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Un nou concept pentru
managementul riscului seismic

RESPONSABILITATEA JURIDICA
A DECIZIILOR TEHNICE PRESEISM

B Rezumat: Dupd un dezastru seismic, scenariile privind asumarea
responsabilitdtiilor individuale nu sunt previzibile si lipsesc din analizele
predezastru. Tragedia seismica din Italia, in localitatea L'Aquila, la 6 apri-
lie 2009, a formulat pentru prima data vinovatia membrilor unei Comisii
tehnice de specialitate, a dus la o condamnare a membrilor acesteia si a
provocat o reactie negativa la scard internationald a specialistilor. Recoman-
darile Bancii Mondiale pentru managementul riscului seismic in Roméania
din 2004 ar trebui considerate modele de urmat, atat de autoritdatile centrale
ale statului, cat gi de cele municipale sau locale. Ele prevad, printre altele,
imbunadtdtirea cadrului legal pentru activitatile de management al dezastre-
lor si dezvoltarea unei strategii de finantare pentru prevenirea unui dezastru.
Cele doua recomandari ar putea fi considerate in Romania un remediu pen-
tru evitarea situatiei din Italia la un viitor mare cutremur vriancean.

B Cuvinte cheie: risc seismic, nivelul de hazard, Bucuresti, cutremur,
protectie, consolidare seismica, managementul riscului seismic
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W Foto 1. Vilenii de Munte, Biserica Adormirea Madicii Domnului, 10 noiembrie 1940: a) fatada vesticd,
b) vedere sud-est. © INMI

M Photos 1. Vélenii de Munte, “Adormirea Mdicii Domnului” Church, November 10, 1940: a) western
elevation, b) view towards south-east. © INMI
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A New Concept of
Seismic Risk Management

LEGAL ACCOUNTABILITY FOR
PRESEISMIC TECHNICAL DECISIONS

W Abstract: The scenarios of individual ac-
countability after a seismic disaster are not
foreseeable and they are missing in pre-disas-
ter analyses. The seismic tragedy in Italy, the
city of L’Aquila, on April 6, 2009, has seen the
members of a Specialised Technical Commit-
tee made guilty for the first time, which has led
to the conviction of these members and attract-
ed criticism of worldwide specialists. The 2004
World Bank recommendations for seismic risk
management in Romania should be taken as
rules to follow by both central and local au-
thorities. They refer, among others, to improv-
ing the legal framework for disaster manage-
ment activities and to developing a financing
strategy for disaster prevention. The two rec-
ommendations could be taken as prophylac-
tic medicine in Romania in order to prevent
a situation similar to the Italian one in case
of a future major earthquake in Vrancea area.

B Keywords: seismic risk, hazard level, Bu-
charest, earthquake, protection, seismic con-
solidation, seismic risk management

W Natural hazard, structural vulnerability,
seismic (human and material) exposure are
all combined in the integrating concept of
seismic risk. The scenarios of individual ac-
countability after a seismic disaster are not
foreseeable and they are missing in pre-dis-
aster analyses.

The seismic tragedy in Italy, the city of
L’Aquila, on April 6, 2009, has seen the mem-
bers of a specialised technical committee made
guilty for the first time in Europe (and possibly
in the world), which has led to the conviction
of these members, including to pay financial
damages. The trial has not been completed
and we hope it will not end as such.

Hereinafter we shall summarise specific
features of the seismic risk in Bucharest, the
capital city with the highest seismic risk in
Europe, as diagnosed by the World Bank
within the project for seismic risk mitigation
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in Romania, completed in 2012. Figures 1
and 2 present compared examples of seismic
hazard and risk exposure (of the population)
in Bucharest, on the basis of the summaries
drafted within the United Nations RADIUS
Project (1997-1999) and the European Union
RISK-UE Project (2000-2003), to which the
Technical University of Civil Engineering of
Bucharest (UTCB) was partner.

Photograph 3 illustrates the Carlton
Apartment Block, the first reinforced con-
crete high building (and the highest in the
city in 1940) built in Bucharest city cen-
tre, which collapsed in the earthquake of
November 10, 1940: magnitude Gutenberg
Richter M, ,=7.4, depth 135-145 km and
epicentre towards Moldova, at a distance
from Bucharest comparable with the depth.
Photographs 1a-b and 2a-b — unpublished
previously - illustrate the extremely severe
damaging of two masonry historic build-
ings: one church in Valenii de Munte and
one representative building in Chiginau, the
Republic of Moldova.

The March 4, 1977 earthquake (magni-
tude Gutenberg Richter M, ,=7.2, moment
magnitude M, =7.5, depth 109 km, with the
main shock at a distance from Bucharest of
approx. 100 km) resulted in 1,578 deaths
(1,424 in Bucharest) and 11,221 wounded
(7,598 in Bucharest). A number of 32 high
buildings collapsed in the capital city centre.

The estimated loss from this earthquake,
according to the 1978 World Bank Report
(Report 16.P-2240-RO) consisted of: USD
2.05 billion in total loss in Romania (1977),
from which USD 1.42 billion in loss on
buildings in general and USD 1.02 billion
in housings. These values have to be mul-
tiplied approx. 4-6 times in order to update
them to the current USD exchange rate. Pho-
tographs 4 and 5 illustrate the March 4, 1977
seismic disaster in Bucharest on Scala and
Casata Apartment Blocks, which completely
collapsed. Other high reinforced concrete
apartment blocks built before World War II,
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B Foto 2. a-b. Chisindu, Clddirea Sovietului Suprem, 10 noiembrie 1940. © Institutul de Seismologie al
Academiei URSS

M Photos 2. a-b. Chisindu, the Building of the Supreme Soviet, November 10, 1940. © Institute of
Seismology of USSR Academy

B Hazardul natural, vulnerabilitatea structurald, expunerea seismica
(umana si materiald) se combina in conceptul integrator de risc seismic.
Dupa un dezastru seismic, scenariile privind asumarea responsabilitatiilor
individuale nu sunt previzibile si lipsesc din analizele predezastru.

Tragedia seismica din Italia, in localitatea L’Aquila din 6 aprilie 2009, a
formulat pentru prima data la nivel european (si probabil mondial) vinovatia
membrilor unei comisii tehnice de specialitate si a dus la o condamnare a
membrilor acesteia, inclusiv la daune financiare. Procesul este inca nefinali-
zat gi sperdm ca nu se va finaliza in acest mod.

Cele ce urmeaza rezuma aspecte caracteristice pentru riscul seismic al
Bucurestiului, capitala cu cel mai sever risc seismic din Europa, diagnosticata
ca atare de Banca Mondiala in cadrul proiectului de reducere a riscului seis-
mic in tara noastra finalizat in anul 2012. Figurile 1 si 2 exemplifica comparat
nivelul de hazard seismic gi expunerea la risc (populatia) ale Bucuregtiului pe
baza sintezelor realizate in proiectul Natiunilor Unite RADIUS (1997-1999)
si in proiectul Uniunii Europene RISK-UE (2000-2003), la care Universitatea
Tehnica de Constructii Bucuresti (UTCB) a fost partener.

Fotografia 3 ilustreaza Blocul Carlton, prima cladire inalta din beton ar-
mat (si cea mai inalta din oras, in 1940) construita in centrul Bucurestiului,
care s-a prabusit la cutremurul din 10 noiembrie 1940: magnitudine Gu-
tenberg Richter M, ,=7,4, adancime 135-145 km si epicentrul localizat
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M Foto 3. Blocul Carlton, 10 noiembrie 1940
M Photo 3. Carlton Apartment Block,
November 10, 1940

W Fig. 1. Hazardul seismic, exemple din Proiectul RADIUS, 1999
W Figure 1. Seismic hazard, examples from the RADIUS Project, 1999
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W Fig. 2. Expunerea seismicd, exemple din Proiectul RISK-UE, 2003
M Figure 2. Seismic exposure, examples from the RISK-UE Project, 2003

spre Moldova, la o distanta fatd de Bucuresti comparabila cu adancimea.
Fotografiile 1a-b gi 2a-b ilustreaza - inedit — avarierea, foarte severa, a 2
cladiri istorice din zidarie: o biserica in Valenii de Munte si o clddire re-
prezentativa din Chiginau, Republica Moldova.

Cutremurul din 4 martie 1977 (magnitudine Gutenberg Richter M, ,=7,2,
magnitudine moment M =7,5, adancime 109 km, cu o distanta fata de
Bucuresti a socului principal de cca. 100 km) s-a finalizat cu 1.578 victime
(1.424 in Bucuresti) si 11.221 raniti (7.598 in Bucuresti). Un numar de 32 de
cladiri inalte s-au prabusit in centrul capitalei. Estimarea pierderilor dupa
acest cutremur, conform Raportului Bancii Mondiale din 1978 (Report 16.P-
2240-R0O): pierderi totale in Roménia (1977) de 2,05 miliarde USD, din care
pierderi la constructii, in general, de 1,42 miliarde USD gi pierderi la cladiri
de locuinte de 1,02 miliarde USD. Valorile anterioare trebuie amplificate de
cca. 4-6 ori pentru a fi actualizate la cursul de azi al USD. Fotografiile 4 si 5
ilustreaza dezastrul seismic din Bucuresti la 4 martie 1977: Blocurile Scala
si Casata — colaps total. Alte blocuri inalte din beton armat construite inainte
de al II-lea Razboi Mondial, ca de exemplu Blocul Austrului, rdmas printr-
un miracol inca vertical, au fost demolate ulterior. Fotografia 6 prezintad una
dintre cladirile noi, construite dupa anii '60 in capitala, avand parterul flexi-
bil, care s-a prabusit prin colapsul acestuia. Fotografiile 7a-c prezinta avarii
majore la cladirea din zidarie portanta a Facultatii de Medicina din Bucuresti,
fotografii facute in timpul lucréarilor de consolidare din 1977.

Trebuie observat cd magnitudinile cutremurelor din 4 martie 1977 si
10 noiembrie 1940 corespund unor intervale medii de recurenta relativ
frecvente, respectiv de 50-100 de ani pentru cutremurul din 1977 si 100-225
de ani pentru cel din 1940, conform tabelului 1.

W Tabelul 1. Intervalul mediu de recurentd al magnitudinii cutremurelor vrdncene
W Table 1. Mean recurrence interval of Vrancea earthquake magnitude

IMR MRI
, 50 100 225 475
ani years
Magnitudine Magnitude 7,2-7,4 7,6 7,8 7,9-8,0
Mw 7.2-74 7.6 7.8 7.9-8.0
Magnitudine Magnitude 7,0-7,1 7,3 7,5 7,6 -7,7
MG_R 7.0-7.1 7.3 75 7.6-7.7

~

4 martie 1977, M, = 7,2 10 noiembrie 1940, M, = 7,4

March 4, 1977, M .= 7.2 November 10, 1940, M, , = 7.4
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such as Austrului Apartment Block that mi-
raculously remained upright, were demol-
ished subsequently. Photograph 6 presents
one of the new buildings, built after the 60s
in the capital, with a flexible ground-floor,
which collapsed and made the building
crash. Photographs 7a-c present major dam-
ages on the load-bearing masonry building

M Foto 4. Blocul Scala, 4 martie 1977
B Photo 4. Scala Apartment Block, March 4, 1977

M Foto 5. Blocul Casata, 4 martie 1977
B Photo 5. Casata Apartment Block, March 4, 1977
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M Tabelul 2. Niveluri de performanpd la proiectarea seismica

M Table 2. Performance levels in seismic design

Intervalul mediu de recurenta
al actiunii seismice IMR, ani
: Starea limita .

Nivel de Performance Mean rgcur{gncxg}erval of asociatda ag;ggjtsgst?gl;e

5 Selsmic action , years : ;

performanta level y nivelului de e Se——
performanta
USA, UE, Romania,
ASCE|/SEI 7-05 EN 1998-1 P100-1/2013
o LD . Stare Limita de Serviciu
Limitarea Degraddrilor (SLS)
225 100 30

LD Service Limit State
Limitation of degradations (SLS)

%

Sigurania Viefii s Stare Limita Ultimd
SV (ULS)
Life safety
475 225
. CP .

Prevenirea Colapsului s+ Ultimate Limit State

cP (ULS)

Collapse prevention

of the Faculty of Medicine of Bucharest
through pictures taken during the 1977 con-
solidation works.

It must be noted that the magnitudes of
the March 4, 1977 and November 10, 1940
earthquakes correspond to relatively fre-
quent mean recurrence intervals, namely 50
to 100 years for the 1977 earthquake and 100
to 225 years for the 1940 earthquake, accord-
ing to Table 1.

We point out that the EU and USA re-
quirements in the area of seismic design cur-
rently impose slightly higher levels for the
Mean Recurrence Interval (MRI) than the
experience of the maximum Vrancea earth-
quakes that we witnessed in the 20" century,
according to Table 2.

The protection strategies, the consolida-
tion priorities and substantial results are still
missing in the most dangerous European
city in seismic terms. More than 120 high
reinforced concrete buildings built before
1940 in the capital city centre were listed in
the I* class of seismic risk in the 90s, when
the “red dot” concept was launched: 19 of
them are situated on Calea Victoriei Street
and on Magheru and Bélcescu Boulevards.
Certain buildings, generally high, that were
built in the capital in the 60s-70s are also un-
dersized from seismic perspective.

The property fund of Romania and Bu-
charest are presented in Table 3, according
to the 2011 Census data.

The classification of the technically as-
sessed property fund (2,385 buildings in
Bucharest) in seismic risk classes (2014) is
presented in Table 4, in accordance with the
data processed at Bucharest City Hall. Unfor-
tunately, from the more than 2,500 buildings
subject to seismic assessment in Bucharest
after 1990, only approx. 20 were further as-
sessed after 2000(!) The distribution of the

Se subliniaza ca exigentele proiectarii seismice in UE gi SUA impun
astdzi pentru Interval Mediu de Recurentd (IMR) niveluri sensibil mai
ridicate decét experienta cutremurelor vrancene maxime din secolul al
XX-lea la care am fost martori, conform tabelului 2.

In Bucuresti, cel mai periculos oras al Europei din punct de vedere
seismic, strategiile de protectie, prioritatile de consolidare si rezultatele
substantiale inca lipsesc. Peste 120 de cladiri inalte din beton armat con-
struite inainte de 1940 in centrul capitalei au fost listate in clasa 1 de risc
seismic in anii ‘90, cand s-a lansat conceptul ,bulinei rosii”: 19 dintrea
acestea sunt situate pe Calea Victoriei si Bulevardele Magheru si Balcescu.
Sunt subdimensionate seismic de asemenea si unele cladiri construite in
capitala in anii ’60-’70, de regula dintre cele inalte.

Fondul imobiliar al Romaniei si din Bucuresti este prezentat in tabe-
lul 3, conform datelor Recensaméntului din anul 2011.

Clasificarea fondului imobiliar expertizat tehnic (2.385 de cladiri
in Bucuresti) in clase de risc seismic (2014) este prezentatd in tabelul
4, conform datelor prelucrate la Primaria Municipiului Bucuresti. Din
pdcate, din cele peste 2.500 de cladiri expertizate seismic in Bucuresti
dupa 1990, numai cca. 20 s-au mai expertizat dupa anul 2000(!).
Distributia apartamentelor din clasa 1 de risc seismic in functie de

M Tabelul 3. Fondul imobiliar national (2011)
B Table 3. National Property Fund (2011)

Bucuresti Romania

Imobile
113.863 5.117.777

Properties

Apartamente/locuinte
804.287 8.459.052
Apartments/flats
2014/4 %
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numarul de etaje ale cladirii gi respectiv locatia lor in capitala este pre-
zentatd in figura 3.

Frecvante

Frecvartia

M Fig. 3. Apartamente din clasa 1 de risc seismic in capitalc
M Figure 3. The I class seismic risk apartments in the capital city

W Tabelul 4. Bucuresti. Fondul imobiliar expertizat tehnic (2014)
M Table 4. Bucharest. Technically assessed property fund (2014)

M Foto 6. Blocul Lizeanu, colaps parter, 4 martie 1977
B Photo 6. Lizeanu Apartment Block, ground-floor
collapse, March 4, 1977

Clase de risc Rs1 Categorie de
seismic Pericol public Rs 1 Rs2 | Rs3 | Rsa urgenta
Seismic risk Rs1 Emergency
classes Public danger category

I il 1.62
mobile 190 184 | 301 | 78 6 626
Properties 1,626
Apartamente 5.363 1.276 |11.070| 1.781 86 5.258
Apartments 5,363 1,276 | 11,070 | 1,781 5,258

Prioritatile de consolidare seismicad trebuie evaluate pe baza interpreta-
rii matricei de risc seismic din tabelul 5, respectiv in functie atat de vulne-
rabilitatea structurala, cit si in functie de clasa combinata de importanta-
expunere care depinde de functiunea si dimensiunile cladirii.

B Tabelul 5. Matricea de risk seismic, exemplu
W Table 5. Seismic risk matrix, example

Clase de —_— Clasa combinata: importantd & valoare

vulnerabilitate sau | vulnerability or

Combined class: importance & value

fragilitate seismica | fragility classes

iI

1ii

In prezent, clasa 1 de risc seismic din codul antiseismic P100 este, de
fapt, in mod eronat, clasa 1 de vulnerabilitate seismicd. Una dintre urmari
este cd, in prezent, simbolul ,cladire expertizata tehnic incadrata in clasa
1 de risc seismic” a devenit un argument care invita la demolarea unor
cladiri istorice in centrul capitalei gi in zone protejate, anulandu-se astfel
si sensul original de prioritate de consolidare seismica.

Recomandarile Bancii Mondiale pentru managementul riscului seis-
mic in Roménia (2004) pot fi considerate impecabile si de urmat atat de
autoritatile centrale ale statului, cat si de cele municipale si locale:

— imbunatatirea cadrului legal pentru activitatile de management al

dezastrelor;

— revizuirea codurilor de proiectare pentru consolidarea cladirilor vul-

nerabile;

b 2014/4

I*t class of seismic risk apartments by number
of building storeys and by their location in
the capital is presented in Figure 3. (Table 4.)

The seismic consolidation priorities must
be assessed based on the interpretation of the
seismic risk matrix in Table 5, and on the ba-
sis of both the structural vulnerability and the
importance-exposure combined class that de-
pends on the building function and size.

The I* class of seismic risk in P100 anti-
seismic code is currently, and actually errone-
ously, the I class seismic vulnerability. One
of the consequences is that the “technically
assessed building falling within the I* class of
seismic risk” sign has currently become an ar-
gument for the demolition of certain historic
buildings in the capital city centre and in pro-
tected areas, which thus cancels the original
meaning of seismic consolidation priority.

The World Bank recommendations for
the seismic risk management in Romania
(2004) may be considered impeccable and
should be followed by both central and local
authorities:

— improvement of the legal framework

for the disaster management activities;

—review of the design codes for the con-

solidation of vulnerable buildings;

— publicity campaigns raising public

awareness of the seismic risk;

— investments in seismic risk mitigation

activities;

— development of a financing strategy for

disaster prevention.

The rewording of the legal framework
with regard to accountability in case of a
seismic disaster scenario has become urgent.

We thus express the deep concern aris-
ing in Romania, in particular in Bucharest, by
combining the legal consequences of the 2009
seismic disaster in L’Aquila with the experi-
ence of the large 1977 and 1940 earthquakes.



M Foto 7. a-b. Facultatea de Medicind Bucuresti,
4 martie 1977

M Photos 7. a-b. Faculty of Medicine of Bucharest,
March 4, 1977

We are in a situation in Romania, where
the assertions made in numerous interven-
tions with written or TV media journalists,
in specialised conferences for civil engineers
and seismologists, concerning the seismic
destiny of buildings with regard to Vrancea
earthquakes, might be subsequently legally
vulnerable. Moreover, certain decisions of
national, regional, local or other specialised
committees might also be vulnerable. We
are concerned with the legal consequences
of certain technical assessments that might
or might not be confirmed by a future earth-
quake with numerous casualties.

The fact that the French Association for
Earthquake Engineering (AFPS) launched,
on February 7, 2014, the first legal analysis
of the topic that led to the post-earthquake
events in L’Aquila is an example Romania
should follow.
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—realizarea de campanii publicitare pentru atentionarea publicului cu

privire la riscul seismic;

— investitii in activitdti de reducere a riscului seismic;

— dezvoltarea unei strategii de finantare pentru prevenirea unui dezastru.

In momentul de fata, reformularea juridici a cadrului legal si a respon-
sabilitatilor in cazul unui scenariu de dezastru seismic a devenit o urgenta.

Se exprima astfel ingrijorarea profunda ce se naste in Romaénia, si in
special in Bucuresti, combinand consecintele juridice ale catastrofei se-
ismice din L’Aquila din 2009 cu experienta cutremurelor puternice din
1977 si 1940.

in Romaénia, pentru cutremurele din sursa Vrancea, in numeroasele
interventii cu jurnalistii presei scrise sau TV, in conferintele de specia-
litate ale profesiei de inginer constructor si ale seismologilor, suntem in
situatia de a face aprecieri privind destinul seismic al cladirilor ce se pot
dovedi ulterior vulnerabile din punct de vedere juridic. De asemenea, vul-
nerabile pot aparea si unele rezolutii ale comisiilor de specialitate la di-
ferite niveluri: national, regional, municipal etc. Suntem deci preocupati
de consecintele juridice ale unor evaluari tehnice (expertize) confirmate
si nu de un viitor cutremur cu victime numeroase.

Faptul ca Asociatia Franceza de Inginerie Seismica (French Association
for Earthquake Engineering) a initiat, in 7 februarie 2014, prima analiza in
format juridic a subiectului ce a condus la evenimentele postcutremur din
L’Aquila reprezinta un model de urmat gi in Romaénia.
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Pontositasok a nagykarolyi
Karolyi-kastély barokk
atépitésével kapcsolatban

B Kivonat: A nagykdrolyi Karolyi-kastély historizdlé kastélyépitészetiink
egyik gyéngyszeme, amely torténete soran szdmos dtépitésen és modosita-
son esett at. A kézelmultban végzett restaurdlasi munkdlatok sordn nap-
fényre kertiltek egyes épitészeti részletek, amelyek pontosithatjdk az éptilet
barokk korszakardél alkotott képiinket. Jelen tanulmdny keretei nem engedik
meg az épiilet fejlédéstorténetének részletes attekintését, ezért egy rovid tor-
téneti bemutatds utdn csupdn néhdny pontositdsra szoritkozik a mai épiilet
barokk el6zményeit illetGen.

B Kulcsszavak: Nagykaroly, barokk kastély, tervrajz, térbeosztas, épitési

fazisok

B Nagykaroly telepiilést el6szor a XIV. szazadban emlitik a forrasok,
amely egyre fontosabba vélik a tulajdonos csalad életében, majd 1482-ben

1 Mivészettorténész, doktorandusz a K6zép-eurépai Egyetemen, Budapest, Magyarorszag.
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W 1. dbra: A nagykdrolyi vdr alaprajza 1666-ban. © EBLE Gdbor: A Karolyi gréfok nagykarolyi
vérkastélya és pesti palotdja. Budapest, 1897, Hornydnszky Viktor Kbnyvnyomddja. 15

W Figure 1. The castle’s ground plan at Carei drafted in 1666. © Gdbor EBLE, A Karolyi gréfok
nagykarolyi varkastélya és pesti palotaja (Budapest: Hornydnszky Viktor Kényvnyomddja, 1897), 15

§ Z2014/4

Clarifications
Regarding the Baroque
Reconstruction of the
Karolyi Manor House
in Carei

B Abstract: The Kdrolyi Manor House in
Carei (Satu Mare Co.) is one of the most
beautiful examples of Historicist architec-
ture in the region, which has undergone
several reconstructions and modifications
throughout its history. During recent conser-
vation works, certain architectural details
were revealed, which may refine our view on
the building’s Baroque period. The limits of
this study do not allow a detailed review of
the building’s evolution, and consequently,
after a brief historical presentation, it will be
confined to a few clarifications regarding the
Baroque antecedents of the present building.

B Keywords: Carei, Baroque manor house,
design, internal division, construction phases

m The settlement was first mentioned in
the sources in the 14" century. Its impor-
tance gradually increased in the life of the
proprietors, and in 1482 Lészl6 KAROLYI
LANCZ raised a “stone house” here.? At
the end of the 15" century, considering the
growing Turkish threat, Mihaly KAROLYI
the Elder strengthened the building with
a moat and crenellated towers.® Later on,
further fortification works took place, re-
sulting in the state that was documented by
engineer Georg Lukas SSICHA in 1666. The
engineer illustrates the building ensemble
in a ground plan and a representation of
the elevation,* which depict a quadrangu-
lar building with an inner courtyard, sur-
rounded by curtain walls and pentagonal
bastions. Franz Sebastian ROSENSTINGL’s
layout, drafted in 1783, attests the same
conditions.® The main elevation of the in-
ner castle, with a pronounced gate building,

1 Art historian, PhD student at the Central
European University, Budapest, Hungary.

2 Gébor EBLE, A Kdrolyi gréfok nagykdrolyi vér-
kastélya és pesti palotdja (Budapest: Hornyan-
szky Viktor Kényvnyomdaja, 1897), 9-10.

3 Ibidem, 11. ’

4 The drawings were published by EBLE: the
ground plan after the appendix of the 9%
volume of the German historical work entitled
Theatrum Europaeum, ibidem, 15; while the
representation of the elevation was published
with the caption “The castle of Carei until
1793”, ibidem, 25.

5 National Archives of Hungary (Magyar Or-
szagos Levéltar, MOL) T/20, 101/7.
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W 2. dbra: A nagykdrolyi vdr 1793-ig. © EBLE Gdbor: A Kérolyi gréfok nagykarolyi vérkastélya és pesti palotaja. Budapest, 1897, Hornydnszky Viktor

B Figure 2. The condition of the castle at Carei until 1793. © Gdbor EBLE, A Kérolyi gréfok nagykarolyi varkastélya és pesti palotaja (Budapest: Hornydnszky Viktor

Kényvnyomddja, 1897), 25

was facing northeast. It is also worthwhile
observing the semi-circular protrusion
on the southern side of the south-eastern
wing, which indicates the location of the
chapel. These two details are important
because, despite the fact that the building
has undergone two radical reconstructions,
certain continuity may be observed both in
the case of the main elevation and in that
of the chapel.

The building ensemble functioned as
a border fortress, and later played an im-
portant role in Rakéczi’s War of Independ-
ence (1703-1711), and thus, over the years,
it was repaired several times. Having lost
its military role gradually, by the middle of
the 18" century the question of the castle’s
transformation was raised, to better suit
contemporary needs of convenience and
representation. These works took place
only at the end of the century, when accord-
ing to the sources, the building was almost
completely rebuilt, keeping only “the foun-
dations and a few walls of the old castle”.

During the 19" century further inter-
ventions took place. Little is known about
the activity of architect Miklés YBL in
1847, but it is known that the ballroom
was designed under his supervision.” The
last radical transformation of the building
took place during the time of Count Istvan
KAROLYI, in 1894-1896, when, based on
the designs and under the supervision of
architect Arthur MEINIG, it was converted
into its present form, a neo-Gothic building
evoking a medieval castle.

As mentioned above, during the second
half of the 18" century, the proprietor fam-
ily wished to replace the old castle with a
newer, more representative building. Count
Antal KAROLYI ordered redevelopment

6 The manuscript of Piarist teacher Laszlé
HENYEI from 1794. EBLE, op. cit., 37.

7 Ibolya ERDEI, “A grof Karolyi csaldd nagy-
kérolyi kastélya” (paper presented at X. Er-
délyi Tudoményos Diakkori Konferencia, Cluj-
Napoca, May 26-27, 2007), 7.

KAROLYI LANCZ Laszl6 egy ,kohazat” emel itt.>? A XV. szazad végén, te-
kintettel az egyre erésodé torok veszélyre, idésebb KAROLYI Mihély san-
carokkal és l16résekkel ellatott tornyokkal erésiti meg az épiiletet.® Késébb
tjabb eréditési munkalatokra kertil sor, ezek nyoman létrejon az az al-
lapot, amelyet Lukas Georg SSICHA mérnok 1666-ban dokumentalt. Az
épiiletegytittesrél a mérnok alaprajza, valamint egy homlokzati dbrézolas
tantuskodik,* amely egy varfalakkal és 6-olasz bastyakkal koralvett négy-
sz0g alaprajzt, bels6 udvaros épiiletet dbrazol. Ugyanezt az éllapotot ta-
nusitja Franz Sebastian ROSENSTINGL 1783-ban készitett tervrajza is.®
A bels6 var hangsidlyos kapuépiilettel ellatott f6homlokzata északkeletre
nézett, érdemes azonban megfigyelni az épiilet tomegébdl kiugro, félkor-
ives zarodasu épiiletrészt a délkeleti szarny déli oldalan, amely a kapolna
helyét jeloli. E két részlet azért fontos, mert annak ellenére, hogy az épiilet
két gyokeres atalakitason esett 4t, mind a f6homlokzat, mind a kapolna
esetében kontinuitést észleliink.

Az épiiletegyiittes végvarként, késébb pedig a Rakdczi-szabadségharc-
ban jatszott fontos szerepet, ezért az idék sordn tobbszor javitottak, mig
a XVIII. szazadban fokozatosan elvesztette hadédszati szerepét, s a szdzad
kozepén felmeriilt a varnak a korabeli kényelmi és reprezentécios igé-
nyeknek megfeleld atalakitasa. A munkélatokra csak a szazad végén keriilt
sor, amikor a tantsagok szerint ,,megtartvan a régi var alapjait és egy par
falat”®, a varat szinte teljesen Gjjaépitették.

A XIX. szazad soran tjabb beavatkozéasokra keriilt sor. YBL Miklés
1847-es munkalatairél nem rendelkeziink informéciékkal, csupan annyit
lehet tudni, hogy a tanctermet az 6 feliigyelete alatt alakitottak ki.” Az
épiilet utols6 gyokeres atalakitasara grof KAROLYI Istvan idejében, 1894—
1896 kozott kertilt sor, amikor MEINIG Arthur épitész tervei alapjan és az
6 vezetésével kozépkori lovagvarat idézé neogétikus épiiletté, mai forma-
jara alakitottak at.

2 EBLE Gébor: A Kdrolyi gréfok nagykdrolyi varkastélya és pesti palotdja. Budapest, 1897,
Hornyénszky Viktor Kényvnyomdédja. 9-10.

3 Uo. 11.

4 A rajzokat EBLE kozolte: az alaprajzot a Theatrum Europaeum cimi német térténelmi
mi IX. kotetének melléklete utan, uo. 15., a homlokzati rajzot pedig ,,A nagykérolyi
varkastély 1793-ig” feliratozassal, uo. 25.

5 Magyar Orszédgos Levéltar (MOL) T/20, 101/7.

HENYEI Laszl6 piarista tandr kézirata 1794-b6l. EBLE, i.m. 37.

7 ERDEI Ibolya: A grdéf Kdrolyi csalad nagykdrolyi kastélya. Eléadds a X. Erdélyi
Tudomdnyos Didkkdéri Konferencian, Kolozsvér, 2007. méjus 26-27. Forras: http://etdk.
adatbank.transindex.ro/pdf/erdeiibolya.pdf. Letoltve 2014. oktéber.
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M 3. dbra: Az északnyugati szdrny foldszintjének részlete BITTHEUSER Jozsef tervei szerint (felsé) és a
grof kivdnsdga szerint megvaldsult terv. (alsé) © MOL T/20, 101/4

M Figure 3. Detail of the north-western wing’s ground floor based on the design of J6zsef BITTHEUSER
(upper) and the implemented design according to the count’s wish (lower). © MOL T/20, 101/4

Amint mar emlitettiik, a XVIII. szdzad masodik felében lépett fel az
igény a csalad részérdl, hogy a régi varat egy tGjabb, reprezentativ épiilettel
helyettesitse. KAROLYI Antal gréf tobb izben rendelt atépitési terveket,?
viszont a tényleges atalakitésra csak fia, KAROLYI Jozsef idejében keriilt
sor, BITTHEUSER J6zsef uradalmi épitész tervei alapjan. A kastély szeré-
nyebb kinézetét és méretét feltételezhetéen anyagi okok indokoltak.®

Sajnos eddig nem keriilt napvildgra BITTHEUSER teljes terve, ennek
csak az egyik szarnyat 4brazol6 részlete ismert. A kastélyrél t6bb illuszt-
réci6 is tantskodik, viszont MEINIG Arthur terveib6l'® a barokk alaprajz
is kirajzolédik, aki fekete szinnel jel6lte a megtartandé falakat, pirossal az
djonnan épitenddéket, s6t, a tervrajzok alaposabb vizsgélata sordn észreve-
het6k a kordbbi, ceruzaval jelolt falai, valamint térosztésa is. Ugyanakkor
EBLE Gébor, a csalad levéltarosa dsszegytijtotte a kastélyra vonatkozo for-
rasokat, amelyeket A Kdrolyi gréfok nagykarolyi varkastélya és pesti palo-
tdja cim miivében kozzé is tett.

A forrasok szerint az épiilet egy négyszog alaprajzid, emeletes, belsé ud-
varos, klasszicizal6 barokk stilusban emelt kastély volt. A zsindellyel fedett
épiilet f6homlokzata északkeletre nézett (megegyez6en a mai allapottal).
Ezen az oldalon egy kisebb erkélyt emlitenek, amely felett a gréfi cimer és
a kovetkez6 felirat 4llt: JOSEPHUS COMES DE NAGY-KAROLY MAJORUM

8 A megrendelések menete, a tervezok és a tervrajzok kapcsan lasd ERDEI Ibolya: Adatok a
nagykdrolyi Karolyi-kastély 18. szdzadi épitéstorténetéhez (Barokk dtépitési tervek). El6adés
a XII. Erdélyi Tudomanyos Didkkori Konferencidn, Kolozsvér, 2009. méajus 15-17. Forras:
http://etdk.adatbank.transindex.ro/pdf/muvt_erdei.pdf. Letoltve 2014. oktdber.

9 Uo. 15.

10 Az eredeti tervek a Nagykarolyi Varosi Mtzeum (Muzeul Oragenesc din Carei) tulajdo-
néaban vannak.

W 4. dbra: Az északnyugati szdrny emeletének részlete. © Bittheuser Jozsef. MOL T/20, 101/4
H Figure 4. Detail of the north-western wing’s upper floor. © Jézsef BITTHEUSER, MOL T/20, 101/4

10 Z2074/4

plans on several occasions,® but the actual
reconstruction took place only during the
time of his son, Joseph KAROLY], based on
the designs of Joseph BITTHEUSER, the
estate’s architect. The implementation of a
more modest manor house (from the point
of view of size and aspect) can presumably
be justified with financial reasons.’

Unfortunately, BITTHEUSER’s de-
sign remains undiscovered in its entirety
and only a portion depicting one wing is
known; however, several illustrations attest
to the appearance of the manor house. The
Baroque ground plan is also outlined in the
designs of Arthur MEINIG'?, who marked in
black the walls to be kept, and in red those
that would be newly built; moreover, after a
thorough examination of the drawings, the
former, pencil marked walls and space divi-
sion can also be detected. Further on, Gdbor
EBLE, the family archivist, collected the
sources regarding the manor house, which
he published in his work entitled A Kdrolyi
grofok nagykdrolyi varkastélya és pesti palo-
taja*.

According to these sources, the build-
ing was a quadrangular, two-storey manor
house with an interior courtyard, built in
late Baroque style with neo-classicist ele-
ments. The main elevation of the shingle-
roofed building faced northeast (similarly
to the present state). A smaller balcony is
mentioned on this side, above which stood
the count’s coat of arms and the following
inscription: JOSEPHUS COMES DE NAGY-
KAROLY MAJORUM AEDES VETUSTATE
FATISCENTES IN HOC DOMICILIUM
COMMUTAVIT MDCCXCIV*2. The sources
also mention a longer balcony or terrace'®
on the southern side, which was probably
located between the two projections. As for
the interior, the sources mention a black
marble main staircase and two smaller
wooden ones intended for the servants, as
well as an upstairs billiard room. In addi-
tion, the upper floor contained 21, while
the ground floor 20 vaulted rooms. The
two-storey private chapel was set in the
south-eastern wing.

Our view of the manor house is comple-
mented by the details observed during the
recent conservation. Underneath the 19"
century plaster layer, which was removed
because of moisture, the last reconstruc-
tion’s transformations could be discerned,

8 In connection with the course of the orders,
the designers and the designs, see Ibolya
ERDEI, “Adatok a nagykérolyi Karolyi-
kastély 18. szazadi épitéstorténetéhez (Barokk
Erdélyi Tudoményos Didkkoéri Konferencia,
Cluj-Napoca, May 15-17, 2009).

9 Ibidem, 15.

10 The designs are in the property of the Carei
Town Museum (Muzeul Oragenesc din Carei).

11 The Castle in Carei and the Palace in Pest of
Count KAROLYI Family. [free translation]

12 Count Jézsef Kérolyi from Carei changed the
dwelling, which was falling apart due to old
age, into this abode. 1794 [free translation]. In
Antal SZIRMAI SZIRMAY, Szatmdr varmegye
fekvése, torténetei és polgari esmérete, vol. 2
(Buda: 1810), 8.

13 EBLE uses the German expression Altan both
in the case of the main elevation and the
elevation with the projections. EBLE, op. cit.,
41.
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W 5. dbra: A barokk kastély kelet fel6l. © JOKAI Mdr szerk.: Az Osztrék-Magyar Monarchia irasban és képben. Ill. két. Budapest, 1888, Magyar Kirdlyi
Allamnyomda. http://www.tankonyvtar.hu/hu/tartalom/tkt/osztrak-magyar/ch14s15.html

W Figure 5. The Baroque manor house from the east. © Az Osztrak-Magyar Monarchia irasban és képben, ed. M6r JOKAI lll. vol. (Budapest: Magyar Kirdlyi
Allamnyomda, 1888), http://www.tankonyvtar.hu

M 6. dbra: A barokk kastély dél fel6l. © Vasarnapi Ujsag, 6. évf. 1858. 34. sz. 400. http://epa.oszk.hu

M Figure 6. The Baroque manor house from the south. © Vasarnapi Ujsag 34 (1858): 400. http://epa.oszk.hu

on the basis of which the ground plan of
the Baroque manor house became more
precise. Our view of the manor house is
complemented by the details observed dur-
ing the recent conservation. Accordingly,
and collated with MEINIG’s designs, it can
be ascertained that a large part of the Ba-
roque manor house masonry was preserved
within the structure of the Historicist build-
ing, with the exception of the partially de-
molished south-western wing. During the
works, the remains of the balcony above the
main elevation entrance were discovered,
and in some places the striped design of the
ground floor wall surface, respectively the
pilasters articulating the elevation could be
well documented.

The construction of the elevation with
the two projections raises some questions.
Most likely, the southern projection com-
prised the chapel, as this was located in
this same place in the case of the former
building as well, as it is mentioned here
in the sources published by EBLE, and, on
MEINIG’s design, the area of the projection
is indicated as being a large, rectangular,
undivided room, serving some kind of rep-
resentational role. The eastern projection
must have been annexed to the building
later, probably in order to maintain the
symmetry. This is denoted by the bricked
window found in the wall of the earlier cor-
ner, and the remains of the striped wall de-
sign found on the masonry also refer to the
fact that it was once part of the elevation.
It is a question, however, when exactly the
projection was built, whether BITTHEUSER
subsequently changed his design, or it was
completed at a later stage.

The interior of the manor house changed
greatly during the 19" century reconstruc-
tion. In the case of the covered inner court-
yard that was used as a hall (which largely
corresponds to the inner courtyard of the
early castle), the original brick masonry pil-
lars with stone bases were fully retained;
respectively the openings of the heating

AEDES VETUSTATE FATISCENTES IN HOC DOMICILIUM COMMUTA-
VIT MDCCXCIV*. A forrasok egy hosszabb erkélyt vagy teraszt!'? emlitenek
a déli oldalon is, amely valdszintileg a két rizalit kozott helyezkedhetett el.
Ami a belsé6t illeti, a forrasok egy fekete marvanybol készilt f6lépcsét és két
kisebb, a személyzet szaméra késziilt falépcsét, valamint egy emeleti bili-
ardtermet emlitenek. Ezen kiviil az emeleten 21, a f6ldszinten 20 boltozatos
terem volt. A kétszintes udvari kapolnét a délkeleti szarnyban alakitottak ki.

A nedvesség miatt kordbban eltavolitott XIX. szdzadi vakolatréteg alatt
kirajzol6odtak az utolsé atépités atalakitasai, befalazasai, amelyek alapjan
pontositani lehet a barokk kastély tervrajzat. A kastélyrol alkotott képet a
kozelmultban végzett restauralas alatt megfigyelt részletek is kiegészitik.
Ezek szerint, a Meinig-féle tervekkel egybevetve megéllapithat6, hogy a
részben lebontott délnyugati szarny kivételével a barokk kastély falazatdnak
nagy része fennmaradt a historizal6é kastély szerkezetében. A munkalatok
soran napfényre kertiltek a féhomlokzat bejarata folotti erkély maradvényai,
egyes helyeken pedig jél dokumentalhat6 a foldszint homlokzatanak sévos
kialakitasa és a homlokzatot tagol6 pilaszterek helye.

A két rizalitos homlokzat kialakitasa bizonyos kérdéseket vet fel. A déli ri-
zalit nagy valdszintiséggel a kdpolnét foglalta magéban, mivel az itt helyezke-
dett el a kordbbi épiiletben is. Itt emliti tovabbé az EBLE altal kozzétett forras
is, ezen kiviill pedig a Meinig-féle tervrajzon egy nagymeéretdi, téglalap alak,
osztatlan, valamilyen reprezentativ szerepet betolt6 tér jelenik meg. A keleti
rizalitot kés6bb csatolhattak az épiilethez, valészintileg a szimmetria megtar-
tasa érdekében, erre utal a kordbbi sarokszoba falan észlelt befalazott ablak,
valamint a falsavok kialakitasara utalé falazat nyomai, amelyek szerint ez a
fal valamikor a homlokzat része volt. Kérdéses viszont, hogy pontosan mikor
épllt meg ez a rizalit, vajon BITTHEUSER utélag valtoztatott-e a tervén, vagy
pedig egy késébbi fazisban egészitették ki a homlokzatot?

A kastély belseje nagymértékben valtozott a XIX. szazadi atépités so-
ran. A befedett és hallként hasznalt bels6 udvar esetében (amely alapraj-
zilag nagyrészt megegyezik a korai var belsé udvaraval) teljes mértékben
megtartottdk az eredeti, ké ldbazatt és téglabdl falazott pilléreket. A fa-
lakban pedig mai napig megtalalhatéak a fitényilasok. A barokk kastély
északkeleti és délnyugati szarnyai egy-egy, mig az északnyugati és délke-

11 ,Nagy-Karolyi Grof Karolyi Jozsef, az eleinek a régiségtél hanyatlé lakhelyeit ezen
hajlékka véltoztatta. 1794.” Kozli SZIRMAI SZIRMAY Antal: Szatmdr varmegye fekvése,
torténetei és polgdri esmérete. I1. kotet. Buda, 1810. 8.

12 EBLE a német Altan kifejezést hasznalja mind a f6homlokzat, mind a rizalitos homlokzat
esetében. EBLE: i.m. 41.
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W 7. dbra: MEINIG Arthur foldszinti
tervrajza. © Nagykdrolyi Vdrosi Muzeum

M Figure 7. Arthur MEINIG's ground floor
design. © Carei Town Museum

leti szarnyak kéttraktusosak voltak. A f6homlokzati szarnyon egyértelm-
en latszanak a kordbban egymésba nyilé szobdk, amelyekbe az udvarrél
lehetett belépni. Az atalakitasok soran MEINIG részben vagy egészen meg-
hagyta a félkorives zaradéka kalyhafiilkéket, és sok esetben felhasznal-
ta az eredeti fiistelvezeté rendszert. A marvany f6lépcsé az északnyugati
szarny nyugati felében helyezkedett el, amelyet ugyancsak az udvarrél
lehetett megkozeliteni. Késébb itt alakitotta ki MEINIG az ebédlét.

Ami a BITTHEUSER éltal készitett és fennmaradt tervrajzokat illeti,
véleményem szerint ezek nem a késébb lebontott délnyugati,’* hanem a
mai napig fennéllé északnyugati szarnyat abrazoljak. A késébbi tervvel
megegyezd térosztas is errdl taniskodik, valamint a f6lépcsé elhelyezésé-
nek megnevezése a barokk tervrajzon. Ugyanitt, az északi sarokszobdban a
barokk terv egy lépcsét jelol, amely a pincébe vezetett; a restaurélas soran
a lépcso feletti boltozat lenyomatat le lehetett olvasni a falon. Ezért a raj-
zok minden kétséget kizar6an az északnyugati szdrnyat dbrazoljak. Ami a
szérny ,kert fel6li” megnevezését illeti, a korai felméréseken egyértelmii-
en latszik, hogy a kert ezen az oldalon helyezkedett el, hiszen a délnyugati
szarny mellett a konyhaépiilet és az istallék voltak.

E rovid bemutatasbol kittinik, hogy a mai épiilet harom egymast kovetd
nagy épitkezési fazisa ésszer(i kontinuitasrol tantskodik, annak ellenére,
hogy a belsé terek gyokeresen megvaltoztak az Gjabb és Gjabb igények sze-
rint. E nehezen kovethet6 valtozdsok részletes vizsgédlata pontosabb képet
adott a barokk kastély tereinek beosztasarol.
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system can still be found today in the walls.
The north-eastern and south-western wings
of the Baroque manor house contained one
row of rooms, while the north-western and
south-eastern ones had two such rows. In
the case of the wing pertaining to the main
elevation, the former rooms in enfilade,
which could be accessed from the court-
yard, are clearly visible. During the recon-
struction, MEINIG preserved, entirely or in
part, the semi-circular stove niches, and in
many cases he used the original flue system.
The main marble staircase was situated in
the western part of the north-western wing,
which was also accessible from the yard.
Later, MEINIG transformed it into the din-
ing room.

Concerning the preserved designs pre-
pared by BITTHEUSER, in my opinion,
they represent the north-western wing,
which stands even today, and not the south-
western one, which was later demolished.!*
The space division, which is in accordance
with later designs, also proves this, namely
the designation of the main staircase posi-
tion on the Baroque drawing. The Baroque
design in the northern corner room of the
wing indicates a staircase that led to the
basement; during the conservation, the im-
print of the vault above the staircase could
be read on the wall clearly. Therefore, the
drawings undoubtedly illustrate the north-
western wing. Concerning the appellation
(on the design) of the wing as “the garden
side”, the early surveys clearly indicate that
the garden was located on this side of the
building, as the south-western side was
occupied by the kitchen building and the
stables.

This brief presentation hopefully clari-
fies that the three consecutive major con-
struction phases of the present building
demonstrate reasonable continuity, despite
the fact that the interior has altered dra-
matically, according to the ever-changing
needs. The detailed analysis of these hard
to trace modifications gives a more accurate
view of the internal division of the Baroque
manor house.

14 ERDEI, Adatok a nagykdrolyi Kdrolyi-kastély
18. szdzadi épitéstorténetéhez, 17.



The Conservation of the
Alba lulia Fortress in the
20%" Century

AN IMAGE PROBLEM FOR THE
ROMANIAN COMMUNIST PARTY

B Abstract: During the Communist regime
in Romania, architecture was subordinated
to the way of thinking of the totalitarian sys-
tem, representing a powerful means of prop-
aganda, serving the official discourse that
praised the modernization of cities, with the
intention of erasing any memory of the his-
tory prior to the system. The case of the Alba
Iulia Fortress illustrates this policy, by being
a protected ensemble when serving in 1968
as a scenery for the festivities that celebrat-
ed 50 years since the union of Transylvania
with Romania, but strongly aggressed dur-
ing the 70s and 80s by the systematization
policy, when an unprecedented destruction
of the historic centres of cities was recorded,
onto which the megalomaniac whims of the
dictator projected.

B Keywords: Alba Iulia, fortress, conserva-
tion, historic buildings, 1968, The Roma-
nian Communist Party

H During the Communist regime in Roma-
nia, architecture was subordinated to the
way of thinking of the totalitarian system,
representing a powerful means of propa-
ganda, serving the official discourse that
praised the modernization of cities, with
the intention of erasing any memory of
the history and historic buildings prior to
the system. Historiography has identified
three major temporal divisions, each with
its own way of addressing the architectural
discourse (from the grasping of power in
1947 to the late 1960s, during the middle
of the 1970s and during the final era in the
1980s), which all reflected in the treatment
of Alba Iulia Fortress as well.

Politically, the early years are the range
under which the freshly established regime
tried to impose its control over all decision-
making areas of the state. The period is
characterized by the erection of workers’
districts on the outskirts of the cities, which
generated a total lack of interest towards
their central areas, left in the more or less

1 Art historian, PhD, lecturer at the Babes-
Bolyai University, Cluj-Napoca, Romania.
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Restaurarea cetatii din Alba lulia
in secolul XX

O PROBLEMA DE IMAGINE
A PARTIDULUI COMUNIST ROMAN

B Rezumat: Arhitectura in perioada regimului comunist in Romania a fost
subordonata modului de gandire al sistemului totalitar, reprezentand un
mijloc puternic de propagandad, servind discursului oficial ce elogia mo-
dernizarea oragelor, cu intentia de a sterge memoria istoriei anterioare re-
gimului. Cazul cetatii din Alba Iulia este unul ilustrativ in acest sens, fiind
un monument protejat atunci cand a servit drept cadru festivitatilor de sar-
batorire a semicentenarului unirii in 1968, insa puternic agresat de politica
de sistematizare a anilor 70-80, atunci cGnd se constatd o distrugere fara
precedent a centrelor istorice ale oragelor, asupra cdrora se proiectau ca-
priciile megalomane ale dictatorului.

B Cuvinte cheie: Alba Iulia, cetate, restaurare, monumente, 1968, Parti-
dul Comunist Romén (PCR)

B Arhitectura, similar tuturor celorlalte domenii stiintifice sau culturale,
pe durata intregii existente a comunismului in Roméania, a fost subordo-
natd modului de gindire al sistemului totalitar, reprezentdnd un mijloc
puternic de propaganda, servind discursului oficial ce elogia moderniza-
rea oragelor, cu intentia de a sterge memoria istoriei si a monumentelor
anterioare regimului. Istoriografia a identificat trei diviziuni temporale
majore, fiecare cu modalitatile sale de a aborda discursul arhitectural (de
la preluarea puterii in 1947 pana spre sfargitul anilor 1960, perioada de
mijloc a anilor 1970 si perioada terminala din anii 1980), care s-au reflec-
tat si in modul de tratare a cetatii din Alba Iulia.

In plan politic, perioada de inceput reprezinti intervalul in care re-
gimul, proaspat instituit, incerca sa-gi impunéa controlul asupra tuturor
domeniilor de decizie din stat. Perioada este caracterizatd de ridicarea car-
tierelor pentru muncitori la periferiile oraselor, ceea ce a generat o lipsa
totala de interes fatd de zonele centrale, lasate in grija mai mult sau mai
putin atentd a diferitelor institutii care ocupau monumentele istorice.

La Alba Iulia, cetatea se afla intr-o stare de conservare atat de precara,
incat la 18 iunie 1955, Comisia stiintificd a Muzeelor si Monumentelor
Istorice si de Arta adresa catre Directia Monumentelor Istorice (DMI) o
scrisoare, prin care sesiza pierderi majore ale substantei istorice, inca de
dinainte de 1952 prabusindu-se portiuni de zid pe latura de nord si frag-
mente ale portilor monumentale cu sculpturi baroce, din cauza lipsei de
intretinere si a circulatiei vehiculelor de mare tonaj. Din ziduri era extrasa

1 Istoric de arta, doctor, lector universitar la Universitatea Babeg-Bolyai, Cluj-Napoca,
Romania.
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M Fig. 1. Harta cetdtii Alba Carolina din anul 1737
M Figure 1. Map of the Alba Carolina Fortress from 1737

in mod constant caramida pentru reutilizarea materialului de constructie,
iar fantanile surpate duceau la patrunderea apei in ziduri, afectandu-le
stabilitatea. O parte a santului cetatii de 1anga poarta I devenise un loc
mlégtinos, prin deversarea aici a apelor uzate ale unui spital invecinat, iar
poarta IV era parazitata de anexele insalubre ale Gostatului. Lipsa pazei in
cetate permitea prezenta animalelor care pasunau pe bastioane, in santuri
si mai ales in Parcul Custozza.?

Solicitarile repetate venite in special din partea Muzeului Regional
Alba Iulia de a se lua méasuri au ramas fara rezultat, situatie motivata prin
lipsa de fonduri, dar si prin situatia juridica a cetatii aflate in proprietatea
sau utilizarea diferitor institutii, precizata la 15 februarie 1961. Astfel,
poarta I1I gi Sala Unirii se aflau in administrarea Muzeului Regional, poar-
ta IV era utilizata de Ministerul Apararii Interne, la parter fiind amplasate
Arhivele Statului Alba Iulia, iar la etaj locuinte ale personalului Ministe-
rului Fortelor Armate (MFA). Apoi, unitatea militara din Alba Iulia ocupa
grotele gi santurile din apropierea portii II, unde se realizau periodic sapa-
turi pentru exercitiile garnizoanei, ce cauzau acumularea de ape pluviale
provocand degradari ale zidurilor. intreprinderea Vin-Alcool avea in ad-
ministrare 13 grote din santul cetatii, cu 74 de incaperi pentru depozitarea

2 Arhiva Institutului National al Patrimoniului (INP), Bucuresti, DMI, Dosar nr. 240,
referitor la Alba Iulia, Cetate, proiect reparatii zid, portile, piese scrise, piese desenate,
1954-1966, vol. L.
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attentive care of the various institutions
that were set in the historic buildings.

In Alba Iulia, the fortress was in such
a poor state of conservation, that on June
18, 1955, the Scientific Committee of Mu-
seums, Historical Monuments and Monu-
ments of Art® sent a letter to the Depart-
ment of Historical Monuments (DMI)?,
mentioning major loss of historic material,
parts of the north wall collapsing as early
as 1952, along with fragments of the Ba-
roque sculptures of the monumental gates,
due to lack of maintenance and heavy traf-
fic. Brick was constantly extracted from
the walls to be reused as building material,
while the collapsed wells led to water infil-
tration affecting the stability of the walls.
A part of the fortress moat near gate I had
become marshy, as the nearby hospital was
discharging here its wastewater, while gate
IV was parasitically surrounded by the un-
sanitary annexes of the State agricultural
unit. The lack of guard in the fortress al-
lowed the presence of grazing animals on
the bastions, in the moats and especially in
the Custozza Park.*

Several requests for measures to be tak-
en were unsuccessfully made mainly by the
Alba Tulia Regional Museum, due to either
the lack of funds, or to the legal status of the
fortress, which, as stated on February 15,
1961, was owned or used by different in-
stitutions. Gate III and the Union Hall were
administrated by the Regional Museum,
gate IV was used by the Ministry of Inter-
nal Defence, with Alba Iulia State Archives
being located at its ground floor, while the
upstairs housed the personnel of the Min-
istry of Armed Forces. Then the military
unit in Alba Iulia occupied the caves and
moats near gate II, where excavations were
constantly made for the garrison exercises,
causing the accumulation of rainwater that
led to wall decay. The “Vin-Alcool” enter-
prise was the administrator of 13 caves in
the fortress moat, with 74 storage rooms for
old wines, while a part of the moats were
used for gardening by the staff of the Minis-
try of Armed Forces.’

Only in 1961 the situation took a turn,
when the museum announced a few works
of dismantling the outbuildings around gate
IV, the recovering of some materials fallen
into the moat in front of the gate, as well
as the beginning of the actual conservation
work under DMI in the spring of 1962. The
main issue raised by this historic building
was stone preservation. Carved elements,
corner stones, cornices and coverings were
all in an advanced state of decay, corroded
by weathering of the weak, sandy type of
rock, the sandstone of Ighiu.®

2 The official name: Comisia stiintifica a Muze-
elor si Monumentelor Istorice si de Arta [ed.
note].

3 The official name: Directia Monumentelor Is-
torice (DMI) [ed. note].

4 The National Institute of Heritage (INP)
Archives, Bucharest, Fund of the Department
of Historic Monuments (DMI), File no 240,
regarding Alba Iulia, Cetate, proiect reparatii
zid, portile, piese scrise, piese desenate, 1954-
1966, vol. L.

5 Ibidem.

6 Ibidem.



Thus, the project implemented by DMI
included a number of important works. On
gate III, the dismantling and reinstalling
of the damaged waterproof insulation was
proposed, while regarding the sculptures,
already too degraded for a proper conser-
vation, only preservation measures were
suggested, as well as the protection of the
carved panels above the side entrances
with crystal canopies. Moreover, the re-
placement of the damaged stone profiles of
the equestrian statue base was requested,
though any cleaning with the chisel or wire
brush was prohibited. For gate IV, the re-
construction of the columns that support
the two Atlantes was conducted.”

Some of the works mentioned were
in fact implemented in the next period of
time. However, a letter from DMI to Hune-
doara Region Public Council, under whose
jurisdiction the fortress was at that time,
stated on June 5, 1963 that part of its south-
eastern wall was destroyed on a length of
20 metres in the area occupied by the mili-
tary units, and that a group of soldiers took
advantage of the scaffolding still in place
and damaged the statues of gate III: a pris-
oner statue found at the legs of the horse
was dislodged and discarded in the moat,
while one of the four statues on the western
fagade was decapitated.®

Then, on December 16, 1965, the “san-
tierul Ardeal”® announced DMI that degra-
dations were recorded at gate III once again,
whose conservation had just been finished.
Thus, a portion of the metal canopy had
been intentionally cut and alienated within
one month from the reception of the conser-
vation works, while some of the decorative
elements of the eastern fagade had fallen.
The situation was due to the total lack of
guard of the fortress, as the City Hall had a
passive attitude towards this case, and the
thieves caught while removing bricks from
the fortress wall remained unpunished.®

Things might have continued at the
same pace, towards a constant and maybe
an irretrievable deterioration of the fortress,
if the historic building had not caught the
attention of the political class.

In part, this is due to the changes that
occurred in politics, the years 1960-1975
being those when the Communist regime
managed a total subordination of the state
administration and economy, entering the
era of its power consolidation. Regarding
the architecture, these were the most pro-
lific times for the construction of blocks of
flats, supported by the Law regarding the
planning of areas, urban and rural settle-
ments, passed on October 29, 1974, which
moved the attention from the suburbs to the
central areas of the cities, leading to the de-
struction of traditional urban buildings and
their replacement with dwelling blocks.

7 Ibidem.

Ibidem.

9 During the Communist regime it was one of
the state institutions which were responsible
with the Transylvanian constructions, which
dealt with the historic building entreprene-
urship.

10 Ibidem.
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M Foto 1. Vedere aeriand a cetditii in prezent, cu zona de vest sistematizatd in secolul al XX-lea
M Photo 1. Bird's eye view of the fortress at present, with the western area transformed in the 20" century

de vinuri vechi, iar o parte din ganturile cetatii erau folosite de cadrele
MFA ca loturi pentru gradini.?

Abia incepand cu 1961 situatia incepe sd se schimbe, muzeul anuntand
realizarea de mici lucrari de degajare a portii IV, recuperdnd o parte din
materialele cdzute in santul din fata portii, pentru ca in primavara anu-
lui 1962 sa inceapa lucrarile propriu-zise de restaurare sub egida DMI.
Principala problema ridicata de acest monument era conservarea pietrei.
Elementele sculptate, piatra de talie, cornisele si invelitorile se aflau intr-
o stare de degradare avansatd, corodate de actiunea intemperiilor asupra
unei roci slabe, nisipoase, cum este gresia de Ighiu.*

Astfel, proiectul realizat de DMI prevedea o serie de lucrari importan-
te. La poarta III se propune desfacerea izolatiei hidrofuge degradate si re-
facerea sa, iar in ceea ce priveste sculpturile deja prea degradate pentru a
putea fi posibila restaurarea lor, se propune luarea unor masuri de conser-
vare, respectiv protejarea panourilor sculptate deasupra intrarilor laterale
cu copertine de cristal. La soclul statuii ecvestre s-a prevazut inlocuirea
profilelor de piatra degradate, interzicindu-se curdtirea cu dalta sau cu
peria de sdrma a pieselor. Pentru poarta IV, s-a propus refacerea bazelor si
fusurilor coloanelor care sustin cei doi atlanti.®

O parte din lucrarile mentionate se si realizeaza in intervalul urmator,
insa, o scrisoare din partea DMI catre Sfatul Popular al Regiunii Hune-
doara, de care apartinea cetatea la acea vreme, mentioneaza la 5 iunie
1963 faptul ca o parte din zidul de sud-est al cetatii a fost distrus pe o
portiune de 20 m, in zona aflatd in folosinta unitatilor militare, iar un
grup de militari au profitat de existenta schelelor gi au deteriorat statuile
portii III: distrugerea statuii unui prizonier aflat la picioarele calului care
a fost dislocata si aruncata in sant, decapitarea uneia din cele 4 statui de
pe fatada de vest.®

Apoi, la 16 decembrie 1965, santierul Ardeal aducea la cunostinta DMI
ca din nou se constata degradari la poarta III, la care restaurarea tocmai se

Ibidem.
Ibidem.
Ibidem.
Ibidem.
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incheiase. Astfel, o portiune de copertina din tabla de arama fusese tdiata in
mod intentionat gi instrdinatd, intr-un interval de o luna de la receptionarea
lucrarii, iar o parte din elementele decorative ale fatadei de est au cazut. Fap-
tul se datoreaza lipsei totale de paza a complexului cetatii, Sfatul Popular al
oragului avind o atitudine pasiva fata de aceasta situatie, infractorii surpringi
in momentul extragerii caramizilor din zidul cetatii ramanand nepedepsiti.”

Probabil lucrurile ar fi continuat in acelasi ritm, inspre o degradare
constanta si poate iremediabild a cetatii, dacd monumentul nu ar fi intrat
in atentia clasei politice.

In parte, aceasta se datoreaza modificarilor survenite in planul politic,
perioada anilor 1960-1975 fiind aceea in care regimul comunist a reusit o
totala subordonare a administratiei i economiei statului, intrdnd in zona
de consolidare a puterii sale. in plan arhitectural, aceasta este perioada cea
mai prolificd in ceea ce priveste constructia de blocuri de locuit, sustinuta
de Legea privind sistematizarea teritoriilor si localitatilor urbane si rurale
adoptata la 29 octombrie 1974, care a orientat atentia din zona periferiilor
catre zona centrala a oraselor, ducand la distrugerea constructiilor urbane
traditionale si inlocuirea lor cu blocuri de apartamente.

Orasul Alba Iulia a devenit un subiect de discutie al clasei politice dupa
1965, cand se ia decizia ca, in 1968, sa se sdrbatoreasca aici semicentenarul
unirii Transilvaniei cu Roméania, ocazie cu care cetatea trebuia pregitita pen-
tru a gazdui festivitatile la care urma sa participe si Nicolae CEAUSESCU.

Prin urmare, in intervalul de timp rdmas, restaurarea monumentului si
lucrérile privind amenajarea muzeistica a principalelor obiective aflate in
incinta devine o problema prioritara a Partidului Comunist. In aprilie 1968
a fost infiintat Comandamentul pentru coordonarea tuturor actiunilor pri-
vind amenajarile necesare festivitatilor semicentenarului Unirii.?

Astfel, intr-un ritm foarte alert, s-au desfasurat lucrarile de restaurare,
amenajare gi punere in valoare a cetatii, pana la 1 decembrie 1968: ame-
najarea Sdlii Unirii ca muzeu al Unirii, evacuarea chiriagilor din clddirea
Babilon si amenajarea acesteia ca arhivd, muzeu provizoriu, biblioteca,
inceperea restaurarii celor doua catedrale, montarea instalatiilor electrice
de iluminat public si realizarea unei retele de canalizare.®

Insa, alaturi de lucrarile de restaurare a patrimoniului istoric, treptat
apar si o serie de propuneri pentru ridicarea de constructii noi, in interiorul
cetdtii sau in perimetrul sdu de protectie, care, ramas aproape neatins pana
la acel moment, incepe sa fie atacat de dorintele de remodelare urbana.

Prima propunere se refera la transformarea, in anul 1961, a palatului
principilor in depozit de alimente pentru cazarma militara, solicitdndu-se
deschiderea unei noi porti de acces prin spatele catedralei catolice. Din
fericire, DMI reuseste stoparea acestei interventii, sugerdnd gasirea unei
alte destinatii pentru palat, de preferinta socio-culturala: muzeu, casa de
cultura, scoald, hotel.

O altd reugita a DMI se inregistreaza in 1965, cAnd proiectul de moderni-
zare a strazilor din interiorul cetétii si amenajarea legaturii cu Platoul Roma-
nilor este modificat, acesta sugerdnd initial ddrAimarea unei portiuni din zidul
de incinta si prelungirea strazii pana in dreptul portii IV, pentru a conduce
traficul autoturismelor spre aceasta. Se reuseste transformarea acestei prelun-
giri in trotuar pietonal si mutarea strazii in dreapta catedralei ortodoxe.

In schimb, dupa anul 1967, grupa de sistematizare revine in mod con-
stant cu diferite propuneri pentru realizarea unor blocuri de locuit in ce-
tate sau in apropierea acesteia, incepand de la spatiul liber dintre pala-
tul principilor si manutanta si pana la zona de nord a santurilor cetatii.
Primul amplasament reuseste, prin eforturi sustinute din partea DMI, sa

7 Ibidem.

8 Arhiva INP, Fond DMI, Dosar nr. 240, referitor la Alba Iulia, Cetate, vol. 1I, 1967-1968,
Ansamblul.

9 Ibidem.
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Poarta de sus o cetafil

B Foto 2. Poarta lll la inceputul secolului XX, cu
statuia ecvestrd in stare bund de conservare

M Photo 2. Gate lll at the beginning of the 20" century,

with the preserved equestrian statue

Alba Tulia became a topic of discus-
sion for the political class after 1965, when
the decision to celebrate here, in 1968, the
Semi-centenary since the union of Transyl-
vania with Romania was taken, on which
occasion the fortress had to be prepared
to host the festivities, to which Nicolae
CEAUSESCU would attend.

Therefore, in the remaining time, the
conservation of the ensemble and the main
historic buildings in situ became a prior-
ity of the Communist Party. In April 1968,
the Command for the Coordination of all
Actions Regarding the Necessary Arrange-
ments for the Union Semi-Centenary Fes-
tivities was established.!

11 INP Archives, Bucharest, DMI Fund, File no
240, regarding Alba Iulia, Cetate, vol. 1I, 1967-
1968, Ansamblul.
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W Foto 3. Poarta lll in secolul al XX-lea, cu statuia
ecvestrd puternic degradata

W Photo 3. Gate lll in the 20" century, with the severely

degraded equestrian statue
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M Foto 4. Poarta | - Vizita oficiald a Partidului Comunist in anii 1960
M Photo 4. Gate | - The Communist Party’s official visit in the 1960s

Thus, at a very fast pace, the conserva-
tion works, arrangements and enhancement
of the fortress took place, until December 1,
1968: the transformation of Union Hall into
a Union Museum, the eviction of tenants
from the Babylon building and its reconver-
sion into archives, temporary museum and
library, the beginning of the conservation of
the two cathedrals, public electric lighting
and a sewer network.'?

However, along with the conservation
of the historic heritage, there gradually ap-
peared a series of proposals to build new
edifices within the fortress or in its protec-
tion area, which had remained almost un-
touched until that time, when it began to
be attacked by the intentions of urban re-
modelling.

The first proposal regarded the trans-
formation in 1961 of the Princely Palace
into a food warehouse for the military bar-
racks, which required the opening of a new
gateway behind the Catholic Cathedral.
Fortunately, DMI managed to stop this in-
tervention, suggesting another destination
for the palace, preferably a socio-cultural
one: a museum, cultural house, school or
hotel.

Another success of the DMI was re-
corded in 1965, when the project of street
modernization within the fortress and its
link to Romans’ Square was modified. This
initially suggested the partial dismantling
of the precinct wall and the extension of
the street up to gate IV, in order to guide
the traffic towards it. The transformation of
this extension into a pedestrian alley was
achieved, moving the street right from the
Orthodox Cathedral.

However, after 1967, the systematiza-
tion team constantly sent different pro-
posals for the development of residential
blocks of flats inside the fortress or in its
vicinity, beginning with the area between
the Princely Palace and the former Store-
house or to the north of the fortress moats.
Due to DMI efforts, the first site managed
to remain unoccupied, while in 1976, the
leadership of the party intervened for that

12 Ibidem.

M Foto 5. Poarta | - Vizita oficiald a Partidului Comunist in anii 1960
B Photo 5. Gate | - The Communist Party’s official visit in the 1960s

ramand neocupat, pe cdnd, in 1976, conducerea superioara a partidului
intervine pentru avizarea construirii cartierului Alba Carolina la nord de
cetate,'® care incdlca zona de protectie a acesteia, ajungdnd cu amenajari
si umpleri ale santului la cca. 4 m de varful ravelinului Sf. Elisabeta.!!

Perioada anilor de dupa 1975 este considerata perioada de sfargit a re-
gimului comunist din Roméania, care a adus in plan politic noua ideologie
a national-comunismului, impusa de N. CEAUSESCU pentru a camufla re-
alitatea economica, apeland la un discurs nationalist-extremist. In ceea ce
priveste discursul arhitectural, acesta este marcat de capriciile sale megalo-
mane si distrugerea fara precedent a centrelor istorice ale oragelor, asupra
carora se proiecta in toate aspectele vietii cultul personal al dictatorului.

Acest aspect este exemplificat cu succes de cazul cetatii din Alba Iulia,
unde sunt abandonate aproape complet lucrérilor de restaurare, depunén-
du-se eforturi constante pentru ,,umbrirea” monumentelor, asupra carora
este adesea proiectatd imaginea conducatorului. Glorificarea cultului per-
sonal este ilustrata poate cel mai bine de fotografia ce surprinde familia
CEAUSESCU in timpul vizitei din 23 mai 1975 la Alba Iulia, in fata portii
III, cand statuia ecvestra a imparatului Carol VI este cu grija acoperita de
portretul dictatorului.
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the building of the Alba Carolina district
north from the fortress to be approved,®
which violated its protection area, reaching
with the layout and the moat filling at ap-
proximately 4 metres from the corner of St.
Elizabeth ravelin“.

The years after 1975 are considered the
final period of the Communist regime in
Romania, which brought the new political
ideology of national-communism imposed
by CEAUSESCU in order to hide the eco-
nomic reality, appealing to a nationalist-
extremist speech. Regarding the architec-
tural discourse, it is marked by his mega-
lomaniac whims and by an unprecedented
destruction of the historic centres of cities,
to which was projected in all aspects of life
the personal cult of the dictator.

This situation is also successfully ex-
emplified in the case of Alba Iulia Fortress,
where the conservation works were aban-
doned almost completely, and constant
efforts were made to cast a shadow over
historic buildings, on which the image of
the dictator was often projected. The glo-
rification of the personal cult is perhaps
best illustrated by a photo that captures the
CEAUSESCU family during their visit on
May 23, 1975 in Alba Iulia, in front of gate
III, when the equestrian statue of Emperor
Charles VI was carefully covered with the
dictator’s portrait.

13 INP Archives, Bucharest, DMI Fund, File no
251, regarding Alba Iulia, cetate, 1976, piese
scrise, desenate, vol. V.

14 INP Archives, Bucharest, DMI Fund, File no
254, Alba Iulia, cetate, 1981-1982, corespon-
denta.



Two Hundred Years from
the Birth of Architect
Miklds YBL

ONTWO OF YBL'S WORKS:
ONE DESTROYED AND ONE ATTRIBUTED

B Abstract: Built heritage represents the
cultural proof of every people. The works of
the Hungarian architect Miklés YBL repre-
sented for Hungarian architecture the refer-
ence of the 19" century. This year marks the
200" anniversary of his birth and therefore
he is also celebrated by UNESCO. A great
number of representative buildings bear his
mark and the style promoted by him, the
neo-Renaissance style. It is important to
discover and to get to know his works, espe-
cially those in Transylvania. Some of them
have been modified in the meantime (Kdaro-
lyi Manor House), while others, built in his
style, were tied with the architect’s name
without having any proof in this sense (Tel-
eki Manor House).

B Keywords: Mikl6s YBL, Karolyi Manor
House, Teleki Manor House, neo-Renaissance
style

Introduction

W Built heritage is the cultural proof of eve-
ryone. It is a reference subject for its iden-
tity and existence. A building is made of
building material and the work of people,
and work is culture. Work is filtered by the
builder’s identity, by his beliefs and by his
place in the ethnic community. Education
and family create the premises for the de-
velopment of the individual’s personality
and this personality is reflected in his work.
There is nothing more relevant for reading
an individual’s personality and cultural
background than his built creation. The ep-
och’s influence and the ethnic culture cre-
ate a unique object, which characterizes the
creation and may represent, at some point,
an example and an architectural style.
Miklés YBL is an emblematic example
of Hungarian architecture. Born in Hungary,
in Székesfehérvar, in 1814, he represented
for Hungarian architecture the reference of
the 19" century. In his honour, the Faculty

1 Architect, PhD student at the “Ion Mincu”
University of Architecture and Urbanism, Bu-
charest, Romania.
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B Mara POPESCU'

Doua sute de ani de la nasterea
arhitectului Miklés YBL

DESPRE DOUA LUCRARI ALE LUI YBL:
UNA DISPARUTA SI UNA ATRIBUITA

B Rezumat: Patrimoniul construit este dovada culturald a fiecdrui popor.
Miklés YBL, architect maghiar, a fost modelul de referintd pentru construc-
tiile secolului al XIX-lea din Ungaria. Se implinesc 200 de ani de la naste-
rea sa gi, cu aceastda ocazie, este aniversat de UNESCO. Numeroase cladiri
importante poartd amprenta creatiei sale si a stilului promovat, neo-renas-
centist. Este important ca operele sale sa fie descoperite si cunoscute, mai
ales cele ce se gasesc in Transilvania. Unele din lucrari fie au fost modi-
ficate in timp (castelul Kdrolyi) fie altele, construite in stilul sdu, i-au fost
atribuite, fara existenta unei dovezi in acest sens (castelul Teleki).

B Cuvinte cheie: Mikl6s YBL, castelul Karolyi, castelul Teleki, stil neo-
renascentist

Introducere

B Patrimoniul construit este dovada culturala a fiecarui popor. Este tema
de referinta pentru identitate gi existenta. O cladire este compusa din ma-
terial de constructii si munca oamenilor, iar munca este cultura. Munca
este filtrata de identitatea constructorului, de crezul sau si de apartenenta
la comunitatea etnica. Educatia si familia creeaza premizele inchegarii
personalitatii individului si aceastd personalitate se rasfringe in munca
sa. Nimic mai elocvent in a citi personalitatea si apartenenta culturala a
unui individ decéat creatia sa zidita. Influenta epocii si cultura etnica cre-
eazd un unicat ce caracterizeaza creatia si poate reprezenta, la un moment
dat, un exemplu si un curent al creatiei arhitecturale.

Miklés YBL este un exemplu emblematic pentru arhitectura maghiara.
Nascut in Ungaria la Székesfehérvar in 1814, a reprezentat pentru arhitec-
tura maghiara modelul de referinta al secolului al XIX-lea. In cinstea sa,
Facultatea de Arhitectura si Inginerie Civila din Budapesta ii poarta nu-
mele. Anul acesta se implinesc 200 de ani de la nasterea sa si, cu aceasta
ocazie, a fost inclus de catre UNESCO pe lista personalitatilor culturale
aniversate.?

A facut scoala la Institutul Tehnic din Viena, unde studiile sale au fost
finalizate cu rezultate excelente, si apoi la Academia Regala de Arte din
Minchen. Operele sale sunt raspandite pe intregul teritoriu al Ungariei si

1 Arhitect, doctorand la Universitatea de Arhitectura si Urbanism ,,Jon Mincu”, Bucuresti,
Romania.
2 www.unesco.hu.
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Ardealului, explicabil prin faptul c4, fiind foarte apreciat, era arhitectul
personal al multor aristocrati maghiari.®

Initial, arhitectul Mikl6s YBL a proiectat cladirile sale in stilul clasi-
cist, ca mai apoi sa adopte stilul Romantic si, in final, dupa multiplele sale
calatorii de studiu in Italia, sa-gi simplifice modul de proiectare si sd adu-
ca asemandri cu formele stilului Renascentist. Elemente ale stilului sau
se regdsesc la: stilul toscan Quattrocento la Baile de pe Insula Margareta,
stil matur de Palazzo Renascentist la Universitatea Corvinus sau Opera
Maghiara de Stat din Budapesta, bogat ornamentata cu elemente ale sti-
lului Cinquecento, gi care iese in evidenta prin opulenta si grandoare, dar
si prin planul cladirii si compozitia in masa, jucdnd un rol important in
dezvoltarea arhitecturii din Ungaria de secol al XIX-lea.*

Ardealul este locul unde valorile se impletesc si mustesc de multicul-
turalitate, dar, cel mai adesea, sunt ignorate si lasate in ruind. Numeroase
castele sunt abandonate timpului.

In doua situatii, numele marelui arhitect este legat de realizari arhi-
tecturale ce nu s-au mai pastrat din cauza transformarilor de la incepu-
tul secolului al XIX-lea sau care au nascut controverse, si anume Caste-
lul Kérolyi din Carei (judetul Satu Mare) si Castelul Teleki din Pribilesti
(judetul Maramures).®

Castelul Karolyi din Carei

B Castelul Karolyi din Carei (judetul Satu Mare) (foto 1), are o istorie
interesantd. A fost construit la sfarsitul secolului al XV-lea si a constituit
o piesa de rezistenta a fortificatiilor ridicate impotriva invaziei turcesti.

3 GERLE]Janos, MAROTZY Kata, Ybl Mikl6s, Budapest, Holnap Kiad6 Kft, 2002; YBL Ervin,
Ybl Miklés, Budapest, Képzémiivészeti Alap Kiadovallalat, 1956; Magyar Katolikus
Lexikon, accesat ultima data in februarie 2014, la URL: http://lexikon.katolikus.hu/Y/
Ybl.html.

4 ,Ybl, Mikl6s”, accesat ultima data in februarie 2014, la URL: http://www.omikk.bme.hu/
archivum/angol/htm/ybl_m.htm.

5 GERLE]Jéanos, MAROTZY Kata, op.cit.; Monumente Uitate, Carei—Karolyi, accesat ultima
datd in februarie 2014, la URL: http://www.monumenteuitate.org/ro/monument/211/
Carei-Karolyi#.VEd7X1eTBfu.; Monumente Uitate, Pribilesti — Teleki, accesat ultima
datd in februarie 2014, la URL: http:/www.monumenteuitate.org/ro/monument/257/
pribilesti-Teleki#.VEd7MFeTBfs.

M Foto 1. Castelul Kdrolyi din Carei. © romaniaoriginal.info
M Photo 1. Kdrolyi Manor House in Carei. © romaniaoriginal.info
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of Architecture and Civil Engineering in Bu-
dapest bears his name.

This year marks the 200" anniversary of
his birth and, with this occasion, he was in-
cluded by UNESCO on the list of celebrated
cultural personalities.?

He attended the Technical Institute in
Vienna, where his studies were finalised
with excellent results, and then the Royal
Academy of Arts in Munich. His works are
spread throughout the entire territory of
Hungary and Transylvania, due to the fact
that, being highly appreciated, he was the
personal architect of many Hungarian aris-
tocrats.?

Initially, Miklés YBL designed his build-
ings in a Classical style, adopting later the
Romantic style, and finally, after repeated
study trips to Italy, he simplified his design
style and introduced resemblances of the
shapes of the Renaissance. Elements of this
style are found in: Quattrocento Tuscan style
at the Baths on Margaret Island, mature Re-
naissance Palazzo style at the Corvinus Uni-
versity or The Hungarian State Opera in Bu-
dapest, richly ornamented with Cinquecento
style ornaments, which stands out through
opulence and grandeur, but also through the
building’s layout and composition, playing
an important role in the development of ar-
chitecture in 19" century Hungary.*

Transylvania is the place where values
are entwined and suffused with multicul-
turalism but, most often, ignored and left in
ruins. Many manor houses are abandoned to
time.

In two cases, the name of the great ar-
chitect is tied to architectural achievements
that have not been preserved due to the
transformations in the beginning of the 19
century or that have created controversy,
namely Karolyi Manor House in Carei (Satu
Mare County) and Teleki Manor House in
Pribilesgti (Maramures County).’

Kérolyi Manor House in Carei

m Karolyi Manor House in Carei (Satu Mare
Co.) (Photo 1), has an interesting history. It
was built at the end of the 15" century and
has been a piece of resistance of the fortifica-
tions built against the Turkish invasion.

In 1708 it was visited by Ferenc RAKO-
CZI11, because the owner, Sandor KAROLY],
was his ally against the invading German
troops.

The Peace of Satu Mare was written and
signed at the castle, in 1711.

Over time, it was rebuilt and trans-
formed, in order to answer either defence
requirements, or to become the residence
of the family who owned it, KAROLYI, after

2 www.unesco.hu.

3 GERLE Janos, MAROTZY Kata, Ybl Mikl6s (Bu-
dapest: Holnap Kiadé Kft, 2002); YBL Ervin,
Ybl Miklés (Budapest: Képzémiivészeti Alap
Kiadévallalat, 1956); http:/lexikon.katolikus.
hu/Y/YbLhtml.

4 http://www.omikk.bme.hu/archivum/angol/
htm/ybl_m.htm.

5 GERLE Janos, MAROTZY Kata, op.cit.; http://
www.monumenteuitate.org/ro/monument/211/
Carei-Karolyi#.VEd7X1eTBfu; http://www.
monumenteuitate.org/ro/monument/257/
pribilesti-Teleki#.VEd7MFeTBfs.
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M Foto 2. Castelul Kdrolyi din Carei. © romaniaoriginal.info
M Photo 2. Kdrolyi Manor House in Carei. © romaniaoriginal.info

the armed conflicts ceased. The residential
transformation begins in 1792, under the su-
pervision of Antal KAROLYI, following the
design of architect Josef BITTHAUSER. The
manor house was built in a Baroque style.

In this period, the manor house is vis-
ited by Joseph Anton Johann, Archduke of
Austria in 1797, and in 1884 by Prince Ru-
dolf of HABSBURG.

The current aspect dates from 1894-
1896, through the works conducted by archi-
tect Arthur MEINIG. The works are initiated
by Istvdan KAROLYI, and the manor house is
renovated is an Eclectic style, with historic
elements of a mediaeval castle. (Photo 2)

The visit of King Ferdinand I of Romania
and Queen Maria in 1919 is another memo-
rable event in the manor house’s history.®

In 1847, architect Mikl6s YBL will be
called to modify the manor house’s interior,
namely to convert the ballroom. In order to
understand the importance of this commis-
sion, we must know that the ballroom of an
aristocratic residence represented the cen-
tral element of the cultural life, both for the
castellan and for the entire Hungarian aris-
tocracy. In the ballroom was a meeting point
for the most important political and cultural
personalities of the entire Europe.” (Photo 3)

Unfortunately, Miklés YBL’s achieve-
ment could not be preserved over time, the
manor house being rebuilt on the inside
many times. It represents a valuable achieve-
ment, which we cannot enjoy anymore but
which has been captured both in the period’s
documents and by the architect’s biogra-

6 EBLE Gabor, A Kdrolyi gréfok nagykdrolyi
kastélya és pesti palotdja (Budapest: 1897);
http://lexikon.adatbank.ro/mobil/muemlek.
php?id=262 Erdei Ibolya: Kérolyi-kastély,
Nagykaroly.

7 EBLE Gébor, A Kdrolyi gréfok nagykarolyi kas-
télya és pesti palotdja (Budapest: Hornyédn-
szky Viktor Koényvnyomdéja, 1897); EBLE
Gébor, Kdrolyi Ferenc grof és kora (Budapest:
Hornyénszky Viktor Kényvnyomdaja, 1893);
GERLE Janos, MAROTZY Kata, op. cit.

In 1708 este vizitat de Ferenc RAKOCZI 11, deoarece proprietarul, San-
dor KAROLYT, ii era aliat impotriva trupelor germane atacatoare.

Tot la castel este redactata si semnata Pacea de la Satu Mare din 1711.

De-a lungul timpului a fost refiacut si transformat pentru a raspunde
fie cerintelor de aparare, fie de a deveni rezidenta familiei proprietare
KAROLY], dupi incetarea conflictelor armate. Transformarea rezidentiala
incepe din 1792, sub supravegherea lui Antal KAROLYI, dupa planurile
arhitectului Josef BITTHAUSER. Aspectul castelului este in stil baroc.

In aceasta perioada castelul este vizitat in 1797 de printul Joseph An-
ton al Austriei, iar in 1884 de printul Rudolf de HABSBURG.

Aspectul actual il capatd in 1894-1896 prin lucrarile efectuate sub
conducerea arhitectului Arthur MEINIG. Lucrarile sunt initiate de Istvan
KAROLY], iar castelul capata un stil eclectic, cu elemente istorice, de cas-
tel cavaleresc medieval. (foto 2)

Vizita din 1919 a regelui Ferdinand I al Romaéniei i a reginei Maria este
un alt eveniment memorabil din istoria castelului.®

In 1847 arhitectul Mikl6s YBL va fi chemat sia modifice interiorul in
vederea convertirii salii de bal. Pentru a intelege importanta acestui anga-
jament trebuie sa stim ca sala de bal a unei resedinte nobiliare reprezenta
elementul central al vietii culturale, atat pentru castelan, dar si pentru
intreaga aristocratie maghiara. In salile de bal se intalneau cele mai impor-
tante personalitati ale vietii politice gi culturale, ambasadori gi minigtri,
aristocratia din intreaga Europa.” (foto 3)

Din pacate, realizarea arhitectului YBL nu s-a putut pastra in timp,
interiorul castelului fiind reamenajat de mai multe ori. Este o realizare
valoroasa de care nu ne putem bucura, dar care a fost suprinsa atét in do-
cumentele vremii, cat si de biografii arhitectului.® In acest sens Ervin YBL,
fiul marelui arhitect, consemna in cartea biografica Ybl Miklds, in 1956:
,,Castelul din Carei a fost construit intre anii 1793-1794. Cladirea este cu
etaj, in stil clasicist, avind la baza fundatia unei vechi fortarete, de forma

6 EBLE Gabor, A Kdrolyi gréfok nagykarolyi kastélya és pesti palotdja, Budapest, 1897;
http://lexikon.adatbank.ro/mobil/muemlek.php?id=262 Erdei Ibolya: Kérolyi-kastély,
Nagykaroly.

7 EBLE Gébor, A Kdrolyi gréfok nagykdrolyi kastélya és pesti palotdja, Budapest, Hornyansz-
ky Viktor Kényvnyomdaja, 1897; EBLE Gébor, Karolyi Ferenc grof és kora. Budapest, Hor-
nyénszky Viktor Konyvnyomdaja, 1893; GERLE Janos, MAROTZY Kata, op. cit.

8 GERLE Janos, MAROTZY Kata, op. cit.
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M Foto 3. Castelul Kdrolyi - Sala de bal. © www.tripadvisor.com
M Photo 3. Kdrolyi Manor House — ballroom. © www.tripadvisor.com

dreptunghiulara. Intre anii 1894-1896, se renoveaza pe baza planurilor lui
Arthur Meinig, planuri influentate arhitectural de stilul castelelor fran-
ceze din secolul al XV-lea, construindu-se la colturi turnuri cu acoperis
conic. Cu aceastd ocazie, probabil, s-a refdcut si sala de bal, pe care o mo-
dificase arhitectul Miklés Ybl in anul 1847. Curtea interioara delimitata
cu arcade devine atriumul castelului, ,sala cavalerilor”. (Ca si in cazul
altor castele, de mai multe ori reconstruite, si aici lipsesc sursele datate,
pe baza carora am putea stabili perioadele de constructie, ca, de exemplu,
prezenta lui Ybl in acest proces).”

Un alt document foarte important este recomandarea contelui Gyorgy
KAROLYI scrisa arhitectului, pentru lucrarea efectuatd, in 23 septembrie
1849.1° Scrisoarea se gaseste actualmente la Galeria Nationala Maghiara:
,Posesorul acestui certificat este domnul arhitect Miklés YBL, care a fost
desemnat de mine, incepand cu anul 1843, sd execute, sub conducerea si
supravegherea lui, in conformitate cu cerintele mele, in Capleni biserica
si cripta familiei si in Carei sala de bal. In urma acestor lucrari, il reco-
mand pe domnul arhitect ca fiind priceput, sdrguincios, talentat. Scriu
acest certificat prin care adeveresc cd, pe 14ngd indeméanarea de care a dat
dovada, este si un om de inalta moralitate. Budapesta, 1849 noiembrie 23.
Conte Gyorgy KAROLYI” 1!

Factori locali au dat atentie acestui remarcabil monument plin de is-
torie si frumusete si au depus eforturi pentru a fi pastrat in cele mai bune
conditii.

Fotografiile salii de bal, aga cum aratd astazi, creioneaza maretia aces-
tui spatiu si a importantei sale in viata contilor KAROLYI.

9 Traducere liberd dupa textul original: ,,A nagykéroly kastély 1793-t6] 1794-ig épiilt, eme-
letes, klasszicizalé épiilet volt, alapja régi, var formaji, négyszog eréd. 1894-1896-ig azon-
ban Meinig Arttr tervei szerint a XV. szazadi francia kastélyok mintajara megujul, sarkain
hegyes kappal fedett tornyok épiiltek. Ekkor az Ybl 4ltal 1847-ben végzett dtalakitasok, a
tdncterem is valdszintileg megvaltoztak. A kosérives, drkddokkal kortilvett emeletes ud-
var lett a kastély atriuma, »udvarlé palotdja«. (Mint tébb mas, tébbszor atépitett kastély
esetében, itt is hidnyoznak a forrdsok, melyek alapjan pontosan elkiilonitheték volnanak
az egyes épitési szakaszok, igy példaul Ybl tevékenységének eredménye.)”. YBL, Ervin,
YbI Mikl6s, Budapest, Képzémiivészeti Alap Kiadévallalat, 1956.

10 GERLE Janos, MAROTZY Kata, op. cit.

11 Traducere libera dupa textul original: ,Ezen igazolvany felmutatéja, Ybl Miklés épitész
ar, aki altalam 1843 6ta tobbrendi épitkezésekkel megbizatott, amelyek, nevezetesen
Kaplonyban a templom és csaladi kripta, valamit N[agy]kédrolyban a tdncterem az 6 veze-
tése és feligyelete alatt teljes megelégedésemre kiviteleztettek és fejeztettek be; amiért én
fent nevezett urat, mint hozzéért6, szorgalmas és ratermett épitészt, minden helyen csak
ajanlani tudom, és bizonyitott tigyessége mellett nem tétovazom a legjobb bizonyitvanyt
ezennel kiallitani erkolcsi magatartasardl is. Pesten, 1849. november 23-an Gr. Karolyi
Gyorgy”. Galeria Nationald Maghiara.
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W Foto 4. Castelul Kdrolyi - Sala cavalerilor. © www.tripadvisor.com
B Photo 4. Kdrolyi Manor House — knights’ room. © www.tripadvisor.com

phers.? In this respect Ervin YBL, the great
architect’'s son, wrote in the biographical
book entitled Ybl Mikl6s in 1956: “The manor
house in Carei was built between 1793 and
1794. The building has two floors, is in a
Classical style, having as base the founda-
tion of an old fortress, of rectangular shape.
Between 1894 and 1896, it is renovated based
on the design of Arthur Meinig, influenced
by the style of 15" century French manor
houses, building corners towers with a coni-
cal roof. With this occasion, probably, the
ballroom, which was modified by architect
Miklés Ybl in 1847, was also rebuilt. The in-
ner courtyard delimited by arcades becomes
the manor house’s atrium, ‘the knights’ room’.
(As with other manor houses, rebuilt several
times, the dated sources, based on which we
could establish construction periods, such as
for example Ybl's presence in this process,
are missing.).”®

Another very important document is
Count Gyorgy KAROLYT's recommendation,
written to the architect for the implemented
work, on September 23, 1849." The letter can
be currently found at the Hungarian National
Gallery: “The holder of this certificate is Mr.
Mikl6s YBL, architect, who was appointed
by me, beginning with 1843, to manage and
supervise, in accordance with my require-
ments, the construction of the family church
and crypt in Cépleni and of the ballroom in
Carei. Following these works, I recommend
Mr. Miklés YBL as skilful, diligent, talented.
I write this certificate through which I testify
that, besides the skill that he proved, he is a

8 GERLE Janos, MAROTZY Kata, op. cit.

9 Free translation, the original text: “A nagyka-
roly kastély 1793-t6l 1794-ig épiilt, emeletes,
klasszicizal6 épiilet volt, alapja régi, var forma-
ja, négyszog eréd. 1894-1896-ig azonban Me-
inig Artdr tervei szerint a XV. szazadi francia
kastélyok mintdjara megajul, sarkain hegyes
kuppal fedett tornyok épiiltek. Ekkor az Ybl
altal 1847-ben végzett atalakitdsok, a téncte-
rem is valésziniileg megvaltoztak. A kosarives,
arkadokkal kortilvett emeletes udvar lett a kas-
tély atriuma, ‘udvarl6 palotéja’. (Mint tobb mas,
tobbszor atépitett kastély esetében, itt is hia-
nyoznak a forrdsok, melyek alapjan pontosan
elkilonithet6k volnanak az egyes épitési sza-
kaszok, igy példaul Ybl tevékenységének ered-
ménye.)”. YBL, Ervin, Ybl Miklés (Budapest:
Képzémiivészeti Alap Kiadévallalat, 1956).

10 GERLE Janos, MAROTZY Kata, op. cit.
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man of high morality. Budapest, November
23, 1849, Count Gysrgy KAROLYI”.!!

Local factors have given their attention
to this remarkable building, full of history
and beauty and have made efforts to pre-
serve it in the best conditions.

The photos of the ballroom, as it is pre-
served today, sketch the greatness of this
space and of its importance in the life of the
Counts KAROLYI.

Teleki Manor House in Pribilesti

B Another example where Miklés YBL’s
name is associated with a building is the Tel-
eki Manor House in Pribilesti, Maramures
County (Photos 5-7). A short brief of Teleki
Manor House, as it is found in the historic
building’s documentation from 1962 pre-
served at the National Institute of Heritage
is enlightening.

The TELEKI family Manor House was
built at the end of the 17" century, being
used as a residence of the aristocratic family.
The manor house was surrounded by an ap-
proximately 16-17 hectares park, with rare
flowers and trees. Kalman PALMER (1846)
describes the beautiful park of the residence
and the Teleki library consisting of books
written by the family members.*

The building was used as a summer resi-
dence by Géza TELEKI. In 1897 another sto-
rey was built and the manor house was mod-
ernised in an Eclectic style. Until the end of
the World War II it was administered by Count
Pal TELEKI (1879-1941) and his successors.

In the Teleki Manor House files at the
National Institute of Heritage is written the

11 Free translation, the original text: “Ezen iga-
zolvany felmutat6ja, Ybl Miklos épitész fr,
aki altalam 1843 6ta tobbrendd épitkezésekkel
megbizatott, amelyek, nevezetesen Kaplonyban
a templom és csalddi kripta, valamit N[agy]ka-
rolyban a tdncterem az 6 vezetése és feliigyelete
alatt teljes megelégedésemre kiviteleztettek és
fejeztettek be; amiért én fent nevezett urat, mint
hozzaért6, szorgalmas és ratermett épitészt,
minden helyen csak ajdnlani tudom, és bizonyi-
tott tigyessége mellett nem tétovdzom a legjobb
bizonyitvanyt ezennel kiéllitani erkélcsi maga-
tartdsarol is. Pesten, 1849. november 23-4n Gr.
Karolyi Gyérgy”. Hungarian National Gallery.

12 PALMER, Kélméan, Nagybdnya és kérnyéke
(Nagybanya: Molnar Nyomda, 1894).
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Castelul Teleki din Pribilesti

B Un alt exemplu in care numele arhitectului Mikl6s YBL este asociat
unei constructii este Castelul Teleki din Pribilesti, judetul Maramures
(foto 5-7). O scurtd istorie a Castelului Teleki, asa cum se gaseste in dosa-
rul de monument din 1962, pastrat la Institutul National al Patrimoniului,
este edificatoare.

Conacul familiei TELEKI a fost construit la sfargitul secolului al XVIII-
lea, fiind utilizat ca resedinta a familiei nobiliare. Conacul avea imprejur
un parc de 16-17 hectare cu flori si arbori rari. Kdlmén PALMER (1846)
descrie frumosul parc al resedintei si biblioteca Teleki, alcatuita din carti-
le scrise de membrii familiei.!?

Imobilul a fost folosit ca resedinta de vara de catre nobilul Géza TELE-
KI. in anul 1897 castelul a fost supraetajat si modernizat in stil eclectic, iar
pana la finele celui de al II-lea Razboi Mondial, a ramas in administrarea
contelui P4l TELEKI (1879-1941) gi a urmasilor acestuia.

In dosarul Castelului Teleki de la Institutul National al Patrimoniului
sta scris urmatoarele: ,In acest conac s-au pastrat operele scrise ale mem-
brilor familiei, actele familiei gi o biblioteca renumita. Toate acestea, in
timpul celui de al II-lea Razboi Mondial au fost distruse.”*?

Contele Pal TELEKI, om politic, a fost prim-ministru al Ungariei in
perioadele 1920-1921 si 1939-1941. Om de stiinta, a fost geograf si mem-
bru al Academiei Maghiare de Stiinte. A continuat activitatea gtiintifica
a familiei; tatal sdu, Géza TELEKI (1843-1913) a fost scriitor si om politic
maghiar, ajuns pentru o perioada scurtd ministru de interne. Mama con-
telui, Irén MURATI (1852-1941), a fost fiica unui negustor grec.

In 1962 s-a efectuat clasarea monumentului, ocazie cu care a fost facu-
ta descrierea castelului: ,,Castelul este amplasat lAnga drum, cu retragere
de 20 de metri. LAnga el mai este o casa cu parter. Parcul castelului a fost
distrus, fiind folosit drept teren agricol. Cladirea are 3 nivele. Subsolul
este numai pe o parte gi sub turn. Este din piatra bruta cu boltiri. Parterul
are douad intrari pe laturile opuse. Mai este o intrare in turn. Deasupra
intrarii principale este un balcon si o copertina de sticld este pe latura
de vest. Intrarea secundara, dinspre est, este formata din trei arcade, cu
pridvor deschis, de unde se intra pe trei directii. La intrarea principala se
afla un hol mare unde este scara, iar etajul are un balcon de jur imprejur.

12 PALMER, Kélméan, Nagybdnya és kérnyéke, Nagybanya, Molnar Nyomda, 1894.
13 Institutul National al Patrimoniului — Arhiva Pribilesti, Castelul Teleki.

W Foto 5. Castelul Teleki din Pribilesti. © monumenteuitate.org
B Photo 5. Teleki Manor House in Pribilesti. © monumenteuitate.org
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B Foto 6. Castelul Teleki din Pribilesti. © monumenteuitate.org
M Photo 6. Teleki Manor House in Pribilesti. © monumenteuitate.org

La etaj, din balcon, se intrad intr-o camera mare in care tavanul este sus-
tinut de o grinda de ciment gi doi stalpi metalici. Celelalte camere au usi
la parter gi etaj. Ferestrele de deasupra intrarii au in partea superioara un
semicerc, celelalte sunt drepte. Sunt doua turnuri, unul cu plan patrat,
celalalt circular, ambele avand intrari separate, din exterior. Turnul cu
plan patrat are o scard metalica, care urca pentru patru nivele. Pe latura
de est, la ultimul etaj, are balcon. Turnul are coif piramidal cu turnulete
la colturi. Turnul cu plan circular comunica cu o scard secundara. Are
coif conic. Cele doua intrari la subsol sunt pe langa turnuri. La etaj, pe
coltul de S-E, este un banwindow. Deasupra intrarii secundare la nivelul
sarpantei este un fronton.”**

In legatura cu materialele de constructie folosite, din aceeasi sursa,
aflam: ,,Fundatie si subsol din zid si bolti de piatra bruta. Zidul portant
din caramida de ména, plangeu intre parter gi etaj din grinzi metalice cu
boltisoare din cdramida, deasupra etajului din grinzi de lemn cu scdndu-
rd tencuitd. Pardoseala in hol din placi de mosaic, in camere parchet de
stejar. Sarpanta de brad, invelitad cu sindrila. Turnul cu plan pétrat invelit
cu tigla solzi, celdlalt turn si banwindow-ul acoperit cu tinichea. Coperti-
na deasupra intrarii principale metal si sticla.”* (foto 8-10)

In documentele studiate, in arhive sau din biografia oficiala a arhitec-
tului Mikl6s YBL nu s-a putut face o asociere directa intre castel si arhi-

14 Institutul National al Patrimoniului — Arhiva Pribilesti, Castelul Teleki.
15 Institutul National al Patrimoniului — Arhiva Pribilesti, Castelul Teleki.
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following: “In this manor house were pre-
served the written works of the family mem-
bers, the family papers and a renowned li-
brary. All these were destroyed during World
War I1.7%3

Count Pal TELEKI, politician, was the
Prime Minister of Hungary between 1920-
1921 and 1939-1941. A scientist, he was a
geographer and a member of the Hungarian
Academy of Sciences. He continued the fam-
ily’s scientific activity; his father Géza TELEKI
(1843-1913) was a writer and politician, be-
coming Minister of the Interior for a short pe-
riod. The Count’s mother Irén MURATI (1852-
1941) was the daughter of a Greek merchant.

The historic building was listed in 1962,
when the description of the manor house was
made: “The manor house is placed next to
the road, with a 20 metre withdrawal. Next
to it there is another ground floor building.
The manor house’s park has been destroyed,
being used as agricultural terrain. The build-
ing has three levels. It is built of ashlars, with
vaults. The ground floor has two entrances
on opposite sides. The basement exists only
under one wing and under the tower. There is
another entrance to the tower. Over the main

13 National Institute of Heritage - Pribilesti
Archive, Teleki Manor House.



entrance there is a balcony and a glass cano-
py on the west side. The secondary entrance,
from the east, is formed of three arcades, with
an open porch, with entrances from three di-
rections. At the main entrance there is a large
hall where the stairs are found and the first
floor is surrounded by a balcony. At the first
floor, from the balcony one can enter a large
room, with the ceiling supported by a con-
crete beam and two metallic posts. The other
rooms have doors on the ground floor and on
the first floor. The windows over the entrance
have at the upper side a semicircle, the others
are straight. There are two towers, one with
a rectangular layout, the other circular, both
having separate entrances, from the outside.
The rectangular tower has metallic stairs,
which climb for four levels. It has a balcony,
at the last floor, on the eastern side. The tower
has a pyramidal spire, with small corner tow-
ers. The circular tower communicates with
a secondary stairway. It has a conical spire.
The two entrances to the basement are next to
the towers. At the first floor, on the southeast
corner, there is a bay-window. A gable at roof
structure level is placed over the secondary
entrance.”*

As for the construction materials used,
we know from the same source: “Foundation
and basement of ashlar walls and vaults.
The load-bearing wall made of bricks, slab
between the ground floor and first floor
made of metallic beams with small brick
vaults, over the first floor of wooden beams
with plastered planks. The hallway floor of
mosaic tiles, in the rooms oak floor. The roof
structure of fir, covered with shingles. The
square tower covered with scale tiles, the
other tower and the bay-window covered
with tin. The canopy over the main entrance
metal and glass. ”*° (Photos 8-10)

No direct association between the man-
or house and the architect could be made
through the studied documents or Mikl6s
YBL'’s official biography. The manor house’s
renewal in 1897 was carried out six years af-
ter his death (1891), the only possible expla-
nation for the architectural style being that
it was influenced by the neo-Romantic style
promoted by him in Hungarian architec-
ture.'® Moreover, the manor house’s building
cannot be connected to the architect’s activ-
ity at the end of the 18" century. We believe
that a relationship is far-fetched, based on

14 National Institute of Heritage — Pribilesti

Archive, Teleki Manor House.

National Institute of Heritage — Pribilesti

Archive, Teleki Manor House.

16 Lately, many speciality or general informa-
tion sites have tied Miklés YBL’s name to the
manor house’s construction or remodelling
(http://www.monumenteuitate.org/ro/monu-
ment/257/pribilesti-Teleki#.VEd7MFeTBfs).
All these associations have been influenced by
information found on hu.wikipedia.org, incor-
rectly translated, in which the style of the re-
construction in 1897 is compared with the style
promoted by Miklés YBL and not implemented
by him. The original text: ,,Gréf Teleki Géza itt
szép kastélyt is épittetett itt, hatalmas park is
tartozott a kastélyhoz. A neo-renaissance - Ybl
Mikl6s szintii - kastély fodémét mér renoval-
tak, ablakai hidnyoznak, vakolata alig van meg.
Vakolat-ké ablakkeretei, tornyai viszont 4llnak.
Teljesen rekonstrualhaté. Grof Teleki Pal minisz-
terelnok hasznélta utoljéra, vadaszatokra is.”
hu.wikipedia.org/wiki/Pribékfalva.
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tect. Refacerea si suprainaltarea castelului din 1897 s-a efectuat la sase
ani dupa moartea arhitectului (1891), singura posibila explicatie a stilului
arhitectural este ca s-a realizat sub influenta curentului neoromantic pro-
movat de Miklés YBL in arhitectura maghiara.’® De asemenea, nici con-
structia castelului, la sfargitul secolului al XVIII-lea, nu poate fi legata
de activitatea arhitectului. Consideram ca s-a fortat o apropiere datorata
stilului neoromantic al castelului, caracteristic modelului promovat de ar-
hitect. Neplacut este ca o informatie neverificatd, introdusa pe un site de
specialitate, a provocat o reactie in cascada, fiind preluata si de alti autori,
ca o informatie oficiala.'”

Din pacate, castelul cu valoare istorica deosebita nu si-a gasit inca pro-
prietarul interesat in restaurare si conservare. Actualul proprietar, o ruda
indepartata a familiei TELEKI, nu a avansat nicio actiune de conservare
sau restaurare cu toate cd se impun cu maxima urgenta.

Miklés YBL, personalitate marcanta a secolului al XIX-lea si arhitect
prestigios al Ungariei, medaliat cu Crucea Cavalerilor Ordinului Franz
Josef si cu Crucea Cavalerilor Ordinului Leopold, membru al Consiliului
de Lucrari Publice din Budapesta si al Asociatiei Arhitectilor si Ingine-
rilor, a lasat in urma sa lucrari remarcabile, de o mare complexitate, va-
lori ale patrimoniului national gi european, adevarate exemple de urmat.

16 In ultimul timp, mai multe pagini de internet de specialitate sau de informatii generale
au legat numele arhitectului Miklés YBL de constructia sau reamenajarea castelului.
(accesat ultima data in februarie 2014, la URL: http://www.monumenteuitate.org/ro/mo-
nument/257/pribilesti-Teleki#.VEd7MFeTBfs). Toate aceste asocieri au fost influentate
de o informatie aflatd pe hu.wikipedia.org, tradusd neinspirat, in care stilul refacerii
din 1897 este comparat cu stilul promovat de arhitectul Miklés YBL dar nefiind exe-
cutata de arhitect. Textul original: ,Grof Teleki Géza itt szép kastélyt is épittetett itt,
hatalmas park is tartozott a kastélyhoz. A neo-renaissance - Ybl MiklGs szintii - kastély
fodémét mar renovaltdk, ablakai hidnyoznak, vakolata alig van meg. Vakolat-ké ablakke-
retei, tornyai viszont allnak. Teljesen rekonstrudlhaté. Grof Teleki Pal miniszterelnok
hasznélta utoljdra, vaddszatokra is.” hu.wikipedia.org/wiki/Pribékfalva.

17 GERLE Jénos, MAROTZY Kata. op.cit.; YBL, Ervin, op.cit.; Magyar Katolikus Lexikon,
accesat ultima data in februarie 2014, la URL: http://lexikon.katolikus.hu/Y/Ybl.html;
www.ybl2014.hu.

W Foto 7. Castelul Teleki din Pribilesti — detaliu.
© monumenteuitate.org

B Photo 7. Teleki Manor House in Pribilesti -
detail. © monumenteuitate.org

M Foto 8. Castelul Teleki din Pribilesti — interior.
© monumenteuitate.org

B Photo 8. Teleki Manor House in Pribilesti —
interior. © monumenteuitate.org
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Acest an, 2014, in care se sdrbatoreste bicentenarul nagterii lui Miklés
YBL, marcheaza atit personalitatea, cit si meseria de arhitect, prin care
a imbogatit patrimoniul cultural mondial.

Multumiri

B Doresc sd mulfumesc pentru sprijin Institutului Balassi — Institutul Ma-
ghiar din Bucuresti, domnului Andréas Laszl6 KOSA si doamnei Magdolna
CSEGEDL
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februarie 2014, la URL: http:/www.monumenteuitate.org/ro/monu-
ment/257/pribilesti-Teleki#VEd7MFeTBfs.

B *** Institutul National al Patrimoniului — Arhiva Pribilesti, Caste-
lul Teleki.

B www.unesco.hu.

B www.ybl2014.hu.

W *** Ybl, Mikl6s”, accesat ultima data in februarie 2014, la URL:
http://www.omikk.bme.hu/archivum/angol/htm/ybl _m.htm.
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B Foto 9. Castelul Teleki din Pribilesti — detaliu.
© monumenteuitate.org

B Photo 9. Teleki Manor House in Pribilesti - detail.
© monumenteuitate.org

the neo-Romantic style of the manor house,
characteristic to the model promoted by the
architect. It is unpleasant that unverified in-
formation, placed on a specialised site, has
caused a cascade reaction and was taken by
other authors as official information."”

Unfortunately, the manor house with a
great historical value has not yet found an
owner interested in conservation and pres-
ervation. The current owner, a distant rela-
tive of the TELEKI family, has not started
any preservation or conservation works, al-
though they are urgently required.

Miklés YBL, remarkable personality of
the 19" century and prestigious Hungarian
architect, awarded with the medals of the
Knights Cross of the Order of Franz Joseph
and the Knights Cross of the Order of Leo-
pold, member of the Board of Public Works in
Budapest and the Association of Architects
and Engineers, has left behind outstanding
works of great complexity, national and Eu-
ropean heritage values, real examples. This
year, 2014, celebrates the bicentennial of his
birth and marks both his personality and his
activity as architect, through which he en-
riched world cultural heritage.
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The Timeliness
of the 50 Years Old
Venice Charter

B Abstract: The starting point of the present article? is
not that meeting in 1964 in Venice,® at which of course
I couldn’t be present, but that conference 10 years ago,
organised by the [ICOMOS National Committee of Hun-
gary in Budapest-Pécs, in order to celebrate the 40" an-
niversary of the adoption of the Venice Charter. The
organisers published the proceedings both in printed
and CD-format,* thus recording our views ten years ago
about the Charter. Although the last ten years didn’t
bring much change in this respect, this semi-centenary
is an important, festive occasion, thus it is worthy to re-
examine the timeliness of the Charter, namely wether
it could preserve its guiding role regarding the preser-
vation and conservation of historic buildings, in spite
of changes occurred since its adoption, or even in the
last ten years. Obviously the changes did not affect the
Charter itself, but the context and environment we live
in, and in which it is worthy and necessary to exam-
ine the timeliness and validity of this important basic
document.

B Keywords: historic building, Venice Charter, con-
servation, reconstruction, preservation, common her-
itage, contemporary stamps

M Having this in mind, one has to face right off one of
the main changes occurred in the field of the protec-
tion of built heritage values. We have to clearly point

1 Architect, PhD, general secretary of the ICOMOS Hungarian
National Committee, Budapest, Hungary.

2 The essay is roughly identical with the lecture presented by
the author at The 50 Years of the Venice Charter 1964-2014 pre-
conference, in the Fortress Museum in Esztergom of the National
Museum of Hungary, on June 19, 2014.

3 The Venice Charter formulated at the Second Congress of Archi-
tects and Specialists of Historic Buildings held on the San Gior-
gio Maggiore Island of Venice (May 25-31, 1964) was adopted in
1965 by the Congress of ICOMOS - launched in 1965, in Warsaw
— as an official document on the basis of the second decision.

4 See: The Venice Charter 1964-2004-2044? International Scien-
tific Conference — Budapest-Pécs, May 22-28, 2004. The pro-
ceedings were published by the 2004 special edition of the
Miiemlékvédelem journal (vol. XLVIII).
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Az 50 éves
Velencei Charta
id6szerlsége

B Kivonat: Jelen dolgozat? kiindulépontja nem az a bi-
zonyos 1964-es velencei iilés’, amelyen értelemszeriien
jomagam még nem vehettem részt, hanem az a 10 évvel
ezeldtti tandcskozds, amelyet az ICOMOS Magyar Nem-
zeti Bizottsdg Budapest-Pécs helyszinnel rendezett, mint
nemzetkozi megemlékezd konferencidat a Velencei Charta
elfogaddsdnak 40. évforduldjara. Az akkor és ott elhangzott
eldadasokat kiadvanyban és CD-n is kézreadtak? a szerve-
70k, rogzitve, hogy tiz éve miként is vélekedtek, vélekedtiink
a chartardl. Bar lényeges eltérést ebben az azota eltelt tiz év
talan nem hozott, a mostani félévszazados jubileum mégis
fontos, iinnepi alkalom, érdemes tehdt tjra megvizsgalni a
charta iddszertségét, illetve hogy az elfogaddsa 6ta, vagy
éppen az utobbi tiz év alatt mégis bekdvetkezett valtozasok
ellenére is meg tudta-e tartani irGnymutatd, eligazité sze-
repét a miiemlékek megdrzése és restaurdldsa terén. A val-
tozdsok értelemszeriien nem a chartat érintették, hanem
azt a kontextust, kornyezetet, amelyben éliink, és amelyben
ennek a fontos alapdokumentumnak az érvényességét, idd-
szertiségét vizsgalnunk érdemes és sziikséges.

B Kulcsszavak: miiemlék, Velencei Charta, 50 év, resta-
uralas, rekonstrukcid, meg6rzés, kozos orokség, kortars

jegyek

M Erre gondolva méris szembesiilniink kell az egyik leg-
fontosabb valtozéassal, ami az épitett 6rokség értékeinek

1 Epitész, doktor, az ICOMOS Magyar Nemzeti Bizottsag f&titkéra,
Budapest, Magyarorszag.

2 Az irds nagymértékben azonos a 2014. junius 19-én a Magyar
Nemzeti Mtizeum Esztergomi Varmtazeumaban A Velencei Char-
ta 50 éve 1964-2014 cim kiskonferencidn a szerzé dltal megtar-
tott el6adéssal.

3 A velencei San Giorgio Maggiore szigetén 1964. majus. 25-31.
kozott megtartott A torténeti éptiletek épitészeinek és szakértdi-
nek mdsodik nemzetkozi kongresszusa (The Second Congress of
Architects and Specialists of Historic Buildings) altal megfogal-
mazott Velencei Chartét a kongresszus masik hatdrozata alapjan
az 1965-ben, Varsoban megalapitott ICOMOS fogadta el hivata-
los dokumentumként, 1965-ben.

4 v0.: Velencei Karta 1964-2004-2044? Nemzetkozi Tudomdnyos
Konferencia — Budapest-Pécs, 2004. majus 22-28. Az el6addsok
szovegét a Miiemlékvédelem folyoirat 2004-es (XLVIIL. évfolyam)
ktilonszama kozli.
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a védelme terén bekovetkezett. Szikséges tisztézni, egy-
értelmiivé tenni azt, hogy a charta a kezdetektél fogva
valtozatlanul a ,mtiemlékekre és mtiemlékhelyszinekre”
vonatkozik, marpedig ez a fogalmi kategoéria napjainkra
mintegy felold6dni latszik egy tagabb épitett kornyeze-
ti — épitett 6rokségi halmazban, mégpedig az orokség,
pontosabban a kulturalis orokség fogalom mostanéra
mar csaknem mindent elaraszt6, magaba olvaszt6 ten-
gerében.

Tehéat rogzitsiik: a Velencei Charta a mtiemlékek kon-
zervaldsanak (ma hasznélatosabb sz6val: megérzésének)
és restauralasanak a chartdja, sem tobb, sem kevesebb.
Ki kell tehéat emelni, hogy a dokumentum nem a miiem-
lékvédelem chartdja — és még kevésbé a kulturélis orok-
ségvédelem chartaja.

A charta ugyan nem mulasztja el, hogy ra ne mutas-
son a miemlékek védelmének alapvetéen fontos masik
nagy teriiletére, a folyamatos gondozas, karbantartas
mint értékmeg6rz6 tevékenység elsédleges fontossaga-
ra, ugyanakkor a szovegének legnagyobb terjedelmében
nem ezzel, hanem a kiilénb6z6 okokbdl sziikségessé
val6 konzervalasi/restauréldsi/helyreallitasi beavatkoza-
sokra vonatkozé elvekkel foglalkozik, egybehangzéan a
teljes cimében foglaltakkal: Nemzetkézi charta a miiem-
lékek és miiemléki egytittesek’ konzervdldasdra és restau-
ralasdara (Velencei Charta 1964).

Ha a charta idészertiségét szeretnénk vizsgalni 1ét-
rejottének jubileumi évfordul6ja alkalmébdl, az érdemi
elemzés megkezdése el6tt — éppen a fentiek alapjan —
fontosnak tartom megjegyezni, hogy nagy sziikség lenne
a chartanak egy Gj magyar forditasara®.

Tovabba ez alkalommal rogziteném azt a tapasztala-
tomat, mégha kissé ironikus megfogalmazast vélemény-
ként hat is, amely szerint: a chartat idézni és még inkabb
kritizalni szoktdk, olvasni és értelmesen alkalmazni mar
sokkal kevésbé. Ezért fordulhatnak el6 olyan kijelentések,
hogy ..ideje lenne deregulalni a chartat” — ami persze non-
szensz, mert nem jogi érvényességli szovegrdl lévén szo,
azt természetesen nem lehet deregulalni. Ez a nemolvasas,

5 Ma mar ugyan inkabb a ,miemlékhelyszint” tartjuk pontosabb-
nak a site magyar nyelvii megfeleldjeként (hiszen a korabban
hasznalt ,egyiittes” megfelelgje angolul az ,ensemble” volna),
de ez a lényegen semmit sem véltoztat.

6 Tisztelettel adézva az elédeink altal szinte az eredetivel egyidd-
ben elkészitett forditds munkajaért, mégis meg kell dllapitanunk,
hogy tobb ponton jobban is visszaadhat6 lett volna az eredeti
szoveg lizenete. Példaként hoznam fel a kordbban mar emlitett
rovid szakaszt, amely a folyamatos karbantartds fontossagit, je-
lent6ségét hangstlyozza. Az eddig alkalmazott és a Kartdk Kony-
ve (Kartdk Konyve; ICOMOS Magyar Nemzeti bizottsag Egyesiilet,
Budapest 2002, masodik, bévitett kiadds 2011.) mindkét kiadasa-
ban is kozreadott forditasban ez igy olvashaté: ,4. A mtiemlékek
konzervéldsa elsgsorban allandé karbantartasukat teszi sziiksé-
gessé”. Ehhez képest, visszanytlva az ,eredeti” angol szoveghez,
amely a kovetkez6: ,Article 4. It is essential to the conservation of
monuments that they be maintained on a permanent basis”, meg
kell &llapitanunk, hogy mindez pontosabb forditdsban inkéabb igy
hangzana: ,4. cikkely: A mtiemlékek megérzésében létfontossagi
azok folyamatos karbantartasa, gondozasa.” Természetesen nincs
ellentétben a korébbi forditds sem az eredeti szoveggel, mégsem
kozvetiti annak erételjes tizenetét, felhivasat.
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out that from the very beginning, the Charter refers to
“monuments and sites”, yet by today this term seems
to dissolve in a larger aggregation of environmental
and built heritage, namely in the all-embracing term
of heritage, more precisely cultural heritage, which
seems to embrace almost everything.

So first we must make clear: the Venice Charter
is a charter for the conservation (as it is used today:
preservation) and restoration of monuments, neither
more nor less than that. We have to highlight that it
is not the charter for monument protection — and it is
even less the charter for cultural heritage protection.

Although the Charter does not miss the opportu-
nity to stress upon the importance of the other field
of historic building protection, the continuous car-
ing, maintenance, as value preservation activities, the
greatest part of the text is not about this, but discusses
the principles regarding conservation and restoration,
which becomes necessary from various reasons, just
as its title puts it: International Charter for the Conser-
vation and Restoration of Monuments and Sites (The
Venice Charter 1964).

Should we intend to examine the timeliness of the
Charter with the occasion of the anniversary of its
creation, before the start of such investigation, pre-
cisely on the basis of the above, we consider impor-
tant to note that a new Hungarian translation of the
Charter would be highly desirable.

Concerning timeliness, perhaps it is excusable if
this time I reveal an experience of mine, as an opinion
put in an ironic wording: the Charter is usually cited,
rather criticized, but much less read and applied in
an intelligent manner. That is why such statements
are often pronounced: “it is time for the Charter to be
overruled”, which is nonsense, of course, since it is
not a document with legal validity, therefore it cannot
be overruled. This non-reading, this superficial for-
mulation of views is even more interesting and hard
to understand, since it is a very short text, consisting
of 16 articles of one or two sentences, of two and a half
pages with preamble, in the B5 format of the Kartak
Konyve®.

After these introductory remarks, let’s examine to
what purpose this famous document was formulated
50 years ago, moreover, whether these targets are still
valid today. It is a well-known fact that the Venice
Charter had its preliminaries, since it relies greatly
on and substitutes the Athens Charter® laid down in

5 KartdkKonyve [Book of Charters], ed. ROMAN. Andras (Budapest:
ICOMOS Hungarian National Committee Association, 2002, 2™
edition 2011).

6 This Athens Charter (The Athens Charter for the Restoration of
Historic Monuments — Adopted at the First International Con-
gress of Architects and Technicians of Historic Monuments,
Athens 1931) should not be confused with the Athens Char-
ter of 1933, formulated by the CIAM (Congres Internationaux
d’Architecture Modern) on the basis of LE CORBUSIER’s ideas,
targeting not in the least the preservation of existing values.



1931. It did have preliminaries, however it was new
in many respects; it encompasses novelties precisely
to the extent in which it searches for answers also for
the new challenges perceptible in that period, namely
around 1964. Its approach is a new one also because
it brings about general issues, and it aims at the for-
mulation of general guidance. It is quite obvious that
the Charter intends rather to shape attitudes than to
search for particular answers to particular issues, and
it avoids by all means revealing recipe-like solutions.

Its preamble clearly defines the intention of the
document:

—the universal responsibility regarding common

heritage,

—the duty to safeguard and hand on monuments in
the full richness of their authenticity,

— it also mentions the new knowledge occurred and
acquired since the adoption of the Athens Char-
ter, the increasing awareness of more and more
complex and varied problems, which require that
the principles be reconsidered and enlarged.

In what follows we would not discuss separately
each article of the Charter — although it could be inter-
esting —, instead we would highlight a few important
issues related to timeliness, approached from the pre-
sent and from today’s challenges.

This approach of course enhances among others
the risk that perhaps even a more restraint circle of
specialists could hardly agree on the listing and rank-
ing of present challenges; however, we assume the
subjectivity of our approach.

If we consider our present aims and considerations
related to (built) cultural heritage, it is very likely that
we would have to ascertain that no substantial objec-
tion can be raised against the Charter’s statements,
although today the phrasing would be probably more
nuanced and detailed. Presumably one would men-
tion sustainability, integrated approach and herit-
age management. One should see that all these can
be discerned in the Charter, if not literally, from its
spirit anyway. For instance we accept, today perhaps
even more than 50 years ago, the idea declared by the
Charter of “common heritage” and “common responsi-
bility”, and the fact that jointly elaborated and wildly
accepted principles are needed, along which we can
agree and cooperate. The principle that each country
should be responsible for applying the Charter’s com-
mon principles within the framework of its own cul-
tural traditions seems again an extremely up-to-date
idea.”

If we take the challenge of paradigm shift regard-
ing monuments/cultural heritage, at first the Charter

7 One of the main statements included in the Nara Document on
Authenticity (in 2014 celebrating its 20" anniversary) highlights
precisely the rightfulness and importance of regional approach.
See Kartdk Konyve [Book of Charters], 2" edition (Budapest:
ICOMOS Hungarian National Committee Association, 2011),
41-43.
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feliiletes véleményformalas annal is érthetetlenebb, mert
val6jdban nagyon rovid, dsszesen 16, egyenként csupan
egy-két mondatos cikkelyt magaba foglal6, a Kartak Kony-
ve’ B5 formatuméban, preambulummal egytitt is csak két
és fél oldalt kitevd szovegrdl van szo.

A tovébbiakban vizsgaljuk meg, hogy milyen céllal
is fogalmazédott meg ez az elhiresiilt dokumentum 50
évvel ezel6tt, és még inkabb azt, hogy ezek a célok ma
is érvényesek-e még. Kozismert, hogy a Velencei Charta
nem el6zmények nélkiili, hiszen eléggé nagymértékben
tdmaszkodik az 1931-es Athéni Chartara®, amelyet fel-
valtott. Nem el6zmények nélkiili, de mégis sok tekin-
tetben 1j, pontosan annyiban hoz tjat, amennyiben az
adott korszak, tehat az 1964 kornyékén lathaté/érzékel-
hetd Gj kihivasokra keresi a vélaszt. Abban is Gjit a meg-
kozelitése, hogy altalanosnak tekintett kérdéseket vet
fel, és éltalanos irdnymutatds megfogalmazasara torek-
szik. Eléggé egyértelmtien megmutatkozik, hogy inkabb
szemléletformalas a szandéka, mint konkrét kérdésekre
konkrét valaszt adni, és semmiképpen sem akar recept-
szer(i megoldasokat felmutatni.

Preambuluméban vilagosan szél az alapvetd inditta-
tasrél, ami miatt létrehoztak:

—a kozos orokséggel kapcsolatos egyetemes felelGs-

ségrol,

—a hitelességiik teljes gazdagsdgdban valé tovédbba-

das kotelezettségérdl és garantélasarol,

—idékozben, az Athéni Charta elfogadasa 6ta felme-

rilt, illetve megismert Gjabb ismeretekrél és a mind
mélyebbre haté, arnyaltabb médon jelentkezé prob-
lémafeltarasrdl, amelyek miatt az elvek feliilvizsga-
latét, elmélyitését és kibovitését tizték ki célul.

A tovébbiakban nem venném sorra a charta minden
egyes cikkelyét — bar az is érdekes lehetne —, hanem in-
kabb a mabdl, a mai kihivasok feldl nézve emelnék ki
egy-két fontosabb, az idészertiséggel 6sszekapcsolhatd
kérdést. Ebben a megkozelitésben természetesen egye-
bek mellett azzal a kockazattal is jar, hogy alighanem
mar a mai kihivasok szdmbavételében és rangsorolasa-
ban sem biztos, hogy a szakemberek akar egy sztikebb
kore is gyorsan egyetértésre tudna jutni; mindamellett
vallalom a megkozelités szubjektivitasat.

Ha a mai célkitizéseinket, illetve az (épitett) kultu-
ralis orokséggel kapcsolatos megfontolasainkat vesszik
figyelembe, alighanem azt kell megallapitanunk, hogy
val6jaban nem lehet alapveté kifogasunk a chartdban
megfogalmazottakkal szemben — jéllehet a mai széhasz-
nalatunk bizonyara 4rnyaltabb, illetve részletezébb len-
ne. Emlitést tennénk példaul fenntarthat6sagrdl, integ-

7 Kartdk Konyve. szerk. ROMAN Andras, Budapest, 2002, ICOMOS
Magyar Nemzeti Bizottsag Egyestilet, mésodik, bévitett kiadas 2011.

8 Ez az Athéni Charta (The Athens Charter for the Restoration
of Historic Monuments — Adopted at the First International
Congress of Architects and Technicians of Historic Monuments,
Athens 1931) nem tévesztendd Ossze a vele csaknem egyidds,
1933-as, Athéni Chartdval (Athens Charter), amelyet a CIAM
(Congres Internationaux d’Architecture Modern) nagymértékben
LE CORBUSIER inspiraciéi alapjan fogalmazott meg és fogadott
el, tavolrél sem a meglévé értékek megdvasat célozva meg.
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ralt szemléletrdl és 6rokséggazdalkodasrol. Vegyiik ész-
re, hogy ezek mind kiolvashaték a chartabdl, ha a szo-
vegébdl nem is, de a sorok koziil feltétleniil. Elfogadjuk
példaul, ma taldn még inkabb, mint 50 éve, az akkor és
ott deklaralt , kozos orokség” és a ,.kozos felel6sség” gon-
dolatat, és azt is, hogy sziikség van olyan kozosen kidol-
gozott és széles korben elfogadott alapelvekre, amelyek
mentén lehetséges egyetérteni és egyuttmiikodni. Az
is jelenkori megfogalmazésnak tiinik, hogy az egységes
elvek érvényre juttatisa torténjék mindenkinek a sajat
kulturalis hagyomanyai szerint, annak a keretében.’

A muemlék/kulturalis 6rokség paradigmavaltas kihi-
vasat nézve elsére kétségtelentil deficitesnek mutatko-
zik a charta, hiszen mit sem sz6l a kulturélis 6rokségroél.
Mégis, e tekintetben is érdemes felfigyelni a chartdban
szereplé miemlék fogalommeghatdrozas masodik mon-
datdra, amely az altalanos értékszempontok leirdsaval
mintegy kaput nyit az o6rokségi szemlélet befogadasa
felé is. Azzal, hogy a ,kulturalis jelentéséget” mar ele-
gend6 indoknak tartja a mtemlékként valé elisme-
rés (és meglrzés) alapjaul, rdadéasul nyitva hagyja azt
a kérdést is, hogy ki jogosult ennek a jelentGségnek a
megallapitdsara,'® tovabbmutat a kordbban &ltalanosnak
tekintett, kizarélagosan csak az egyediségében fontos,
ugynevezett nagy torténeti és/vagy miivészeti jelent6sé-
gti alkotasokat miiemléknek elfogadé XIX. szazadi, kez-
deti felfogasban gyokerezé koncepcion.

A masik jelentds kortérs kihivas a miiemlékek tarsa-
dalmi hasznossaga, hasznositasa. Mit tudott err6l mon-
dani a charta mintegy 40 évvel az Eurépa Tanacs altal
megalkotott Faro Egyezmény'! el6tt? Nem is kell nagyon
kutatni a charta szovegében ahhoz, hogy megéllapit-
hassuk: foglalkozik vele, igaz, egyértelmtien az érték-
meg6rzés felél kozelitve meg ezt a kérdést is. Pozitiv az
elemzésiink eredménye ebben a vonatkozasban is: az 5.
cikkely nem kevesebbet mond, mint azt, hogy ,,a mtiem-
lékek konzervéldsat a tarsadalom szamaéra val6 hasznos
felhasznalasuk mindig eldsegiti: az ilyen felhasznalas
tehat kivanatos”.'

Nem keriilhetjikk el az igazan idGszer és kényes
kérdéseket sem: azoknak az ajanlasoknak a vizsgalatat,
amelyek a valtoz(tat)asok, atalakitasok, hozzaadasok
lehet6ségének mértékével, megoldési lehetGségeivel és

9 A megalkotdsanak 2014-ben a 20. évforduléjat tinnepld 1994-es
Narai dokumentum a hitelességrél egyik fontos megallapitdsaként
éppen ennek a regiondlis megkozelitésnek az indokoltsdgat és
fontossagit teszi még hangstlyosabba. Lasd Kartdk Konyve, 2.
kiadas, Budapest, 2011, ICOMOS Magyar Nemzeti Bizottsag
Egyesiilet, 41-43.

10 Az orokségi értékek megallapitasanak ,,szubjektivitasardl” lasd
ROMAN Andras: 487 bekezdés és 617 kép a miiemlékvédelemrdl.
Budapest, 2004, Terc Kiad6, 35-37.

11 Faro Egyezmény — Az Eurdpa Tandcsnak a kulturdlis 6rokség
tarsadalmi értékérdl szolo keretegyezménye, Council of Europe
Treaty Series (CETS), 199. sz.

12 Itt nem késziilt el az eredeti széveg ij magyar forditasa, igy allit-
haté, hogy ez a rész is er6teljesebb az eredeti angol/francia nyel-
vl szovegben, annak ellenére, hogy sokak véleménye szerint az
ICOMOS-nak a két munkanyelvén (angol, francia) megfogalma-
zott ,eredeti” sz6veg sem teljesen azonos egymassal.
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undoubtedly appears to be deficient, since it does not
touch upon cultural heritage. However: in this respect
as well it is worthy to observe the second sentence in
the definition of historic buildings, which describes
general aspects, thus leaves an open way for the re-
ception of heritage approach. By considering that
“cultural significance” is a sufficient ground for rec-
ognising (and preserving) something as a monument,
moreover, by leaving open the issue of who is eligible
to ascertain this significance,? it offers an extended
view compared to the initial concept rooted in the 19"
century, which was previously general, and which ac-
knowledged as monuments exclusively those works of
art which were important in their genuineness, and
had great historic and/or artistic significance.

A further important contemporary challenge refers
to the social utility and use of monuments. What was
the Charter’s attitude in this respect some 40 years be-
fore the Faro Convention was created by the Council
of Europe?® Not much research needs to be done in the
text of the Charter to see: it does deal with this issue,
true though that approaching it from the perspective
of value preservation. Thus the result of our examina-
tion is a positive one again: Article 5 states no less that
“The conservation of monuments is always facilitated
by making use of them for some socially useful pur-
pose. Such use is therefore desirable”.

The truly delicate issues cannot be avoided either,
of course: the examination of those recommendations,
which concern the extent, possible solution and lim-
its of alterations, transformations, additions. All these
are extremely timely issues; to put it in other words,
this is one of the main fields of truly contemporary
challenges. In search for an answer, we can continue
with citing the Charter where it was interrupted at
the previous issue: “modifications demanded by a
change of function should be envisaged and may be
permitted”, setting though the limits of such actions,
which “must not change the lay-out or decoration of
the building.” It is an erroneous interpretation to at-
tribute to the Charter that, alike the scholars creat-
ing it, it would “contemplate the world from an ivory
tower”, that it has in sight only the preservation of the
existing condition of a certain value, thus it would
estrange the monument from prevailing circumstanc-
es and demands. Should this interpretation have any
grounds, it certainly did not ensue from the text and
spirit of the Charter, but it was circulated on the basis
of doctrinarian applications carried out with refer-
ence to the Charter.

Evidently, by today the most important issue, which
cannot and should not be avoided, is entirely merged

8 On the “subjectivity” in defining heritage values see ROMAN
Andras, 487 bekezdés és 617 kép a miiemlékvédelemrdl
(Budapest: Terc Kiadé, 2004), 35-37.

9 Faro Convention, 2005 — Council of Europe Framework Convention
on the Value of Cultural Heritage for Society, Council of Europe
Treaty Series (CETS) no. 199.



with the Charter, respectively with its critique for-
mulated far and wide. Precluding almost everything
from the rich content of this document, those details
are most frequently highlighted and cited, which refer
to these issues: namely the set of issues concerning
reconstruction. It is not a fortunate matter, because
pondering the timeliness and durability of the Char-
ter only from this perspective cannot be a truly rel-
evant approach. However, that being the case, and the
challenge of reconstructions being on the agenda not
only in Hungary, but in all Europe and worldwide, it
has to be examined what the Charter contains in this
respect. If one reads more carefully, certainly could
get a more nuanced view than the widely asserted and
generally acknowledged belief: since the ban of recon-
struction was formulated first and above all concern-
ing the reconstruction possibilities of archaeological
artefacts and revealed ruins.

If we were to find or highlight a single contempo-
rary case to illustrate the validity of the principles
and guidance laid down in the Charter with reference
to reconstruction, the most suitable would be the res-
toration of the Neues Museum in Berlin by the David
Chipperfield Architects.

This intervention is an outstanding example of
possibilities, of what reconstruction targets, how it
should and could be carried out, and when the arti-
cle of the Charter, which says that “any extra work
which is indispensable must be distinct from the ar-
chitectural composition and must bear a contempo-
rary stamp” enters into force. CHIPPERFIELD, as he
wrote down himself, applied deliberately (let’s add: in
a masterly manner) the principles of the Charter — the
result speaks for itself.

It is expedient to show that “contemporary stamps”
are not features of modernism prevailing at the time
when the Charter was created, but the marks of all-
time contemporary architecture, that is today the
2014 marks. It is important to note this, because, at
least in Hungary, the Charter lost much of its trust-
worthiness also due to the fact that for quite a long
time this sentence was misinterpreted, while the
“modern” labelled omnipotent and the pursuit by any
means of marking the differences did a lot of harm,
although the Charter did not expect or prescribe this
in such form. About accepting and allowing contem-
porary additions is reflected in a resilient, more pre-
cisely perspective manner, therefore it can be stated
that the Charter contains a timely guidance in this
respect as well.

Concerning reconstruction again, although the
Charter’s guidelines in this respect are not the only
important message, the issue requires further consid-

10 http://www.archdaily.com/127936/neues-museum-david-
chipperfield-architects-in-collaboration-with-julian-harrap/,
accessed November 2014.
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korlataival foglalkoznak. Ezzek a kérdések jelentik iga-
zén a jelenkori kihivasok egyik legfontosabb teriiletét.
Keresve a valaszt, ott folytathatjuk a chartaban, ahol az
el6z6 kérdésnél abbahagytuk: ,a szokdsok és rendelte-
tések fejlédése altal megkovetelt Gj kialakitdsokat” el-
képzelhetének és megengedhetének tartja, a korlatot is
megadva: ,de az nem valtoztathatja meg az épiiletek ere-
deti elrendezését és diszitését”. Téves értelmezés tehat a
chartanak tulajdonitani, hogy tudés megfogalmazo6ihoz
hasonl6an, mintegy ,elefantcsonttoronyb6l szemléli a
viladgot”, csak a meglévé értékallapot fenntartasét tartja
szem el6tt, és ezaltal elidegeniti a miiemlékeket a min-
denkori kortars koriilményektdl, elvardsokt6l. Ameny-
nyiben volt vagy lehetett valami alapja ennek a megité-
lésnek, az egészen biztosan nem a charta szovegébdl és
szellemébdl kovetkezett, hanem a chartara hivatkozva
megvaldsitott doktriner szemléleti alkalmazéasok nyo-
man mertilhetett fel.

Az igazi nagy kérdés, amit nem lehet, és nem is cél-
szer(i megkeriilni, mara teljesen 6sszeforrott a chartaval,
illetve annak kritik4javal. Szinte minden maést kizarva e
dokumentum gazdag tartalmabél az erre a kérdéskorre
vonatkoz6 részeket emelik ki, idézik belble a leggyak-
rabban: ez pedig a rekonstrukci6 kérdéskore. Ez nem le-
het igazan mértékadd, ha csak ezzel akarjuk megmérni a
charta idGszertiségét, id6tallosagat. Mivel azonban nem
csak Magyarorszagon, de Eurépa-, s6t vilagszerte napi-
renden van a rekonstrukciék kihivasa, meg kell vizsgal-
ni, hogy erre vonatkozéan, milyen Osszefiiggésben, mi
a tartalma a chartdnak. Ha figyelmesen olvassuk, a kép
az éaltalanosan hangoztatott, kozismertnek tartott hie-
delemnél bizonyosan 4rnyaltabb lesz: a rekonstrukciés
tiltds ugyanis els6sorban a régészeti emlékek, illetve a
feltart maradvanyok rekonstrukcios lehetdségével kap-
csolatosan fogalmazodott meg.

Ha egyetlen kortars példéat kellene talalni vagy ki-
emelni illusztraciéként a rekonstrukcidval kapcsolato-
san a chartaban lefektetett elvek és irdnymutatas érvé-
nyességének bemutatasara, arra leginkédbb a David Chip-
perfield Architects-féle berlini Neues Museum helyreal-
litasat érdemes felhozni.® Ez a beavatkozas kiemelkedd
mé6don mutatja be a lehetéségeket; kivalé példatéra
annak, hogy mit és hogyan kell és lehet rekonstrualni,
és mikor, melyik ponton 1ép érvénybe a chartdnak az a
cikkelye, amely szerint a kiegészités ,,épitészeti alkotés-
nak minésiil, s mint ilyen, koranak jegyeit kell magan
viselnie”. CHIPPERFIELD, amint azt 6 maga le is irja,
tudatosan (tegytik hozz4a: mesterien) alkalmazta a charta
elveit — s az eredmény pedig magaért beszél.

Erdemes ramutatni, hogy a ,kortars jegyek” nem a
charta megfogalmazésakor uralkod6 modernizmus, ha-
nem a mindenkori kortéars épitészet jegyei, azaz ma ép-
pen a 2014-es kortars jegyekre utal. Ezt azért is fontos
kiemelni, mert a charta egyfajta elhiteltelenedéséhez

13 Forras: http://www.archdaily.com/127936/neues-museum-david-
chipperfield-architects-in-collaboration-with-julian-harrap/,
letoltve 2014. oktéber.
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nagyban hozzajarult — legaldbbis Magyarorszagon -,
hogy ezt a kijelentést elég sokéig félreértelmezték; mig
a mindenhaténak kikialtott ,,modern” és a mindendron
megkiilonboztetni akards sokat artott, addig a charta ezt
nem varta el, és nem irta el6. A kortars hozzatételek elfo-
gadasarol, megengedésérdl valdjdban rugalmasan, pon-
tosabban tavlatos szemlélettel fogalmaz, és ezért mond-
hatd, hogy ebben a tekintetben a charta ma is idészert
irdnymutatast tartalmaz.

A rekonstrukciés torekvések eléretorése, amennyiben
tiszteletben tartjak a meglévé értékeket (nemcsak fizikai
mivoltukban, hanem latvanyukban, 1éptékiik és kaérnye-
zetiik megbrzésében, széval a nem anyagi dimenzidkat is
tekintetbe véve), és ugyanolyan minéségii értéket hoznak
létre, hitelesen, izléssel és mértéktartdssal, akkor a charta
szellemének val6jaban nem mondanak ellent. Az ilyen
beavatkozas, akéar egyfajta rekonstruktiv jellegli kiegészi-
tés — megfelel§ szakmai szinvonalon megvalésitva — szin-
tetizalhatja a torténeti tudast, az ismeretelmélyitést, és a
tarsadalmi hasznossaga is megjelenhet.

Az ilyen beavatkozas feltételei akar tételszertien is
megfogalmazhatbak: tudésalapti, tiszteletteljes és targyi-
lagos megkozelités esetén van esély és lehetéség arra,
hogy valamely rekonstrukcié gy jelenhessen meg, mint
kortars hozzatétel, azaz kortérs épitészeti alkotas, amely-
nek a mai, agynevezett ,kortars jegyei” kozé tartozhat a
torténeti forma alkalmazasa is. Tudni kell azonban, hogy
ez nem miiemlék-restaurdlds, hanem kortars alkotas,
amely elfogadott és elfogadhat6, azonban nem uralkodhat
a meglévé értékeken, és semmiképpen sem léphet azok
helyére, illetve nem allithat6 be olyan médon, mintha
azokkal — a torténetiség és dokumentativ vonatkozésokat
hordozd hitelesség szempontjabél — azonos értékd lenne.

A Velencei Charta idészertiségét a rekonstrukcio6 kér-
désén keresztil vizsgalva, azt is tekintetbe kell venniink,
hogy ez a dokumentum ugyan megkérdégjelezhetetleniil
a muemlék-restaurdlas torténeti alapdokumentuma
maradt, de mar rég6ta nincs egyediil. Minden tovabbi,
egyes részteriiletekkel foglalkozé charta beléle nétt ki,
nagylombu favé terebélyesitve az épitett és egyéb kor-
nyezeti orokségi értékekkel, azok megérzésével, hasz-
nalataval és bemutataséaval foglalkozé chartak csaladjat.
Kicsit eréltetett hasonlattal mondhatjuk talan, hogy en-
nek a ,,charta-fonak” a gyokere az Athéni Charta, a torzse
pedig a Velencei Charta, szertedgazva torténeti kertek,
torténeti varosok, hagyomanyos helyi épitészet, falkép-
restauralas szdmtalan tematikus chartéjava, megemlitve
a rekonstrukciés tematikat drnyaltabban kibont6 Krak-
kéi Kartat* és a Rigai Kartat® is.

Végezetiil, de egyaltalan nem utolsésorban azt is meg
kell emliteni ennek a rovid évfordul6s megemlékezésnek
a keretében, hogy a Velencei Charta elvei a restauralas

14 Kartak Kényve, 2. kiadds, Budapest, 2011, ICOMOS Magyar
Nemzeti Bizottsag Egyestilet, 78-83.

15 Az UNESCO Vilagorokség Miikodési Irdnyelvek mellékleteként
megtaldlhaté angolul itt: http://whc.unesco.org/en/guidelines/,
magyarul itt: Kartdk Kényve, 2. kiadés, Budapest, 2011, ICOMOS
Magyar Nemzeti Bizottsdg Egyesiilet, 260-262.
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erations. The advancement of reconstruction endeav-
ours, whenever it respects the existing values (not only
in their physicality, but in what concerns their aspect,
the safeguarding of their scale and environment, that
is to say non-material dimensions as well), and cre-
ates values of the same quality, genuinely, tastefully
and with temperance, than such procedure does not
contradict the spirit of the Charter. Such intervention,
even a reconstruction-like addition, carried out in an
adequate professional quality, can synthesize historic
knowledge, the deepening of this knowledge, and it
could also amount to social utility.

The requirements related to such interventions
can be formulated even as theses. Namely, in case of a
knowledge-based, respectful and objective approach,
there is a chance and possibility that a certain recon-
struction assumes the aspect of a contemporary ad-
dition, that is to say of a contemporary architectural
work, which can have among its contemporary fea-
tures the application of the historic form as well. It
has to be acknowledged though that this would not
mean monument restoration, but a contemporary
work, which is accepted and can be accepted, but can-
not prevail over the existing values, and cannot sub-
stitute them, furthermore, no allusion can be made as
if the new work would have the same value from the
point of view of history, or authenticity.

By examining the timeliness of the Venice Charter
through the issue of reconstruction, one has to take
into consideration that although this document un-
questionably remains the basic historic document of
monument restoration, but it is not the only one for
a long time. Each charter treating special fields has
this charter as a starting point, growing into a ma-
ture tree with huge leafage, the family of charters on
built and other environmental heritage values, on the
safeguarding, use and presentation of such values. It
might be a slightly laboured comparison to say that
the root of this “charter tree” is the Athens Charter,
the trunk is the Venice Charter, while the differ-
ent branches are documents about historic gardens,
historic towns, traditional local architecture, mural
painting restoration and so on, a high number of the-
matic charters, and the Krakow Charter'!, which de-
tails more delicately the issue of reconstruction and
the Riga Charter??.

Finally, with the occasion of this short anniver-
sary examination, it has to be mentioned that over
time the principles of the Venice Charter became pre-
vailing in the field of restoration, and not only with
regard to buildings. For example the ethics of restora-
tion in fine arts (e.g. textile) relies to a great extent on

11 www.e-epites.hu/1229, accessed November 2014.

12 http://www.altes-rathaus-halle.de/dokumente 17.asp; it can be
found as Operational Guidelines annex of UNESCO at: http://
whc.unesco.org/en/guidelines/, accessed November 2014. 260-
262.



those principles, highlighting the ethic dimension of
the Charter. Although it was criticised by many and
repeatedly — considering its guidance either much too
general, either much too concrete — the timeliness of
the Charter did not fade due to the fact that it formu-
lated comprehensive, reasoned and adjustable, though
clearly orientating guidelines.

It could be considered though an urgent regional
task when reviewing the acknowledgement of the
Charter to up-to-date the interpretation of the Char-
ter. This could be realised by reviewing the exist-
ing translations in a joint effort and by creating a
document, which would work up the message of the
Charter alike the Australian Burra Charta'®. Such
documents would act like the Operational Guidelines
elaborated repeatedly, which contribute to the effi-
cient application of the unaltered basic document of
the World Heritage Convention of the UNESCO cre-
ated in 1972.

13 http://australia.icomos.org/wp-content/uploads/BURRA _
CHARTER.pdf, accessed November 2014. 115-120.
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teriiletén id6ékozben uralkodéva valtak, és nemcsak az
épiiletek vonatkozasdban. Egyebek kozott a képzémiivé-
szeti (pl. textil) restauralasetika is igen nagymértékben
erre épiil, rimutatva a charta szellemiségét meghatarozé
etikai dimenzidra is. Bar sokszor és sokan kritizaltak —
hol tal éltalanosnak, hol tal konkrétnak tartva a benne
megfogalmazott iranymutatast — a charta idGszertisége
tovabbra sem halvanyult el, annak koszénhetéen, hogy
atfog6, meggondolt és rugalmasan adaptélhatd, mégis
egyértelmiien eligazité elveket fogalmazott meg.

A Velencei Charta elfogadottsagat vizsgalva siirge-
t6 regionalis feladatnak tartjuk a charta olvasatdnak a
korszertisitését, amit nem artana példaul a mar emlitett
(esetleg mas nyelvek esetében is meggondoland) j for-
ditas alapjan k6z6s munkéval miel6bb elvégezni, olyan
dokumentum létrehozasaval, amely az ausztral Burra
Charta'® mintajara dolgozné fel a charta tizenetét. Az
ilyen dokumentum hasonléan mtikodne, mint az id6rél
idére megajuld, frissitett Miikodési Iranyelvek (Operati-
onal Guidelines), amelyek az UNESCO 1972-es Vilag-
orokség Egyezmény, valtozatlanul hagyott szovegének,
hatékony érvényesitését segitik eld.
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= HISTORIC ROOF STRUCTURES
= SARPANTE ISTORICE
» TORTENETI FEDELSZERKEZETEK

The Transylvanian Historic Roof Structures Database
Baza de date ale sarpantelor istorice din Transilvania
Erdélyi torténeti fedélszerkezeteket dokumentald adatbazis

B Abstract: By the spread of the
Iinternet use, numerous civil ini-
tiatives appeared, with the aim of
registering and documenting on the
internet the historic buildings from
Romania. The benefits of these ini-
tiatives are that practically anyone
who is interested in historic build-
ings can visit them virtually, and
even more, there is also the possi-
bility to complete the database with
descriptions and photos made by
them. The following article presents
the database edited by the Transsyl-
vania Nostra Foundation, created
for the record of the historic roof
structures from Transylvania.

B Keywords: internet, Transylva-
nian historic roof structure, object,
database, heritage value, populari-
zation

B In the first years after the re-
gime change, during the transi-
tion period, the specialists of the
built heritage protection and the
newly founded non-governmental
cultural organizations made huge
efforts. In the years of the commu-
nism, except the first period, the
conservation of historic buildings
became less important. The half-
century long regime was dramati-
cally perceptible in the case of the
expropriated real estates, castles,
manor houses, which were some-
time property of the Transylva-

1 Editor, Utilitas Publisher, Cluj-Napoca,
Romania.
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B Rezumat: Cu raspandirea tot mai
larga a internetului au apdrut nume-
roase initiative civile avand scopul
de a inregistra gi documenta pe in-
ternet cladiri istorice si monumente
din Romdnia. Posibilitatea oferitd
de aceste portaluri, prin care practic
oricine care aratd interes fata de cla-
diri istorice poate sa faca o vizita vir-
tuala, chiar mai mult, sa contribuie
la completarea bazelor de date prin
descrieri sau fotografii proprii, este
un mare avantaj. Articolul care ur-
meaza prezintd baza de date a Fun-
datiei Transsylvania Nostra, care s-a
infiintat cu scopul de a documenta
sarpantele istorice din Transilvania.

M Cuvinte cheie: internet, sarpante
istorice transilvanene, obiect, baza
de date, valoare de patrimoniu, po-
pularizare

W in primii ani a perioadei de tranzi-
tie, specialistii domeniului protejarii
patrimoniului construit si organizati-
ile neguvernamentale culturale nou-
infiintate de catre ei au avut parte de
o activitate monumentala. Pe parcur-
sul deceniilor de comunism, cu ex-
ceptia vremurilor timpurii, protejarea
monumentelor istorice a ajuns tot
mai mult pe planul al doilea. Regimul
de jumitate de veac a fost resimtit
mai ales de imobilele, castelele si co-
nacurile nationalizate ale aristocratiei
transilvanene dar si de cladirile bise-
ricesti secularizate care si-au pierdut

1 Redactor, Editura Utilitas, Cluj-Napoca,
Romaénia.

B Kivonat: Az internet széleskorti
elterjedésével tébb civil kezdemé-
nyezés is sziiletett a romdniai térté-
neti épiiletek és miiemlékek interne-
tes regisztralasa és dokumentdldsa
céljabdl. Ezek nagy elénye, hogy a vi-
laghdlé nytjtotta lehetdségek kihasz-
ndldasa révén gyakorlatilag barki, aki
a torténeti épiiletek irdnt érdeklédést
mutat, a virtudlis épiiletldtogatdst
tehet, de bdviteni is tudja sajdt le-
irasdval és fotéival az adatbdzist.
Az alabbi cikk a Transsylvania Nost-
ra Alapitvany dltal miikodtetett, az
erdélyi torténeti fedélszerkezetek
dokumentalasa céljabdl létrehozott
adatbazist mutatja be.

B Kulcsszavak: internet, erdélyi
torténeti fedélszerkezet, objektum,
adatbézis, orokségérték, népszeri-
sités

B A rendszervaltast kovetd idGszak
elsé éveiben monumentalis mun-
ka vart az épitettorokség-védelem
tertiletén tevékenykedd szakembe-
rekre és az altaluk Gjjonnan alapitott
kulturalis céla civil szervezetek-
re. A kommunizmus évtizedeiben
ugyanis a miemlékvédelem a kez-
deti id6ket leszamitva egyre inkabb
héttérbe szorult. A fél évszazados
rezsimet kivéltképp az egykori er-
délyi arisztokrdcia tulajdonéban
1év6, majd allamositott ingatlanok,
kastélyok, udvarhédzak és kuridk,
valamint az egyhazi tulajdonban

1 Szerkesztd, Utilitas Kiadd, Kolozsvar, Ro-
mania.



nian aristocracy, and in the case
of the secularized ecclesiastical
buildings as well, which lost their
primary role and function. After
1989 some of the buildings were
returned to their owners, but most
of them were in such a bad condi-
tion that the conservation of them
would have cost a lot. This is the
reason why the deterioration of
several historic building means an
unstoppable process even after 25
years. The precession is obstructed
by the claiming procedure’s diffi-
culty, by the opposition of differ-
ent institutions and by the long-
drawn legal procedure as well.

Fortunately, there were and
there still are people, who are
devoted to the protection of built
heritage, and with a tenacious and
efficient work they are making
progresses in the process of herit-
age protection. The results of the
cooperation between the special-
ized institutions of the state and
civil organizations are more and
more visible the number of quali-
fied specialists is increasing, like
the number of the NGO-s and busi-
ness companies of this field. At the
beginning of the 90s one of the big-
gest problems was the documenta-
tion, inventorying and modern
evaluation of the old buildings, as
well as the lack of an updated list
of historic buildings. This incom-
pletion was recovered in the fol-
lowing years. In 2004 and 2010 a
new list of historic buildings was
published. Beside the official list
there are a few civil initiatives® as
well, which register and document
the Romanian historic buildings
on the web.

The benefits of these initiatives
are that practically anyone who
is interested in historic buildings
can visit them virtually, and there
is also the possibility to complete
the database with descriptions and
photos made by them. The web-
page www.transsylvanianostra.
eu/roofs, created and edited by the
Transsylvania Nostra Foundation,

2 For example: www.hereditatum.ro, www.
monumenteromania.ro, www.monumen-
teuitate.ro.
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M Photo 1. Homepage
W Foto 1. Pagina principald
W 1. kép: Nyitdlap

destinatia si functia originara. O parte
dintre aceste cladiri au fost restituite
proprietarilor dupa schimbarea re-
gimului, dar starea lor a fost atat de
degradatd, incét reabilitarea lor ar fi
costat o avere. Prin urmare, in cazul
multor cladiri istorice si cu caracter
istoric procesul de degradare pare de
neoprit si dupa 1989. Progresul nu
este ajutat de procedurile de revendi-
care greoaie, de rezistenta diferitelor
institutiilor si nici de procesele juri-
diciare indelungate.

In aceasta situatie, din fericire au
existat si exista persoane care au con-
sacrat si consacra o atentie deosebita
protejarii patrimoniului construit si
cu o activitate insistenta si statorni-
ca doresc facilitarea proceselor de
protejare a patrimoniului construit.
Rezultatele cooperdrii intre instituti-
ile specializate ale statului si ale or-
ganizatiilor neguvernamentale sunt
din ce in ce mai vizibile, iar numa-
rul specialigtilor calificati, precum
numarul ONG-urilor si asocieri de
afaceri sunt in crestere. La inceputul
aniilor nouazeci una dintre cele mai
mari probleme a insemnat documen-
tarea, inventarierea si evaluarea mo-
derna a cladirilor istorice, cét si lipsa
unei liste actualizate a monumente-
lor istorice. Aceasta deficienta a fost
suplinita in 2004 si 2010, cu ocazia
actualizarii listelor monumentelor is-
torice. LAnga lista oficiala au avut loc
mai multe initiative civile avidnd ca

1év6 épiiletek sinylették meg, mivel
elvesztették eredeti rendeltetésiiket
és funkcidjukat. Az épiiletek egy ré-
szét ugyan visszaszolgaltattak tulaj-
donosaiknak a rendszervéaltas utan,
olyan leromlott 4llapotban voltak,
hogy a felgjitasukra vagyonokat
kellett volna kolteni. Ezért szdmos
miiemlék és miiemlékjellegii épiilet
allagromlasa az 1989 6ta eltelt ne-
gyedszazadban is megéallithatatlan
folyamatnak ttinik. Az elérehala-
dast nem segiti a visszaigénylési
procedurék nehézkes volta, a hiva-
talok ellenallasa és a hosszu peres-
kedések.

Ebben a helyzetben szerencsére
akadtak és akadnak olyan szemé-
lyek, akik sziviigyiiknek tekintik
az épitett 6rokség védelmét, és szi-
v6s, hathatés munkaval prébaljak
el6remozditani az 6rokségvédelmi
folyamatokat. Az erre a célra sza-
kosodott allami és civil intézmény-
rendszer kozotti Osszefogds ered-
ményei szemmel lathatdk, egyre
tobb a képzett szakember, valamint
az épitettorokség-védelem terile-
tén tevékenykedd civil szervezet
és gazdasagi tarsulas. A 90-es évek
elején az egyik legnagyobb problé-
méat a roméniai mtiemléképiletek/
miiemlékallomany korszerd feltér-
képezése, felmérése és dokumenta-
lasa, valamint egy aktualizalt mi-
emlékjegyzék hidnya jelentette. Ezt
a hianyossagot a kétezres években
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is based on the same principle as
above, except that this page is doc-
umenting the roof structures only
from Transylvania. Beside the dec-
orative and artistic components of
a historic building, the roof repre-
sents an indispensable element, of-
ten built from timber elaborated in
details. The studies of historic roof
structures are less present in the
professional literature, although
they are very important structur-
al elements. These joined beams
inhere a big amount of technical,
historical, technological, material
and aesthetic information related
to the building, and offers details
about the constructor, the techni-
cal progress’ level from the mo-
ment of building, as well as about
the choice of the building’s place.
The roof structures’ survey is also
important because we can gather
much information on the form, the
way of process, the structure’s con-
cept, the building typologies, the
technological aspects, the com-
pletion and the story of the whole
building.

The webpage is available in 3
languages: Romanian, Hungarian
and English. Due to the interface
which is easy to use, anyone can
upload — with just a few clicks —
descriptions and photos of places
with historic buildings, unrep-
resented previously on the site.
Remarks can be also added to the
roof structures already existing in
the database. To add a new object
it is necessary to fill 5 rubrics: the

2L Z2014/4
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scop registrarea si documentarea pe
internet a monumentelor si cladirilor
istorice.?

Marile beneficii ale initiativelor
sunt ca practic oricine care aratd
interes fatd de cladiri istorice poate
sd faca o vizita virtuala in interiorul
acestora, si exista totodata posibilita-
tea de completare a bazelor de date cu
descrierile si fotografiile proprii. Prin-
cipiul paginii de internet al Fundatiei
Transsylvania Nostra, www.transsyl-
vanianostra.eu/roofs este asemanator,
cu exceptia faptului ca pagina web
are scopul de a documenta exclusiv
sarpantele istorice din Transilvania.
Pe langa componentele decorative si
artistice ale unui monument, acope-
rigul reprezintd un element indispen-
sabil, aceastd structura portanta fiind
deseori construita din lemn prelucrat
minutios. Studiul sarpantelor istori-
ce este prezenta in masura prea mica
in literatura de specialitate, desi este
vorba de un element structural foarte
important. Conceptia de alcatuire a
unor subansambluri inmagazineaza
o cantitate enorma de informatii teh-
nice, istorice, estetice, tehnologice si
materiale despre constructia in sine,
constructorul ei, evolutia tehnicii la
data construirii si amplasament. Prin
relevarea garpantelor se colecteaza o
cantitate considerabild de informa-
tii despre forma, mod de alcatuire,
conceptie structurala, tipologii con-
structive, considerente tehnologice
pana la completarea si istoria intregii
cladiri.

2 Putem sa mentionam aici: www.heredi-
tatum.ro,www.monumenteromania.ro,
www.monumenteuitate.ro

potoltak, 2004-ben, majd 2010-ben
is kiadtdk az aktualizalt miem-
lékjegyzéket. A hivatalos jegyzék
mellett toébb civil kezdeményezés?
is sziiletett a romadniai torténeti
épiiletek és mtiemlékek internetes
regisztralasa és dokumentalasa cél-
jabol. Ezek nagy elénye, hogy az
internet nyujtotta lehet6ségek ki-
hasznélasa altal gyakorlatilag barki,
aki a torténeti éptiletek irant érdek-
16dést mutat, az virtualis épiiletla-
togatast tehet, de béviteni is tudja
sajat leirasaval és fotéival az adat-
bézist. A Transsylvania Nostra Ala-
pitvdny &ltal miikodtetett, www.
transsylvanianostra.eu/roofs hon-
lap is hasonlé elven miikodik, mint
a mar emlitettek, azzal a kivétellel,
hogy kizéardlag erdélyi torténeti fe-
délszerkezetek dokumentélasa cél-
jabal jott 1étre.

Egy torténeti épulet elengedhe-
tetlen részét képezi a diszit6 — kép-
z6miivészeti tartozékok mellett a
fels6 védelmet biztosito lefedés is, a
héjazatot hord6, gyakran igen mi-
ves fabdl dcsolt szerkezet. A torté-
neti fedélszerkezet mostohagyerek-
nek szamit az épitészet keretében,
pedig hihetetlentil fontos struktura-
lis elemrdl van szé. Hisz ezek az
egymashoz illesztett farudak ériasi
mennyiségli technikai, torténelmi,
esztétikai, technoldgiai és anyagi
informéciét rejtenek magukban az
épiiletrdl, annak épit6jérdl, az épi-
tés idépontjanak miiszaki fejlettsé-
gi szintjér6l, valamint a helyszinva-

2 Példaként emlithet6: www.hereditatum.
ro, www.monumenteromania.ro, www.
monumenteuitate.ro
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locality’s name, the address, the
county, the object’s name and the
unit/sub-unit. At the last menu the
type of the roof structure can be
chosen from the following possi-
bilities: roof structure of the nave,
roof structure of the chancel, roof

Pagina este disponibild in trei
limbi: rom4nd, maghiara si engleza.
Datoritd interfetei simple si usor utili-
zabild, dupa cateva clickuri putem in-
carca descrierile si fotografiile noastre
in legatura cu localitatiile cladirilor is-
torice care inca nu figureaza pe site, si
putem adauga observatii la sarpantele
deja existente. Pentru adaugarea unui
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lasztésrol. A torténeti fedélszerke-
zetek felmérése azért is fontos, mert
tobbletinforméaciét szerezhetiink a
formardl, a kialakitasi mddroél, a szer-
kezeti koncepciordl, az épitési tipo-
légiakrol, a technolégiai vonatkoza-
sokrdl, az épiilet befejezésérdl és
torténetérol.

Az oldal 3 nyelven, romanul,
magyarul és angolul érhet6 el. Egy-
szeri és felhasznélébarat felile-
tének koszonhetéen pér kattintas-
sal feltolthetjuk sajat leirdsunkat és
fényképeinket az oldalon még nem
szerepld telepiilések torténeti épii-
leteinek fedélszerkezetérdl, ugyan-
akkor tovabbi megjegyzéseket fiiz-
hetiink a mar meglévékhoz. Ahhoz,
hogy 1j objektumot adhassunk hoz-
z4 az adatbézishoz, 5 informaciot
sziitkséges megadni: a telepiilés ne-
vét, a postacimet, a megyét, az ob-
jektumot és az egységet/alegységet.
Ez utébbi legordillé menti, ami a
kovetkez6  valasztasi  lehetdsége-
ket kinalja fel: hajé tet6szerkeze-
te, szentély tetészerkezete, hajo és
szentély feletti tetészerkezet, épiilet
tetGszerkezete és tetGszerkezet. Az
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structure above the nave and chan-
cel, roof structure of the building
or simply just roof structure. There
also exists the possibility to search
after the following options: key-
words or through the Google Maps
application.

In conclusion, the webpage has a
double purpose. Primarily, it tries to
disseminate the term of roof struc-
tures and to emphasize the impor-
tance of cultural and architectural
heritage values of this structural
element, and it also remarks the
necessity of protecting them. On
the other hand it encourages peo-
ple — laymen or specialists — who
are interested in roof structures,
to contribute with their volunteer
work to the creation of a complete
database of Transylvanian historic
roof structures.
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obiect nou trebuie s avem la dispo-
zitie cinci informatii: numele localita-
tii, adresa postald, judetul, obiectivul
si ansamblul/subansamblul. Ultimul
meniu ne oferd urmatoarele optiuni:
sarpanta navei, sarpanta corului, gar-
panta peste nava si cor, sarpanta cla-
dirii si sarpanta. in baza de date pu-
tem sa cautam in doua feluri: pe de o
parte cu metoda clasicé bazata pe cu-
vintele cheie, si pe de altd parte prin
aplicatia Google Maps.

Prin urmare pagina de web are un
scop dublu. in primul rind doreste
diseminarea sarpantelor istorice si
scoaterea in evidentd a importantei
valorilor de patrimoniu si de arhitec-
turd al acestui element structural, si
sa atragd atentia opiniei publice asu-
pra protejarii acestora. Pe de alta par-
te doreste sa-i incurajeze pe cei care
arata interes fatd de sarpantele isto-
rice — laic sau specialist — sa contri-
buie cu o activitate de voluntariat la
crearea unei baze de date de sarpante
istorice cat mai completa.

Sarpante istorice din Transilvania

objektumhoz kapcsolodé megjegy-
zéseket is irhatunk, valamint tiz
fényképet is feltolthetiink, a fény-
képekhez pedig leirast is adhatunk.
Az adatbézisban kétféle mddon is
kereshetiink. Egyrészt a klasszikus
kulcsszavas moddszerrel, masrészt
pedig a Google Maps térképszolgal-
tatdsa révén.

A honlap tehat kett6és célt szol-
gal. Egyrészt széles korben népsze-
rlsiteni szeretné a torténeti fedél-
szerkezeteket, és hangstlyozni e
strukturélis elem épitészeti és kul-
turdlis orokségértékének fontossa-
gét, valamint felhivni a figyelmet
ezek védelmére. Masrészt, a torté-
neti fedélszerkezetek irant érdek-
16d6ket, akar szakmabelieket, akar
laikusokat, arra biztatja, hogy on-
kéntes munkajuk segitségével hoz-
zgjaruljanak egy minél teljesebb
erdélyi torténeti fedélszerkezeti
adatbazis létrehozasahoz.
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B Photo 6. Description of the object apper when the cursor is above the object
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The Park of the Béldi
Manor House in Jibou,
Salaj County

HISTORICAL AND CONTEMPORARY DATA?

B Abstract: The article presents several
landmarks in the history of the buildings
and landscape design of the Béldi Manor
House’s park in Jibou (Sdlaj County), which
was designed along with the manor house’s
construction, at the beginning of the 20" cen-
tury, by interventions on a pre-existing oak
forest. The park is listed on 2004s and 2010s
List of Historic Buildings. The current image
of the park, especially of the area close to the
manor house’s building is largely due to sev-
eral relatively recent interventions, carried
out after 1990. On the other hand, the pre-
existing forest, although altered in order to
make room for the manor house and its as-
sociated facilities, still contributes much to
the image of the place. This article describes
the main built and designed elements of
the park, the relationships between them
and their relationships with the settlement
and the environment, as they were observed
by the author in the summers of 2007 and
2014, in an essay to sketch a brief inventory
of the park’s current layout.

1 Architect, PhD, Tehnical University of Cluj-
Napoca, Romania.

2 Following the methodological structure de-
scribed in the 1¢ article of the Historical Gar-
dens column, the presentation of the park at
Béldi Manor House in Jibou approaches the
following aspects, relevant for a systematic
analysis of Transylvanian historical residen-
tial gardens: general data on “owners, building
stages, architectural style, builders”; landscape
(“main landforms, watercourses, the pres-
ence of dominating elements”); site (“location
within the settlement, general shape of the
site, limit characteristics”); local relief and the
placement of major elements (,,site topography,
location of the main elements on site: access
area, the residence, the park, other natural or
built elements”); access and the elements re-
lated to it (“access placement - to the property
and to the residence — and the descriptions of
the related elements”); the manor house and its
relationship with the exterior design elements
(“description of the residence’s main volumes
and the devices for the connection with the ex-
terior”); as well as the actual landscape design
(“composition, placement of the vegetation,
vegetation elements, pavement, ornamental
objects, ornamental constructions”). For a de-
tailed description of the methodology, see An-
dreea MILEA, “Historical Gardens in Transyl-
vania: First Steps for a Systematic Research,”
Transsylvania Nostra 4 (2012): 48-60.
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B Andreea MILEA'

Parcul castelului Béldi din Jibou,
judetul Salaj

DATE ISTORICE S| CONTEMPORANE’

B Rezumat: Articolul prezinta céteva repere din istoria constructiilor si ame-
najarilor parcului castelului Béldi din Jibou (judetul Sdlaj), parc amenajat oda-
td cu construirea castelului, la inceputul secolului al XX-lea, prin interventii
asupra unei paduri preexistente de stejari. Parcul este clasat drept monument
istoric in Lista Monumentelor Istorice 2004, respectiv 2010. Imaginea actuala
a parcului, in special in apropierea cladirii castelului, se datoreaza in mare
parte unor interventii relativ recente, ulterioare anului 1990. Pe de alta parte,
padurea preexistentd, degi alteratd pentru a face loc castelului si amenajarilor
aferente, contribuie in continuare mult la aspectul locului. Articolul descrie
principalele elemente construite si amenajate ale ansamblului, relatiile dintre
ele si relatiile lor cu asezarea si peisajul inconjurator, asa cum au fost ele ob-
servate de catre autoare in verile anilor 2007 i 2014, in incercarea de a schita
un inventar sumar al situatiei actuale a amenajarii.

B Cuvinte cheie: gradina istorica, resedinta rurald, amenajare in stil mixt,
secolul al XX-lea

Introducere

B ,Frumosul castel Béldi din Jibou, construit in zilele noastre in stil
empire”,’ dupd cum il aminteste J6zsef BIRO in lucrarea sa din 1944,
Erdélyi kastélyok, se afla ascuns in desimea unei vechi paduri de stejar,

1 Arhitect, doctor, Universitatea Tehnica din Cluj-Napoca, Roménia.

2 Urmand structura metodologica descrisa in articolul de debut al rubricii Gradini Istorice,
prezentarea parcului castelului Béldi din Jibou abordeaza urmatoarele aspecte, relevante
pentru o analizd sistematica a gradinilor istorice rezidentiale transilvdnene: date generale
despre ,,proprietari, etape de constructie, stil arhitectural, constructori”; peisaj (,,formatiuni
principale de relief, cursuri de apd, prezenta unor elemente dominante”); amplasament
(,localizare in cadrul agezarii, forma generala a sitului, caracterul limitelor”); relief local
si dispunerea elementelor majore (,topografia sitului, localizarea elementelor majore pe
sit: zona de acces, resedinta, parcul, alte elemente naturale sau construite”); amenajarile
de acces (,,localizarea acceselor — pe proprietate i in resedintd — i descrierea amenajarilor
aferente”); castelul si relatia lui cu amenajarile exterioare (,,descrierea volumelor principa-
le” ale castelului si a ,,dispozitivelor de legatura cu exteriorul”); respectiv, amenajarea ex-
terioara propriu-zisd (,compozitie, dispunerea vegetatiei, elemente de vegetatie, paviment,
obiecte ornamentale, constructii ornamentale”). Pentru descrierea detaliata a metodologiei,
a se vedea Andreea MILEA, Gradini istorice din Transilvania: primi pasi pentru o cercetare
sistematicd, in , Transsylvania Nostra”, nr. 4/2012, p. 48-60.

3 ,a napjainkban épiilt s empire modorban tartott szép zsib6i Béldi-kastély” in BIRO
Jézsef, Erdélyi kastélyok, Budapest, Uj Idék Irodalmi Intézet — Singer és Wolfner —
Kiadéasa, 1944, p. 83.
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Introduction

B “The beautiful Béldi Manor House in Ji-
bou, built in our day in the Empire style™,
as mentioned by Jézsef BIRO in his work in
1944, Erdélyi kastélyok, is hidden within an
old oak forest, halfway between Jibou and
Soimus. Built in the first years of the 20"
century, the manor house keeps its residen-
tial function until the nationalisation, when
it becomes the headquarters of the Jibou
District Hospital (1948-1971), of the Jibou
Retirement Home, of the Neuropsychology
Hospital and Hospice, subsequently named
the Centre for Integration through Occu-
pational Therapy, currently the Centre for
Neuropsychological Recovery and Rehabil-
itation.* In 2009, the manor house and park
with an approximately 5 ha are returned to
the heirs of the BELDI family. Thus, even
since then, solutions were sought for the
possible relocation of the 56 institutional-
ised patients in, then, the Centre for Inte-

H Foto 1. Ortofotografia orasului Jibou (2010). Conturul galben reprezintd amplasamentul
ansamblului castelului Béldi. © 2014 DigitalGlobe, GoogleEarth
B Photo 1. The ortophotograph of Jibou (2010). The yellow contour represents the site of the Béldi

Manor House ensemble. © 2014 DigitalGlobe, GoogleEarth grgtion through Occupatic.)na.l Therapy.® F.or
this purpose, two new buildings were built

la jumatatea drumului din Jibou gi Soimusg. Construit in primii ani ai se- on Stejarului Street,” about 1 kilometres
lului al XX-lea, castelul igi pastreaza functiunea rezidentiala pana la closer to the centre of Jibou than the manor
co u ul E_l "< i 8 p . E . " ¢ p house. However, after the retrocession the
nationalizare, cind devine sediu al Spitalului Raional Jibou (1948-1971), Centre for Integration through Occupation-
al Caminului de batrdni Jibou, al Caminului-spital de neuropsihici Jibou, al Therapy has continued to use the manor
denumit ulterior Centrul de Integrare prin Terapie Ocupationald, iar la house’s premises and the park, paying rent
tuals Centrul de R . Reabilit N hics.4 i 1 to the owners. The availability of the owner

ora actuala Centrul de Recuperare gi Reabilitare Neuropsihica.* In anu 0 el i e Rase e (9 e Bes
2009, castelul si parcul cu o suprafatd de circa 5 ha sunt retrocedate led to their acquisition by the Salaj Coun-

ty Council.” Currently most patients are
housed in the new buildings on Stejarului
Street, while the manor house’s building
will enter a rehabilitation process.®

4 Date culese de autoare cu ocazia vizitarii castelului Béldi din Jibou, respectiv a Centru-
lui de Recuperare si Reabilitare Neuropsihica Jibou.

Landscape

m Jibou is located in the north-eastern part
of Tara Silvaniei,’ on the left bank of the
Somes River, at its confluence with the Ag-
rij. The Somes, present to the east of the
settlement, changes here its flowing direc-
tion from N-S to E-W and subsequently to
S-N, bypassing Piscuiul Ronei, also known
as Tugluiul Turbutii/Dealul lui Rédkdczi

3 ,a napjainkban épiilt s empire modorban tar-
tott szép zsib6i Béldi-kastély” in BIRO Jézsef,
Erdélyi kastélyok (Budapest: Uj Id6k Irodalmi
Intézet — Singer és Wolfner — Kiadésa, 1944), 83.

4 Information assembled by the author while
visiting Béldi Manor House in Jibou, respec-
tively the Jibou Centre for Neuropsychological
Recovery and Rehabilitation.

5 “Consiliul Judetean vrea sd cumpere un
castel”, accessed September 2014, http:/
www.ziare.com/gaz-metan/zalau/consiliul-
judetean-vrea-sa-cumpere-un-castel-815785.

6 The part inside Jibou of the road connecting

B Fig. 1. Plan de incadrare: 1 - drumul de acces spre ansamblul castelului Béldi, 2 - noile constructii Jibou with Soimus. )

ale Centrului de Recuperare si Reabilitare Neuropsihicd, pe strada Stejarului, 3 - Grédina Botanicd 7 “Consiliul Judefean vrea s& cumpere un cas-

R e g N . [ tel”, accessed September 2014, http://www.zi-
JVasile Fati” din Jibou. Conturul albastru reprezintd amplasamentul ansamblului castelului Béldi are.com/gaz-metan/zalau/consiliuljudetean-

(reconstituirea autoarei; scala graficd reprezentatd este estimativd). © Andreea MILEA vrea-sa-cumpere-un-castel-815785.

M Figure 1. Site map: 1 - driveway to the Béldi Manor House ensemble, 2 — new buildings of the 8 Information uncovered by the author while visit-
Neuropsychological Recovery and Rehabilitation Centre, on Stejarului Street, 3 - “Vasile Fati” ing Béldi Manor House in Jibou, regpectlvely the
Botanical Garden in Jibou. The blue contour represents the Béldi Manor House site. (author’s ngglﬁeiiﬁﬁfmi‘f;nNMOPSY chological Recovery
reconstruction; the represented graphic scale is estimative) © Andreea MILEA 9 The area of the Silvaniei Hills.
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(Rékoczi-hegy).’® The Somes Plateau lies
to the southeast and Boiului Plateau to the
northeast of Jibou.

Placement

B The Béldi Manor House ensemble!! is
found north of Jibou, approximately 3.5
kilometres from its centre, around the mid-
dle of the road between Jibou and Soimus
Village (Photo 1). The manor house is far re-
treated from this road (approx. 150 m), sen-
sation enhanced by the windings of the ac-
cess road, which prolong the course (Figure
1). An oak forest, pre-dating the creation of
the Béldi Manor House ensemble — visible in
the representations of the Josephine Survey
Map of 1769-1773'* (Figure 2) — surrounds
the manor house. The site, included entirely
in the above-mentioned forest, has an irregu-
lar shape.”® Apart from the irregular layout,
relatively close reference elements are found
to the east — the road connecting Jibou and
Soimus - and to the north — a local road, be-
yond which extend fields and farmlands; to
the west and south, the forest stretches un-
interrupted over large areas.

Local relief and
the placement of major elements

B From the road connecting Jibou and
Soimus,** delimiting the forest to the east,
the terrain climbs slowly to the N-W, to
the access platform to the Centre for Neu-
ropsychological Recovery and Rehabilita-
tion, from where it gently descends to the

10 Called Rékoczi’'s Hill (Rékdczi-hegy) in the
memory of the armed conflict that happened
in Jibou, on November 11, 1705, between Fer-
enc RAKOCZI 11, Prince of Transylvania and
the imperial armies, for the independence
from Austria. See: Ton IVANESCU, Jiboul la
800 de ani (Zalau: Editura Silvania, 2005),
14. A surface of 0.5 ha of this massif is listed
under the name of “Calcarele de Rona” as
natural heritage due to the presence of fossils,
especially from tertiary marine sediments, but
also due to older remains such as dinosaur
ribs and teeth from the end of the Cretaceous.
See Law no. 5 of March 6, 2000, regarding the
approval of the Plan for the development of
the national territory — Section III — Protected
areas / I. Protected natural areas of national in-
terest and natural monuments. No. 2.685, ac-
cessed September 2014, http://www.cdep.ro/
pls/legis/legis_pck.htp_act_text?idt=22636.

Béldi Manor House ensemble (S]-1I-a-B-05076)

beginning of the 20" century: Béldi Manor

House (SJ-II-m-B-05076.01) beginning of the

20™ century; the park of the manor house (SJ-

1I-s-B-05076.02) beginning of the 20™ century;
according to the Lists of Historic Buildings
from 2004 and 2010, (Ministry of Culture
and National Heritage, National Institute of

Heritage). Jibou / Zsib6 / Siben; according

to SZABO M. Attila, “Dictionar de localitati

din Transilvania”, accessed June 2014, http://
dictionar.referinte.transindex.ro/index.php?a
ction=betu&betu=j&co=roman.

12 The Josephine Survey Map of the Principality
of Transylvania (Theil Des Comitats Szolnok
Mediocris, und Doboka, Sectio 28, 1769-1773).

13 We do not know for the moment if the current
limits of the premises of the Centre for Neu-
ropsychological Recovery and Rehabilitation
coincide with the limits of the original prem-
ises of the park of the manor house.

14 Stejarului Street, within Jibou.
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mostenitorilor familiei BELDI. Astfel, inca de atunci se cautau solutii pen-
tru eventuala mutare a celor 56 de bolnavi institutionalizati in, pe atunci,
Centrul de Integrare prin Terapie Ocupationald.’ In acest scop au fost con-
struite doua cladiri noi pe strada Stejarului,® la circa 1 km mai aproa-
pe de centrul Jiboului decat castelul. Totusi, dupa retrocedare, Centrul
de Integrare prin Terapie Ocupationald a continuat sa foloseasca spatiile
castelului si parcul, platind proprietarilor chirie. Disponibilitatea noului
proprietar de a vinde castelul si parcul a condus la achizitionarea acestora
de catre Consiliul Judetean Salaj.” In prezent, majoritatea pacientilor este
gazduita in noile constructii de pe strada Stejarului, cladirea castelului
urmand sa intre intr-un proces de reabilitare.?

Peisaj

B Orasul Jibou este situat in nord-estul Tarii Silvaniei,? pe malul sting al
rAului Somes, la confluenta acestuia cu Agrijul. Rdul Somes, prezent la est
de agezare, isi schimba aici directia de curgere de la N-S la E-V i, in conti-
nuare, la S-N, ocolind Piscuiul Ronei, cunoscut si sub numele de Tugluiul

5 ,Consiliul Judetean vrea sa cumpere un castel”, ziare.com, accesat ultima data in sep-
tembrie 2014, la URL: http://www.ziare.com/gaz-metan/zalau/consiliul-judetean-vrea-
sa-cumpere-un-castel-815785.

6 Portiunea din intravilanul Jiboului a drumului ce leaga Jiboul de Soimus.

7 ,Consiliul Judetean vrea sa cumpere un castel”, ziare.com, accesat ultima datd in
septembrie 2014, la URL: http://www.ziare.com/gaz-metan/zalau/consiliul-judetean-
vrea-sa-cumpere-un-castel-815785.

8 Date culese de autoare cu ocazia vizitarii castelului Béldi din Jibou, respectiv a
Centrului de Recuperare gi Reabilitare Neuropsihica Jibou.

9 Zona Dealurilor Silvaniei.
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B Fig. 1. Reprezentarea asezdrii Sibé (Jibou) in Harta losefind (1769-1773). Amplasamentul actualului
castel Béldi — a cdrui pozitie aproximativd este, in aceastd imagine, marcatd cu alb - era pe atunci
lipsit de amenajdri, acoperit fiind de pdduri

W Figure 1. Representation of Sibé (Jibou) in the Josephine Survey Map (1769-1773). The Béldi Manor
House site — the approximate position of which is, in this image, highlighted in white — was then
covered by forests
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Turbutai/Dealul lui Rakéczi (Rakoczi-hegy).'? Podisul Somegan se intinde
spre sud-est, iar Podisul Boiului spre nord-est de Jibou.

Amplasament

B Ansamblul castelului Béldi'* se afla la nord de Jibou, la circa 3,5 km de
centrul acestuia, pe la jumatatea drumului dintre Jibou si satul Soimusg
(foto 1). Castelul este retras mult de la acest drum (circa 150 m), senzatie

10 Denumit Dealul lui Rékéczi (Rakdczi-hegy) in amintirea confruntdrii militare desfagurata
la Jibou, pe 11 noiembrie 1705, intre Ferenc RAKOCZI I, principele Ardealului si armatele
imperiale, pentru independenta fata de Austria. A se vedea: lon IVANESCU, Jiboul la 800 de
ani, Zalau, Editura Silvania, 2005, p. 14. O suprafata de 0,5 ha din acest masiv este clasata,
sub denumirea de ,,Calcarele de Rona” drept monument al naturii datorita prezentei fosile-
lor provenite in special din sedimente marine tertiare, dar si datoritd ramagitelor mai vechi
precum coaste si dinti de dinozauri de la sfarsitul Cretacicului. A se vedea Legea nr. 5 din
6 martie 2000 privind aprobarea Planului de amenajare a teritoriului national — Sectiunea a
III-a - zone protejate / I. Zone naturale protejate de interes national i monumente ale natu-
rii / 2. Rezervatii si monumente ale naturii. Nr. crt. 2.685, accesata ultima datd in septembrie
2014, la URL: http://www.cdep.ro/pls/legis/legis_pck.htp act_text?idt=22636.

11 Ansamblul castelului Béldi (SJ-1I-a-B-05076) inceputul secolului al XX-lea: castelul Béldi
(SJ-II-m-B-05076.01) inceputul secolului al XX-lea; parcul castelului (SJ-II-s-B-05076.02)
inceputul secolului al XX-lea; conform Listei Monumentelor Istorice 2004, respectiv 2010
(Ministerul Culturii gi Patrimoniului National, Institutul National al Patrimoniului). Ji-
bou/Zsibé/Siben, conform SZABO M. Attila, Dictionar de localitati din Transilvania, dic-
tionar.referinte.transindex.ro, accesat ultima datad in iunie 2014, la URL: http://dictionar.
referinte.transindex.ro/index.php?action=betu&betu=j&co=roman.
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W Fig. 3. Dispunerea elementelor majore ale ansamblului castelului Béldi: 1 — drumul de acces, 2 - cladiri
anexe la intrarea in incinta actuald a ansamblului, 3 — stejar monumental la intrarea in incinta actuald
a ansamblului, 4 - campuri cultivabile, 5 - structurd deschisd de protejare a culturilor, 6 — plantatie
de pomi fructiferi, 7 — grddina ornamentald, 8 - castelul, 9 - curtea de acces si a anexelor castelului,
10 - peron de acces la castel, 11 - bazin cu apd in vederea stingerii incendiilor (in prezent dezafectat),
12 - padure (reconstituirea autoarei; scala graficd reprezentatd este estimativd). © Andreea MILEA

W Figure 3. Placement of the major elements of the Béldi Manor House ensemble: 1 - driveway, 2 -
annex buildings at the entrance of the park’s current premises, 3 — monumental oak at the entrance
of the park’s current premises, 4 — cultivable fields, 5 — open structure for the protection of the fields,
6 - fruit-bearing tree plantation, 7 - ornamental garden, 8 - manor house, 9 - courtyard of access and
of the manor house’s annexes, 10 — manor house access platform, 11 — water basin for fire extinction
(currently decommissioned), 12 - forest (author’s reconstruction; the represented graphic scale is
estimative). © Andreea MILEA
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N-E (Figure 3).*® The forest, through which
winds the access road (Photo 2), stretches
between the above-mentioned road and the
premises of the Centre for Neuropsycho-
logical Recovery and Rehabilitation. The
manor house, the annex buildings and the
facilities belonging to them are found on a
relatively flat surface.

At the entrance to the Centre for Neu-
ropsychological Recovery and Rehabili-
tation — in the site’s southern area — are
lined the gatekeeper’s house and several
annexes'® related to agricultural activities,
including barns. The road continues to the
site’s northern area, to the manor house, be-
ing lined by cultivated fields and fruit trees,
passes the ornamental garden in front of the
manor house and stops in the courtyard of
the manor house’s annex buildings (Photo 3).

Access elements

B The access road to the manor house (Fig-
ure 3, Photo 2) unfolds through the woods,
with a winding course tailored to the slop-
ing land. It is narrow — allowing the pas-
sage of a single vehicle —, it is gravelled and
nothing in its composition suggests modi-
fications that have been implemented fol-
lowing the ensemble’s re-functionalisation,
after the nationalisation. The access road is
still private, residential, and intimate. Once
we enter the ensemble’s current premises,
the access road widens and also splits: one
thread serves the more recent annex build-
ings, while another leads to the manor
house. The driveway is indirectly routed
close to the main, south-western elevation
of the manor house. Thus, as the T-shaped
placement of the three buildings creates two
“alveoli” of external design — one compris-
ing of the ornamental garden (Photo 8) and
answering directly to the manor house’s
main elevation, the other one of a service
courtyard —, the driveway passes first along
the south-western side of the ornamen-
tal garden to reach the service courtyard
from where, through a gate-like construc-
tion (Photo 4), which both separates and
connects the three buildings, but also the
service courtyard to the ornamental garden,
it permits, if necessary, the continuation of
the driveway to the manor house’s main
elevation. The outdoor planning sustains
this operating scheme, preserving a large
free area, resembling a platform, along the
entire south-western elevation of the manor
house, which it separates thus from the or-
namental garden. The generous width (ap-
prox. 8 m) of this platform allows vehicles
to be turned with ease. The pedestrian ac-
cess to the manor house is accommodated

15 On a distance of approximately 300 m from
the intersection of the road connecting Jibou
and Soimus with the access route to the
manor house, until the platform of access
to the former hospice, the terrain climbs
for approximately 30 m. On a distance of
approximately 150 m from the platform of
access to the former hospice until the manor
house, the terrain descends for approx. 10
m. We may appreciate a slope of the terrain
between the areas of approximately 6-10%.

16 Subsequent to the nationalisation.



by the ornamental garden. The lack of the
original plan for the design of the ornamen-
tal garden prevents us from appreciating
if there was once a wider access alley in-
cluded in its surface. The current layout of
the ornamental garden, dating from 1992,
indicates broadly the layout of the lawns in
the state immediately preceding the current
design: the platform in front of the manor
house existed, but much larger and with
an irregular shape and the annex building
which limits the ornamental garden was
also lined by a wide alley.

The manor house and its relation-
ship with the landscape design

B The manor house’s building has a base-
ment, a ground floor and an upper floor,
having a rectangular layout. The two long
elevations — south-western and north-east-
ern — have wide risalits at the extremities.
The central area of the south-western eleva-
tion has a portico at ground floor level (Pho-
to 5), which houses a terrace, slightly raised
from the terrain, and sustains a 2"¢ terrace
at upper floor level. The latter appears in
the images from the beginning of the 20™
century as an open terrace, but at present
it is covered by a structure composed of a
plastic canopy supported by metal beams
and pillars fixed on the original parapet.
The ground floor terrace mediates the ac-
cess to the manor house, while the portico
ensures an intermediary space, shaded, ori-
ented towards the ornamental garden. The
upper floor terrace, through its raised posi-
tion and by being also oriented towards the
ornamental garden, permits the reading of
the layouts’ geometry. The manor house’s
north-eastern elevation has also a ground
floor terrace (Photo 6), placed between the
lateral risalits and oriented towards the
forest. It is a large uncovered terrace, com-
municating, within the manor house, with
the parlour. The level difference from the
terrain — considerably higher than the one
next to the south-western elevation — is tak-
en by two sets of stairs, located at the sides
of the terrace. The wall supporting the long
side of the terrace houses the access to the
basement. The manor house’s annexes have
only one level (ground floor).

Landscape design”’

B When the Josephine Survey Map (Figure 2)
was drawn, the site of the manor house and
park seems to have been covered by forests.
Currently, there still are large wooded ar-
eas, but there are also areas cleared of trees

17 Considering the specifics of landscape design
and the elements with which it works, we
consider the following to be important in the
study of historic park landscape design: the
style of the park’s landscape design; the de-
limitation of areas with different characteris-
tics; the compositional principles used in the
design; the placement of circulation routes,
their hierarchy and the treatment of the step-
ping surfaces; the placement of vegetation, the
height of the specimens and the used species;
the presence of ornamental constructions, ob-
jects and of park furniture.
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B Foto 2. Drumul de acces la castelul Béldi. © Andreea MILEA, 2014
M Photo 2. Béldi Manor House access road. © Andreea MILEA, 2014

amplificatd de sinuozitatile drumului de acces, care prelungesc, astfel,
parcursul (fig. 1). O padure de stejar preexistentd crearii ansamblului
castelului Béldi — vizibilad in reprezentarea Hartii Iosefine din anii 1769-
1773 (fig. 2) — inconjoara castelul. Situl, inclus cu totul in padurea de
stejar deja amintita, are forma neregulata.®® Dincolo de incinta neregulata,
elemente de reper relativ apropiate se gasesc la est — drumul de legatura
dintre Jibou si Soimus — si la nord — un drum local dincolo de care se in-
tind cAmpuri si terenuri agricole —, iar spre vest si sud padurea se intinde
neintrerupta pe suprafete mari.

Relief local si dispunerea elementelor majore

B De la drumul de legatura Jibou-Soimus,' care delimiteaza padurea la
est, terenul urca lin spre N-V, pana pe platforma de acces in incinta cen-
trului de recuperare si reabilitare neuropsihicd, de unde cobora lin spre
N-E (fig. 3).5 Intre drumul amintit si incinta centrului de recuperare si
reabilitare neuropsihica se desfagoara padurea, prin care serpuieste dru-
mul de acces (foto 2). Castelul, constructiile anexe si amenajarile aferente
tuturor acestora se afla pe o suprafata de teren relativ plata.

La intrarea in incinta centrului de recuperare si reabilitare neuropsihi-
cd — in partea sudica a sitului - se afla insiruite casa portarului gi cateva
constructii anexe!® muncilor agricole desfagurate pe sit, inclusiv hambare.
Drumul continua spre partea nordica a sitului, spre castel, marginit fiind
de cAmpuri cultivate gi pomi fructiferi, trece pe langa gradina ornamenta-
la amenajata in fata castelului si se opreste in curtea cladirilor anexe ale
castelului (foto 3).

12 Harta Iosefina a Marelui Principat al Transilvaniei (Theil Des Comitats Szolnok Medio-
cris, und Doboka, Sectio 28, 1769-1773).

13 Nu cunoastem pentru moment daca actuala delimitare a incintei Centrului de
Recuperare si Reabilitare Neuropsihica ar coincide cu delimitarea incintei originale a
parcului castelului.

14 Strada Stejarului, atata timp cét se afla in intravilanul Jiboului.

15 Pe o distantad de aproximativ 300 m de la intersectia drumului de legdtura Jibou-Soimug
cu traseul de acces la castel si pAna pe platforma de acces in incinta fostului sanatoriu
terenul urca aproximativ 30 m. Pe o distantd de aproximativ 150 m de la platforma de
acces in incinta fostului sanatoriu si pana la castel, terenul coboara aproximativ 10 m.
Putem aprecia, prin urmare, o panta a terenului intre zonele amenajate de aproximativ
6-10%.

16 Ulterioare nationalizarii

Z2014/4 2




= HISTORICAL GARDENS
= GRADINI ISTORICE

Tr. ﬂ/%5517 lVania NOStT (W = TORTENETI KERTEK

M Foto 3. Curtea de acces delimitatd de cladirile anexe castelului.
© Andreea MILEA, 2014

B Photo 3. Access courtyard, limited by the manor house’s annexes.
© Andreea MILEA, 2014

Amenajarile de acces

B Drumul de acces la castel (fig. 3, foto 2) este condus prin padure,
dupa un traseu sinuos, adaptat terenului in panta. Are o latime mica —
permitadnd trecerea unui singur vehicul —, este prunduit si nimic din al-
cdtuirea sa nu indicd modificari care sa fi fost operate asupra lui in urma
refunctionalizarii ansamblului, dupa nationalizare. Drumul de acces are si
in prezent un caracter privat, rezidential, intim. Odata patrungi in actuala
incintd a ansamblului, drumul de acces se largeste si, totodata, se bifurca:
unul din fire deserveste constructiile anexe mai recente, in timp ce un altul
conduce spre castel. Accesul carosabil este dirijat indirect pana in apropi-
erea fatadei principale, sud-vestice, a castelului. Astfel, cum dispunerea
in T a celor trei corpuri de cladire creaza douad ,alveole” ale amenajarii
exterioare — una cuprinzand gradina ornamentald (foto 8) si raspunzand
direct fatadei principale a castelului, alta cuprinzand o curte de serviciu —,

W Foto 5. Zona centrald a fatadei sud-vestice a castelului. Se observa terasa si porticul de la nivelul
parterului, terasa etajului, precum si actuala structurd parazitard de acoperire a acesteia din urmd.
© Andreea MILEA, 2014

B Photo 5. The central area of the manor house’s south-western elevation. The ground floor terrace
and portico, the upper floor terrace and the current structure which covers the terrace can be
noticed. © Andreea MILEA, 2014
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M Foto 4. Gangul de legdturd dintre curtea de acces si peronul prevézut intre
fatada sud-vestica a castelului si grddina ornamentald. © Andreea MILEA, 2014
B Photo 4. The gangway connecting the access courtyard and the platform
between the south-western elevation and the ornamental garden.
© Andreea MILEA, 2014

(Figure 3): the first, surrounding the annex
buildings related to the entrance to the cur-
rent area of the ensemble; a second one, to
the west of the road leading to the manor
house, created for agricultural purposes; a
third to the south-west of the manor house,
allowing the creation of the ornamental gar-
den and freeing the courtyard of the manor
house’s annex buildings. All three surfaces
have relatively large areas, of approx. 4000
sqm, 5000 sqm, respectively 2500 sqm.

We can distinguish three different states
in the park’s existence: the park of the manor
house in the period when it had a residential
function, the park between 1948 and 1992,
and the park after 1992.

We know little of the park’s design in
its residential period. A photo published
by J6zsef BIRO in 1944 (Photo 7), from the
archive of Count J6zsef TOLDALAGHI's
wife, presents partially the design next to
the south-western elevation. Without being
able to distinguish an alley system, we can
notice the presence of a decorative flower-
bed placed in the elevation’s axis, populat-
ed with herbaceous plants, of a small and
medium height, some of which seem to be
exotic species, based on their appearance.
Moreover, the image presents the upper
floor terrace as uncovered, with decorative
flower vases placed on the small pilasters
of the parapet. At present, these vases no
longer exist, the small pilasters of the para-
pet supporting the metal pillars, part of the
canopy’s support structure. The monumen-
tal oak, present in the foreground of the im-
age published by BIRO is gone.

Between 1948 and 1992, the park cer-
tainly suffers alterations. The ones we know
about, based on accounts from those who
worked in the — at the time — Neuropsychol-
ogy Hospital and Hospice, are:

— imprinting an agricultural character to

the area, from the entrance to the en-
semble’s premises to the manor house’s



ornamental garden, by creating cultiva-
ble fields and planting fruit trees;

— simplifying of the ornamental gar-
den’s design (for the maintenance
of which there was probably neither
time, nor personnel), thus at the be-
ginning of the 1990s it had the aspect
of a simple lawn with widespread
trees. The contour of these lawns is
represented, as current state, in the
plans for the design of the ornamental
gardens, in 1992 (Figure 5);

— the introduction of facilities related to
the hospice, such as the basin buried
into the ground, for the water reserves
in necessary case of fire, next to the
north-eastern elevation.

In 1992, a plan for the redesign of the
ornamental garden (Figures 4-5, Photo 8)
is developed and implemented. The gar-
den receives an alley system following a

M Foto 6. Terasa descoperitd de la nivelul parterului, pe

fatada nord-esticd a castelului. © Andreea MILEA, 2014
M Photo 6. The open terrace at ground floor level, on

the manor house’s north-eastern elevation.
© Andreea MILEA, 2014

B Foto 7. Fatada sud-vesticd a castelului si o portiune
din amenajarea grddinii ornamentale in fotografia
publicatd de Jézsef Bird in Erdélyi kastélyok (1944);
fotografia provine din arhiva sotiei contelui Jozsef
Toldalaghi. © Uj Id6k Irodalmi Intézet - Singer és
Wolfner - Kiaddsa, Budapest

B Photo 7. The south-western elevation and part

of the ornamental garden, in the photo published

by Jozsef Bird in Erdélyi kastélyok (1944); the
photo comes from the archives of Count Jézsef
Toldalaghi’s wife. © Uj Id6k Irodalmi Intézet -
Singer és Wolfner — Kiaddsa, Budapest
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drumul carosabil de acces trece mai inti de-a lungul laturii sud-vestice a
gradinii ornamentale pentru a ajunge in curtea de servici, de unde, printr-o
constructie de tip poarta (foto 4), care separa si leaga totodata cele trei cor-
puri de clddire, dar si curtea de servici de gradina ornamentald, permite, la
nevoie, continuarea traseului carosabil pand in dreptul fatadei principale
a castelului. Amenajarea sustine aceasta schema de functionare, pastrdnd
o ampla zona libera, de tip peron, de-a lungul intregii fatade sud-vestice a
castelului, pe care, astfel, il separa de gradina ornamentala. Latimea gene-
roasa (circa 8 m) a acestui peron permite intoarcerea cu ugurinta a vehi-
culelor. Accesul pietonal la castel este acomodat de gradina ornamentala.
Lipsa planului amenajarii originale a gradinii ornamentale ne impiedica
sd apreciem daca nu va fi existat cdndva, inclusa in suprafata sa, o alee
mai ampla de acces spre castel. Planul de amenajare a actualei gradini
ornamentale, datand din 1992, indicd schematic contururile peluzelor in
starea imediat premergatoare actualei amenajari: peronul din fata caste-
lului exista, dar mult mai larg si de o forma neregulata, iar cladirea anexa
care delimiteaza gradina ornamentala era, si ea, marginita de o alee larga.

Castelul si relatia lui cu amenajarile exterioare

M Cladirea castelului se dezvolta pe subsol, parter si etaj, avand un plan
dreptunghiular. Cele doua fatade lungi ale cladirii castelului — sud-vesti-
ca i nord-estica — prezinta rezalite largi la extremitati. Portiunea centrala
a fatadei sud-vestice prezinta un portic la nivelul parterului (foto 5), care
adaposteste o terasa usor inaltatd fata de teren gi sustine o a doua terasd la
nivelul etajului. Aceasta din urma apare in imaginile de la inceputul secolu-
lui al XX-lea drept o terasa descoperita, dar in prezent ea dispune de o struc-
turd de acoperire sub forma unei copertine din material plastic sustinuta
de grinzi si stalpi metalici fixati pe parapetul original. Terasa de la nivelul
parterului mediaza accesul in castel, in timp ce porticul asigura un spatiu
intermediar, umbrit, orientat spre gradina ornamentala. Terasa de la nivelul
etajului, prin pozitia sa inaltata gi orientata fiind de asemenea spre gradina
ornamentald, permite citirea geometriei dispunerilor acesteia. Fatada nord-
estica a castelului dispune si ea de o terasa la nivelul parterului (foto 6),
desfagurata intre rezalitele laterale si orientatd spre padure. Este o larga te-
rasd descoperitd, comunicind, in interiorul castelului, cu salonul. Diferenta
de nivel fatd de teren — considerabil mai mare decét cea din dreptul fatadei
sud-vestica — este preluata prin doua pachete de trepte dispuse in lateralele
terasei. Peretele sustinind latura lunga a terasei adaposteste accesul in sub-
sol. Cladirile anexe castelului se dezvoltd pe un singur nivel (parter).

Amenajarea exterioara”

B La vremea redactarii Hartii Iosefine (fig. 2), amplasamentul castelului si
parcului sau pare sa fi fost ocupat de paduri. in prezent exista, de aseme-
nea, ample suprafete impadurite, dar sunt prezente si suprafete eliberate de
arbori (fig. 3): prima, inconjurdnd constructiile anexe asociate intrarii in in-
cinta actuald a ansamblului; o a doua, la vest de drumul care conduce spre
castel, creata in scopuri agricole; si o a treia la sud-vest de castel, permitand
amenajarea gradinii ornamentale si degajand curtea cladirilor anexe caste-
lului. Toate cele trei suprafete au arii relativ mari, de circa 4000 mp, circa
5000 mp, respectiv circa 2500 mp.

17 Luand in considerare specificul arhitecturii peisagere si a elementelor cu care ea lucreaza,
pentru studiul amenajarilor parcurilor istorice consideram ca sunt de interes urmatoare-
le aspecte: stilul amenajarii parcului; delimitarea zonelor cu caracter diferit; pricipiile
compozitionale la care s-a recurs in amenajare; dispunerea traseelor de circulatie, ierar-
hia acestora si tratarea suprafetei de calcare; dispunerea vegetatiei, indltimea exempla-
relor vegetale si speciile intrebuintate; prezenta constructiilor ornamentale, a obiectelor
ornamentale si a mobilierului de parc.
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Trei stari distincte din existenta parcului putem distinge: parcul caste-
lului in perioada functiunii sale rezidentiale, parcul intre anii 1948-1992
si parcul de dupa anul 1992.

Despre amenajarea parcului castelului in perioada functiunii sale
rezidentiale stim putine. O fotografie publicata de Jézsef BIRO in 1944
(foto 7), provenind din arhiva sotiei contelui J6zsef TOLDALAGHI, pre-
zinta partial amenajarea din dreptul fatadei sud-vestice. Fara a putea dis-
tinge vreun sistem de alei, putem totusi constata prezenta unui strat de-
corativ dispus in axul fatadei, strat populat abundent cu plante erbacee
de inaltime mica si medie, dintre care unele, dupéa port, par sa fie specii
exotice. Totodatd, imaginea prezinta terasa de la nivelul etajului ca fiind
descoperita si avand pe pilagtrii scunzi ai parapetului vase decorative
pentru flori. In prezent, aceste vase nu mai existd, pe pilagtrii scunzi ai
parapetului sprijinindu-se stalpii metalici, care fac parte din structura de
sustinere a copertinei. Stejarul monumental, vizibil in prim-planul imagi-
nii publicate de BIRO nu mai exista in prezent.

Intre anii 1948-1992, parcul suferd in mod cert modificari. Cele despre
care avem cunogtinta, din relatari ale celor care au lucrat in cadrul — pe
atunci al — Caminului-spital de neuropsihici Jibou sunt:

0 10 25m

B Fig. 4. Schitd a amenaijdrii grddinii ornamentale
in proiectul propus in 1992; extras din plansele

proiectului (scala graficd reprezentatd este
addugata de autoare si este estimativa).
© Consiliul Judetean Sdlaj

M Figure 4. Sketch of the ornamental garden design
in the project proposed in 1992; excerpt from the
plans of the project (the scale represented is added
by the author and is estimative). © Sdlaj County
Council

— imprimarea unui caracter agricol zonei de la intrarea in incinta an-
samblului si pana la gradina ornamentala a castelului, prin crearea
campurilor cultivabile gi prin plantarea de pomi fructiferi;

— simplificarea amenajarii gradinii ornamentale (pentru intretinerea care-
ia nu mai exista probabil nici timp, nici personal) aga incat la inceputul
anilor 1990 aceasta avea aspectul de simple peluze cu arbori rasfirati.
Conturul acestor peluze este reprezentat, ca situatie existentd, in planul
de amenajare a gradinii ornamentale creat in anul 1992 (fig. 5);
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M Fig. 5. Plan de amenajare a gradinii ornamentale in proiectul propus in 1992; extras din plangele proiectului (scala graficd reprezentatd este addugata de

autoare si este estimativd). © Consiliul Judetean Sdlaj

W Figure 5. Landscape design plan for the ornamental garden in the project proposed in 1992; excerpt from the plans of the project (the scale represented is

added by the author and is estimative). © Sdlaj County Council
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M Foto 8. Actuala grddind ornamentald, privitd de pe terasa etajului. © Andreea MILEA, 2014 M Foto 9. Stejarul monumental la intrarea in actuala
M Photo 8. The current ornamental garden, from the upper floor terrace. © Andreea MILEA, 2014 incintd a ansamblului. © Andreea MILEA, 2014

geometric layout shaped as a grid, with
diagonal and circular connections, and
flares. The design has a central area sym-
metric with the axis of the south-western
elevation of the manor house and two
asymmetric lateral areas, for the connec-
tion with the existing elements of the site.
The main routes of the design, supported
by a greater width of the alleys, are the

M Foto 10. Stejarul monumental pe marginea drumului
de acces spre castel. © Andreea MILEA, 2014

B Photo 10. Monumental oak on the side of the road
of access to the manor house. © Andreea MILEA,
2014

M Photo 9. Monumental oak at the entrance to the
current premises of the park. © Andreea MILEA, 2014

— introducerea unor amenajari anexe caminului-spital, cum este, in
dreptul fatadei nord-estice a castelului, bazinul ingropat in teren
pentru rezerva de apa necesard in caz de incendiu.

In anul 1992 este elaborat si pus in practica un proiect de reamenajare

a gradinii ornamentale (fig. 4-5, foto 8). Aceasta dobadndeste un sistem de
alei dispuse dupa un desen geometric cu trasee in grila, legaturi diagona-
le, circulare si evazari. Amenajarea dispune de o zond centrald configu-
ratd simetric fatd de axul fatadei sud-vestice a castelului si de doud zone
laterale asimetrice, de racordare la elementele existente pe sit. Traseele
principale ale amenajarii, sustinute si printr-o latime mai mare a aleilor,
sunt cel axial si cele doua laterale paralele cu acesta, conducand spre
fatada sud-vestica a castelului. Dale de ciment, in doud culori, dispuse
dupa modele geometrice constituie pavimentul acestor alei. Toate stratu-
rile create prin sistemul de alei sunt delimitate prin gard viu scund din
lemn céinesc, tuns geometric. Suprafetele ramase in interiorul straturilor
sunt populate cu specii erbacee decorative. Sunt prezente, de asemenea,
arbugti decorativi, pomi fructiferi si conifere, intr-o dispunere neregulata.
Nu toti arbustii si arborii schitati in planul de amenajare se regdsesc in
realitate. O mica fantana decorativa este dispusa intr-o evazare circulard a
traseului axial, in apropierea fatadei sud-vestice a castelului. Alte obiecte
ornamentale sau mobilier de graddina nu se gasesc la ora actuala in parc.
Nu putem aprecia ca amenajarea elaboratd in anul 1992 s-ar fi inspirat
din amenajarea originald, desenul acesteia din urma nemaifiind cunoscut
nici pe atunci. Compozitia dezvoltatd in jurul unui ax de simetrie coin-
cizand cu cel al fatadei principale a castelului dovedeste totusi cautarea
unei legaturi vizuale intre castel si gradina. Dimensiunile aleilor gi stra-
turilor creeaza pe alocuri inghesuiald, iar dimensiunile alcatuirilor volu-
metrice create prin gardul viu tuns geometric, raportate la spatiile libere
rdmase par ugor lipsite de rafinament, judecatd pe care o putem atribui
de asemenea robustetii fantanii decorative. Parcul pastreaza, in schimb,
cateva exemplare monumentale de stejar din padurea preexistenta orica-
ror amenajari (foto 9-10); exemplarul cel mai impresionant este cel care
strajuieste intrarea in actuala incintd a ansamblului, al carui diametru de
trunchi masoara mai bine de 1,5 m.
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Concluzie

B Fara sd cunoagtem in detaliu caracterul amenajarilor originale ale parcului
castelului Béldi din Jibou, putem afirma, pe baza ponderii mari de amenajari
recente, cd mai nimic din fostele amenajari nu s-a pastrat. Caracterul izolat
al locului, in mijlocul padurii de stejar, i importanta oarecum moderatd a
resedintei insési, face plauzibila ipoteza unor amenajari originale ale céaror
suprafete sa nu fi diferit substantial de suprafetele amenajate in prezent ale
ansamblului. Putem de asemenea afirma ca in amenajarea originala exista o
gradina ornamentala pe amplasamentul actualei gradini ornamentale. Ele-
mente arhitecturale de relationare cu gradina au fost alterate (parazitarea te-
rasei etajului cu o copertina protectoare), iar obiecte ornamentale contribuind
la imaginea ansamblului s-au pierdut (vasele ornamentale pentru flori de pe
pilastrii scunzi ai parapetului terasei etajului). Elemente pastrate, care con-
tribuie hotarator la atmosfera locului, sunt padurea de stejar inconjuratoare,
drumul de acces spre castel si exemplarele monumentale de stejar.
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axial one and the two lateral ones, parallel
with it, leading to the south-western eleva-
tion of the manor house. Cement tiles, in
two colours, placed according to geometric
designs, form the pavement of these alleys.
All the beds created by the alley system
are lined by small privet hedges, geometri-
cally trimmed. The remaining surfaces are
ornamented with decorative herbaceous
species. There are also decorative shrubs,
fruit trees and conifers, in an irregular ar-
rangement. Not all shrubs and trees in the
design plans are found in reality. A small
decorative fountain is placed in a circular
flaring of the axial alley, near the manor
house’s south-western elevation. Current-
ly, there are no other ornamental objects
or garden furniture in the parks. We can-
not tell if the landscape design of 1992 was
inspired from the original one, the lat-
ter’s layout being already unknown at the
time. The composition developed around
a symmetry axis coinciding with that of
the manor house’s main elevation proves
however the search of a visual relationship
between the manor house and the garden.
The dimensions of the alleys and beds
sometimes create a sensation of crowding,
and the dimensions of the volumes cre-
ated by the geometrically trimmed hedges,
relative to the remaining spaces seem to
be lacking in refinement, judgment which
can be made also for the robustness of the
decorative fountain. The park preserves,
however, several monumental specimens
of oak from the pre-existing forest (Photos
9-10); the most impressive specimen be-
ing the one that guards the entrance to the
current site, whose trunk diameter meas-
ures over 1.5 metres.

Conclusion

m Without knowing in detail the character
of the original design of the Béldi Manor
House’s park in Jibou, we can state, based
on the large proportion of recent elements,
that almost nothing of the former design
has been preserved. The isolation of the
site, in the middle of an oak forest, and the
somewhat moderate importance of the res-
idence itself make plausible the hypothe-
sis of an original design with surfaces that
were not substantially different from the
current landscaped surfaces of the ensem-
ble. We can also state that, in the original
design, there was an ornamental garden
on the site of the current ornamental gar-
den. Architectural elements for the con-
nection with the garden were altered (the
protective canopy parasitizing the upper
floor terrace) and the ornamental objects
contributing to the overall image were lost
(the ornamental vases on the short pilas-
ters of the upper floor terrace parapets).
The preserved elements, which contribute
decidedly to the site’s atmosphere, are the
surrounding oak forest, the access road
and the monumental oak specimens.



Noble Mentality and
the Landscape in 17t-19%
Century in Transylvania

B Abstract: Although a garden should not
be compared to the landscape in every
case, its significance from the viewpoint of
landscape is much greater than it first may
appear: according to a philosophical ap-
proach, the garden, as the earthly copy of
the Garden of Eden, is “one of humanity’s
best inventions and the means of making
oneself feel at home in this world.” There-
fore, this explains the constant striving to
conquer untamed nature, the foreign terri-
tories lying beyond the bounds of the garden
cosmos. If “landscape design is none other
than the extension of garden design, or in-
deed, urban planning™, then the signifi-
cance of landscaping initiated with garden-
ing methods becomes even more obvious.
The landscape garden, despite its strongly
composed nature, drew inspiration from
the surrounding landscape elements that
themselves owed their appearance to the
decades and centuries of traditional use of
landscape.* The manorial centre, where the
only significant garden in the area could
take shape, has always possessed symbolic
significance: it represented the cultural, eco-
nomic and social centre of the region. The
increase in the number of similar cultural
focal points led to the increasingly vigorous
shaping of the environment. In his work,
Tour through Great Britain, Daniel DEFOE
relates the experiences of his journey around
England between 1724 and 1726, emphasiz-
ing that he incessantly encountered during
his travels county estates of varying sizes,
which he saw as the propagators of culture.
At the same time, the manorial centres were
the popularisers of intellectual currents and
the achievements of modern gardening in
various areas of the country. Almost 100
years later these very same thoughts also
permeate Ferenc KAZINCZY’s Transylva-

1 Albert FEKETE, PhD, landscape architect and
garden enginner, associate professor at the
Corvinus University of Budapest, Hungary;
Imre ]AMBOR, PhD, certified landscape and
garden engineer, university teacher at the
Corvinus University of Budapest, Hungary.

2 HANKISS Elemér, Az emberi kaland (Buda-
pest: Helikon, 1997), 32.

3 Geoffrey JELLICOE, Susan JELLICOE, Die
Geschichte der Landschaft (Frankfurt: Campus
Verlag GmbH, 1988), 207.

4 Adrian VON BUTTLAR, Der englische Landsitz,
1715-1760: Symbol eines liberalen Weltentwurfs
(1982, Mittenwald: Méander), 53.
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Nemesi szellemiség és tajkultura
a XVII-XIX. szazadi Erdélyben

B Kivonat: Bar a kertet (még ha tdjkert is) a tajjal azonos stllyal emlite-
ni nem minden esetben ildomos, jelentdsége a tdjkép szempontjabdl joval
nagyobb mint elsé hallasra tiinhet: a kert — filozofikus megkézelitésben,
— az édenkert foldi mdsaként, ,,az emberiség egyik legjobb taldImdnya és
eszkoze, hogy otthon érezhesse magdt ebben a vildgban™. Erthetd tehdt
az a folyamatos térekvés is, amelynek célja a vad természet, a kerti koz-
mosz hatarain kiviil esd idegen teriiletek meghdditdsa. Ha ,a tdjtervezeés
nem egyéb, mint a parkositds, sét a vdrostervezés kiterjesztése™, akkor
még nyilvanvalobba vdlik a kertépitészeti modszerekkel elinditott tdjala-
kitas jelentésége. A tdjkert erételjes kompondltsdga ellenére is a kérnyezd
tajelemekbdl inspiralédott, melyek a maguk idejében a tébb évtizedes, év-
szadzados hagyomdnyos tdjhaszndlatnak kdszonhetik megjelenésiiket.* Az
uradalmi kézpont, ahol a vidék egyetlen jelentdsebb kertje kialakulhatott,
mindig szimbolikus jelentdséggel birt: a térség kulturalis, gazdasdagi és tar-
sadalmi kézpontjat jelentette. A hasonlé kulturdlis gécpontok szamdnak
névekedése a kiornyezet egyre erdteljesebb alakitdsdhoz vezetett. Dani-
el DEFOE Tour through Great Britain cimi miivében 1724-1726 kozotti
angliai kérutazasanak élményeit kozli, kihangsilyozva, hogy ttja sordn
minduntalan kisebb-nagyobb birtokokba (county estates) iitkozott, melye-
ket a kultira terjesztdinek nevezett. Az uradalmi kézpontok ugyanakkor az
eszmei aramlatok, a modern kertészeti vivmdanyok népszertisiti az orszdg
kiilonbozé vidékein. Ugyanezek a gondolatok hatjak at KAZINCZY Ferenc
majd 100 évvel késébbi (1816-1819) erdélyi leveleit is. A nemzeti identitas
és tajkultira dsszefonédasanak tudhaté be az a tény is, hogy az erdélyi
barokk kastély és kert, bar kézvetlentil Béccsel dllott kapcsolatban, épp e
szerencsétlen politikai fiiggdség kovetkeztében megtagadott mindent, ami
bécsi barokk, és a francia barokk elemeit vonultatta fel, a helyi visszafogott,
a szo jo értelmében vett ,,vidéki” stilusjegyekkel ellatva.

A tanulmdny hdrom, Erdély miltjéban torténelmi, kulturdlis és gazda-
sagi szempontbdl egyarant jelentds szereppel biré csalad birtokdban 1évd
helyszin, tajépitészeti szempontbdl is érdekes példdjaval mutatja be a tdj
tudatos alakitdasat a XVII. szdzadtél kezddddben.

B Kulcsszavak: kerttorténet, tajtorténet, tajhasznalat, kulturalis 6rokség,
kastélykert

1 FEKETE Albert, doktor, tdjépitész- és kertészmérnok, egyetemi docens a Budapesti
Corvinus Egyetemen, Magyarorszag; JAMBOR Imre, doktor, okleveles téj- és kertépitész
mérnok, egyetemi tanar a Budapesti Corvinus Egyetemen, Magyarorszag.

2 HANKISS Elemér: Az emberi kaland. Budapest, 1997, Helikon, 32.

3 JELLICOE, Geoffrey — JELLICOE, Susan: Die Geschichte der Landschaft. Frankfurt, 1988,
Campus Verlag GmbH, 207.

4 ,Inden frithen Garten vor 1730 ging es weder um eine Assimilation an die mitellenglische
Landschaft”. VON BUTTLAR, Adrian: Der englische Landsitz, 1715-1760: Symbol eines
liberalen Weltentwurfs. 1982, Mittenwald: Maander, 53.
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Bonchida és a Banffy csalad

B A helyi tajjelleg kialakuldsa, meg6rzése erdélyi szinten is csalddokhoz,
személyekhez, személyiségekhez kotddik. Példaként emlitheték a jelen ta-
nulmédnyban nem részletezett, de az erdélyi kert- és tajfejlédés szempont-
jabol rendkiviil jelentésnek becsiilt XVII. szdzadi fejedelmi kertek mellett
az erdélyi kora tjkori rezidenciakertek és nemesi birtokok.

A birtokos csaladok ismerete azért is fontos, mert ezek sok esetben
a hely szelleméhez, identitdsanak kialakuldsahoz és a rezidenciakertek
létrehozésahoz sziikséges szellemiség, kulturalis toltet hordozéi. Szamos
helyszinen a tulajdonosok sajat elképzeléseik szerint alakitottak a kerte-
ket, vagy kozvetleniil befolyédsoltak ezek kialakitasat. A nemesi rezidenci-
ak és kertek tulajdonosai tehat bizonyos értelemben a mtiemlékek alkoto-
iként is szamon tarthat6k. Bar ebben a tekintetben szdmos erdélyi példa
emlithetd, jelen tanulmany terjedelme néhany jelentésebb, példaértékt
alkotasra szoritkozik.

Az eur6pai mérce szerint is szinvonalas bonchidai kastélypark kialaki-
tasa példaul (gr. I1.) BANFFY Dénesnek koszonhets, aki 1748-1752 kozott,
bécsi hatasra, reprezentativ barokk rezidenciava épitette ki a csaldd bonc-

’T}'f 91
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Thee vierw fream Yillase it {Rescneci) i Benchida
{Boatida) lnaded by the mass of the baroque castie

'
Thie view from Bonchida [Bensida) to Vilkesz it {Rascruc), with the
remaing of the baroque ll'mH"rj'.. capled by the cupola of the castie

W 1. dbra: Ma is létezé Idtvdnykapcsolat a bonchidai és vdlaszuti Banffy-kastélyok kézott. Tavolsdg
légvonalban: 2750 m. Térkép © Hadtorténeti Mizeum Térképtdra, Budapest. Ill. Katonai Felmérés
térképszelvénye, 1882-1884; légifoté © Google Earth; fényképek © FEKETE Albert, 2011. augusztus

W Figure 1. The still existing visual connexions between the Bdnffy Manor House Gardens from
Bontida (Cluj Co.) and Rascruci (Cluj Co.). The two manor house buildings are located at 2750 m
distance each other. Map © Military History Museum Budapest, Map Achieve, Budapest. Map sheets of
the 3" Military Survey, 1882-1884, Aerial photo © Google Earth, Photos © Albert FEKETE, August 2011
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nian Letters (1816-1819). The fact that the
Transylvanian Baroque castle and garden,
though in direct contact with Vienna, pre-
cisely because of this unfortunate political
dependence rejected everything that was Vi-
ennese Baroque and displayed instead ele-
ments of the French Baroque, furnished with
local, subdued, “rural” (in the positive sense
of the word) stylistic marks, can be ascribed
to the intertwining of national identity and
landscape culture. The study presents the
conscious modelling of the landscape start-
ing from the 17" century, introducing three
examples of properties belonging to families
that had important cultural and economic
roles in the history of Transylvania.

B Keywords: garden history, landscape
history, land use, cultural heritage, manor
house gardens

Bontida and the BANFFY Family

B The formation and preservation of local
regional features at the Transylvanian level,
too, are linked with families, individuals
and personalities. Along with the 17" cen-
tury princely gardens (not detailed here but
extraordinarily important from the view-
point of Transylvanian garden and land-
scape development), the residential gar-
dens and noble estates of the early modern
era in Transylvania offer further examples.

Knowledge of the landowning families
is also important because in many cases
they were the bearers of the mentality and
cultural impetus necessary for the spirit
of the locality, the formation of its iden-
tity and the establishment of residential
gardens. In numerous locales, the owners
shaped the gardens or directly influenced
their design according to their own no-
tions. The owners of noble residences and
gardens, therefore can also be considered
the creators of the monuments in a certain
sense. Although examples from Transylva-
nia abound, the present study will confine
itself to a few of the more significant, para-
digmatic works.

For example, the design of the manor
house park at Bontida (Cluj County, Roma-
nia), representing a high standard even by
European measure, is the work of Count
Dénes BANFFY, who between 1748 and
1752, under Viennese influence, expand-
ed the family’s dwelling in Bontida into
a representative Baroque residence. As a
result of the transformation of the earlier
Renaissance fortified manor house, visi-
tors were welcomed in a monumental cour
d’honneur, in other words a formal court-
yard, beyond the access bridge, bounded by
the stable and the manége. In connection
with the rebuilding of the manor house, on
the territory reaching towards the Somesul
Mic River an ornamental garden and game
preserve of some 400 cadastral yokes was
established, the designs were drafted by Jo-
hann Christian ERRAS in the early 1750s, a
gardener from Marchegg.

The fact that Jézsef BIRO called Bonti-
da the “Versailles of Transylvania” shows
that a park conforming to contemporary



taste and requiring a truly large-scale land-
scaping intervention was designed for the
manor house. The spine of the structure of
the Baroque park is provided by three radi-
al alleys of lime trees, each approximately
1,000 meters long. These alleys, which de-
termined the composition of the Baroque-
like ground plan and the monumental lines
of sight, started from the western fagade of
the building and cut across the landscape
in the direction of the Somesu Mic River
and even beyond it to the neighbouring
Rascruci (Cluj Co.), making the latter part
of the view from the garden. (Figure 1)

The landscape vista has Renaissance
roots, but the virtual extension of the
boundaries of the garden or park in Tran-
sylvania is characteristic mainly to the 18"
century Baroque (and later the landscape)
gardens. As a consequence of these solu-
tions, landscape compositions arose that or-
ganised neighbouring noble residences and
estates into a unit. An entire array of these
examples can be cited across Transylvania
as regards the larger noble residences of the
17" and 18" centuries. Looking east from
the garden of the Horvath-Zichy Manor
House in Voivodeni (Mureg Co.) even today
one can make out the roof and garden of
the Teleki Manor House in Gornesti (Mures
Co.) in the distance. In clear weather the
manor house gardens of Dumbrédvioara
(Mures Co.) and Apalina (Mureg Co.) can
also be seen from here, which buttresses
the supposition that a consciously designed
visual relationship existed between the sev-
eral manor house gardens of the Marostere.
These landscape scale lines of sight are on
the one hand due to the possibilities inher-
ent in the features of the terrain; on the
other hand, the relative “density” of large
manor house parks also contributed to their
formation. Nor can one rule out the possi-
bility of conscious planning following Eu-
ropean examples of the time or recognizing
the landscape’s potential, the visual expe-
rience.’

Returning to ERRAS’s park design for
Bontida, beyond the ornamental garden
sections, indications of lands to be used
for agriculture also appear, which likewise
hints at the interdependence of the manor
house park, noble estate and land used for
agriculture.

According to the descriptions, a hunting
lodge, artificial caves, a gloriette, statues,
urns, obelisks, fountains and so on were
housed in the Baroque garden at Bontida.
The earlier fish pond was converted into an
ornamental pond, while to the west of the
building a pheasant garden was established
with a hunting lodge and a grotto.

In the garden a substantial water sys-
tem was also developed (Figure 2). Accord-
ing to data from 1767 Dénes BANFFY had
an “engineer captain” (Inschiner Kapitdn)
brought from Vienna, whom he “had dig
a trench through the village to redirect
the two lakes at Bontida ...,” as well as a
“pheasant hunter” (Fdczdnos Jdger) for the

5 FEKETE Albert, Az erdélyi kertmiivészet — Ma-
ros menti kastélykertek (Kolozsvéar: Miivel6-
dés, 2007), 38.
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hidai lakhelyét. A kordbbi reneszansz varkastély é4talakitdsanak eredmé-
nyeként a bevezet6 hidon tdl az istallé és lovarda hatarolta, nagyszabasa
cour d’honneur, azaz diszudvar fogadta a betérét. A kastély atépitéséhez
kapcsoléddan a Kis-Szamos felé elnytlé tertileten mintegy 400 holdnyi
disz- és vadaskert létesiilt, amelynek terveit az 1750-es évek elején Johann
Christian ERRAS marcheggi kertész készitette.

Az a tény, hogy BIRO Jézsef Bonchidat Erdély , Verszalidja”-nak nevez-
te, jol érzékelteti, hogy a kastélyhoz valéban nagyszabasu tajépitészeti be-
avatkozassal a korizlésnek megfelel6 parkot is kialakitottak. A barokk park
szerkezetének gerincét harom sugariranyt, egyenként hozzavet6legesen
1000 méter hosszt harsallé adta. Ez a barokkos alaprajzi kompozici6t és
nagyszabést latvanytengelyeket meghatarozé ,ludlédb-sétdny” a kastély
nyugati homlokzatatél indult, 4tszelve a tajat a Kis-Szamos iranyéaba, s6t
azon tul is a szomszédos Vélaszitig, bekapcsolva azt a kerti perspektiva-
ba. (1. abra)

A tajfigyelés reneszansz gyokerekkel bir, de a kert, a park hatarainak
virtualis kiterjesztése Erdélyben féként a XVIIIL. szdzadi barokk (majd ké-
s6bb a tajképi) kertekre jellemzé. Ezeknek a megoldasoknak koszonhet6-
en sziilethettek olyan tajképi kompoziciék, amelyek szomszédos nemesi
rezidenciadkat, birtokokat szerveztek egységbe. Szemléletes példak egész
sora hozhaté fel erre Erdély-szerte a XVII-XVIII. szdzad nagyobb nemesi
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W 2. dbra: A Bdnffy-birtok vizrendszerének dbrdzoldsa a katonai térképek alapjdn. Grafikai feldolgozds
© FEKETE Albert és SZABADICS Anita

W Figure 2. Graphic interpretation of Bdnffy estates water system based on the Maps of Military Surveys.
© Albert FEKETE and Anita SZABADICS
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B Photo 1. The main lime tree alley from Bontida in 2003, originally from the middle of the 18" century.
© Albert FEKETE, August 2003

rezidenciait tekintve. A vajdaszentivanyi Horvath—Zichy-kastély kertjébdl
kelet felé tekintve a tavolban ma is sejteni lehet a gernyeszegi Teleki-kas-
tély tet6zetét és kertjét. Tiszta id6ben feltehetbleg a sdromberki és az aba-
faji kastélykertek is beazonosithaték innen, ami aldtamasztja azt a felté-
telezést, hogy a Marostere tobb kastélykertje kozott tudatosan kialakitott
vizuélis kapcsolat allt fenn. Ezek a taji 1éptéki latvanytengelyek egyrészt
a domborzati adottsdgokban rejl6 lehet6ségeknek koszonhet6k, mésrészt
a kastélykertek viszonylag nagy ,stirtisége” is hozzajarult a kialakulasuk-
hoz. Nem zarhat6 ki a tudatos tervezés lehetdsége, a korabeli eurépai pél-
dék, illetve a tajképi potencial, a latvanyélmény felismerése nyomén sem.®

Visszatérve ERRAS bonchidai parktervére, azon a diszkerti részeken
tal mezdgazdasagi hasznositdst birtoktestek jelzései is megjelennek, ami
ugyancsak a kastélypark és a nemesi birtok, a mezégazdasagi hasznositasa
taj osszetartozéasara utal.

A leirdsok szerint a bonchidai barokk kertben vadaszlakok, mtibarlan-
gok, gloriett, szobrok, urnak, obeliszkek, szokékutak stb. kaptak helyet.
A koréabbi gazdasagi tavat disztova alakitottak, mig a kastélytél nyugatra
facanoskertet hoztak létre vadédszlakkal, grottéval.

A kertben jelentés vizrendszert is kiépitettek (2. dbra). BANFFY Dénes
egy 1767-es adat szerint Bécsb6l hozatott Inschiner Kapitant, akivel ,,a fa-
lun keresztiil egy sancot asatott a bonchidai két [...] Ténak el vételére”,
valamint Fdczdnos Jagert, a reneszanszban is divatos vadaspark megfelel6
fenntartasara. A kastély mellett 1776-1783 kozott egy nagyobb orangerie
és tobb kisebb virdghaz épiilt.

Az 1. katonai felmérés térképszelvénye (1769-1773) mar egy megvalo-
sult, tertiletileg is beazonosithat6 barokk kertet abrazol. A kert gazdag volt
egzotikumokban: egy 1777-es Gsszeiras a virdghazakban és a kertben 163
gyumolcs6zé citromfat, narancs- és granatalmafékat, ciprusokat s t6bbek
kozott 200 rozmaringtévet emlit. A barokk allapot emlékét ma mar csak a
véalaszuti kastélyra vezetd fasor még allo, idds, sajnos mara végsékig ron-
csolt, 250 éves harsai 6rzik. (1. kép)

A bonchidai barokk kert, és annak viszonya a kornyezé tajjal a XIX.
szazad els6 felében — a kor szellemi ideolégidinak kovetkeztében — tajképi
kertté alakult LASZLO Janos és HERMANN Samuel 1831-es tervei alapjan.

5 FEKETE Albert: Az erdélyi kertmiivészet — Maros menti kastélykertek. Kolozsvar, 2007,
Miivel6dés, 38.
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proper maintenance of the game preserve,
which was fashionable during the Renais-
sance as well. Beside the manor house, be-
tween 1776 and 1783 a larger orangery and
several smaller hothouses were built.

The map section of the first military
survey (1769-1773) now depicts an ac-
complished, locatable Baroque garden. The
garden was rich in exotic species: an inven-
tory from 1777 mentions 163 fruit-bearing
lemon, orange and pomegranate trees,
cypresses and, among other things, 200
rosemary stems in the hothouses and the
garden. Today the memory of the Baroque
state is preserved only by the 250 year-old
lime trees of the alley leading to the manor
house at Rascruci, today in a lamentable
state of disrepair. (Photo 1) The Baroque
garden and its relation with the surround-
ings in Bontida became at the beginning of
the 19" century a landscape garden — due
to the ideology of the period — realized ac-
cording to the design elaborated by Janos
LASZIO and Samuel HERMANN in 1831.

Gornesti, Dumbravioara
and the TELEKI Family

B The TELEKI Family boasts some of the
most outstanding figures in Hungarian his-
tory. The TELEKI clan has provided Tran-
sylvanian chancellor, Hungarian prime
minister, agricultural minister, veteran of
1848, playwright, geographer, historian,
several founders of libraries, painter, com-
poser, geographical explorer, model farmer,
countless county heads, prefects, deputies,
and later gardener. The family split into
several different branches, Calvinist and
Catholic, as well as Gornesti, Gyomré (Hun-
gary), Ujvar (Hungary) and Somkiat (Hun-
gary) branches.® Their fortresses and manor
houses in the eastern part of Transylvania
on the banks of the Mureg River were fron-
tier manor houses in the noblest sense of
the word. They are not merely strongholds
defending the conditions of physical exist-
ence, but also strongholds protecting intel-
lectual and national identity, cultural herit-
age and humanity alike.

The TELEKIs were considered wealthy
by Transylvanian standards, and they at-
tempted to increase their income through
rational farming and by multiplying their
estates. They also sought to promote a bet-
ter quality of life and a more modern life-
style, one that appropriately represented
the family’s prestige and in which the arts
were also allotted a significant role. At the
same time, they clung to their Protestant-
Puritan family traditions, too, in shaping
the external frame of their lives. The spirit
of the family, therefore, was characterised
by balance: they held on to traditions, but
they attempted to become acquainted with
the trends of the age, and even accepted
many new customs.”

6 MAROSI Ildiké, Orékbe hagyott beszélgetés
Grof Teleki Mihdllyal (Budapest: Argumentum
Kiadé, 1999), 5.

7 F CSANAK Doéra, ,Teleki Jozsef és a miivé-
szetek,” in Miivészet és felvildgosodds. Miivé-
szettorténeti tanulmdanyok, ed. ZADOR Anna,



Historiography records Count J6zsef
TELEKI II as an important member of the
family, one who, following the construc-
tion of the new, Baroque manor house at
Gornesti, considerably shaped the garden
around the building as well. During his
travels in Western Europe, the young count
visited the famous gardens of his age, in
which he displayed a remarkable interest
throughout his life, much as he showed
strong interest in all works of fine art. At the
age of 15 he spent a considerable amount
of time in Vienna, then between 1759 and
1761, during his first study trip in Western
Europe, he travelled around Austria, Ba-
varia, Switzerland, the principalities on the
Rhein, and Netherlands, even venturing as
far as France. In his travel journal he gives
a description of the park at Versailles, the
manor houses and parks of Saint-Cloud,
Meudon and Chantilly, the Tuilleries and
Montmorency gardens in Paris, as well as
the park of Marly Manor House, with its
statuary. Travelling on German land, he
visited the gardens of Rastatt, Karlsruhe,
Mannheim and Augustusburg in Briihl, and
among others, the manor house and park
of Huis ten Bosch in Netherlands. In 1769
he made a four-week journey to Northern
Italy; on this occasion, however, he did not
prepare a record of his experiences. In addi-
tion to works dealing with the practical is-
sues of gardening, the count kept numerous
up-to-date volumes on horticulture in his
library in Budapest. Thus, to put it mildly,
in the area of gardening he possessed a con-
siderable expertise.

Because of additional work to be car-
ried out on the new building, as well as
tasks related to the renewing of the old,
crumbling outbuildings, Count J6zsef
TELEKI could hardly have dealt with the
layout of the garden until the end of the
1780s. Jozsef BIRO claims, on the basis of
a receipt dated February 3, 1783 according
to which the gardener at Gornesti, Nicolas
Philip HANEK, received 75 forints for the
previous two years that the development
of the new garden at Gornesti had begun
as early as 1781. However, the sum of 75
forints would be meagre payment for two
years’ work as an ornamental gardener;
thus, it seems likely that the receipt cited
by BIRO is only a randomly surviving docu-
ment of the customary pay of the vegetable
gardener at Gornesti, though according to
a document from April 1782 the first steps
towards designing the new garden around
the manor house were actually taken: “The
beautifully elaborated plan for the labyrinth
has been finished, and its foundations have
even been dug, the gardener has planted
the area around the manor house and has
placed willow sheaves at the bottom of the
trench.”

Based on a letter of Count Jézsef TEL-
EKI, written in Gornesti on September 16,
1789, to his son residing in Sibiu® (Sibiu

SZABOLCSI Hedvig (Budapest: Akadémiai
Kiadé, 1978), 553.

8 The summer residence in Avrig, near Sibiu, be-
longing to count Samuel VON BRUCKENTHAL
was already finished at that time. The garden of
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Gernyeszeg, Saromberke és a TELEKI csalad

B A TELEKI csaldd a magyar torténelem kiemelked6 alakjaival biiszkél-
kedhet. Adott a TELEKI nemzettség erdélyi kancellart, magyar minisz-
terelnokot, foldmtvelésiigyi minisztert, 1848-as harcost, Pet6fi-baratot,
dramairot, geografust, torténészt, konyvtaralapitot tobbet is, festét, zene-
szerz6t, foldrajzi felfedez6t, mintagazdat, megszamlalhatatlan f6ispént,
alispant, képvisel6t, utébb kertészt is. A csalad sokféle 4gra szakadt, van
koztik reformatus és katolikus, gernyeszegi, gyomréi, Gjvari vagy somkiti
ag.® Erdély keleti részében, a Maros partjan felépitett varaik, kastélyaik a
sz6 legnemesebb értelmében vett végvéarak voltak. Nem pusztan a fizikai
lét feltételeit védelmezd erésségek, hanem szellemi, nemzeti identitést,
kulturélis 6rokséget, emberséget egyarant oltalmazé er6dok is.

A TELEKIek erdélyi viszonylatban gazdagnak szdmitottak, s igyekez-
tek is ésszerli gazdalkodéssal és birtokaik gyarapitdsaival novelni jove-
delmiiket. Ezzel egyiitt megvolt benniik a hajlandésag a csalad tekin-
télyét megfelel6en reprezentalé igényesebb, ha Ggy tetszik, modernebb
életstilus kialakitasara, amelyben a miivészetek is jelent6s szerephez
jutottak; ugyanakkor protestans-puritan csaladi tradiciékhoz is ragasz-
kodtak életitk kiils6 kereteinek megformalasaban. A csaldd szellemét
tehat egyenstly jellemezte: ragaszkodtak a hagyomanyokhoz, de igye-
keztek megismerni a kor dramlatait, és sok mindent el is fogadtak az j
szokéasokbol.”

A csaldd jelentls tagjaként tartja szdmon a torténetiras (II.) TELEKI
Jozsef gréfot, aki a gernyeszegi 1j, barokk kastély felépitését koveten az
épiilet koriili kertet is jelent6s mértékben alakitotta. A fiatal gréf nyugat-
eurépai utazdsai sordn meglatogatta koranak hires kertjeit is, amelyek
irant — hasonléan valamennyi képzémiivészeti alkotdshoz — egész éle-
tében kimagasl6 érdeklédést mutatott. 15 évesen hosszabb idé6t toltott
Bécsben, majd 1759-1761 kozott, els6 nyugat-eurépai tanulmanyttja
soran bejarta Ausztriat, Bajororszagot, Svajcot, a Rajna menti fejedelem-
ségeket, Hollandiat, és eljutott Franciaorszagba is. Utinapl6jaban leirast
ad a versailles-i parkrol, Saint-Cloud, Meudon és Chantilly kastélyarél és
parkjardl, a parizsi Tuilleries- és Montmorency-kertrél, valamint a marly-i
kastély szobordiszes parkjar6l. Német f6ldon jarva meglatogatta Rastatt,
Karlsruhe, Mannheim kertjeit és a brithli Augustusburgot, Hollandiaban
pedig tobbek kozott Huis ten Bosch kastélyat és parkjat. 1769-ben négy-
hetes utazast tett Eszak-Italidba, ezittal azonban nem készitett feljegyzé-
seket élményeirdl. A gréf a kertészkedés gyakorlati kérdéseivel foglalkozo
munkakon kiviil szamos friss kiadédst, kertmiivészeti targyu kotetet 6rzott
budapesti konyvtaraban. Kertészeti téren tehat szerényen szoélva is megle-
het6s jartassaggal rendelkezett.

Az 1j éplleten végzends utébmunkélatok, valamint a romladozé, régi
melléképiiletek helyreallitasaval kapcsolatos teend6k miatt TELEKI J6-
zsef grof egészen az 1780-as évek végéig alig foglalkozhatott a kert elren-
dezésével. BIRO Jézsef egy 1783. februar 3-an kelt nyugta alapjan, amely
szerint a gernyeszegi kertész, Nicolas Philip HANEK 75 forintot vett fel
ekkor az el6z6 két évre, azt allitja, hogy az Gj gernyeszegi kert kialakita-
sa mar 1781-ben elkezdédott. A 75 forintos 6sszeg azonban igen csekély
fizetség lenne egy diszkertész kétévi munkajaért; valészintinek tinik te-
hat, hogy a BIRO altal hivatkozott nyugta csak a gernyeszegi haszonker-
tész szokéasos kifizetésének véletlenszertien fennmaradt dokumentuma,

6 MAROSI Ildiké: Orékbe hagyott beszélgetés Gréf Teleki Mihdllyal, Budapest, 1999,
Argumentum Kiadé, 5.

7 F CSANAK Déra: Teleki Jozsef és a miivészetek. In ZADOR Anna — SZABOLCSI Hedvig
szerk.: Miivészet és felvildgosodds. Miivészettorténeti tanulmdanyok. Budapest, 1978,
Akadémiai Kiadé, 553.
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W 2. kép: A sdromberki Teleki-kastély déli homlokzata az 1930-as években, a kastély mégétt eltertilé
kert fenydivel. © Kulturdlis Orékségvédelmi Hivatal fotétdra, Budapest

B Photo 2. The southern facade of the Teleki Castle from Dumbrdvioara in the 1930s, with deciduous
species in the park located behind. © Photo archive of the National Office for Cultural Heritage, Budapest

bar egy 1782 aprilisabdl szarmazo6 irat szerint valéban megtették az elsé
lépéseket a kastély korili 4j kert kialakitasahoz: , Elkésziilt a labirintus
szépen kicirkalmazott terve, s6t alapjait is kiastak, a kastély kornyékét a
kertész beiiltette, a sanc fenekére fizfakévéket tett.”

TELEKI Jo6zsef grof fidhoz, a Nagyszebenben® tartézkodé TELEKI
Laszlohoz (1764 —1821) irt, Gernyeszegen 1789. szeptember 16-4n kelt le-
vele alapjan feltehet6en csak ekkortdjt vet6dott fel a kert nagyszabést
felujitasanak otlete: a grof utasitja fiat a kertész szerzédtetésére, akinek
~kotelessége lészen egy ujj kertet a kastély kortil elrendelni és felallitani”.
Kovetkezd, oktober 7-én kelt levelében pedig felhatalmazza Léaszl6 grofot
az egyezség megkotésére a kertésszel, akinek majd ,,az altala készitend6
és altalam helybenhagyand6 delineatio szerint” kell kialakitania a ger-
nyeszegi kertet, és ,mind arra mind a régi kertre vigydzni, veteménnyel,
gyumolccsel hiven, igazan és az én hasznomra takarékosan banni”.

A kertterv, amelyet az ismeretlen abafaji kertész valdszintileg 1792
januérja el6tt kevéssel készitett TELEKI Jozsef szdmara, sajitos kiala-
kitdsd, a nyugat-magyarorszagi barokk kertektél is nagyban kiilénb6zé
alaprajzot mutat. Az egyenetlen kiterjedést, a kastély épiiletének sarkai-
nal szabalytalanul kiszélesedd vizesarkok megmaradtak. A sdncok felsé
részén, ezek koronavonala és a kastély kéfala kozott himzéses mintdban
iiltetett virdgagyak (himzéses parterrek) lathaték, amelyek formai kiala-
kitasukat tekintve a magyar népi diszitémivészet motivumaibél ihlet6d-
tek. (3. abra)

A fent ismertetett kerttervvel kapcsolatosan TELEKI Jézsef fidhoz irt,
1792. februar 17-én kelt levelében nemtetszésének ad hangot: ,,A gernye-
szegi kert delineatioja nem tzélom szerint valo, nem lévén benne se sziget,
se az ugy nevezett tos kert, se az arokbeli forras, folyamok és tok. Tsinal-
tass vagy ha ra érkezel tsinély tréfabdl egy olyan, ha szinte durva delinea-
tiot is, mellyben mindezek benne legyenek”.

8 Akkoriban mér készen dll Samuel VON BRUCKENTHAL grof nyari rezidenciaja a Nagy-
szeben melletti Feleken, melynek kertjét a bonchidai kert utdn Erdély masodik jelenté-
sebb barokk kertépitészeti alkotdsaként tartjuk szdmon. Az arisztokrata csalddok kozti
kapcsolatok alapjan feltételezhetd, hogy a feleki kastélykert is el6kép lehetett a gernye-
szegi kert kialakitasaban.
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Co.), Laszl6 TELEKI (1764-1821), presum-
ably it was only around this time that the
idea of a large-scale refurbishment of the
garden was raised: the count instructs his
son to hire the gardener, whose “obligation
will be to lay out and create a new garden
around the manor house”. And in his next
letter, dated October 7, he authorized Count
Laszl6 to enter into the agreement with the
gardener, who would have to design the
garden at Gornesti “according to the deline-
ation to be prepared by him and approved
by me”, and “to care for both it and the old
garden, and to cultivate vegetables and
fruits faithfully, honestly and to my profit”.

The garden design, probably drafted
for J6zsef TELEKI shortly before Janu-
ary 1792 by the unknown gardener from
Apalina (Mures Co.), displays a unique
ground-plan, which differs greatly from the
Baroque gardens of Western Hungary. The
unevenly sized moats, which widened ir-
regularly at the corners of the manor house
building, remained. On the upper part of
the ramparts, between their ridge-line and
the stone wall of the building flowerbeds
planted in embroidery pattern (parterres de
broderie) can be seen, which in terms of de-
sign were inspired by the motifs of Hungar-
ian decorative folk art. (Figure 3)

In connection with the garden design
described above, Jézsef TELEKI voices
his displeasure in a letter to his son dated
February 17, 1792: “The delineation of the
Gornesti garden does not suit my purpose,
there being in it neither an island nor a
spring, river or ponds in the ditch. Have
one made, or if you have time, make one
yourself for fun, even if a rough delinea-
tion, which includes all of these.”

According to Déra CSANAK, in his let-
ter the count finds the characteristic ele-
ments of a landscape garden lacking, which
attests to Jézsef TELEKI's “modern” tastes
and his changed attitude, under the influ-
ence of the works of ROUSSEAU, towards
nature. The count met ROUSSEAU person-
ally, and read his works up to the end of his
life. In 1792 he visited an “English garden”
(anglus kert) in Munich. On March 8, 1793
he wrote the following to his son: “My be-
loved island in Gornesti, and that I have a
lovely view from my room, and can see my
fish swimming about, I do not know what I
would trade it for [...]"°

A Teleki estate centre was likewise lo-
cated in Dumbravioara (Mures Co.), situ-
ated in the southern vicinity of Gornesti,
where Samuel TELEKI was the owner. In
October 1782 he hired the Prague-born
Andreas KOPPMANN to establish an or-
namental garden (einen Ziergarten anzule-
gen) for 100 Hungarian forints and benefits
in kind. In October of the following year
Ferenc LEERCH, who until then had been
a gardener in Gurghiu, was contracted “to

the manor house represents Transylvania’s se-
cond most significant baroque garden architec-
ture work after the one from Bontida. According
to the relation betweeen the noble families, it is
possible that the manor house garden from Av-
rig served as a model for the one at Gornegti.

9 FEKETE Albert, Az erdélyi kertmiivészet — Maros
menti kastélykertek, 27.



M 3. dbra: A gernyeszegi himzett barokk parterrek
terve 1792-bél. © Erdélyi Mizeum Egyesiilet, Grof
Teleki Ldszl6 levéltdra, Kolozsvdr

B Figure 3. The layout of the Baroque garden
from Gornesti (Mures Co.) from 1792, with the
flowerbeds planted in an embroidery pattern.
© Transylvanian Museum Society, Archive of Count
LdszI6 TELEKI, Cluj-Napoca, Romania

create an orchid garden from its founda-
tions following the tastes of His Excellen-
cy and according to the delineation to be
drafted by him without delay”. His salary,
like that of his predecessor, was set at 100
Hungarian forints and crops. Archives con-
tain additional information about Ferenc
LEERCH: the German gardener, who hailed
from the city of Brno (Czech Republic), en-
tered the service of Adam TELEKI on Febru-
ary 5, 1764 in Luna de Sus (Cluj Co.), and
because in addition to gardening he was
also skilled in stone masonry, he was con-
tracted to practice this as well. In Septem-
ber 1784 yet another gardener at the court
at Dumbravioara appeared in the person
of Frantz JARSCHEL, who before then had
served Laszl6 BETHLEN in Mddaras (Mures
Co.). His salary, in addition to the custom-
ary crops, was 84 Hungarian forints, and
his task remained the “construction of the
Zier garden from its foundation”".

In addition, his responsibilities, like
those of his predecessors, also included
the cultivation of the vegetable garden and
the orchard, but he also committed him-
self to carpentry work and care of the bees
as well. According to the account books,
this gardener worked for a longer time in
Dumbravioara, until August 1787.

With the gardeners constantly changing
and hired for various jobs, the building of
the ornamental garden was constantly post-

10 B. NAGY Margit, Reneszdnsz és barokk Erdély-
ben. Miivészettorténeti tanulmdnyok (Buka-
rest: Kriterion Kényvkiad6, 1970), 15-59.
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CSANAK Dora szerint a grof egy tajképi kert jellemz6 elemeit hidnyolja
levelében, ami TELEKI Jézsef ,modern” izlésére, ROUSSEAU miiveinek
hatdsara megvaltozott természetszemléletére vall. A gréf ROUSSEAU-
val személyesen is taldlkozott, munkait élete végéig figyelemmel kisérte.
1792-es évben meglatogatott egy ,,anglus kertet” Miinchenben. 1793. mar-
cius 8-4n ezt irja fianak: ,En Gernyeszegen, az én kedves szigetemet és ott
azt, hogy a szobamb6l szép kinézésem van, és a halaimat tiszkalni latom,
nem tudom miért nem adnam [...]"°

Ugyancsak Teleki-birtokkozpont helyezkedett el a Gernyeszeg déli
szomszédsagaban fekvé Sdromberkén is, ahol TELEKI Samuel volt a gaz-
da. 1782 oktéberében fogadta fel a pragai sziiletésti Andreas KOPPMANNT
egy diszkert létesitésére (einen Ziergarten anzulegen), 100 magyar forin-
tért és természetbeni juttatasokért. Kovetkezs év oktéberében mar az ad-
dig Gorgényben kertészked LEERCH Ferencet szerzddtették ,,a Lust vagy
Czirad kertet a Mélt6sagos Urasag tettszése szerint maga altal készitend6
delineatio szerint Fundamentumabdl halogatas nélkiil késziteni”. Fizetsé-
gét el6djéhez hasonléan 100 magyar forintban és terményekben hataroz-
tak meg. LEERCH Ferencr6l més adatokat is ériznek levéltaraink: a Briinn
varosabdl szarmazé német kertész 1764. februar 5-én Kendiléndn TELEKI
Adam szolgélataba lépett, és mivel a kertészkedés mellett a kémiivesség-
hez is értett, ennek gyakorlasara is szerz6dtették. 1784 szeptemberében az
azel6tt Mezémadarason, BETHLEN Laszl6nal szolgal6 Frantz JARSCHEL
személyében tiint fel Gjabb kertész a sdromberki udvarban. Fizetsége a
szokésos termények mellett 84 magyar forint, feladata pedig még mindig a
»Czier kert fundamentumébdl valé felépitése” volt."

Emellett, akarcsak el6deinek, a konyhakert és a gyiimolcsts miivelése
is munkakorébe tartozott, de asztalosmunkékra és a méhek gondozésara is
kotelezte magat. A kifizetési zdradékok szerint ez a kertész mar hosszabb
ideig, 1787 augusztusdig dolgozott Saromberkén.

Az egymast stirlin véaltogaté és tobbféle munkara alkalmazott kertészek
mellett a diszkert kialakitasa valahogy alland6an elmaradt. Nem meglep6
TELEKI tiirelmetlensége 1784-ben: , A kertnek planérozasén s mar vala-
ha hellyre allatasdban a delineatio szerint dolgoztatni kell ezen az 6szon,
télen és a jové tavaszon szorgalmatoson; hogy a kertésznek hijadban ne
fizessenek.”

A kert azonban kovetkezd év tavaszdn sem volt kész, a nemrégiben
kinevezett csaszari kertileti biztos Gjabb utasitdsokkal ostromolta intéz4it:
»A Kertnek helyre allitasa irdnt egyéb planumot nem adhatok, hanem a
millyent a situs hoz magéval, és amillyent az o economidnak hatra mara-
dasa nélkiil lehet kovetni. A kertész a planumot maga ahoz képest alkal-
maztathattya. Spaller, Bergeau, Zwegel fak, puszpang, piramisok, egyéb
gyumolcsfak, szép virdg és vetemény agyak, utak, Escarpok ékesittik a
Kertet; mindeniknek hellyét a kertész meg hatdrozhattya a Situshoz, és a
foldnek tulajdonsagahoz képest.”*

1786 szeptemberében még mindig a kert befejezetlensége miatt bosz-
szankodott a tavol 1év6 megrendeld: ,,|[...] kertészt ha fizetek, mar a kertet
valaha vegye rendben, csinallja ki a planirozott szakaszokat, escarpokat,
tablakat, és tiltessen spallérokat a situs szerént, és a tablak koril apré
Zwergel fakat mint a szebeni kertemben, hogy mikor az Isten bé viszen,
kertet talallyak. Kiilomben most csupdn csak az udvar sziikségére kellé
kevés veteményért nem sziikség ollyan draga kertészt tartani”; majd tiirel-
me fogytan, 1787-ben a tétlen kertész (Frantz JARSCHEL) elbocsatasarol
intézkedett.

9 FEKETE Albert: i. m. 27.

10 B. NAGY Margit: Reneszdnsz és barokk Erdélyben. Miivészettorténeti tanulmdnyok.
Bukarest, 1970, Kriterion Konyvkiadd, 15-59.

11 LESZAI Ferencz-Bendegtiz: A sdromberki Teleki-kert. Babes-Bolyai Tudomanyegyetem,
Epitett orokség felajitasara szakosité képzés, Torténeti kertek és tdjak védelme és fel-
Ujitdsa c. szeminariumi dolgozat. Kézirat. 2010.
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Tiz éves sziinet utdn, 1797-ben a kert sdncainak kitisztitasarél és az
azok mellé ultetett fizfak, kokénybokrok hidnyainak pétlasarol esik szo,
ebbdl a kert viszonylagos elkésziiltére kovetkeztethetiink. A kert kori-
li tevékenység tovabbi akadozésat jelzi viszont, hogy 1801-ben ismét az
elégedetlenked6 sdromberki kertész tétlenségére panaszkodtak a birtok
intézo6i.

A kert jellegérél és méreteir6l sokat nem arulnak el az idézett forra-
sok, igy nehezen hatéarolhat6 be, hogy a sairomberki kert hova helyezhet6
az erdélyi kerttorténetben. Nem val6szint, hogy folytatta volna a XVIIIL.
szédzadi Erdélyben még zavartalanul divatoz6 vegyes jellegti kertek XVII.
szdzadi hagyomanyat, a sz6hasznalat (Lust és Zier kert), a tervrajzok meg-
léte és folyamatos hangsiilyozasa, a koltséges német kertészek felfogadasa
mind az egységes koncepcid alapjan beiiltetetett, igényesebb diszkert 1é-
tesitésére iranyulé szandékot igazoljak. A ,spallérok”, ,escarpok”, tablak
barokk jelleget hangstlyoznak. Forrasaink némiképp a kert novényzeté-
rél is informalnak: tujdk, Zwergelek, Buxbaum (puszpang) és sz6l6tovek,
a kilencvenes évek végén pedig Pappelbaum (jegenye) iltetésérdl esik
sz0. (2. kép)

Zsibo és a WESSELENYI csalad

B A bonchidai Banffy-rezidencia ihlette WESSELENYI Miklés zsiboi
kastélyat és kertjét. WESSELENYI Miklosné CSEREI Helénanak ha-
romkotetes koltségnapldja (1785-1831), valamint a csaladi levelezések
alapjan rekonstrualni lehet a kastély és a kert épitéstorténetét. Megal-
lapithaté, hogy 1786 és 1800 kozo6tt még javaban folytak a kastélyépiilet
kiilsé befejezési munkélatai, illetve a belsé terek kialakitasa és diszité-
se, amelyek WRABETZ, BITTHAUSER és még sok mas épitémester ne-
véhez kotheték. A kiilsé kornyezet és kert kialakitasa az 1800-as évektdl
kezdédott el: a barokkos modort kertben a székékutat KOVATS Samu-
el kolozsvari ,vizi mester”, ,hydraulikus” szerelte (akarcsak Cegén); a
fennmaradt dokumentumok szerint kiilon gondot okozott, és levélval-
tas targyat képezte, hogy a kerti kinai filagéria harangjait mekkorara
ontsék. 1801-ben télikertet épitettek, 6s WESSELENYI KAROLY] Jézsef
nagykarolyi kertjéb6l 120 darab citromfara alkudott. Ugyanakkor 14-
zas levelezés folyt egy bécsi kertész alkalmazésa érdekében, aki a kolt-
ségnaplé tantsaga szerint meg is érkezett Zsibéra. Késébb, ahogy mar
WRABETZCEL is tortént, az is ott akarta hagyni gazdajat, s BETHLEN
Ferenc szolgalataba, Kerlésre 6hajtott szegédni vagy szokni. Legaldbbis

poned for one reason or another. TELEKI's
impatience in 1784 is unsurprising: “The
planning and eventually renewal of the gar-
den must be worked on diligently according
to the plan this fall, winter and next spring;
so that the gardener not is paid in vain.”

However, the garden was not ready
in the spring of the following year either,
and the recently appointed imperial dis-
trict commissioner besieged his managers
with further instructions: “For the renewal
of the garden I can provide no plan other
than that which the site allows, and which
can be followed without detriment to its
economy. The gardener himself may apply
the plan accordingly. Espaliers, bergeaux,
dwarf trees, boxwoods, hanging jasmines,
other fruit trees, beautiful flower and veg-
etable beds, pathways, scarps all adorn the
garden; the gardener may decide the place
for everything according to the site and at-
tributes of the land.”**

In September 1786 the absent client was
still vexed by the unfinished garden: “[...] if
I pay a gardener, he should eventually put
the garden in order, carry out the planned
sections, scarps, compartments, and plant
espaliers according to the site, and tiny
dwarf trees around the compartments, as in
my garden at Sibiu, so that when God takes
me in, I may find a garden. Otherwise it is
not necessary to retain such an expensive
gardener merely for the few crops sufficient
for the needs of the court.” In 1787, his pa-
tience at an end, he dismissed the idle gar-
dener (Frantz JARSCHEL).

After a pause of ten years, in 1797
there is mention of clearing out the garden
trenches and replacing the willow trees and
blackthorn trees planted alongside it — from
this we can deduce the relative readiness
of the garden. However, in 1801 the man-

11 LESZAI Ferencz-Bendegiiz, A sdromberki Teleki-
kert. Postgraduate Studies on Historic Building
Conservation. Submitted paper for the seminar
“Protection and Renovation of Historic Gar-
dens and Landscapes” (Babes-Bolyai Univer-
sity: Kolozsvar, 2010), manuscript.

B 3. kép: A zsiboi kboroszldnok 2004-ben és 2014-ben. El6teriikben a szocializmus évtizedeinek berakdsokkal diszitett miiké burkolata, amelyet napjainkra sem

sikertilt a kérnyezethez mélté anyaggal helyettesiteni. © FEKETE Albert, 2004, 2014

M Photo 3. Lion sculptures from Jibou in 2004 respectively in 2014. In front of them, the inlaid coating of artificial stone originating from the decades of socialism,

which failed to be replaced even today with a proper material. © Albert FEKETE, 2004, 2014
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agers of the estate once again complained
about the idleness of the discontented
Dumbréavioara gardener, suggesting that the
work of the garden again had stalled.

The sources cited do not reveal much
about the nature and dimensions of the gar-
den, thus it is difficult to pinpoint where
to place the garden at Dumbravioara in the
garden history of Transylvania. It is un-
likely that it would have continued the 17"
century tradition of mixed-type gardens
(still fashionable in 18" century Transyl-
vania). The terminology (Lustgarten and
Ziergarten), the existence of and constant
emphasis on plans, and the hiring of ex-
pensive German gardeners all substantiate
the intent to establish a higher-quality or-
namental garden laid out on the basis of a
unitary conception. The espaliers, scarps
and compartments emphasize a baroque
character. Sources offer some information
concerning the garden’s vegetation as well:
there is mention of planting thujas, dwarf
trees (Zwergelek), boxwoods (Buxbaum)
and grape vines, and in the late 1790s pop-
lars (Pappelbaum). (Photo 2)

Jibou and the WESSELENYI Family

B The Bénffy residence at Bontida inspired
Mikl6s WESSELENYI's manor house and
garden in Jibou (Salaj Co.). On the basis of
the three-volume expense book (1785-1831)
of WESSELENYI's wife, Heléna CSEREI, as
well as the family correspondence, it is pos-
sible to put together the history of the con-
struction of the manor house and garden.
Between 1786 and 1800 the finishing work
on the exterior of the building was still in full
swing, as was the design and ornamentation
of the interior spaces, which may be linked
to the names of WRABETZ, BITTHAUSER
and many other master builders. The design
of the exterior environment and garden com-
menced in the 1800s: in the Baroque-style
garden the fountain was installed (just as in
Taga) by the hydraulic engineer from Cluj,
Sémuel KOVATS; according to the surviv-
ing documents, the size of the bells of the
Chinese pavilion in the garden caused a
particular problem and formed the subject
of correspondence. In 1801 a winter garden
was built, and WESSELENYI bargained for
120 lemon trees from J6zsef KAROLYI's gar-
den in Carei (Satu Mare Co.). At the same
time a feverish correspondence was con-
ducted to employ a Viennese gardener who,
according to the evidence of the expense
book, indeed arrived in Jibou. Later, as had
happened to WRABETZ, he also wanted to
abandon his master, and he wished to enter
the service of Ferenc BETHLEN in Chirales
(Bistrita Nasaud Co.) or flee. At least this is
what an excerpt from Count BETHLEN’s let-
ter to Miklés WESSELENYI reveals, which
also sheds light on the circumstances of
the landscaping at Jibou: “[...] if I wanted to
make a beautiful garden, I could have a gar-
dener brought over for that not from Jibou
(where a beautiful and large garden began to
be built, but amidst many tears and groans),
but rather from somewhere else, and cer-
tainly would not have to have him guarded
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erre vall BETHLEN gré6f WESSELENYI Mikl6shoz irott levelének egy
részlete, amely a zsib6i kertépités korulményeire is ravilagit: ,[...] ha
szép kertet akarnék tsindlni tudnék én arra nem Sibérdl (az hol ugyan
szép és nagy kert kezdddott sok kony hullatasok és jajgatasok kozott
épiilni), hanem mas honnat is Kertészt hozatni, s bizonyoson hajdukkal
nem kénék driztetnem, hogy szolgalatombdl el ne szokjék, mig kertemet
helyre allittya [...]"*2

Zsibé kert- és tajtorténeti jelent6sége csupan részben tulajdonithatéd
hires kastély-kert egyiittesének. Legaldbb ugyanolyan fontossaggal bir
a zsib6i Wesselényi-birtok mezdgazdaség-torténete, amelynek moder-
nizalasaval ifj. WESSELENYI példat akart mutatni birtokostarsainak,
elémozditva Erdély szaméra az ,egyediil leheté ipart: a foldmtvelés
iparat”®. A nagy valtast a f6leg holland és angol példara meghonositott
valtégazdasag képezte, amelynek lényege a gabonafélék mellett a takar-
manynovények beiktatdsa a talaj termdéképességének novelése érdeké-
ben. Az 4j mezdgazdasagi kulttara tajformélé hatasa leginkabb a sz6l6-
és gyiimolcstermesztésben érvényesiilt. WESSELENYI valésagos kertvi-
dékké akarta atalakitani zsibo6i birtokat. Sikeréhez hozzaértd, hiiséges
joszagigazgatdja, KELEMEN Benjamin nagymértékben hozzjarult.*

Osszegzés

B Osszefoglalasként elmondhaté, hogy a XVII-XVIIL. szazadi erdélyi kert-
és tdjmiivelés meghatarozo6 volt az erdélyi taj mai arculatanak kialakula-
sédban. A f6 tajalakité er6k — a fejedelmi és féuri csaladok mezbgazdasagi,
ipari és kultiraterjeszt6 tevékenysége, és a hagyomanyokon alapulé szé-
kely paraszti, valamint a szész polgéari tdjhasznalat — tudatos tevékenysége
folytan a gazdag, véltozatos természetfoldrajzi kornyezet fokozatosan for-
malédott kultartajja.

Toébb mint 200, romjaikban ma is meglévé erdélyi dendrolégiai ker-
tink nemcsak egy-egy kastély vagy udvarhédz reprezentativ kornyezete
vagy kistaj képének markéns eleme (volt), de tajokologiai szempontbol
egész orszagrészek vegetacidjat és ezaltal képét befolyésolta.

A torténeti kert (jelen esetben a féuri kastélykert vagy kuriakert) nem
egyszertien diszkert vagy haszonkert volt, hanem kiszakithatatlan részét
képezte egy osszetett, kulturalis-torténeti, 6kolégiai és nem utolsésorban
gazdasagi (birtok)rendszernek, és éppen ezaltal volt/lehetett miikod6ké-
pes és fenntarthaté. Jelentés torténelmi és miivészeti toltettel biré okols-
giai-miiszaki rendszereket tanulmanyozunk tehat, amelyeket csak egysé-
giikben targyalva — azaz a kornyezé telepiiléssel és tajjal egytutt — kell és
lehet értelmezni, csak igy valik vilagossa hajdani jelentéségiik és jelenlegi
értékiik.
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by heyducks to prevent him from fleeing my
service while he renews my garden [...]"*?
The significance of Jibou in garden and
landscape history may be attributed only
in part to the famous manor house-garden
ensemble. The agricultural history of the
Wesselényi estate in Jibou has at least as
much importance. By modernizing the es-
tate, the younger WESSELENYI wanted to
offer an example to his fellow landowners,
promoting for Transylvania the “sole possi-
ble industry: the industry of farming”*®. The
great shift was formed by crop rotation, in-
troduced mainly on the Dutch and English
models, the essence of which was the inclu-
sion of fodder-plants alongside cereals for
the sake of increasing the fertility of the soil.
The landscape-shaping effect of the new
agrarian culture was felt mostly in viticul-
ture and in pomology. WESSELENYI wanted
to transform his estate in Jibou into a verita-
ble garden district. Contributing to his suc-
cess in large measure was his expert, faithful
estate manager, Benjamin KELEMEN.*

Conclusion

B In summary it may be stated that garden-
ing and landscaping in 17" and 18" century
Transylvania was decisive in the formation
of the present-day physiognomy of the Tran-
sylvanian landscape. The main forces shap-
ing the landscape - the agricultural, indus-
trial and cultural activity of the princely and
aristocratic families, and the Szekler peasant
and Saxon burgher use of landscape based
on traditions — deliberately and consciously
transformed the varied natural — geographi-
cal environment into a cultural landscape.

The more than 200 Transylvanian land-
scape gardens (today in ruins) are (were) not
merely the representative environment of a
given manor house, nor were they simply
prominent elements in the appearance of a
micro-region, but from the point of view of
landscape ecology, they influenced the vegeta-
tion and thereby the image of entire districts.

The historical garden (in the present
case the aristocratic castle garden or manor
house garden) was not simply an ornamental
or vegetable garden, but rather formed an in-
tegral part of a complex, cultural, historical,
ecological and economic (estate) system. It
was precisely through this that it was/could
be functional and sustainable. Thus, we are
studying ecological-technical systems with
significant historical and artistic content,
which must and can only be interpreted
when treated as a unit - that is, together with
the neighbouring settlement and landscape.
Only thus does their former significance and
present value become clear.
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