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Parcul castelului Wass-Banffy
din Gilau, judetul Cluj
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B Rezumat: Articolul prezinta cdteva repere din istoria constructiilor si ame-
najarilor parcului castelului Wass-Banffy din Gilau (judetul Cluj), parc den-
drologic ale carui elemente pastrate dateaza probabil de la mijlocul, respec-
tiv sfargitul secolului al XIX-lea i clasat ca atare drept monument istoric in
Lista Monumentelor Istorice 2004, respectiv 2010. Starea actuald a ansam-
blului castelului gi a parcului este una degradatd, salbaticita, cu putine ele-
mente pdstrate din fostele amenajari. Articolul descrie principalele elemente
construite gi amenajate ale ansamblului, relatiile dintre ele si relatiile lor
cu asezarea §i peisajul inconjurator, asa cum au fost ele observate de catre
autoare in vara anului 2008, in incercarea de a schita un inventar sumar al
situatiei actuale a amenajarii.

B Cuvinte cheie: gradina istorica, resedinta rurala, amenajare in stil mixt,
secolele XIX-XX

Introducere

B Dominédnd satul de pe inéltimea unui pinten de deal, castelul din Gilau
pastreaza, in ciuda transformarilor la care a fost supus de-a lungul timpu-
lui, un caracter auto-centrat, specific structurilor de aparare, corespunzator
functiunii sale initiale. La crearea acestei imagini contribuie si parcul dendro-
logic, care mascheaza in prezent amplasamentul sub aparenta unui simplu
teren impadurit, inconjurdnd castelul si facAndu-1 aproape invizibil din sat.

Cateva repere din istoria constructiilor gi amenajarilor ansamblului
castelului Wass-Banffy din Gildu® sunt urmatoarele:

1 Doctor, arhitect, Universitatea Tehnica din Cluj-Napoca, Romania.

2 Urmand structura metodologicd descrisa in articolul de debut al rubricii Gradini
Istorice, prezentarea parcului castelului Wass-Banffy din Gildau abordeaza urmatoarele
aspecte, relevante pentru o analizd sistematica a gradinilor istorice rezidentiale
transilvanene: date generale despre ,,proprietari, etape de constructie, stil arhitectural,
constructori”; peisaj (,formatiuni principale de relief, cursuri de apa, prezenta unor
elemente dominante”); amplasament (,localizare in cadrul agezarii, forma generalad a
sitului, caracterul limitelor”); relief local si dispunerea elementelor majore (,topografia
sitului, localizarea elementelor majore pe sit: zona de acces, resedinta, parcul, alte
elemente naturale sau construite”); amenajarile de acces (,localizarea acceselor — pe
proprietate si in resedintd — si descrierea amenajarilor aferente”); castelul si relatia
lui cu amenajarile exterioare (,descrierea volumelor principale” ale castelului si a
~dispozitivelor de legdturd cu exteriorul”); respectiv, amenajarea exterioard propriu-
zisd (,compozitie, dispunerea vegetatiei, elemente de vegetatie, paviment, obiecte
ornamentale, constructii ornamentale”). Pentru descrierea detaliatd a metodologiei, a se
vedea Andreea MILEA, Gradini istorice din Transilvania: primi pasi pentru o cercetare
sistematicad, in ,, Transsylvania Nostra”, nr. 4/2012, p. 48-60.

3 Castelul Wass-Banffy (CJ-II-a-B-07673) secolele XV-XIX: castelul Wass-Banffy (CJ-II-
a-B-07673.01) secolul al XV-lea; conac (CJ-II-m-B-07673.02) secolul al XIX-lea; sura
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Wass-Banffy Castle Park
in Gilau, Cluj County

HISTORICAL AND CONTEMPORARY DATA?

B Abstract: The article presents several
landmarks from the history of the buildings
and landscape designs of the Wass-Banffy
Castle Park in Gilau (Cluj County), a 19"
century arboretum, the preserved elements
of which are dating probably from the mid-
dle, respectively from the end of the 19"
century. It is listed on the List of Historic
Buildings from 2004 and 2010. The castle
ensemble is currently in a degraded state,
the vegetation has grown wild, with few el-
ements preserved from the old landscape
design. The article describes the main build-
ing and landscape design elements, the rela-
tionships established between them, their re-
lationship with the settlement and surround-
ing landscape, as they were observed by the
author in the summer of 2008, in an attempt
to sketch a brief inventory of the site’s cur-
rent layout.

B Keywords: historical garden, rural resi-
dence, mixed landscape design, 19" and 20t
century

1 Architect, PhD, Tehnical University of Cluj-
Napoca, Romania.

2 Following the methodological structure de-
scribed in the 1% article of the Historical
Gardens column, the presentation of the
Wass-Banffy Castle park in Gilau approaches
the following aspects, relevant for a system-
atic analysis of the Transylvanian historical
residential gardens: general data on “owners,
building stages, architectural style, builders”;
landscape (“main landforms, watercourses,
the presence of dominating elements”); site
(“location within the settlement, general
shape of the site, limit characteristics”); local
relief and the placement of major elements
(“site topography, location of the main ele-
ments on site: access area, the residence, the
park, other natural or built elements”); access
and the elements related to it (“access place-
ment - to the property and to the residence —
and the descriptions of the related elements”);
the castle and its relationship with the exte-
rior design elements (“description of the resi-
dence’s main volumes and the devices for the
connection with the exterior”); as well as the
actual landscape design (“composition, place-
ment of the vegetation, vegetation elements,
pavement, ornamental objects, ornamental
constructions”). For a detailed description of
the methodology, see Andreea MILEA, “His-
torical Gardens in Transylvania: First Steps
for a Systematic Research,” Transsylvania
Nostra 4 (2012): 48-60.
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M Fig. 1. Reprezentarea satului Gildu in Harta losefind (1769-1773). Castelul si domeniul sGu apar la marginea nord-vesticd a satului. Delimitarea

amplasamentului este asemdndtoare celei prezente. Topografia particulard a amplasamentului este reprezentatd, dar niciun element de amenajare exterioard

nu este lizibil.

M Fig. 2. Ortofotografia satului Gildu (2009). Conturul galben reprezintd limita actuald, aproximativd, a domeniului castelului. © 2014 DigitalGlobe, GoogleEarth

M Figure 1. The representation of Gildu Village in the Josephine Survey Map (1769-1773). The castle and its estate appear at the north-western edge of the
village. The site’s limits are similar to the current ones. The particular topography of the site is represented, but there are no legible exterior design elements.

M Figure 2. Ortophotograph of Gildu Village (2009). The yellow contour represents the current, approximate limit of the castle estate. © 2014 DigitalGlobe,

GoogleEarth

Introduction

H Dominating the village from the height of
a hill spur, the Gilau Castle, regardless of the
transformations it has suffered over time, pre-
serves its characteristic of being auto-centred,
specific to defence structures, according with
its initial function. The arboretum also con-
tributes to the creation of this image, masking
the site with its appearance of a simple wood-
ed area, surrounding the castle and making it
almost invisible from the village.

There are several milestones in the his-
tory of the buildings and landscape of the
Wass-Banffy Castle in Gilau®:

—The Middle Ages find the Gilau estate
in the hands of the Transylvanian Diocese,
the mediaeval castle (castrum) being men-
tioned in texts in the year 1428, the Bish-
ops’ residence (domus habitationis in castro
Gyalw) in 1456, and the Episcopal palace
(pallatium) in 1465;*

3 Wass-Banffy Castle (CJ-II-a-B-07673) 15%-19"
century: Wass-Bénffy Castle (CJ-1I-a-B-07673.01)
15% century; Manor House (CJ-II-m-B-07673.02)
19% century; shed (CJ-II-m-B-07673.03) 18" cen-
tury; shed (CJ-II-m-B-07673.04) 19" century;
castle park (CJ-II-s-B-07673.05) 19" century; ac-
cording to the Lists of Historic Buildings from
2004 and 2010 (Ministry of Culture and Na-
tional Heritage, National Institute of Heritage).
Gilau/Gelau (Romanian), Gyalu (Hungarian), Ju-
Imarkt/Gelu (German); according to SZABO M.
Attila, “Dictionar de localitati din Transilvania”,
accessed March, 2014, http:/dictionar.referinte.
transindex.ro/index.php?action=betu&betu=g
&kezd=120&co=roman.

4 SZASZ Aniké, “Castelul din Gilau,” Enciclope-
dia maghiara din Romania, last modified March
2014, http:/enciclopediavirtuala.ro/monument.
php?id=414.

— Evul Mediu surprinde domeniul Gilau in proprietatea episcopiei
Transilvaniei, cetatea medievala (castrum) fiind mentionata in documente
in anul 1428, locuinta episcopilor (domus habitationis in castro Gyalw) in
1456, iar palatul episcopal (pallatium) in 1465;*

— Episcopul erudit Ladislau GEREB (1475-1501) continua construirea
cetdtii si decorarea palatului episcopal, din aceasta perioada pastrindu-se
cateva fragmente de basorelief de mare valoare realizate in stil renascen-
tist timpuriu;®

—1In 1541, cetatea se afla inca in proprietatea episcopiei Transilvaniei;®

—In 1542, regina Isabella JAGIELLO (1519-1559) primeste in folosinta
proprietatile episcopiei Transilvaniei, cetatea din Gildu devenind regedin-
ta sa pana la abdicarea din 1551. Intre 1542-1543, provizorul cetatii, Petro
MORE DE GALAC(Z), a supravegheat reparatiile aduse fortificatiei.” in
1556, cetatea redevine resedinta reginei Isabella, revenita in Transilvania
in acelasi an;®

— Incepand cu anii 1580, cetatea si domeniul din Gilau trec prin mainile
mai multor proprietari: guvernatorul Janos GHICZY, episcopul Transilvani-
ei Demeter NAPRAGYT, Mihai VITEAZUL, Istvan CSAKY, generalul Giorgio
BASTA, nobilii Pongrac SENNYEI, Gyorgy RACZ, Farkas KAMUTHI;?

(CJ-II-m-B-07673.03) secolul al XVIII-lea; surad (CJ-II-m-B-07673.04) secolul al XIX-lea;
parcul castelului (CJ-II-s-B-07673.05) secolul al XIX-lea; conform Listei Monumentelor
Istorice 2004, respectiv 2010 (Ministerul Culturii gi Patrimoniului National, Institutul
National al Patrimoniului). Gilau/Geldu (ro.), Gyalu (magh.), Julmarkt/Gelu (germ.),
conform SZABO M. Attila, Dictionar de localitdti din Transilvania, dictionar.referinte.
transindex.ro, accesat ultima datd in martie 2014, la URL: http:/dictionar.referinte.
transindex.ro/index.php?action=betu&betu=g&kezd =120&co=roman.

4 SZASZ Aniké, Castelul din Gildu, enciclopediavirtuala.ro, accesat ultima data in martie

2014, la URL: http://enciclopediavirtuala.ro/monument.php?id=414.

Ibidem.

Ibidem.

Aceste lucrari sunt indicate prin placa comemorativa de pe turnul nord-vestic.

SZASZ Aniké, Castelul din Gildu, enciclopediavirtuala.ro, accesat ultima data in martie

2014, la URL: http://enciclopediavirtuala.ro/monument.php?id=414.

9 Ibidem.
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B Fig. 3. Incadrarea ansamblului castelului Wass-Bdnffy in sat si dispunerea elementelor majore ale ansamblului si din vecinditate: 1 — accesul principal in parc;
2 —accesul secundar in parc; 3 - parcul dendrologic; 4 - zona descoperirilor arheologice de vestigii ale castrului roman; 5 - castelul; 6 - sura; 7 — conacul Gallus;
8 - conacul Wass-Bdnffy; 9 — anexe (reconstituirea autoarei, suprapusd unei ortofotografii: GoogleEarth 2009; scala graficd reprezentatd este estimativd) ©

Andreea MILEA

M Figure 3. The placement of the Wass-Bdnffy Castle compound within the settlement and the placement of its major elements: 1 — main access to the park;
2 —secondary access to the park; 3 — arboretum; 4 - the area of the archaeological digs of the Roman fort remains; 5 - castle; 6 — shed; 7 — Gallus Manor House;
8 - Wass-Bdnffy Manor House; 9 — annexes (author’s reconstitution, superimposed over an orthophoto: GoogleEarth 2009; the represented graphic scale is

approximate) © Andreea MILEA

—Intre 1633-1643, domeniul este folosit de principele Gyérgy RAKOCZI
I (1630-1648) drept proprietatea sa, iar in 1643 este ipotecat de acesta fiu-
lui sau Zsigmond. In 1649, acesta din urma il daruieste nepotului sau, fi-
ului principelui Gyérgy RAKOCZI II (1648-1660), impreuni cu alte mosii
din domeniul Cluj-Managtur. Domeniul Gilau si mosiile anexate raman
in proprietatea familiei RAKOCZI pana la moartea lui Gyorgy RAKOCZI
II in 1660. In toatd aceasta perioadad, cetatea a cunoscut o reconstructie
radicald. Principele Gyorgy RAKOCZI I a dispus transformarea cetatii
medievale intr-un castel cu rol de resedinta princiara, lucrarile realizan-
du-se intre anii 1638-1652. Inainte de 1638, zidurile fortificate, dotate cu
creneluri, erau aparate de cite un turn, fara ferestre, dispus pe cele patru
colturi, iar majoritatea cladirilor din incinta se aflau in mijlocul curtii
pentru ca zidurile sa poata fi aparate mai eficient. La reconstructie, cla-
dirile din curte au fost demolate, cele de langa ziduri au fost modificate
si incorporate in noua cladire, turnurile au fost péstrate — pierzandu-si,
totusi, caracterul defensiv prin dotarea lor cu ferestre — si au fost con-
struite, aproape in intregime, cele patru aripi ale structurii actuale. Un
turn de poartd, un balcon gi mai multe incaperi impodobite, realizate
acum, au disparut ulterior. Gyorgy RAKOCZI I a murit inaintea incheierii
lucrarilor;'

10 Ibidem.
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- The erudite Bishop Ladislau GEREB
(1475-1501) continues to build the castle
and to decorate the Episcopal palace; sev-
eral bas-relief fragments of great value, in
an early Renaissance style, are preserved
from this period;®

—1In 1541, the castle was still owned by
the Transylvanian Diocese;®

— In 1542, Queen Isabella JAGIELLON
(1519-1559) receives the properties of the
Transylvanian Diocese, the castle in Gilau
becoming her residence until her abdication
in 1551. Between 1542 and 1543, the castle’s
steward, Petro MORE DE GALAC(Z), super-
vised the fortification’s repairs.” In 1556, the
castle becomes again the residence of Queen
Isabella, who came back to Transylvania in
the same year;®

Ibid.

Ibid.

These works are indicated by the commemo-
rative plaque on the north-western tower.

8 SZASZ Aniko, “Castelul din Gilau,” Enciclope-
dia maghiard din Romania, last modified March
2014, http://enciclopediavirtuala.ro/monument.
php?id=414.
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— From 1580, the Gilau Castle and do-
main will pass through the hands of several
owners: Governor Janos GHICZY, Bishop of
Transylvania Demeter NAPRAGYI, Mihai
VITEAZUL, Istvan CSAKY, General Giorgio
BASTA, nobles Pongrdc SENNYEI, Gyorgy
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— In 1663 castelul si domeniul Gildu sunt ipotecate nobilului Dénes
LOSONGCZY BANFFY (1630-1674), confiscate ulterior la executia sa din
1674, dar redobandite in 1676 de Gyorgy BANFFY (1661-1708), fiul lui
Dénes si viitorul guvernator al Transilvaniei;

— In timpul razboiului de independentd condus de Ferenc RAKOCZI

RACZ, Farkas KAMUTHI;?®

— Between 1633 and 1643, the domain
is used by Prince Gyérgy RAKOCZI I (1630-
1648) as his property, and in 1643 it is mort-
gaged by him to his son Zsigmond. In 1649,
the latter gives it to his nephew, the son of
Prince Gyorgy RAKOCZI II (1648-1660),
along with other estates in the Cluj-Managtur
area. The Gilau domain and the annexed es-
tates stay in the property of the RAKOCZI
family until the death of Gyérgy RAKOCZI
II in 1660. During the entire period, the
castle has undergone a radical reconstruc-

IT (1703-1711), castelul lui Gyorgy BANFFY, lider al partidei pro-habs-
burgice, sufera mai multe asedii si este darAmat partial in urma asediului
condus de comandantul curutilor Lérinc PEKRI. In deceniile urmatoare
mosia ramane in proprietatea familiei BANFFY, care locuia insa in cona-
cul construit la poalele dealului pe care se afla castelul;*?

— Pe la 1838, Dénes BANFFY, fiul guvernatorului Gyorgy BANFFY
(1747-1822), a reconstruit castelul pe ruinele acestuia, distrugind zidurile
santului de aparare si elementele de fortificatie;*

11 Ibidem.

12 Ibidem.

13 SZASZ Aniké, Castelul din Gildu, enciclopediavirtuala.ro, accesat ultima datd in martie
2014, la URL: http://enciclopediavirtuala.ro/monument.php?id=414.

9 Ibid.

D viizlet Crynlaibl

h Dawficiet Gyalubdl.

Ralkncyy -viraasiiiy

teah iri=m, Spet

M Foto 1. llustratd din 1910. Se observd arborii maturi, rondul ornamental, aliniamentele de gard viu tuns geometric. Fatada esticd a castelului este aproape in
intregime vizibild, cu gangul de acces in curtea interioard, porticul cu trei deschideri si umbrarul de pe turnul nord-estic. © hereditatum.ro m Foto 2. llustratd
din 1913. Se observd arborii maturi, rondul ornamental, aliniamentele de gard viu tuns geometric in dreptul fatadei estice a castelului. Umbrarul de pe turnul
nord-estic a dispdrut. © gilaucastle.com B Foto 3. llustratd de la inceputul secolului al XX-lea. Se observd o serie de exemplare vegetale cu caracter decorativin
dreptul fatadei estice a castelului: arbusti, un exemplar de agave, doud exemplare de zadd. © monumenteuitate.ro B Foto 4. llustratd din anii 1940. Se observa
parterul imbrdcat in plante agdtdtoare, aliniamentele din gard viu tuns geometric si mobilierul de grddind in dreptul fatadei estice a castelului. © Biblioteca
Centrald Universitara ,Lucian Blaga” din Cluj-Napoca

B Photo 1. 1910 postcard. The mature trees, the ornamental flowerbed, and the geometrically trimmed hedge alignments can be observed. The castle’s eastern
elevation is almost completely visible, with the gangway to the inner courtyard, the portico with three openings and the bower on the north-eastern tower. ©
hereditatum.ro B Photo 2. 1913 postcard. The mature trees, the ornamental flowerbed, and the geometrically trimmed hedge alignments next to the eastern
elevation can be observed. The bower on the north-eastern tower has disappeared. © gilaucastle.com B Photo 3. Postcard from the beginning of the 20"
century. A series of ornamental vegetation specimens can be observed next to the castle’s eastern elevation: shrubs, an agave specimen, two larch specimens.
© monumenteuitate.ro @ Photo 4. Postcard from around 1940. The ground floor covered in vines, the geometrically timmed hedges and the garden furniture
next to the castle’s eastern elevation can be observed. © “Lucian Blaga” Central University Library from Cluj-Napoca
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B Foto5. Fotografie din anii 1940. Se observd parterul imbrdcat in plante agdtdatoare, straturile de flori
si mobilierul de gradind in dreptul fatadei sudice a castelului. © gilaucastle.com

B Photo 5. Photo from around 1940. The ground floor covered in vines, the flowerbeds and the
garden furniture next to the castle’s southern elevation can be observed. © gilaucastle.com

— Schimbéndu-si ulterior proprietarii, castelul este recuperat in 1911
de contesa Ecaterina BANFFY, sotia lui Tamas BARCSAY, familia continu-
and sa-l detina pana in 1948;*

—1972-2002, castelul este folosit ca scoald pentru copii cu dizabilitati;*®

- In 2012, castelul a fost retrocedat lui Thomas BARCSAY, nepot si
mostenitor al contesei Ecaterina BANFFY."

Peisaj

B Satul Gilau este situat in Podisul Somesan, la poalele nord-estice ale
Muntilor Apuseni, pe vaile rdurilor Somesul Mic si Capus. La sud de sat
se inalta Muntii Gilaului, ai caror versanti sunt acoperiti cu paduri in-
tinse de pin.”® In apropierea satului se regdsesc cateva lacuri artificiale.!

Amplasament

B Ansamblul castelului Wass-Banffy, vizibil in Harta Iosefina (1769-
1773)* (fig. 1) pe un amplasament de margine a agezarii — pintenul
dealului pe care este situat castelul delimitand la vremea respectiva
agezarea inspre nord-vest —, a ajuns in zilele noastre in zona centrala a

14 Ibidem.

15 Ibidem.

16 ,Castelul din Gilau a fost retrocedat fostilor proprietari”, in CityNews.ro, joi 12 iulie
2012, accesat ultima datd in iulie 2014, la URL: http://citynews.ro/eveniment/castelul-
din-gilau-fost-retrocedat-fostilor-proprietari

17 Thomas BARCSAY, ,Castle of Gilau (Gyalu) Judetul Cluj, Transylvania, Romania”, ac-
cesat ultima data in martie 2014, la URL: http://www.gilaucastle.com/index.html

18 Ibidem.

19 Gildu, Somesgul Cald, Tarnita spre vest; respectiv Floresti spre est.

20 Harta Iosefina a Marelui Principat al Transilvaniei (Theil Des Koloser Comitats, Sectio
82, 1769-1773).
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tion. Prince Gyorgy RAKOCZI I ordered the
transformation of the mediaeval fortress in a
castle with the role of princely residence, the
works being carried out between 1638 and
1652. Before 1638, the fortified walls, with
battlements, were each protected by a tower,
without windows, placed on the four corners,
and most of the enclosed buildings were in
the middle of the courtyard, in order for the
walls to be more easily defended. During the
reconstruction, the buildings in the courtyard
were demolished, the ones near the walls
were modified and incorporated into the new
building, the towers were kept — losing, how-
ever, their defensive character by the open-
ing of windows — and the four wings of the
current structure were almost entirely built.
A gate tower, a balcony and several decorated
rooms, built then, have subsequently disap-
peared. Gyorgy RAKOGZI I died before the
works were finished;°

— In 1663 the castle and the estate in
Gildu are mortgaged to the nobleman Dénes
LOSONCZY BANFFY (1630-1674), they are
subsequently confiscated with his execu-
tion in 1674, but regained in 1676, by Gyor-
gy BANFFY (1661-1708), the son of Dénes
and the future governor of Transylvania;'!

— During the independence war led by
Ferenc RAKOCZI 1I (1703-1711), the castle be-
longing to Gyorgy BANFFY, leader of the pro-
Habsburg side, falls under siege several times
and is partially demolished following the siege
led by kuruc'? commander Lérinc PEKRI In
the following decades, the estate is left to the
BANFFY family, who lived, however, in the
manor house built at the foot of the castle hill;*®

— Around 1838, Dénes BANFFY, the son
of Governor Gyérgy BANFFY (1747-1822),
rebuilt the castle on its ruins, destroying
the walls of the defence ditch and the forti-
fication elements;*

— Subsequently changing its owners,
the castle is recovered in 1911 by Coun-
tess Ecaterina BANFFY, the wife of Tamas
BARCSAY, the family continuing its owner-
ship until 1948;%

— Between 1972 and 2002, is used as a
school for children with disabilities;'

— In 2012,” the castle was retroceded
to Thomas BARCSAY, nephew and heir of
Countess Ecaterina BANFFY.!®

Landscape

B The village of Gilau is situated in the
Somes Plateau, on the north-eastern foot-

10 Ibid.

11 Ibid.

12 The anti-Habsburg rebels in Royal Hungary
between 1671 and 1711. [ed. note]

13 SZASZ Aniké, “Castelul din Gilau,” Enciclo-
pedia maghiard din Romania, last modified
March 2014, http://enciclopediavirtuala.ro/mo-
nument.php?id=414.

14 Ibid.

15 Ibid.

16 Ibid.

17 Castelul din Gildu a fost retrocedat fostilor prop-
rietari, in CityNews.ro, last modified July 2014,
http://citynews.ro/eveniment/castelul-din-
gilau-fost-retrocedat-fostilor-proprietari.

18 Thomas BARCSAY, “Castle of Gilau (Gyalu)
Judetul Cluj, Transylvania, Romania,” Gilau
Castle, last modified March 2014, http://www.
gilaucastle.com/index.html.



hills of the Apuseni Mountains, on the
valleys of the Somegul Mic and Capusg Riv-
ers. To the south of the village there are the
Gilau Mountains, whose slopes are covered
by vast pine forests.'® Several artificial lakes
are also found near the village.*

Placement

B The Wass-Banffy Castle ensemble, visible
in the Josephine Survey Map (1769-1773)*
(Figure 1) on a site at the edge of the settle-
ment — the spur of the hill on which the cas-
tle is placed, limiting, at the time, the set-
tlement to the north-east — is placed nowa-

19 Ibid.

20 Gildu, Somesul Cald, Tarnita to the west; respec-
tively Floresti to the east.

21 The Josephine Survey Map of the Principality
of Transylvania (Theil Des Koloser Comitats,
Sectio 82, 1769-1773).
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satului (fig. 2), in urma extinderii in timp a asezarii de-a lungul dru-
murilor conducénd inspre sud-vest (Somesul Rece), respectiv nord-vest
(Cédpusu Mare). Amplasamentul gi-a pastrat de-a lungul timpului o for-
ma neregulatd, adaptatd formei aproximativ triunghiulare a pintenului
de deal pe care il ocupd dar si prezentei, in apropiere, a meandrelor
raului Capus.

Amplasamentul castelului, aga cum apare el la ora actuala, este de-
limitat la est — pe latura sa scurta, a accesului principal — de drumul
principal de traversare a agezarii; la poalele nordice ale dealului de pro-
prietati construite, aliniate la drumul principal de traversare a agezarii;
la vest de un drum local, care traverseaza pintenul de deal aproximativ
pe directia nord-sud; iar la poalele sudice ale dealului partial de tere-
nuri agricole, partial de proprietati construite. Aceasta situatie cores-
punde in linii mari celei reprezentata in Harta Iosefina, dar — pe atunci
— cu un numar mult mai mic de loturi construite pe laturile nordica si
sudica ale amplasamentului, in avantajul gradinilor (cel mai probabil,
utilitare).

M Foto 6. Pintenul de deal pe care este amplasat castelul, privit dinspre nord, de pe drumul principal, de traversare a satului (2008). © Andreea MILEA B Foto 7. Parcul
privit dinspre accesul secundar. Vestigii ale castrului roman sunt vizibile in dreapta imaginii (2008). © Andreea MILEA W Foto 8. Castelul si parcul privite dinspre
accesul secundar. In dreapta imaginii sunt vizibile vestigii ale castrului roman, iar in sténga micile constructii anexe (2008). © Andreea MILEA B Foto 9. Vestigii ale
castrului roman in apropierea castelului (2008). © Andreea MILEA

M Photo 6. The hill spur on which the castle is placed, seen from the north, from the main road that crosses the village (2008). © Andreea MILEA ® Photo 7. The
park seen from the secondary access. Remains from the Roman fort are visible in the image’s right side (2008). © Andreea MILEA ® Photo 8. The castle and park
seen from the secondary access. Remains of the Roman fort are visible on the right side, while on the left there are small annex buildings (2008). © Andreea
MILEA ® Photo 9. Remains of the Roman fort near the castle (2008). © Andreea MILEA
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B Foto 10. Aripa vesticd a castelului (2008). © Andreea MILEA B Foto 11. Aripa nordicd a castelului. Se observa urma fostului acces secundar in curtea interioard,
inzidit in prezent, pdstrand doar o micd usd (2008). © Andreea MILEA W Foto 12. Fatada esticd a castelului (2008). © Andreea MILEA B Foto 13. Aleea de acces
principal in parc (aici privitd spre iesire). Pietruitd la origine, acum e invadata de iarbd. Se observa bordurile din blocuri de beton si conducta de gaz condusd la

suprafatd, de-a lungul traseului aleii (2008). © Andreea MILEA

M Photo 10. The castle’s west wing (2008). © Andreea MILEA ® Photo 11. The castle’s north wing. Traces can be observed from the former secondary access,
walled at present, preserving only a small door (2008). © Andreea MILEA B Photo 12. The castle’s eastern elevation (2008). © Andreea MILEA ® Photo 13. The
main access alley (here seen towards the exit). Originally gravelled, it is now invaded by grass. The concrete curbs and the surface gas pipe along the alley can

be observed (2008). © Andreea MILEA

Relief local si dispunerea
elementelor majore

B Amplasamentul castelului ocupa capatul pintenului de deal care do-
mina satul (fig. 3). Astfel, de la nivelul asezarii** pana la platoul pe care
se afla castelul propriu-zis, terenul urca abrupt?? aproximativ 20 m, cu
versanti orientati cdtre nord (foto 6), est si sud-est. Drumuri de acces sunt
amenajate pornind din laturile esticd (accesul principal) (foto 16) si ves-
tica (accesul secundar) (foto 8) ale amplasamentului. Castelul este situat
pe platoul pintenului de deal, in zona central-esticd a amplasamentului.
Vestigiile castrului roman® (foto 9) se afla la mica distanta de castel, in-

21 Panta generald a terenului pe care se dezvoltd agezarea este orientatd spre sud-est, cu o
cadere aprox. de 0,6 %.

22 Cu pante cuprinse intre 10% la est si 16% la nord si sud.

23 Descoperite in partea vestica si nord-vestica a parcului, in urma sdpaturilor arheologice
din anii 1970. SZASZ Aniké, Castelul din Gildu, enciclopediavirtuala.ro, accesat ultima
datd in martie 2014, la URL: http://enciclopediavirtuala.ro/monument.php?id=414.
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days the central area of the village (Figure
2), following the expansion of the village,
over time, along the roads leading to the
south-west (Somesul Rece), respectively to
the north-west (Capusu Mare). The site has
preserved in time its irregular shape, adapt-
ed to the approximately triangular shape of
the spur it occupies, but also to the nearby
presence of the Capug River meanders.

The site of the castle, as it appears nowa-
days, is limited to the east — on its short side,
that of the main access — by the main road
which crosses the settlement; at the north-
ern foot of the hill by built properties, lining
the main road of the settlement; to the west
by a local road, which crosses the spur on
an approximately north-south direction; and
at the southern foot of the hill, partially by
agricultural lands, partly by built properties.
This situation largely corresponds to the one
represented in the Josephine Survey Map,
but — at the time — with a smaller number



of built plots of land on the northern and
southern sides of the site, to the advantage
of gardens (utilitarian, most probably).

Local relief and the placement of
major elements

B The castle’s site occupies the end of the
hill spur that dominates the village (Figure
3). Thus, from the settlement’s level* to the
plateau on which the castle proper is found,
the terrain climbs abruptly?® for approxi-
mately 20 m, with the hillsides facing north
(Photo 6), east and south-east. Access roads
are placed starting from the eastern side of
the site (main access) (Photo 16) and from
the western one (secondary access) (Photo
8). The castle is placed on the spur’s plateau,
in the site’s central-eastern area. The vestiges
of the Roman fort** are found a short dis-
tance from the castle, to the west. Small an-
nex buildings are placed next to the castle’s
northern side. The Baroque barn® (Photo 18)
is at the northern foot of the hill spur, acces-
sible from the village’s main road. The Gallus
Manor House? is at the southern foot of the
spur, accessible from the village’s main road.
The Wass-Béanffy Manor House (Photo 19) is
outside the castle’s site, to the south, current-
ly housing a school. The arboretum (Photos 7,
13) surrounds the castle on the entire surface
of the upper plateau and of the site’s hillsides.

Access elements

B The main access to the park (Photos 13,
16) starts from the village’s main road, from
the eastern, short side of the site, winding
as it climbs the hillside, to the west, until
it reaches the eastern, main elevation of the
castle, which houses the entrance to the
castle’s inner courtyard. A series of reasons
lead to suppose that this access route has
persisted over time: the short distance to the
settlement at the foot of the hill; fact that the
smoothest slope of the hill is in this area and
thus the most easily approachable; also the
direct orientation towards the main entrance
of the castle. Apart from the presence of the
gate of access to the park (Photo 17) and the
placement of the access road, through its de-
limitation, currently there are no other par-
ticular design elements recognizable from
the access sequence. Photos and postcards
from the beginning of the 20" century (Pho-
tos 1-4) suggest however the presence, at the
time, of decorative vegetation designs close

22 The general slope of the land on which the set-
tlement developed is oriented to the south-east,
with a fall of approx. 0.6%.

With slopes between 10% to the east and 16%

to the north and south.

24 Discovered in the western and north-western

area of the park, following the archaeological

digs in the 1970s. SZASZ Anikd, “Castelul din

Gilau,” Enciclopedia maghiard din Romania,

last modified March 2014, http://enciclopedia-

virtuala.ro/monument.php?id=414.

It is currently dissociated, functionally, from

the castle’s ensemble.

26 Gallus Manor House (CJ-II-m-B-07672) 19"
century; according to the Lists of Historic
Buildings from 2004 and 2010 (Ministry of
Culture and National Heritage, National Insti-
tute of Heritage).
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spre vest. Mici constructii anexe sunt dispuse in dreptul laturii nordice a
castelului. Sura barocéd* (foto 18) se afla la poalele nordice ale pintenului
de deal, accesibila fiind din drumul principal de traversare a satului.
Conacul Gallus® se afla la poalele sudice ale pintenului de deal, accesibil
fiind din drumul principal de traversare a satului. Conacul Wass-Banffy
(foto 19) se afla in afara amplasamentului castelului, inspre sud, adapos-
tind la ora actuald o gcoala. Parcul dendrologic (foto 7, 13) inconjoara
castelul pe intreaga suprafata a platoului superior si a versantilor ampla-
samentului.

Amenajarile de acces

B Accesul principal in parc (foto 13, 16) porneste din drumul principal de
traversare a satului, de pe latura estica, scurta, a amplasamentului, urcdnd
sinuos panta dealului, spre vest, pana in dreptul fatadei principale, estice,
a castelului, care acomodeaza intrarea in curtea interioara a castelului. O
serie de argumente ne conduc la presupunerea persistentei acestui traseu
de acces si in vechime: apropierea de asezarea dezvoltata la poalele dea-
lului; panta cea mai lina a versantului in aceastd zona si, astfel, cea mai
lesne abordabila; dar si orientarea directa spre intrarea principala in cas-
tel. Dincolo de prezenta portii de acces in parc (foto 17) si de amenajarea
drumului de acces, prin delimitarea sa, in prezent nu sunt recognoscibile
amenajari particulare ale secventei de acces. Fotografii si ilustrate de la in-
ceputul secolului al XX-lea (foto 1-4) sugereaza totusi prezenta, in epoca, a
unor amenajari vegetale cu caracter decorativ in apropierea laturii estice a
castelului, inclusiv a unui rondou decorativ pe peluza desfagurata la nord
de drumul de acces (foto 1, 2).

Un al doilea acces in parc este posibil de pe drumul local care margi-
negte amplasamentul la vest. Caracterul acestui traseu este, in prezent,
mai degraba improvizat (foto 7, 8), lipsit fiind de orice amenajare, avand
aparenta unei poteci care traverseaza parcul pe directia vest-est, ajungand
in dreptul constructiilor anexe si a laturii nordice a castelului. Pentru mo-
ment nu putem aprecia daca acest traseu ar fi fost folosit si in vechime,
dar prezenta fostei intrari secundare in curtea interioard a castelului de
pe aripa sa nordica, inzidita la ora actuala (pastrind doar o mica usa) (foto 11),
face plauzibila o astfel de ipoteza.

Castelul si relatia lui
cu amenajarile exterioare

B Cladirea castelului se dezvolta pe subsol, parter si etaj, avind un plan
rectangular cu patru aripi care inchid o curte interioara (foto 15). Turnuri,
dintre care unul hexagonal (cel sud-vestic) si trei circulare dar inegale, sunt
amplasate la colturile volumului. Cu exceptia deschiderilor ferestrelor, cas-
telul pastreaza un caracter inchis, mostenit din vremea in care functiunea
sa principald era cea de aparare. Nu putem pretinde cd existd elemente de
relationare propriu-zisa cu amenajarea exterioard, in scop agremental. Doar
fatada estica, principala, a castelului dispune la parter de un mic portic cu
trei arcade (foto 1, 2, 16) orientat spre zona de acces a parcului, iar turnul
sud-estic dispune, de asemenea la parter, de un acces direct in parc (foto 3,
14), in dreptul fatadei estice a castelului. Astfel, desi prin dispunerea feres-

24 Aceasta este disociata in prezent, din punct de vedere functional, de ansamblul caste-
lului.

25 Conacul Gallus (CJ-II-m-B-07672) secolul al XIX-lea; conform Listei Monumentelor
Istorice 2004, respectiv 2010 (Ministerul Culturii si Patrimoniului National, Institutul
National al Patrimoniului).
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B Foto 14. Zona accesului principal, in dreptul fatadei estice a castelului. In planul indepdrtat se observa
accesul in parc de la parterul turnului sud-estic (2008). © Andreea MILEA | Foto 15. Curtea interioard,
cu galeria etajului si una din scdrile exterioare de acces la etaj. © monumenteuitate.ro

B Photo 14. Main access area, next to the castle’s eastern elevation. In the background, the access to
the park from the south-eastern tower’s ground floor can be observed (2008). © Andreea MILEA
B Photo 15. The inner courtyard, with the upper floor’s gallery and one of the exterior stairways to
the upper floor. © monumenteuitate.ro

trelor spatiile privesc spre exterior — cele de la nivelul superior oferind per-
spective spre dealurile din departare —, prin felul in care sunt accesate, ele
se orienteaza mai degraba spre curtea interioara. Odatd patrungi in aceasta
prin gangul principal al aripii estice — iar pe vremuri gi prin cel secundar
al aripii nordice —, descoperim dispozitive mai variate de relationare intre
cladire si exterior: intrari la nivelul parterului, scari exterioare de acces la
nivelul etajului, galeria exterioara care inconjoara curtea pe trei laturi (esti-
cd, sudica si vestica) oferind acces la incéperile etajului.

Amenajarea exterioara®

B Harta Iosefina (fig. 1) nu ne ofera nici o indicatie in ceea ce priveste o
posibila amenajare a amplasamentului castelului, dacé la vremea redacta-
rii hartii va fi existat vreuna. Parcul se constituie in prezent intr-o colectie
dendrologica, farad sa existe, aparent, o intentie compozitionala in dispu-
nerea exemplarelor vegetale; aspectul parcului este cel al unei paduri rare.
Pentru moment, nu cunoastem inceputurile plantarilor in scopul constitu-
irii colectiei dendrologice, dar le putem in mod firesc asocia perioadei de
popularitate a acestor preocupari, si anume mijlocul si sfargitul secolului
al XIX-lea, asa cum a fost, de exemplu, cazul plantarilor de specii rare in
parcul castelului Szentkereszthy din Arcus (judetul Covasna)?” sau cazul
plantarilor in parcul castelului Karolyi din Carei (judetul Satu Mare).?®

26 Luand in considerare specificul arhitecturii peisagere si al elementelor cu care ea lu-
creazd, pentru studiul amenajarilor parcurilor istorice consideram ca sunt de interes
urmadtoarele aspecte: stilul amenajarii parcului; delimitarea zonelor cu caracter diferit;
principiile compozitionale la care s-a recurs in amenajare; dispunerea traseelor de cir-
mea exemplarelor vegetale si speciile intrebuintate; prezenta constructiilor ornamenta-
le, a obiectelor ornamentale si a mobilierului de parc.

27 Andreea MILEA, Parcul castelului Szentkereszthy din Arcus (judetul Covasna). Date
istorice gi contemporane, in , Transsylvania Nostra” vol. VII, nr. 1/2013, p. 43-55.

28 Andreea MILEA, Parcul castelului Karolyi din Carei, judetul Satu Mare. Date istorice
si contemporane (partea I), in , Transsylvania Nostra”, vol. VII, nr. 3/2013, p. 40-51.
Andreea MILEA, Parcul castelului Karolyi din Carei, judetul Satu Mare. Date istorice si
contemporane (partea II), in , Transsylvania Nostra”, vol. VII, nr. 4/2013, p. 42-50.
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to the eastern side of the castle, including a
decorative flowerbed on the lawn north of
the access road (Photos 1, 2).

A second access to the park is possible
from the local road that borders the site to the
west. This access is, at present, rather an im-
provised one (Photos 7, 8), lacking any design
elements, having the appearance of a path
that crosses the park from west to east, reach-
ing the annex buildings and the northern side
of the castle. For the moment, we cannot de-
termine whether this route was used in the
past, but the presence of the former second-
ary entrance to the castle’s courtyard, from its
northern wing, currently walled (with only
a small door preserved) (Photo 11), makes
plausible such a hypothesis.

The castle and its relationship with
the landscape design elements

B The castle’s building has a basement, a
ground floor and an upper floor, having a rec-
tangular layout with four wings that enclose
a courtyard (Photo 15). Towers, of which one
is hexagonal (the south-western one) and
three are circular but uneven, are placed at
the volume’s corners. With the exception of
the window openings, the castle has a closed
character, inherited from the time when its
primary function was defence. We cannot
claim that there are elements of proper spa-
tial relationship with the exterior landscape
design, for recreational purposes. Only the
main, eastern elevation of the castle has a
small portico with three arches at ground
floor level (Photos 1, 2, 16), facing the access
area of the park, and the south-east tower has,
also on the ground floor, a direct access to the
park (Photos 13, 14), next to the eastern el-
evation of the castle. Thus, although by the
placement of the windows the spaces look
outward — those on the upper level offering
perspectives on the faraway hills —, through
the way in which they are accessed, they are
oriented more towards the inner courtyard.
Once we enter it through the main gangway
of the eastern wing — and in the old times
through the secondary one, on the northern
wing —, we discover more varied relationship
devices between the building and the exte-
rior: entrances at ground floor level, exterior
stairways to the upper level, the exterior gal-
lery surrounding the courtyard on three sides
(eastern, southern and western), providing
access to the upper floor rooms.

The landscape design

® The Josephine Survey Map (Figure 1)
does not offer any indication regarding a

27 Taking into account the specifics of the land-
scaping style and of the elements with which
it works, for the study of the historical parks
landscaping elements we consider the following
aspects to be of interest: the style of the park’s
landscaping; the delimitation of the areas with a
different character; compositional principles of
the design; the placement of circulation routes,
their hierarchy and the treatment of the step-
ping surfaces; the placement of the vegetation,
the height of the specimens and the species
used; the presence of ornamental constructions,
of ornamental objects and of outdoor furniture.



possible landscape design of the castle’s
site, if there was one at the time the map
was drawn. The park is constituted at pre-
sent as a dendrology collection, without
having, apparently, any compositional in-
tent regarding the arrangement of the plant
specimens; the aspect of the park is that of
a rare forest. For the moment, we do not
know when the planting began with the
purpose of establishing a dendrology col-
lection, but we can naturally associate it
with the period of popularity of these pur-
suits, that is the middle and the end of the
19" century, like the case of the rare species
plantations in Szentkereszthy Manor House
Park in Arcus (Covasna County)® or the
plantations in Kérolyi Manor House Park in
Carei (Satu Mare County)®.

Postcards and photographs from the
first half of the 20" century give us little in-
formation on the landscape designs at the
time.

A 1910 postcard (Photo 1) presents the
main access area, close to the castle’s east-
ern elevation. The tall vegetation, consist-
ing of mature trees, is visible, placed in a
much rarer way than today (at least in this
area). Thus, from the north lawn, associ-
ated with the access road, the main eleva-
tion is almost completely visible, a per-
spective that we can currently enjoy only
from the immediate vicinity of the castle,
in a tangential perception of the elevation.
The main design piece, on which this im-
age is focused, is a decorative flowerbed,

28 Andreea MILEA, “The Park of the Szent-
kereszthy Manor House in Arcus, Covasna
County. Historical and Contemporary Data,”
Transsylvania Nostra 1 (2013): 43-55.

29 Andreea MILEA, “Kérolyi Castle Park in Carei,
Satu Mare County.Historical and Contemporary
Data (Part I),” Transsylvania Nostra 3 (2013):
40-51. Andreea MILEA, ,Kaérolyi Castle Park in
Carei, Satu Mare County.Historical and Con-
temporary Data (Part II),” Transsylvania Nostra
4 (2013): 42-50.
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MNustrate si fotografii din prima jumatate a secolului al XX-lea ne ofera
cateva informatii despre amenajarile de atunci.

O ilustratd din 1910 (foto 1) ne prezintd zona accesului principal, in
apropierea fatadei estice a castelului. Este vizibild vegetatia inalta, de ar-
bori maturi, intr-o dispunere cu mult mai rard decéat in prezent (cel pu-
tin in aceastd zond). Astfel, de pe peluza nordicd asociati drumului de
acces, fatada principald a castelului este vizibila aproape in intregime,
perspectiva de care, in prezent, nu avem parte decét din imediata apropi-
ere a castelului, intr-o perceptie tangentiala a fatadei. Piesa principala a
amenajarii asupra careia se concentreaza aceasta imagine este un rondou
decorativ, modelat sub forma unei calote sferice, cu reprezentéri realiza-
te din modele florale. In amenajare, rolul acestui rondou pare sa fie pur
vizual, neexistdnd alei care sda conduca la el. Aliniamente de gard viu
tuns geometric sunt dispuse in paralel cu fatada esticd a castelului; mici
arbusti sunt dispusi la contactul cu turnul nord-estic; iar parterul acestuia
din urma este imbracat in plante agatatoare, sub forma unui umbrar sub
care este amplasatd o bancd — umbrarul apare adapostit totodata de un
mic acoperis.

O fotografie din 1913 (foto 2) prezinta o situatie similara, cu exceptia
umbrarului de pe turnul nord-estic, care nu pare sa mai existe; rondoul
decorativ de pe peluza nordica a drumului de acces prezinta modele flo-
rale diferite de cele din reprezentarea anterioara.

O ilustrata de asemenea de la inceputul secolului al XX-lea (foto 3)
surprinde, in imediata apropiere a fatadei estice, mici arbusti decorativi
plantati grupat, un exemplar dezvoltat de agave, precum si puieti ai unor
arbori, dintre care doud exemplare de zada.

Reprezentarile de pe la 1940 (foto 4, 5) prezinta castelul cu parterul
aproape integral imbracat in plante agatatoare, iar pe alocuri urcand si
pe suprafata etajului. Se pastreaza micile dispuneri cu caracter ornamen-
tal, cum sunt aliniamentele de gard viu tuns geometric in dreptul fatadei
estice sau straturile de flori de-a lungul fatadei sudice. Peluze deschise
asociate cu alei inguste prunduite completeaza peisajul. Grupuri de mese
si scaune de gradina apar pe alocuri.

Luédnd in considerare atat perioada probabila de realizare a acestor
amenajari — mijlocul spre sfarsgitul secolului al XIX-lea pentru plantatiile
de arbori, inceputul secolului al XX-lea pentru amenajarile formale mai
marunte — cit si caracterul amenajarilor — cu plantatii libere de arbori

la nivelul parterului (2008). © Andreea MILEA ® Foto 17. Imprejmuirea parcului si poarta accesului principal (2008). © Andreea MILEA
B Photo 16. Main access alley to the park and to the castle. The entrance gangway to the inner courtyard and the portico with three arches on the ground floor
can be observed on the castle’s eastern elevation (2008). © Andreea MILEA B Photo 17. The park fence and the main access gate (2008). © Andreea MILEA
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B Foto 18. Sura barocd de la poalele nordice ale pintenului de deal pe care este amplasat castelul (2008). © Andreea MILEA W Foto 19. Conacul Wass-Badnffy, situat

inspre sud, in afara incintei parcului castelului (2008). © Andreea MILEA

B Photo 18. The Baroque shed at the northern foothills of the spur on which the castle is placed (2008). © Andreea MILEA B Photo 19. Wass-Bdnffy Manor

House, placed to the south, outside the castle park (2008). © Andreea MILEA

asociate unor amenajari formale in apropierea cladirii castelului - pu-
tem aprecia ca acestea se incadreaza in principiile generale ale stilului
mixt.?

In prezent, amenajarile formale marunte nu mai exista. Unica alee pas-
tratd amenajata este cea a accesului principal, invadata si ea de vegetatie
si alterata prin aparitia unor borduri din blocuri de beton precum si a
conducerii la suprafata, de-a lungul ei, in mod vizibil, a unei conducte de
gaz. Desimea arborilor este singura care face inca posibild asocierea starii
actuale cu impresia de parc, dar lipsa intretinerii a condus la cresterea
libera a numeroase exemplare parazitare.

Concluzie

B in ciuda caracterului salbaticit al amplasamentul castelului Wass-
Béanffy din Gilau, premisele interesului sau din punct de vedere al amena-
jarii peisagere se pastreaza:

— Asocierea amplasamentului cu o forma de relief particulard, cea a
pintenului de deal care domina satul;

— Prezenta spatiului exterior controlat, sub forma curtii interioare a
castelului, mediind relatia interioarelor castelului cu spatiul exterior na-
tural, reprezentat de parcul dendrologic;

— Numeroasele exemplare mature de arbori populand situl;

— Caracterul minimal si organic, adaptat topografiei, al drumurilor de
acces spre castel;

— Prezenta ruinelor castrului roman in apropierea cladirii castelului.

Dintre pierderile amenajarii, cele despre care avem cunogtin{a sunt:

— Inchiderea accesului secundar, prin aripa nordica a castelului, in
curtea interioara;

— Disparitia aleilor amenajate din imediata apropiere a perimetrului
castelului;

29 Stilul mixt reunegte caracteristicile gradinilor geometrice si a celor peisagere, faicindu-
si simtitd prezenta in a doua jumatate a secolului al XVIII-lea i impunandu-se catre
sfargitul secolului al XIX-lea. Spre deosebire de stilul peisager, care necesita spatii vaste
pentru crearea scenelor de peisaj natural, stilul mixt este aplicabil si adaptabil gi unor
suprafete de teren relativ reduse. Pentru caracteristicile stilului mixt de amenajare a
gradinilor, a se vedea Ana-Felicia ILIESCU, Arhitectura peisagerd, Bucuresti, Editura
Ceres, 2003, p. 62-64.
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shaped in the form of a spherical vault,
with designs made of floral motifs. In the
design, its role seems to be purely visual,
there not being any alleys leading to it.
Geometrically trimmed hedges are placed
parallel with the castle’s eastern elevation;
small shrubs are placed at the connection
with the north-eastern tower; the ground
floor of the latter is covered in vines that
form a canopy under which a bench is lo-
cated — this bower seems to be also cov-
ered by a small roof.

A photograph from 1913 (Photo 2)
presents a similar situation, with the ex-
ception of the bower on the north-eastern
tower, which seems to have disappeared;
the decorative flowerbed on the lawn to
the north of the access road has floral pat-
terns different from those in the earlier
representation.

Another postcard, also from the begin-
ning of the 20" century (Photo 3), depicts,
immediately next to the eastern elevation,
small decorative shrubs planted in a group,
a developed agave specimen, as well as sev-
eral seedlings, among which there are two
larch specimens.

The representations from around 1940
(Photos 4, 5) present the castle with the
ground floor almost entirely covered with
vines, climbing to the upper floor in sev-
eral places. The small ornamental designs
are preserved, such as the geometrically
trimmed hedges next to the eastern eleva-
tion or the flowerbeds along the southern
elevation. Open lawns associated with
narrow gravel paths complete the scenery.
Groups of garden tables and chairs appear
sometimes.

Taking into account both the probable
design period of these elements — the mid-
dle and the end of the 19" century for the
tree plantations, the beginning of the 20"
century for the smaller, formal elements
— and the type of the designs — with loose
plantations of seedlings associated with



formal elements in the vicinity of the cas-
tle — we may state that they fall within the
general principles of the mixed style.*

At present, the small formal elements
are gone. The only alley maintained is that
of the main access, also invaded by vegeta-
tion and altered by the appearance of con-
crete curbs and the visible presence of a
gas pipe on the surface, next to it. The tree
density alone is the only element making
possible the association of the current state
with the impression of a park, but the lack
of maintenance has led to the free growth of
many parasitic specimens.

Conclusion

m Regardless of the wild aspect of the Wass-
Banffy Castel site in Gilau, the premises of
its interest, from the point of view of the
landscape design, are preserved:

— The association of the site with a par-
ticular relief element, of the hill spur that
dominates the village;

— The presence of the controlled exte-
rior space, in the shape of the inner court-
yard of the castle, mediating the relation-
ship between the castle’s interior with the
outdoor natural spaces, represented by the
arboretum;

— The many mature tree specimens that
populate the site;

— The minimal and organic character,
adjusted to the topography, of the access
roads towards the castle;

— The presence of the Roman fort ruins
close to the castle’s building.

Of the site’s losses, those we know
about are:

— The closing of the secondary access,
through the castle’s northern wing, to the
inner courtyard;

— The disappearance of the landscaped
alleys in the immediate vicinity of the cas-
tle’s perimeter;

— The disappearance of the small deco-
rative vegetation designs near the castle,
geometric designs that — associated with
the free, natural style of the rest of the site
— made possible the inclusion of the land-
scape design, dating from the end of the 19"
century and the beginning of the 20%, into
the mixed style.

30 The mixed style reunites the characteristics
of geometric and landscaped gardens, mak-
ing its presence felt in the second half of
the 18" century and imposing itself at the
end of the 19" century. As opposed to the
landscaped style, which needed vast spaces
for the creation of natural landscape scenes,
the mixed style is applicable and adapt-
able to relatively small surfaces. For mixed
style landscape design characteristics, see
Ana-Felicia ILIESCU, Arhitecturd peisagera
(Bucuresti: Editura Ceres, 2003), 62-64.
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— Disparitia micilor amenajari vegetale cu caracter decorativ din apro-
pierea cladirii castelului, amenajari cu caracter geometric care, asociate
caracterului liber, natural, al restului amplasamentului, faceau posibila
incadrarea amenajarii de la sfarsitul secolului al XIX-lea, inceputul seco-
lului al XX-lea in stilul mixt.
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B Dan MOHANU M |leana MOHANU'

Tratarea suprafetelor arhitecturale,
o etapa decisiva in pastrarea
identitatii patrimoniului construit

B Rezumat: Calificate adeseori, in practica interventiei asupra patrimo-
niului construit, ca zone de sacrificiu, suprafetele arhitecturale se afla intr-
o permanentd instabilitate a statutului lor. Rezultat al confruntarii intre
aspectul si structura unui edificiu de patrimoniu, epiderma unei constructii
sufera clasari si declasari conditionate de oscilatiile doctrinare din dome-
niul conservarii-restaurarii, evolutia mentalitatii, a vietii spirituale, con-
juncturile de natura politicd, sociald sau economicd. Comentariul nostru
se desfdgoard in jurul a trei probleme majore: identificarea argumentelor
din domeniul teoriei restaurarii privind conservarea suprafetelor arhitectu-
rale in sensul cel mai vast, de la tencuielile de finisaj la picturile murale;
conservarea suprafetelor arhitecturale ca arheologie: rolul cercetarii strati-
grafice in ansamblul operatiunilor de conservare-restaurare a patrimoniu-
Iui construit; reperele metodologice in restituirea suprafetelor arhitecturale:
problema esteticd; problema tehnica.

B Cuvinte cheie: suprafete arhitecturale, imagine, epiderma arhitectura-
14, intervalul istoric, viziune arheologica, cercetarea stratigrafica, lacune,
reintegrarea lacunelor, autenticitate

B Suprafetele arhitecturale reprezintd, in cazul arhitecturii traditionale,
caracterizata prin dubla existenta a arhitecturii ,,ca interior” si a arhitec-
turii ,ca exterior”, unul din elementele determinante pentru ceea ce am
numi generic imaginea unei opere de artd, inteleasd in sensul patrimoni-
al cel mai larg.? Prezenta, trecerea prin timp si supravietuirea epidermei
patrimoniului construit caracterizeaza in mod decisiv imaginea prin care
un edificiu se impune in constiinta publica (foto 1).* Culoarea, textura,
,vibratia” aspectului mural al fatadelor face parte din expresia unei opere
arhitecturale, influentdndu-i forma gi ddndu-i un sens care adeseori, prin-
tr-o infatisare iluzorie, sfideaza sinceritatea materialelor unei constructii:

1 Dan MOHANU, prof., dr., restaurator-expert in domeniul conservarii-restaurarii com-
ponentelor artistice ale monumentelor istorice, profesor la Universitatea Nationala de
Arte, Bucuresti, Roméania; Ileana MOHANU, dr., inginer la CEPROCIM SA, Bucuresti,
Romania.

2 Cesare BRANDI, Teoria Restaurarii, Bucuresti, Meridiane, 1996, 179. Autorul vorbeste
despre tutelarea ,,omogena si egalitard” a patrimoniului, cuprinzand ,,...operele de arta
— intelese in acceptia cea mai vastd, cuprinzand ambientul urban, monumentele de ar-
hitecturd, de pictura si sculptura, de la vestigiul paleolitic pana la expresiile figurative
ale culturilor populare...”

3 Jean-Claude ROCHETTE, Les problemmes de la peau des édifices anciens (mortiers,
enduits, badigeons, décors peints), in ,Architecture et décors peints: Amiens, Octobre
1989”, Paris, 1990, 42. Este analizat conceptul de epidermd a patrimoniului construit i
modalitatile compatibile de interventie asupra straturilor istorice ale suprafetelor arhi-
tecturale.
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Architectural Surfaces
Treatment, a Decisive
Stage in Preserving the
Built Heritage Identity

B Abstract: Often considered to be sacri-
fice areas in the course of interventions on
built heritage, the status of architectural
surfaces is in a continuous state of insta-
bility. Being the outcome of the confronta-
tion between the look and the structure of
a historic building, the skin of a building
is the object of rankings and reclassifica-
tions conditioned by doctrinal fluctuations
in the preservation-conservation field, by
the evolution of mentalities and of spir-
itual life, by political, social or economic
circumstances. The present paper unfolds
around three main issues: identification of
arguments contained by the conservation
theory on the preservation of architectural
surfaces in their broadest sense, from the
most basic plastering to mural paintings;
preservation of architectural surfaces as
archaeology: the role of stratigraphic re-
search in preservation-conservation opera-
tions carried out on built heritage; method-
ological landmarks in recreating architec-
tural surfaces: the aesthetic problem; the
technical problem.

B Keywords: architectural surfaces, im-
age, architectural skin, historical interval,
archaeological vision, stratigraphic re-
search, information gaps, filling the gaps,
authenticity

®m In the case of traditional architecture,
architectural surfaces are characterised
by the architecture’s double existence,
as “interior architecture” and “exterior
architecture”. This is one of the key ele-
ments for what we would generically call
the image of an artwork, understood in its
broadest heritage-related sense.? The pres-

1 Dan MOHANU, professor, PhD, qualified restor-
er in the field of artistic components conserva-
tion-restoration of historic buildings, professor
at the National University of Arts, Bucharest,
Romania; Ileana MOHANU, PhD, engineer at
the CEPROCIM inc., Bucharest, Romania.

2 Cesare BRANDI, Teoria Restaurdrii (Bucharest:
Meridiane, 1996), 179. The author writes about
the “homogeneous and egalitarian” protection
of built heritage, including “...artworks — un-
derstood in their broadest sense, including the
urban setting, architectural historic buildings,
paintings and sculptures, from paleolithic ves-



ence, its life throughout the years and the
survival of the built heritage skin charac-
terises the image through which a build-
ing imposes itself on public consciousness
(Photo 1).* The colour, texture and “vibra-
tion” of fagade walls are part of the expres-
sion of an architectural work, influencing
its shape and giving it a meaning that
often defies, through an illusory appear-
ance, the honesty of building materials:
stone, brick, mortar or mere plastering.
Architectural surfaces can undergo an
evolution of the “discourse” ranging from
the pure abstraction of the final plaster-
ing, unequivocally expressing the nature
of the materials it is made of, up to the
broadest iconographic display (Photo 2) or
the most ambitions trompe I'oeil, capable
of radically determining our perception of
the built heritage.*

A few observations arising from this
brief comment:

— architectural surfaces, with all their
forms, represent a decisive compo-
nent of built heritage identity;

— the deterioration, mutilation, disap-
pearance or arbitrary replacement of
the architectural skin with all of its
decorative or iconographic message
is one of the major contributions to
the loss of built heritage authenticity;

—the correct restitution of a historic
building through the conservation
intervention depends on our under-
standing and treatment of architec-
tural surfaces.

Therefore it is highly necessary to
clarify the methodological structure used
to address the observations formulated
above.

Stratigraphy research

B A first step in our methodological con-
struction is to set at the foundation of the
intervention on the architectural skin an
archaeological vision, which requires
the interconnection of at least two inter-
dependent actions: archive research and
stratigraphic research. The documenta-
tion must be investigated critically, in all
its complexity, from the written document
and oral information — local tradition - to
the documentation represented by images,
drawings, paintings and photos extracted
from various existing sources. Memory,
preserved thanks to vedute, travel sketch-
es (Photo 3), easel painting, postcards or

tiges up to the figurative expressions of folk
cultures...”

3 Jean-Claude ROCHETTE, “Les problemmes
de la peau des édifices anciens (mortiers, en-
duits, badigeons, décors peints),” Architecture
et décors peints: Amiens, October, 1989 (Paris:
1990), 42. The concept of skin of the built
heritage is under analysis, as well as the most
suitable ways to carry out interventions on the
historic layer of architectural surfaces.

4 On the relation between the architectural skin
in the case of mural paintings and architec-
ture, see the chapter “The specific character
of mural painting” in MORA - PHILIPPOT’s
treaty: Conservarea picturilor murale (Bucha-
rest: Meridiane, 1986), 27-33.
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B Foto 1. Biserica din Deal din Sighisoara dupa lucrdrile de conservare-restaurare: un exemplu de
dialog intre spatiul architectural si epiderma sa in diferite ipostaze

M Photo 1. The Church on the Hill in Sighisoara, following the preservation-conservation works:
an example of dialogue between architectural space and architectural skin in different aspects

B Foto 2. Biserica Doamnei din Bucuresti. Peretele de Vest al pronaosului cuprinzdnd o parte din

pictura zugravilor Constantinos si loan

B Photo 2. Church of Our Lady in Bucharest. The western wall of the narthex painted by church

painters Constantinos and loan

piatra, cdrdmida, mortarul sau simpla tencuiala. Suprafetele arhitecturale
pot trai o evolutie a ,discursului”, de la abstractiunea pura a tencuielilor
de finisaj si protectie, exprimind fard echivoc natura materialelor ce le
compun, pana la ampla desfagurare iconografica (foto 2) sau la cel mai
ambitios trompe ['oeil, capabil sd determine in mod radical perceptia spa-

tiului construit.*

4 Despre raportul intre epiderma arhitecturala in cazul picturii murale si arhitectura a
se vedea capitolul ,,Caracterul specific al picturii murale” din tratatul lui MORA — PHI-
LIPPOT, Conservarea picturilor murale, Bucuresti, Meridiane, 1986, 27-33.
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photographic images is used in the anam-
nesis of built heritage and so as to draw up
an adequate diagnosis.

Stratigraphy research, systematically or-
ganised in situ, is a way through which we
can recreate a historic building’s adventure
throughout time. Similar to archaeological
investigations, stratigraphic surveys carried
out in the field of architectural surfaces are
steps enabling us to go down to the histori-
cal interval situated between the moment
a building was erected and that of our re-
search. Stratigraphic research is essential
to the conservation process and poses the
following methodological problems:

— stratigraphic research can damage
the image of the historic building ac-
quired throughout its history, which
has entered public awareness;

— through its very nature, the archaeol-
ogy of mural paintings or that of the
architectural skin leads to the vari-
ous historic layers, while causing a
discontinuity of the surfaces and

. providing a key to the historic build-
M Foto 3. Biserica Domneascd din Curtea de Arges vazutd de Michel BOUQUET in Album Valaque, ing’s journey through time (Photo 4);

Ry e ; o

1843 —the new image, acquired by high-
B Photo 3. The Princely Church in Curtea de Arges as seen by Michel BOUQUET in his Album Valaque lighting the historic layers existing
from 1843 in the architectural surfaces, can put

up for discussion the comeback to a
R B . . surface with more severe deteriora-
Cateva observatii decurg din acest scurt comentariu: tions and deficiencies than that of its

— suprafetele arhitecturale, in oricare din ipostazele lor, reprezinta o initial state;
componenta decisiva a identitadtii patrimoniului construit;

— degradarea, mutilarea, disparitia sau inlocuirea arbitrara a epidermei
arhitecturale, cu intreg mesajul ei decorativ sau iconografic, consti-
tuie una din contributiile majore la pierderea autenticitatii patrimo-
niului construit;

— restituirea corecta, in actul restaurarii, a unui monument istoric este
dependenta de modul in care intelegem si tratam suprafetele arhi-
tecturale.

Se impune, prin urmare, sa clarificim structura metodologica in interi-

orul careia se poate raspunde observatiilor formulate mai sus.

Cercetarea stratigrafica

B Un prim pas in constructia metodologica este acela de a pune la baza
interventiei asupra epidermei arhitecturale o viziune arheologica, fapt
care presupune conectarea a cel putin doud actiuni interdependente: in-
vestigatia de arhiva si cercetarea stratigrafica. Fondul documentar, preluat
critic, trebuie vazut in toata complexitatea lui, de la documentul scris si
informatia orala — traditia locului — la documentatia prin imagine, desena-
ta, picturala sau fotografica, extrasa din diversele surse posibile. Memoria,
conservata in vedute, schite de calatorie (foto 3), picturi de sevalet, carto-
line sau imagini fotografice, serveste anamnezei patrimoniului construit

si formularii unui diagnostic adecvat. B Foto 4. Corului Bisericii din Deal (Sighisoara)
Cercetarea stratigrafica, organizatd sistematic in situ, reprezinta calea cuprinzand traveea cu reprezentarea Sf.

prin care putem reface trecerea prin timp a unui monument istoric. Simi- Magdalena cu donator din luneta si tencuielile

. L . . . . . A istorice pe care au fost descoperite ramele pictate
lare investigatiilor arheologice, sondajele stratigrafice practicate in caAmpul ale unor dispdrute ex-voto-uri
suprafetelor arhitecturale constituie trepte prin care cobordm in intervalul  ® Photo 4. The northern wall of the choir in Church
istoric situat intre momentul edificarii unei constructii si cel al cercetarii on the Hill (Sighisoara) including the bay with the

e o e . . representation of St. Magdalene with donor from

noastre. Esentiald pentru actul restaurarii, cercetarea stratigraficd pune ur- the lunette, and the historic plastering on which
matoarele probleme metodologice: the painted frames of some missing ex-votos were

found
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—the reconfiguration, following the
stratigraphic research, of the authen-
tic image of the historic building can
be conflictual to the image of the
building that has already entered
public awareness;

—research carried out at the historic
plastering level or that of the mural
paintings can bring to life hidden
deteriorations or details belonging to
valuable historic periods (Photos 5a-
5b), which alters the initial program
and conservation solutions original-
ly proposed.

Treatment of the
architectural surfaces:
methodological problems

® The damage caused by stratigraphic sur-
veys to the surface unit reveals unknown
aspects of a historic building, landmarks
that are often meaningful regarding the
way architecture was perceived in various
historic periods, concerning the existing
additions and reconstructions, interven-
tions marking particular events or mental-
ity changes. All these issues must be the
object of a critical assessment leading to
a conservation solution based on the bal-
ance between the two Brandian instanc-
es, the historic and aesthetic one. While

H Foto 5. a-b. Biserica Domneascd din Curtea de
Arges: restituirea prin cercetarea stratigrafica
a imaginii autentice. Sf. Evanghelist Marcu
din pandantivul de Nord-Est inainte si dupd
recuperarea imaginii de sub repictari

M Photo 5. a-b. The Princely Church in Curtea de

Arges, St. Mark the Evangelist from the North-East
pendant, before and after recovering the authentic

image from under the existing painting

= ARTISTIC COMPONENTS
= COMPONENTE ARTISTICE
= KEPZOMUVESZETI TARTOZEKOK

TrnnssylVMLin Nostra

B Foto 6. Lacune integrabile si neintegrabile in Judecata de Apoi din pridvorul Bisericii Doamnei din
Bucuresti
B Photo 6. Church of Our Lady in Bucharest. An area left unfinished in the votive painting in the narthex

— cercetarea stratigrafica poate provoca distrugerea unei imagini a mo-
numentului istoric dobanditd in decursul istoriei sale si intrata in
constiinta publica;

— prin natura ei, arheologia picturilor murale sau a epidermei arhitec-
turale deschide drumul catre diferitele straturi istorice, provocand in
acelagi timp discontinuitatea suprafetelor si asigurdnd lectura trece-
rii prin timp a monumentului istoric (foto 4);

- noua imagine, dobanditd prin decelarea straturilor istorice aflate in
suprafetele arhitecturale, poate sa puna in discutie reintoarcerea la o
suprafatd cu uzuri si lacune mai ample decét in situatia initiala;

—reconfigurarea, in urma cercetarii stratigrafice, a imaginii autentice
a unui monument istoric poate intra in conflict cu imaginea acestuia
fixata in congtiinta publica;

— cercetarea, la nivelul tencuielilor istorice sau a picturilor murale,
poate scoate la lumina degradari ascunse sau detalii apartindnd unor
etape istorice valoroase (foto 5a, 5b), fapt ce modificd programul si
solutiile de restaurare propuse initial.

Tratamentul suprafetelor arhitecturale:
probleme metodologice

B Distrugerea unitatii de suprafatd prin sondajele stratigrafice dezvaluie
ipostaze necunoscute ale unui monument istoric, repere adeseori edifica-
toare privind perceptia arhitecturii in diferitele epoci, adaosurile si reface-
rile, interventiile ce marcheaza evenimente sau schimbari de mentalitate.
Toate aceste aspecte trebuie sa constituie subiectul unei evaluari critice si
sd conduca la o solutie de restaurare bazata pe echilibrul intre cele doua
instante brandiene, istorica si estetica. in tot acest proces al asigurarii lec-
turii epidermei arhitecturii un rol decisiv il are reintegrarea lacunelor.
BRANDI a exprimat cu claritate argumentele filologice si cele ale este-
ticii formale privind decizia si modalitatea de reintegrare a acestora. Ceea
ce lipseste din textul/imagine impune decizia reintegrarii in functie de ra-
portul intre certitudine si ipoteza pe care o presupune refacerea spatiilor
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B Foto 7. Scena Pogorarii Duhului Sfant din naosul Bisericii Doamnei
din Bucuresti. Restaurarea a pdstrat memoria distrugerii picturii lui
Constantinos tratdnd lacunele provenite din marteldri ca nereconstituibile
B Photo 7. Scene representing the Whit Sunday in the nave of Church of Our
Lady in Bucharest. The restoration preserved the memory of Constantinos’s
painting distruction by treating the gaps arising from hammerings as
unreconstructable

lacunare (foto 6). Acolo unde incepe ipoteza reconstituirea inceteaza, afir-
ma sententios BRANDI. in acelasi timp, autorul Cartei Restaurarii exclude
analogia din planul metodologic al restaurarii,® denuntand modul in care
aceasta poate infiltra in substanta autentica a obiectului de patrimoniu
interventia arbitrara si falsul.

Evaluarea anvergurii gi calitatii discontinuitatilor provocate de lacune
este singura cale care, cel putin teoretic, ne conduce la solutia de reinte-
grare. Ea nu ar trebui substituitd, agsa cum se intdmpla de multe ori cu de-
ciziile prestabilite, determinate de preeminenta temporara a unor factori
economici sau politici. In acest sens, monumentele istorice penduleaza
intre doua conditii extreme: abandonul péna la deliberata lor declasare,
urmatad de demolare si cucerirea terenului pe care se afla, sau reconstitu-
irea ex novo intr-un spirit festivist gi de elan comercial care ascunde de
multe ori o ireversibila pierdere a autenticitatii.

Teoria brandiana ne-a lasat reperele unei metodologii de reintegrare a
lacunelor pe care trebuie sa o preludm critic, intr-o atitudine supla si ne-
dogmatica (foto 7). Decizia tratarii lacunelor se face numai dupa evaluarea
lor critica: lacune nereconstituibile si lacune ce permit, sub o forma sau
alta refacerea continuitatii lecturii imaginii. In ambele cazuri interventia
se bazeaza pe cateva principii:

— existenta unei documentatii solide, de necontestat, aflata la baza de-

ciziei i solutiei de reintegrare;

— preeminenta originalului cu pastrarea nealterata a patinei si urmelor

trecerii sale prin timp;

— caracterul distinctiv al interventiei, permitdnd lectura diferentiata a

suprafetelor reintegrate fata de cele originale; emergenta originalului
in raport cu interventia de conservare-restaurare (foto 8);

— eliminarea din actul conservarii-restaurarii a reconstituirilor analoge

sau ipotetice;

— reversibilitatea interventiei de reintegrare.

5 ,...se respinge posibilitatea interventiei prin analogie asupra operei de arta mutilate gi
fragmentate, deoarece procedura prin analogie presupune ca principiu echivalarea uni-
tatii intuitive a operei de arta cu unitatea logica in care gandim realitatea existentiala.”
BRANDI, op. cit., 47.
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M Foto 8. Marteldri nereconstituibile din campul picturii murale la Biserica
Doamnei din Bucuresti

B Photo 8. Unreconstructable hammerings from the field of the mural
painting of Church of Our Lady in Bucharest

granting a determining role to architectur-
al skin reading, a decisive role is played by
the reintegration of existing gaps.

Brandi clearly expressed philologi-
cal arguments and arguments related to
formal aesthetics on decision-making
and their reintegration mode. Whatever is
lacking from the text/image triggers the
decision whether to reintegrate or not, ac-
cording to the certainty — hypothesis ratio
that was required by the reconstruction
of gaps (Photo 6). Reconstruction ends
where assumptions begin — claimed Bran-
di sententiously. The author of the Resto-
ration Charter simultaneously excludes
analogy from the methodological plan of
the conservation,® denouncing the way in
which it can cause arbitrary intervention
and falsehood to infiltrate into the au-
thentic substance of the heritage object.

The assessment of the scope and qual-
ity of discontinuities caused by gaps is the
only thing that leads, at least in theory, to
the reintegration solution. It should not
be substituted, as it is often the case with
pre-established decisions determined by
the temporary pre-eminence of economic
or political factors. In this respect, his-
toric buildings hang between two extreme
conditions: from their abandonment up to
their deliberate reclassification, followed
by their demolition and the conquest of
the land on which they stand, or the re-
construction ex novo in a festive spirit and
with a commercial enthusiasm often con-
cealing an irreversible loss of authenticity.

5 “...the option of an intervention through anal-
ogy upon a mutilated, fragmented artwork is
rejected, as the procedure through analogy
involves the principle that an artwork’s intui-
tive unity should be equivalent to the the logic
unity in terms of which we are conceiving the
surrounding reality” [free translation]. Brandi,
Teoria Restaurdrii, 47.



The Brandian theory provided us with
the landmarks of a methodology used for
reintegrating gaps that we have to use with
a critical mind and a flexible, non-dogmatic
attitude (Photo 7). The decision to address
the existing gaps is only carried out after
their critical assessment: gaps that cannot be
rebuilt and gaps that allow for the rebuild-
ing, one way or another, of continuity in the
image reading process. In both cases, the in-
tervention is based on a few principles:

— the existence of a solid, unquestion-
able documentation on which the
decision-making process and reinte-
gration solution are based;

—the pre-eminence of the original
while preserving its patina unal-
tered, as well as traces of its passage
through time;

— the distinctive character of the inter-
vention, allowing for a differentiated
reading of the reintegrated surfaces
facing the original ones; the emer-
gence of the original in relation to
the preservation-conservation inter-
vention (Photo 8);

—elimination of analogues or hypo-
thetical reconstructions from the
preservation-conservation process;

— reversibility of the reintegration
intervention.

H Foto 9. Judecata de Apoi, datoratd pictorului Valentinus,
de pe peretele estic al navei Bisericii din Deal (Sighisoara) dupd operatiunile

de conservare-restaurare
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M Photo 9. The Last Judgement, attributed to painter Valentinus, on the nave’s M Photo 10. The oldest painting in Church on the Hill, discovered in the vault

eastern wall in Church on the Hill (Sighisoara) following the preservation-

conservation works

of the southern bay at the tower’s ground floor. Restorer:
Romeo GHEORGHITA

Z014/% Wk




= OVERVIEW
= RAPORT
= JELENTES

Tmmssyannm Nostra

M |oana-lrina IAMANDESCU'

Inventarierea — un prim pas
determinant in protejarea
patrimoniului industrial

B Rezumat: Articolul aduce in discutie importanta cartarii §i inventarierii
patrimoniului industrial ca noud categorie de patrimoniu amenintatd deja
de distrugere. Sunt prezentate, prin prisma experientei britanice din ultimii
60 de ani si a celei romanegti recente, aspectele necesar a fi avute in vede-
re in cadrul operatiunilor de cartare gi inventariere a patrimoniului indus-
trial, punandu-se accentul pe necesitatea adaptarii sistemelor curente de
inventariere la specificul patrimoniului industrial.

B Cuvinte cheie: patrimoniu industrial, inventariere, industrie

B Rezultate ale unei ,,productii” fara precedent, in special in secolul al
XX-lea dar si in cele anterioare, pregnant prezente in peisaj, fie el urban
sau rural, siturile industriale sunt deseori percepute de public (si uneori
chiar de specialisti) ca resturi ale unei epoci hulite, fara alta valoare decat
cea exclusiv functionala. In prima jumatate a secolului trecut, ceea ce se
proteja asumat ca patrimoniu — monumentul ,traditional”: vestigii antice,
edificii religioase, castele etc. — igi avea sursa ,,intr-o epoca mai indepar-
tata gi intr-o estetica diferitd”? si era radical diferit de valorile industriale
aduse in discutie ca necesar a fi protejate. Cultul patrimonial era deja
supus unei ,metamorfoze cantitative”?, iar aportul cel mai considerabil de
noi categorii patrimoniale se datora ,,trecerii de zidul industrializarii” prin
care se anexeaza practicii conservirii ,uzine, antrepozite, hangare, raima-
site ale progresului tehnic sau ale schimbarilor structurale ale economiei,
mari cochilii goale pe care mareea industriald le-a abandonat la periferia
oraselor gi chiar in centrul lor™.

Desigur, considerarea tuturor acestor marturii relativ recente, rezultate
ale unor activitati industriale de multe ori desuete gi care nu le mai pot
sustine, drept ,patrimonializabile” este exagerata. Calea de mijloc decurge
dintr-o abordare metodologica echilibrata care sa asigure selectia obiecti-
va a acelor elemente semnificative de patrimoniu industrial necesar a fi
transmise generatiilor viitoare si deci protejate prin lege.

Acest proces de selectie — concretizat in campanii de cartare gi inventari-
ere, soldate sau nu cu clasarea de situri — se dovedeste a fi pe cit de necesar
pe att de dificil in conditiile in care s-a putut observa ca aplicabilitatea
pentru situri industriale a criteriilor folosite in mod uzual pentru clasarea

1 Arhitect, doctorand, lector la Universitatea de Arhitectura gi Urbanism ,,Jon Mincu” din
Bucuresti, Roménia, presedinte al Asociatiei pentru Arheologie Industriala.

2 Neil COSSONS, ,Why preserve the industrial heritage?”, in James DOUET (ed.)
Industrial Heritage Re-tooled: The TICCIH Guide to Industrial Heritage Conservation,
Lancaster UK, Carnegie House, 2012, p. 8.

3 Frangoise CHOAY, Alegoria Patrimoniului, Bucuresti, UAR-Editura Simetria, 1998, p. 154.

4 Ibidem, p. 15.
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The Inventory -

a Crucial First Step

in Industrial Heritage
Protection

B Abstract: The article discusses the im-
portance of mapping and inventorying
industrial heritage as a new, already en-
dangered heritage category. In the light of
the British experience of the last 60 years
and of the recent Romanian one, the as-
pects one needs to have in mind during the
mapping and inventory of industrial herit-
age are presented, focusing on the need to
adapt the current inventory systems to the
specificity of industrial heritage.

B Keywords: industrial heritage, inven-
tory, industry

B The results of an unprecedented “pro-
duction”, especially in the 20" century,
but also in the previous ones, prominently
present in the landscape, be it urban or ru-
ral, industrial sites are often perceived by
the public (sometimes even by the special-
ist) as remains of a hated era, with no other
value than the exclusively functional one.
In the first half of the last century, the ob-
jectives that were assumed by heritage pro-
tection — the “traditional” historic build-
ings: antique ruins, religious buildings,
castles, etc. — had their source in a “more
distant era and in a different aesthetic™
and were radically different from the in-
dustrial values brought into discussion
as necessary to protect. The cult of herit-
age was already subject to a “quantitative
metamorphosis™ and the considerable
contribution of new heritage categories
was due to “the crossing of the industri-
alization wall”, through which “factories,
warehouses, hangars, remains of techni-
cal progress or of structural changes in
the economy, large empty shells that the
industrial tide has abandoned on the out-

1 Architect, PhD student, lecturer at the “Ion
Mincu” University of Architecture and Urban-
ism, Bucharest, Romania, president of Asso-
ciation for Industrial Archeology in Romania.

2 Neil COSSONS, “Why preserve the industrial
heritage?,” in Industrial Heritage Re-tooled:
The TICCIH Guide to Industrial Heritage Con-
servation, ed. James DOUET, Lancaster UK,
Carnegie House, 2012, p. 8.

3 Frangoise CHOAY, Alegoria Patrimoniului (Bucu-
resti: UAR-Editura Simetria, 1998), 154.
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M Foto 1., Fig. 1. Postul de pompieri voluntari din Seierdorf — Anina: fotogradfie si releveul fatadei principale. © Echipa UAUIM, in timpul campaniei de inventariere, 2005
B Photo 1., Figure 1. Volunteer fire station in Seierdorf — Anina: photo and survey of the main elevation. © “lon Mincu” University team during the inventory

campaign, 2005

skirts of cities and even in their centres™
were added to the preservation practice.

Of course, the consideration of all
these relatively recent testimonies, re-
sults of industrial activities that are often
obsolete and can no longer support them,
as having heritage value, is exaggerated.
The middle way stems from a balanced
methodological approach that ensures the
objective selection of those significant ele-
ments of industrial heritage that need to be
passed on to future generations and thus
to be protected by law.

This selection process — materialized
in mapping and inventory campaigns that
resulted or not in listed sites — proves to be
as difficult as it is necessary given that it
was observed that the applicability for in-
dustrial sites of the criteria used for listing
historic buildings is relative and that their
weighted and nuanced implementation is
obviously necessary — the age and rarity
are relative in terms of industrial heritage,
as the 18" century represents practically
the “antiquity”; the rarity may appear as
just a consequence of massive destruc-
tions, and the technical value may be
greater than the architectural and urban
one. On the other hand, such campaigns
need a certain degree of specialisation
because, if in the case of the “classical”
inventory campaigns an architect or an
art historian could discern the informa-
tion and document a site with relative
objectivity, this is compromised in many
industrial sites when information is much
more specialised. We have in mind both
isolated machines and tools and large
sites, both relatively simple installations
and complex technological processes, both
“fossilised” sites and fully functional sites,
where the “layering” must be correctly
deciphered. The openness to the subject
and the formation of those involved are
crucial, multidisciplinary teams being
preferred. In addition, it is important to
establish regional or thematic priorities,
because many industries, seemingly ubig-

4 Tbid., 15.

monumentelor istorice este relativa si o aplicare ponderat-nuantata a aces-
tora este evident necesara — vechimea si raritatea sunt relative in ceea ce
priveste patrimoniul industrial cici secolul al XVIII-lea reprezinta practic
santichitatea” industriei, iar raritatea poate aparea si doar ca o consecinta
a distrugerilor masive, valoarea tehnica poate fi mai importanta decéat cea
arhitectural urbanistica. Pe de alta parte, astfel de campanii necesitd un
anumit grad de specializare céci, dacd in campaniile ,,clasice” de inventari-
ere un arhitect sau un istoric de arta putea decela informatiile si documenta
un sit cu relativa obiectivitate, aceasta este compromisa in multe situri in-
dustriale cand informatia este mult mai specializata. Discutam atat despre
masini si utilaje izolate, cét si de situri de mari dimensiuni, atat despre
instalatii relativ simple, cét si de procese tehnologice complexe, atit despre
situri ,fosilizate”, cét si despre situri in plina activitate a caror ,stratifica-
re” trebuie corect descifrata. Deschiderea catre subiect si formatia celor im-
plicati sunt determinante, fiind de preferat echipele pluridisciplinare. De
asemenea, stabilirea unor prioritati regionale sau tematice este importanta,
caci numeroase industrii, aparent omniprezente, au disparut fara ca méacar
aceastd documentare minimala prealabila sa fi fost realizata.

Intre campaniile sistematice de reperare si inventariere derulate in Eu-
ropa, exemplul britanic este interesant din perspectiva posibilitatii ,,im-
portarii” unor elemente adaptabile realitatilor roméanesti.

Inventarul realizat in Marea Britanie sub coordonarea Council for Bri-
tish Archaeology in perioada 1962-1965, aproape exclusiv cu voluntari
coordonati de un singur specialist,® este un exemplu de utilitate a efortu-
rilor societatii civile in fata unor amenintari concrete si in lipsa unei sus-
tineri din partea statului. Acest tip de inventar s-a dovedit extrem de efi-
cient atat in salvarea unor monumente, cit mai ales ca nucleu al primului
inventar national specializat — National Record of Industrial Monuments
(NRIM), iar documentarea facuta in aceasta perioada raméne un inestima-
bil reper stiintific in ciuda statutului de ,,simpli” voluntari al autorilor si
asigura gi azi accesul la informatii despre siturile care ulterior au disparut.

Un alt sistem de inventariere interesant, creat in 1977, ca raspuns la
distrugerile dezindustrializarii, de catre John R. HUME, este Scottish In-
dustrial Archaeology Survey (SIAS) din cadrul Universitatii Strathclyde
din Glasgow. Inventarul folosea metoda ineditd a ,improvizatiei in fata
crizei”® si igi stabilea prioritatile si continutul in functie de amenintari-

5 Marilyn PALMER, Michael NEVELL, Mark SISSONS, Industrial Archaeology: A Hand-
book, York, Council for British Archaeology, 2012, p.3.

6 Miles OGLETHORPE, Miriam McDONALD, ,,Recording and documentation”, in James
DOUET (ed.) Industrial Heritage Re-tooled: The TICCIH Guide to Industrial Heritage
Conservation, Lancaster UK, Carnegie House, 2012, p. 57.
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le imediate. Au fost realizate de catre echipe specializate schite, fotogra-
fii, figse de teren cu observatii detaliate privind siturile industriale aflate
in pericol, mergdndu-se pana la a se colecta de la fata locului materiale
documentare in original si obiecte specifice de mici dimensiuni in asa
numitele survey packages.” Sistemul SIAS s-a dovedit eficient ca metoda
de inventariere rapida, insa curdnd nu a mai putut tine pasul cu ritmul
distrugerilor.

Pornind de la aceste experimente de inceput, sistemele de inventa-
riere a patrimoniului industrial din Marea Britanie® s-au perfectionat
continuu, concentrandu-se atat pe inregistrarea siturilor aflate inca in
activitate, cat si pe studii regionale si/sau tematice si pe crearea de baze
de date. In paralel au fost introduse sistemul de pozitionare geografi-
cd GPS si diverse sisteme de scanare 3D. Una dintre problemele cheie
ale corelarii dintre diversele sisteme existente a fost stabilirea unei ter-
minologii si a unor standarde si repere comune — prin urmare in anii

7 Ibidem, p. 58.
8 Anglia, Scotia, Tara Galilor, Irlanda de Nord folosesc sisteme gi baze de date indepen-
dente.

uitous, have disappeared before this mini-
mal preliminary documentation could be
developed.

Among the systematic campaigns of
tracking and inventorying carried out in
Europe, the British example is interesting
from the point of view of the possibility
to “import” certain elements, adaptable to
the Romanian realities.

The inventory developed in Great Brit-
ain, coordinated by the Council for Brit-
ish Archaeology between 1962 and 1965,
almost exclusively with volunteers coor-
dinated by a single specialist,® is an ex-
ample of the utility of the efforts of civil
society when facing tangible threats and
when lacking support from the state. This
type of inventory has proved extremely ef-
ficient both in saving historic buildings
and, more importantly, as the core of the
first specialised national inventory — the
National Record of Industrial Monuments
(NRIM). The documentation conducted in
this period remains an invaluable scientif-
ic milestone, despite the status of “simple”
volunteers of the authors and ensures even
today the access to information on sites
that have subsequently disappeared.

Another interesting inventory system,
created in 1977 as a response to the de-
struction triggered by deindustrialisation,
by John R. HUME, is the Scottish Indus-
trial Archaeology Survey (SIAS) within
the Strathclyde University in Glasgow.

5 Marilyn PALMER, Michael NEVELL, Mark
SISSONS, Industrial Archaeology: A Handbook
(York: Council for British Archaeology, 2012), 3.

M Foto 2., Fig. 2., Fig. 3. Centrala Hidroelectricd
Breazova: fotografie si releveul fatadelor. © Echipa
UAUIM in timpul campaniei de inventariere, 2004

M Photo 2., Figure 2., Figure 3. The Breazova
hydroelectric power plant: photo and survey of the
elevations. © “lon Mincu” University team during
the inventory campaign, 2004
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The inventory used the unique method of
“improvisation in the face of crisis”®, and
established its priorities and content based
on the immediate threats. Specialised
teams made sketches, photographs, site
cards with detailed information regarding
endangered industrial sites, going as far as
to collect original documentary material
and small specific items from the site, in
the so-called “survey packages”.” The SIAS
system has proven effective as a method of
quick inventory, but soon it could not keep
up with the pace of destruction.

Starting from these early experiments,
the industrial heritage inventory systems
in Great Britain® have improved continu-
ously, focusing both on the recording of
still functional sites and on regional and/
or thematic studies and the creation of da-
tabases. In parallel, GPS and various 3D
scanning systems were introduced. One of
the key issues of the coordination between
the various existing systems was to estab-
lish a common terminology, standards and
guidelines — hence in the '90s a thesaurus
and an associated classification system
were developed by the Royal Commission
on the Historical Monuments of England

6 Miles OGLETHORPE, Miriam McDONALD,
“Recording and documentation,” in Indus-
trial Heritage Re-tooled: The TICCIH Guide to
Industrial Heritage Conservation, ed. James
DOUET (Lancaster UK: Carnegie House,
2012), 57.

Ibid., 58.

8 England, Scotland, Wales and Northern Ire-

land use separate systems and databases.

N

M Foto 3., Fig. 4. Centrala hidroelectricd Sadu I:

fotografie si releveul fatadei principale. © Echipa

Asociatiei pentru Arheologie Industriald, 2010

M Photo 3., Figure 4. The Sadu | hydroelectric power

plant: photo and survey of the main elevation.

© Industrial Archaeology Association team, 2010
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'90 s-a dezvoltat un tezaur de termeni comuni gi un sistem asociat de
clasificare de catre Royal Commission on the Historical Monuments of
England in cooperare cu English Heritage®. O parte dintre siturile care
au facut obiectul campaniilor de inventariere din Marea Britanie au fost
ulterior protejate prin legislatia britanica si astazi exista cca. 30.000 de
situri/elemente industriale protejate la diverse niveluri, intre care cca.
4% (aproximativ 1.200) la cel mai inalt nivel.’* Adaptabilitatea principii-
lor/criteriilor de selectie in functie de natura industriala a sitului evaluat
este asumata de metodologia britanica si detaliata de English Heritage
intr-un ghid specializat."*

Situatia dificila a patrimoniului industrial din Roménia se ,,datoreaza”
in buna masura si lipsei unei astfel de politici nationale de inventariere

9 English Heritage National Monuments Record Thesaurus contine la categoria ,, Industrial”
1804 termeni referitori la tipuri de cladiri/instalatii industriale; accesat ultima data in 4
septembrie 2012, la URL: http://thesaurus.english-heritage.org.uk/thesaurus.asp?thes_
no=1.

10 Keith FALCONER, ,,.Legal Protection”, in James DOUET (ed.) Industrial Heritage Re-tooled:
The TICCIH Guide to Industrial Heritage Conservation, Lancaster UK, Carnegie House,
2012, p. 99.

11 Industrial Structures. Designation Listing Selection Guide, English Heritage, 2011.
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B Foto 4. Furnalele de la Resita. © Cartate de echipa UAUIM, 2005; in prezent dispdrute
B Photo 4. The furnaces in Resita. © Mapped by the “lon Mincu” University team, 2005; today
destroyed

specializata a monumentelor industriale in ultimii 20 de ani. Astfel situ-
rile industriale nu pot fi evaluate decét in raport cu contextul lor imediat
si nu intr-un cadru mai larg, care sd poata oferi o imagine de ansamblu
— tematicd, regionald, nationald — a acestui tip de patrimoniu. Un numar
important de situri industriale valoroase s-au pierdut si se pierd inca fara
o documentare prealabila si fard a se putea stabili anvergura acestor pier-
deri la nivel national.

Preocuparea pentru o inventariere sistematica a acestor valori a fost
prezentd in anii postbelici ai secolului al XX-lea incepand cu campania
din 1953-1955 care a dus la publicarea Listei monumentelor de culturd de
pe teritoriul RPR in 1955.12 Ulterior, in anii '60 gi '70, subiectul a inceput
sd intre in atentia specialistilor din muzee si Oficiile Judetene pentru
Patrimoniu. in momentul de fata Lista Monumentelor Istorice (LMI), ce a
avut ca punct de pornire lista din 1992, contine cca. 29.000 monumente,
dintre care cca. 750 sunt monumente cu valoare tehnica si industriala.
Dintre acestea o mare parte sunt constructii pentru cai ferate sau sunt in-
stalatii tehnice traditionale preindustriale — mori, piue, gatere s.a. — doar
in jur de 60% putand fi considerate propriu-zis industriale. Din pacate,
distributia monumentelor pe judete nu reflecta situatia reala din teren
(spre exemplu subiectul este practic neacoperit in judete cu traditie in-
dustriala precum Sibiu sau Iagi), ci mai degraba lipsa resurselor umane
specializate gi, in consecinta, subiectivismul celor implicati in regim de
urgenta la elaborarea listei.

Se cuvine sa mentionam unele initiative recente de inventariere,
precum: un inventar partial al monumentelor din Caras-Severin, jude-
tul cu cea mai mare densitate de patrimoniu industrial si detindtor a
mai bine de 200 pozitii in LMI din cele 750 mentionate, inventar deru-
lat de Universitatea de Arhitectura si Urbanism ,Ion Mincu” (UAUIM)
din Bucuresti in cadrul proiectului de cercetare Patrimoniul industrial

12 Instituitd prin Hotardrea nr. 1160/23 iunie 1955 a Consiliului de Ministri al RPR.
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in cooperation with English Heritage®. Part
of the sites that were subjects of the inven-
tory campaigns in Great Britain were sub-
sequently protected by the British law and
today there are approx. 30,000 industrial
sites/elements protected at different levels
among which approx. 4% (about 1,200) at
the highest level.’® The adaptability of the
selection principles/criteria based on the
industrial nature of the evaluated site is
assumed by British methodology and de-
tailed by English Heritage in a specialised
guide."

The plight of the Romanian industrial
heritage is “owed” largely to the lack of
such a national policy for the specialised
inventory of industrial historic buildings
in the last 20 years. Thus, industrial sites
can be evaluated only in relation with
their immediate context and not within a
broader one, which could provide an over-
view — thematic, regional and national — of
this type of heritage. A significant num-
ber of valuable heritage sites have been
lost and are still being lost without prior
documentation and without the possibil-
ity to determine the extent of these losses
at national level.

The concern for a systematic inven-
tory of these values was present in the
postwar years of the 20" century, starting
with the 1953-1955 campaign that has led
to the publication of the List of cultural
heritage throughout the People’s Republic
of Romania (PRR) in 1955.'* Subsequently,
in the ’60s and ’70s, the subject began to
get the attention of the specialists in mu-
seums and in the County Heritage Offices.
Currently, the List of Historic Buildings,
which took as starting point the list from
1992, contains approx. 29,000 landmarks,
of which approx. 750 are historic build-
ings with technical and industrial value.
Of these, a large part are railway build-
ings or preindustrial traditional techni-
cal installations — water mills, sawmills,
etc. — only about 60% may be considered
properly industrial. Unfortunately, the
distribution of heritage buildings based on
county does not reflect the actual situation
in the field (e.g. the subject is virtually not
approached in counties with an industrial
tradition, such as Sibiu or Iagi), but rather
the lack of specialised human resources
and, as a consequence, the subjectivity of
those involved, as an emergency, in the de-
velopment of the list.

We should mention several recent in-
ventory initiatives, such as: a partial in-

9 English Heritage National Monuments Record
Thesaurus contains in the “Industrial” catego-
ry 1804 terms referring to industrial building/
installation types; last modified September 4,
2012, http://thesaurus.english-heritage.org.uk/
thesaurus.asp?thes no=1.

10 Keith FALCONER, “Legal Protection” in In-
dustrial Heritage Re-tooled: The TICCIH Guide
to Industrial Heritage Conservation, ed. James
DOUET (Lancaster UK: Carnegie House, 2012),
p. 99.

11 Industrial Structures. Designation Listing Se-
lection Guide, English Heritage, 2011.

12 Established by Resolution no. 1160 from June
23, 1995 of the PRR Council of Ministers.



ventory of the landmarks in Carag-Severin,
the county with the greatest density of in-
dustrial heritage and the area where more
than 200 of the positions in the List of
Historic Buildings of the 750 mentioned,
inventory carried out by the “Ion Mincu”
University of Architecture and Urbanism
in Bucharest within the research project
The industrial heritage of the mountainous
Banat — European and national potential®®;
the inventory conducted by the Moldova
National Museum Complex in Iasi in the
counties of Northern Moldova within the
project Industrial Heritage Memory'; the
inventory carried out in Cluj, Maramures,
Sibiu counties and in Bucharest Munici-
pality by the Association for Industrial
Archaeology and Transylvania Trust
Foundation within the project Partnership
for Valorising Industrial Built Heritage in
Romania®™.

Correlating the information resulted
from these programmes with the national
inventory system managed by the Insti-
tute of National Heritage (which does not
currently have the resources necessary to
initiate a national project) remains an as-
piration.

The lessons learned from the exten-
sive British experience as well as from the
analysis of the Romanian initiatives con-
firm the following:

— The mandatory, permanent and pre-
ventive nature of inventorying op-
erations;

— The need for in-depth knowledge —
territorial, typological, qualitative,
historic — of the existing industrial
stock;

— The importance of allocating suffi-
cient resources and specialised per-
sonnel;

— The utility of involving enthusiasts
and volunteers;

— The need to corroborate data from
different systems and to correlate
their methodology and terminology;

—The need to customise the criteria
for the listing of industrial heritage
by adopting adjusted methodological
and/or strategic principles.

13 Research project of the Department of Ar-
chitecture History and Theory and Heritage
Conservation of the “Ion Mincu” University
of Architecture and Urbanism (project co-
ordinator, Hanna DERER, coordinator of the
on-site campaign Ioana-Irina IAMANDESCU),
financed in 2004-2005 by the National Coun-
cil of Scientific Research in Higher Education
(CNCSIS - Consiliul National al Cercetarii
Stiintifice din invatamantul Superior).

14 Cultural project financed by the Administra-
tion of the National Cultural Fund (AFCN
— Administratia Fondului Cultural National)
in 2007-2008 (project coordinator, Lenuta
CHIRITA), www.memopatind.ro.

15 Project funded by Lichtenstein, Iceland and
Norway, through the Financial Mechanism of
the European Economic Area (EEA) in 2010
(project coordinator, Csilla HEGEDUS, Transyl-
vania Trust Foundation; inventory campaign
coordinator, Ioana-Irina IJAMANDESCU, As-
sociation for Industrial Archaeology), www.
industrial-heritage.ro.
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al Banatului Montan — nivel european i potential de integrare*®; inventa-
rierea derulatd de Complexul National Muzeal Moldova Iasi in judetele
din nordul Moldovei in cadrul proiectului Memoria Patrimoniului Indus-
trial**; inventarierea derulata in judetele Cluj, Maramures, Sibiu si Muni-
cipiul Bucuresti de Asociatia pentru Arheologie Industriala si Fundatia
Transylvania Trust in cadrul proiectului Parteneriat pentru valorificarea
patrimoniului arhitectural industrial din Romania®.

Corelarea informatiilor rezultate din aceste programe cu sistemul nati-
onal de inventariere gestionat de Institutul National al Patrimoniului (care
pentru moment nu are resursele necesare demararii unui proiect national)
rdméne un deziderat.

Invatamintele extrase din vasta experienta britanica precum si analiza
initiativelor roménegti confirma:

— Caracterul de operatiune obligatorie, permanenta si preventiva al in-

ventarierii;

— Necesitatea cunoagterii in profunzime — teritorial, tipologic, calitativ,

istoric — a stocului industrial existent;

— Importanta alocarii de resurse suficiente gi de personal specializat;

— Utilitatea implicarii entuziastilor gi voluntarilor;

— Necesitatea coroborarii datelor din diverse sisteme precum si a core-

larii metodologice si terminologice a acestora;

— Necesitatea particularizarii criteriilor de clasare pentru patrimoniul

industrial prin asumarea unor principii metodologice si/sau strate-
gice adaptate.

Bibliografie/Bibliography

B CHOAY, Francoise, Alegoria Patrimoniului, Bucuresti, UAR-Editura
Simetria, 1998.

B COSSONS, Neil, ,Why preserve the industrial heritage?”, in DOU-
ET, James (ed.) Industrial Heritage Re-tooled: The TICCIH Guide to
Industrial Heritage Conservation, Lancaster UK, Carnegie House,
2012.

W English Heritage National Monuments Record Thesaurus, catego-
ria ,Industrial”, accesat ultima data in 4 septembrie 2012, la URL:
http://thesaurus.english-heritage.org.uk/thesaurus.asp?thes no=1.

B FALCONER, Keith, ,Legal Protection”, in DOUET, James (ed.) In-
dustrial Heritage Re-tooled: The TICCIH Guide to Industrial Heritage
Conservation, Lancaster UK, Carnegie House, 2012.

W Industrial Structures. Designation Listing Selection Guide, English
Heritage, 2011.

B OGLETHORPE, Miles, McDONALD, Miriam, ,Recording and do-
cumentation”, in DOUET, James (ed.) Industrial Heritage Re-tooled:
The TICCIH Guide to Industrial Heritage Conservation, Lancaster
UK, Carnegie House, 2012.

B PALMER, Marilyn, NEVELL, Michael, SISSONS, Mark, Industrial
Archaeology: A Handbook, York, Council for British Archaeology,
2012.

13 Proiect de cercetare al Departamentului de Istoria/Teoria Arhitecturii gi Conservarea Pa-
trimoniului din cadrul UAUIM (coordonator al proiectului, Hanna DERER, coordonator
al campaniei de teren, Ioana-Irina IAMANDESCU), finantat in 2004-2005 de Consiliul
National al Cercetarii Stiintifice din Invataimantul Superior (CNCSIS).

14 Proiect cultural finantat de Administratia Fondului Cultural National (AFCN) in 2007-
2008 (coordonator al proiectului, Lenuta CHIRITA), www.memopatind.ro.

15 Proiect finantat de Lichtenstein, Islanda si Norvegia prin Mecanismul Financiar al
Spatiului Economic European (SEE) in 2010 (coordonator al proiectului, Csilla HEGEDUS,
Fundatia Transylvania Trust; coordonator al campaniei de inventariere, Ioana-Irina
TAMANDESCU, Asociatia pentru Arheologie Industriald), www.industrial-heritage.ro.

Z2014/3 25



= OVERVIEW
= RAPORT

Tr. ﬂﬂ551711/ AniA NoSErA < eentes

B Sergiu NISTOR'

Gestiunea patrimoniului
construit romanesc si evolutia
numarului de monumente

din lista monumentelor istorice

REALITATE SI INTERPRETARE

B Rezumat: Lista monumentelor istorice (LMI) din Romania este un instru-
ment fundamental al sistemului de protectie si gestiune a patrimoniului con-
struit. Nu este o particularitate, listele protective fiind in orice tara expresia
valorilor care sunt protejate si a materializarilor acestor valori in constructii.
In Roménia in ultima vreme cresterea LMI in anii de dupd 1989 a facut insd
obiectul unor critici, sugerindu-se o lipsa de fundamentare si o0 exagerare a
numdrului de imobile protejate, pe criterii subiective, blocand nejustificat
— se spune — dezvoltarea urbanistic ori marile proiecte de infrastructurd.
Articolul da o replica stiintificd, cu comparatii adecvate ale situatiei din Ro-
mania cu cea a altor tari europene. Cercetarea si compararea listelor mo-
numentelor istorice din Romania emise de autoritdtile competente in 1955,
1978, 1989, 2004 si 2010, precum gi interpretarea lor in raport cu realitdtile
socio-politice ale momentelor in care au fost emise aratd ca, ,inmultirea”
monumentelor urmdregte un curs obiectiv in raport cu dezvoltarea cunoagte-
rii si schimbarea criteriilor de apreciere a valorilor protejate. Pe de altd parte,
proportiile stocului patrimonial din lista monumentelor istorice din Romdnia
si mdrimea teritoriului national ori populatia aratd ca in comparatie cu alte
state europene, tara noastra nu este deloc exagerat de marcata de prezen-
ta imobilelor protejate, ce ar putea stanjeni dezvoltarea sau programele de
infrastructura. Studiul aratd ca tarile dezvoltate din Europa, inclusiv tarile
din fostul bloc sovietic cu o dezvoltare superioard Romdniei, au mai multe
monumente si mai dens repartizate pe teritoriu.

B Cuvinte cheie: lista monumentelor istorice, criterii de clasare, densita-
te patrimoniala

B in Romania in ultima vreme Lista Monumentelor Istorice, si mai cu
seamd cregterea ei in anii de dupa 1989, a facut obiectul unor critici, su-
gerdndu-se o lipsad de fundamentare si o exagerare a numaérului de imobile
protejate pe criterii subiective. Ar fi prea multe monumente istorice in
Lista Monumentelor Istorice din Roménia — gi cu precadere in Bucuresti
— §i ar fi rezonabil sa se mai reduca din ele pentru a putea dezvolta terito-
riul, incorsetat de rigorile protejarii cladirilor clasate. Consecintele acestei
~suprapopulatii patrimoniale” ar fi rezultatele modeste in cregterea nive-

1 Arhitect, dr., profesor la Universitatea de Arhitectura si Urbanism ,Jon Mincu” din Bucu-
resti, Romania.
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The Management of the
Romanian Built Heritage and
the Evolution of the Number
of Historic Buildings in the
List of Historic Buildings

REALITY AND INTERPRETATION

B Abstract: The Romanian List of Historic
Buildings is a fundamental instrument for the
protection and management of the built her-
itage. This is not a peculiarity, as protective
lists are — in any country — the expression of
values to be protected and of the transposition
of these values in the existing buildings. In Ro-
mania however, the expansion of the list after
1989 has been the object of criticism. It has
been suggested that it is unfounded, that the
number of protected buildings has been exag-
gerated based on subjective criteria, unjustifi-
ably blocking the urban development or the
infrastructure projects. The present article is
meant to be a scientific reply to those critics,
providing adequate comparisons of the situa-
tion in Romania with that of other European
countries. The analysis and comparison of the
Iists of historic buildings issued in Romania
by the competent authorities in 1955, 1978,
1989, 2004 and 2010, as well as their inter-
pretation according to the social-political con-
text in which they were issued show that the
historic buildings’ multiplication follows an
objective course determined by the develop-
ment of knowledge and the shift in the criteria
governing the appreciation of the values pro-
tected. On the other hand, the proportions of
the heritage stock in the Iist of historic build-
ings and the size of Romania’s territory and
that of its population show that compared to
other European countries, our country is not
exaggeratedly marked by the presence of pro-
tected buildings hindering the country’s de-
velopment or its infrastructure projects. The
study shows that Europe’s developed coun-
tries, including those in the former Soviet bloc
whose evolution is superior to Romania’s,
have a greater number of historic buildings,
more widely dispersed across their territory.

B Keywords: list of historic buildings, clas-
sification criteria, heritage density

1 Architect, PhD, professor at the University
of Architecture and Urbanism “Ion Mincu”,
Bucharest, Romania.



® The Romanian List of Historic Buildings
has been criticised lately, especially its ex-
pansion after 1989. It has been suggested
that it is not legitimate, that the number of
protected buildings has been exaggerated
based on subjective criteria. There are too
many historic buildings in the Romanian
List of Historic Buildings, it was said — espe-
cially in Bucharest — and it would be more
than reasonable to cut it down a bit, so as
to make room for land re-development,
which has been hindered by the rigors of
heritage protection. The consequences of
this “heritage overcrowding” are, allegedly,
our country’s poor results in increasing the
standard of living in towns and cities, or
the sluggishness of our major infrastruc-
ture construction sites. Between 2005 and
2008, during the real estate boom, serious
pressure was put on institutions meant to
protect historic buildings, so as to approve
the removal of various entries from the list
or to obtain derogations from the usual pro-
tected status of historic buildings, with a
view of carrying out ambitious speculative
projects. Once economic recession kicked
in, these pressures decreased, but prepa-
rations are being made for an upcoming
“artillery fire”: “Now that nobody is invest-
ing, would it not be a shame to miss this
opportunity only because that particular
piece of land has been classified as herit-
age?” Moreover, arguments like the general
public interest of creating jobs, or the urban
development motivate placing heritage pro-
tection on a secondary level, which would
justify a drastic revision of the List of His-
toric Buildings. All these endeavours lead
to discredit the main instrument meant to
protect the historic buildings, expressing
the fundamental vision upon the contents
of built heritage category and its values, as
well as the communities’ established iden-
tity and values.

Lists of historic buildings
drafted after WWII

m In the article entitled An Inventory of Ro-
manian Historic Buildings. A historic over-
view?, historian Oliver VELESCU explains
that after the publication of the Regulation of
the law on the conservation and restoration of
public buildings®, a first list comprising 131
entries was drafted by C. S. BILCIURESCU
in 1894.% The first list in compliance with the
1892 Law was published on June 1, 1897,
containing 534 public buildings and 63 his-
toric buildings. It was written by V. A. URE-
CHIA, B. P HASDEU and Gr. TOCILESCU
and its title was An Inventory of Public and
Historic Buildings in Romania.® During the
first half of the 20™ century, a series of partial
inventories were drafted as outcome of the
activity of the Regional Commissions for

2 Oliver VELESCU, “Inventarierea monumente-
lor istorice din Romania. Retrospectiva istori-
ca,” Buletinul Comisiei Monumentelor Istorice
1-2 (2012): 83-147.

3 Official Gazette of Romania, no. 239 from
January 28, 1893.

4 Oliver VELESCU, Inventarierea monumentelor
istorice din Romania, 104.

5 Ibidem.
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lului de trai gi calitatii vietii din orase sau incetineala marilor gantiere
de infrastructura. Am constatat in anii boom-ului imobiliar (2005-2008)
o presiune importanta asupra organismelor de protejare a monumentelor
istorice pentru aprobarea unor declasari sau derogari de la regimul normal
de protectie a monumentelor istorice, in vederea realizarii unor ambitioa-
se proiecte speculative. in perioada recesiunii economice, aceste presiuni
au scazut, dar se fac resimtite ,pregatirile de artilerie” in domeniu, cu
argumentatii de tipul: ,cand nimeni nu investeste, ar fi pacat sa ratam
aceastd oportunitate numai pentru ca terenul are regimul de monument
istoric”. Mai mult, se invoca adeseori interesul public general al crearii de
locuri de munca ori al dezvoltarii urbanistice pentru a justifica plasarea
protectiei patrimoniului pe un plan secund, ceea ce ar justifica printre
altele o drastica revizuire a Listei Monumentelor Istorice. Toate aceste de-
mersuri conduc la o discreditare a principalului instrument al protejarii
monumentelor istorice, cel care exprima viziunea fundamentala despre
continutul categoriei de patrimoniu construit gi valorile sale, expresia va-
lorilor gi identitatii comunitatilor umane.

Listele postbelice ale monumentelor istorice

B in articolul Inventarierea monumentelor istorice din Romania. Retros-
pectiva istorica* istoricul Oliver VELESCU aratd ca dupa aparitia Regu-
lamentului legii pentru conservarea si restaurarea monumentelor publi-
ce’ o prima listd cuprinde 131 de pozitii si este redactata de citre C. S.
BILCIURESCU in 1894.* Prima listd aparuta in conformitate cu Legea
din 1892 apare pe 1 iunie 1897, cuprinde 534 monumente publice si 63
monumente istorice, este redactatd de V. A. URECHIA, B. P. HASDEU si
Gr. TOCILESCU si poarta titlul Inventarul monumentelor publice si isto-
rice din Romania.’ in prima jumatate a secolului al XX-lea se realizeaza
o serie de inventare partiale, rod al activitatii Comisiilor Regionale ale
Monumentelor Istorice instituite dupa 1919. Cu toate acestea, o lista actu-
alizatd a monumentelor istorice nu se mai elaboreaza chiar daca in 1942
arhitectul Horia TEODORU o solicita printr-un memoriu depus la Comi-
sia Monumentelor Istorice.® Prin urmare, in 1955, in momentul publicarii
de catre Academia Republicii Populare Roméne a Listei monumentelor de
cultura de pe teritoriul RPR, se scursese mai bine de jumatate de veac de
la ultima publicare (1904) a Listei monumentelor publice si istorice. in
lista din 1955 sunt 115 monumente de arheologie, 3359 monumente de
arhitectura, 405 monumente de arta plastica, 466 monumente istorice, cu
un total 4345 de pozitii, structurate pe regiuni, raioane si localitati, pe de
o parte, si pe monumente arheologice, monumente de arhitectura, mo-
numente memoriale si monumente de arta plasticd, pe de alta parte. in
1977-1978 este elaborata lista bunurilor de patrimoniu cultural national
al Republicii Socialiste Roménia (monumente istorice), o propunere de
amendare a listei din 1955 — cu 8536 pozitii de aceasta data — pe aceeasi
structura categoriald dar repartizata pe judetele introduse in administratie
in 1968. Data fiind desfiintarea Directiei Monumentelor Istorice (DMI)”
aceasta nu va mai fi nicicAnd pusa in aplicare. Lista Comisiei Nationale a
Monumentelor, Ansamblurilor si Siturilor (CNMASI)® a monumentelor is-

2 Oliver VELESCU, Inventarierea monumentelor istorice din Romania. Retrospectiva isto-

rica, in ,,Buletinul Comisiei Monumentelor Istorice”, nr. 1-2/2012, p. 83-147.

Monitorul Oficial 239 din 28 ianuarie 1893.

Oliver VELESCU, op.cit., 104.

Ibidem.

Arhiva INP, fond CMI, dosar 3834-1942, apud Oliver VELESCU, op.cit., 121.

Institutie publica centrala insarcinata cu protejarea monumentelor istorice prin activi-

tati de proiectare si executie, desfiintata in decembrie 1977.

8 Organ de specialitate instituit in 1990 in vederea elaborarii legislatiei de protectie a mo-
numentelor istorice si avizarea interventiilor la acestea.
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torice din 1992 a plecat de la propunerile elaborate in 1977, validandu-le
si completdndu-le, ajungidndu-se la un total de 20.326 pozitii, structurate
pe judete si localitati si pe urmaétoarele categorii: monumente arheologice,
monumente de arhitecturd, monumente memoriale, monumente de arta
si rezervatii de arhitecturd. Aceasta lista nu a fost niciodata publicata. In
conformitate cu prevederile Legii 422/2001 privind protejarea monumen-
telor istorice, cele doua liste ale monumentelor istorice publicate in 2004
si respectiv 2010 consemneaza 29.426 si respectiv 29.542 pozitii structu-
rate pe judete, localitati si pe patru categorii, dispardnd in raport cu pro-
punerea CNMASI din 1992 categoria de ,rezervatii de arhitectura”.

Analiza cantitativa a evolutiei
numarului de monumente clasate

W Intr-o privire globald asupra a 4 liste postbelice (1955, 1978, 1992,
2010), evolutia numarului de monumente istorice, cladiri gi terenuri pro-
tejate este prezentata in figura 1. Cresterea numarului de monumente ar-
heologice si arhitecturale (principalii contributori ai listelor) este prezen-
tata in figura 2.
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woo: __|ﬂ Ei

B S~ S wa | ﬂ

Mon. Arhlg | Mon. Arh. | Mon. Arta | Mon, Mem. | Rezerv, Arh.| TOTAL
@ 1955 115 3359 405 466 0 4345
W 1978 1237 5725 580 963 31 8536
01992 4471 13729 - - - 20326
02010 7892 16672 694 1430 0 26688

1955 1978 001992 02010

M Fig. 1. Evolutia numdrului de monumente istorice in listele din 1955, 1978, 1992 5i 2010 (real la
31.12.2013). Din lista anului 1992 lipsesc datele referitoare la numdrul monumentelor din categoria
rezervatii de arhitecturd, monumente de artd si memoriale din cauza lipsei partiale a informatiilor
pentru unele judete.

M Figure 1. The evolution of the number of historic buildings on the lists from 1955, 1978, 1992 and
2010 (valid at December 31, 2013). From the 1992 list, information is missing on the number of
heritage items in the following categories: architectural reserves, art works and memorials, due to
the partial lack of data for some counties.
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W Fig. 2. Evolutia numdrului de monumente arheologice si arhitecturale in listele monumentelor istorice.
M Figure 2. The evolution of the number of archaeological and architectural items on the List of Historic
Buildings.
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Historic Buildings established after 1919.
Nevertheless, an updated List of Historic
Buildings was never elaborated, although in
1942, architect Horia TEODORU requested
it in a memo submitted to the Commission
of Historic Buildings.® Therefore, in 1955,
when the Academy of the People’s Repub-
lic of Romania published the List of cultural
heritage throughout the PRR, more than half
a century had passed since the last publica-
tion (in 1904) of the List of Public and His-
toric Buildings. The 1955 List includes 115
archaeological items, 3,359 architectural
items, 405 art works, 466 historic buildings,
adding up to 4,345 entries broken down
on regions, counties and localities on the
one hand, archaeological and architectural
items, memorials and art works on the other
hand. In 1977-1978 was elaborated the list
of national cultural heritage of the Socialist
Republic of Romania (comprising historic
buildings), a proposal regarding the revi-
sion of the 1955 list — this time with 8,536
entries — having the same category structure
only broken down into counties, according
to the administrative structure introduced
in 1968. Due to the closing down of the De-
partment for Historical Buildings’, it was
never enforced. The National Commission
of Monuments, Assemblies and Historical
Sites’ (NCMAHS)?® List of Historic Buildings
from 1992 was based on the proposals from
1977, validating and completing them, thus
reaching a total of 20,326 entries, divided
into counties and localities and into the
following categories: archaeological and ar-
chitectural items, memorials, art works and
architectural reserves. This list was never
published. According to the provisions of
Law no. 422/2001 on the protection of his-
toric buildings, the two lists published in
2004 and 2010 record 29,426, respectively
29,542 entries divided into counties and
localities and into four categories — com-
pared to the NCMAHS proposal from 1992,
the “architectural reserve” category disap-
peared.

Quantitative analysis
of the evolution of classified
historic buildings

m A global overview of the 4 lists drafted
after WWII (1955, 1978, 1992, 2010), the
evolution of the number of historic monu-
ments, buildings and protected areas is
shown in Figure 1. The increase in the
number of archaeological and architectural
items (the main categories on the lists) is
shown in Figure 2.

It is true that the number of histor-
ic buildings has increased significantly

6 INP Archives, HMC fund, fine no. 3834-1942,
apud VELESCU, Inventarierea monumentelor
istorice din Romania, 121.

7 Central public institution whose mission is to
protect historic buildings through planning
and implementation activities, abolished in
December 1977.

8 Specialised institution founded in 1990 to
elaborate the necessary legislation for the
protection of historic buildings and to approve
interventions on these.



through the activity of Department for His-
torical Monuments, Ensembles and Sites
(DHMES) in the first two years after 1989.
The increase in the number of historic
buildings and the evolution of the structure
of the historic buildings’ lists (Figure 2)
from 1955 (the list published by the Acade-
my), then 1978 (proposal by NCMAHS, un-
published), 1992 (NCMAHS, unpublished),
2004 and 2010 (Ministry of Culture and Re-
ligious Affairs, Official Gazette of Romania)
can be easily explained by a series of objec-
tive statements.

Explanations of the increase in
the number of historic buildings
on the List of Historic Buildings
between 1955 and 2010

B The increase in the number of archaeo-
logical heritage items, first by 1100% on
the proposed-list from 1978, then by over
3 times on the NCMAHS list and up to the
present number (over 70 times bigger) is
due, first of all, to the deeper knowledge of
the country’s archaeological heritage, fol-
lowing the reorganisation of this activity
triggered by the public ownership of the
land. Other causes were the construction
sites opened in Romania’s industrialization
period, following the World War II (explain-
ing the increase from 1955 and 1978) and
the change in the way sites and archaeo-
logical ensembles were recorded on the List
of Historic Buildings, each period receiving
a specific code?).

A second reason explaining the rise
in the number of historic buildings after
1989 is the shift in the society’s references
about what heritage means. Thus, in the
1978 List no more than 50 churches plus
the Jewish Temple were proposed, whereas
today, 82 of the 311 places of worship in
Bucharest are classified as historic build-
ings. The proposed-list from 1978 included
83 graves and 91 funerary monuments and
burial vaults. Of the 213 art works and 177
memorials, about 50% of each category
were funerals located in Ghencea, Bellu
and Lutheran Cemeteries. The number of
buildings in Bucharest classified as historic
buildings due to their architectural and
historic merits was, in 1978, of only 309
(Figure 3). Paradoxically, Bucharest was
represented, from the viewpoint of its her-
itage, by burial vaults, graves, statues and

9 For example the site B-I-s-B-17864, Baneasa —
La Stejar, has 4 entries on the List of Historic
Buildings from 2010 (one for the site and
three related to the period) while on the
proposed-list from 1978 it was recorded only
once (one entry). Situations in which a site
has 6-7 entries on the current List of Historic
Buildings are quite frequent. In Bucharest
there are only 50 real codes (from 17,858 to
17,908) compared to 186 entries. We can
therefore consider an average of about 3.6
entries for a single code. This shows that
compared to the situation in 1978, the increase
in the number of archaeological items on the
list is of 138% in real terms, in Bucharest
(from 21 archaeological items in 1978 to 50 in
2013) and on the whole of Romania, the real
increase is about 77%.
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Este adevarat ca numarul monumentelor istorice a crescut foarte mult
prin activitatea Directia Monumentelor, Ansamblurilor si Siturilor Isto-
rice (DMASI) din primii doi ani de dupa 1989. Cresterea numarului de
monumente gi evolutia structurii listelor monumentelor istorice (fig. 2)
incepand din 1955 (lista publicata de Academie), apoi in 1978 (propunere
CNMASI, nepublicatd), 1992 (CNMASI, nepublicata), 2004 si 2010 (Mi-
nisterul Culturii si Cultelor [MCC], Monitorul Oficial) poate fi insa usor
explicatd printr-o serie de determinari de natura obiectiva.

Explicatiile cresterii numarului
de monumente istorice in lista monumentelor
istorice in perioada 1955-2010

B Cresterea numarului de monumente arheologice, intai cu 1100% in lis-
ta-propunere din 1978, apoi de inca peste 3 ori in lista CNMASI si pana la
numdérul de astdzi, de peste 70 de ori mai mare, se datoreaza intai cunoagterii
mai aprofundate a patrimoniului arheologic al tarii, ca urmare a organizarii
acestei activitati in conditiile proprietatii publice asupra terenurilor. Alte ca-
uze au fost deschiderea santierelor in perioada de industrializare a Roméaniei
de dupa al doilea rdzboi mondial (pentru cregterea dintre 1955 gi 1978) si
schimbarea modalitatii de evidentiere in lista monumentelor istorice a situ-
rilor si ansamblurilor arheologice (fiecare perioada beneficiind de un cod?).

Un al doilea motiv pentru care numarul monumentelor istorice a cres-
cut dupa 1989 este dat de schimbarea reperelor valorice ale societatii. In
lista din 1978 erau propuse pentru Bucuresti ca monumente istorice doar
50 de biserici si Templul Coral. Astézi, din cele 311 lacasuri de cult din
Bucuresti, 82 sunt clasate monument istoric. In lista-propunere din 1978
erau 83 de morminte gi 91 de monumente funerare si cavouri. Din cele
213 monumente de artd plasticd si 177 memoriale cca. 50% din fiecare
categorie erau monumente aflate in Cimitirul Ghencea, Cimitirul Bellu
si Cimitirul evanghelic. Numarul cladirilor bucurestene clasate pentru
meritele lor arhitecturale si istorice era in 1978 doar 309 (fig. 3). Paradoxal,

9 De exemplu, situl cu codul B-I-s-B-17864, Baneasa — La Stejar, are afectate in LMI 2010
4 pozitii (una de sit si alte 3 de perioada) in timp ce in lista-propunere din 1978 era
inregistrat intr-o singura pozitie. Sunt relativ frecvente situatiile in care un sit are i 6-7
pozitii in lista actuali a monumentelor istorice. In Bucuresti exista de fapt un numar de
doar 50 de coduri (de la 17.858 la 17.908) fata de un numar de 186 pozitii. Putem deci
considera o medie de 3,6 pozitii aferente unui singur cod. Acest lucru arata ca fata de si-
tuatia din 1978 cregterea numarului de monumente arheologice in lista este in termeni
reali in Bucuresti de 138% (de la 21 monumente arheologice in 1978 la 50 in 2013) si
pe ansamblul Romaéniei, cresterea reala este cu aproximatie de 77%.
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0 ——— I | IEI
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@ 1955 3 4 10 27 0 134
B 1978 21 309 213 177 3 723
1992 46 2001 375 124 25 2571
02013 150 2081 115 239 0 2585
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W Fig. 3. Bucuresti: numdrul monumentelor istorice pe grupe in listele din 1955, 1978, 1992, 2010 (real la
31.12.2013).

M Figure 3. Bucharest — the number of historic buildings by category in the lists from 1955, 1978, 1992,
2010 (valid at December 31, 2013).
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Bucurestiul era reprezentat din punct de vedere patrimonial prin cavo-
uri, morminte, statui si placi comemorative. Patrimoniul industrial, la fel
si cel modern, erau cvasi-absente. Era normal ca schimbarea sistemului
politic, dar mai ales schimbarea paradigmei culturale de dupa 1989 sa
impingd spre o crestere a numarului de monumente, in principal prin
clasarea unor categorii subreprezentate sau chiar absente in listele ante-
rioare.!

Chiar in cadrul categoriilor clasice ale listei, reprezentate de patrimo-
niul construit religios, schimbarea politica din 1989 si impactul sau cultu-
ral explica de ce propunerile din 1992 gi mai apoi listele din 2004 si 2010
adaugd un numar important de edificii de cult celor trecute in listele din
1955 si 1978 (fig. 4). Cifrele statistice arata practic o dublare a numarului
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G000
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4000
3000
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1000 -
0 - B [
Biserici, el
TOTAL Ministiri | Moschei | Sinagogi | Ruine | clopinite,
capele
case
01955 2435 2134 179 10 3 65 44
H2010 8953 4674 544 9 33 130 405
02010 (total imobile / %) | 5300 219 304 100 1100 200 900

M Fig. 4. Numdrul monumentelor de cult in listele monumentelor istorice din 1955 (nr. imobile) si 2010
(nr. pozitii, conform CIMEC).

M Figure 4. The number of religious buildings on the List of Historic Buildings from 1955 (no. of
property) and 2010 (no. of entries, Institute of Cultural Memory-CIMEC).

de monumente istorice — edificii de cult. Este acest fapt marcat de subiec-
tivitatea sau superficialitatea recenzorilor, ori de entuziasmul lor ,,post-
revolutionar”? O analiza comparativa a listelor pre- si postrevolutionare
aratd ca nu. Exemple interesante sunt doua localitati si modificarile din
listele postrevolutionare in raport cu patrimoniul lor arhitectural religios.
Astfel, in Craiova lista din 1955 clasa 20 de edificii de cult, pe cand cea
actuald are 31 de pozitii. Cresterea numarului de pozitii in lista monu-
mentelor are doua explicatii: clasarea bisericilor din secolul al XIX-lea'!,
ce au capatat o valoare de vechime, dar si o ,pretuire” noua in actualul
context socio-cultural, fiind justificate si de valorizarea artei secolului al
XIX-lea in general, si modalitatea de clasare si listare ca pozitii distincte
ale elementelor componente ale ansamblurilor.*?

10 Un fenomen de sporire rapida a numarului de monumente istorice imediat dupa schim-
barea regimului politic s-a consemnat si in tarile baltice dupa 1991 si in statele aparute
in urma dezmembrarii Yugoslaviei, dupa 1993.

11 Nou clasate: Biserica ,,Sf. impéra;i” (1813), Biserica ,,Sf. Ioachim, Sf. Ana gi Sf. Haralam-
bie” (1802-1806), Capela ,,Sf. Maria”- cimitirul Sineasca (1900), Ansamblul Arhiepiscopiei
Craiovei gi Mitropoliei Olteniei (1780), Biserica de lemn , Toti Sfintii”- Talpasesti (1780),
Biserica ,,Sf. Trei Ierarhi”- Postelnic Fir (1815), Biserica ,, Toti Sfintii”, ,Sf. Anton” (1654,
refdcuta intre 1844-1848), Biserica evanghelica (mijlocul secolului al XIX-lea), Biserica
»Adormirea Maicii Domnului” si ,,Sf. Pantelimon” - Méantuleasa (1786, refacuta la 1896).

12 Este cazul fostei manastiri Obedeanu (secolul al XVIII-lea - inceputul secolului al XX-
lea) si al ansamblului bisericii ,,Sf. Treime” (1765-1768, refacuta in 1906), ce se prezinta
in Lista Monumentelor Istorice atat cu pozitia de ansamblu cét gi cu cea aferenta bise-
ricii sau turnului clopotnita, dupa caz.
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commemorative plaques. Industrial herit-
age was quasi-absent, as was the modern
heritage. It was therefore natural that the
shift in the political system and most of all,
the shift in the cultural paradigm occur-
ring after 1989 to lead to an increase in the
number of heritage items, especially by list-
ing as historic buildings various categories
under-represented or even absent from the
previous lists.™

Even within the list’s classical cat-
egories, represented by the religious built
heritage, the political changement from
1989 and its cultural impact explains why
the proposals from 1992 and, later on, the
lists from 2004 and 2010 add an important
number of religious buildings to those al-
ready present on the 1955s and 1978s lists
(Figure 4). Statistics show that the number
of historic buildings — religious buildings
practically doubled. Is this a consequence
of the subjectivity or superficiality of those
writing the inventory, or that of their “pos-
trevolutionary” enthusiasm? A comparative
analysis of pre- and postrevolutionary lists
shows it is not. An interesting example is
provided by two localities and the changes
that were made on the postrevolutionary
lists concerning their religious architec-
tural heritage. Thus, in Craiova, the 1955
list included 20 religious edifices, whereas
the current list displays 31 of them. The in-
crease in the number of entries on the List
of Historic Buildings has two explanations:
the inclusion of 19" century churches",
which became valuable due to their age and
justified by the fact that 19% century art as
a whole has recently become valuable, and
also by the new classification method of
elements forming an ensemble as distinct
entries."”

Another town, Caracal (Olt County)
received, according to the latest list, 4 ad-
ditional historic buildings — religious build-
ings, of which 3 churches and a synagogue,
thus doubling the number of religious
buildings listed. In this situation as well,
the explanation resides in the valorisa-
tion of 19" century buildings, whereas in
the case of the synagogue, built heritage is

10 A phenomenon of rapid increase in the
number of historic buildings right after the
political changes was noted in Baltic countries
as well, after 1991, and in the states that
emerged after the breaking up of Yugoslavia,
after 1993.

11 Newly included on the List: “Holy Emperors”
Church (1813), “St. Joachim, St. Anne and
St. Haralambie” Church, (1802-1806), “St.
Mary’s” Chapel - Sineasca Cemetery (1900),
the Ensemble made of the Archbishopric of
Craiova and the Metropolis of Oltenia (1780),
the “All Saints”- wooden church in Talpasesti
(1780), the “Three Holy Hierarchs” Church -
Postelnic Fir (1815), the “All Saints” Church,
“St. Anton” Church (1654, rebuilt between
1844-1848), the Lutheran Church (mid-19™
century), the “Assumption of the Virgin” and
“St. Panteleimon” Church - Mantuleasa (1786,
rebuilt in 1896).

12 Tt is the case of the former Obedeanu monastery
(18" century - beginning of the 20" century) and
of the ensemble of the “Holy Trinity” Church
(1765-1768, rebuilt in 1906), which is on the
List of Historic Buildings both as an ensemble
and as a separate entry for the church or the bel-
fry, accordingly.



seen as an expression of cultural diversity
that gives the community its specificity and
richness.

The same relationship between the
quest for identity leading to the valorisa-
tion of a higher number of heritage items
or of a new built heritage category stands
for the historic buildings’ increase in
Craiova and Caracal, thanks to the inclu-
sion of urban heritage on the list. On the
1955 list, Craiova had no more than 10 sec-
ular buildings, whereas today it has 264,
thanks to the inclusion of buildings illus-
trating the urban and social development
(dwellings of the small bourgeoisie), with
consequences at the level of the adminis-
tration and related to the emergence of the
institutions characterising a modern town
(educational, social, legal and adminis-
trative buildings). Through today’s List
of Historic Buildings, Caracal proves the
same valorisation of the socioeconomic
development from the end of the 19" - be-
ginning of the 20" century. In 1955, only
3 historic buildings - secular buildings
were on the list (the County Museum, the
Ion Jianu Memorial House and the Prince-
ly Court). The 2010 list includes, among
others, the well-known National Theatre
(1901), the People’s Park (the end of the 19
century), the Fire Tower (the end of the 19"
century), the Nicolae Titulescu Memorial
House (1890-1893), the Court House (1897)
and the “Constantin Filipescu” Elementa-
ry School for Boys (1911), all of them with
a strong identity.

Conclusions: real and apparent
increase, objective causes

m Without excluding possible confusions
or even errors in the historic building as-
sessment, statistically unavoidable, due to
the number of entries on the List of Historic
Buildings, having compared and analysed
the lists from 1955, 1978, 1992, 2004 and
2010, we insist that the increase in the
number of postwar and postrevolution en-
tries has the following objective causes:

1. The change in the way ensembles
that comprise historic buildings and
archaeological sites are recorded in
the List of Historic Buildings, as they
received additional codes (entries)
for each and every building being
part of the ensemble, thus increasing
— but only apparently — the number
of heritage items.

2. A better knowledge of the terri-
tory, generated by the infrastructure
works, the agricultural and industri-
al postwar development, which de-
termined a genuine increase, above
all, in the number of archaeological
heritage items.

3. The enlargement of the heritage field
by adding new categories (technical
industrial heritage, vernacular herit-
age and modern residential heritage)
and the integration of the period be-
tween the 19" century and the begin-
ning of the 20" century among the
“eligible” periods for listing.
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Alté localitate, Caracal (jud. Olt) ,primeste” suplimentar in lista actua-
14 4 monumente istorice — edificii de cult, din care 3 biserici si o sinagoga,
dublandu-si numarul de constructii religioase clasate. Si aici explicatia
sta in valorizarea constructiilor de secolul al XIX-lea, iar in cazul sina-
gogii, a patrimoniului construit ca expresie a diversitatii culturale ce da
specific si bogatie comunitatii.

Aceeasi relatie dintre nevoia de identitate ce conduce la valorizarea
unui numar sporit sau a unor categorii noi de patrimoniu construit sta la
baza cresterii numaéarului de monumente istorice la Craiova si la Caracal,
pe seama clasarii patrimoniului urban civil. In lista din 1955 Craiova avea
doar 10 constructii laice, iar astdzi numarul lor a ajuns la 264 prin clasa-
rea constructiilor care vorbesc despre dezvoltarea urbanistica gi sociala
(locuinte ale micii burghezii) cu consecint{e in plan administrativ si al
aparitiei institutiilor oragului modern (edificii de invatamant, sociale, de
justitie, administrative). Caracal arata prin lista actuala a monumentelor
istorice aceeagi valorizare a dezvoltarii economico-sociale de la sfarsitul
secolului al XIX-lea si inceputul secolului al XX-lea. In 1955 erau doar 3
monumente istorice, cladiri laice (Muzeul Raional, Casa Ion Jianu, Cur-
tea domneasca). Lista din 2010 cuprinde printre altele cunoscutul Teatru
National (1901), Parcul Poporului (sfargitul secolului al XIX-lea), Foigorul
de Foc (sfargitul secolului al XIX-lea), Casa Nicolae Titulescu (1890-1893),
Judecatoria Caracal (1897), Scoala primara de baieti ,,Constantin Filipes-
cu” (1911), cladiri de o puternica forta identitara.

Concluzii: crestere reala
si aparentad, cauze obiective

B Fara a exclude si situatii de confuzii ori chiar erori de evaluare in ve-
derea clasarii (care la un numar mare de pozitii in lista monumentelor is-
torice sunt, statistic vorbind, de neevitat), pe baza comparatiei si analizei
listelor din 1955, 1978, 1992, 2004 si 2010 sustinem cd sporirea listelor
monumentelor istorice din perioada postbelicd si postrevolutionara are
urmatoarele determinari obiective:

1. Schimbarea modalitatii de evidentiere in LMI a ansamblurilor mo-
nument istoric si a siturilor arheologice, ce capata cateva pozitii (co-
duri) suplimentare, determinédnd o sporire ,aparenta” a numarului
de monumente.

2. O mai buna cunoagtere a teritoriului, generatd de lucrarile de infra-
structura si de dezvoltare agricola si industriala din perioada postbeli-
cd, determinand cresterea reala cu precadere a numarului monumen-
telor arheologice.

3. Extinderea cAmpului patrimonial prin noi categorii patrimoniale (pa-
trimoniul tehnico-industrial, vernacular gi rezidential modern) si in-
tegrarea perioadei secolului al XIX-lea - inceputul secolului al XX-lea
in cAmpul patrimonial ,,eligibil”.

Este de remarcat faptul ca pe parcursul modificarilor categoriilor com-
ponente ale listelor, cum este cazul aparitiei si eliminarii categoriei ,re-
zervatii de arhitecturd”, ori a schimbarii incadrarii in unele din aceste
categorii, s-a petrecut si o realocare a unor pozitii din listele din 1955 ori
1978 si 1992 in alte clase din listele din 2004 si 2010. Este cazul cu pre-
cadere al numarului monumentelor memoriale si al celor de arta plastica
ale caror fluctuatii se explica mai degraba si in primul rdnd prin re-alocari.
Este neindoios ca stocul patrimonial roménesc a cunoscut o dezvoltare
de la situatia sa din 1955 la cea de astazi. Cresgterea cea mai mare este de
pus pe seama completarii listei cu monumente apartindnd unor categorii
patrimoniale ce s-au dezvoltat recent, ori din strdpungerea unor bariere
ideologice sau conceptuale ce defineau patrimoniul restrins doar la cla-
dirile programelor dominante ori adoptand doar o anumitd gama tehnica
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M Fig. 5. Numdrul monumentelor istorice din Municipiul Cluj-Napoca in listele din 1955, 1992, 2010 si
din judetul Clujin lista din 1978.

W Figure 5. The number of historic buildings in Cluj-Napoca on the lists from 1955, 1992, 2010 and in
Cluj County on the list from 1978.

a construirii. Acolo unde informatia ce a stat la baza intocmirii listei din
1955 era mai cuprinzatoare, ori stocul patrimonial era dominat de catego-
riile clasice ale termenului (in termeni de program, tipologie sau tehnica a
constructiei), cresterea numerica a listelor a fost sub cea intalnita in areale
geoculturale ce au arétat relativ curdnd a poseda, in felul lor specific, atri-
bute justificAnd clasarea unui numar important de constructii. Se poate
exemplifica acest fenomen prin compararea cregterii numerice a listei mo-
numentelor in Bucuresti (fig. 3) relativ la Cluj-Napoca (fig. 5).

Se remarca o crestere puternica a stocului patrimonial in Bucuresti, pe
seama clasarii multor cladiri rezidentiale, aproape inexistente categorial
in lista din 1955, ori a cladirilor patrimoniului modern al secolului al XX-
lea sau a cladirilor industriale. in celalalt caz, cresterea mult mai redusa
poate fi explicata prin faptul cid intr-un orag precum Cluj-Napoca noile
categorii patrimoniale identificate la sfargitul secolului al XX-lea au com-
pletat un stoc patrimonial bine cunoscut si bine apreciat prin virtutile sale
~Clasice”, protejat in mare masura de lista din 1955.

Dinamica si densitate patrimoniala
in Uniunea Europeana si Romania

B in Europa, Roménia se distinge prin constanta numarului de monumente
din Lista Monumentelor Istorice (29.542 pozitii in 2010 fatd de 29.426 in
2004, cu o cregtere de 1% in 6 ani). Numarul real de monumente istorice,
considerat in raport cu numarul de imobile avand acest regim juridic este
de 26.688, cu cca. 10% mai putin decit numarul de pozitii in Lista Monu-
mentelor Istorice, din care 21,84% sunt de grupa A (importantad nationala).

Din punctul de vedere al stocului patrimonial tara noastra nu se prezin-
td ca ,supradotatd”, oricat ar incerca unii sa acrediteze aceastd idee. La nu-
marul actual de monumente istorice (26.688, din care monumente incluse
in Lista Patrimoniului Mondial sunt 31), zonele protejate determinate au o
suprafata totala de cca. 70.000 ha, adica 0,30% din suprafata tarii; aceasta
arie este insd in realitate cu mult mai mica, si implicit raportul sdu cu su-
prafata totala a tarii, pentru ca in centrele gi zonele istorice ale localitatilor
de obicei zonele protejate ale monumentelor istorice se suprapun. Estimam
ca doar 70% din aceasta suprafatd este ocrotita ca zona protejatd a monu-
mentelor istorice, cu un impact de doar 0,20% din suprafata tarii. Daca se
va intdmpla, cresterea numarului monumentelor istorice in urmaétorii ani
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It is noteworthy that throughout the re-
vision of the categories (i.e. the emergence
and subsequent elimination of “architectur-
al reserves”) or the reassignment of heritage
items into other categories, some entries on
the lists dating from 1955, 1978 and 1992
were reassigned to other categories on the
2004 and 2010 lists. It is notably the case
for memorials or art works, whose fluctua-
tions are explained first and foremost by
reassignments. It is beyond dispute that Ro-
manian heritage as a whole has been evolv-
ing since 1955. The biggest increase is due
to the fact that the list has been rounded up
with items belonging to heritage categories
that have developed only recently or due
to the disappearance of certain ideological
or conceptual barriers that used to con-
fine heritage to the restricted framework
of buildings belonging only to dominant
programs or to a certain technical building
range. Were the 1955 list was based upon
more comprehensive knowledge, or were
it contained dominantly the “classical”
built heritage categories, the dynamic of
the statutory lists of 1978, 1992 and 2004-
2010 was much reduced compared to other
geocultural areas. This phenomenon can be
exemplified by comparing the numerical
increase on the List of Historic Buildings in
Bucharest (Figure 3) to that in Cluj-Napoca
(Figure 5).

What stands out is a major increase in
the heritage stock in Bucharest, due to the
inclusion of many residential buildings,
almost inexistent category-wise in 1955, to
that of buildings belonging to 20" century
modern heritage or to that of industrial
heritage buildings. In the latter case, the
much smaller increase is explained by the
fact that in a town like Cluj-Napoca, the
new heritage categories identified at the
end of the 20™ century completed a well-
known and well-appreciated — thanks to
its “classical attributes” — heritage stock
that was protected to a great extent by the
1955s list.

Dynamics and heritage density
in the European Union
and in Romania

B Among European countries, Romania
stands out thanks to the constant number
of heritage items on the List of Historic
Buildings (29,542 entries in 2010 as com-
pared to 29,426 in 2004, thus resulting a 1%
increase in 6 years’ time). The real number
of historic buildings is 26,688, about 10%
less than the number of entries on the list,
of which 21.84% are of national importance
(A class).

From the viewpoint of its heritage
stock, Romania is not outstandingly “gift-
ed”, no matter how hard some would be
trying to accredit this idea. As compared
to the actual number of historic buildings
(26,688, of which 31 are included on the
World Heritage List), the protected areas
cover a total of about 70,000 ha, 0.30%
of the total country surface. This area is
in fact much smaller and implicitly so is
the heritage items’ ratio compared to the
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Tara Supraf. Populatie PIB/loc. MI MI/1000 Ierarhie M1/ Ierarhie
(mii km?) | (mil. loc.) (mii USD) km? MI/1000 km? | 1000 loc. | MI/1000 loc.
Surface | Population . . .
= GDP/capita HB/1000 Hierarchy | HB/ 1000 |Hierarchy HB/
oty (thouszand el (thousand USD) 1408 km? HB/1000 km?* | people 1000 people
km?) people
};Omam.a/ 238,391 19,0 12,476 19.880 83,5 13 1,04 15
omania
I\Il\cr’rvegla/ 385,252 5,0 47,800 6.000 15,6 18 1,20 14
orway
- 43,094 5,6 46,600 29.000 672,9 5 5,17 4
Finlanda/ | 444 45, 5,4 38,000 2982 8,8 19 0,55 18
Finland
%ermama/ 357,121 82,0 35,539 747.970 | 2.094,4 % 9,12 2
ermany
ﬁnglla/ 130,395 53,1 35,300 396.347 | 3.039,6 1 _
ngland
gran;a/ 674,843 65,3 33,334 43.720 64,8 15 0,66 17
rance
Austria 83,879 8,5 32,962 41.000 488,8 7 4,82 5
Olanda/
C%“a/ Czeck | /0 466 10,3 24,229 38.700 490,7 6 3,75 7
epublic
Portugalia / 92,391 10,6 22,699 4.264 46,2 17 0,40 19
Portugal
Slovacia/ 48,845 5,4 19,000 14.818 303,4 8 2,74 9
Slovakia
Lituania/ 65,200 3,2 18,278 8.649 132,6 10 2,70 10
Lithuania
Letonia/ 64,589 2,2 18,090 3.396 52,6 16 1,54 12
Latvia
Turcia/ 780,580 74,7 16,067 65.077 83,4 14 0,87 16
Turkey
Ungaria/ 93,030 10,0 15,542 12.000 129,0 11 1,20 13
Hungary
Estonia 45,226 1,3 12,203 5.250 116,1 12 4,03 6
Bulgaria 110,994 7,4 12,076 19.364 174,4 9 2,61 11

W Fig. 6. Densitatea patrimoniald in tdri din Europa, in functie de suprafatd, populatie si PIB per capita.

(Notéi: 1~ tocul 1, 1 - locul i, B - jocuf i1, I - ultimul loc)

M Figure 6. Heritage density in European countries according to surface, population and GDP/capita.

(Note:__1— 1%t place, o place, - 3¢ place, I - /gt place)

country’s entire surface as in localities,
the centres and historic areas overlap with
historic buildings’ protected area. Accord-
ing to our estimations, only about 70% of
this surface is currently preserved as his-
toric buildings’ protected area — its impact
on Romania’s surface is of 0.20%. If really
will happen, the increase in the number
of historic buildings in the following years
will lead to an insignificant increase in
the protected areas’ total surface. Under

va conduce la o cregtere nesemnificativa a suprafetei totale a zonelor prote-
jate. In aceste conditii, Romania este si va fi in continuare printre tarile eu-
ropene cu un numar redus de monumente istorice si cu o suprafata afectata
de servituti de protectie redusa raportat la populatie si teritoriu.

In comparatie cu tarile UE, luand in considerare doar structurile arhi-
tecturale si raportdndu-le la suprafata si populatie, situatia este prezentata
in figura 6 pentru 18 din tarile Uniunii Europene®®.

13 A fost trecut numarul pozitiilor imobilelor cu structuri arhitecturale din listele de pro-
tectie, fara a lua in considerare numarul constructiilor dintr-un ansamblu sau sit, ori
zonele construite protejate. Prin urmare sunt numarate codurile si nu constructiile.

ACTERN
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Romaénia se pozitioneaza in ultima treime (pozitia 15 din 19 tari anali-
zate) intr-un clasament al densitatii patrimoniale, fie ea calculata in raport
de suprafata, fie in raport de numarul de locuitori. Cladirile monumente
istorice nu sunt atit de dese pe suprafata tarii, fiind doar 8,35 la 100 km?,
revenind putin peste 1 monument istoric la 1000 de locuitori. Dacd mo-
numentele ar fi egal distribuite pe teritoriul national, la fiecare 3,5 km
parcursi fie pe directia N-S fie pe directia E-V am intalni o cladire monu-
ment istoric. Bucurestiul, la populatia sa de cca. 2 milioane de locuitori,
cu cele 2.234 coduri — imobilele cu cladiri monument istoric — reprezinta
doar putin peste media pe tara (110%).

Fatad de situatia Roméniei, densitatea patrimoniald este in Olanda,
Germania si Anglia de 15, 25 gi respectiv 35 de ori mai mare (in raport
cu suprafata) si de la de 7 ori (Anglia) p4dna la 9 ori (Germania) si chiar
11 ori (Slovenia) raportand la populatie. Numarul mare de monumente
— structuri arhitecturale — din tari (Cehia, Slovenia, Bulgaria, Slovacia,
Ungaria), precum si densitatea patrimoniala crescuta, combinata cu o di-
namica patrimoniala pozitiva in tari cu PIB per capita ridicat — chiar si in
perioada actuala de criza — arata ca nu patrimoniul construit tine PIB-ul
Romaéniei pe penultima pozitie in Europa. Cauza, dar gi solutiile crizei
trebuie cautate in alta parte, mai degraba in investitiile anarhice ori cu
adresa politica, in tunurile imobiliare care au generat primele faze ale
crizei economice, in dezvoltarea speculativa, nesustenabila a teritoriului
si localitatilor.
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these circumstances, Romania is and will
continue to be among the European coun-
tries having a reduced number of historic
buildings and a rather small surface under
protection, compared to its population and
territory.

In comparison with EU countries, tak-
ing into account only the architectural
structures and relating them to Romania’s
surface and population, the situation is as
follows for 18 of the countries in the EU
(Figure 6)%.

Romania’s position is the fifth last
(15" place of the 19 countries analysed)
in a heritage density classification, either
calculated according to the country sur-
face, or to its population. Buildings that
have the status of historic buildings are
not quite that densely scattered across
Romania: 8.35 buildings/100 km?, or a bit
more than 1 historic building per 1000
inhabitants. If historic buildings were
equally distributed across the country, we
would encounter a historic building every
3.5 kilometres on each direction, be it N-S
or E-W. Bucharest, with its population
of about 2 million, with its 2,234 codes
— building having the status of historic
buildings - is only a bit above the national
average (110%).

Compared to Romania’s situation, her-
itage density in the Netherlands, Germany
and England is 15, 25 and respectively 35
times higher (in comparison to their sur-
face), or 7 times (England) 9 times (Ger-
many) and even 11 times bigger (Slovenia)
compared with their population. The large
number of heritage items — architectural
structures — in countries like the Czech
Republic, Slovenia, Bulgaria, Slovakia,
Hungary, as well as the high heritage den-
sity, combined with a positive heritage
dynamics in countries with a high GDP
— even during the current economic crisis
— show that built heritage is definitely not
what’s keeping Romania’s GDP at a stand-
still on the last-but-one position in Europe.
The cause and the solutions to this crisis
must be looked for elsewhere, maybe in
the anarchic or politically related invest-
ments, in fishy real estate businesses that
generated the first stages of the economic
crisis, in the speculative, unsustainable
land and urban development.

13 The number of entries for buildings with ar-
chitectural structures on statutory lists was
written down, without taking into considera-
tion the number of constructions in an ensem-
ble or site, or protected built areas. Therefore,
the codes are being counted, not the buildings.



Building Archaeology

B Abstract: Not long ago as I was getting ready
for a lecture in Pécs I recalled HARIS’s The re-
search methodology of historic buildings and
its changes? article and an observation from
Gottfried GRUBEN'’s paper, which was pub-
lished in one of the issues of the Klassische
Archéologie in 2000, according to which: “The
history of building archaeology has still not
been treated up to this day”.’ It was because
of these that I decided to try to summarize the
situation of building archaeology researches
in Hungary. Reviewing the literature in the
last 10 years since the article was published in
the Miiemlékvédelem Journal convinced me
that the uncertainty and confusion around the
use and definition of these terms felt 10 years
ago did not loosen at all. I have been teaching
the Historic Building Conservation course at
the Budapest University of Technology, in the
framework of which of course I deal with the
building archaeology research methodology,
its purpose, the presentation of the implemen-
tation devices, the enumeration of the prob-
able results and with their evaluation and way
of application.

B Keywords: building archaeology, non-
destructive and destructive investigation,
construction periods, primary and second-
ary source

B Andrea HARIS’s aforementioned article
appeared years ago, in the 5" issue of the
Miiemlékvédelem Journal in 2004. The paper
states correctly that the definition of the ac-
tivity mentioned in the title, described in dif-
ferent languages is still not clear in the Hun-
garian technical literature. She partly — and
strangely — attributes the cause of this to the
fact that the three dictionaries of architecture
from the 1980s, the multilingual dictionary*
edited by Maté MAJOR and compiled by
the collective of the Institute of History and
Theory of Architecture within the Budapest

1 Engineer, DLA, CSc, university professor at the
Budapest University of Tchnology and Eco-
nomics, Hungary.

2 HARIS Andrea, “Miiemlék épiiletek kutatasa-
nak modszertana és annak véaltozasa,” Miiem-
I6kvédelem 5 (2004): 297-302.

3 Free translation. [ed. note] — Gottfried GRUBEN,
“Klassische Bauforschung,” in Klassische Archcio-
logie. Eine Einfithrung, eds. Adolf H. BORBEIN,
Tonio HOLSCHER, Paul ZANKER (Berlin: 2000),
251-279. .

4 MAJOR Maté ed., Epitészettorténeti és épité-
szetelméleti értelmezé szotar (Budapest: Aka-
démiai Kiad6 1983)..
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B MEZOS Tamas'

Epuletkutatas

B Kivonat: A kézelmiiltban egy Pécsett megtartott eladdsra késziilve
idéztem fol HARIS Andrea Mtiemlék épiiletek kutatdsanak moédszertana
és annak valtozasa® cimii irdsat és Gottfried GRUBENNEK a Klassische
Archéologie egy 2000-ben megjelent szamdaban kézdlt dolgozatdban ol-
vashaté megjegyzését, miszerint: , Az épiiletkutatds torténetét mind a mai
napig nem dolgoztdk fel.”® Ezek miatt dontéttem gy, hogy toméren meg-
kisérlem Gsszefoglalni a hazai épiiletkutatds helyzetének az dttekintését.
A Mtemlékvédelemben megjelent irds publikdldsa éta eltelt 10 eszten-
dd irodalmdnak célzott Gttekintése is arrdl gy6zott meg, hogy a fogalmak
hasznadlata, értelmezése koriili, 10 évvel ezelbtt érzékelt bizonytalansdg,
zavar azota sem oldédott. Jomagam évtizede oktatom a Miiegyetemen a
Mtemlékvédelem cimii targyat, amelynek keretében természetesen fog-
lalkozom az épiiletkutatas médszertanaval, céliagval, a végrehajtas eszko-
zeinek bemutatdsaval, a varhaté eredmények felsorolasaval és kiértékelé-
stik, végiil hasznositasuk modjaval is.

B Kulcsszavak: falkutatas, épiiletkutatas, roncsoldsmentes és roncsola-
sos vizsgalat, épitési periddusok, primer és szekunder forras

B Lvekkel ezeldtt, a Miiemlékvédelem 2004/5. szamaban jelent meg
HARIS Andrednak fennebb emlitett irdsa. A dolgozat helyesen allapitja
meg, hogy a magyar nyelvii szakirodalomban tisztdzatlan a cimben kii-
16nb6z6 nyelveken leirt tevékenység meghatarozasa. Ennek okat — kiilo-
nos modon - részben arra vezeti vissza, hogy a '80-as években megjelent
hérom épitészettorténeti szakszotar: MAJOR Maté szerkesztésében a Bu-
dapesti Mtiszaki és Gazdasagtudoményi Egyetem (BME) Epitészettorté-
neti és Elméleti Intézetének kollektivaja altal 6sszeallitott, tobbnyelvi
kétet*, valamint ZADOR Anna® és végiil GERO Laszl6° haszonnal for-
gathat6 osszeallitasa — az els6t kivéve — nem tartalmazta a miiemléki
kutatés, épuletkutatas, falkutatas vagy barmilyen mas, a torténeti épile-
tek megismerését célzé, tudomanyos igénnyel elvégzett roncsolasos vagy
roncsolasmentes vizsgélatok szabatos meghatarozasat. A MAJOR Maté
szerkesztette értelmezd szotar 104. oldaldn szerepel a falkutatds cimszé.
A definici6 értelmében a falkutatds ,,a falazat egyes részeinek kibontasa,
a feltleti rétegek részleges lefejtése, hogy igy a fal anyaganak vizsgalata-
bél, a falmintdk kémiai és fizikai elemzésébdl, a falazas, ill. a falcsatla-

1 Epitémérnok, dr., egyetemi tanar, Budapesti Miiszaki és Gazdasagtudomanyi Egyetem,
Magyarorszag.

2 HARIS Andrea: Mtiemlék épiiletek kutatdsdnak modszertana és annak valtozasa.
Miiemlékvédelem, XLVIIL. évf. 2004. 5. 297-302.

3 Gottfried GRUBEN: Klassische Bauforschung. In Adolf H. BORBEIN — Tonio HOLSCHER —
Paul ZANKER szerk.: Klassische Archdologie. Eine Einfiihrung. Berlin, 2000, 251-279.

4 MAJOR Maté szerk.: Epitészettorténeti és épitészetelméleti értelmezd szétdr. Budapest,
1983, Akadémiai Kiado.

5 ZADOR Anna: Epitészeti szakszétdr. Budapest, 1984, Corvina Kényvkiadé.

6 GERO Laszl6: Magyar Miiemléki ABC. 1984. Miiszaki Konyvkiadé.
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W 1. kép: Hortobdgyi csdrda, aminek a vakolatdt kutatds nélkiil elkezdték leverni
M Photo 1. Atavern in Hortobdgy, where the plaster was removed without making any researches on it

kozasok madjabél, a felépités szerkezeti és formai sajatossagaibdl, s mas
megfigyelheté jellemzékbél, az épiilet el6torténetének — a szerkezeti,
formai, stilusbeli valtozdsoknak — idébeli egymasutédnja megéllapithat6
legyen.”

LASZLO Csaba’ régész érdemben reagalt HARIS {rasara. Lényeges
megéallapitdsa, hogy a felvazolt kutatdsi metodika nem tekinthetd egyedi-
nek. Az Allami Miemlék-helyreallitasi és Restauralasi Kézpont [(AMRK)
a mai Kulturéalis Orokségvédelmi Szakszolgalat (KOSz) jogelédje] meg-
szlintetett Kutatasi Osztalya gyakorlatilag kialakitott egy altalanos meto-
dikat, amely nem all tavol a HARIS altal felvazolt rendszertél. Lényeges
megéllapitasa, hogy a tervezés el6tt el kell(ene) végezni a szondazé ku-
tatdsokat, annak érdekében, hogy a tervez6 és a hat6sag szaméra kell
informécié alljon rendelkezésre az engedélyezési szintli tervek elkészi-
téséhez és a dontések meghozataldhoz. Azt gondolom, hogy az altalam
hasznalt fogalmi meghatarozasok, de az Epitészettorténeti és Mtiemléki
Tanszéken hasznéltak, és a hallgatéknak atadottak is koherens rendszert
alkotnak. Nyilvan magunk is hibdztunk akkor, amikor az emlitett dolgo-
zat megjelenését kovetGen nem tettitk kozzé véleményiinket.

Fontos és alapvetd elvi kérdéseket is targyalé irasa KRAHLING Janos
és szerzétarsai altal az Epités — Epitészettudomdnyban publikalt?, a ferts-
di babszinhazkutatas eredményeit leiré dolgozat is, amely szintén ebben
a témaban jelent meg az utébbi években.

Mindenekelétt tisztazni illik az épiiletkutatas céljat. KRAHLING is
idézi Manfred SCHULLER meghatarozasat, amely szerint a ,,Baufor-
schung az épitészettorténeti kutatds egyik sajatos kutatdsi moddszere,
amelynek targya az épulet torténete a lehet6 legtdgabb értelemben, a
miivészettorténeti és a régészeti korszak behatérolasa nélkiil.” Tény az,
hogy a habort utani években a varkutatdsok meginduldsakor a barokk

7 LASZIO Csaba: Epiiletkutatasi médszertanrdl masként. (Hozzaszolas HARIS Andrea:
Mtemlék épiiletek kutatdsanak moédszertana és annak valtozdsa cimi cikkéhez)
Miiemlékvédelem, XLIX. évf. 2005. 2. 106—108.

8 KRAHLING Janos - HALMOS Baléazs — FEKETE J. Csaba: A fert6di Marionettszinhaz
4j értelmezése — az épiiletkutatéds (,Bauforschung”) és alakhti felmérés, mint kutatési
moédszer alkalmazésaval. Epités—Epitészettudomdny XXXIV. (1-2). 5-55.

9 KRAHLING et al. op. cit., 7. Az eredeti idézet forrasa Manfred SCHULLER: Bauforschung.
In Ausstellungskatalog: Der Dom zu Regensburg, Ausgrabung, Restaurierung, Forschung.
3. kiad. Miinchen-Ziirich, 1990, Schnell und Steiner. 168.
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University of Technology and Economics, as
well as the useful compilations from Anna
ZADOR® and Lészl6 GEROS respectively did
not contain — except for the first one — the pre-
cise definition of historic building research,
building archaeology, or of any other type of
investigation made with the purpose of get-
ting to know the historic buildings and car-
ried out with scientific precision in a destruc-
tive or non-destructive manner. We can find
the headword building archaeology though
on pages 104 of the dictionary edited by Maté
MAJOR. According to the definition, building
archaeology is “the opening of certain mason-
ry parts, the partial removal of the surface lay-
ers in order to be able to establish the chrono-
logical sequences — of the structural, formal
and stylistic changes — in the prehistory of a
building from the examination of the wall ma-
terial, the chemical and physical analysis of
the wall designs, the style of the masonry and
of the wall connections respectively, from the
structural and formal characteristics and from
other noticeable features.””

The archaeologist Csaba LASZIO® com-
mented on HARIS’s article on its merits.
A significant observation of his is that the
presented research method cannot be con-
sidered unique. The Research Department,
which functioned within the State Historic
Building Conservation and Restoration Cen-
tre (the legal predecessor of the Field Ser-
vice for Cultural Heritage), but was closed,
worked out a general methodology, which
is not far removed from the system outlined
by HARIS. An important observation of it is
that the probe researches have to/should be
carried out before the design phase, so that
plenty of information can be available for
the designer and the authorities, with which
they can prepare the plans for authorization
and make the right decisions. I think that the
definitions of the terms that I use and I can
bravely state that the definitions used and
taught to the students at the Department for
History of Architecture and of Monuments
form a coherent system. Obviously we have
also made a mistake, when after the appear-
ance of the aforementioned article we did not
publish our opinions.

A paper that discusses important and
fundamental theoretical issues is the one
written by Janos KRAHLING and his co-au-
thors, which was published in the Epités —
Epitészettudomdny® scientific journal, on the
results of the research carried out at the mari-
onette theatre in Fertdd, regarding our topic
in the last few years.

Above all we have to clarify the purpose
of building archaeology. KRAHLING is also
quoting Manfred SCHULLER’s definition, ac-

5 ZADOR Anna, Epitészeti szakszétar (Buda-
pest: Corvina Kényvkiad6 1984).

6 GERO Lészlo, Magyar Mitemléki ABC (Miisza-

ki Koényvkiado, 1984).

Free translation. [ed. note]

8 LASZIO Csaba, “Epl’iletkutatési moédszertan-
r6l masként,” (Remarks on HARIS Andrea’s
article: Mtiemlék épiiletek kutatdsanak méd-
szertana és annak valtozdsa) Miiemlékvéde-
lem, 2 (2005): 106-108.

9 KRAHLING Janos, HALMOS Balézs, FEKETE
J. Csaba, “A fert6di Marionettszinhéz 4j értel-
mezése — az épiiletkutatds (,Bauforschung”) és
alakht felmérés, mint kutatdsi mddszer alkal-
mazésaval,” Epités-Epitészettudomdny 1-2: 5-55.
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cording to which: “Bauforschung is a specific
method of architecture history research tar-
geting the exploration of the building’s histo-
ry in the broadest sense, without limitations
to periods in art history and archaeology.”*
The fact is that in the years after the war, at
the beginning of the researches at the castles,
the aim was to bring forward those medieval
structures, which were hidden in the Ba-
roque bourgeois town. An analogue process
took place, just as in the 17%-18" centuries,
at the discovery of the ancient relics: the “re-
searchers” were motivated by the “produc-
tion” of the values, rather than by the scien-
tific interest. The mediaeval relics discovered
and evaluated in the 1950s proved the exist-
ence of those values of the Hungarian archi-
tecture history, which were thought to be lost,
and forced their inevitable presentation. The
preparatory investigations before the conser-
vation of historic buildings were however
started neither in the 1950s nor in Hungary.

In order to get to know the architectural
works of historical eras, systematic building
surveys were already carried out in the 15"
century. The discovery of an entire copy of
VITRUVIUS’s Ten Books on Architecture in
1414 awakened interest in the architecture
of ancient Rome. BRUNELLESCHI together
with DONATELLO studied the buildings
from ancient times in Rome for 2 years be-
tween 1402 and 1404. Their surveys formed
the basis of the new architectural forms. AL-
BERTI, BRAMANTE or PALLADIO were not
looking only for patterns in the ancient build-
ings, they tried to reconstruct them in draw-
ings. After studying the Roman buildings, in
1452 ALBERTI published his ten books on ar-
chitecture criticizing VITRUVIUS in many re-
spects — enhancing the Latin text with several
of his own reproductions. Andrea PALLADIO
first in 1556 created illustrations for VITRU-
VIUS’s ten books and then in 1570 published
the reconstruction of 25 ancient buildings in
his own Four Books. He made the illustrations
using his own surveys. The systematic explo-
ration and research of the ancient architec-
tural subjects can be linked to the scientific
work of Antoine Babuty DESGODETZ!!, who
in the years when he travelled to Rome dur-
ing a scholarship elaborated the measuring
methods for historic buildings and with the
survey and documentation of 50 buildings he
wrote down the rules of documentation for
decades to come.

The first golden age of building archae-
ology carried out with scientific thorough-
ness, based on precise measurements was in
the 18"-19" centuries. The works of Robert
WOOD and James DAWKINS could come
into being as the result of the expansion of

10 Free translation. [ed. note] — KRAHLING et al.,
A fertédi Marionettszinhdz 1j értelmezése, 7. The
source of the original quotation Manfred SCHUL-
LER, “Bauforschung,” in Ausstellungskatalog:
Der Dom zu Regensburg, Ausgrabung, Restaurie-
rung, Forschung, 3rd edition (Miinchen-Ziirich:
Schnell und Steiner, 1990), 168.

Antoine Babuty DESGODETZ, Les édifices
antiques de Rome: dessinés et mesurés tres ex-
actement (Paris: Chez Jean Baptiste Coignard,
1682). By the way I would like to mention that
this was the first publication of the ancient
relics in Rome, which was published by COL-
BERT and copy-edited by the Academie Royale
d’Architecture, founded by COLBERT in 1671.
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polgéarvarosban rejt6zkod6 kozépkori struktira felszinre hozatala volt a
cél. Analég folyamat zajlott le, mint a XVII—XVIIL. szdzadban, amikor
az antik emlékek foltardsakor az értékek ,kitermelése” és nem elsgsor-
ban a tudoméanyos érdeklédés motivélta a , kutatékat”. Az ’50-es években
felszinre hozott és értékelt kozépkori maradvanyok igazoltdk a magyar
épitészettorténet elveszettnek hitt értékeinek meglétét és szitkségszeri-
en kényszeritették ki bemutatasukat. A torténeti épiiletek helyredllitasat
megel6z6 vizsgalddasok azonban nem az ’50-es években és nem Magyar-
orszagon kezddédtek.

Torténeti korok épitészeti alkotdsainak megismerésére szolgdlé szisz-
tematikus éptuiletfelmérés mar a XV. szdzadban is folyt. VITRUVIUS Tiz
konyv az épitészetrdl cimti munkajdnak egy teljes példanya keriilt el
1414-ben, és elinditotta a rémaiak épitészete irdnti érdeklédés feltdmada-
sat. BRUNELLESCHI DONATELLOval kozosen 2 évet szentelt 1402-1404
kozott Romaban a rémai kori épiiletek tanulméanyozasanak. Felméréseik
képezték az alapjat az Gj architektonikus formalds megteremtésének. AL-
BERTI, BRAMANTE vagy PALLADIO mar nemcsak mintakat keresett az
antik épiiletekben, hanem megkisérelték rajzban is rekonstrualni azokat.
ALBERTI a rémai éptiletek tanulményozasa utdn 1452-ben, tobb szem-
pontbol VITRUVIUSt kritizalva publikalta a maga 10 konyvét az épité-
szetr6l — szamos sajat maga altal készitett rekonstrukcios dbraval gazda-
gitva a latin szoveget. Andrea PALLADIO el6bb 1556-ban, VITRUVIUS
tiz konyvének illusztralasdhoz, majd az 1570-ben sajat Négy koényvében
publikalta 25 antik épiilet rekonstrukciéjat. Az abrakat felméréseinek
felhasznaldsaval készitette el. Az antikvitas épitészeti emlékeinek szisz-
tematikus feltardsa és kutatdsa Antoine Babuty DESGODETZ'" munkas-
sagahoz kothetd, aki rémai 6sztondijas évei alatt kidolgozta a torténeti
épitészet felmérésének modszertanat és 50 épiilet felmérésével és doku-
mentélasaval évtizedekre rogzitette a dokumentalas szabalyait is.

A tudomanyos alapossaggal végrehajtott, preciz felméréseken alapuld
épuletkutatas elsé fénykorat a XVIII-XIX. szdzad folyaman élte. A brit bi-
rodalom terjeszkedésének hozadékaként sziilethettek meg Robert WOOD

10 Antoine Babuty DESGODETZ: Les édifices antiques de Rome: dessinés et mesurés trés
exactement. Paris, 1682, Chez Jean Baptiste Coignard. Ez volt az elsé publikdcié Réma
antik emlékeir6l, melyet COLBERT az altala 1671-ben alapitott Academie Royale
d’Architecture gondozasaban jelentetett meg.
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és James DAWKINS konyvei, melyek anyagat az 1750-1753 kozott Szi-
ridban tett felfedezéutjuk anyagébdl allitottak Gssze. Az olasz épitész,
Giovanni Battista BORRA felméréseit gazdagon illusztralt, Palmyrarol
és Baalbekrdl készitett kotetét 1753-ban illetve 1757-ben'? tették kozzé.
Konyveik meghatarozo hatast gyakoroltak a kor épitészettorténeti kutaté-
sainak kiteljesedésére és a klasszikus alapt épitészet fejlédésére. Mai ki-
fejezéssel élve, civil szervezetek alakultak az antik emlékek feltarasanak
és bemutatasdnak tdmogatasara. Ezek koziil a Society of Dilettanti elne-
vezésl, a cambridge-i egyetemhez két6ds, Londonban 1730-ban megala-
kitott szervezetnek koszonhetjitk Nicholas REVETT és James STUART 5
kotetes,'® hatalmas munkajat Athén antik emlékeinek felmérésérdél, vagy
szintén REVETTnek a méasokkal dsszedllitott, 1769 és 1797 kozott kiadott
The Antiquities of Ionia cimi, szintén 5 kotetes felméréseit. William Mar-
tin LEAKE 1821-ben tette kozzé a Topography of Athens cimii kényvét,
amely a régészeti topografia szabalyainak elsé szisztematikus kidolgoza-
sét is nyujtotta az érdekl6dék és az utékor szamaéra.

Napéleon dicstelen egyiptomi hadjarata témank szempontjabél hatal-
mas eredménnyel jart. A csdszari hadsereget tudésok is elkisérték, mun-
kajukhoz kotik az egyiptolégia mint tudomany létrejottét 1802-ben. Rész-
vételiikkel sziiletett meg az 1809-ben publikalt Description de I’Egypte.
Nemcsak csodalatos 6kori emlékeket dbrazol6 felmérési rajzokat tettek
kozzé, hanem az iszlam épitészet kozépkori alkotasainak is egyik legko-
rabbi rogzitését koszonhetjitk munkalkoddsuknak.

A kozépkori épitészet viszonylag korai kutatdsi eredményei kozott
tartjuk szamon Friedrich GILLY és Friedrich FRICK munkasségat a po-
roszorszagi Marienburg, a mai lengyel Malbork vardnak 1799 és 1803
kozott késziilt feldolgozasat. Munkajuk lezarasaként nagyszerdi monog-
rafiaban tették kozzé Marienburg késé gétikus kiépitésének rekonstrualt

11 Robert WOOD: The ruins of Palmyra, otherwise Tadmor, in the desert. London, 1753.

12 Robert WOOD: The ruins of Baalbek. London, 1757. Kiilénosen a korinthoszi oszloprend
feldolgozasa jelentds szerepet jatszott a korai klasszikus épitészet kialakulasaban.

13 James STUART — Nicholas REVETT: The Antiquities of Athens and Other Monuments of
Greece. London, 1762.
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the British Empire, books that they compiled
from the material they gathered on their jour-
ney of exploration into Syria between 1750
and 1753. The book on the carefully meas-
ured drawings of the Palmyra and Baalbek
ruins by the Italian architect Giovanni Bat-
tista BORRA was published in 1753 and in
1757% respectively. Their books had a deter-
mining impact on the completion of the ar-
chitecture history researches of the age and
on the development of classical architecture.
In modern terms, NGOs were founded for the
support of the exploration and presentation
of the ancient relics. Thanks to one of these,
called the Society of Dilettanti, an organiza-
tion linked to the University of Cambridge,
established in London in 1730, we can enjoy
the huge work in 5 volumes' of Nicholas
REVETT and James STUART, on the survey
of the antiquities of Athens or the measure-
ments compiled similarly in 5 volumes in
the book entitled Antiquities of Ionia, which
was published by REVETT together with his
co-authors between 1769 and 1797. William
Martin LEAKE published his book, Topogra-
phy of Athens in 1821, in which he worked
out the first system of the topographic rules
for those interested and for posterity.

With a view to our topic, Napoleon’s in-
glorious battle in Egypt brought about huge
results. Savants accompanied the French
army as well, the existence of Egyptology as
a scientific discipline is linked to their work
in 1802. The publication entitled Description
de I’Egypte was compiled with their collabora-
tion in 1809. They did not publish only care-
fully measured drawings of wonderful ancient
relics, but thanks to their work we get to know
one of the first registrations of the mediaeval
works-of-art of the Islamic architecture.

The scientific works of Friedrich GILLY
and Friedrich FRICK on the survey of the
Prussian Marienburg, today’s Polish Malbork
Castle between 1799 and 1803, are consid-
ered among the relatively early research
results on mediaeval architecture. As a con-
clusion of their work they published the re-
production of the late Gothic extension of
Marienburg in a magnificent monograph.
Paul LETAROUILLY’s huge collection of the
post-medieval architectural artefacts of Rome
in 4 volumes entitled Edifices de Rome Mod-
erne represents a significant milestone in the
research of the history of architecture.

A significant phase in building archaeol-
ogy was the start of a series of explorations
at the most important ruins from the first
half of the 19" century. It became a national
program all that the French started within
the Ecole Frangaise d’Athénes in Delos from
1873 and then in Delphi from 1893 or what
the Germans started in the framework of
the Deutsches Archéologisches Institut,
Abteilung Athen under Ernst CURTIUS’s
guidance in Olympia from 1875. As a young
architect, Wilhelm DORPFELD worked on

12 Robert WOOD, The ruins of Palmyra, otherwise
Tadmor, in the desert (London: 1753).

13 Robert WOOD, The ruins of Baalbek (London:
1757). Especially the details on the Corinthian
columns had an inspiring effect on the
formation of the early classical architecture.

14 James STUART, Nicholas REVETT, The An-
tiquities of Athens and Other Monuments of
Greece (London: 1762).



the sites in Olympia from 1877, where he
developed the technique of great importance
still used today, the stratigraphy. Later he
joined SCHLIEMANN'’s researches on the
site of Troy, where he could take part in the
planning and carrying out of one of the first
systematic archaeological explorations.

The methodology of getting to know the
historic buildings is basically linked to an-
cient relics, but the famous conservations
from the 19" century could not have taken
place without the high-level knowledge of
the artefacts. Inevitably finishing the con-
struction of some of the buildings, which
were left unfinished, brought research re-
sults, as it was in the case of the condition
assessment prior to the completion of the
Dome in Cologne or of the big cathedrals in
Florence and Prague, as well as in the case
of the true-to-style design of the neo-Gothic
western fagades.'® The conservation of the
Doge’s Palace in Venice was conducted by
Annibale FORCELLINI between 1873 and
1887. His detailed surveys and the docu-
mentation of the errors in the construction
serve as a model in the conservation of his-
toric buildings up to this day. Those errors
in construction can be unambiguously iden-
tified from his surveys, which needed to be
renovated. We have to lay emphasis on the
positive significance of the building archae-
ology researches related to the conservation
works carried out in the 19" century, even
if we do not agree with most of the end re-
sults and we unequivocally reject the pur-
ist conservation method. From our point of
view the value of Eugene-Emmanuel VIOL-
LET-LE-DUC’s work or Frigyes SCHULEK’s
scientific activity is of course not given by
their architectural “creation”. SCHULEK’s
remarks on determining the construction pe-
riods of the Matyas Church are still valid in
many aspects. The researcher of the history
of mediaeval architecture cannot avoid LE-
DUC’s Dictionnaire'®, in which he presented
the exact structure of certain component
parts summing up sometimes even the stone
types used in the construction. The imper-
ishable merit of the purist historic building
protection from the 19% century is the recog-
nition of the importance of a science-based
building archaeology research and its ap-
plication, above all the research of the date
period and the recording and documenting
of the observations regarding the structural
characteristics of the historic building. It is a
fact however that in this early period of the
chronological researches the critical analy-
sis of the wall structures, or generally of the
building structures, the sculptures and the
related works of fine art served almost as the
only proof regarding the age of the artefact.
The plasters, paint layers did not appear at
all, only some of the technical and build-

15 The Dome in Florence was constructed ac-
cording to a design by Emilio de FABRIS
between 1876 and 1887, the parts of the St.
Vitus Cathedral in Prague left unfinished by
the PARLERS could be formed into the build-
ing we see today — after the removal of the Ba-
roque parts — with the collaboration of several
people between 1873 and 1929.

16 Eugéne VIOLLET-LE-DUC, Dictionnaire rai-
sonné de I'architecture frangaise du Xle au XVIe
siécle. Vol. 1-10. Paris, 1854-68.
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képét. Az épitészettorténet kutatdsanak fontos mérfoldkovét jelentette
Paul LETAROUILLY Edifices de Rome moderne cimmel 1849-66 kozott
publikalt hatalmas, 4 kotetes gyljteménye Réma varosanak kozépkor
utani épitészeti emlékeirdl.

Az épiiletkutatas fontos dllomasat jelentette a XIX. szdzad elsé felétél
a legfontosabb 6kori romteriileteken megkezdett feltardsok sora. Nemzeti
programma is valt mindaz, amit a franciak 1873-t6l az Ecole Frangai-
se d’Atheénes keretei kozott Delosban, majd 1893-t6l Delphiben, vagy a
németek a Deutsches Archéologisches Institut, Abteilung Athen keretei
kozott, Ernst CURTIUS vezetésével 1875-t61 Olympiaban kezdtek el. Fi-
atal épitészként Wilhelm DORPFELD 1877-t61 dolgozott Olympidban a
feltarasokon, ahol kifejlesztette a régészetben alapvet6en fontos és ma
is hasznalatos technikai médszert, a stratigrafiat. Késébb csatlakozott
SCHLIEMANN tréjai kutatasaihoz, ahol az egyik els6 szisztematikus ré-
gészeti feltards megtervezésében és végrehajtasdban vehetett részt.

A torténeti épiiletek megismerésének médszertana alapvet6en az an-
tik emlékekhez kotédik, de nem johettek volna létre a XIX. szdzad neve-
zetes helyreallitasai az emlékanyag magas szinvonald ismerete nélkiil.
Torvényszertien kutatdsi eredményeket hozott a félbehagyott épiiletek
épitésének befejezése, mint példaul a kélni dém vagy a firenzei és a pra-
gai nagy székesegyhézak befejez6 munkait megel6z6 allapotvizsgalat, il-
letve a neog6tikus nyugati homlokzatok stilushii megtervezése.**

A velencei Dézse-palota helyreallitdsat Annibale FORCELLINTI ira-
nyitotta 1873 és 1887 kozott. Minucidzus felmérései és az épitési hibak
dokumentédldsa mind a mai napig példaként szolgalhatnak toérténeti épii-
letek feldolgozasahoz. Felméréseibdl egyértelmiien azonosithaték azok
az éplilethibak, amelyek kijavitasdra sziikség volt. A XIX. szazadi hely-
reallitasokkal kapcsolatos épiiletkutatdsok pozitiv jelentéségét akkor is
hangstlyoznunk kell, ha a végeredmények tobbségével nem értiink egyet,
a helyreallitds purista modszerét egyértelmiien elutasitjuk. Eugene-
Emmanuel VIOLLET-LE-DUC vagy SCHULEK Frigyes munkéssaganak
az értékét szempontunkbol természetesen nem az altaluk létrehozott
épitészeti ,,alkotds” adja. Sok szempontbdl ma is helytdlléak SCHULEK-
nek a Métyas-templom épitési periddusait meghataroz6 megfigyelései. A
kozépkori épitészettorténet kutatéja szamara megkeriilhetetlen LE-DUC
Dictionnaire-je*®, amelyben szinte a k6konszignacié mélységéig kidolgoz-
ta egy-egy szerkezeti részlet felépitésének moédjat. A XIX. szdzadi, pu-
rista szemléletd miemlékvédelem eléviilhetetlen érdeme a tudomanyos
igényt épiiletkutatés jelentGségének a felismerése és alkalmazésa, min-
denekel6tt a perioduskutatas és a torténeti épiiletszerkezettan teriiletén
végzett megfigyelések leirasa, dokumentédldsa. Tény azonban, hogy a pe-
riéduskutatas e korai idgszakaban a falszerkezetek, esetleg altalanosan
az épliletszerkezetek, az épiiletplasztika és a kapcsol6do képzémiivészeti
alkotasok kritikai vizsgalata szolgélt szinte egyediili bizonyitékul az em-
1ék korat illetéen. A vakolatok, a festékrétegek egyaltalan nem, a techni-
kai és épitéstechnologiai részletek is csak kevéssé keriiltek a vizsgalatok
homlokterébe, nem ismerték fol még ezek jelent6ségét. A modszerek és az
eszkozok folyamatosan fejlédtek, finomodtak. Hatalmas lendaletet adott
az épliletkutatds médszertananak fejédése szempontjabél az I. vilagha-
borut kovetéen az itdliai romai kori kutatdsok sora, és természetesen min-
denekel6tt a romlé allaga kézépkori vagy Gjkori falfestmények megmen-
tésének a kényszere. Németorszagban, Karlsruhéban Karl WULSINGER
1920-ban, Charlottenburgban Robert KOLDEWEY 1923-ban alapitotta

14 A firenzei démot Emilio de FABRIS tervei szerint 1876-1887-ben épitették meg, a pra-
gai Szent Vitus-székesegyhdznak a PARLEREK iltal befejezetlentil hagyott részeit, tob-
bek kozremiikodésével — a barokk részek eltavolitasat kovetden — 1873-1929 kozott
sikeriilt a mai allapotban lathaté egységes épiletté formalni.

15 Eugéne VIOLLET-LE-DUC: Dictionnaire raisonné de I'architecture frangaise du Xle au
XVle siecle. Vol. 1-10. Paris, 1854-68.
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meg az épuletkutatassal foglalkozé tanszékét. Ez a hatalmas tuddsanyag
és tapasztalat egyenként és 6sszességében is hozzéjarulhatott a II. vilag-
haborut kovetéen Magyarorszagon — és taldn a magyar szakirodalomban
kevéssé publikalt tény —, de Németorszagban, Itdlidban és szdmos mas
orszagban is az épiiletkutatds modszertandnak a fejlesztéséhez és alkal-
mazasanak széleskord elterjedéséhez. Vitathatatlan azonban, hogy még a
II. vilaghaborut kovetden is a cél elsésorban az értékek felszinre hozata-
la, bemutatasuk feltételeinek a megteremtése volt. Masodsorban pedig a
miirészletek miivészettorténeti szempontt elemzése, beillesztése lehetett
a korszak tendenciadinak soraba. Az egész, az épiilet, mint egységes alko-
tas értelmezése akkor még hattérbe szorult.

Eurépai viszonylatban is tttéré munkat végzett DAVID Ferenc Sop-
ronban, a '60-as évek kozepétsl a metodika fejlesztése teriiletén. A pal-
léroktdl, kémivesektdl ellesett fogdsokat, a mesterek , kezében” meglévé
tapasztalatot a filosz targyi tudasaval és irodalmi ismereteivel 6tvozve, a
régészeti kutatasok logikajat a fiiggéleges sik kutatasdnal alkalmazva va-
l6ban tjat alkotott. Az elmult évtizedek soran azonban elmulasztottuk a
gyakorlat elméleti alapjait megfogalmazni, mig Nyugat-Eurépéban, kiilo-
nosen Németorszagban hatalmas energidkat és természetesen forrdsokat
Osszpontositottak a médszertan elméleti megalapozéséara. Bar a kalfoldi
szakirodalom is altalaban tobbet foglalkozik a m6dszerek pontositésa-
nak lehet6éségeivel, a kovetkeztetések minél tdgabb alkalmazéasdnak meg-
teremtésével, mint az elméleti hattér tisztdzasaval.

Magam az épiletkutatds fogalméan olyan komplex kutatdssorozatot
értek, amelynek célja az épiilet épitési periddusainak a tisztdzésa. A
vizsgalatok sordn az épiiletet magat minden esetben primer forrasként
kezelem torténetének leirasakor. Az irott forrdsok csak szekunder for-
rasként, a fizikailag észlelt és leirt tények igazoldsdra hasznalhatok fel.
A periéduskutatdsnak két alapvetéen kiilonb6zé mddszere van: a ron-
csolasmentes és a roncsolasos (vagy talan az utébbi 3-5 évben elterjedt
megnevezés szerint ,mikroroncsolasos™®) vizsgélat. A roncsolasmentes
vizsgalatok egyik eszkoze a tudoményos dokumentacié Osszeallitdsa.
Ebben alapvetéen hdarom kérdésre keressiik a vélaszt: a) telektorténet;
b) épitéstorténet; c) tulajdonostorténet.

A telektorténetben az épitési telek kornyezetének és maganak a te-
leknek a kialakulasat vizsgaljuk a teleptilésszerkezet Gsszefiiggéseinek
leirasaval.

Az épitéstorténetben irott forrasokat és képi dbrazolasokat (terveket,
rajzokat, fotokat stb.) gytjtiink az emlékrél, annak érdekében, hogy 1ét-
rejottétdl dokumentalni tudjuk 1étének kiilonb6z6 allomasait. A forrasok
jelentés tdmpontot nytjthatnak a roncsolasos vizsgalatok kiterjedésének
és mélységének a meghatarozasahoz.

Az épulet fizikai valtozasairdl latszolag a legkevesebb informéciéval
szolgél a tulajdonosok személyének, csaladi kapcsolatainak feltarasa.
Kastélyok épitéstorténetének vizsgalatakor ismertem fol annak jelent6-
ségét, hogy a tulajdonos — az épittet6 — utazasai, ismeretségi kore, olvas-
méanyai, muveltsége is befolyasolja vagy befolydsolhatja az épiilet vagy
kornyezetének kialakitdsat, az atépitések maodjat, a fellelt miirészletek
karakterét.

A roncsolasmentes vizsgdlatok masik eszkoze az épiilet felmérése.
A felméréseket mélységiik, ,finomsaguk” alapjan osztalyozzuk. Az elsé
csoportba azok a felmérések tartoznak, amelyek abrazolasa az 1:50-hez
méretardnyt nem haladja meg. A mérés kivitelezésének szempontjabol

16 Ld. részletesebben: Anna BOATO - Daniela PITTALUGA: Building Archaeology: A Non-
Destructive Archaeology. El6adés a 15" World Conference On Non-Destructive Testing
konferencian, Réma, 2000. oktéber 15-21. http://www.ndt.net/article/wcndt00/papers/
idn365/idn365.htm.
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ing technological details were investigated,
they had not recognized their significance
yet. The methods and tools were constantly
developed and improved. After World War I,
the series of the ancient Roman researches in
Italy and naturally above all the pressure to
save the deteriorating mediaeval and modern
murals gave important impetus with a view
to the development of the building archaeol-
ogy research methodology. In Germany, the
building archaeology department was found-
ed in Karlsruhe by Karl WULSINGER in 1920
and in Charlottenburg by Robert KOLDEWEY
in 1923. After World War II this enormous
knowledge and experience could contribute
individually and collectively to the develop-
ment of the building archaeology research
methodology and to the extensive spreading
of its application in Hungary — and perhaps a
rarely published fact in the Hungarian tech-
nical literature — but also in Germany, Italy
and many other countries, too. It is however
indisputable that even after World War II
the aim first of all was to bring the values to
light and to create the right conditions for
their presentation. Second of all the art his-
torical analysis of the artefact details could
be included in the trends of the period. The
interpretation of the building as a whole re-
mained in the background.

On a European scale as well DAVID Fe-
renc did pioneering work in Sopron in the
field of development of methodology from
the middle of the 1960s. He learnt by watch-
ing the tricks of the trade from the foreman-
builders and the bricklayers and combined
the experience from the “hands” of the mas-
ter builders with the material and literary
scholarly knowledge, and by applying the
logic of the archaeological researches in the
researches of the vertical surfaces, he in-
deed created something new. In the past few
decades however we have failed to draw up
the theoretical bases of the practice, while
in Western Europe, especially in Germany
enormous energies and naturally resources
were devoted to the establishment of the
methodology in theory. Although the foreign
technical literature is generally also dealing
mainly with the possibilities of specifying
the methods, with creating the conditions
for the application of the conclusions on as
wide a scale as possible, rather than dealing
with clarifying the theoretical background.

We understand the notion of building ar-
chaeology as a series of complex researches,
the aim of which is to clarify the construction
periods of the building. During the investiga-
tions we treat the building itself in all cases
as a primary source in describing its history.
The written documents are secondary sources
and can only be used as the verification of the
physically observed and described facts. Basi-
cally, the research of the construction periods
has two different methods: the non-destruc-
tive and the destructive (or perhaps according
to the term widely used in the last 3-5 years,
“micro-destructive”””) investigation. One of
the tools of the non-destructive investigations

17 See more details in: Anna BOATO, Daniela
PITTALUGA, “Building Archaeology: A Non-
Destructive Archaeology” (paper presented at
the 15" World Conference On Non-Destructive
Testing, Rome, October 15-21, 2000), http:/



is the compilation of the scientific documen-
tation. In this we are looking for answers to
three questions: a) building plot history; b)
construction history; c¢) owners’ history.

In the building plot history we investi-
gate the environment and the formation of
the building plot itself by writing down its
connections within the settlement structure.

In the construction history we gather
written documents and illustrations (plans,
drawings, photos etc.) about the historic
building, in order to be able to document the
different stages of its existence. The sources
can give a significant point of reference in
determining the extension and depth of the
destructive investigations.

Seemingly revealing the owners and
their family ties offers the least amount of in-
formation on the events related to the physi-
cal changes of a building. By investigating the
construction history of castles we recognized
the importance of the fact that the owner’s —
builder’s — travels, circle of acquaintances,
pieces of reading, education also has/can
have influence on the creation of the building
and its surroundings, on the manner of the re-
building and the character of the discovered
artistic details.

The other tool of the non-destructive in-
vestigation is the building survey. We classify
the surveys according to their depth and “fi-
nesse”. The first group is made up of those
surveys, which do not exceed the scale of
1:50. With a view to carrying out the meas-
urements a few centimetres are tolerated,
their carrying out does not require the use of
special instruments.

The 2™ group comprises the so-called
true-to-form survey, the delineation of which
can extend from a scale of 1:20 to the enlarged
illustrations (2:1 etc.). Its application is then
suitable, if the measurement results with
more than 1 centimetre precision it can offer
significant information on the construction
periods of the building. But what do we mean
by special precision? The precise documenta-
tion can mean not only the accurate carrying
out of the survey, but it also requires the prep-
aration to be just as fine as the survey itself.
We can ensure these two conditions, if dur-
ing the survey we make the drawings on site.
Only this method can ensure the conditions
for critical observation and accurate imple-
mentation.’® The use of special instruments
in carrying out this type of survey is indis-
pensable. The high-precision survey can be
necessary, if the knowledge of the state of cer-
tain building structures can be of decisive im-
portance with a view to the later function or
use. Many people suppose that in the field of
building archaeology the significance of high-
precision surveys has only been recognized
in the last 1 or 2 decades. Well, for the sake
of historical authenticity we have to mention
at this point the “earliest” true-to-form survey

www.ndt.net/article/wcndt00/papers/idn365/
idn365.htm.

18 Manfred SCHULLER, “Building Archaeology,”
ICOMOS Monuments and Sites 7 (2002): 11.
SCHULLER draws attention to the fact that the
survey, which is carried out mechanically, can
be precise in a geodesic sense, but from the
point of view of the documentation of the archi-
tectural reality it always remains unfinished.
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a néhany centiméteres tiirés megengedhetd, kivitelezésitk nem igényel
miiszeres timogatast.

A maésodik csoportba az tn. alakhii felmérés tartozik, amelynek ab-
razoldsa 1:20 1éptéktdl a nagyitott (2:1 stb.) abrak elkészitéséig terjedhet.
Alkalmazésa akkor célravezetd, ha az 1 cm pontossdgnal szigortibb mé-
rési eredmények az épiilet periédusaira vonatkozéan érdemi informacio6t
szolgéltathatnak. Azonban mit értiink kiilonleges pontossagon? A pontos
dokumentélas nemcsak a felmérés megbizhatéan pontos kivitelezését je-
lenti, hanem a feldolgozasnak a felméréshez hasonlé finomsagu felszer-
kesztését is megkoveteli. Ezt a két feltételt pedig csak akkor biztosithat-
juk, ha a felméréssel parhuzamosan, méar a helyszinen készitjiik a rajzi
feldolgozast is. Csak ez a médszer biztositja a kritikus megfigyelés és
a megbizhaté végrehajtas feltételeit.'” Végrehajtdsahoz miiszeres hattér
igénybevétele elengedhetetlen. A nagy pontossidgu felmérés sziikséges
lehet abban az esetben is, ha az épiilet egyes szerkezetei, helyzetének
ismerete, a késébbi funkcié vagy hasznélat szempontjabél lehet donté
jelentéségl. Sokan feltételezik, hogy az épiiletkutatés teriiletén a nagy
pontossagu felmérés jelentéségének a felismerése csak az utébbi 1-2 évti-
zedben fogalmazo6dott meg. Nos a torténeti hitelesség megkoveteli, hogy
az &ltalam ismert ,legkorabbi” alakht felmérésre, Francis PENROSE-
nak'® a Parthenon méreteinek vizsgédlatara itt is hivatkozzam. PENROSE,
aki matematikusként és csillagaszként életét szentelte a gorogok tervezé-
si médszerei megfejtésének, a Parthenon mértékegységének kutatasa so-
rdn 1845 és 1903 kozott 58 (1) éven at végzett méréseket a klasszikus kor
legnagyszertibbnek tartott templomén. Kétséget kizaréan azt ugyan nem
tudta meghatarozni, hogy milyen mértékegységet hasznaltak a periklé-
szi épiilet épitésénél — csak feltételezte azt, amit el6tte mar REVETT is

17 Manfred SCHULLER: Building Archaeology. ICOMOS Monuments and Sites, 2002, VII.
11. SCHULLER felhivja a figyelmet, hogy a mechanikusan végrehajtott felmérés geodéziai
értelemben pontos lehet, de az épitészeti valésdg dokumentdldsa szempontjabdl mindig
befejezetlen marad.

18 Francis Cranmer PENROSE: An Investigation of the Principles of Athenian Architecture;
or, The Results of a Survey conducted Chiefly with Reference to the Optical Refinements
Exhibited in the Construction of the Ancient Buildings at Athens. London, 1851, Macmillan.
Bévitett, atdolgozott 2. kiad. London, 1888, Macmillan.
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leirt, hogy tudniillik a rémai lab lehetett a hasznalt hosszegység. Viszont
felméréseit egy fiiggetlen derékszogil rendszerhez kapcsol6déan végez-
te. A mérés pontossaga pedig a milliméternyi pontossédgot garantalta. A
mésik, mind a mai napig példaértékiinek tekintett XIX. szdzadi kutatas
a mér emlitett Annibale FORCELLINI® nevéhez kotédik, akinek aproélé-
kos, minden részletre figyel6 felmérési rajzai a velencei D6zse-palota és
a Szent Mark-székesegyhdz homlokzatanak helyredllitisahoz késziiltek,
1873-1887 kozott.

A harmadik eszkoz az Gn. helyiségkonyv — HARIS dolgozatanak a
terminoldgiaja szerint az értékleltar (amely véleményem szerint minde-
nekel6tt egy deskriptiv, fotédokumentéaciéval kiegészitett anyag, amely
elsGsorban a védetté nyilvanités objektiv folyamatanak az eleme) — elké-
szitése. Adott épiileten belil, az egyes helyiségekrdl, a kutatasok eltérd
fazisaiban, tobb helyiségkonyv is késziilhet. Feltétele, hogy valamennyi
helyiségrél egy legaldbb 1:50 1éptékt, a terek minden oldalanak nézetét
dbrazol6 felmérési rajz rendelkezésre alljon. A helyiségkonyvben, tudo-
manyos célt felhaszndlas esetén, a falsikon megjelend valamennyi 1é-
nyeges jelenséget abrazolni kell. Az alapdokumentum a falkutatast meg-
el6z6 allapotot rogziti, a falkutatds kiillonbozé fazisaiban is késziilnek
vagy késziilhetnek 6néllé ,helyiségkonyv-fejezetek”. Végsé fazisdban a
helyiségkonyv a falszovet &llapotat rogziti. A helyiségkonyvnek lehet
miiszaki (pl. épuletszerkezeti, statikai) fejezete, ahol pl. a falon észlelt
repedéseket abrazoljuk. De a korszerti épiiletfeligyeleti rendszerek mu-
kodtetéséhez is szitkség lehet 6nall6 fejezet kidolgozasara, (pl. az erds- és
a gyengedramud hal6zat nyomvonalat és a csatlakozési helyeket tiintet-
jitk fel). Részben rajzos, részben deskriptiv eleme a helyiségkonyvnek az
egyes asztalos, lakatos, diszmiibadogos, fehér kémitives stb. szerkezetek
dokumentalasa és leirdsa is. Természetesen a helyiségkonyvnek is része
a lehetd legteljesebb fotédokumentacié. Ez utébbi eléallitasdnak szaba-
lyai kozismertek, de dokumentalasanak médjarél érdemes néhany meg-
jegyzést tenni. A fotok készitésének helyét érdemes alaprajzban, helyi-
ségenként is rogziteni. A felvétel készitésének irdnya és a felvétel doku-
mentacioban adott sorszaménak feltiintetése kénnyl azonosithatésagot
tesz lehet6vé. Masik lehet6ség, ha az egyes helyiségek oldalfalainak az
iranyat hatarozzuk meg és igy az épiilet tdjolasdnak az ismeretében akar

19 SCHULLER 2002. 8.
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we know, Francis PENROSE"’s investigation
on the survey of the Parthenon. PENROSE,
who as a mathematician and astronomer de-
voted his life to decode the design methods
of the ancient Greeks, while researching the
measures of the Parthenon, between 1845
and 1903 he spent 58 (!) years conducting a
survey on the most splendid church of the
classical era. Undoubtedly he could not de-
termine what unit of measurement was used
at the construction of the Periclean building
— he just assumed what REVETT had already
written down before him, namely the Roman
foot could be the unit of length used in those
times. However he conducted his surveys
connected with an independent rectangular
system. The precision of the measurement
guaranteed millimetre accuracy. The other
19% century research, which serves as a mod-
el up to this day is associated with the above-
mentioned Annibale FORCELLINI?, whose
careful, precise measured drawings showing
great attention to every detail were made for
the conservation of the Doge’s Palace and of
the fagade of St. Mark’s cathedral in Venice
between 1873 and 1887.

The 3™ tool is drawing up the so-called
“room book” — according to the terminology
used in HARIS’s paper, it is the inventory
of values (that in my opinion is above all a
descriptive material completed with a photo
documentation, which first of all is the ele-
ment of the objective process of declaring the
building protected). Within the given build-
ing, in different stages of the researches, sev-
eral “room books” can be drawn up regarding
certain rooms. One condition is that a meas-
ured drawing of a scale of at least 1:50 should
be available for each and every room, show-
ing the view of each side of the spaces. If the
“room book” is used for scientific purposes, it
should contain every significant occurrence
on the wall surfaces. The basic document
records the condition prior to the building
archaeology, independent “room book chap-
ters” are — can be — formulated in the differ-
ent building archaeology phases. In the final
phase the “room book” records the condition
of the wall fabric. The “room book” can have
a technical (e.g. building structural, static)
chapter, where for example the wall cracks
are shown. However, editing an independ-
ent chapter will be needed for the good func-
tioning of the modern building supervision
systems as well (for instance we indicate the
heavy current and light current network lines
and the connection areas). A partly drawn,
partly descriptive element of the “room book”
is the documentation and presentation of cer-
tain joinery, locksmith, tinsmith (who makes
fancy goods), bricklaying etc. structures. Of
course the photo documentation, as complete
as possible, is also part of the room book. The
rules of putting together such documentation
are well-known, but it is worth mentioning

19 Francis Cranmer PENROSE, An Investigation
of the Principles of Athenian Architecture; or,
The Results of a Survey conducted Chiefly with
Reference to the Optical Refinements Exhibited
in the Construction of the Ancient Buildings
at Athens (London: Macmillan, 1851). New
and enlarged 2™ edition (London: Macmillan,
1888).

20 SCHULLER, Building Archaeology, 8.



the documentation method. The place where
the photos are taken has to be indicated on
the ground-plan for each room. The direction
of the photo and the indication of the serial
number given to the photo in the documenta-
tion make the photo easily identifiable. An-
other possibility is to determine the direction
of the sidewalls of certain rooms and thus
with full knowledge of the orientation of the
building, the view of the wall on the photo
can be determined descriptively. In some cas-
es annotated photo documentation is recom-
mended. Of course we are not saying to make
annotations to each and every photo from the
possibly hundreds of photos taken on site.
However the hardly recognizable details or
the unambiguously determinable phenom-
ena may account for the notes or comments
added to the photos.

Making an inventory of the values is the
4" tool of the non-destructive investigation.
Those elements are recorded in the inven-
tory that are worth protecting and which at
the evaluation of the historic building are
considered to be contributing to its value, as
well as those unique elements, the protection
of which can be taken into consideration as
criteria in the authentic preservation of the
historic monument. In the first group of the
inventory we investigate the urbanistic con-
tributors to the value of the historic building,
its situation within the settlement, the forma-
tion of its building plot, how it was built on
the plot etc. In the second group we analyze
the building itself from an architectural and
art historical point of view. So here we pre-
sent its spatial structure, its important space
creating elements such as staircases, repre-
sentative spaces leading to other rooms (e.g.
entrance hall, hallway) and the ceremonial
areas, the unique features from a functional
point of view, as well as the volume forma-
tion of the building and the evaluation of the
quality of the architectonic details. Obviously
the preservation of all these elements is of vi-
tal importance with a view to the authentic-
ity of the historic image of the building. Their
loss can even lead to the cancellation of the
protected status of the historic building. The
third group comprises the record of details,
the registration of the unique architectural
and/or fine artistic values. From the window
and door handles, the covering (floor, wall or
ceiling) to heating installations (tile stoves),
the valorous building accessories (for in-
stance the existence of the early central vac-
uum cleaner) belong to this group. We agree
with HARIS on the fact that those elements
of the inventory of values, which can be de-
lineated, can be represented on the ground
plan and/or in the “room book”. The neces-
sity or possibility of delineation depends on
the researcher. The documentation of the
values should be carried out on such a level,
in order that their position within the build-
ing may be identified in all instances.

Recently the foreign — mainly Italian —
technical literature uses the term chronoty-
pology, the core of which is to list identical
structures into typological systems and with
the knowledge of the period in which they
were used, they can be dated - fifth tool.
I myself have been using the method for
more than 10 years, but not with this term.
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deskriptive is meghatdrozhat6 a felvételen abrazolt falnézet. Esetenként
ajanlhat6é annotélt fotédokumentacié készitése is. Természetesen nem
feltétleniil kell az esetlegesen készitett tobb szaz kép mindegyikérdl hosz-
szabb-rovidebb jegyzetet késziteni. A nehezebben felismerhetd részletek,
vagy az egyértelmlien meghatdrozandé jelenségek azonban esetenként
indokolhatjak a szoveges rogzitést is.

Az értékleltar készitése a roncsoldsmentes vizsgalatok negyedik esz-
koze. Az értékleltarban azokat a megérzésre érdemes elemeket tiintetjitk
fel, amelyeket részben az emlék altalanos értékelésekor mint értékalkoto
szempontot vettiink figyelembe, illetve azokat az egyedi elemeket, ame-
lyek meg6rzése az emlék hiteles megérzésének kritériumaiként vehet6k
figyelembe. Az értékleltar els6 csoportjaban az emlék urbanisztikai ér-
tékalkotéit, a telepiilésen beliili helyzetét, telkének alakitdsat, a beépités
modjat stb. vizsgalom. A masodik csoportban az emléket magat elemzem
épitészeti és épitészettorténeti szempontbdl. Igy a térrendszerét, fontos
téralkoto6 elemeit, mint példaul a lIépcs6hazakat, reprezentativ kozleked6
tereket (pl. el6csarnok, folyosé) és a disztereket, a funkcionalis szem-
pontbol unikalisnak tekinthet6 jellemzoéket, valamint az éplilet tomeg-
formélasat és az architektonikus részletek minéségének az értékelését
sorolom ide. Nyilvanvald, hogy ezek megtartdsa az emlék torténeti ké-
pének hitelessége szempontjabdl alapvetéen fontos. Elvesztésiik akar az
emlék védettségének torlését is maga utdn vonhatja. A harmadik csoport-
ba a részletképzés, az egyedi épitészeti és/vagy képzémiivészeti értékek
szambavétele tartozik. Az ablak- és ajtékilincstél a burkolatokig (padld,
fal vagy mennyezet), tiizel6 berendezésekig (cserépkalyhak), az értékes-
nek {télt épiilettartozékok (pl. korai kézponti porszivohalézat megléte)
sorolhaték e csoportba. Abban egyetértek HARIS-szel, hogy az értéklel-
tar dbrazolhatd elemeit alaprajzilag és/vagy helyiségkonyvben is dbrazol-

W 6. kép: Ertékleltdr készitése, részletképzés
B Photo 6. Making an inventory of the values, record of details
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ni lehet. Az dbréazolas sziikségességét vagy lehet6ségét a kutaténak kell
mérlegelnie. Lényeges szempont, hogy az értékek dokumentalédsa olyan
szinvonalon torténjen meg, hogy ezek elhelyezkedése az épiuleten beliil,
minden esetben azonosithaté legyen.

Ujabban a vonatkozé kiilféldi — elsésorban olasz nyelvii — szakiroda-
lom hasznalja a kronotipolégia kifejezést, amelynek értelme, hogy azo-
nos szerkezeteket tipoldgiai rendszerbe sorolva, alkalmazéasuk idejének
az ismerete fiiggvényében lehet datdlni — ez az 6todik eszkoz. Magam
tobb mint tiz éve haszndlom a médszert, bar nem ezzel az elnevezéssel.
A szazadfordul6 kornyékén épiilt tobb budapesti épiileten megfigyeltem
az ablakok szerkezeteiben a profilok hasonl6ségat, sok esetben azonos-
ségat. Talan nem lenne haszontalan megvizsgdlni a XIX. szdzad utols6
évtizedétdl az 1. vilaghaboruig terjed6 id6szakban Budapesten miikodé
nagyobb épiiletasztalos-iizemek miikodését. Az ablakok szelvénymeérete,
a profilok formai kialakitdsa, egymaéshoz vald viszonya és kapcsolédasuk
médja egyarant jellemz6 az idészakban. Altaldnosabban ismert szakiro-
dalmi tény, hogy a kiegyezés utan pallétokos szerkezetet mar csak el-
vétve hasznalnak Pesten, a belvarosban elsédlegesen felhasznalt ilyen
szerkezetr6l nem is tudok. A modszerhez tartozik az egyes szerkezeti ele-
mek mérete alapjan torténé datalas, amelynek legismertebb példaja a tég-
laméretek elemzése. Magyarorszdgon szabvanyositott téglagyértas a XIX.
szazad kozepe 6ta folyik. Ezt megel6z6en a méretek alapjan egyértelmii
dataldsra nincs lehetdség. A vizsgdlatot ki kell egésziteni a téglaanyag
Osszetételének az elemzésével. A két adatsor egyiitt mar alkalmas lehet a
kozépkori, torok kori és néhany XVII-XVIII. szdzadi téglavetés kordnak
tobbé-kevésbé pontos meghatarozasara. Természetesen a perdonté bizo-
nyitékot a téglabélyegek szolgaltatjdk ebben a kérdésben.

Osszefoglalva, a roncsoldsmentes vizsgalatok 6sszességének elsédle-
ges célja az 6nallo épitési periédusok definidlasa a szekunder forrasok
segitségével, illetve taimpontot szolgaltat a roncsolésos vizsgalatok kiter-
jedésének racionalis meghatarozasahoz. Emellett rogziti és dokumen-
talja a kutatds kiillonbo6zé fazisaiban az épiilet allapotét és a fontosabb
részeredményeket.

A roncsolasos vizsgalatok kozé sorolom a falkutatdst mint eszkozt. A
falkutatas, logikaja szerint, a régészet médszereit alkalmazza, rétegrol ré-
tegre tavolitja el a falfeltiletekrél az emlék torténete soran felhordott fes-
ték- és vakolatrétegeket. Magyarorszagon a gyakorlat altaldban a kémi-
vesmodszerek alkalmazédsa volt. Ezen a vakolat teljes leverését értették
annak érdekében, hogy a falsztvet vizsgélataval az atépitési periédusok
minél nagyobb biztonsaggal azonosithaték legyenek. A ,,médszer” indok-
lasakor azt hangsilyoztak azok, akik munkajuk soran a teljes vagy csak-
nem a teljes vakolatot rendszerint eltdvolitottak a falfeliiletekrél, hogy a
kivitelezés soran a kdmiivesek tigyis levernek mindent. Természetesen ez
a megkozelités teljességgel elfogadhatatlan. A minimalis feliilet megnyi-
tasa elegend6 informacioval szolgélhat a kutatasi ,,ablakok” méretének a
novelésére.

A falkutatas sordn a munka megtervezésénél egy olyan optimum
megvaldsitdsara kell torekedni, amely az eredeti anyag — esetiinkben a
vakolat — minél teljesebb meg6rzése mellett a lehetd legtobb informaci6t
képes szolgaltatni az emlék atépitési periédusair6l. Ehhez természetesen
a torténeti szerkezettan igen alapos ismeretére van sziiksége a kutaténak.
A masik szempont az, hogy lehetéség szerint a tervezé épitész kozremu-
kodésével valésulhasson meg a kutatds. Amint kordbban SCHULLER
Building Archaeology cimi kotetébdl idéztik (1d. 16. jegyzet), a gyakor-
lott szem a helyszinen szamos olyan felismerést rogzit, amelyre a falku-
tatast mechanikusan végzé munkés nem lehet képes. Talan KRAHLING
Janos és munkatérsai fert6di publikacidja is meggy6zheti az olvasot
arr6l, hogy a latszélag tilzottan alapos felmérésre javarészt azért volt
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We observed the similarity or in many cases
sameness of the window profiles on several
buildings in Budapest, built at the turn of the
century. Perhaps it would not be useless to
investigate the bigger joinery factories in Bu-
dapest in the period between the last decade
of the 19" century and World War I. The pro-
file measures of the windows, the particular
shape of the profiles, the relation between
them and the way they are connected are all
typical of that period. It is a generally known
scientific literary fact that after the Compro-
mise board trims were rarely used in Buda-
pest, we do not even know of such a structure
primarily used downtown. Dating according
to the measures of certain structural elements
also belongs to this method. The best known
example for that is the “bricks measure-chro-
nology”. In Hungary standardized manufac-
turing of bricks exists since the middle of the
19 century. Prior to that unambiguous dat-
ing based on measures is simply not possible.
The investigation has to be completed with
the composition analysis of the brick mate-
rial. The two types of data could be suitable
for the more or less exact determination of
the brick manufacturing period in mediaeval
times, during the Turkish rule and in the 17®-
18" centuries. Naturally the decisive proof in
this matter is provided by the brick stamps.

In conclusion, the primary goal of all non-
destructive investigations is to define the inde-
pendent construction periods with the help of
secondary sources, as well as to offer a point
of support in the rational determination of the
extension of the destructive investigations.
Moreover to record and document the condi-
tion of the building and more important partial
results in the different phases of the research.

We rank the building archaeology as a
tool among the destructive investigations.
The building archaeology, according to its
logic, uses the archaeological methods, re-
moving multiple layers of paint and plaster
from the wall surfaces layer by layer, which
were applied in the course of the history of
the historic building. In Hungary the brick-
layer methods were generally used. They re-
moved the plaster entirely, so that with the
analysis of the wall fabric they could iden-
tify the reconstruction periods without any
doubt. When offering an explanation for this
“method”, those who during their work regu-
larly removed the entire or almost the entire
plaster from the wall surfaces said that while
carrying out their work the bricklayers would
remove them anyway. Of course this ap-
proach is entirely unacceptable. The opening
of a minimal surface can provide enough in-
formation for the enlargement of the research
sections.

In the course of building archaeology
when planning the work one should strive for
the accomplishment of such an optimum that
with as complete the preservation as possible
of the original material — in our case of the
plaster — can provide as much information as
possible about the reconstruction periods of
the historic building. For this of course the
researcher needs to have a thorough knowl-
edge about the historic structures. The other
point of view is that if possible the research
should be carried out with the collaboration
of the architectural designer. As we have ear-



lier quoted from SCHULLER’s work entitled
Building Archaeology (see footnote 16), the
trained eye can record several perceptions on
site, which remain invisible to the workers,
who carry out the building archaeology me-
chanically. Perhaps the paper on Fertdd writ-
ten by Janos KRAHLING and his colleagues
can convince the reader that the seemingly
exaggerated thorough survey was mainly
necessary because the earlier “interventions”
destroyed a significant part of the informa-
tion without the “researcher” having paid
attention to these, let alone having arranged
for their documentation. The immediate pro-
cessing of the on-site researches also requires
the active collaboration of the expert in ma-
terials and structures. Employing a graphic
artist in archaeology is correct with regard to
the documentation, but the researcher, who
processes the results, gets thus the informa-
tion second-hand. HAJNOCZI Gyula made
reference to his own experiences, when at
the turn of 1959-1960 he spent weeks with
sketching the entire Forum Romanum. This
method of getting to know the research object
provides highly authentic and exact data for
the researcher. This has to be incorporated
into building archaeology as well!

We rank the investigation of historic ma-
terials among the destructive investigations.
These aim to determine the physical and
chemical features of certain material charac-
teristics and components — mostly with the
help of samples, in laboratories. The investi-
gations are not the same as the material sam-
pling and the analysis of their physical and
chemical features carried out in the course of
the compulsory building diagnostic investiga-
tions. It can be stated that in many cases the
same sample can be suitable for both types of
investigations and one should strive for car-
rying out as few physical interventions on the
building as possible; but while the investiga-
tions of the construction materials in the case
of diagnostics draw conclusions about the in-
terventions, which are necessary and have to
be applied during the conservation, based on
the physical features of the building materials
and structures, the historical analysis inves-
tigates the features, which are typical of the
construction period, trying to determine the
absolute and relative period of construction.
10-15 years ago professor Mihaly ZADOR
took the initiative in creating a database for
construction materials, in which samples of
mortar, plaster and paint would have been
gathered. Determining the age of the sam-
ples would have been made possible with
the help of samples taken from buildings, the
construction period of which is known from
other sources, samples, the analysis of which
would help experts in determining the age of
those materials, which are of similar compo-
sition, but their age is unknown. We do not
think the creation of such a database would
provide a genuine solution. However we de-
clare that the proportion of certain compo-
nents, the quality of the additive used etc. can
definitely characterize the construction prac-
tices of geographical areas and time periods.
Experts in construction materials, geologists
and chemists working in the field of historic
building protection dispose even today of
such a set of knowledge gained through expe-
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W 7. kép: Homlokzati falkutatds
B Photo 7. Building archaeology on the main elevation of a building

sziikséges, mert a kordbbi ,,beavatkozédsok” az informéciok jelentds részét
elpusztitottdk anélkiil, hogy a ,kutat6” felfigyelt volna ezekre, nemhogy
gondoskodott volna azok dokumentalasarél. A helyszini kutatdsok azon-
nali feldolgozédsa szintén igényli az anyagtani és szerkezettani ismere-
tekkel rendelkez6 szakember aktiv kozremtikodését. A régészetben gra-
fikus alkalmazasa a dokumentalds szempontjabél helyes gyakorlat, de
az eredményeket feldolgozé kutaté ismeretei javarészt csak méasodkézbdél
szarmaznak altala. HAJNOCZI Gyula hivatkozott sajat tapasztalataira,
amikor 1959-60 fordul6jan heteket toltott azzal, hogy ,végigrajzolja” a
Forum Romanumot. A megismerésnek ez a médja mindennél hitelesebb
és alaposabb ismereteket biztosit a kutaté szdmara. Ezt pedig az épiilet-
kutatas gyakorlatdban is meg kell honositani!

A roncsolasos vizsgalatok korébe sorolom a toérténeti anyagtani vizs-
gélatokat. Céljuk az egyes anyagjellemz6k — az 6sszetevék fizikai és ké-
miai tulajdonsédgainak meghatarozasa — tobbnyire anyagmintak segitsé-
gével, laboratériumi kortilmények kozott. A vizsgalatok nem azonosak
a kotelezd épiiletdiagnosztikai vizsgalatok soran elvégzett anyagtani
mintavételekkel és ezek fizikai és kémiai tulajdonsagainak elemzésével.
Megallapithaté, hogy sok esetben azonos minta alkalmas lehet mindkét
kisérlet elvégzésére, és torekedni is kell arra, hogy az épiileten minél
kevesebb fizikai beavatkozas torténjen, de amig az anyagtani vizsgélatok
a diagnosztika esetében az épiilet anyagainak és szerkezeteinek a fizikai
tulajdonsagai alapjan von le kovetkeztetést a helyredllitas soran alkal-
mazandé és sziikséges beavatkozasokrol, addig a torténeti elemzés a ké-
szités korara jellemz6 tulajdonsédgokat vizsgalja, kisérletet téve az épités
abszolit és relativ koranak a meghatérozasara. Egy—masfél évtizeddel
ezel6tt ZADOR Mihaly professzor kezdeményezte egy olyan anyagtani
adatbank gytjtésének a megkezdését, amelyben habarcs-, vakolat- és fes-
tékmintéakat gytjtottek volna 6ssze. Az anyagmintak kordanak meghatéro-
z4sat a mas forrasok alapjan ismert épitési idej épuletekrdl vett mintak
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M 8. kép: Homlokzatrekonstrukcioé
M Photo 8. Reconstruction of an elevation

segitették volna, amelyek anyagtani elemzése lehet6vé tette volna a ha-
sonlé osszetételd, de ismeretlen kort anyagok koranak meghatarozasat.
Nem hiszem, hogy egy ilyen adatbank osszeallitasa érdemi eredményt
szolgéltatna. Azt azonban é4llitom, hogy az egyes komponensek aranya, a
hasznalt adalék minésége stb., feltétleniil jellemezheti teriileti egységen-
ként és korszakonként az épitési szokasokat. Mtiemlékvédelemben dol-
goz6 anyagtanészok, geologusok és vegyészek ma is rendelkeznek olyan
tapasztalati ismerethalmazzal, amely orientdlhatja elemzéseik irdnyat.
Ennek az informéaciogytjtésnek a szabalyozasa, rendszerezése feltétleniil
hasznos tapasztalattal szolgalhatna a késébbiekben.

Egyértelmd, hogy a kutatési feladat olyan komplex tevékenység, ame-
lyet egyetlen szakember nem, vagy csak ritkan végezhet. HARIS is emliti
dolgozataban, hogy a felsé festékrétegek levédlasztasa csak restauratori
technikék alkalmazasaval végezhetd. Talan lezarult az a korszak, amikor
Lkutatds” cimén az egész épiiletet szétverték,”® sajnos szamtalan ilyen
példat ismeriink. Ellenkez6leg, a kutatdsokat is a minimalis szintre kell
korldtoznunk. Tudomasul kell venni, hogy a falkutatés olyan roncsolasos
beavatkozas, amely az egyes épitési periédusok ,elpusztitdsa ardn” képes
csak korabbi rétegeket a felszinre hozni. Ezért hangstilyoztuk korabban,
hogy az irott forrdsok és a tapasztalatok alapjan elGszor a festett feliiletek
megmaradédsa szempontjabol érzékeny falmezdket kell kijelolni (falsar-
kok, ablakbélletek, a bels6 vagy a kiils6 architektonikus tagozatok nega-
tiv csatlakozasi zonai stb.), ezeken a feliileteken minimalis méreti(i — akar
10-15 cm méretli — ,ablak” megnyitasat lehet csak engedélyezni. Az ab-

20 HARIS: op. cit. 5.

4L Z20714/3

riences, which can give the direction of their
analyses. The regulation, systematization of
this information gathering could definitely
provide useful experiences later on.
Undoubtedly research is such a complex
activity, which cannot be carried out or can
rarely be carried out by one expert. HARIS
mentions in her paper as well, that the re-
moval of the upper paint layers can only be
carried out by the application of certain res-
toration techniques. Perhaps those times are
over, when under the pretext of “research-
ing” the entire building was broken into
pieces,?! unfortunately we know of count-
less such examples even by the hands of
the employees of the Monument Protection
Agency. On the contrary, we have to keep
the researches on a minimal level as well.
We have to acknowledge that the building
archaeology is such a destructive interven-
tion, which can bring earlier layers to the
surface only at the expense of “destroying”
certain construction periods. This is why
we emphasized earlier, that based on the
written sources and experiences first those
wall sections have to be marked, which
are sensitive from the point of view of the
conservation of the painted surfaces (wall
corners, abacuses, the negative connection
zone of the interior and exterior architec-
tonic sections etc.), on these surfaces only
10-15 cm long sections should be allowed to
be opened. In the section one can reach the
valuable period by advancing layer by layer
and then with the opening of another sec-
tion — if the segment from the same period
does not contain any valuable illustrations,
we can open this segment and continue the
research until finding the following period.
This method is principally similar to the
method used in archaeology of investigating
layers, to the stratigraphic investigations,
analyses. The approach, when the identifi-
cation of the earliest paint and plaster layers,
which are of the same age as the masonry, is
regarded as the first phase of the researches
is a total misunderstanding of the task. The
process has to be recursive — we advance in
time backwards from the investigation of the
last period to the first construction period.
The opening of a vertical or a horizontal sec-
tion in the wall cannot be supported and is
not a rational method. If with the opening of
some small segments it is proved that we can
find a layer of high value on a big continu-
ous surface, the opening of this bigger seg-
ment would in any case mean the removal of
the less valuable layers. It seems to be appro-
priate for these plaster layers to be removed
by a restorer, to the depth of the wall fabric.
Those samplings can be carried out on the
less sensitive areas, which analyze not only
the components of certain plaster layers, but
by investigating the material of the masonry
the right amount of samples can be taken for
the laboratory experiments, which are more
trustworthy than the method of the visual
“age determination”. Based on these samples
the set of the materials used in the earliest
period can obviously be given as well and
subsequently the relative chronology of the
construction of the historic building defined

21 HARIS, Miiemlék épiiletek, 5.



on the basis of the points of view of the ma-
terial investigations.

We find it important to determine the
measures of the opening of the surfaces from
the point of view of the conservation as well.
In the national practice, even in the case of
plastered surfaces, experts showed prefer-
ence for and presented the layers, stains
remnants of earlier periods. Laszl6 GERO
hit the nail on the head when he called the
former inn known as the “Red Hedgehog” on
the Tancsics Mihaly Street as the “plagued
house” due to the presentation of the fagade.
The adjective related to the Hungarian con-
servations® in the Italian literature is the
expression overphilologised. The documen-
tation of scientific results does not necessar-
ily imply their presentation. By breaking up
the unity of different, new structures, un-
suitable details, selections from the historic
unit must not be presented as evidences.
Decisions can be made with a view to the
presentation or conservation of the surface
after the exact documentation of the dis-
covered periods. In the case of an external
facade obviously the layer determining the
uniform image of the fagade is the one based
on which a decision can be taken. In most of
the cases this can be the last period, based
on the division of the wall openings, the ap-
plied doors and windows, certain surface-
dividing sections etc. Earlier layers — in our
opinion — should be presented only without
disturbing the unified image of the fagade.
It is the conservator’s responsibility beyond
the trustworthy exactness of the documenta-
tion to offer a guarantee on the preservation.
The overall image must not be conserved in
a way that would damage the earlier layers
due to the repeated investigations.

For the surveys it is sometimes neces-
sary to partially remove certain surfaces,
architectural sections. The unambiguous
recording of the form of the architectonic
details is not possible through the measur-
ing of the forms with repeatedly painted sur-
faces. The explicit form of these sections is
given by the original pulled plaster surfaces.
These can be investigated, if by carrying out
a vertical cut on the section the original form
becomes visible under the paint layers and
repairs and can thus be surveyed.

Beside the planned heritage protection
law and its implementing regulations, a regu-
lation should be created on the conditions
and the process of historic building protection
researches. It is not enough to create a system
of norms defined in a uniform way and the
participants in a research comply with and
apply or ignore these norms based on their
own decisions. The professional competen-
cies, the conditions governing professional
practice should all be regulated for the re-
searchers. Manfred SCHULLER writes: “The
building researcher is a historically trained
architect, who learnt to design and to build
and who understands the spatial structure of
buildings by reading the building plans, and

22 At the time when the Hungarian historic build-
ing conservations were still presented, evalu-
ated in the Italian historical and theoretical lit-
erature. Unfortunately this is not characteristic
of the “results” of the last 10-15 years anymore.
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lakban rétegrél rétegre haladva az értékesnek itélt periddus feltalalasaig
lehet haladni, majd egy Gjabb ablak megnyitdsaval — ha a feltart azonos
korti mez6 nem tartalmaz értékes abrazolast —, nyithatjuk meg ezt a ré-
teget és folytathatjuk a kutatast a kovetkezé periddus megtaldlasdig. A
médszer elvben leginkabb a régészetben hasznalt stratigrafiai, rétegtani
vizsgélatokhoz, elemzésekhez hasonlit. A feladat teljes félreértését jelen-
ti az a szemlélet, amikor a falazattal egykoru legkorabbi festék- és vako-
latréteg azonositasét tekintjiik a kutatasok elsé fazisanak. A folyamatnak
rekurzivnak kell lennie — idében visszafelé haladunk a legutolsé6 korszak
vizsgélatatol az elsé épitési peridodus irdnyaba. Egy-egy falmezében fiig-
gbleges vagy vizszintes falsdv megnyitdsa nem tdmogathaté és nem is
racionédlis médszer. Amennyiben néhéany kisebb ,ablak” megnyitasaval
beigazol6dik, hogy nagy, osszefiiggé felilleten szdmithatunk értékes ré-
teg el6keriilésére, ennek teljes megnyitdsa agyis nagy feltileten a kevésbé
értékes rétegek eltavolitasat jelenti. Célszertinek tlinik, ha restaurator ta-
volitja el az egyes vakolatrétegeket is, egészen a falszovet mélységéig. A
kevéssé érzékeny feliileteken elvégezhet6k azok az anyagtani mintavéte-
lek, amelyek nemcsak az egyes vakolatrétegek tsszetevéit elemzi, hanem
a falazat anyagénak vizsgédlatdval a vizudlis ,kormeghatdrozas” maéd-
szerénél megbizhat6bb, laboratériumi kisérletek szaméra vesznek kell4
szamu mintat. Ezen mintédk alapjan egyértelmtien megadhaté a legkorab-
bi periédusban hasznélt anyagok kore is, és ezt kovet6en az anyagtani
szempontok alapjan definialt az emlék épitésének relativ kronolégidja.

Fontosnak tartom meghatdrozni a feliiletek feltdrdsdnak mértékét a
helyreallitas szempontjabdl is. A hazai gyakorlatban még vakolatfeliile-
tek esetében is elGszeretettel mutattak be a korabbi idészakbél megma-
radt rétegeket, foltokat. GERO Laszl6 talaléan spestises hdznak” nevezte
az egykori TANCSICS Mihaly utcai, Véros siinrél elnevezett fogadot, a
homlokzat bemutatdsa miatt. Az olasz nyelvl irodalomban el6fordulé jel-
z6 a magyar helyreallitasokkal kapcsolatban? a tulfilologizal kifejezés.
A tudoményos eredmények dokumentéaldsa és bemutatasa nem sziikség-
szertien feltételezi egymast. Nem szabad torténeti egységébdl kiragadva,
eltérd, Gjabb struktira egységét megbontva, kvazi bizonyitékként bemu-
tatni oda nem illé részleteket. A feltart korszakok pontos dokumentalasat
kovetben sziilethet dontés a feliillet bemutatasardl vagy helyreallitasardl.
Kiils6 homlokzat esetén nyilvanval6an az egységes homlokzat képét
meghatarozé réteg az, amelynek alapjan a dontés meghozhaté. Az esetek
tobbségében ez az utolso6 periddus lehet, a nyildsosztasok, az alkalmazott
nyilaszardk, a feliiletet oszt6 tagozatok stb. alapjan. Korabbi rétegeket —
véleményem szerint — csak az egységes homlokzati kép megzavarasa nél-
kiil szabad bemutatni. A helyreallit6 felel6ssége, a dokumentalas meg-
bizhaté pontossagén til, a meg6rzés garancidjdnak a megadésaban van.
Nem szabad tgy helyreallitani az 6sszképet, hogy megsériilhessenek a
korébbi rétegek az ismételt feltaras soran.

A felmérésekhez csatlakozban sziikség lehet bizonyos feliiletek, épi-
tészeti tagozatok részleges eltavolitdsdra. Az architektonikus részletek
forméjanak egyértelmii rogzitése nem lehetséges a tobbszorésen atfestett
felaleti formak bemérése tutjan. Ezeknek a tagozatoknak az egyértelmu
rajzolatat az eredeti, htzott vakolatfeliiletek adjak. Ennek feltarasa tgy
lehetséges, ha a tagozaton egy merdéleges, élesen metszett bevagast ejtve,
a festékrétegek és a javitasok alatt lathatéva és felmérhet6vé tessziik az
eredeti formaét.

A tervezett 6rokségvédelmi torvény mellett, az ahhoz csatlakoz6 vég-
rehajtasi rendeletek soraban meg kell alkotni a mtemléki kutatas felté-
teleinek és folyamatédnak a szabalyozasat. Nem elég egységes szemléletti

21 Amikor még az olasz torténeti és elméleti irodalom lat6terében szerepelt a magyar mi-
emléki helyreallitdsok bemutatésa, értékelése. Sajnalatos médon ez az elmult 10-15 év
»eredményeire” mar nem jellemzé.
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W 9. kép: A homlokzat falszbvetének dokumentdldsa
B Photo 9. The documentation of the wall fabric

normarendszert kidolgozni, amelynek betartasat, alkalmazasat a kutatés
résztvevoi sajat dontésiik alapjan veszik figyelembe, vagy térnek el ett6l.
Szabalyozni kell a kutatast végzék szamara a szakmai kompetenciakat,
a szakmagyakorlés feltételrendszerét is. Manfred SCHULLER f{rja: ,,Az
épiiletkutat6 egy torténetileg képzett épitész, aki tervezni és épiteni is
megtanult, és aki tervek olvasasa alapjan képes az épiiletek térszerke-
zetét megérteni és tisztdban van az épiiletszerkezettan és a kiillonboz6
épitési technikak szabalyaival.”?

Elfogadom és a sajat gyakorlatomban alkalmaztam is, hogy a kutatés
megkezdése el6tt a lehetd legrészletesebb tudomanyos dokumentécié 6sz-
szeéllitasa jelenti azt a feltételt, amely nélkiil a helyszini kutatdsok nem
kezdhet6k meg. Ezt kévetéen a tudomanyos dokumentaciét osszeallité
(tobbnyire mutvészettorténész), az épulet épitésének korszakat ismerd,
falfestés feltarasdban és konzervélasaban gyakorlott restaurator, eset-
leg régész és természetesen a helyreallité épitész bevonasaval, helyszini
bejardson (esetleg tobb helyszini szemle soran) kell/lehet meghatarozni
azokat a feliilleteket, ahol a kutat6ablakok megnyitasa eredménnyel szol-

22 SCHULLER 1990. 168., valamint SCHULLER 2002.
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who knows the rules of building structures
and of the different building techniques.”*
We accept and we have applied in our
practice that prior to a research the prepa-
ration of the most detailed scientific docu-
mentation can offer the condition, without
which the on-site researches cannot be com-
menced. After this with the collaboration of
the expert, who put together the scientific
documentation (mostly an art historian), the
conservator, who knows the construction
period of the building and has experience
in revealing and conserving the wall paint-
ing, perhaps an archaeologist and of course
the conservation architect, during an on-site
inspection (possibly after several inspections
of the site) those surfaces must/can be deter-
mined, where the opening of different sec-
tions could bring results. In the early phase of
the research we cannot accept the application

23 Free translation. [ed. note] - SCHULLER, Bau-
forschung, 168.; as well as SCHULLER, Build-
ing Archaeology.



of longer — whether horizontally or vertically
opened — cuts under any circumstances. The
dimension of the segment should not exceed
the size of a square with a side length of 15-
20 centimetres. Obviously the number of the
segments will be determined by the site, the
age of the building, the number of the known
reconstructions, their functions etc. The wall
fabric cannot be investigated through the
aforementioned probing. An analysis, which
can provide authentic results for the investi-
gation of the construction periods, can only
be carried out with full knowledge of the wall
structure. On a larger surface the opening of
the sidewall surfaces can only be carried out
with circumspection and special knowledge.
It is useful to mark the sections of plaster at a
height of 1.3-1.5 metre — where the traces of
walled up windows or doors, the opening of
partition walls can in all probability be found
—having a width of 30-40 centimetres.

A fundamental question of the research is
the adequately interpreted documentation of
the results. It is not accidental that SCHULLER
regards building archaeology as the work of
a specially trained architect. Although both
SCHULLER and GRUBEN state bitterly* that
after World War II the architects gradually left
the field of building archaeology. Their places
were first of all occupied by art historians,
archaeologists, historians and in some cases
by ethnographers. The researches conducted
by these specialists are carried out with a dif-
ferent approach; the validity of their results
proves to be accurate only in a limited field.
The exposed sight on the building, the inter-
pretation of the construction of the structures
requires of course high-level knowledge of
building structures and especially of historic
building structures. The representation of
the wall structure in drawings cannot be re-
garded simply as a graphic task. Building ar-
chaeology is not analogous with archaeology
in this respect. The illustration of the sight
requires structural knowledge, the interpre-
tation of the drawing however requires spe-
cial structural expertise. The research results
are recorded in a document called the room
book. Putting together such a book is the task
of an architect as you can see here.

The investigation of historic construction
materials should not be confused with build-
ing diagnostics. As it derives from the name
of the investigation, methodically the task is
to determine the physical condition of the
materials and structures and to establish the
probable lifespan. Regarding the content of
the investigations we practically receive the
same results from the physical and chemical
analyses, which are identical with the inves-
tigation of historic materials. But while in di-
agnostics we wish to determine the probable
lifespan of the material, to research its us-
ability and the possibility of its conservation,
the investigations of the historic materials
analyze the composition, the type, dimension
and the proportion of certain components
compared to one another with the aim of
drawing conclusions related to the manufac-
turing and application period of the material
and/or of the structure.

24 SCHULLER, Building Archaeology.; GRUBEN,
Klassische Bauforschung.
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gélhat. A kutatas korai fazisaban semmilyen kéralmények kozott nem
tudom elfogadni a hosszabb - akar horizontélisan, akar vertikédlisan
megnyitott — savoknak az alkalmazédsat. Az ablak méretének nem kell
meghaladnia a 15-20 cm-es oldalhossziisagt négyzet méretét. Nyilvan-
valb6an az ablakok szamat a helyszin, az éptilet kora, az ismert atépitések
szama, funkci6i stb. hatarozzdk meg. A falszovet vizsgalatat az imént
leirt szondaz6 kutatasok nem teszik lehet6vé. A periédusvizsgalatok sza-
méra egyediil hiteles eredményt szolgaltaté elemzés csak a falszerkezet
ismeretében végezhetd el. Nagyobb feliileten az oldalfalfeliiletek megnyi-
tasa csak kell6 kortltekintéssel és szakértelemmel végezhetd el. A va-
kolatsavokat célravezet6en 1,3-1,5 m magassidgban — ahol az esetleges
nyilasbefalazdsok, valaszfal-kibontasok nyomai nagy valdszintiséggel
regisztralhatéva valnak — 30—-40 cm szélességben lehet meghtzni.

A kutatés sarkalatos kérdése az eredmények megfeleléen értelmezett
dokumentéldsa. Nem véletlen, hogy SCHULLER a speciélis képzettségt
épitész feladatanak tekinti az épuletkutatast, bar 6 és GRUBEN is kese-
rtien allapitja meg,”® hogy az épiiletkutatas tertiletérél a II. vildghabo-
raut kovetéen fokozatosan kivonultak az épitészek. Helytiket elsGsorban
miivészettorténészek, régészek, torténészek és esetenként etnografusok
vették at. Az altaluk végzett kutatasok mas szemlélettel folynak, eredmé-
nyeik érvényessége is csak szlikebb teriileten bizonyul helytallénak. Az
épiileten feltart latvany, a szerkezetek struktarajdnak értelmezése termé-
szetesen magas szintii épiiletszerkezeti és kifejezetten torténeti épiilet-
szerkezettani ismereteket feltételez. A falszerkezet rajzi rogzitése nem te-
kinthet6 egyszertien grafikai feladatnak. Ennyiben az épiiletkutatdas nem
tekinthet6 a régészettel analég mdédszernek. A latvany dbrézolasa szerke-
zeti ismereteket is feltételez, rajzi értelmezése azonban mar megkoveteli
a specidlis szerkezeti tudast is. A kutatas eredményeit rogzité6 dokumen-
tum az Un. helyiségkonyv. Készitését épitész feladatanak tartjuk.

A torténeti anyagtani vizsgélatokkal nem keverhetd 6ssze az éptiletdi-
agnosztika. Amint a vizsgalat elnevezésébdl is ad6dik, metodikailag az
anyagok és a szerkezetek fizikai allapotdnak a megéllapitdsa, a varhat6
élettartam meghatarozasa a feladata. A vizsgédlatok tartalmat tekintve a
torténeti anyagtani vizsgélatokkal azonos fizikai és kémiai elemzések
Gtjan jutunk lényegében azonos eredményre. Csak mig a diagnosztikanél
az anyag varhato élettartamat kivanjuk meghatarozni, hasznéalhatésagét,
megtartasdnak lehetéségét kutatjuk, addig a torténeti anyagtani vizsga-
latok az 6sszetételt, az egyes komponensek fajtajat, méretét és egyméshoz
viszonyfitott ardnyat elemzik abbdl a célbél, hogy az anyag és/vagy a szer-
kezet készitésének, alkalmazasidnak a kordra vonatkozd kovetkeztetést
lehessen levonni.

A specialis ismeretek oktatasdnak teriiletén Németorszag jart az élen.
Addig, amig Franciaorszdgban a felmérés rajzi megjelenitésének szinvo-
naléra helyezték a hangsulyt, a német gyakorlat komplex médon kezelte a
problémat. Németorszagban az I. vilaghabort utdn 6nall6 tanszékek jot-
tek létre, ahol az intézmény elnevezésében is megjelent a Bauforschung
kifejezés. Nalunk az épiiletkutatds 6néllé diszciplinaként mind a mai
napig nem kertilt a felséoktatasi intézmények curriculumaba. Alapvets-
en az épitészettorténetet oktatéd tanszékek, illetve a kozépfoku technikus-
képzés idején az épitészettorténet targy jelentette a kapcsolatot a torténeti
épiiletallomannyal. A két vildghdbort kozott is folytak hallgat6i felméré-
si gyakorlatok, kiilléndsen a Trianonban elcsatolt részek visszatérte utan.
A haborut kovetben az egyetemi és a fiskolai tanszékek részt vettek a
karok helyrehozataldban: Fertéd, Székesfehérvar, Esztergom, hogy csak a
legfontosabbakat emlitsem azok kéziil, ahol az Epitészettorténeti és Mii-
emléki Tanszék is dolgozott. A hagyoményosan féiskolai képzést folytatd
intézmények koziil az Ybl Miklés Féiskola, az egykori Fels6(épit) Ipar-

23 SCHULLER 2002.; GRUBEN: op. cit.
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iskola hagyomanyait folytatva, SZABO Laszl6 vezetésével elsésorban a
népi emlékek felmérésében ért el figyelemre mélté eredményeket. Szisz-
tematikus felmérések a pécsi Pollack Mihaly Féiskola szervezésében nem
ismertek. Ujabban a Debreceni Egyetem mtszaki kara altal szervezett
felmérésekrél van informaciénk, melyet KANTOR Anita szervezésében,
nemcsak a hatarokon belil, hanem Erdélyben is folytatnak a hallgaték.
A hagyomaényok folytatéja, a BME Epitészettorténeti és Miiemléki Tan-
széke, nyaranta 120-150 hallgaté szaméra szervez programokat. A '70-es
évek végén kezdeményezte HAJNOCZI Gyula, akkor oktatasi dékanhe-
lyettesként, a felmérésnek mint kotelez6 feladatnak az drarendbe térténd
felvételét. Az els6, az évfolyam egészét érinté kéthetes programot Kalo-
csan, 1980-ban szervezte meg a tanszék az akkori Orszagos Miiemléki
Feliigyel6ség anyagi tamogatasaval. HAJNOCZItdl a stafétabotot elébb
GUZSIK Tamas, majd ISTVANFI Gyula tanszékvezetése idején e sorok
szerzGje, utébb KRAHLING Janos vette 4t. ISTVANFI Gyula kezdemsé-
nyezésére a hataron tulra is kiterjesztette a tanszék a felmérés és a do-
kumentalas munkéjat. Eredményeinket a Tankonyvkiadé altal publikalt
Pusztulé miiemlékeink sorozatban, nyomtatasban is kozzétettiik.

A graduédlis képzésben, a 7. szemeszterben, a kotelez6 Miiemlékvé-
delem cimt targy keretében az épiiletkutatas médszertanat és tartalmat
mindossze két, dupla 6ran tudom bemutatni a hallgatéknak. A 8. félév-
ben 6néllé, de szabadon valasztott Miiemlékvédelem 2. — Epiiletkutatas
cimd targy a félév 12-13 el6adasi 6rajan foglalkozik tematikusan a ron-
csoldsos és a roncsoldsmentes vizsgélatok feladataival. Minden félévben
igyekszem a hallgatéknak éppen foly6 roncsolésos vizsgalati folyamatot
is bemutatni. A kutatés lényegét és céljat, meggy6z6désem szerint, ezek
a helyszini latogatésok képesek a leghatékonyabban megértetni az érdek-
l6dékkel.

A kozel 35 esztendeje, megszakitas nélkiil, kétévente miikodé M-
emlékvédelem Szakmérnoki kurzus, az egyetlen posztgraduélis képzés-
ként, nem vallalhatja fol, hogy csak az épiiletkutatassal foglalkozzék a 4
szemeszter soran. Altalanos, szemléletformalé képzés ez, amely inkabb
elméleti oldalrdl kozeliti a diszciplinat. Epiiletkutatassal itt is mindosz-
sze egy, félévenként 5 alkalommal elhangz6 altalanos targy keretében
sz6lunk a legfontosabb feladatokrél. Gyakorlati oktatas megszervezésére
ningcs is lehet6ség.

A szakmagyakorlds szempontjabél a hivatal hat6sédgi feladatai kozott
engedélyezi az épiiletkutatds megkezdését azok szamaéra, akik az illeté-
kes tigyintéz6 véleménye szerint alkalmasak a feladat ellatasara. A szak-
magyakorlés jogszabalyban rogzitett feltételei nem sziilettek meg. Sem a
hivatal, sem pedig a Magyar Epitész Kamara nem vezet névjegyzéket a
feladat elvégzésére jogosultak korérél. Magam évek 6ta tervezem, a szak-
mérnoki képzésre épuls, akkreditalt épiiletkutatoi képzés megszervezé-
sét a Miiegyetemen. Az akkreditdci6 feltételeit a tanszék mar teljesitette,
az adminisztrativ eljdras meginditasa csak idéhiany miatt késik. Az el-
képzeléseim szerint 2 féléves, tsszesen 240 kontaktéras tanfolyamhoz
kétszer 4 hetes gyakorlati képzés tarsulna. Epitészmérnoki diplomaval
rendelkez6k szamara torténeti szerkezettani és anyagtani, valamint
technolodgiai ismereteken tul, alapvetéen gyakorlati ismeretek oktatésat
tartanam szikségesnek. Val6szint, hogy bolcsész végzettségliek részére,
legkevesebb egy tobbletszemeszterben épiiletszerkezettani, anyagtani és
tervezéselméleti alapismeretek oktatasa is sziikséges lenne ahhoz, hogy
felkészuilhessenek a sziikséges ismeretek elsajatitasara.

Budapesten vagy a vidéki varosokban sétdlva minduntalan szembe-
otlik a torténeti épuletek elhanyagoltséaga, illetve ott, ahol a helyreallitas
megtortént, az esetek tobbségében nem megfelel§ szinvonald helyreél-
litdsa. Be kell latnunk, hogy képzés hidnyédban, a torténeti épitészetet
ismerd, értd szakemberek kore hallatlanul korlatozott és csak tervezd,
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Germany took the lead in teaching these
special skills. While in France the emphasis
was placed on the quality level of the graphic
representation of surveys, the German practice
treated the matter in a more complex manner.
After World War I in Germany independent
departments were established, in the case of
which the term Bauforschung appeared even
in the name of the institute. In our country
building archaeology still doesn’t appear as
an independent discipline in the curriculum
of the institutions of higher education to this
very day. Basically in the departments of his-
tory of architecture, as well as during the in-
termediate technical trainings the history of
architecture course created the connection
with the historic buildings. There were sur-
veying exercises for the students between the
two world wars as well, especially after the
re-annexation of the territories lost at Trianon.
After the war the university and college de-
partments took part in the renovation of the
damages. Fert6d, Székesfehérvar, Esztergom,
to mention just a few of the most important
places where the students of the Department
for History of Architecture and for Monuments
worked. From the institutions, which offered
a traditional college education, the Ybl Miklés
College, continuing the traditions of the for-
mer training school for building construction,
with the direction of Laszlé6 SZABO, achieved
remarkable results first of all in the survey of
folk historic buildings. In the organization of
the Pollack Mihaly College at Pécs systematic
surveys are not known. We have recently ob-
tained information on the surveys organized
by the Engineering faculty of the University
of Debrecen, by Anita KANTOR, carried out
by students not only in Hungary, but also in
Transylvania. Continuing the traditions the
Department for History of Architecture and
of Monuments within the Budapest Univer-
sity of Technology and Economics organizes
programs for 120-150 students every summer.
At the end of the 1970s Gyula HAJNOCZI, as
the assistant dean for education then, took the
initiative in including the survey as a compul-
sory course into the timetable. The first two-
week-long program for the entire year was or-
ganized by the Department at Kalocsa in 1980,
with the financial support of the Inspectorate
for the Protection of Monuments of the time.
HAJNOGZI's duties were taken over first by
Tamés GUZSIK, then at the time when Gyula
ISTVANFI was the head of department by the
writer of these lines, then by Janos KRAHLING
later on. On Gyula ISTVANFTs initiative the
survey and documentation work was extended
beyond the Hungarian borders by the Depart-
ment. We made our results known in the series
of decaying historic buildings published by
the Textbook Publishing House.

I can present the methodology and con-
tent of building archaeology to the students
merely in two double classes in the graduate
training, in the 7" semester in the framework
of the compulsory Monument Protection
course. In the 8" semester, the independent,
but optional Monument Protection 2 — Build-
ing archaeology course treats the topic of the
destructive and non-destructive investigation
tasks in 12-13 lecture hours during the semes-
ter. Every semester I try to present the current
destructive investigation. The essence and



goal of the research, in my opinion, can be best
understood on these on-site visits.

The Monument Protection postgraduate
course, which has been organised uninter-
ruptedly every two years for nearly 35 years,
as the only postgraduate training cannot deal
with building archaeology as the only subject
for 4 semesters. It is a general training shaping
the students’ perception of historic building
protection, presenting the discipline from a
theoretical point of view. Here as well we deal
with the most important building archaeologi-
cal tasks within a general subject on 5 occa-
sions from semester to semester. There is no
possibility of organizing a training workshop.

From the point of view of practicing this
profession, the Office allows among its of-
ficial duties the start of building archaeology
for those who, in the opinion of the authorized
person in charge, are suited to carry out the
works. The conditions for professional prac-
tice are not specified in a law. Neither the Of-
fice, nor the Hungarian Chamber of Architects
maintains a list of the experts who can carry
out these works. I have been planning for years
to organize an accredited building archaeol-
ogy training based on the postgraduate course
at the Budapest University of Technology and
Economics. The conditions of accreditation
have been met by the Department, starting the
administrative procedures is delayed due to
lack of time. As we have imagined the course
would last two semesters, a total of 240 contact
hours coupled twice with a 4-week-long practi-
cal training. I think that beyond the knowledge
of historic structures and materials, as well as
the technological information, basically practi-
cal skills are really necessary for those students
who gained a degree in architecture. Probably
the students with a degree in arts would also
need courses on building structures, building
materials and basic elements of design theory
at least in one additional semester to prepare
for acquiring the necessary knowledge.

When taking a walk in Budapest or in
provincial towns it always strikes me how ne-
glected the historic buildings are, or where the
conservation has already been carried out, in
most cases how low the conservation quality
is. We have to realize that without a proper
training, the number of experts who know
and understand historic buildings is extreme-
ly limited and the most important knowledge
can be acquired only in the inner training sys-
tem of the design or building organizations.
The demand that keeps coming into view
in the European technical literature, before
the war, is above all the revival of the educa-
tion system from Germany. In the 1920s the
movement started on Armin von GERKAN’s
initiative to counterbalance the enthusiasm of
modernism in condemning the historic archi-
tecture functions only as a civil organization
within the Koldewey Gesellschaft. Our final
goal would be to organize a building con-
servation field of study within the two-cycle
training in the organizational framework of
an architectural training centre. Those ex-
perts need to be trained who can carry out the
basic research tasks and could contribute to
the evaluation of the results. We need laws
specifying the conditions of professional prac-
tice and the organization of the chamber that
maintains the list of building archaeologists.

= RESEARCH
= CERCETARE

= KUTATAS TT%%SSVZV%MA:% Nos tra

vagy kivitelez§ szervezetek belsé képzési rendszerében sajatithaték el
a legfontosabb ismeretek. Az eurépai szakirodalomban is minduntalan
el6bukkan¢ igény a hdbort el6tti, f6leg Németorszdgban miikodé képzési
rendszer Gjjadélesztése. A ’20-as években Armin von GERKAN kezdemé-
nyezésére létrejott, a modernizmusnak a torténeti épitészetet elitéls he-
viiletének ellenstlyozéasara létrehozott mozgalom mara csak civil szer-
vezetként a Koldewey Gesellschaft keretei kozott mikodik. A végcél sza-
munkra az lehetne, ha a kétciklusos képzés keretei kozott megszervez-
hetd lehetne egy épiiletkonzervétori szak egy épitészmérnoki képzéhely
szervezeti keretei kozott. Olyan szakemberek kiképzésére lenne sziikség,
akik képesek lennének az alapkutatasi feladatokat elvégezni és az ered-
mények kiértékeléséhez hozzdjarulni. Sziitkség lenne a szakmagyakorléas
feltételeit meghataroz6 jogszabalyok kidolgozaséara és az épiiletkutatok
névjegyzékét vezetd feladatokat ellaté kamara megszervezésére.
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Egy kiralyi kastély kezelése
(Godollé, Magyarorszag)

B Kivonat: A cikk a torténeti kezelés dttekintése utdn — az éptilet allapota-
nak menedzselése — épitések, bovitések, allagmegovas, feldjitasi titemek,
belsé karbantartés, kiilsé karbantartés, funkciok bdévitése — funkcionélis
menedzselés, latogatébarat felajitas, kiallitasok, programok, zenei élet, al-
lami protokoll, mtzeumi tevékenység, személyzeti struktara, a koltségve-
tés szerkezete, marketing, jovétervezés — cimszavak ald rendezve foglalja
gssze a kastély menedzselését.

A személyi és szervezeti valtozdssal toébbszor dtalakult menedzsment
sohasem puszta miiemlék-helyredllitasnak, hanem teljes rehabilitaciénak
— egy hajdani kulturdlis szerep komplex tjjaélesztésének tekintette a fel-
adatot, és mindenkor szem eldtt tartotta a fenntarthatésdgot.

A megutjult kastély — akdarcsak a torténelmi idékben — jelentds térségi
tényezdnek bizonyult, és mint teriiletfejlesztési hiizéprojekt lendiiletet is
adott a varosnak és a térségnek.

B Kulcsszavak: kezelés, karbantartas, funkcionélis menedzselés, szerve-
zet, koltségvetés, kastély, miiemlék

B Amikor XVI. Lajost a forradalom érizetbe vette, Versailles-b6l 10.000
alkalmazottat eresztettek szélnek. Ma az évi 15 millié latogaté utan sze-
dett bevétel Versailles-ban éppen a latogaték altal okozott kdrok rend-
betételét fedezi. Persze Godolls, a fénykoraban ,,mindossze” 136 szobéas
kiralyi kastély nem vethetd 6ssze Versailles-jal, de hogy fenntartasa, me-
nedzselése mindig rengeteg pénzbe keriilt, arra a torténete a nyilvanvalé
példa.

Ma a belsé személyzet 1étszama 83 f6. Az alapit6 I. Antal gréf uradalmi
tisztviseldinek soraban kozel 25 f6 irdnyitotta a kastély belsé személyzeté-
hez tartozé népes szolgasereget, és 15 granatos adta az 6rséget.? A kastély
belsé ,tiszti személyzete” a SINA béardk koraban, az 1850-es években 17 {6
volt.® A kiralyi korban mintegy 100 f6 tartotta életben a kastélyt. Altalaban
egy négyzetméter kastélyt egy hektar erdé hasznébol lehetett fenntarta-
ni. A 17.000 négyzetméteres godolléi kastélyhoz tartozé koronauradalom
31.000 holdas teriilete pontosan ezt az aranyt titkkrozi.*

1 Epitész, dr., okleveles épitészmérnok, okleveles miemlékvédelmi szakmérnok, a Pet6fi
Irodalmi Mtaizeum miiszaki vezetdje.

2 WELLMANN Imre: A g6dolléi Grassalkovich-uradalom gazdélkodasa. 118-123. p. Idézi
VARGA Kélmaén: A g6dolléi kastély évszdzadai. Budapest, 2000. 102-103. p.

3 KERENYI B. Eszter: A Sina barék Godollén. In G. MERVA Maria szerk.: God6ll6 torténe-
te. I. kot. Godolls, 2007. 357. p.

4 1 kataszteri hold = 1600 négyszogol = 5754,64 m? = 0,575464 hektér (ha).

SZ Z014/3

The Management
of a Royal Castle
(Godolls, Hungary)

W Abstract: After an overview of the histor-
ical aspects of management, the article sum-
marizes the management of the castle struc-
tured around the following keywords: building
condition assessment — constructions, expan-
sions, preservation, conservation phases, inte-
rior maintenance, exterior maintenance, intro-
duction of new functions - functional man-
agement, visitor-friendly conservation, exhibi-
tions, programs, music events, state protocol,
museum activities, employee structure, budg-
et structure, marketing, future planning.

The management, which went through
several personal and organizational changes,
has never considered the task to be simply a
monument renovation, but regarded it as a
complete conservation, the complex revival of
the former cultural role and has always kept
an eye on sustainability. The conserved castle
— just as in historical times — proved to be a
significant factor in the area and as a major
regional development project also gave impe-
tus to the town and surrounding area.

B Keywords: management, maintenance,
functional management, organization, bud-
get, castle historic building

B When Louis XVI was arrested by the revo-
lutionaries, 10,000 employees were let go
from Versailles. Today the income from the
15 million tourists who visit Versailles every
year, covers the repair of the damages caused
exactly by these visitors. — Of course Godollg
in its days of glory, a royal castle with “not
more than” 136 rooms cannot be compared
with Versailles, but the fact that its mainte-
nance, management has always cost huge
amounts of money is shown by its history.
Today there are 83 members of staff in
the castle. From the founder, Count Antal
GRASSALKOVICH I's estate officials, around
25 people were in charge of the large num-
ber of household servants and 15 grenadiers
formed the guard.? In the 1850s, in the age
of the SINA barons, there were 17 “staff of-

1 Architect, PhD, chartered architect and spe-
cialist in historic building conservation, head
of the technical department of the Petéfi Liter-
ary Museum.

2 WELLMANN Imre, A godoll6i Grassalkovich-
uradalom gazdélkodésa, 118-123; quoted by
VARGA Kalman, A gédolléi kastély évszdzadai
(Budapest: 2000), 102-103.



ficers” in the castle.’ In the royal era around
100 people managed the castle. Usually one
square meter of the castle could be main-
tained with the profit from one hectare for-
est. The 17,000 thousand square meters area
occupied by the castle in Godoll§ and the
31,000 Hungarian acres* crown estate be-
longing to the castle show exactly this ratio.

The history of the maintenance
funds and of the castle’s condition

H In the GRASSALKOVICH family’s era, the
castle was maintained by landowners — in
the royal era it was maintained by the crown.
Between the two world wars the castle be-
longed to the royal possessions. The royal
possessions were that special category of the
state properties, the income of which could
be spent only on their maintenance and func-
tioning. After the war it was a big mistake that
these national values lost their special status.
Since then it has been kept alive through its
own revenue from ticket sales and through
annual state funds of different proportions.

Antal GRASSALKOVICH I had the castle
built and expanded throughout his life, and
reached its current dimension when the count
died. Antal II embellished the building with
interior modifications, added the Theatre and
the Beer House, while Antal III built the Ro-
man Bath and rebuilt the collapsed chapel.

Another renovation of the castle be-
came necessary to welcome the royal cou-
ple in the autumn of 1867. After this the
highest level of maintenance took care of
the residence. After the war its roof struc-
ture fell in and collapsed in several places.
Today around 75% of the main building and
25% of the garden have been conserved.

A good management reaches beyond
the tasks related to preservation, sustain-
ability and functioning and defines the fu-
ture image and action plan, as well as con-
trols its fulfilment.

Preservation

B The systematic preservation program ini-
tiated in 1982 comprised the survey, inven-
tory, technical and art historical research
and development concept. The success of
rescuing this building complex roots in this
comprehensive development and preserva-
tion strategy followed over the last 30 years.

Setting up the management

W In 1994 it became possible to set up the
purposeful management.> The government
established® the legal predecessor of the

3 KERENYI B. Eszter, “A Sina barék Godéll6n,” in
Godollé torténete, ed. G. MERVA Maria, vol. I
(Godslls: 2007), 357.

4 1 Hungarian acre = approx. 4320 square me-
ters [ed. note]

5 The foundation statement was signed by the
Local Government of the Town Go6dolls, the
Grassalkovich Castle Foundation and the Min-
istry of Environmental Protection and Region-
al Development on April 12, 1994.

6 The Godollé Royal Castle Public Company,
the predecessor in title of the G6dollé Royal
Castle Non-profit Public Company Ltd.
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A fenntartas fedezetének
és a kastély allaganak torténete

B A GRASSALKOVICHOK koraban a birtokosok, a kiralyi korban pedig
a korona tartotta fenn a kastélyt. A két habora kozott a kastély a koro-
najavakhoz tartozott. A koronajavak az dllami tulajdon olyan kiilonleges
csoportjat képezték, amelyeknek jovedelmét csak sajat fenntartdsukra és
miikodtetésiikre lehetett forditani. A hédbora utdn nagy hiba volt, hogy
ezek a nemzeti értékek kiillonleges statusukat elvesztették. Azéta abbol él,
amibél tud: sajat arbevétele és évente valtozé mértékd &llami tdmogatas
adja a mtikodés alapjat.

Az épitteté I. GRASSALKOVICH Antal egész életében épittette, bovit-
tette a kastélyt, amely a gréf halédlakor elérte mai kiterjedését. II. Antal
belsé atalakitdssal, a Szinhéazzal és Sorhazzal gazdagitotta az egyiittest,

Ujabb felujitas valt szitkségessé, hogy a kastély 1867 ¢szén fogadhassa
a kiralyi part. Ezt kovet6en a legmagasabb szintii fenntartds gondoskodott
a rezidenciarol. A hébora utan tet6zete beszakadt, tobb helyen leomlott.
Mara a f6épiiletnek mintegy 75%-a, a kertnek kb. 25%-a van felgjitva.

A j6 menedzselés, a megbrzéssel, fenntarthatdsédggal, miikodtetéssel
kapcsolatos feladatokon tal jovéképet és cselekvési tervet hatdroz meg, és
irdnyitja annak végrehajtasat is.

Allagmegdvas

B Az 1982-ben indult, rendszerelvi allagmegévasi folyamat programja
felolelte a felmérést, allapotfelvételt, miiszaki-, mlvészettorténeti kuta-
tast, fejlesztési koncepciot. Az épiiletkomplexum megmentésének sikere
ebben a 30 éve kovetett, atfogo fejlesztési és megdvasi stratégidban gyo-
kerezik.

Menedzsment felallitasa

B 1994-ben lehet6vé valt a céliranyos menedzsment felallitdsa.® A kor-
many létrehozta® a mai kozhaszni tarsasag jogel6djét. Meghatarozta a
célt: ,,a magyar kulttira, mtivészet, szellemiség és annak vonzerejébdl tap-
lalkoz6 kulturéalis- és konferenciaturizmus é16 kastélya”-ként val6 helyre-
allitast és fenntartast. A cél maig is ez.

A feluljitas szakaszai

W 1996 augusztusdban a kiralyi lakosztalyok eredeti fényiikben meguajul-
va, 50 év kényszer(i sziinet utdn — most mar mizeumként — Gjra vendé-
geket fogadhattak. 1997-ben megnyilt a Ferenc J6zsef-szdrny, 1998-ban az
Erzsébet-szarny, 2001-ben pedig a Ferenc Jézsef-szarny folytatasdban el-
helyezkedd Lipo6t-szarny. 2003-ban, 180 év utan Gjra megnyilt GRASSAL-
KOVICH Antal herceg barokk operahaza, az Eur6paban ritkasdgszamba
men6 felépitésii és szcenikai rendszer(i Barokk Szinhéz, 2004-ben pedig a
magyar kiralyok torténelmi arcképcsarnokat befogad6 Kirdlydombi Pavi-
lon. 2009-2010-ben elkésziilt a Gizella-szarny, a Ferenc Jézsef utani kor-

5 Az alapité szandéknyilatkozatot Godollé Varos Onkorményzata, a Grassalkovich Kas-
tély Alapitvany és a Kornyezetvédelmi és Teriiletfejlesztési Minisztérium irta ala 1994.
aprilis 12-én.

6 A Godollsi Kirdlyi Kastély Kht., a Godoslléi Kirdlyi Kastély Kozhasznt Nonprofit Kft. jog-
elédje.
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szakot bemutat6 allandé kiéllitéssal, és az idészaki kiallitasoknak helyt
ad6 Rudolf-szérny.

2011 janudrjatél fél éven at Magyarorszag volt az Eurépai Unié soros
elnoke. Erre az alkalomra megajult és konferenciakézpontta alakult a ki-
ralyné lovardaja.

Bels6 karbantartds

B A menedzsment minden janudrban egy honapra bezarja a kiallitasokat.
A termeket jelent6s mértékben kitiritik, és restaurdtorok és karbantarté
szakemberek hada szallja meg a kastélyt. Mindent kitakaritanak, az 6sszes
repedést, kopast, hibat, sériilést kijavitjak. A fuggonyoket, karpitokat, ba-
torokat kitisztitjak, az infrastrukturalis rendszerek feliilvizsgalata és kar-
bantartédsa is megtorténik.

Kils6 karbantartas

B A kiils6 karbantartas nehezebben szervezhetd, mert a kert latogatottsaga
egész évben folyamatos.

Funkciok bévitése — funkcionalis menedzselés

B A helyreallitasi koncepcié célzottan szolgalja az attrakcidk és funkciok
bévitését. A Gizella-szarny folyoséjanak légkondicionalt képtarra alakita-
sa példaul mar a tervezéskor megcélozta, hogy allandé bemutaté helyet
biztositson a Habsburg képgalérianak.

A Lovarda konferenciateremmé alakitdsa magaval hozta a lehet6séget,
hogy a Barokk Istdll6 foyerként és sziineti kiegészité térként kapjon 1j
funkcio6t.

Latogatdbarat felujitas

B A kastély menedzsmentje a torténelmi keretek adta lehetéségeken tal is
torekszik a latogatok esélyegyenldségének megoldasara, az akadalymentes
kozlekedési vonalak kialakitdsara és a kapcsol6dé technikai megoldasok-
ra. Ezt hallas- és latassériiltek szamadra elérhetd, altaluk hasznélatos esz-
kozok segitik.

Kiallitasok

B A kastélynak kilenc 4llandé kiallitdsa van. Tébbek kozott a kiralyi és
kiralynéi lakosztaly, az Erzsébet 4lland¢ kiéllit4s, a Habsburg csaladi kép-
galéria. Emellett bemutatjak a GRASSALKOVICHOK korét, a kastély XX.
szézadi viharos torténetét és HORTHY Mikl6s korményz6 II. vildghaboris
bunkerét.

Az 14j vendégek folyamatos megnyerését és a visszatérék megtartésat
idgszakos kiallitdsokkal, sokoldalti mtizeumi, mtzeumpedagégiai és kul-
turélis rendezvényszervez6i munkaval célozza meg a menedzsment.

Programok

B A menedzsment minden korosztalynak kinél rendezvényeket, foglalko-
zéasokat, latnivaldkat. A csalddi- és gyermekprogramok egész évben vérjak
a latogatokat. Latogatébarat kiallitasrendezés, fotépalyédzat, gyermekrajz-
verseny célozza a legfiatalabb korosztidly megnyerését.
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current public interest company. The goal
was: the conservation and maintenance of
the castle as a “castle kept alive through
cultural and conference tourism, which is
based on the attractiveness of the Hungar-
ian culture, arts and mentality.” The goal is
still the same today.

Conservation phases

m In August 1996, after 50 years of forced si-
lence, the royal suites renewed in their origi-
nal glamour could again welcome guests. In
1997 the Franz Joseph Wing was opened, in
1998 the Elisabeth Wing opened to the pub-
lic. In 2001 in the continuation of the Franz
Joseph Wing, the Leopold Wing was opened.
In 2003, after 180 years Count Antal GRAS-
SALKOVICH’s Baroque opera house, the
Baroque Theatre was re-opened, which has
a unique structure and scenic system rarely
seen in Europe, and in 2004 the Royal Hill
Pavilion with its historical portrait gallery
of Hungarian kings opened its gates to the
public. In 2009-2010 the Gisela Wing was fin-
ished with its permanent exhibition of the era
following Franz Joseph'’s reign and the Rudolf
Wing was opened as well where seasonal ex-
hibitions are presented to the public.

Starting from January 2011 Hungary
took on the rotating presidency of the Eu-
ropean Union for six months. For this occa-
sion the queen’s riding-hall was conserved
and turned into a conference centre.

Interior maintenance

B The management closes the exhibitions
for one month every January. The halls are
emptied, and an army of conservationists and
maintenance experts takes over the castle.
They clean everything and repair every crack,
abrasion, deficiency or damage. The curtains
and furniture are cleaned, the infrastructure
systems get to be revised and maintained.

Exterior maintenance

B Unfortunately the exterior maintenance
is harder to organize as the garden is open
for visitors throughout the year.

Introducing new functions —
functional management

m The conservation concept serves purpose-
fully for the development of the attractions
and functions. The hallway of the Gisela wing
was designed to serve as an air-conditioned
gallery with the aim to provide a permanent
space for the Habsburg picture gallery.

As the Riding-hall was turned into a con-
ference room, the Baroque Stable could thus
receive a new function as a foyer and a repose
area.

Visitor-friendly conservation

B The management of the castle makes
every effort beyond the possibilities given
by the historical framework to solve the is-
sue of equal opportunity for the visitors, to



create accessible areas and to find the suit-
able technical solutions for that. This is aided
by the devices used and made accessible to
people with visual and hearing impairment.

Exhibitions

B There are nine permanent exhibitions in
the castle. Among others visitors can see the
king’s and queen’s suites, the Queen Eliza-
beth permanent exhibition, the Habsburg
family’s portrait gallery. In addition to these
the era of the GRASSALKOVICH family, the
stormy history of the castle in the 20" centu-
ry and Admiral Miklés HORTHY’s II World
War bunker are also presented.

To receive new guests and to keep the
returning visitors the management offers sea-
sonal exhibitions and organizes various mu-
seum, pedagogical and cultural events.

Programs

B The management offers events, activities,
places of interest to all age-groups. The pro-
grams dedicated to families and children wait
for visitors throughout the year. Organising
visitor-friendly exhibitions, photo competi-
tions, children’s drawing competitions are all
aimed at attracting the youngest age group.

Music events

W Today, just as in older times, the castle is an
exciting music venue. 20 concerts every year,
international harp competitions, Liszt festi-
val, gala concerts and from time to time in the
prince’s unique theatre with sliding coulisses

= CONSERVATION
= RESTAURARE
= HELYREALLITAS

T mnssyle«Ln Nostra

Zenei élet

B Ma is, mint hajdanan, nagy vonzereji zenei események szinhelye a
kastély. Evi 20 koncert, nemzetkozi hérfaverseny, Liszt-fesztival, galakon-
certek, a kulisszas rendszerti hercegi szinhazban pedig idérél idére kurié-
zumnak szdmité barokk operaeldadédsok szinesitik a zenei kinalatot.

Allami protokoll

B Godollé ma az Eurépai Kirdlyi Rezidencidk Szovetségének tagja. Egy-
kori statusdhoz méltéan szerepet kap az allami protokollban és reprezen-
tacioban. Allam- és kormanyfék talalkozoéjanak szinhelye, és példaul az
EU-elnokségiink soran egyetlen félév alatt tobb mint 6tven miniszteri ta-
lalkoz6 zajlott itt le.

Mecenatura — Muzeumi tevékenység

B A kastély jelentés mtazeumi gytjtémunkat, gyijteménygondozast, res-
tauralasi feladatokat és restauralasi mecenattrat is vallal. Mitéargyainak
helyreallitasat finanszirozza, s a tartos letétként vagy kolcsonként meg-
szerzett targyakat killitasain bemutatja.

Személyzeti struktura

B Az 1994-es év alapvet6en megvaltoztatta a kastély sorsat. A kastély o6n-
allé jogi személlyé, gazdasagi tarsasdgga valt, vagyonnal, menedzsment-
tel, koltségvetéssel, felel6sséggel. Az addig az crokségvédelem koltségve-
tésébdl — 10.000 més miemlékkel egyiitt — tamogatott kastély képessé valt
bevételt szerezni, adoméanyt, tdmogatéast fogadni, palyazni, projekteket
inditani. A tarsasag 99 évre vagyonkezelésbe kapta a kastélyt. A menedzs-

Tulajdonosi
taggyiilés/
Owners
membership
meeting

[ _ 1
ﬁ KIRALYI

L KASTELY

Feltigyeld bizottsdg/
Supervision committee

Belso ellenor/
Inner supervisor

Ugyvezetd igazgato/
Executive manager

Titkdrsdg 2 f&/
Secretaryship 2 pers.

[gazgato helyettes/
Deputy manager

Uzemeltetési osztily
19 f6/ Operational
department 19 pers.

Miizeumi osztaly 5
fé/ Museum
department 5 pers.

Jegypénztir és Informicids
iroda, Tdrlatvezetok, Teremorik
20 f6/ Ticket office and Inquiry

office, Exhibition guides,

Gazdasdgi osztily 6
fé/ Economic
department 6 pers.

Caretakers 20 pers.
Rendészet 19 fo/ Law Marketing €s Kereskedelmi csoport
enforcement 19 pers. rendezvényszervezés 4 8 f6/ Trading team 8
f6/ Marketing and pers.
program

organization 4 pers,
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ment biztositotta a kastély szdméra a palyazatok és tamogatasok elnyeré-
séhez szitkséges feltételeket. Az alkalmazottak éves atlaglétszama 83 f6.
Ezen felil az tigyvezetd igazgat6 dontéseit megbizott tanacsadék segitik.

A koltségvetés szerkezete

B A kastély és park nyilvantartott értéke 2012-ben kereken 8 milliard fo-
rint (27 milli6 eur6)’ volt, éves pénzforgalmi koltségvetése pedig kb. 450

millié Ft (1,5 milli6 euro).

M 1. tablazat: A kastély éves bevételének és kiadasanak eloszlasa

Baroque opera nights enrich the musical of-
ferings for the concert-going public.

State protocol

m Today Godollé is a member of the Associa-
tion of European Royal Residences. In view
of its former status the castle deservedly re-
ceives a role in state protocol and represen-
tation. Meetings are held there for heads of
state and government and for example at the
time of the Hungarian EU presidency more
than fifty ministerial meetings took place
there in the course of six months.

54%

Parkra/

Park 40/0

Muzeumi targyra,
berendezésre/
Museum object, 1 °/o
furniture

Muikadési kiadasok/
Functioning

38%

Egyéb/Other

1%

7 2012. évi adatok a Godolléi Kirdlyi Kastély Kozhaszntt Nonprofit Kft. 2013. marcius
29-én kelt éves beszdmoldjanak Kiegészité6 Mellékletébdl. Nyilvanos adatok a tarsasag
honlapjan: http://www.kiralyikastely.hu/tartalom.89.cegadatok.
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Bevételek Kiadasok
latogatok és egyéb 41% személyi kiadasok 54%
muizeumi bevétel
rendezvények 6% épiiletre 2%
kereskedelem 22% parkra 4%
muzeumi targy, berendezés 1%
tamogatasok 31% miikodés 38%
egyéb 1%
0sszesen 100% 0sszesen 100%
B Table 1. The castle’s revenues and expenses annual distribution
Revenues Expenses
visitors and other mus. revenues 41% personal expenses 54%
events 6% building 2%
commerce 22% park 4%
museum object, furniture 1%
sponsoring 31% functioning 38%
other 1%
Total 100% Total 100%
KladaSOk/ExPenses Sponsorship — Museum activities
Személyi W The castle undertakes to collect significant
kiadasok/ works of art, to manage the collections, to re-
Personal store and sponsor the restoration works. It fi-
expenses Epiiletre/ nances the restoration of its works of art and
Building 20/0 presents the objects received as long-term

deposits or loans in its exhibitions.

Employee structure

B The year of 1994 changed fundamentally
the fate of the castle. It became an independ-
ent legal entity, a business organization. A
company with assets, management, budget,
responsibility. The castle, which was finan-
cially supported - together with other 10,000
monuments — from the heritage protection
budget, could now earn income, receive do-
nations, sponsoring, apply for tenders and
start projects. The company serves as a trus-
tee of the castle for 99 years. The annual aver-
age number of people on the staff of the castle
is 83. In addition, appointed councillors help
the managing director make decisions.



Budget structure

m In 2012 the registered value of the castle
and park was a total of 8 billion HUF (27
million euro)’, its annual cash budget was
around 450 million HUF (1.5 million euro).
(See table 1)

90% of the financing of the castle -
obtained partially through tenders — came
from the state budget, 4.5% from tenders
and 5.5% from local government sources.

From the budget analysis two things
catch our eyes right away. On the one hand
further conservation works cannot be cov-
ered from the income; although one quarter
of the more than 9,000 square meters surface
of the main building has still not been con-
served and in addition there are still some
unconserved outbuildings of around 4,000
square meters, which are an integral part
of the historic castle complex. On the other
hand the sum, which can be spent on the
building and park, covers only one quarter
of the annual official depreciation (1.32%),
which can lead to a constant fall in value. In
2012 the exhibitions were visited by 180,000
tourists. Together with the visitors of the dif-
ferent events and of the park around 400,000
people came to see the castle in a year.

Marketing

B The castle started its own channel on
YouTube and it is present on Twitter, Face-
book and other social media platforms. The
emblem of the castle and the occasional
and permanent sponsors all feature on the
brochures, leaflets, posters of the exhibi-
tions and events. The image and emblem of
the castle are good publicity. In line with
this the castle as the venue for product
presentations or galas represents a serious
marketing and prestige value.

Future planning

B The future planning, which is an integral
part of the maintenance, has been present in
the conservation history of the castle from
the start. The management regarded the task
as a complete conservation — the complex
revival of the former cultural role and has
always kept an eye on sustainability.

The comprehensive and successful
maintenance and development concept of
the castle management was awarded the in-
ternational FIABCI (the International Real
Estate Federation) Prix d’Excellence award
in 2004 and the Gold award in 2014.

The sustainable future of the conserved
castle can be assured through a planned man-
agement strategy, extremely complex work,
work organization and source management.

7 Data from 2012 in the Notes to the Financial
Statement of the Godosllé Royal Castle Non-
profit Public Company Ltd., dated from
March 29, 2013. You may find public data in
Hungarian on the company’s website: http://
www.kiralyikastely.hu/tartalom.89.cegadatok.
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A kastélynak juttatott — részben péalyazati Gton elnyert — tdmogatas
90%-a az allami koltségvetésbdl, 4,5%-a palyazatbdl és 5,5%-a onkor-
manyzati forrasbél szdrmazott.

A koltségvetés elemzésével két dolog tiinik azonnal szembe. Egyfeldl
a bevételbdl a tovabbi helyreallitasok fedezésére nem jut; jollehet az egy-
beépitett f6épiilet tobb mint 9.000 négyzetméternyi teriiletének kb. egy-
negyede még helyreallitatlan, hasonléképpen még kb. 4.000 négyzetméter
olyan melléképiilet, ami a torténelmi kastély-egytittes szerves tartozéka.
Masfeldl az épiiletre és parkra fordithaté 6sszeg az évenkénti hivatalos
értékcsokkenésnek (1,32%) csak egynegyedét fedezi, ami folyamatos le-
romlédshoz vezethet.

A kiallitasoknak 2012-ben 180.000 latogatéja volt. A rendezvények és
a park latogatéival egytitt egy évben kozel 400.000 ember fordul itt meg.

Marketing

M A kastély a YouTube-on sajat csatornat inditott, a Twitteren, Facebookon
és mas kozosségi médiafeliileteken is jelen van. A kiéllitasok és rendez-
vények kiadvanyain, szérélapjain, plakatjain megjeleniti a kastély emb-
léméjat és az eseti és alland6 tdmogatokat. A kastély képe és emblémaja
jo reklam. Ezzel 6sszhangban a kastély, mint termékbemutat6- vagy gala-
helyszin is komoly marketing- és presztizsértéket képvisel.

JOvOtervezés

B A jovGtervezés, ami a kezelés szerves része, kezdettél jelen van a kastély
helyreallitasanak torténetében. A menedzsment mindig teljes rehabilitéci-
6nak, egy hajdani kulturalis szerep komplex Gjjaélesztésének tekintette a
feladatot, és mindenkor szem elétt tartotta a fenntarthatéséagot.

A kastély menedzsmentjének atfogé és sikeres kezelési és fejlesztési
koncepcidjat a Nemzetkozi Ingatlanszovetség (The International Real Es-
tate Federation — FIABCI) 2004-ben a nemzetkozi Prix d’Excellent dijjal,
2014-ban a Vil4dgdij arany fokozataval tiintette ki.

A helyreallitott kastély fenntarthat6 jovéjét megtervezett kezelési stra-
tégia, rendkiviil 6sszetett munka, munkaszervezet és forrdskezelés bizto-
sithatja.
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