elrendezés a park egészére jellemzd, kivéve a

séta- és kocsikazotérként kiképzett, szabalyos korformaju Rondote. A sza- i.e. he created paintings according to his in-
bad formélds mogott azonban mégsem egy természetelvii spontaneités tentions.” Téle_ diffef.nt COHStTUCtiOIrllS gere
huzédik meg, hanem nagyon is tudatos rend. Az egész egytittes minden incorporatec info this structure: the Neo-
| . B ) oo , classical portal, the restaurant, the arena,
szabadsagfoka mellett hatdrozottan megformalt, és szépsége pont e tér- e dkmes e, ihe e, 6l eEreeneesl
kompoziciés kettésség képi fesziiltségében rejlik. between the space borders, the plant ensem-
A geometriai kulcs ehhez a Descartes-féle ortogonalis rend, aminek absz- bles, avoiding any exposed setting (Figure 2).

The asymmetrical, loose composition
is typical of the entire park, except for the
regular, circle-shaped Roundel,® designed

cisszdja (A) a ligetbe kivezet6 fasor tengelye, ordinétéja pedig a Rond6 kozép-

6 NEBBIEN kéziratdban Cirkusnak nevezi a pontosan 100 6l atmér6ji, kor alaka
pazsitfeltilet koré szerkesztett harmas ttrendszert, amelynek bels6 vonalan a
gyalogosok, kozéps6 vonalan a fogatok, kiilsé6 vonaldn a lovasok ,korzéztak” mas-mas
burkolaton, kiilsé szélén fasorral keretezve. Mindhdrom tdtvonal kétiranyt forgalommal

5 The design is composed of a total of four larger
spatial units (the Roundel area and the park’s
parts noted as A, B and C). In his description,

és ,jobbra tarts” haladdsi irannyal volt kiképezve. Ez a harmas, valtakozéan szembejové NEBBIEN consistently named these as erstes,
forgalom valéban mozgalmas képet nyujtott és séta kozben mindenki latott mindenkit zweites, etc. Gemilde; i.e. first, second, etc.
és mindent. A régies, német Cirkus kifejezés magyar jelentése kor vagy porond, ennél gzgltig‘tgﬁ’eiﬁzclts;ﬁzf HEEt B RIS e,
sokkal szellemesebb a liget esetében elterjedt magyar megnevezés: Rondd, ami refrénes 6 In his manuscript, NEBBIEN named the triple
versforma, vagy pl. a zenében visszatéré motivumok egytittesét, korjatékot jelent. road system, plotted around a circular lawn
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as an area for strolling and carriage riding.
However, what lies behind the free compo-
sition are not a nature-based spontaneity,
but a very conscious order. In spite of all its
degrees of freedom, the entire ensemble is
shaped deliberately, its beauty lying exactly
in the visual tension of this compositional
duality.

The geometrical key to this is the Car-
tesian orthogonal system, whose abscissa is
the axis of the avenue leading into the park
(A), while its ordinate is the line, laid perpen-
dicularly to the former, on the centre of the
Roundel (B). This coordinate system is not
aligned to the line of the plot’s border and
the road running there, but to the much more
important urban structural axis, the line of
the avenue leading out, the continuation of
which bisects the former Okordiil area.

The abscissa is not terminated, the de-
signer opened up the clumps of trees and
the forest patches at the Roundel’s outer

surface of exactly 100 fathoms in diameter, as
Cirkus, on whose internal line pedestrians, on
its middle line coaches, and on its outer line
riders “promenaded” on different pavement-
types, framed at the outer edge by a belt of
trees. All three routes were arranged for two-
way traffic, with a “keep to the right” direc-
tion of advancement. This triple, alternately
oncoming traffic must have really offered a
stirring image, and, while strolling, everyone
could see everyone and everything. The Hun-
garian meaning of the antiquated German
expression Cirkus is circle, or a (circus) ring,
although the Hungarian name that finally be-
came common is much wittier: rondeau, which
is a verse form with a refrain, or e.g. in music it
means the ensemble of recurring motifs.
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pontjéra fektetett, az el6z6re meréleges egyenes (B). Ez a koordinatarendszer
nem a telekhatarhoz és az itt htiz6dé orszagut vonaldhoz igazodik, hanem az
ennél sokkal fontosabb varosszerkezeti tengelyre, a kivezet6 fasor vonalara
illeszkedik, aminek folytatasa az egykori Okordiilé teriiletét kettészeli.

Az abszcissza lezératlan, a tervezd a Rondé kiilsé ivénél és a liget pe-
remtertiletén a facsoportokat, erdéfoltokat felnyitja, valamint a magas,
szél elleni keretiiltetvényt is megszakitja, hogy e latvanytengely 1étrejoj-
jon, és szabad kifutésa lehessen a kornyez6 téjra. Az ordinatéra illeszkedik
a nagy t6, amely szabélytalan alaprajzu feliiletének szélességét a tengelyre
vetitve a Rond6 atmérdjének haromszorosét, pontosan 300 6l szélességet
kapunk. Ha a t6 ,,magassagaban”, az abszcisszaval parhuzamos vonalat
szerkesztiink, megkapjuk a vizfeliilet téglalap alaku, befoglal6 keretét. En-
nek érdekessége, hogy a befoglal6 forma rovidebb oldala 185 61, amivel a
hosszabb oldalt osztva 1,62 értéket kapunk, ami megfelel az aranymetszés
aranyanak.

NEBBIEN a témederbdl kikeriil6 foldtomeg felhasznalasaval kilato-
dombot formalt, és a lejté iiltetvényeiben 6t killonb6zé iranyba nyiladé-
kokat vagott. A magaslat tetején kilaté épiilt, a tertilet déli sarkabél hazott
— megkozelitéleg szogfelez6 — vonalra (C) illesztve. Hogy a térkompozicié
szempontjadbol ez az irdny is kitiintetett, jol jelzi, hogy a ligetet keretezd
magas keretiiltetvényt a terv itt is megszakitja. Ez az atlés vonal pedig
érinti a t6 befoglal6 keretének keleti sarkat, mintegy kijel6lve azt. E met-
széspont és az abszcissza tengelye kozé il be” a tavat frissité vizzel ella-
to, el6ulepits tavacska vizfeliilete (3. dbra).

Ha a nyugati és déli teleksarkokbél megszerkesztjiik a szogfelezéket,
ezek pontosan a tertilet nyugati hatarvonalan metszik egymast. Az egyik
szogfelezd a kiallito- és rendezvényterem, a masik az Aréna tengelyét ha-
tarozza meg, ezek az épitmények és a kozvetlen kornyezetiik a szogfele-
z6re szimmetrikusan raszerkesztettek. A szogfelez6k metszéspontjabol a
kilatén keresztiil szerkesztett egyenes (D) az abszcisszan a kilaté talppont-
jat metszi ki. Egyben kijeloli a téban 1év6 nagyobb sziget keleti szélét és
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W 7. dbra: A pesti Vdrosliget 1836-ban. Tertilete: 116 hektdr. A. L. MATKOWITZ vdrostérképnek részlete © Kiscelli Muzeum, Budapest
W Figure 7. The City Park of Pest in 1836. Area: 116 hectares. Detail of A. L. MATKOWITZ's city map © Kiscell Museum, Budapest
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W 8. dbra: Az elsé éplilet elhelyezési és kdrnyezetének kertépitészeti terve a Vdrosligetben, a Pdva-
szigeten, 1840-ben

W Figure 8. The design of the first building’s placement and the landscaping of its environment on the
City Park’s Peacock Island, 1840

lehatarolja a dombrél megnyitott vue nyugati oldalat. A kilatébél a vue
keleti szélén vezetett egyenes (d,) a masik, kisebb sziget keleti partvonalat
hatérolja le. A két egyenes (D és d ), azaz a két sziget kozott tarul fel a viz-
feliilet felett ativeld, kiszélesed6 latvanytengely.

Tovébbi szabalyos geometria fedezhetd fel, ha a Rondé pazsitfeliletét
befoglal6, a koordinatarendszerhez igazoddé négyzet atldit megszerkeszt-
juk. Az észak-dél 4tl6 (d,) a pihen6haz helyét tiizi ki a kisebbik szigeten, a
masik atlé (d,) latvanytengely, a Rond6 keretiiltetvényébe vagott megnyi-
tason at egy facsoportra és egy masik pihen6éhazra vezet, ami az ,,A” jeld
~festmény” stlypontjaban helyezkedik el. (4. abra)

Ha a teriilet nyugati sarkabodl a kilatén keresztiil htzunk egy egyenest
(E), ennek szintén szabad kifutast ad a hatariiltetés ablakszerti megsza-
kitésa, azaz egy tjabb kitiintetett irdny. Ez az egyenes a t6 partvonalat
érinti és a t6 geometriai keretével valé metszédésénél kijeloli a t6 koriili
sétany és az onnan a teriilet északi sarka irdnyaba vezet6 sétaat elagazo
csomoépontjat. Ha ezt az egyenest a szogfelezén (f)) ,attitkrozzik” és egy
Gjabb egyenest htuzunk (F), ez a tertilet hatarvonalan metszi a C egyenest,
és ugyancsak vizualis kifutéssal rendelkezik a kornyez6 tdjra. Ez a tengely
egyben pontosan kijeloli a tavat befoglalo téglalap északi sarkat. (5. dbra)

Ha a masik szogfelezén (f,) attitkkrozziik a C egyenest, az igy kapott vo-
nal (G) az E jel(i egyenessel megint csak a teriilet hatarvonaldn metszédik.
E vonal egyben kijeloli a kisebbik t6hoz vezet6 patak meanderezé vonala-
nak tengelyét, és — ahol atmetszi az abszcisszét (A) — a t6 keleti sarokpont-
jat. A kis tavat befoglal6 téglalap masik, nyugati sarokpontjat a C egyenes
hatarozza meg. A t6 koriil igy megrajzolhaté téglalap oldalméretének (70
0l és 43 0l) aranya szintén az aranymetszésnek felel meg: 1,62 értéket ad.

Az igy szerkesztett vonalrendszerbe tokéletesen illeszkedik a kilato-
domb szabadon formalt tomege is. Befoglal6 kerete atlojat a C egyenes, a
keleti sarkat a G, nyugati sarkét az F egyenes jeloli ki. Ennek a téglalapnak
a szélessége pont 100(!) 61, hosszisdga pedig 162 6l, az ardnyuk: 1,62. Ez
is aranymetszés (5. abra).

Ha ezeket a geometriai szabalyossagokat és a tervezési teriilet hatarvona-
lait egybeszerkesztjlik, megkapjuk azt a mértani rendet, ami a szabadon for-
malt kertépitészeti térkompozicié hatterében rejtve meghtzddik (6. dbra).

Hogy NEBBIEN végzett-e ilyen szerkesztéseket, nehéz megvalaszolni,
de minden bizonnyal nem. A rajzolasnal azonban ez a rend, mikézben
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arc, as well as at the park’s periphery, re-
spectively he interrupted the tall, wind-
breaker belt of trees, in order to create this
line of sight, allowing it to run out into the
surrounding landscape. The large lake is fit-
ted on the ordinate; the width of its irregu-
larly shaped surface, when projected on the
axis, results in the equivalent of three times
the diameter of the Roundel, exactly 300
fathoms. If at the lake’s “height” we plot a
line parallel to the abscissa, we obtain the
enclosing rectangular frame of the water
surface. This is interesting, because the en-
closing frame’s shorter side is 185 fathoms,
and if we divide the longer side by it, we
get the value of 1.62, corresponding to the
golden section.

NEBBIEN used the land mass resulting
from the lakebed to build a lookout hill,
and in the plantation of the slope, he cut
paths in five different directions. On top
of the hill a lookout tower was built, set on
the — approximately internal bisector — line
(C) drawn from the site’s southern corner.
The fact that in terms of the spatial compo-
sition this direction was also highlighted, is
clearly indicated by the fact that the park’s
high tree belt is interrupted in the design
here as well. This diagonal line, in its turn,
touches the eastern corner of the lake’s
frame, as if marking it. The water surface
of the pre-settling pond, which provides the
lake with refreshing water, is set between
this intersecting point and the axis of the
abscissa. (Figure 3)

If we plot internal bisectors from the
site’s western and southern corners, these
intersect precisely at the area’s western
boundary. One of the internal bisectors
determines the axis of the lookout tower
and the event hall, the other one the axis
of the Arena; these constructions and their
immediate environments are plotted sym-
metrically on the internal bisectors. The
line, plotted through the lookout from the
intersection of the internal bisectors to the
abscissa (D), intersects the lookout’s base.
It also indicates the eastern edge of the
lake’s larger island, and limits the western
side of the visual axis opened from the hill.
The line lead from the lookout by the east-
ern edge of the visual axis (d,) limits the
eastern shore of the other, smaller island.
Between the two lines (D and d)), i.e. the
two islands, unfolds a broadening line of
sight that arches above the water surface.

Further regular geometrical features
can be discovered, if we plot the diagonals
of the square that incorporates the Roun-
del’s lawn surface and that is aligned to
the coordinate system. The North-South
diagonal (d,) indicates the place of the lei-
sure house on the smaller island, the other
diagonal (d,) is a line of sight, as it leads
through an opening on the Roundel’s tree
belt towards a clump of trees and anoth-
er leisure house, positioned in the focal
point of the “painting” with the sign “A”
(Figure 4).

If we draw a line from the plot’s west-
ern edge through the lookout (E), the win-
dow-like interruption of the tree belt lets
it run out into the distance, meaning that



this is another highlighted direction. This
line touches the lake’s shore, and at the
intersecting point with the lake’s geomet-
ric framework, it designates the junction
between the walkway around the lake and
the walking path heading towards the plot’s
northern corner. If we “mirror” this line
over the internal bisector (f,) and we draw
another line (F), the latter intersects line C
at the plot’s boundary, and it also runs out
into the surrounding landscape. This axis
designates exactly the northern corner of
the lake’s enclosing rectangle (Figure 5).

If we mirror line C over the other in-
ternal bisector (f,), the resultant line (G)
will also intersect with line E on the area’s
boundary. This line also designates the axis
of the stream’s meandering line leading to
the smaller lake and - at the point where it
intersects the abscissa (A) — the lake’s east-
ern corner. The other, western corner of the
rectangle that encloses the small lake is de-
fined by line C. The ratio between the sides
of the rectangle that can thus be drawn
around the lake (70 and 43 fathoms), with
the value of 1.62, also corresponds to the
golden section.

The freely shaped volume of the look-
out hill fits perfectly in the thus resulting
line system. The diagonal of its enclosing
frame is defined by line C, its eastern cor-
ner by line G, its western one by line F. The
width of this rectangle is of exactly 100(!)
fathoms, its length is of 162 fathoms, their
ratio: 1.62. This, once again, is the golden
section (Figure 5).

If we these synthesize these geomet-
ric regularities with the boundaries of the
design area, we obtain the geometric order
that lies hidden behind the freely shaped
landscape architectural spatial composition
(Figure 6).

It is difficult to say, whether NEBBIEN
actually carried out such plotting, quite
certainly not. However, during the drafting
process, while sketching down spontane-
ous shapes, this order was present in his
mind and hands. This is why he was able
to create the design of the City Park in such
a way, in accordance with his ars poetica,
that within it, what is Beautiful is useful
and what is Useful is beautiful, namely not
separately, but together, universally. And
that is why the City Park is not an orna-
mental flower garden, but the ideal of an
ordered estate, a microcosm of the land-
scape — of the co-existence between nature
and humanity.

The implementation works of the City
Park began already in 1817, and in around
20 years the essential elements of the park:
the plantings, the walkways, the bodies
of water had been completed, and thus
the park’s spatial structure was developed
on the entire area, in accordance with the
substance of the original design. NEBBIEN
stayed in Hungary and directed the imple-
mentation works until 1821. The proposed
buildings (main entrance portal, dance hall,
arena, and manor) were not yet in place,
because they were too expensive, but their
places were designated for future construc-
tions (Figure 7)
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spontan formakat vazolt fel, ott volt a kezében és a gondolataiban. Ezért
sikeriilt a Vérosliget tervét ars poeticdjanak megfeleléen tgy létrehoznia,
hogy abban, ami Szép hasznos és ami Hasznos szép, mégpedig nem kii-
lon-kiilon, hanem egyben, egyetemlegesen. S ezért a Varosliget nem egy
viragos diszkert, hanem egy rendezett birtok idealja, a taj — a természet és
az ember egyiittélésének — mikrokozmosza.

A Viarosliget kivitelezési munkai még 1817-ben megkezdédtek, és
mintegy 20 év alatt a park meghatarozo elemei, a novénytelepitések, a sé-
tanyok, a vizfeluletek elkésziiltek, illetve kialakult a teljes teriileten a park
térszerkezete az eredeti terv lényegének megfeleléen. NEBBIEN 1821-ig
tart6zkodott Magyarorszdgon és iranyitotta a kivitelezési munkalatokat. A
tervezett éptiletek (f6bejarati kapuzat, tdncterem, aréna, majorsag) ekkor
még nem késziiltek el, mert tal koltségesek voltak, de a helyiiket kijelolték
a késébbi épitkezéshez (7. abra).

Az elsé épiilet a t6 nagyobb szigetén, a Pava-szigeten 1840-ben késziilt
el. A liget kialakult allapotardl és pezsgé életérél jo tajékoztatast adnak ALT
Rudolf rajzai és metszetei (8-10. abra). A Varosliget ekkor éli fénykorat.

A liget f6 mentora, J6zsef nador 1847-ben meghalt. Az 4ltala létrehozott
pesti Szépit Bizottsag — amely a tulajdonosi és a dontési jogokat gyakorol-
ta — 1857-ben megsziint. A Vérosliget tulajdonjoga 1861-ben visszaszallt a
varosra, s ezzel 4j torténet vette kezdetét. A varos akkori és késébbi dontés-
hozéi — érthetetlen médon — mostohan béntak a Varosligettel. Tobb tertilet-
csonkitas is tortént. A mar beallt novényzeti ligetb6l el6szor levéalasztottak
egy 20 hektar nagysagu tertiletrészt a Pest—Vac vasttvonal létesitéséhez
(1845-1846). 1864-1866 kozott az Allatkert létesitéséhez hasitottak le 15
hektart, pedig mindkét funkciéhoz volt elegend6 szabad és alkalmas tertilet
a liget szomszédsagaban. Ami ennél joval nagyobb pusztitast jelentett, a két
vilaghabort mellett, a két kiallitas. Egyik az 1896-o0s évi Ezredéves Orsza-
gos Kiallitas ,,megrendezése”, amikor tobb szaz idds fat vagtak ki a kialli-
tasi épiiletek elhelyezéséhez, a masik a Budapesti Nemzetkozi Vésér, amire
40 hektart sajatitottak ki, s amit csak 1974-ben lehetett eltavolitani a liget
tertiletérdl. E torténeti folyamatrdl szdmos publikacié jelent meg.” A terii-
letcsonkitasok ,.eredményeként” a Varosliget eredeti 116 hektéros tertilete
mara mintegy 80 hektdrra csokkent és térszerkezete radikalisan megvalto-
zott. Mindez persze semmit nem von le NEBBIEN megvalésult tajmiivészeti
alkotasanak értékébdl, csak elgondolkozasra késztet.

7 A legfrissebb, részletes elemzé cikket kozolték SZILAGYI Kinga — VEREB Maria: A
Varosliget 200 éve — Térszerkezeti és parkhasznalati valtozdsok egy varosi park életében.
’4D’ TdGjépitészeti és Kertmiivészeti Folydirat, 2014. 33. sz., 20-45.

: Ry - - - "y
W 9. dbra: A Vdrosligeti-t6 Idtvdnya. Litogrdfia. Rudolf ALT
W Figure 9. View of the City Park’s lake. Lithography Rudolf ALT
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W 10. dbra: Eletkép a Vdrosligetben. Rudolf ALT, 1845
B Figure 10. Genre scene in the City Park. Rudolf ALT, 1845

A legijabb vizsgélatok, ckolégiai és hasznalati elemzések® szerint a Va-
rosliget, még ilyen megcsonkitott és elhanyagolt dllapotaban is, ma is a
legfontosabb kozparkja a varosnak, de nem visel el tovabbi beépitést, mert
a terhelhetdsége hataran van. Parkidegen programok belezstfolasa helyett
csak fel kéne Gjitani, j6 karban tartani és megérizni mint népkertet, a koz
hasznalatara és érdekében.
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Limits of Ecological Load in Public Parks — On the Example of Véaros-
liget. Applied Ecology and Environmental Research, 2. sz., 13. kotet,
427-448. Forras: http://www.aloki.hu.

8 E vizsgilatok eredményeit kozli: SZILAGYI Kinga, ZELENAK Fruzsina, KANCZLERNE
VEREB Maria, GERZSON Laszl6, BALOGH Péter, CZEGLEDI Csongor: Limits of eco-
logical load in public parks — on the example of Vérosliget. Applied Ecology and
Environmental Research, 132. pp. 427-448 (2014)
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The first building was constructed in
1840 on the larger island of the lake, the
Peacock Island. The drawings and engrav-
ings of Rudolf ALT provide accurate infor-
mation about the park’s state and exciting
life (Figures 8-10). In this period, the City
Park was experiencing its golden age.

The main mentor of the park, Palatine
Joseph, died in 1847. The Embellishment
Committee of Pest established by him —
which had exercised the rights of owner-
ship and decision-making — ceased to exist
in 1857. The City Park ownership returned
to the city in 1861, and this brought about a
new era. The contemporary and successive
decision-makers of the city — inexplicably
— treated the City Park bitterly. Several ter-
ritorial mutilations have taken place. From
the park with an already stable vegetation,
first an area of 20 hectares was detached
for the establishment of the Pest-Vac a rail-
way line (1845-1846). Between 1864 and
1866, 15 hectares were cut off to establish
the Zoological Garden, although there was
a sufficient amount of free and suitable
space in the park’s vicinity for both func-
tions. Compared to the former, the two ex-
hibitions meant an even greater destruction
- in addition to the two world wars. One
of them was the “organisation” of the 1896
Millennial Exhibition, when hundreds of
old trees were felled for the placement of
the exhibition buildings; the other being
the Budapest International Fair, which ac-
quired 40 hectares, and which could only
be removed from the park area in 1974. Nu-
merous publications have dealt with this
historical process.” As a “result” of the ter-
ritorial mutilations, the original area of the
City Park’s 116 hectares has been reduced
by today to about 80 hectares, and its spa-
tial structure has been radically changed.
All of this, of course, does not detract from
the value of NEBBIEN's landscape architec-
ture creation, it only urges us to ponder the
situation.

According to the latest researches, as
well as ecological and use analyses,® the
City Park, even in such a maimed and ne-
glected state, is currently the city’s most im-
portant public park, however, it is unable to
support further buildings, being at the lim-
its of its loadability. Instead of cramming
it with unfit programmes, the park should
only be renewed, maintained adequately,
and preserved as a public garden for gen-
eral use and interest.

7 The most recent, detailed analytical article
was published in Kinga SZILAGYI and Maria
VEREB, “The City Park’s 200 years — Changes
in spatial structure and park use in the life
on a urban park” 4D’ Journal of Landscape
Architecture and Garden Art 33 (2014): 20-45.

8 The research results are published in Kinga
SZILAGYI et al., “Limits of ecological load in
public parks — on the example of Varosliget”
Applied Ecology and Environmental Research
132 (2014): 427-448.



