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B This study aims to give an overview of the transformations
of mediaeval churches in the Baroque era in the region of Ciuc,
Gheorgheni and Odorhei historical seats. [...] The examination
of the 49 churches revealed that in each case, interventions had

occurred. The transformations were carried out from the sec-
ond part of the 18th century until the end of the 19th centu-
ry, and the introduced architectural elements and ornamental
motifs show the influence of late-Baroque and Classicist archi-
tecture. Small-scale transformations implied the replacement
of the furnishing and the addition of porticos, while the most
significant interventions involved complete reconstruction.
(Csenge GERGELY: Transformations of Mediaeval Churches in
the Baroque Era in Szeklerland — Ciuc, Gheorgheni and Odorhei
Historical Seats).

B Scopul prezentului studiu este de a oferi o sintetiza privind
reconstructiile baroce ale bisericilor medievale din scaunele
istorice Ciuc, Gheorgheni si Odorhei. [...] Examinand trans-
formarile a 49 de biserici, putem afirma ca la fiecare dintre
acestea s-au observat interventii. Reconstructiile au avut loc
in perioada cuprinsa dintre cea de-a doua jumatate a secolu-
lui al XVIII-lea si sfargitul secolului al XIX-lea, iar elementele
arhitecturale si motivele decorative ale acestora arata influenta
barocului tarziu, precum gi a clasicismului. Modificarile mai
mici au constat in inlocuirea mobilierului si construirea unui
portic, in timp ce interventiile mai importante au insemnat re-
construirea intregii biserici. (Csenge GERGELY: Transformarile
baroce ale bisericilor medievale in Tinutul Secuiesc — scaunele
istorice Ciuc, Gheorgheni si Odorhei)

M Jelen tanulmany célja 6sszegezni a kozépkori templomok ba-
rokk kori atalakitasait Csik-, Gyergy6- és Udvarhelyszék térsé-
gében. [...] Az 6sszesen 49 templom atalakitasait vizsgalva kije-
lenthetjtik, hogy mindegyik esetében torténtek beavatkozasok.
Az atalakitasok a XVIII. szazad mésodik felétél a XIX. szazad
végéig tarté periédusban zajlottak, formavildguk és diszitémo-
tivumaik a kés6-barokk és a klasszicizmus hatasat mutatjak.
A kisebb mértékq atalakitasok a biitorzat cseréjében és el6csar-
nok épitésében mertiltek ki, a legjelentésebb intervencidk a
teljes templom tjjaépitését jelentették. (GERGELY Csenge: Ko-
zépkori templomok barokk kori atalakitasai a Székelyfoldon —
Csikszék, Gyergyoszék, Udvarhelyszék)
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B [t is qutumn 2022, and as I'm tak-
ing farewell, even 16 years after the
first issue of the Transsylvania Nos-
tra Journal, I remember that autumn
day in 2006, when during a meet-
ing, Bdlint SZABO, PhD, revealed
his intention to publish a trilingual
journal, acknowledging the fact that
historic building conservation has
serious deficiencies in this area as
well. Following that meeting, it be-
came my task to ensure that all re-
quired administrative conditions
were in place to publish the journal.
We tore into the project with great
enthusiasm. It took six months to
provide for all necessary conditions;
thus, in the spring of 2007, the first
issue of Transsylvania Nostra was
published. After four issues, the
32-page limit set at the beginning
proved too restricting; thus in 2008
we increased the page number to 60.
In 2019, the journal was given a new
design with a new font type in the
header.

The journal stirred an increasing in-
terest. We tried to grow accordingly
to meet the expectations of academ-
ia and to enhance scientific quality.
At the end of 2009, three years after
the first issue had been published,
a dossier was dispatched to Bucha-
rest, in which we requested the as-
sessment of the journal’s scientific
quality from the National Universi-
ty Research Council (then CNCSIS,
later CNCS). We received a positive
evaluation, and the journal was
ranked as a B+ publication. We had
to maintain this scientific level since
the journal was repeatedly subject-
ed to evaluation. We were obliged
to introduce and enforce rigorous
rules, which had a direct implica-
tion for our authors and collabora-
tors. Every so often, all this triggered
bewilderment among the authors.
In my 16 years of experience, meet-
ing deadlines represents the biggest
challenge in editorial work. Yet pub-
lication in time and continuity are
important aspects of the evaluation.
The distribution of the journal was of
great concern from the onset: mar-
keting is difficult even today, as a lot
of unreliable distribution companies
are operating in the domestic mar-
ket. For this reason, we tried to solve
this problem ourselves, sending the
journal to domestic and foreign Ii-
braries and institutions, and regis-
tering it in international databases
through indexing. At the beginning
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W Scriu aceste rinduri de ramas-bun
in toamna anului 2022. Chiar gi dupa
16 ani de la aparitia primului numdr
al revistei Transsylvania Nostra imi
amintesc de acea zi de toamnd din
2006 cand, in cadrul unei sedinte, dr.
Balint SZABO si-a dezvaluit dorinta
de a lansa o revista in trei limbi, nds-
cutd din recunoasterea faptului ca
protectia monumentelor istorice are
lacune si in aceasta privinta. Dupa
acea sedintd mi s-a atribuit sarcina de
a inlatura toate barierele administra-
tive din fata publicarii revistei. Ne-am
apucat de treaba cu mult entuziasm.
A fost nevoie de sase Iuni pana cand
toate conditiile au fost asigurate, pri-
mul numar al revistei Transsylvania
Nostra fiind publicat in primdvara
anului 2007. Dupa patru numere, ca-
drul de 32 de pagini s-a dovedit prea re-
strans, astfel, incepand cu anul 2008,
am mdrit numdarul paginilor la 60. In
anul 2019 publicatia a primit o noud
infatisare, cu un font nou in antet.
Interesul pentru revistd a continuat sa
creascd, iar noi am incercat sd facem
fata asteptarilor, inclusiv celor ale me-
diului academic, si sd asigurdm un
nivel gtiintific tot mai bun. La sfargi-
tul anului 2009, dupa trei ani de la
aparitia primului numdr, am trimis in
Bucuresti acel dosar prin care am soli-
citat Consiliului National al Cercetdrii
Stiintifice din Invatamantul Superior
(CNCSIS, mai tarziu denumit Consi-
liul National al Cercetarii Stiintifice —
CNCS) evaluarea nivelului stiintific al
revistel. Am primit evaluare pozitiva,
revista fiind cotatd cu categoria B+.
Acest nivel gtiintific trebuia mentinut,
deoarece publicatia a fost supusa eva-
ludrii in rnduri repetate. Ne-au fost
impuse introducerea si aplicarea unor
reguli stricte, ceea ce a avut un impact
direct asupra cooperdarii cu autorii §i
colaboratorii nogtri. Prin aplicarea
acestor reguli, am starnit cdteodatd
confuzie in randul autorilor. In expe-
rienta mea de 16 ani, cea mai mare
provocare in munca de redactare re-
prezinta respectarea termenelor. Ori
publicarea la termen si asigurarea
continuitatii sunt aspecte importante
in procesul de evaluare.

Inca de la inceput am intGmpinat di-
ficultati in distribuirea revistei, acesta
fiind si in prezent o sarcina dificild,
deoarece pe piata autohtond operea-
zd o serie de distribuitori nefiabili.
Prin urmare, am incercat sd solutio-
ndam noi aceasta problema, sa trimi-
tem revista catre biblioteci universita-
re gi institutii din tarad si straindtate, si

W 2022 §szét irunk, és én bticstizom.
16 évvel a Transsylvania Nostra fo-
Iyéirat elsé lapszamdanak megjelené-
se utdn is emlékszem arra a napra,
amikor 2006 észén dr. SZABO Bdlint
egy gytilés keretén beliil vazolta, hogy
szeretné, ha egy haromnyelvii folyo-
irat latna napvilagot, felismerve azt,
hogy a miiemlékes szakma ezen a
téren is nagy hianyossdgokat tudhat
magdénak. A gytilést kévetéen nekem
jutott a feladat, hogy minden admi-
nisztracios akaddlyt elharitsak a fo-
Iyéirat megjelenésének titjabol. Nagy
lelkesedéssel vagtunk bele. Fél évbe
telt, mig minden korilmény adott
lett, és 2007 tavaszan megjelenhetett
a Transsylvania Nostra elsd lapsza-
ma. Négy lapszam megjelenése utan
az induldsbél meghatdrozott 32 ol-
dal kevésnek bizonyult, igy 2008-t¢l
kezdddden 60-ra noveltiik az oldalak
szamdt. 2019-t6l pedig 1j kontost ka-
pott a kiadvany, tij betiitipussal jelent
meg a fejléc.

Az érdeklddés egyre ndtt, mi pro-
baltunk vele egyiitt novekedni, és
megfelelni a tudomdnyos vildg elvd-
rasainak, fokozatosan névelni a tu-
domdnyos szinvonalat. 2009 végén,
harom évvel az elsé lapszam megjele-
nése utdn, elindult Bukarestbe az az
iratcsomo, amelyben kértiik a Tudo-
mdnyos Kutatdsokért Felelds Orszd-
gos Tandcstél (CNCIS, késébb CNCS)
a folyéirat tudomdnyos szinvonald-
nak elbirdlasat. Kedvezd elbirdlds-
ban részesiiltiink, és B+ kategoriaba
soroltdk a folyéiratot. Ezt a tudomd-
nyos szintet tartanunk kellett, hiszen
mindegyre tdjra elbirdlasnak vetették
ala a lapot. Szigorti szabdlyok meg-
hozataldra és betartdsdra kdételeztek,
ami a szerzdinket és az egyiittmiiko-
ddinket is kozvetlentil érintette. Néha
értetlenkedést valtottunk ki ezaltal a
szerzdkbdl. 16 év utdn elmondhatom,
hogy a szerkesztdségi munkdk legna-
gyobb problémdjat a mai napig a ha-
taridék betartatdsa jelenti. A hatar-
idére valo megjelenés, a kontinuitds
biztositdsa pedig fontos szempontjdt
képezi az elbirdlasnak.

A folydirat terjesztésével kapcsolat-
ban elsé perctél gondjaink akadtak:
a lerjesztés a mai napig docogds, hi-
szen egy sor megbizhatatlan terjesz-
técég tizemel a hazai piacon. Emiatt
megprobaltuk sajat keziileg megol-
dani ezt a problémdt, és magunk el-
juttatni hazai és kiilféldi egyetemi
konyvtarakba, intézményekbe, vala-
mint indexelés dltal nemzetkézi adat-
bazisokba. 2014 elején az Elseviertdl
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of 2014, we received an approval let-
ter from the Elsevier publishing com-
pany, thus began the indexing in the
Scopus international database of the
journal, which was already includ-
ed in the ICOMOS Documentation
Centre. In 2019, we started a coop-
eration with the EBSCO research
database; as a result, the journal
became accessible to international
institutions (libraries, universities,
research centres, and cultural in-
stitutions) having access to the EB-
SCO database. We have worked on
the official website of the journal as
well over the years, where several
articles are available for full down-
load, while all abstracts can be ac-
cessed in the original language and
in translation. Increasing the web-
site efficiency is one of our plans for
the future.

During its 16 years of existence,
there were changes in the compo-
sition of the editorial board of the
Transsylvania Nostra Journal, but
perhaps the time has come now for
a more significant transformation.
Due to changes in my personal cir-
cumstances, I have to step out of the
editorial team; the editorial board
will have a different composition,
and there will be a new editor in
chief in the near future as well. Per-
sonally, I have travelled a long way
during the publication of these 60 is-
sues, and I have to admit that these
16 years were not always easy; how-
ever, I have learnt a lot and acquired
many experiences. I owe a debt of
gratitude to my superiors (editor in
chief Bdlint SZABO, PhD, and Im-
ola KIRIZSAN, PhD, member of the
editorial committee) for guiding and
supporting me throughout the years
and for allowing me to develop. I
am thankful to the editorial board
members for their support in the ed-
itorial work. I am grateful to all my
colleagues and collaborators as well,
who were by my side for shorter or
longer periods and with whom we
could create this publication. I wish
that my successor would pave the
way for the journal with the same
enthusiasm and dedication as I did
for 16 years. A new chapter begins
now in the history of the journal,
which entails many opportunities.
Let this be a new beginning, then!

Eniké VAKAR
Resigning editorial general secretary

2  2022]|04

prin indexarea in baze de date inter-
nationale. La inceputul anului 2014
am primit o scrisoare de apreciere din
partea editurii Elsevier, astfel publica-
tia, inclusa deja in Centrul de Docu-
mentare al ICOMOS, a fost indexatd
i in baza de date Scopus. In 2019 am
inceput o colaborare si cu baza de
date internationald EBSCO, datoritd
cdreia revista a devenit accesibila si
acelor institutii internationale (biblio-
teci, universitati, centre de cercetare,
institutii culturale) care au acces la
aceastd bazd de date. In cursul ani-
lor am dezvoltat si pagina oficiala
a revistei, astfel mai multe articole
pot fi descarcate in intregime, toate
rezumatele putand fi citite in limba
originala si in traducere. Unul dintre
planurile noastre pe viitor este sa im-
bunatatim aceasta pagind.

De-a lungul celor 16 ani au avut loc
schimbari in componenta colegiului
de redactie al revistei Transsylvania
Nostra, dar poate cd a sosit momentul
pentru transformari mai importante.
Datorita schimbdarilor pe plan perso-
nal, eu insami sunt nevoitd sGd ma des-
part de echipa de redactare, totodata
si componenta colegiului de redactie
a revistei se va modifica, inclusiv prin
schimbarea redactorului sef in viitor.
Am parcurs un drum lung in timpul
redactarii a peste 60 de numere, §i
trebuie sd recunosc cd nu au fost ugori
acesti 16 ani. In acelagi timp am inva-
tat multe, si am dobandit nenumarate
experiente. Sunt recunoscdtoare su-
periorilor mei (domnului redactor sef
dr. Balint SZABO si doamnei dr. Imola
KIRIZSAN, membru in colegiul de re-
dactie) pentru indrumarea si sprijinul
lor acordat de-a lungul anilor, si pen-
tru c¢aG mi-au asigurat posibilitate de
dezvoltare. Datorez mulfumiri mem-
brilor colegiului de redactie pentru
sprijinul lor acordat in cursul muncii
de redactare. Sunt recunoscatoare fi-
ecarui coleg si colaborator care mi-a
fost de ajutor pentru un timp mai scurt
sau indelungat, si impreund cu care
am putut crea aceasta publicatie. Imi
doresc ca succesorul meu sa lucreze
cu acelasi entuziasm si dedicare pen-
tru a redacta o revista de calitate, care
mi-au determinat munca de-a lungul
acestor 16 ani. Se deschide un nou
capitol in istoria revistei, plin de noi
posibilitdti. Sa fie deci acest moment
un nou inceput!

Eniké VAKAR
Secretar sef de redactie

elismerd levelet kaptunk, és innen-
tél kezdve megkezddditt az addig-
ra mar az ICOMOS Dokumentdcids
Kézpontban indexelt kiadvanynak a
Scopus adatbazisban valé indexelése
is. 2019-ben egyiittmiikodés jott létre
az EBSCO nemzetkozi adatbdzissal
is, ahol ezdltal a folyéirat elérhetdvé
valt azon nemzetkézi intézmények
szamdra is (kényvtarak, egyetemek,
kutatékézpontok, kulturalis intézmé-
nyek), amelyeknek hozzdférése van
az EBSCO adatbdzishoz. A folydirat
hivatalos honlapjan is dolgoztunk az
évek sordn, tobb cikk is letélthetévé
valt teljes terjedelmében, ugyanakkor
minden kivonat olvashaté az eredeti
nyelven, valamint forditdsban. A jo-
vében tervben van a honlap hatéko-
nyabba tétele is.

A Transsylvania Nostra folydirat
fenndllasanak 16 évében torténtek
mdr vdltozasok a szerkesztébizott-
sdg dsszetételét illetéen, de taldn
most jott el a folydirat térténetében
az a pillanat, amikor jelentGsebb
valtozdasok kovetkeznek be. Joma-
gam, a megvaltozott személyes ko-
riilményeim miatt, kénytelen vagyok
megvdlni a szerkeszti csapattdl,
ugyanakkor a kiadvdany szerkesztd-
bizottsagi dsszetétele is vdaltozni fog,
és fGszerkesztévaltasra is sor keriil
a jovében. Személy szerint hosszi
utat tettem meg az elmult tobb mint
60 lapszam megjelenése ota, és el
kell mondanom, hogy nem volt kény-
nyti 16 év, ugyanakkor sokat tanul-
tam, és szdamos tapasztalatra szert
tettem. Halds vagyok a feletteseimnek
(dr. SZABO Bdlint fészerkesztének és
dr. KIRIZSAN Imola szerkesztébizott-
sagi tagnak), hogy iranyitottak és td-
mogattak az évek sordan, lehetdséget
adtak a fejlédésre. Koszonettel tarto-
zom a szerkeszlbbizottsagi tagoknak
a szerkesztések soran nytjtott tamo-
gatdsokért. Halds vagyok minden
kolléganak/egyiittmiikodének,  akik
hosszabb-rovidebb ideig segitségem-
re voltak, és egytitt épithettiik fel azt
a kiadvanyt, amelyet most a kedves
olvasé a kezében tart. Kivanom, hogy
az utédom is ugyanolyan lelkesedés-
sel és odaaddssal egyengesse a folyo-
irat utjat, mint jomagam tettem 16
éven keresztiil. Egy U fejezet nyilik
most a kiadvany életében, ami szam-
talan lehetdséget tartogat. Legyen hat
ez most egy 1j kezdet!

VAKAR Eniké
lekoszoné szerkesztdségi fotitkar



Study on

the Modifications of
Gothic Churches during
the Baroque Period

ANALYSIS OF THE STRUCTURAL
IMPLICATIONS®

B Abstract: The Baroque is the Catholic
Church’s response to the Protestant Ref-
ormation, its purpose being to instil awe
and to prove the power and greatness of
the Catholic Church. The existing church
buildings, in order to comply to the re-
quests and needs of the Baroque, often
undergo modifications, their extent differ-
ing by case.

The modifications can be structural
or with structural consequences, or just
non-structural, on a stylistic level. From
a structural point of view, the most impor-
tant change is the modification of the slab
type, correlated sometimes with changes
of the roof structure.

This paper discusses the main alter-
ations of Gothic churches during the Ba-
roque period and their structural conse-
quences, focusing mainly on ceilings.

The case study through which the con-
sequences of modifying the ceiling type
are analysed is the one of the Franciscan
Monastery Church in Baia de Crig, Hune-
doara County.

B Keywords: churches, transformation,
Baroque, vaults

Introduction

B The main questions that arise in the
case of modifications made during the
Baroque period, respectively of the way
we interpret/ interact today with this
subject:

What are the interventions and mod-
ifications of Gothic churches during the
Baroque period?

1 Civil engineer, Progir Structural Ltd.

2 The article is a summary of the author’s dis-
sertation paper.
The complete work, entitled “Study on the
changes made to Gothic churches in the Ba-
roque period. The analysis of structural imp-
lications”, led by Engineer Georgiana TIRT and
Prof. Arch. Virgil POP, PhD was elaborated and
compiled within the Professional training and
development programme for protection and re-
habilitation of the built heritage, Babes-Bolyai
University (Transilvania Trust Foundation)
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B Tekla ILONCZAY-KRUK'

Studiu asupra modificarilor
aduse bisericilor gotice
in perioada baroca

ANALIZA IMPLICATIILOR STRUCTURALE’

B Rezumat: Barocul este un rdaspuns al Bisericii catolice la Reforma Pro-
testantd, scopul lui este sa uimeasca si sa dovedeasca maretia si puterea
bisericii catolice. Cladirile bisericegti existente, pentru a se incadra cerinte-
lor si nevoilor barocului, sufera deseori transformari, amploarea acestora
diferind de la caz la caz.

Modificarile pot fi structurale sau cu consecinte structurale, sau doar
nestructurale, la nivelul elementelor stilistice. Din punct de vedere structu-
ral, transformarea cea mai importanta este modificarea tipului de plangeu,
corelata uneori cu modificari la nivelul sarpantelor.

Prin Iucrarea prezenta se discutd principalele modificari aduse biseri-
cilor gotice in perioada barocului si consecintele structurale ale acestora,
analizand cu precadere plangeele.

Studiul de caz prin care s-au analizat consecintele modificarii tipului
de plangeu este aferent Bisericii manastirii franciscane din Baia de Cris,
judetul Hunedoara.

B Cuvinte cheie: biserici, transformare, baroc, bolti

Introducere

W Intrebarile majore care se pun in cazul modificarilor din perioada ba-
rocului, respectiv al modului in care interpretam/ interactionam azi cu
acest subiect:

Care sunt interventiile si modificarile aduse bisericilor gotice in peri-
oada baroca?

De ce apar unele transformari? Ce reprezinta restaurarile anterioare?

Care sunt consecintele modificarilor asupra comportamentului struc-
tural?

Cum intervenim noi (daca este cazul)?

Réaspunsul la aceste intrebari impune o buna cunoagtere a structurii
istorice!

1 Inginer proiectant, Progir Structural S.R.L.

2 Articolul reprezinta un rezumat din lucrarea de disertatie a autorului.
Lucrarea completd, intitulatd ,Studiu asupra modificarilor aduse bisericilor gotice in
perioada baroca. Analiza implicatiilor structurale.”, condusa de ing. Georgiana TIRT si
prof. dr. arh. Virgil POP a fost elaborata si intocmita in cadrul Programului de formare
si dezvoltare profesionald in protejarea si reabilitarea patrimoniului construit, Univers-
itatea Babeg-Bolyai (Fundatia Transilvania Trust).
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M Foto 1. Bolta bisericii evanghelice fortificate din Filitelnic, judetul Mures © Virgil POP
B Photo 1. Vault of the fortified Lutheran church in Filitelnic, Mures County © Virgil POP

Prezentarea succinta a caracteristicilor
arhitecturii gotice si baroce

M Pentru a putea vorbi despre transformari, este nevoie sa stim de la ce
anume pornim. Prin urmare consider ca e necesara o scurta recapitulare a
caracteristicilor, generale si structurale, a celor doua stiluri arhitecturale.

1. Arhitectura gotica

Caracteristici specifice, asociate cu arhitectura goticd sunt: estetica
supla, folosirea arcelor frinte (atat la sistemul de boltire cét gi la goluri),
aparitia rozaselor, arcelor butante, si ale fleselor (ultimele doua nefiind
caracteristice goticului transilvdnean).

Goticul accentueaza verticalitatea gi efectul luminii aduse in interior
prin ferestrele vitrate.

Arcele ogivale din interior conduc eforturile rezultate din incarcarile
verticale gi orizontale terenului de fundare prin elemente verticale, cu rol
de preluare a impingerilor date - fie prin pereti, sau contraforti.

Boltile gotice sunt suprafete compuse, definite de curburi multiple,
pot fi rezultatul intersectarii mai multor bolti (bolta gotica in cruce) sau
a diferitelor cAmpuri (suprafetelor nedesfasurabile), delimitate de nervuri
in zonele de intersectie (ex. boltd in retea). Zidirea cea mai des intalnita
este in coada de rindunica, realizati dinspre nastere in directia cheii. in
prima faza se realizeaza nervurile, dupa care se zideste bolta.

Boltile sunt rezemate in cele patru zone de ,colturi”, dar si liniar. Avan-
tajul arcului ogival este ca datorita formei, incércarile transmise in directie
orizontald (x, y) sunt mult mai mici dect componenta verticala (ax z). Astfel
zidurile masive pot fi inlocuite cu unele mai subtiri.

Preluarea impingerilor laterale date de boltile gotice se realizeaza prin
contraforti (sau arce butanti in goticul francez), pozitionati in punctele de
tensiune maxima ale structurii.

2. Arhitectura baroca

Barocul doregte sd impresioneze in exces, arhitectura baroca prezinta
un stil bogat si dramatic (fiind opusul arhitecturii mai minimaliste a bise-

4 2022 |04

Why do some modifications appear?
What do the previous restorations repre-
sent?

What are the consequences of these
modifications on the structural behaviour?

How do we intervene (if it is the case)?

The answer to these questions sup-
poses a good knowledge of the historic
structure!

Brief presentation
of the characteristics of Gothic
and Baroque architecture

B In order to talk about transformations,
we need to know what we are starting
from. Therefore, I consider that a brief re-
capitulation of the general and structural
characteristics of the two architectural
styles is necessary.

1. Gothic architecture

Specific characteristics, associated
with Gothic architecture are: the sup-
ple aesthetics, the use of pointed arches
(both in the vaulting system and in the
openings), the appearance of rosettes,
flying buttresses, and spires (the last two
not being characteristic of Transylvanian
Gothic).

The Gothic emphasizes the vertical-
ity and the effect of the light brought
inside the building through glazed win-
dows.

The interior ogival arches lead the ef-
forts resulting from the vertical and hori-
zontal loads to the ground through verti-
cal elements, with the role of taking over
the given thrusts - either through walls
or buttresses.

Gothic vaults are compound surfaces,
defined by multiple curves, they can be
the result of the intersection of several
vaults (Gothic cross vault) or different
fields (non-deployable surfaces), delim-
ited by ribs in the areas of intersection
(e.g., network vault). The most common
masonry type is dove-tail, starting from
the springing in the direction of the key.
The ribs are built in the first phase, after
which the vault is built.

The vaults are supported in the four
“corner” areas, but also linearly. The ad-
vantage of the pointed arch is that due
to its shape, the loads transmitted in
the horizontal direction (x, y) are much
smaller than the vertical component
(z axis). Thus, massive walls can be re-
placed by thinner ones.

Taking over the transmitted later-
al thrusts given by the Gothic vaults is
achieved by buttresses (or flying but-
tresses in French Gothic), positioned at
the points of maximum tension in the
structure.

2. Baroque architecture
Baroque wants to impress in excess,

Baroque architecture has a rich and dra-
matic style (being the opposite of the



more minimalist architecture of Prot-
estant churches). Baroque architecture
often used visual and theatrical effects,
designed to surprise and amaze the view-
er: perspective paintings, trompe-l'ceil,
grand staircases, light tricks, etc.

The horizontal structural elements
can be vaults, domes, or slabs.

The thrusts given by the vaults are
taken over by the interior walls and pi-
lasters. Regarding the horizontal com-
ponent of the thrusts, it is transmitted
to the arches through the surface of the
vault (if there are arches), which finally
transfer it to the structural walls. Due to
the geometric configuration (curvature
and opening), the lateral thrust given by
the Baroque vaults is much greater com-
pared to the thrust transmitted by Gothic
vaults.

In the case of barrel vaults, their
weight (both the vertical and horizontal
components) acts as a uniformly dis-
tributed load on the walls. In the case of
domical vaults, the load is transmitted
locally through the transverse arches if
they exist, which is why the walls, in or-
der to withstand the thrusts given by the
vaults, are reinforced with (interior) pi-
lasters. Baroque pilasters, attached to the
walls or individual elements (column/
pillar type), are much more massive than
the Gothic ones and are positioned next
to the transverse arches or in areas with
concentrated efforts. Similar to the pilas-
ters, Baroque walls are much more mas-
sive than Gothic ones.

Regarding the behaviour of
Gothic and Baroque vaults

B Gothic and Baroque vaults are differ-
ent from many points of view, apart from
the aesthetic one: shape, distribution of
efforts, support, etc. However, for both
types, the requirements of mechanical
resistance and stability must be met to
avoid their failure.

Masonry vaults are statically inde-
terminate structures, very sensitive to
deformations and the loads applied to
them (type of loading, area of applica-
tion), and their collapse versus behaviour
in safe conditions is largely determined
by the supports of the structure (type
of support and the elements on which it
rests).

The collapse of vaults often occurs
due to local failures of the structure in
critical areas, where plastic deformations
occur due to combinations of unfavour-
able forces, but the collapse can also be
caused, for example, by a concentrated
load, improperly applied, or by the effect
of lateral forces, insufficiently taken up
by the vertical elements (due to their lack
of rigidity). Failure usually includes the
deformation of the vault and/ or destruc-
tion of the vaulting material by exceed-
ing the shear bearing capacity.

The lateral thrusts transmitted by
slabs are negligible compared to the
thrusts transmitted by vaults, and if
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ricilor protestante). Arhitectura baroca folosea adeseori efecte vizuale si
teatrale, menite sa surprinda si sa uimeasca privitorul: picturi realizate in
tehnica perspectivei, trompe-1’ceil, scari mari, trucuri de lumina, etc.

Elementele structurale orizontale pot fi bolti, cupole sau plangee pla-
nare.

Preluarea impingerilor date de bolti este realizata de ziduri si pilagtri
interiori. Referitor la componenta orizontald a impingerilor, aceasta este
transmisa arcelor prin panzele boltii (daca exista arce), care in cele din
urma il transfera pe peretii structurali. Datoritd configuratiei geometrice
(curbura gi deschidere), impingerea laterald data de boltile baroce este
mult mai mare comparativ cu impingerea transmisa de boltile gotice.

In cazul boltilor cilindrice, greutatea acestora (atdt componenta verti-
cala, cht si cea orizontala) actioneaza ca o sarcind uniform distribuita pe
ziduri. In cazul calotelor boeme, incarcarea este transmisa punctual prin
arcele dublou daca acestea exista, motiv pentru care peretii, pentru a pu-
tea suporta impingerile date de bolti, sunt rigidizati cu pilastri (interiori).
Pilastrii baroci, adosati peretilor sau elementelor individuale (tip coloana/
stalp), sunt mult mai masivi decét cei gotici si se pozitioneaza in dreptul
arcelor dublou sau in zonele cu concentrari de eforturi. Similar pilastrilor,
zidurile baroce sunt mult mai masive decat cele gotice.

Referitor la modul de lucru
a boltilor gotice si baroce

M Boltile gotice si baroce sunt diferite din multe puncte de vedere, in afara
celui estetic: forma, distributie eforturi, rezemare etc. Totusi pentru ambe-
le tipuri trebuie indeplinite cerintele de rezistentd mecanica si stabilitate
pentru evitarea cedarii lor.

Boltile de zidarie sunt structuri static nedeterminate, foarte sensibile la
deformatii si incarcarile aplicate acestora (tip incarcare, zona de aplicare),
iar prabugirea lor versus comportarea in conditii de siguranta este deter-
minatd in procent mare de reazemele aferente structurii (mod de rezemare
si elemente pe care rezema).

Prabusirea boltilor de multe ori se produce datoritda unor cedari loca-
le ale structurii in zonele critice, unde datoritd unor combinatii de efor-
turi nefavorabile apar deformatii plastice, dar colapsul poate fi cauzat de
exemplu si de o incarcare concentrata, aplicatd necorespunzator, sau de
efectul actiunilor laterale, insuficient preluate de elementele verticale (da-
torita lipsei de rigiditate a acestora). Cedarea include de obicei deformarea

h : :

1 Fa

W Figura 1. Incdrcdri date de plansee si preluarea acestor incdircdri de sistemele structurale verticale
pentru varianta cu a) planseu planar, b) boltd goticd, c) boltd barocd © Tekla ILONCZAY-KRUK

W Figure 1. Loads produced by the ceilings and their takeover by the vertical structural systems for the
variant with a) planar ceiling, b) Gothic vault, ¢) Baroque vault © Tekla ILONCZAY-KRUK
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boltii si/ sau distrugerea materialului de boltire prin depasirea capacitatii
portante la forfecare.

Impingerile laterale date de planseele planare sunt neglijabile compa-
rativ cu impingerile date de bolti, iar daca comparam intre ele impingerile
date de diferitele tipuri de bolti, datorita geometriei lor, valoarea acestora
este mai mare in cazul boltilor baroce fata de impingerile boltii gotice.
Situatia poate fi si mai defavorabild in cazul introducerii boltii baroce la
o cotd ridicata. Conformarea structurala trebuie sa fie conceputd astfel
incAt structura sa poatéa prelua toate actiunile aplicate acesteia, motiv pen-
tru care in multe cazuri de barocizare modificarea plangeului aduce dupa
sine intarirea structurii verticale.

Modificari aduse bisericilor existente
in perioada baroca

Studiul modificarilor structurale si nestructurale

Modificarea cea mai importanta din punct de vedere structural este
transformarea adusa la nivelul planseelor. Barocul foloseste forme geome-
trice dinamice, care creeaza un spatiu expandat, continuu si cu sdli ample
(dar primitoare, cu o atmosfera mai intima fatd de cea a goticului). Pentru
acest efect a fost nevoie de realizarea unor bolti care au transformat sala si
care impresionau privitorul.

In Transilvania, un numar mare de biserici aveau nava tivanita si doar
zona corului era boltita. In perioada barocului urmeazi o epoca de reapre-
ciere a boltilor, dar cele gotice, mai ,,ascutite” sunt inlocuite cu bolti cu
forme cilindrice/ mai aplatizate comparativ cu boltile anterioare, pentru a
fi aduse mai aproape de privitor si a crea o atmosfera primitoare. Daca nu
au existat resursele necesare pentru a realiza bolti peste toate zonele bise-
ricii in perioada goticului, nu inseamna cd acest lucru nu a fost incercat
in perioada barocului. Prin invingerea dificultatilor tehnice, se realizeaza
bolti si in zonele cu deschideri mai mari ale navelor (a se vedea dorinta
boltirii si in cazul bisericilor tavanite: unde nu aveau resursele financiare/
tehnice necesare pentru a bolti nava, de multe ori gasim navele latera-
le/ salile mai mici boltite). Se remarca prestigiul boltii si prin faptul ca
aceasta este asociatd cu migcarea initiata de biserica catolica, cu scopul
de revigorare a catolicismului in zonele protestante, dar in cele ce urma a
fost preluata si in bisericile reformate, care reprezentau purismul. Boltile
au devenit o moda.

In cazul boltilor baroce (semicilindrice, a vela) componenta orizontala
a eforturilor este mult mai mare decat in cazul boltilor gotice. Astfel in
mai multe cazuri, ca urmare a modificarii plangeelor anterioare, a fost
nevoie de consolidari structurale la nivelul elementelor verticale. Aceste
consolidari pot fi rigidizari ale pilastrilor deja existenti, mai zvelti, sau
introducere a unor elemente verticale noi (Pilagtrii specifici barocului au
si ei la rAndul lor atat rol estetic cat si structural).

Din cadrul modificarilor cu consecinte structurale pot fi amintite si
introducerea unor structuri noi, rezemate pe cea existentd, respectiv mo-
dificarea golurilor existente prin marirea lor.

Modificarile interioare si exterioare fara repercusiuni structurale, rea-
lizate la nivelul finisajelor si decoratiilor sunt: modificari ale chenarelor
golurilor, realizare picturi murale, schimbari ale pardoselilor, mobilieru-
lui etc.

In cele ce urmeaza se va prezenta tipologia modificarilor aduse plange-
elor bisericilor, cu exemple pentru principalele categorii. Toate exemplele
din prezentul capitol vor fi din regiunea Transilvania. Pentru aceste cazuri
prezentate, in afard de modul de transformarea a plangeului se vor prezen-
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we compare the thrusts of the different
types of vaults, their value is greater in
the case of Baroque vaults compared to
the thrusts of the Gothic vault, because of
their geometry. The situation can be even
more unfavourable in the case of the in-
troduction of the baroque vault at a high
elevation. The structural configuration
must be designed so that the structure
can take over all the forces applied to it,
which is why in many cases of baroque
transformations, the modification of the
vault brings with it the strengthening of
the vertical structure.

Modifications of existing churches
during the Baroque period

The study of structural
and non-structural changes

The most important change from a
structural point of view is the transfor-
mation brought to the ceilings. Baroque
uses dynamic geometric shapes, which
create an expanded, continuous space
with large rooms (but welcoming, with a
more intimate atmosphere than Gothic).
For this effect, it was necessary to create
vaults that transformed the hall and im-
pressed the viewer.

In Transylvania, a large number of
churches had a ceilinged nave, only the
choir being vaulted. During the Baroque
period follows an era of re-appreciation
of vaults, but the Gothic, more “pointed”
ones are replaced by vaults with cylindri-
cal/ more flattened shapes compared to
the previous vaults, to be brought closer
to the viewer and create a welcoming at-
mosphere. If they did not have the neces-
sary resources to build vaults over all the
areas of the church in the Gothic period,
it does not mean that they did not try
during the Baroque period. By overcom-
ing technical difficulties, vaults are also
built in the areas of the naves with larger
openings (see the desire for vaulting also
in the case of ceilinged churches: where
they did not have the financial/ technical
resources necessary to vault the nave, we
often find the side naves/ smaller halls
vaulted). The prestige of the vault is also
highlighted by the fact that it is associ-
ated with the movement initiated by the
Catholic church, with the aim of reviving
Catholicism in Protestant areas, but lat-
er it was also taken over in the reformed
churches, which represented purism.
Vaults became a fashion.

In the case of baroque vaults (barrel
vaults, sail vaults) the horizontal compo-
nent of the forces is much higher than in
the case of Gothic vaults. Thus, in several
cases, because of the modification of the
previous slabs, structural reinforcements
were needed at the level of the vertical el-
ements. These consolidations can consist
of the stiffening of the already existing,
slimmer pilasters or the introduction of
new vertical elements (Pillars specific to
the Baroque also have both an aesthetic
and a structural role).



Among the changes with structural
consequences, we can also mention the
introduction of new structures, resting
on the existing one, respectively the
modification of the existing openings by
enlarging them.

The interior and exterior modifica-
tions without structural repercussions,
carried out at the level of finishes and
decorations, are: modifications of the
opening frames, creation of murals,
changes of the floors, furniture, etc.

In the following, the typology of the
changes made to the church slabs will be
presented, with examples for the main
categories. All the examples in this chap-
ter will be from the region of Transylva-
nia. For these presented cases, apart from
the way of transforming the slab, the oth-
er significant changes from this period
will also be presented, whether with or
without structural consequences.

Categories of ceiling changes

- Replacement of gothic planar
and vaulted ceilings with baroque
ceilings

A. Replacement of the Gothic vault with
a vault typical of the Baroque period,
while preserving the height of the
cornice

The church of the Franciscan mon-
astery in Baia de Cris, Hunedoara
County

The Lutheran church in Jelna, Bis-
trita-Nasaud County

The Lutheran church in Lechinta,
Bistrita-Nasaud County

B. Replacement of the Gothic vault with
a vault typical of the Baroque period,
with the lowering of the cornice

The Dominican, later Franciscan
monastery in Cluj-Napoca, Cluj
County

C. Replacement of the planar ceiling with
a vault

The Lutheran, today Orthodox
church in Dipsa, Bistrita-Nasaud
County

D. The creation of a ceiling that gives the im-
pression of a vault (called pseudo-vaults,
made preponderantly of wood)

The Ursuline church in Sibiu, Sibiu
County

The Franciscan, today Calvinist
church in Targu-Mures, Mures
County

E. The creation of a vault with a wooden
structure (will not be discussed in detail

The fortified Unitarian church in
Arcus, Covasna County

A. Replacement of the Gothic vault

with a vault typical of the Baroque

period, preserving the height of the

cornice

The church of the Franciscan monas-

tery in Baia de Crig

The exterior, with the exception of
the tower, is in the Gothic style, the mas-
sive buttresses and tall mediaeval win-
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ta inclusiv celelalte modificari semnificative din aceasta perioada, fiind
acestea cu sau farda urmari structurale.

Categoriile de modificari ale planseelor -
Inlocuirea planseelor planare si boltite gotice
cu plansee baroce

A. Inlocuirea boltii gotice cu bolta tipica perioadei baroce, cu pastrarea
cotei cornigei
Biserica manastirii franciscane din Baia de Cris, judetul Hunedoara
Biserica evanghelica din Jelna, judetul Bistrita-Nasaud
Biserica evanghelica din Lechinta, judetul Bistrita-Nasaud

M Figura 2. Baia de Cris, judetul Hunedoara. Planul nivel parter al bisericii si al mandstirii
© Andrds VEOREQS

W Figure 2. Baia de Cris, Hunedoara County. Ground floor plan of the church and monastery
© Andrds VEOREOS

B Foto 2. Biserica din Baia de Cris, situatia actuald. Fatada nordica si vestica © Tekla ILONCZAY-KRUK
B Photo 2. The church in Baia de Cris, the current situation. The northern and western elevations
© Tekla ILONCZAY-KRUK
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B. inlocuirea boltii gotice cu bolta tipica perioadei baroce, cu coborirea
cotei cornisei
Manastirea dominicana, apoi franciscand din Cluj-Napoca, judetul
Clyj
C. Inlocuirea planseului tip tavan cu bolta
Biserica evanghelicd/ azi ortodoxa din Dipsa, judetul Bistrita-
Nasaud
D. Realizarea unui tavan care da impresia de boltd (numite pseudobolti,
realizate preponderent din lemn)
Biserica Ursulinelor din Sibiu, judetul Sibiu
Biserica franciscana, azi reformata din Targu-Mures, judetul
Mures
E. Realizarea unei bolti cu structura din lemn (nu se va discuta detaliat)
Biserica unitariana fortificata din Arcus, judetul Covasna

A. Inlocuirea boltii gotice cu boltd tipicd perioadei baroce,

cu pastrarea cotei cornigei

Biserica mdanastirii franciscane din Baia de Crig

Aspectul exterior, cu exceptia turnului, se incadreaza in stilul gotic,
se pastreaza contrafortii masivi si ferestre medievale inalte cu arc frant.
Interiorul insa capata elemente baroce. In urma unui incendiu biserica ra-
mane fara acoperis si cu planseele gotice (bolta in zona corului si plangeu
planar in zona navei) prabusite. in secolul al XVIII-lea bolta se reface, dar
in manierd baroca. Boltile se pozeaza la o cota inalta, fara coborirea cotei
cornigei.

Deschiderea corului este aceeasgi cu cea a navei. Cladirea manastirii
este alipita de biserica si se afld pe partea nordica a acesteia.

Peretii si contrafortii sunt realizati din zidarie de caramida si de piatra,
iar la bolta cilindrica si arcele bisericii s-a utilizat zidarie de caramida.
Turnul existent, adosat fatadei vestice este rezultatul interventiilor ulteri-
oare, turnul original s-a prabusit.

Biserica din Baia de Crig urmeaza a fi prezentata mai detaliat prin Stu-
diul de caz.

B Foto 3. Biserica din Baia de Cris. Boltile navei si corului din interiorul bisericii
© Tekla ILONCZAY-KRUK

B Photo 3. The church in Baia de Cris. The nave and choir vaults inside the church
© Tekla ILONCZAY-KRUK
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dows with pointed arches are preserved.
The interior, however, acquires baroque
elements. Following a fire, the church re-
mains without a roof and with the Gothic
ceilings (vault in the choir area and pla-
nar floor in the nave area) collapsed. In
the 18" century, the vault was rebuilt,
but in the Baroque style. The vaults are
placed at a high elevation, without lower-
ing the elevation of the cornice.

The opening of the choir is the same
as that of the nave. The monastery build-
ing is attached to the church and is
placed on its northern side.

The walls and buttresses are made of
brick and stone masonry, and brick ma-
sonry was used for the barrel vault and
arches of the church. The existing tower,
attached to the western elevation is the
result of later interventions, the original
tower collapsed.

The church in Baia de Cris is to be
presented in more detail through the case
study.

B. Replacement of the Gothic vault
with a vault typical of the Baroque
period, with the lowering of the
cornice

The Dominican, later Franciscan

monastery in Cluj-Napoca

The Gothic vault of the nave collapsed
in 1727, the church is rebuilt in the mid-
dle of the 18" century, the new vault be-
ing built at a much lower elevation than
the Gothic one. The Gothic pilasters are
clad in brickwork, to meet both the Ba-
roque requirements and the structural
needs of the massive vault. The plan po-
sition of the Gothic pilasters, which are
visible at the level of the attic, is identical
to the position of the pilasters from the
Calvinist Church on Kogalniceanu Str.).
The current vault is a barrel vault with
lunettes (penetrations).

The western tower is also the result of
the Baroque transformations, but under
the cover of the tower and the 18"-centu-
ry decorative elements, the Gothic win-
dows, later brought to the surface, are
also visible.

C. Replacement of the planar

ceiling with a vault

The Lutheran, today Orthodox church

in Dipsa

The Lutheran church in Dipsa was
built in the last quarter of the 15" cen-
tury.

The elevations of the nave have Goth-
ic buttresses placed in an orderly man-
ner, perpendicular to the longitudinal
walls of the nave and to the walls of the
choir with a polygonal plan. The but-
tresses also have a decorative role apart
from the structural one, giving a rhyth-
mic atmosphere to the exterior.

The walls and buttresses are made
of stone masonry with rare brick in-
serts, the crowning of the wall is made
of brick. Inside the nave, each external
buttress corresponds to a baroque pilas-
ter, made of brick masonry. The pilasters



are positioned at the springing points of
the vaults, in the area of the transverse
arches.

The creation of the interior pilasters
corresponding to the buttresses and the
introduction of the transverse arches
along with the domical vaults are all
18'-century interventions, the first two
being the result of the ceiling transfor-
mation.

In the choir area, the Gothic cross
vault with two bays is preserved.

D. The creation of a pseudo-

vault (planar ceiling giving the

impression of a vault)

Ursuline Church in Sibiu

The church of the former Ursuline
Monastery in Sibiu was redecorated in
the Baroque style at the end of the 18"
century after it became used by the Ur-
suline nuns.

Following the collapse of the Gothic
vault, a Baroque one was created in the
choir area, and a planar floor, made of
wooden beams, in the nave area.

The ceiling of the nave gives the illu-
sion of a vault, the areas of intersection
between the walls and the floor being
chamfered at approximately 45 degrees
and are decorated with paintings imi-
tating the transverse arches on engaged
Gothic colonnades. The ceiling is built at
a lower level compared to the level of the
mediaeval vault (proved by the arches of
the converted windows, visible at the lev-
el of the attic, partially walled up).

The transverse arches of the choir
rest on massive pilasters; not all three
pairs of pilasters supporting the arches
are superimposed with a directly corre-
sponding buttress.

Among the Gothic elements, the slen-
der internal pilasters of the nave, the ex-
ternal buttresses, and other non-structur-
al elements are preserved.

The presented examples are an ex-
pression of the multiple possible trans-
formations, in the action of “Baroque-iza-
tion”, a phenomenon that responds to the
desire to adapt ecclesiastical buildings to
the needs of the Baroque. These changes
can be purely aesthetic in nature, or they
can be structural or have structural con-
sequences. A brief classification:

e Modification of the ceilings — re-
placement of planar and vault-
ed gothic ceilings with Baroque
ceilings. The structural changes
resulting from the replacement
of the ceilings can be the trans-
formation of slender pilasters into
more massive pilasters, typical of
the Baroque period and suitable
for supporting transverse arches;
the creation of new pilasters in
order to support transverse arch-
es (or to create an illusion), etc. It
is noted that many times the dis-
tance between the new transverse
arches, introduced in the Baroque
period, differs from the initial
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B. Inlocuirea boltii gotice cu o boltd tipicd perioadei baroce, cu

cobordrea cotei cornigei

Mandstirea dominicand, apoi franciscand din Cluj-Napoca

Bolta gotica a navei se prabusgeste in 1727, biserica este refacuta la
mijlocul secolului al XVIII-lea, bolta noua se realizeaza la o cotd mult
mai coborata decat cea gotica. Pilastrii gotici sunt imbracati in zidarie de
caramida astfel incat sd corespunda atat cerintelor baroce cét gi nevoilor
structurale ale boltii masive. Pozitia in plan a pilastrilor gotici, care sunt
vizibili la nivelul podului, este identicd cu pozitia pilagtrilor de la Bise-
rica Reformata de pe str. Kogalniceanu). Bolta actuala este cilindrica cu
penetratii.

Turnul vestic este de asemenea rezultatul transformarilor din perioada
baroca, dar in acoperirea turnului si a elementelor decorative de secol
XVIII sunt vizibile si ferestrele gotice, readuse ulterior la suprafata.

C. Inlocuirea planseului tip tavan cu boltd

Biserica evanghelicd/ azi ortodoxa din Dipsa

Biserica evanghelica din Dipsa a fost ridicata in ultimul sfert al seco-
lului al XV-lea.

Fatadele navei au contraforti gotici amplasati ordonat, perpendicular
pe peretii longitudinali ai navei si pe peretii corului cu plan poligonal.
Contrafortii au si rol decorativ in afara de cel structural, confera o atmo-
sfera ritmata exteriorului.

Peretii si contrafortii sunt realizati din zidarie de piatra cu rare insertii
de caramida, coronamentul zidului este realizat din ciramida. In interio-
rul navei, fiecarui contrafort exterior 1i corespunde cate un pilastru baroc,
realizat din zidarie de caramida. Pilagtrii sunt pozitionati in punctele de
nagtere ale boltilor, in zona arcelor dublou.

Realizarea pilastrilor aferenti contrafortilor in interior si introducerea
arcelor dublou impreuna cu calotele boeme, sunt toate interventii de secol
XVIII, primele doua fiind rezultatul schimbarii planseului.

In zona corului se pastreaza boltirea cu doua travei, gotica incrucisata.

D. Realizarea unei pseudo-bolti (tavan care dd impresia de bolta)

Biserica Ursulinelor din Sibiu

Biserica fostei Manastiri a Ursulinelor din Sibiu a fost redecorata in
maniera baroca la sfarsitul secolului al XVIII-lea, dupa ce a ajuns in folo-
sinta calugaritelor ursuline.

In urma prabusirii boltii gotice, in zona corului se realizeaza una baro-
cd, iar in zona navei un plangeu planar, realizat din grinzi de lemn.

Tavanul navei ofera o iluzie de bolta, zonele de intersectie dintre pereti
si plangeu sunt tegite la cca. 45 de grade si sunt decorate cu picturi care
imita arcele dublou cu pornire de pe colonetele gotice angajate. Tavanul
se realizeazd la o cota mai coborita fata de cota boltii medievale (dovedit
de arcele vizibile la nivelul podului, ale ferestrelor transformate, partial
inzidite).

Arcele dublou ale corului sunt rezemate pe pilagtri masivi; nu toate
cele trei perechi de pilastri care sustin arcele sunt suprapuse cu un con-
trafort corespondent direct.

Dintre elementele gotice se pastreaza pilastrii zvelti interiori ale navei,
contrafortii exteriori si alte elemente nestructurale.

Exemplele prezentate sunt o expresie a multiplelor transformari posi-
bile in actiunea de ,,barocizare”, fenomen care raspunde dorintei de adap-
tare a clddirilor ecleziastice la nevoile barocului. Aceste modificari pot fi
doar de naturd estetica, sau pot sa fie structurale sau sa aiba consecinte
structurale. O succinta clasificare:
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Modificarea plangeelor - inlocuirea planseelor planare si boltite go-
tice cu plansee cu caracter baroc. Modificarile structurale rezultate
din inlocuirea plangeelor pot fi transformarea pilastrilor zvelti in
pilastri mai masivi, tipici perioadei baroce si potriviti pentru re-
zemarea arcelor dublou; realizare pilastri noi in vederea rezemarii
arcelor dublou (sau pentru a crea o iluzie), etc. Se remarca fap-
tul cd de multe ori pasul arcelor dublou noi, introduse in perioada
barocului difera de pasul configuratiei initiale gotice. in privinta
structurii transformate, aceasta poate sa rezulte in lipsa suprapu-
nerii contrafortilor cu pilastri. Pilastrii pot si ei sa fie elemente nou
introduse sau rezultate din modificarea pilagtrilor gotici existenti.
Extinderi, introducere structuri noi: realizare turnuri noi, construi-
re nave laterale; introducere tribune, balcoane;

Transformarea formei ferestrelor (golurilor ogivale) si chiar a di-
mensiunii lor, deseori coroborata cu coborirea cotei lor superioare
(aceastd coborire este cel mai adesea conditionatd de bolta noua
mai joasd, dar poate fi gi urmare a unui studiu de fatada);
Realizarea unor picturi murale baroce;

Realizarea unor nise cu statui sau altare laterale;

Transformarea/ realizarea unor chenare ale golurilor existente in
vederea incadrarii in estetica baroca.

Cea mai importanta modificare gi cu impact structural major este modi-
ficarea plangeelor, care in cazul introducerii unor bolti baroce (calote boe-
me marginite sau nu de arce dublou in directie transversal, sau arce simple
in directie longitudinald) conduc adeseori la modificari in dreptul peretilor.

M Figura 3. Axonometrie descompusd (varianta cu bolta barocd, existentd) © Tekla ILONCZAY-KRUK
M Figure 3. Decomposed axonometry (existing variant with Baroque vault) © Tekla ILONCZAY-KRUK
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Gothic configuration. Regarding
the transformed structure, this
may result in the lack of overlap
between buttresses and pilasters.
Pilasters also can be newly intro-
duced elements or result from the
modification of existing Gothic
pilasters.

e Extensions, introduction of new
structures: construction of new
towers, building lateral naves; the
introduction of tribunes, balco-
nies.

e Transformation of the window
shapes (ogival openings) and
even their dimensions, often cor-
roborated with the lowering of
their upper height (this lowering
is most often conditioned by the
lower new vault, but can also be
the result of an elevation survey).

e The creation of Baroque murals.

e The creation of niches with stat-
ues, or of lateral altars.

e Transformation/ creation of trim-
mings for existing openings, in
order to conform to the Baroque
aesthetic.

The most important modification
and with a major structural impact is the
modification of the ceilings, which in
the case of the introduction of Baroque
vaults (domical vaults bordered or not by
transverse arches, or simple longitudinal
arches) often lead to changes next to the
walls.

Modifications with major
structural repercussions —
case study

Church of the Franciscan
Monastery, Baia de Cris

The church in Baia de Crig was built
in the 15" century, following the coming
of miners in the area, from the end of the
14" century.

The monastery complex consists of
the church and the monastery building
(with a partial basement, ground floor
and first floor). The building is attached
to the church and is on its northern side,
with direct access from the choir area.
Together with the church, it forms an
L-shaped plan. The ensemble is listed on
the historic buildings list (HBL) with the
code HD-II-a-A-03241.

The plan of the church consists of the
nave, the choir, and the tower, respective-
ly a crypt under the central area of the
nave. The width of the choir is the same
as that of the nave. The church has exter-
nal dimensions of approx. 34.00 x 16.00
m. The cornice of the nave, choir and
tower all have approximately the same
elevation (the small, unnatural height of
the tower is due to the fact that the origi-
nal tower collapsed, and the original vol-
ume was not preserved during the resto-
ration). The height of the church from the
ground level to the ridge is approximately
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B Figura 4. Axonometrie a) bolta barocd (zond nava si cor) versus b) bolta goticd (zond cor) © Tekla ILONCZAY-KRUK
M Figure 4. Axonometry a) Baroque vault (nave and choir) versus b) Gothic vault (choir) © Tekla ILONCZAY-KRUK

20.30 m, of which the height of the cor-
nice is approximately 14.35 m. Elevations
are variable, due to the gentle slope of the
land, which descends to the north.

The current exterior, apart from the
tower, falls within the Gothic aesthet-
ic, retaining the massive buttresses and
tall Gothic ogival windows. The interior,
however, has mostly baroque elements.

Regarding the history of the church
ceiling, it was originally probably cof-
fered in the area of the nave, with the
choir having a Gothic vault (traces of
this vault are visible at the level of the
attic). The original, collapsed vault was
rebuilt in the 18" century in a Baroque
style. The new, existing vault is a barrel
vault with lunettes, made of solid brick-
work and lime/ sand mortar. The vaults
of the nave and the choir are made at the
same height. The nave-choir demarcation
is marked by a triumphal arch.

The historic roof structure with an
eclectic character through the original
structural conformation, is supported by
wall-plates on the perimeter load-bear-
ing walls. In previous interventions
(performed unprofessionally) the main
trusses were propped in the middle of
the span of the tie-beams on the vault. As
such, they currently unfortunately act as
a concentrated/ slightly linearly distrib-
uted load on the crown area of the barrel
vault!

The state of conservation of the
church is quite good, without serious
structural degradation. Although the
new vault was built at a high elevation,
without lowering the elevation of the
cornice, the massive buttresses take the
thrusts of the vault.

The main identified degradations are:

e In the western area, a transverse

fracture plane was formed in
the vault and walls of the nave.
The barrel vault has a transverse
crack, which continues along the
key of the lunettes and in the lon-
gitudinal walls.

e The barrel vault of the nave also

shows a transverse crack, also in

Modificari cu repercusiuni structurale majore —
studiu de caz.

Biserica Manastirii Franciscane, Baia de Cris

Biserica din Baia de Cris este ridicata in sec. al XV-lea, in urma stabili-
rii minerilor in zon4, la sfarsitul secolului al XIV-lea.

Ansamblul manastirii este format din biserica si din cladirea manas-
tirii (cu regim de inaltime subsol partial, parter si etaj). Cladirea este ali-
pita de biserica si se afld pe partea nordica a acesteia, cu acces direct din
zona corului. impreuné cu biserica formeaza un plan de forma literei ,,L”.
Ansamblul este clasat pe lista monumentelor istorice (LMI) cu codul HD-
[I-a-A-03241.

Planul bisericii este format din nava, cor gi turn, respectiv o cripta sub
zona centrald a navei. Latimea corului este aceeasi cu cea a navei. Bise-
rica are dimensiunile exterioare de cca. 34.00 x 16.00 m. Cornisa navei,
a corului gi a turnului sunt toate la cca. aceeasi cota (inaltimea mica, ne-
fireasca a turnului se datoreaza faptului ca turnul original s-a prabusgit si
prin refacere nu s-a mai pastrat volumetria originala). inaltimea bisericii
de la CTA pana la coama este de cca. 20.30 m, din care inal{imea pana la
cornisa este de cca. 14.35 m. Cotele sunt variabile, datorite pantei ugoare
a terenului, care coboara spre nord.

Aspectul exterior actual, cu exceptia turnului, se incadreaza in estetica
stilului gotic, se pastreaza contrafortii masivi gi ferestrele ogivale gotice
inalte. Interiorul insa prezinta majoritar elemente baroce.

Referitor la istoricul plangeului bisericii, aceasta initial probabil era ta-
vanita in zona navei si corul avea o bolta gotica (urmele acestei bolti sunt
vizibile la nivelul podului). Bolta originald, prabusita, este reficuta in se-
colul al XVIII-lea In maniera baroca. Bolta noud, existentd, este o bolta
cilindrica cu penetratii, realizata din zidarie de caramida plind si mortar
pe baza de var/ nisip. Boltile navei si a corului sunt realizate la aceeasi
cota. Delimitarea nava-cor este marcatd de un arc triumfal.

Sarpanta istorica cu caracter eclectic prin conformarea structurala
originala, este rezemata prin cosoroabe pe zidurile portante perimetra-
le. In cadrul unor interventii anterioare (realizate neprofesional) fermele
principale au fost proptite pe la jumatatea deschiderii corzilor pe bolta.
Ca atare, in prezent, intr-un mod nefericit acestea actioneaza ca o incar-
care concentratd/ usor distribuita liniar in zona de cheie a boltii semici-
lindrice!
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Starea de conservare a bisericii este destul de buna, fara degradari
structurale grave. Cu toate cd bolta noua s-a realizat la o cotd ridicata,
fara coborirea cotei cornigei, contrafortii masivi preiau impingerile date
de bolta.

Cele mai importante degradari identificate sunt:

e in zona vestica, in bolta si peretii navei s-a format un plan de frac-
turare transversal. Bolta cilindricad prezintd o crapatura transver-
sald, care se continua in lungul cheii penetratiilor gi in peretii lon-
gitudinali.

e Bolta cilindrica a navei mai prezinta o crapatura transversala,
tot in zona vestica; aceasta nu pare sa aiba corespondent la nive-
lul peretilor, dar pentru o cunoastere a situatiei de degradare re-
ale ar fi nevoie de decaparea tencuielii si de cercetarea la nivelul
zidariei.

e Bolta navei este fisurata gi in directie longitudinala in zona che-
ii. Fisura este vizibild in zona vestica, respectiv in zona centrala
a navei.

Se mentioneaza ca:

e Toate fisurile cu deschideri mai mari, prezentate anterior, se supra-
pun cu talpile proptirilor fermelor principale ale sarpantei.

e Restul degradarilor care sunt mai putin relevante pentru studiul
prezent, nu se vor prezenta.

Analizd comparativd a comportamentului structural cu diferite tipuri
de plangee
Prin studiul de caz s-a realizat o analiza comparativa a cladirii bisericii
pentru trei situatii cu diferite tipuri de plangee. Prin aceasta se doreste
analiza consecintelor modificarii tipului de planseu asupra structurii de
rezistenta verticala.
Situatiile studiate, pentru care se va realiza prezentarea comparativa a
eforturilor si deformatiilor elementelor structurale verticale, sunt:
e Situatia existentd, cu bolta baroca cilindrica cu penetratii (bolta re-
alizata in secolul al XVIII-lea);
e Situatia initiala (presupusad), plangeu cu grinzi de lemn rare in zona
navei si bolta gotica in zona corului;
e Situatia de analiza cu grinzi de lemn rare peste nava si cor.
Pentru toate cele trei situatii s-au considerat in vederea comparatiei
rezultatelor trei ipoteze/ combinatii de incarcari:
¢ din greutate proprie a elementelor structurale;
e din greutate proprie si din actiunea vantului;
¢ din greutate proprie si din actiunea seismului.
Modelarea s-a facut in programul de calcul Axis VM X6.

the western area; this does not
seem to have a counterpart at the
level of the walls, but in order
to know the real state of degra-
dation, it would be necessary to
strip the plaster and to investigate
the masonry.

e The vault of the nave is also
cracked in the longitudinal di-
rection in the area of the key. The
crack is visible in the western
area, respectively in the central
area of the nave.

It is mentioned that:

e All the cracks with larger open-
ings, shown previously, overlap
with the soles of the supports of
the main trusses of the roof struc-
ture.

e The rest of the degradations, which
are less relevant for this study, will
not be presented.

Comparative analysis of structural
behaviour with different types of ceilings

Through the case study, a compara-
tive analysis of the church building was
carried out for three situations with dif-
ferent types of ceilings. This is intended
to analyse the consequences that chang-
ing the ceiling type has on the vertical
resistance structure.

The studied situations, for which the
comparative presentation of the efforts
and deformations of the vertical struc-
tural elements will be made, are:

e The existing situation, with the
Baroque barrel vault with lu-
nettes (vault built in the 18" cen-
tury).

e Initial situation (assumed), pla-
nar ceiling with distanced wood-
en beams in the nave area and a
Gothic vault in the choir area.

e Analysis situation with distanced
wooden beams over nave and
choir.

For all three situations, three as-
sumptions/ loading combinations were
considered in order to compare the re-
sults:

TEEEE

B Figura 5. Deplasdri relative in planul boltilor ez [mm]. Pentru varianta cu a) boltd barocd in zona navei si corului, b) boltd goticd in zona corului (si planseu

planar in zona navei) © Tekla ILONCZAY-KRUK

M Figure 5. Relative displacements in the plane of the vaults ez [mm]. For the variant with a) Baroque vault over the nave and choir, b) Gothic vault over the

choir (and planar ceiling for the nave) © Tekla ILONCZAY-KRUK
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B Figura 6. Deplasare relativa in planul elementelor structurale verticale -
ey [cm]. Pentru varianta cu a) boltd cilindricd cu penetratiiin zona navei si
in zona corului, b) planseu din grinzi de lemn in zona navei si boltd goticd
in zona corului, ¢) planseu din grinzi de lemn in zona navei si in zona

corului © Tekla ILONCZAY-KRUK

M Figure 6. Relative displacement in the plane of the vertical structural
elements - ey [cm]. For the variant with a) barrel vault with penetrations
over the nave and choir, b) wooden beam ceiling over the nave and
Gothic vault over the choir, ¢) wooden beam ceiling over the nave and

choir © Tekla ILONCZAY-KRUK

e from dead load of the structural

elements;

e from dead load and from wind ac-
tion;

e from dead load and from seismic
action.

The modelling was done in the Axis
VM X6 computing program.

The analysis of the structure was
done by modelling the vertical structural
elements (walls, buttresses and tribune
pilasters) and the horizontal ones (tower
planar ceiling and nave and choir vaults).
The modelling of the roof structure was
done separately. The effect of the roof
structure was considered in the analy-
sis of the structure, by introducing the
resultant of its stresses/ reaction in the
form of concentrated loads.

In the following, in order to study the
effect of the ceiling type on the vertical
structural elements, the results related to
the analysis of the frame and the vaults are
briefly presented (a separate chapter will
not be allocated to the wooden ceiling).

Stresses and deformations in the

roof structure

Two cases were taken into account for
the roof structure analysis:

1. The variant without additional
support of the tie-beams in the
central area;

2. The variant with additional sup-
port of the tie-beams in the cen-
tral area (existing situation).

The Eclectic roof structure with
which the original roof structure of the
church was replaced, proved to be un-
der-dimensioned, probably after it was
made, and so the subsequent props were
introduced, resulting in the current de-

Analiza structurii s-a facut prin modelarea elementelor structurale ver-
ticale (ziduri, contraforti gi pilastri tribund) i orizontale (plangee planare
turn si bolti nava si cor). Modelarea sarpantei s-a facut separat. Efectul
sarpantei s-a luat in considerare in analiza structurii, prin introducerea
rezultantelor eforturilor/ reactiunii acestuia in forma unor incarcari con-
centrate.

In cele ce urmeaza, pentru a studia efectul tipului de planseu asupra
elementele structurale verticale, se prezintd succint rezultatele aferente
analizei garpantei si a boltilor (nu se va aloca capitol separat plangeului
de lemn).

Eforturi si deformatii sarpantd

Pentru analiza sarpantei s-au considerat doua cazuri:

1. Varianta fard rezemarea suplimentara a corzilor in zona centrala;

2. Varianta cu rezemarea suplimentara a corzilor in zona centrala (si-

tuatia existenta).

Sarpanta eclectica cu care a fost inlocuitd sarpanta originala a biseri-
cii, probabil dupa ce a fost realizatd, s-a dovedita a fi subdimensionata si
astfel au fost introduse proptirile ulterioare, rezultind conceptia actuala.
Se mentioneaza ca in vederea datarii materialului lemnos pus in opera ar
fi util sa se realizeze o analizd dendrocronologica.

Comparind diagramele de eforturi si deformatii, s-a identificat ca in
timp ce unele elemente au fost avantajate de modificari, structura actuala
nu este corect conceputa (de exemplu in cazul unor elemente au aparut
momente suplimentare mari).

Conceptia structurald prezenta afecteaza in mod negativ inclusiv bolta.

(In analiza structurii de zidarie se introduce efectul sarpantei aferente
variantei 1.)

Eforturi si deformatii bolta cilindrica cu penetratii (navd si cor)

si bolta gotica (zona corului)

Conform prezumtiilor, majoritatea valorilor rezultate din modelarea
celor doua tipuri de bolti sunt mai mari in cazul boltii baroce, fatad de
valorile aferente eforturilor si deplasarilor boltii gotice. Pentru o descriere
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mai clard si fara repetitii, eforturile si deplasarile boltii baroce se vor nota
cu litera ,,B”, iar eforturile gi deplasarile aferente boltii gotice se vor nota
cu litera ,,G”.

¢ valorile maxime ale momentelor sunt mai mari cu cca. 15%...28.5%
in cazul B;

o valorile deplasarilor in directiile principale x, y, z similar cazului
anterior sunt mai mari in cazul B (D__ =20%);

o eforturile axiale sunt mult mai mari in directia y in cazul B, iar in
directia x valorile sunt mai mari in cazul G;

o valorile fortelor taietoare nu sunt concludente, fiind foarte similare.
Totusi se poate afirma ca acestea sunt mai mari in zona nervurilor
boltii G, decét in sectiunile din dreptul intersectiilor cilindrului cu
penetratii, caz B.

Astfel, rezultatele numerice ne indicd modul de lucru si efectul a doua
tipuri de bolti. Datoritd geometriei si masivitatii boltii baroce, aceasta se
dovedeste a fi mai solicitata.

Dupa cum s-a aratat in prima parte a lucrarii, modificarea tipului de
planseu de multe ori necesita rigidizarea suplimentara a zidurilor. Mo-
delele din programul de calcul ne indica si ele importanta elementelor
structurale verticale si influenta golurilor asupra comportarii planseelor
boltite. Atat in cazul boltii gotice, cat si in cel al boltii baroce se pot obser-
va valori mai mari ai eforturilor si deformatiilor spre sud, in cazul in care
am considerat ipotezele cu incarcari simetrice (Zidurile spre sud sunt rit-
mate de ferestre gotice, pozate in axul fiecdrei penetratii, in timp ce zidul
Nordic prezinta doar trei goluri de usi mici).

Eforturi si deformatii ale zidurilor

Dupd cum s-a prezentat si in cazul comparatiei rezultatelor analizelor
boltilor, eforturile si deplasarile zidurilor, in general au valori mai mari in
cazul structurii baroce. Pe locul doi este varianta cu plangeu in zona navei
si bolta gotica peste cor, iar varianta integral tavanita prezinta eforturile si
deplasarile cele mai mici.

Prin modelarea structurii cu diferite tipuri de plangee, s-a mai dovedit
cd pe de-o parte boltile baroce genereaza eforturile cele mai, dar in unele
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B Figura 7. Moment incovoietor in planul elementelor structurale verticale
—my [kNm/m]. Pentru varianta cu a) boltd cilindricd cu penetratii in zona

o navei siin zona corului, b) planseu din grinzi de lemn in zona navei si boltd
goticd in zona corului, ¢) planseu din grinzi de lemn in zona navei si in zona
corului © Tekla ILONCZAY-KRUK

B Figure 7. Bending moment in the plane of the vertical structural elements —
my [kNm/ml]. For the variant with a) barrel vault with penetrations over the
nave and choir, b) wooden beam ceiling over the nave and Gothic vault over
the choir, ¢) wooden beam ceiling over the nave and choir
© Tekla ILONCZAY-KRUK

sign. It is mentioned that a dendrochron-
ological analysis would be useful in or-
der to date the wooden material used in
the work.

Comparing the stress and deforma-
tion diagrams, it was observed that while
some elements benefited from the chang-
es, the current structure is not correctly
designed (e.g., some elements have large
supplementary torques).

The present structural design also
negatively affects the vault.

(In the analysis of the masonry struc-
ture, the effect of the roof structure relat-
ed to variant 1 is introduced.)

Stressed and deformations of the
barrel vault with lunettes (nave
and choir) and Gothic vault (choir
area)

According to the assumptions, most
of the values resulting from the model-
ling of the two types of vaults are higher
in the case of the Baroque vault, com-
pared to the values related to the efforts
and displacements of the Gothic vault.
For a clearer description and without
repetition, the efforts and displacements
of the Baroque vault will be denoted by
the letter “B” and the related efforts and
displacements of the Gothic vault will be
denoted by the letter “G”.

e the maximum values of the mo-
ments are higher by approx.
15%...28.5% in case B;

e the displacement values in the
main directions X, y, z, similar to
the previous case, are higher in
case B (D, =20%);

e the axial stresses are much higher
along the y direction in the case
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M Figura 8. Fortd tdietoare in planul elementelor structurale verticale -
vyz [kN/m pentru varianta cu a) boltd cilindricd cu penetratii in zona navei
siin zona corului, b) planseu din grinzi de lemn in zona navei si boltd goticd
in zona corului, ¢) planseu din grinzi de lemn in zona navei si in zona corului

© Tekla ILONCZAY-KRUK

B Figure 8. Transverse force in the plane of vertical structural elements
- vyz [kN/m. For the variant with a) barrel vault with penetrations over the
nave and choir, b) wooden beam ceiling over the nave and Gothic vault over
the choir, c) wooden beam ceiling over the nave and choir

© Tekla ILONCZAY-KRUK

of B, and along the x direction the
values are higher in the case of G;
e the transverse force values are
not conclusive, being very simi-
lar. However, it can be stated that
they are greater in the area of the
ribs of the G vault, than in the
sections near the intersections of
the barrel with lunettes, case B.

Thus, the numerical results show us
the behaviour and the effect of two vault
types. Due to the geometry and massive-
ness of the Baroque vault, it turns out to
be more stressed.

As shown in the first part of the pa-
per, changing the type of ceiling often re-
quires additional stiffening of the walls.
The models in the calculation program
also show us the importance of vertical
structural elements and the influence
of openings on the behaviour of vaulted
ceilings. Both in the case of the Gothic
vault and in that of the Baroque vault,
higher values of stresses and deforma-
tions can be observed towards the south,
if we considered the hypotheses with
symmetrical loads (The walls towards
the south are punctuated by Gothic win-
dows, placed in the axis of each lunette,
while the northern wall has only three
small door openings).

Stresses and deformations

of the walls

As it was also presented in the case
of the comparison of the results of the
analyses of the vaults, the efforts and
displacements of the walls, in general,
have higher values in the case of the ba-
roque structure. In second place is the
version with a floor in the nave area and

e L]
3 i

cazuri au si un efect pozitiv asupra structurii, cateva dintre eforturile si
deplasarile elementelor structurale verticale fiind mai uniform distribui-
te: de ex. in cazul taséarilor si momentelor, elementele structurale verticale
sunt mai solicitate in cazul cu bolta barocéd, dar diferentele valorilor in
zona navei gi a corului au variatii mai mici, raportate unul la celalalt.

In cazul ultimei ipoteze de incircare prezentate (seism) se arata ca zi-
durile se comporta cel mai slab avind nava gi corul tavanite.

Incheiere

B Modificarile reprezentative, dupa cum s-a exemplificat in capitolele an-
terioare, pot fi structurale si/ sau cu implicatii structurale sau modificari
nestructurale. Acestea de la caz la caz, functie nevoilor si posibilitatilor,
au fost transformaéri majore sau mai modeste.

Dintre modificarile structurale, efectul cel mai semnificativ, asupra
modului de lucru al bisericilor, il are modificarea tipului de planseu. Efec-
tul sau asupra peretilor de multe ori provoaca degradari (si invers, dato-
ritd insuficientelor conceptiei globale, se degradeaza si el insugi), astfel
efectele modificarilor, in unele cazuri studiate au fost sugerate inaintea
analizelor mai ample, fiind vizibile din cauza pierderilor de material sau
chiar de prabusirea structurii.

Analiza implicatiilor structurale ale modificarilor aduse la nivelul
plangeului a stat la baza Studiului de caz aferent Bisericii din Baia de
Cris. Studiul a abordat analiza prin metoda elementelor finite a mai mul-
tor variante constructive (existente si ipotetice).

Majoritatea rezultatelor au fost concludente gi au demonstrat ca ipote-
zele initiale au fost corecte. Analiza comparativa a modelelor de calcul a
aratat importanta conceptiei structurale si a ggometriei elementelor (atat
in cazul elementelor structurale verticale, cat si in cazul celor orizonta-
le), respectiv s-a dovedit efectul negativ al incarcarilor incorect aplicate
pe bolta.

In timp ce prin studiul de caz prezent au fost analizate un numar de
situatii considerabile si multe din rezultatele analizei sunt valabile si
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in cazul altor biserici barocizate, studiul prezent doreste sa reprezinte
doar un prim pas spre o analizd mai ampla in vederea cercetarii trans-
formarilor bisericilor gotice in perioada baroca respectiv al efectelor
acestora asupra structurii pentru o cunoagtere cat mai buna a acestor
structuri.
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a Gothic vault over the choir, and the ful-
ly coffered version presents the smallest
efforts and displacements.

By modelling the structure with dif-
ferent types of ceilings, it was also proven
that on the one hand, the Baroque vaults
generate the most efforts, but in some
cases, they also have a positive effect
on the structure, some of the efforts and
displacements of the vertical structural
elements being more evenly distributed:
for example, in the case of settlements
and torques, the vertical structural ele-
ments are more stressed in the case with
the Baroque vault, but the differences in
the values in the area of the nave and the
choir have smaller variations, relative to
each other.

The case of the last loading hypothe-
sis presented (earthquake) shows that the
walls behave the weakest with the nave
and the choir covered by a planar ceiling.

Conclusion

W Representative changes, as exemplified
in previous chapters, can be structural
and/ or with structural implications, or
non-structural changes. These, case by
case, according to needs and possibili-
ties, were major or more modest transfor-
mations.

Among the structural changes, the
most significant effect on the way church-
es behave is the change in the type of ceil-
ing. Their effect on the walls often causes
degradations (and conversely, due to the
inadequacies of the global design, they
themselves degrade), so the effects of the
modifications, in some of the studied cas-
es, were suggested before deeper analyses,
being visible due to material losses or even
from the collapse of the structure.

The analysis of the structural impli-
cations of the changes made to the ceil-
ing was the basis of the Case Study re-
lated to the church in Baia de Cris. The
study approached the analysis of several
constructive variants (existing and hypo-
thetical) using the finite element method.

Most of the results were conclusive
and proved that the initial hypotheses
were correct. The comparative analysis
of the calculation models showed the im-
portance of the structural design and ge-
ometry of the elements (both in the case
of vertical and horizontal structural ele-
ments), respectively, the negative effect
of incorrectly applied loads on the vault
was proven.

While a considerable number of sit-
uations have been analysed through the
present case study, and many of the results
of the analysis are also valid in the case of
other Baroque churches, the present study
wishes to represent only a first step towards
a broader analysis in order to investigate
the transformations of Gothic churches
during the Baroque period, respectively
their effects on the structure, for a better
understanding of these structures.



The Marketability
of Authenticity?

B Abstract: I was here, or more precisely
in Tusnad, for the first time 30 years ago
at the Tusnad conference. Everything has
changed since then. That was the begin-
ning of the revival of historic building con-
servation here. I was teaching the basics
then, but now I am more concerned with
the details of my long experience. Since
then, the market has intruded historic
building conservation policy here, and in
Hungary too. The ideology and practice of
heritage conservation has developed a Iot,
thanks to this series of conferences, which
have attracted great international interest.
Meanwhile, the market economy has tak-
en over; the demand for marketability has
emerged.

B Keywords: authentic conservation,
Royal Palace of Godolls, cave dwellings,
unmarketability, market survey

B Authenticity is one of our most impor-
tant concepts in historic building con-
servation. Can something be considered
heritage if it lacks authenticity?

It is easy to raise this question, but au-
thenticity and its price are the first ques-
tions that arise at the very first moment.
Let us see: for example, we need to repaint
a yellow wall that has never been histor-
ically researched. Today it is yellow, but
what colour was it originally? We have
to research that and think about wheth-
er its authentic repainting can withstand
the weather conditions of today, and how
much does it cost today? Here we are. Is it
marketable?

It may come as a surprise, but the au-
thentic conservation of one of Hungary’s
most famous historic buildings, the Roy-
al Palace in G6dollé, is not marketable in
every respect. I have already written and
lectured about the authenticity of this
conservation elsewhere. I will not repeat
it, I will just remind you of the authen-
ticity assessment stages that — following
Gyorgy SZEKER’s idea — should be ap-
plied:

1. in situ conservation

2. anastylosis,

. authentic reconstruction,
. logical hypothesis,
. hypothetical details.

Ol W

1 Freelancer architect, PhD, Hungary.

2 The presentation was given on 17 November
2022 at the International Conference Series on
Theoretical and Practical Issues of Built Heri-
tage Conservation (ed. note).
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A hitelesség piacképessége’

B Kivonat: Harminc éve voltam itt — illetve Tusnddon —, a Tusndd-konfe-
rencian el6szor. Azéta minden megvdltozott. Itt akkor kezdett tjjaéledni
a miiemlékvédelem. Akkor alapvetd dolgokat tanitottam, ma mdr inkabb
hosszi praxisom részleteivel hozakodom eld. A védelmi politikdba azéta
itt is, Magyarorszdgon is betolakodott a piac. A mtiemlékvédelem ideold-
gidja, gyakorlata sokat fejléditt, koszonhetden éppen ennek a nagy nem-
zetkozi érdeklédést kivalté konferenciasorozatnak. Kézben eluralkodott a
piacgazdasdg. Igény lett a piacképesség.

B Kulcsszavak: hiteles helyreallitas, godolléi Kirdlyi Kastély, barlangla-
kasok, piacképtelenség, piaci felmérés

B A hitelesség az egyik legfontosabb miiemlékvédelmi fogalmunk. Orok-
ségnek tekinthetiink-e valamit, aminek hitelessége nem all fonn?

Ezt igy felvetni egyszert, de a hitelesség és annak ara a legelsé pilla-
natban, az elsé kérdésként folmeriil. Nézzuk csak: példaul egy mtiemlé-
kileg még sohasem kutatott, sarga falat Gjja kell festeniink. Ma sarga, de
milyen volt eredetileg? Meg kell kutatnunk, és gondolnunk kell arra is,
hogy hiteles tGjrafestése kiallja-e a mai idéjaras viszontagsagait, s vajon
ma mibe kerl? Megérkeztiink. Piacképes-e?

1 Szabadusz6 épitészmérnok, dr. CSc., Magyarorszag.
2 Az el6adéds 2022. november 17-én hangzott el Az épitett 6rokség feltjitasanak elméleti
és gyakorlati kérdései nemzetkozi konferencia keretén beliil (szerk. megjegyzés).

W 1. kép. A godéllsi (Magyarorszdg) Grassalkovich-kastély f6homlokzata, feldjitds elStt (1992) és utdn
(1996) © MATE Zsolt

B Photo 1. The main elevation of the Grassalkovich Palace in Gd6llé (Hungary) before (1992) and
after (1996) conservation © Zsolt MATE
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Taldn meglepd, amit mondok, de az egyik legismertebb magyarorsza-
gi mtiemlék, a godollsi Kiralyi Kastély hiteles helyreallitdsa sem minden
vonatkozasban piacképes. Hogy mennyire hiteles ez a helyreallitas, errél
mar maskor irtam, el6adast is tartottam. Nem ismétlem meg, csak em-
lékeztetéiil idézem fol, hogy a hitelesség vizsgalataban — SZEKER Gyor-
gyot kovetve — milyen fokozatokat célszert alkalmazni:

1. in situ konzerval3s,

2. anasztilézis,

3. hiteles rekonstrukcio,

4. logikus hipotézis,

5. hipotetikus részek.

Ezek koziil a Velencei karta csak a konzervalast és az anasztil6zist
fogadja el. Logikajdban azonban benne van a hiteles rekonstrukcié. Le
kell szogezniink, hogy a szdzszazalékos hitelesség elvarasa abszurd len-
ne, mert az emlék vagy a keletkezési koraval, vagy az eltelt id6vel, vagy a
mai koraval hiteles. Mai allapotdnak legjobb megérzése is csak hipoteti-
kus laboratériumban volna elképzelhet6.

A go6dolléi kastélynak a 26 évvel ezel6tti megnyitasa 6ta tobb mint 3
millié latogat6ja volt, talan ma mar megkozeliti a 4 milliét is. Godolls
kapcsan be kell vallanom, hogy bar éppen a piacképesség egyik alapfel-
tételét képez6 hasznalhatésag miatt kompromisszumokat is vallaltam, a
szinte vilagméretd érdeklédés mellett sem piacképes. A nem jelentékte-
len bevétele még arra sem elegendd, hogy a helyredllitott részek sziiksé-
ges, folyvamatos karbantartdsdt fedezze.

Ebben része van annak is, hogy a helyreallitas sem lehetett teljesen
hiteles. Péld4ul az elpusztult, de az eredetiek alapjan megtervezett kiil-
s6 zsalugaterek takarékosséghdl valé elhagyasa vezetett oda, hogy a fel-
Gjitott nyilaszardk feliillete mara leromlott, mert nem volt védve a nap
besugérzésa és az esé, illetve fagy hatésa ellen. Nem is beszélve arrdl,
hogy a koteles miitargyvédelem is sok tobbletkoltséggel jar, mert a képek,
relikviadk legtobbje igy nem kivant hé- és fényhatasnak van kitéve. Tehat
a hitelesség elhagyasanak is 4ra van.

Ugyanakkor a teljes hitelességre valé torekvés, a gyakran magas dra
mellett, a hasznélhat6sdgnak is ellentmond.

14 ‘s X ; 11 . W 3. a) kép. A g6doli6i kastély padldja a feldjitds
A kérdés folvetésére MOLNAR Csengének a biikki (Magyarorszag) a,at:© /ZATI? Zsolt ypadlel /

barlanglakasokkal foglalkoz6 el6adasa hivta f6l a figyelmemet. B Photo 3. a) The floor of the G6d6lI6 Palace

during conservation © Zsolt MATE

The Venice Charter accepts only con-
servation and anastylosis from among
these. But its logic also includes authen-
tic reconstruction. It must be stressed
that to expect 100% authenticity would
be absurd, because a historic building is
authentic either by its origin, or by the
time that has passed, or by its present age.
Even the best preservation of its current
state would only be conceivable in a hy-
pothetical laboratory.

Since it opened 26 years ago, the
Go6dolls Royal Palace has had more than
3 million visitors, perhaps approaching
4 million today. I have to admit that,
although I have made compromises in
Godoll6 precisely because of usability,
which is a basic condition for marketa-
bility, it is not marketable despite the al-
most worldwide interest. It’s not margin-
al revenue is not even sufficient to cover
the necessary ongoing maintenance of the
conserved elements.

B Photo 2. Cave dwellings in Blikk (Hungary) © Zsolt VERES
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W 3. b) kép. A gbdolléi kastély padldja a felujitds
alatt © MATE Zsolt

M Photo 3. b) The floor of the G6d61I6 Palace
during conservation © Zsolt MATE

Part of the reason for this is that the
conservation could not be completely
authentic. For example, omitting the de-
stroyed external shutters, designed accord-
ing to the original plans, for economical
reasons, has led to the degradation of the
surface of the renovated windows, which
were not protected against the sun and the
effects of rain and frost. Not to mention
the fact that the mandatory protection of
artefacts also entails a lot of extra costs,
as most of the paintings and relics are ex-
posed to unwanted heat and light. So the
loss of authenticity also comes at a price.

At the same time, the quest for total
authenticity, often at a high price, is at
odds with usability.

The issue was brought to my attention
by Csenge MOLNAR’s lecture on the cave
dwellings in the Bitkk Mountains (Hungary).

The management of the Biikk Nation-
al Park says: “In Tibolddaré6c in Biikkk-
alja, between the two World Wars, half of

“OVERVIEW  Transsylvania
S YV Sstra

A Bukki Nemzeti Park igazgatésaga igy téjékoztat: ,A biikkaljai
Tibolddarécon a két vilaghabora kozott a lakossag fele a kozség feletti
sz6l6hegyekbe véjt sok széz barlanglakdsban lakott [...]. Még az 1970-es
években is 29 barlanglakésban éltek emberek”.?

Ma tobb barlanglakéds 41l mtiemléki védelem alatt. Bar 50 éve még
lakottak voltak, ma lakasként valé hasznélatuk elképzelhetetlen. Kor-
szerlisitésitk a hitelességet teljes mértékben cafolna. Latogatottsaguk
elenyészd, ezért hiteles visszadllitasuk piacképtelensége szembet(ind.
Persze, ez extrém példa.

Nézzuk Gjra a godolléi Kiralyi Kastély példajat. A torténeti jelent6-
ségii egyiittes rendeltetése a muizeumijellegii és, ahol lehetséges, funk-
ciondlis rekonstrukcié révén az eredetihez hasonlé hasznélat lett. Ez
utébbira a Barokk Szinhaz lehet példa. Azonban nem lehetett kikeriilni
a valtozé funkciéval betelepiils 1j célokat sem. Igy a lovarda ma rendez-
vénykozpontként miikodik.

A kiralyi, volt Grassalkovich-kastély padléja a feltdraskor 200 évesnek
tlint. A felszedéskor a parkettak hétoldaldra beragasztott parkettagyari
cégjelzés tanuskodott arrél, hogy id6kozben, a kiegyezéskor, Ferenc J6-
zsef bekoltozéséhez felgjitottak. A jarofeliulet 2x2 1ab (kb. 65x65 centimé-
teres) négyzetes, tobbféle fabél dekorativan 6sszedllitott tablakbol allt.
Persze, a sokféle gondatlan hasznalattél meglehet6sen rongalt 4llapotban
maradt fenn. Hiteles megérzését természetes igényként vettiik figyelem-
be. A gondos restauratori, tablankénti beszamozas utan a felvételkor az
eredeti fektetés moédja pontosan megallapithaté volt: a meszes-téglaporos

3 Az idézet forrasa: Biikki Nemzeti Park Igazgatosag. Part barlanglakésos falurész (Tibolddaroc).
https://www.bnpi.hu/hu/reszletek/part-barlanglakasos-faluresz-tibolddaroc.

W 4. kép. A g6dblisi kastély padidja a felujitds utdn a kirdly dolgozéjdban © MATE Zsolt
B Photo 4. The floor of the G6d61l6 Palace in the King’s office after conservation © Zsolt MATE
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W 5. kép. G6doll6, kastélytetd, a korrel jelzett fellilet fedése eredetileg is hibds volt: kétszer hajlott
feliiletet nem lehet paldval lefedni © MATE Zsolt

B Photo 5. Roof of the G6d6lI6 Palace, the covering of the surface marked with a circle was originally
faulty: a double-curved surface cannot be covered with slate © Zsolt MATE

fodémfeltoltésre 30-40 cm széles, 2 colos (kb. 5 centiméter vastag) szla-
vén tolgyfa vakpadlot fektettek. A vakpadlé szinte tokéletes allapotban
maradt meg. A vakpadléra dasan fektetett rozsszalma keriilt. Ez biztosi-
totta a kell6 rugalmassagot. Majd erre tették a csaphornyos kapcsolédasa
tablakat. Ezt a megallapitott eljarast a helyreallitdskor, a tablak restau-
radlasa utan hitelesen kovettiik, majd a padlé viaszolast kapott. A teljes
hitelességii helyreallitds minden véarakozast feliilmalt. Gyonyort lett,
s jaraskor olyan finom, illtzidkelté rugalmassagot és nyikorgast adott,
amelyre csak azok emlékezhettek, akik még ismerték a betonra ragasz-
tott parkettak el6tti parkettazast. Azonnal felmeriilt a szényegezéssel
val6é védelem igénye.

Az atadas ota eltelt 26 év és a harommilli6t meghalad6 latogato ter-
helése persze messze felillmulta a kiralyi vagy korméanyzéi, korlatozott
igénybevételt. A rozsszalma a teher alatt elporladt. A tablak finom ala-
tamasztdsa megsziint. A 1épések terhelése a szényegvédelem ellenére
is egyenl6tleniil mozgatta az egymashoz csapolt tablakat. A 250 éves fa
tort, kipattogzott. Az Gjabb restaurédlas és rendkiviil koltséges helyreal-
litas, amelynek az eredeti médot is revizié alé kellett vennie, elkeriilhe-
tetlenné valt.

Az 4j rétegek: rozsszalma helyett 3 mm parafa, a tabldk alsé feliile-
tének ragasztott lenvaszonnal val6 6sszefogasa, viaszolas helyett Biopin
keményviaszolaj (kikeményedé viasz-gyanta keverék) lettek. Valéjaban
az eljaras joval drdgabb, mint a hagyomanyos. Ha Ggy vessziik, a hite-
lesség sériilt, de a szigort miemléki vonatkozasok nem szenvedtek kart.
Igaz, hogy egy késébbi feltar6 — hacsak nem olvassa a feljegyzéseimet
— sohasem fog rajonni arra, hogy a XVIII-XIX. szdzadban a rugalmas
fektetéshez rozsszalmat alkalmaztak.

Eredetileg hibas szerkezet hiteles helyreallitasa: ebbe is belefutottam,
legalébb kétszer. Rendszeresen beazé, palaval fedett, kétszeresen gorbiilt
homort tetdszakaszt Gj paldval visszafedettem (Godolls, kastélytetd).
Természetesen Gjra bedzott. Eredetileg is rossz megoldas volt. Tudnom
kellett volna, de mivel nehezen hozzaférhet6 volt, nem vizsgaltam. Réz-
lemezzel kellett Gjrafedni.
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W 6. kép. A g6dollGi kastély istdlloja, a fenti
képen Idtjuk, hogy a s6 ledobja a miimdrvdny
burkolatot; a lenti kép mutatja a sétalanitdst
© MATE Zsolt

B Photo 6. The stables of the Godéllé Palace, in
the picture above you can see the salt casting
off the faux marble finish; the picture below
shows the desalination © Zsolt MATE

the population lived in hundreds of cave
dwellings dug into the vineyards above
the village [...]. Even in the 1970s, 29 cave
dwellings were still inhabited.”®

Today, several cave dwellings are
protected as historic buildings. Although
they were inhabited 50 years ago, their

3 Source of the quotation: Biikki Nemzeti Park
Igazgat6séag. Part barlanglakdsos falurész (Ti-
bolddardc). https://www.bnpi.hu/hu/reszletek/
part-barlanglakasos-faluresz-tibolddaroc.
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W 1. dbra. Csongrdd (Magyarorszdg) a védendé épiiletek térképével, lent a védelem részletei © MATE Zsolt
W Figure 1. Csongrdd (Hungary), with a map of the buildings to be protected; below, the details of the protection © Zsolt MATE

use as dwellings is unimaginable today.
Modernising them would completely dis-
credit their authenticity. The number of
visitors is negligible, and the unmarket-
ability of their authentic conservation is
therefore striking. Obviously, this is an
extreme example.

Let us take another look at the ex-
ample of the Royal Palace in Go6dolls.
This historically significant ensemble is
intended to be used as a museum and,
where possible, has been functionally
reconstructed to resemble the original.
An example of the latter is the Baroque
Theatre. However, it was not possible to
avoid the new purposes that were intro-
duced with the changing function. Thus,
the Riding Hall has become an event hall.

When discovered, the floor of the
Royal, formerly Grassalkovich Palace
appeared to be 200 years old. When re-
moved, a parquet factory sign glued to
the back of the parquet flooring proved
that it had been renovated in the mean-
time, at the time of the Austro-Hungarian
Compromise, before Franz Joseph moved
in. The walking surface consisted of 2x2
feet (approx. 65x65 centimetres) square

Miimérvanyozott kéoszlop lehamlé marvanyozasat restaurdltattam
(a g6dolléi kastély istallja). Nem valt be. Az oszlop nem volt s6talanitva,
a kiviragzoé s6 a parazaré miimarvanyt ledobta. Szigetelés és sétalanitas
utdn a miméarvanyt djra lehet késziteni. A tokéletes szigetelés ez esetben
nem megoldhatd, de a sétalanitds utan a csokkentett nedvesség mar nem
fog artani. A tanulsag az, hogy a tonkremenetel okat mindig alaposan fel
kell deriteni, kiilonben a hitelesség tirtigyén el6deink hibajat utdnozzuk
le, és a piacképesség sz6ba sem johet.

»Ahhoz, hogy minden tigy maradjon, ahogy van, mindennek meg kell
valtoznia” — irja LAMPEDUSA a Pdrducban. Persze a véltoztatas kény-
szere leginkabb az anyagokra vonatkozik. Az anyag porlad, az igény val-
tozik. A fagerendak leszakadnak, Gj fabol vagy acélbdl Gjjaépithetk. De
mi a hiteles, és a valtozas mibe keriil?

Egy szazéves konyha ma mar csak étkezének alkalmas. De hasonlé
jelleggel a népi mtiemlékek legtobbjénél szdmolnunk kell. Két alapve-
t6 hasznalati célt eredendéen el kell kalonitentink: a mazeumi jelleg,
megtekintésre, latogatok fogadédsara szolgal6 hasznélatot és a valamilyen
més gyakorlati funkciéra szant hasznalatot.

Az elsé esetben tobb lehetdség ad6dik a hitelességre. Kérdés azon-
ban, hogy a latogatasbdl, filmezésbél, rendezvényekbdl nyerhetd bevétel
elegendé-e a fenntartas, miikodtetés koltségigényére? Tehat piacképes-e
a hitelesség? Latogatottsaguk — altaldban — fekvésiik miatt elenyészé,
megdrzésiik nem egyszerti feladat, hiteles visszaallitdsuk piacképtelen-
sége érthetd.
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W 7. kép. a) A g6délisi kastély Idtképe; b) A gédoli6i kastély mellé tervezett szdlloda © MATE Zsolt
B Photo 7. a) View of the G6d6llé Palace; b) The hotel planned next to the Godéllé Palace
© Zsolt MATE

A mésodik esetben a vélasztott funkci6 — a korszerti igények folytan
- jo6 esetben korlatozza, befolyédsolja, egyéb esetben meg is akadédlyozza a
hitelességet. Ha hasznélni akarjuk, fel kell 4ldoznunk a hitelességet. Ha-
sonlé jelleggel a népi mtiemlékek legtobbjénél szamolnunk kell. Sokkal
nagyobb esélyiink van, ha — mint Csongradon (Magyarorszag) — egy cso-
portozatban akar nyolc kézmitives tajhaz bemutatasat egytitt kezelhetjiik.
Persze, ez ritka lehet6ség.

A piacképességi szempontot a Kirdlyi Kastély sem keriilhette el.
Széllodakoncepciét eréltettek mind bels6 atalakitassal, mind kiils6
telepitéssel. A valds piaci felmérésen, hala Istennek, mindketté6 meg-
bukott. A téves piacképességi koncepcié miatt hajlandék lettek volna
az eredeti térstruktira szétroncsolasara vagy a torténelmi kérnyezet le-
rombolésara.
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panels, decoratively assembled from sev-
eral types of wood. Naturally, it has sur-
vived in a rather damaged state due to
careless use. Its authentic preservation
was considered a normal requirement.
After careful numbering each plate, the
original layout of the floor could be ex-
actly determined at the time of disassem-
bly: a 30-40 cm wide 2-inch (about 5 cm
thick) Slavonic oak blind floor was laid
on the chalk-brick filling. The blind floor
was almost perfectly preserved. It was
covered with a thick layer of rye straw,
which provided the necessary flexibility.
Then the panels with tongue and groove
joints were laid on top. This established
procedure was carefully followed dur-
ing the conservation, after the panels
were conserved, and the floor was then
waxed. The truly authentic conservation
exceeded all expectations. It was beauti-
ful and gave a subtle, illusionary bounce
and squeak when walking on it, which
could be remembered only by those who
remembered the flooring that had existed
before the glued down parquet flooring.
The need to protect with carpeting imme-
diately arose.

In the 26 years since its inaugura-
tion, and with a visitor load of more than
3 million, it has of course far exceeded
the limited loads that royalty or govern-
ment demanded. The rye straw has crum-
bled under the strain. The fine support of
the panels ceased. The load of the steps,
despite the carpet protection, caused the
panels to move unevenly. The 250-year-
old wood cracked and splintered. A fur-

W 8. kép. A godollsi kastély: a nem hiteles funkcié
sem a haszndlatnak, sem a miiemléknek nem
kedvez © MATE Zsolt

B Photo 8. The G6dollé Palace: the inauthentic
function does not favour either use or the historic
building © Zsolt MATE



“OVERVIEW  Transsylvania
S YV Sstra

ther conservation, which would have re- A hiteles helyreallitas is hasznosithatd, de a helyreéllitas korlatoz-
quinecl & deviion of fy enlgnel cisiiod, hatja a hasznalatot, a haszndlat karosithatja a helyreallitast. Fenntartési

b inevitable. . s 1217 43 c 2114 ’ ’ .
ec?rlﬁg ?:xllzy;s were: 3 mm cork in- nehézségek miatt a godolléi barokk istallé emeletén, a XVIII. szdzadi,

stead of rye straw, bonding of the bottom restauralt falfestést szobakban irodakat kellett berendezni, szamolva a
surface of the panels with glued linen, Bi- hiteles megérzés és hasznélat kolcsénds hatranyéval.
opin hard wax oil (a mixture of hardening A kastély lovarddjaban a megtériilés érdekében, de a hitelesség rova-
wax resins) instead of waxing. In fact, the . B L e . .
procedure is much more expensive than sdra harom 1j ajtét kellett nyitni, hogy a lovarda a korszerti menekiilési
the traditional procedure. If you look at lehetéségeket figyelembe véve legyen rendezvényként hasznéalhaté.
it in this way, authenticity has been com- Ugyanott a barokk szinhaz kapujanak helyreéllitasa, bar anyagaban
promised, but the strict historic building oy . . §

: nem, csak formajaban lehetett hiteles. Draga megoldés, amely az alapve-
conservation aspects have not been dam- . h . R Co, ’ ,
aged. However, subsequent professionals, t6 hasznalatot szolgalja. Funkcionalisan is hiteles. Az eredeti elrendezés

when examining the flooring, will never
realise that rye straw had been used for
flexible laying in the 18" and 19" centu-
ries, unless they read my notes.

Authentic conservation of an origi-
nally defective structure: I have run into
this, at least twice. I covered the regular-
ly leaking, slate-covered, double-curved
concave roof section with new slate
(Godollé, palace roof). Naturally, it began
to leak again. It was a bad solution in the
first place. I should have known, but as
it was difficult to access, and I did not
investigate it. It had to be reclad with a
copper plate.

I restored the peeling faux marble
finish of a stone column (the stables of
the Godolls Palace). It did not work. The
column had not been desalinated, and the
salt efflorescence had cast off the water-
proof faux marble. After sealing and de-
salting, the faux marble finish can be ap-
plied again. Perfect sealing is not possible
in this case, but after desalination, the re-
duced moisture content will not be harm-
ful anymore. The lesson to be learned is
that the cause of the failure must always
be thoroughly investigated, otherwise
we will reproduce our predecessors’ mis-
takes for the sake of credibility, and mar-
ketability will be out of the question.

“For everything to remain as it is,
everything must change” LAMPEDUSA
writes in The Leopard. Of course, the ne-
cessity to change applies mainly to ma-
terials. Material decays, and the needs
change. Wooden beams fall down, they
can be rebuilt with new wood or steel. But
what is authentic, and how much does
change cost?

A century-old kitchen is now only
suitable for dining. But we should expect
a similar character for most vernacular
heritage buildings. We must distinguish
between two basic uses: the museum use,
for seeing and receiving visitors, and the
use for some other practical destination.

In the first case, there are several pos-
sibilities for authenticity. The question is,
however, whether the revenue generated
from visits, filming, and events is suffi-
cient to cover the costs of maintenance
and operation. So, is authenticity market-
able? Their visibility is generally negligi-
ble because of their location, thus their
unmarketability is understandable. .

In the second case, the function cho- W 10. kép. Barokk szinhdz a g6déll6i kastély legdélebbi szdrnydban © MATE Zsolt
sen due to modern needs may limit, influ- B Photo 10. Baroque Theatre in the southernmost wing of the Géd6llé Palace © Zsolt MATE

W 9, kép. Barokk szinhdz bejdrata a gédéll6i kastélyban, feldjitds elétt és utdn © MATE Zsolt
B Photo 9. The entrance to the Baroque Theatre in the G6d6lI6 Palace, before and after
conservation © Zsolt MATE
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W 12, kép. Ujhartydn (Magyarorszdg): feliil a rémai
katolikus templom ablaka a helyredllitds elétt, alul
a restaurdlt, festett-6lmozott ablak behelyezése
utdn © MATE Zsolt

B Photo 12. Ujhartydn (Hungary): above, the window
of the Roman Catholic Church before conservation;
below, the conserved, stained-glass window
© Zsolt MATE

B 11. kép. Padldkiegészités Gdlospetriben (Romdnia): a piros vonal feletti rész betoldds hasonlé korti
épiilet padicéjabol © MATE Zsolt

B Photo 11. Floor addition in Galospetreu (Romania): the part above the red line is an insertion from
the floor of a building of similar age © Zsolt MATE

az itt el6adott barokk operaknak is olyan paratlan hitelességet ad rende-
zési lehetségben, akusztikaban és a kozonség mozgatdsdban, mint ami-
lyent egy modern szinhdz meg sem tud kozeliteni. Sajnos az el6éadasok
szinpadra allitdsa a néz6tér kis befogadoképessége miatt koltséges. Kii-
l6nosen azért is, mert a megtériilést az is korlétozza, hogy az eredetileg

12 f6s zenekarra méretezett eléaddsokat ma 20-24 fével el6adva jobbnak
ence or even hinder authenticity in some

tartjak. Pedig ez nem csak t6bb pénzbe keriil, hanem a hiteles barokk
hanghatdst a ma jobban bevett, XIX. szdzadi nagyzenekari jelleggel meg
is hamisitja. A hitelesen djrakészitett barokk zenekari allvany pedig ki-
dobasra keriilt.

B 13. a) kép. Budapest (Magyarorszdg),a kirdlyi lovarda visszaépités kbzben: XXI. szdzadi szerkezet
XIX. szdzadi formdhoz

B Photo 13. a) Budapest (Hungary), the Royal Riding Hall during conservation: 21 century structure
for 19" century form
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cases. If we want to use the historic build-
ing, we have to sacrifice its authenticity.
We must expect similar characteristics
for most vernacular heritage buildings.
We have a much better chance if, as in
Csongrad (Hungary), we can manage the
presentation of up to eight craftsmen’s
country houses as one ensemble. This is,
obviously, a rare possibility.

The marketability of the Royal Pal-
ace could not be avoided either. A hotel
concept was forced through both inter-
nal renovation and external installation.
Both failed the real market survey, thank
God. They were willing to destroy the
original spatial structure or the historic
environment because of a flawed market-
ability concept.

Authentic conservation can also be
marketable, however, conservation can
limit use and use can affect conservation.
Due to maintenance difficulties, offices
had to be set up in the 18'"-century rooms
featuring conserved murals on the upper
floor of the Baroque Stables in G6dollé,
taking into account the mutual disadvan-
tage of authentic preservation and use.

In the Riding Hall of the Palace, three
new doors had to be opened in order to
make the Riding Hall suitable for events,
considering the current requirements for
emergency exits, but at the expense of
credibility.

In the same place, the conservation
of the gate of the Baroque Theatre, al-



though not in its material, only in its
form, was authentic. An expensive solu-
tion for a basic use. It is also function-
ally authentic. The original layout also
gives the Baroque operas performed here
an unparalleled authenticity in terms of
staging, acoustics, and audience move-
ment that no modern theatre can parallel.
Unfortunately, staging the performances
is expensive due to the small capacity of
the auditorium. In particular, the return
on investment is also limited by the fact
that performances originally designed
for a 12-piece orchestra are now consid-
ered better when performed with 20-24
musicians. And this not only costs more
money, but also perverts the authentic
Baroque sound effect with the 19" centu-
ry large orchestral character that is more
common today. And the authentically
recreated Baroque orchestral stand has
been disposed.

In Galospetreu (Bihor Couty, Roma-
nia), the owner had the floor completed
with 200-year-old flooring from another
building. It is not authentic, but it has al-
lowed the conservation of an interior by
increased attractiveness.

The stained-glass windows of the Ro-
man Catholic Church in Ujhartyan (Hun-
gary), which had been thrown out around
1960 on the pretext of better lighting,
were found in the basement and authenti-
cally conserved. Unfortunately, the priest
who pushed for the conservation lost the
support of the congregation precisely be-
cause of the perceived excessive costs.

The increasingly frequent reconstruc-
tions are seemingly authentic, but actu-
ally they are nothing but expensive new
compositions featuring contradictory
structures. The rebuilding of the roof of
the Palace Riding Hall can still be con-
sidered a reconstruction, while the con-
struction of the Buda Riding Hall is a
complete rebuilding. The marketability
of the reconstruction does not depend on
authenticity but on other considerations
of use. By authentically restoring the in-
tegrity of the environment, they can nev-
ertheless generate heritage conservation
benefits, even though they are not histor-
ic buildings.

To sum up, marketability is general-
ly understood in simple terms to mean
whether the investor gets a direct return
on the investment. This would be a limit-
ed view. Marketability should be pursued,
but not seen as exclusive. The protected
value is embedded in our national, histor-
ical identity. It enhances society’s ability
to perform. As a productive asset, it en-
hances investment attractiveness, and
supports tourism. It is a creative force in
aesthetic education, inspiring creativity.
Authenticity naturally requires central
support, but it is in the direct interest of
the community. Authentic heritage con-
servation thus becomes part of the public
good.
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W 13, b) kép. Budapest (Magyarorszdg), a visszaépitett kirdlyi lovarda © MATE Zsolt
W Photo 13. b) Budapest (Hungary), the rebuilt Royal Riding Hall © Zsolt MATE

Gélospetriben (Bihar megye, Roménia) a tulajdonos a padlé kiegészi-
tését mas épiiletbdl beszerzett, 200 éves padlodeszkakkal oldotta meg.
Ez ugyan nem hiteles, de a vonzer6t néveld enteriér helyreallitasat tette
lehet6vé.

Az Gjhartyani (Magyarorszag) romai katolikus templom 1960 koriil,
a jobb megvilagitasra hivatkozva kidobott 6lmozott, szinestiveg ablakait
a pincében felleltiik, és hitelesen helyreéllitva visszaallittattuk. Sajnos a
helyreallitast szorgalmazé pap éppen a tilzottnak tartott koltségek miatt
vesztette el a hivek tAmogatésat.

Az egyre gyakoribb visszaépitések latszatra hitelesek, valéjdban el-
lentmondasos szerkezetl dréga, 4j kompoziciék. A kastély lovardédjanal a
tet6zet visszaépitését még rekonstrukcionak tekinthetjiik, a budai lovar-
da felépitése mér teljes egészében visszaépités. A visszaépitések piacké-
pessége nem a hitelességt6l, hanem egyéb, hasznalati meggondolasoktol
fiigg. A kornyezet egységének hiteles helyreallitasaval mégis teremthet-
nek orokségi vonatkozasban is miiemlékvédelmi hasznot, jéllehet a visz-
szaépitések nem mtiemlékek.

Osszegezve: piacképességen éaltalaban leegyszertisitve azt értjiik,
hogy a befekteté kozvetleniil visszakapja-e a raforditdst. Onmagaban
véve ez korlatozott latdsmod lenne. A piacképességre torekedjiink, de
ne tekintsiik kizdrolagosnak. A megvédett érték beépil nemzeti, tor-
téneti identitdsunkba. Fokozza a tdrsadalom teljesit6képességét. Ter-
melbeszkozként fokozza a befektetési vonzerét, timogatja a turizmust.
Az esztétikai nevelésben, a kreativitds ihleté novelésében alkotéer6t
képvisel. A hitelesség természetesen kozponti tdmogatast is igényel, de
ez a kozosség egyenes érdeke. A hiteles miiemlékvédelem igy a kozjo
része lesz.
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B MEZOS Tamas'

Nemzedékvaltas =(?)
felfogasvaltas
a muUemlékvédelemben?

B Kivonat: Torténeti épiiletek helyredllitdsa minden esetben egy meg-
alapozott épiiletkutatds végrehajtasaval torténhet. Magyarorszdagon ezt a
folyamatot a XX. szdzad elején, az eurépai gyakorlatot kévetve, MOLLER
Istvan munkdssdga alapozta meg. Az épiiletkutatds folyamatdba az 50-es
évek végétdl egyre erdleljesebben kapcsolédtak be miivészettirténészek, és
ez a folyamat esetenként az épitészeti gondolat érvényesiilését korlatozta.
Részben ennek kovetkeztében, részben a miiemlékvédelem szervezeti hat-
terének sorvaddsa miatt eldtérbe keriilhettek olyan épitészeti szdandékok,
amelyek a miiemlékvédelemben érvényesiteni szandékoznak a kortdrs di-
vatokat. Ilyen megoldas lehet a minimalista épitészet, amely teljességgel
idegen a torténeti épitészet forma- és térképzésétél. A beavatkozdsok az
orokségi emlékre attél idegen megolddsokat kényszeritenek ra.

B Kulcsszavak: a mtiemlékvédelem torténete, épiiletkutatas, a kortars
épitészet és a miiemlékvédelem

B A kozelmiltban olyan, a miiemlékeknek mint torténeti dokumentu-
moknak a megmaradasédval kapcsolatos beavatkozasok torténtek Magyar-
orszagon, amelyek egy gyokeresen 1j szemlélet megjelenését eredményez-
ték. IdGszerti és fontos megvizsgalni a folyamatokat abbdl a kérdésbil
kiindulva, hogy itt a mtiemlékvédelemben tevékenyked6 fiatal(abb) nem-
zedék megjelenésének a kovetkezményeivel kell-e szamolnunk, vagy in-
kabb az eur6pai elméleti tendencidk érvényestilését tapasztalhatjuk.

A XIX. szdazadban megalakulé hazai mtiemlékvédelem alapité atyai
még az Eur6paban éltaldnosan elfogadott purista helyreallitasi gyakorlatot
kovették. Az elvekben bekovetkezd szemléletvaltas az el6z6 szédzadfordu-
16 idejére tehet6. Miivészettorténészek, mindenekel6tt Georg DEHIO mar
a XIX. szazad végén is megfogalmaztik az éptiletekkel mint mitargyak
helyreallitasaval kapcsolatos elvi allasfoglaldsukat. A gyakorlat szdmaé-
ra is értelmezhet6 megoldasokat a mtiemlékvédelemben aktiv épitész-
képzé helyek professzorainak nevéhez kothetjilk. Mindenekel6tt Robert
KOLDEWEY munkésséagat kell kiemelniink, aki az emlék minél alaposabb
megismerése utan véllalkozott a helyreallitas épitészeti koncepcidjanak
a megfogalmazasédra. Az altala kidolgozott médszer a mezopotdmiai Ba-
bilon feltarasakor és Otto PUCHSTEINNAL ko6zosen végzett sziciliai ku-
tatasaik dokumentélasakor valt elérhet6vé. A Die griechischen Tempel in
Unteritalien und Sicilien cimt kotet a szisztematikus épiiletkutatas egyik

1 Epitémérnok, dr., egyetemi tanar, Budapesti Miiszaki és Gazdasagtudomanyi Egyetem,
Epitészettorténeti és Mtiemléki Tanszék, Budapest, Magyarorszag.

2 Az el6adés 2022. november 17-én hangzott el Az épitett 6rokség feltjitdsanak elméleti
és gyakorlati kérdései nemzetkozi konferencia keretén beliil (szerk.).
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Generation renewal =(?)
conception renewal

in built heritage
preservation?

B Abstract: In all cases, the restoration
of historic buildings can be done by car-
rying out in-depth building research. In
Hungary, this process was established in
the early 20" century by the work of Istvan
MOLLER, following European practice.
From the late 1950s onwards, art histori-
ans became increasingly involved in the
process of building research, and this pro-
cess sometimes limited the predominance
of the architectural thought. Partly as a
result of this, and partly because of the
decline of the organisational background
of heritage preservation, architectural in-
tentions that seek to impose contemporary
fashions in heritage preservation have
come to the fore. Such a solution may be
minimalist architecture, which is com-
pletely alien to the form and space crea-
tion of historical architecture. Interven-
tions made on the built heritage impose
solutions alien to it.

B Keywords: history of heritage conser-
vation, building research, contemporary
architecture, built heritage preservation

B In the recent past, interventions in
Hungary to preserve historic buildings as
historical documents have resulted in a
radically new approach. It is appropriate
and important to look at these develop-
ments from the point of view of wheth-
er we are witnessing the emergence of a
young(er) generation working in the field
of built heritage conservation or whether
we are experiencing the expansion of Eu-
ropean theoretical trends.

The founding fathers of Hungarian
built heritage conservation in the 19" cen-
tury still followed the purist restoration
practices generally accepted in Europe.
The shift in mindset related to principles
dates back to the turn of the last century.
Already at the end of the 19" century, art

1 Engineer, PhD, professor at the Budapest Uni-
versity of Technology and Economics, Depart-
ment of History of Architecture and Monu-
ment Preservation, Hungary.

2 The article is the transcript of the lecture de-
livered on November 17, 2022, at the Theo-
retical and Practical Issues of Built Heritage
Conservation international conference (ed.).



historians, and above all Georg DEHIO,
formulated their matters of principle on
the restoration of edifices as works of art.
The solutions, also meaningful from a
practical point of view, can be attributed
to the professors of architectural schools
active in the field of heritage conserva-
tion. Above all, we must highlight the
work of Robert KOLDEWEY, who, after
having studied the historic building as
thoroughly as possible, set out to formu-
late the architectural concept of restora-
tion. The method he developed became
publicly available through the excavation
of Babylon in Mesopotamia and in the
documentation of the research he con-
ducted with Otto PUCHSTEIN in Sicily.
The work entitled Die griechischen Tem-
pel in Unteritalien und Sicilien describes
one of the first practical examples of the
systematic research of edifices. In Europe,
the principles of pre-restoration research
had not only been put into practice but,
in Germany, it was considered important
to incorporate them in the architectural
curriculum. Karl WULZINGER in 1920
in Karlsruhe and Robert KOLDEWEY in
1923 in Berlin-Charlottenburg founded
the Bauforschung as a discipline in their
university departments.

To examine the processes in their
entirety, I consider it necessary to give a
concise overview of the state of pre-res-
toration research from the beginning of
the 20" century up until the present day.
The study of historical architecture ex-
amples and, above all, their understand-
ing, is based on the awareness of spatial
structure and the structures and materi-
als of construction. The process of under-
standing has been a familiar and applied
practice throughout the history of ar-
chitecture. The scientific basis for these
processes was developed in the early 20
century by architects preoccupied with
the restoration of historic structures.

In Hungary, the early stages can
be traced back to the work of Istvan
MOLLER. Although I am aware of the fact
that MOLLER’s concept had its anteced-
ents, for example, it is sufficient to refer to
Frigyes SCHULEK’s excavations he con-
ducted on the Matthias Church in Buda.
As MOLLER writes in his monograph on
the restoration of Hunedoara (Vajdahun-
yad) Castle: “During my studies, I took
into account the floor plans and the
methods of construction and considered
alterations, that adapted to the means of
attack and also met the growing hous-
ing needs. I have studied the shaping of
the stones, the architectural details, the
principles of profile formation and the
profile construction applied, but I have
also observed the practical aspects, the
technical implementation, the composi-
tion of the mortar between the stones, the
origin, the processing and the type of the
building materials used, and not least
the method of how the stones are placed.”
(MOLLER 1929, 34; author’s highlights)

These thoughts were formulated in
1913 (!) by Istvan MOLLER, and we regret
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elsé gyakorlati példajat irja le. Eur6paban a helyreallitasokat megel6z6
kutatésok elvei nem csupan a gyakorlatban jelentek meg, de Németor-
szagban fontosnak tartottak, hogy az elvek bekeriiljenek az épitészképzés
curriculumaba is. Karl WULZINGER 1920-ban Karlsruhéban és Robert
KOLDEWEY 1923-ban Berlin-Charlottenburgban alapitotta meg a Baufor-
schungot mint diszciplinat a nevében is megjelend egyetemi tanszékeket.

Ahhoz, hogy a folyamatokat a maguk teljességében vizsgalhassuk,
sziikségesnek tartom a helyreallitasokat megel6z6 kutatdsok helyzetének
tomor attekintését a XX. szdzad kezdetét6l akar napjainkig is. A torténe-
ti épitészeti alkotasok tanulméanyozasa és mindenekel6tt a megértésiik
alapjat a térszerkezetnek, az épitmény szerkezeteinek és anyagainak a
megismerése képezi. A megismerés folyamata az épitészet torténetének
egészében ismert és alkalmazott gyakorlat volt. A folyamatok tudomanyo-
san megalapozott folyamatat a XX. szdzad elején dolgozték ki a torténeti
szerkezetek helyreallitasaval foglalkozo épitészek.

Magyarorszagon a kezdeteket MOLLER Istvan munkassagaban lehet
megragadni, bar tisztaban vagyok azzal, hogy MOLLER felfogasanak el4z-
ményei voltak, tobbek kozott példaul elegendé6 SCHULEK Frigyesnek a
budavari Matyas-templomon végzett feltarasaira utalni. MOLLER a Vaj-
dahunyad vara helyreallitasaval foglalkozé monografidjdban irja: ,Vizs-
gélataimnél figyelembe vettem az alaprajzi elrendezéseket, a felépités
modozatait és tekintetbe vettem az atalakitasokat, melyek a tdmadas
mindenkori eszkézeihez alkalmazkodtak és a novekedé lakassziikségle-
tet is kielégitették. Megvizsgaltam a kovek formai alakitdsat, az épitészeti
részleteket, a profilképzésnek és az alkalmazott profilszerkesztéseknek el-
veit, de ezenfelill megfigyeltem a gyakorlati szempontokat is, a technikai
kivitelt, a kovek kozotti habarcs osszetételét, a felhasznalt épitéanyagok
minemiiségét, eredetét és megmunkalasat, nemkiilonben a kovek elhelye-
zésének modjat”. (MOLLER 1929, 34 — kiemelés: MT)

MOLLER Istvan ezeket a gondolatokat 1913-ban (!) fogalmazta meg, és
sajnéalkozva kell megéllapitanunk, hogy a mai helyreallitasi gyakorlat sem
koveti maradéktalanul a fenti elveket. Taldn elégséges arra utalnunk, hogy
ma az a szilikatvegyész, aki kivdnsdgainknak megfelel6 elemzést tudna
késziteni a habarcsok 6sszetételérél, mar csak nyugdijasként és laboraté-
riumi héttér nélkil, az otthoni konyhajaban képes elvégezni a sziikséges
vizsgalatokat.

MOLLER tanitvanyai altalsban megkisérelték a mester elveinek a
szellemében végezni a munkajukat. A fiatalabb generdcié tagjai koziil

W 1. kép. Budapest (Magyarorszdg), Bécsi kapu tér 7, az egykori Hatvany-palota © MEZOS Tamds
W Photo 1. Budapest (Hungary), Hatvany Palace, no. 7, Bécsi kapu square © Tamds MEZOS
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W 2, kép. A nagyvdzsonyi vdr (Magyarorszdg) helyredillitdsa © Magyar Epitészeti Muzeum és
Mdemlékvédelmi Dokumentdciés Kézpont, leltdri szam: 059.708P, JARAI Rudolf, datdlds nélkiil

B Photo 2. Conservation of Nagyvdzsony Castle (Hungary) © Hungarian Museum of Architecture and
Monument Protection Documentation Center, inventory no. 059.708F, Rudolf JARAI, undated

CSEMEGI Jézsef 1932-ben szerezte meg épitészmérnoki diploméjat, és
érdeklédési kore MOLLER irodajaba vezette. Alig két esztend6t toltott
MOLLER mellett, de elsajatitotta azokat az elveket, amelyeket kiilénésen
a habort utani helyreallitasokon kamatoztathatott.

CSEMEGI sajnélatosan rovid élete soran mar a két habora kozott is
alapvet6 megfigyeléseket és felfedezéseket tett a magyarorszégi kozépkori
épitészet teriiletén. Helyreallitasai a hazai mtiemlékvédelem legsikeresebb
munkai kozé tartoznak. A haborta utan bekapcsolodott a helyreallitasokat
megel6z6 dontések el6készitésébe. Elméleti munkassagaval hozzajarult a
miiemlékvédelem hazai tudoméanyos megalapozasahoz.

,,... mar a kezdet kezdetén nyilvanvalé volt, hogy éptileteink romossagi
foka a békés id6k szokvanyos tatarozasi feladatait messzemendéen talhala-
dé helyreallitasi miiveletet igényel, viszont eredeti formajukba val6 visz-
szaéllitasukat a gazdasagossag kovetelményei tilnyomorészt kétségessé
teszik. El6relathato volt tehat, hogy e koriilmények telepiiléseink, épiile-
teink arculatat alapvetéen meg fogjdk valtoztatni. Azonban varosrende-
z6ink és épitészeink nagyrészében mindezek ellenére élt annak 6szténos
megérzése, vagy tobbé-kevésbé biztos tudata, hogy varosaink jellegzetes
képének, egyes épiileteink jellemzé formajanak megérzése eredeti alakja-
ban mégis szitkséges volna. Azonban e kérdés valéjaban problematikussa
akkor lett, amikor e mind szélesebb korben jelentkezé igény kovetkezté-
ben meg kellett hatarozni, melyek is tulajdonképpen a megtartasra érde-
mes épiletek?” (CSEMEGI 1951, 73)

A csaknem egy generacioval fiatalabb CZAGANY Istvannal egyiitt a
varbeli lak6hazak kozépkori részleteinek a bemutatésat tervezték, és kor-
szakos megfigyeléseket tettek a lakéhazak épitési periédusainak a feltara-
saban. CZAGANY a Képzémiivészeti Foiskolan végzett 1949-ben, majd a
Fé6vérosi Tervez6 Iroda Tudomanyos és Mtiemléki Szakosztalyéra kertilt.
Egyik els6 munkajaként készitette el a Bécsi kapu tér 7. szdm alatti épii-
let® (1. kép) tudomanyos dokumentaci6jat, melynek megbizéja a févaros
féépitésze, PREISICH Gabor volt. Elete ezutan ésszekapcsolédott a hely-

3 HATVANY Lajos egykori palotaja kozépkori alapokon épiilt XVIIL. szizadi lakéhaz. A
II. vilaghabortban megsériilt épiiletet 1952-ben éllitottdk helyre korai klasszicista stilusban.
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to say that today’s restoration practice
does not fully adhere to the above prin-
ciples. It is perhaps sufficient to point out
that today, a silicate chemist who could
analyse the composition of mortars to our
satisfaction would only be able to carry
out the necessary tests as a retired person
in his home kitchen without any laborato-
ry background.

MOLLER’s students generally tried to
work in the spirit of their master’s prin-
ciples. As part of the younger generation,
J6zsef CSEMEGI graduated as an archi-
tectural engineer in 1932 and his inter-
ests led him to MOLLER’s office. He spent
barely two years with MOLLER, but he
learned principles that he could put to
good use, especially in post-war recon-
struction projects.

During his unfortunately short life,
CSEMEGI made fundamental observa-
tions and discoveries in the field of me-
diaeval architecture in Hungary between
the two wars. His conservations have
been among the most successful in the
field of heritage preservation in Hunga-
ry. After the war, he was involved in the
preparation of the pre-reconstruction de-
cisions. His theoretical work contributed
to the development of the scientific basis
for heritage preservation in Hungary.

“... it was obvious from the outset that
the degree of deterioration of our buildings
would require a restoration operation far
beyond the normal maintenance tasks of
peacetime, but the requirements of an eco-
nomic approach would make their restora-
tion to their original form largely doubtful.
It was therefore expected that these cir-
cumstances would fundamentally change
the image of our settlements and buildings.
But despite this, most of our urban design-
ers and architects had an instinctive feel-
ing, or a more or less certain awareness,
that it would be necessary to preserve
the characteristic image of our cities, the
characteristic form of some of our build-
ings, in their original shape. However, this
question really became problematic when,
as a result of this increasingly widespread
demand, it had to be determined which
buildings were actually worth keeping.”
(CSEMEGI 1951, 73)

Together with Istvan CZAGANY, who
was almost a generation younger, they
designed the public presentation of the
medieval details of the castle’s residen-
tial houses and made ground-breaking
observations in the exploration of the
construction periods of the dwellings.
CZAGANY graduated from the Academy
of Fine Arts in 1949 and then joined the
Scientific and Architectural Department
of the Metropolitan Design Office. One
of his first works was the scientific docu-
mentation of the building at 7 Bécsi kapu
square (Photo 1), commissioned by the
chief architect of the capital, Gdbor PREI-
SICH. His life was then intertwined with
conducting pre-conservation research
tasks and then using them as basis when
planning the reconstruction of the monu-
ment. The research and reconstruction of



the Buda Castle were among the primary
subjects of his life’s work, until his death.

CZAGANY used the complex re-
search method to compile documenta-
tion on the building standing at 4 Ince
pépa square, which he published in the
Miivészettorténeti értesité (Art History
Bulletin) journal in 1954. He reported on
the research methodology developed and
applied during this period in the Epités
— Epitészettudomany (Building — Archi-
tecture) journal. ,,Our study deals with a
method of preparation work in the field
of heritage preservation and art history,
which has become indispensable in our
country over the last ten years. In the
area of the Buda Castle, this research
system was developed between 1945 and
1955, and between 1956 and 1966 it was
enhanced to a level as the following ex-
ample will show. In 1954, the author of
these lines published in print the first
scientific documentation in Hungary that
was prepared by applying the complex
method. Later, this type of documenta-
tion developed and spread to such an
extent that the National Inspectorate for
the Protection of Monuments codified its
requirements with national validity in its
Registrar’s Instruction No. 2 of the year
1963.” (CZAGANY 1968, 63—64)

Istvan CZAGANY presented the com-
plex research method for the first time
using the example of the block of the
former University Printing House, the
building located at 4 Andras Hess square.
(CZAGANY 1954) Almost a decade and
a half later, in 1968 he undertook to for-
mulate the principles of the methodology.
In his paper, following the classification
still used today in scientific documenta-
tion, he presented the history of the de-
velopment of the wider and narrower en-
vironment of the building in question. He
discussed the history of the construction
of the elements of the building complex
and described in detail the names of the
owners, in particular the alterations and
conversions they initiated. The results of
the research based on sampling made it
possible to document the building stag-
es. The structure of the three residential
houses built in the mediaeval period and
the process of their unification have be-
come clearly separable.

CZAGANY identified the theoretical
basis of the post-war research method-
ology in his academic doctoral thesis on
Léaszl6 GEREVICH’s research of the Buda
Castle, written a generation before him.
(GEREVICH 1963; CZAGANY 1968, notes
64 and 6)

From the 1960s onwards, it is unde-
niable that Ferenc DAVID and Sandor
TOTH were emblematic figures of herit-
age preservation in Hungary. They started
their work already as active researchers
before graduating as art historians or ar-
chaeologists/art historians, respectively.
DAVID started his career at the National
Monument Inspectorate (OMF) in Sopron,
while TOTH first worked at the Veszprém
Museum and then he also joined the
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reéllitdsokat megel6z6 kutatasi feladatok elvégzésével, majd ezek alapjan
a miemléki rekonstrukci6 megtervezésével. Tobbek kozott a Budai Var
kutatdsanak és rekonstrukciéjanak szentelte életét.

CZAGANY a komplex kutatasi médszerrel készitett dokumentéaciot az
Ince pépa tér 4. sz. alatti épiletrél allitotta 6ssze, melyet 1954-ben pub-
likalt a Miivészettorténeti Ertesitében. A korszakban kidolgozott és alkal-
mazott kutatasi modszerrdl az Epités-Epitészettudomdnyban szamolt be.
»Tanulményunk a miemlékvédelmi és miivészettorténeti munka el6készi-
tésének egy olyan médszerével foglalkozik, amely hazankban az utébbi tiz
esztendd alatt nélkiilozhetetlenné valt. A budai Var teriiletén 1945 1955
kozott alakult ki ez a kutatasi rendszer és 1956 1966 kozott tokéletesedett
annyira, amennyire az aldbbi példabdl latni fogjuk majd. E sorok irdja
1954-ben nyomtatasban publikalta az elsé, komplex moédszerrel késziilt
tudoményos dokumentaci6t Magyarorszagon. Késébb olyan mértékben ki-
fejl6dott és terjedt el ez a dokumentacios miifaj, hogy az Orszagos Miiem-
1éki Feltigyel6ség az 1963. évi 2. sz. Hivatalvezet6i Utasitasdban mar or-
szagos érvénnyel kodifikalta a kovetelményeit.” (CZAGANY 1968, 63-64)

CZAGANY Istvan a komplex kutatisi médszer bemutatasat az Ince
pépa tér 4. szam alatti éptlet,* az egykori egyetemi nyomda témbjének a
példajan mutatta be elészor. (CZAGANY 1954) Kozel masfél évtizeddel
kés6bb véllalkozott a médszertan elvi megfogalmazasara, 1968-ban. Dol-
gozataban a tudoményos dokumentéaciékban ma is hasznélatos beosztast
kovetve bemutatta a targyalt épiilet tdgabb és szlikebb kérnyezete kiala-
kulasénak a torténetét. Targyalja a tobb épiiletbdl all6 egytittes elemeinek
épitéstorténetét, és részletesen leirja a tulajdonosok nevét, kill6nos tekin-
tettel az &ltaluk kezdeményezett atépitésekre, atalakitasokra. A roncsolé-
sos kutatasok eredményei alapjan lehetett dokumentalni az épiilet perio-
dizaciéjat. Egyértelmtien szétvalaszthatova valt a kozépkorban megépiilt
hérom lakéhéz struktiraja és ezek egyesitésének a folyamata.

CZAGANY a habort utan alkalmazott kutatasi metodika elméleti alap-
jat — az egy generacioval 6t megel6z6 — GEREVICH Lészl6nak a Budai Véar
kutatasarol irott akadémiai doktori értekezésében jeloli meg. (GEREVICH
1963; CZAGANY 1968, 64. és 6. jegyzet)

4 Mai cime szerint Hess Andras tér 4. Harom kozépkori lak6hdz 6sszevondsaval keletke-
zett épilet, ahol 1810-t6] miikodott az egyetemi nyomda. Ma a Pénziigyminisztérium
atépitéséhez kapcsol6d6an nem fotézhaté.

=a : e n T e gy

W 3. kép. Nagyvdzsony helyredllitdsa 2022 © MEZOS Tamds
W Photo 3. Conservation of Nagyvdzsony, 2022 © Tamds MEZOS
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A magyarorszagi miiemlékvédelem tagadhatatlanul emblematikus sze-
mélyisége a 60-as évektdl DAVID Ferenc és TOTH Sandor. Még a mii-
vészettorténész, illetve a régész/miivészettorténész diploma megszerzé-
se el6tt megkezdték aktiv kutatéi munkassagukat. DAVID az Orszagos
Mtiemléki Feliigyel6ség (OMF) keretei kozott Sopronban, TOTH el6bb a
veszprémi mizeumban, majd szintén az OMF-ben dolgozott. Sopronban
elsésorban a torténeti lakéhazak, Veszprémben a Szent Mihaly-székesegy-
haz és kérnyezetének helyreallitasa jelentette a feladatot. DAVID Ferenc
err6l igy ir: ,A falkutatés... a régészettel nagyon rokon, att6l elvben el
sem hatédrolhat6 mddszer. Bizonyos vonatkozasaiban azt mondhatnank:
az épiiletek, az épitészet régészete. Feladata és lehetésége a feldlld épii-
letek falainak, ezek anyaganak és vakolatainak, a fal faragott vagy festett
diszeinek, roviden az épiilet minden szerkezetének és beépitett tartozéka-
nak megismerése és torténeti interpretacidja.” Vagy masutt: , A jelenségek
pontos megértéséhez végsésoron az épitd, atalakitdé, megajité mesterem-
ber sajatos logikajanak kovetése szitkséges”. (DAVID 1978)

Nem tudjuk, hogy DAVID a soproni munkak megkezdésekor mennyire
ismerte a falkutatdsnak mint médszernek a hazai el6torténetét. Hivatko-
zott dolgozatdban sem tesz emlitést akar csak az idében parhuzamosan
futé, a Budai Varban zajl6é helyreallitdsokat megel6z6 tevékenységekrdl,
amit részben az OME részben pedig a Budapesti Torténeti Mizeum égi-
sze alatt folytattak. Az a rendszeres beszamol6sorozat Gyérben és Sopron-
ban, amely meghatérozta a soproni kutatdsok bemutatésat, illetve az, hogy
DAVID Ferenc ,tovabbképzéseket”s tartott az OMF Tudomanyos Osztalya
munkatérsainak, eredményezte azt, hogy David nevéhez k6tédik mind a
mai napig az épiiletkutatas hazai, legtijabb kori ,meghonositasa”.®

A palyatars TOTH Sandor hasonlé eszkoézrendszert dolgozott ki épii-
letek torténetének feltarasara. Véleménye szerint: ,Mig kezdetben — ab-
szolut torténetietlen moédon — az »eredeti 4llapot« visszaéllitdsa volt a
cél, ma az alapelv az, hogy az épiilet minden torténetileg értékes eleme
fenntartandé, s6t, lehetéleg bemutatandé. Ennek megfeleléen a purista
restaurdlasok koraban a falkutatéds célja a legkordbbi allapot feltarasa volt;
az ut6bbi évtizedekben viszont a periédus-kutatés terjedt el, ami hataro-
zottan jelzi a torténetiség szempontjainak érvényre jutasat”. (TOTH 1973
— kiemelés MT)

A torténetiség tehat az épitész szamara kényszerzubbony, amelyet a
tudomaény eréltet ra; e kényszerzubbony 6nkéntes vallaldsai — kisérletek a
teljes épitéstorténet bemutatasara — a gyakorlatban buktak meg.

Nyugat-eurépai helyreéllitdsokat elemezve szembetiing, hogy a kor-
tarsnak mondott szemlélet megjelenitését a miiemlékek helyreéllitasakor
kevéssé érzékeljuk. Kétségtelen tény, hogy a 60-as években gyakrabban
szembestiltink a vasbeton hasznalatdval a helyreéllitdsok sordn. Sza-
momra az egyik leghangsilyosabb beavatkozast Carlo SCARPA veronai
Castelvecchibja jelenti. A homlokzati nyilaskeretezéseken tul a kozépkori
eredetd kastély térszerkezetébdél semmit sem mutat, 1ényegében kortars
eszkozok igénybevételével hasznalja a kiallitas céljara a magas szinvona-
lon 4talakitott térszerkezetet.

A hamvaibdl foltamadt f6nixrél elnevezett velencei szinhaz Olaszor-
szég egyik legpatindsabb operahéza, kiilonosen a XIX. szdzadban jatszott
kiemelked§ szerepet az operajatszas torténetében. Szandékos gyujtogatas
kovetkeztében 1996-ban harmadszor égett le az épiilet. Ujjaépitésérél a
miiemlékvédelmi elvekhez konzervativan ragaszkodé szakmai koézvéle-
mény és az operajatszas helyszinének jelentéségét helyreallitandénak tar-
t6 kozvélemény, valamint a kulturalis kormanyzat vitaja dontott. A szin-

5 Errdl részletesebben a Harangi Anna éltal készitett életinterjiban, amely megjelent a
Miiemlékvédelem cimti lapban, 1d4sd HARANGI 2004.

6 ,Sopronban szakmai kurzusokat tartottunk, Gyérben egy idényt dolgoztunk egyiitt, és
egy-egy munkéra meghivtam a fiatal kutatétarsakat.” Idézi HARANGI 2004, 124.
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OMF. In Sopron, their main task consist-
ed in the restoration of historical residen-
tial buildings, while in Veszprém the key
project was the restoration of St Michael’s
Cathedral and its surroundings. As Fer-
enc DAVID puts it: “The wall survey... is
a method very similar to archaeology, and
in principle indistinguishable from it. In
some respects, one could say it is the ar-
chaeology of buildings, of architecture.
Its aim and potential are to study and
interpret the history of the walls of the
buildings, their materials and plasters,
their carved or painted decorations, in
short, all the structures and built-in ac-
cessories of the edifice.”

Or elsewhere: “In the final analysis,
an accurate understanding of phenome-
na requires following the specific logic
of the craftsman who builds, transforms,
and renews.” (DAVID 1978)

We do not know to what extent was
DAVID familiar with the Hungarian
prehistory of wall research as a method
when he began his work in Sopron. Nor
does he mention in his referenced essay
other activities that preceded the res-
toration of the Buda Castle, which were
carried out partly under the auspices of
the OMF and the Budapest History Muse-
um. The regular series of reports in Gyér
and Sopron, which determined the pres-
entation of research in Sopron, and the
“training courses”® Ferenc DAVID gave to
the staff of the OMF’s Scientific Depart-
ment, resulted in the fact that DAVID is
still associated with the “establishment”
of building research in Hungary in the
modern era.*

His colleague, Séandor TOTH, de-
veloped a similar toolkit for exploring
the history of buildings. In his opinion:
“While initially, the aim was to restore
the building to its ‘original state’, in an
absolutely unhistorical way, today the
principle is that all the historically val-
uable elements of the building should be
preserved and, if possible, presented to
the public. Accordingly, in the era of the
purist restorations, wall research aimed
at uncovering the earliest state. In recent
decades, however, period research has be-
come more widespread, which is a clear
sign of the assertion of the viewpoints of
historicity.” (TOTH 1973 — author’s high-
light)

Historicity is therefore a straitjacket
imposed on the architect by science. The
voluntary attempts of this straitjacket to
present the whole history of architecture
have failed in practice.

When analysing restorations in
Western Europe, it is eye-catching that
the so-called contemporary approach
to the restoration of historic buildings

3 Further details are available on this topic in a
biography by Anna Harangi, published in the
Miiemlékvédelem (Heritage Preservation) jour-
nal (HARANGI 2004).

4 “We held professional courses in Sopron, we
worked together during a season in Gyér, and
Tinvited the young fellow-researchers to work
with me on one project or another.” Cited by
HARANGI 2004, 124.



is less visible. There is no doubt that in
the 1960s we were more often confront-
ed with the use of reinforced concrete in
reconstruction projects. For me, one of
the most striking interventions is Carlo
SCARPA’s Castelvecchio in Verona. Be-
yond the framings of the openings on the
elevation, it does not show anything else
from the spatial structure of the medie-
val castle, but by applying contemporary
means, it essentially uses the highly re-
worked spatial structure for the sake of
the exhibition.

Named after the phoenix that rose
from its ashes, the Venetian theatre is one
of Italy’s most patinated opera houses and
played a prominent role in the history of
opera, especially in the 19" century. It
was in 1996 that the building burnt down
for the third time due to deliberate arson.
Its rebuilding was decided by a debate be-
tween the professional public, who con-
servatively adhered to the principles of
heritage preservation, and the public and
the cultural government, who considered
the importance of the opera to be restored
as a venue of performance. The theatre’s
fourth opening had to wait until Decem-
ber 2003, when the building was restored
to its former glory under the watchful eye
of Aldo ROSSI.

A similar professional debate preced-
ed the start of the restoration of No-
tre-Dame in Paris after the fire that broke
out on the afternoon of April 15, 2019.
Even an architectural concept referring to
the Venice Charter was formulated, with
the construction of a contemporary new
glass-framed roof, which would disman-
tle the medieval vaults. The controversial
effect of the Charter was finally overcome
by common sense and the decision of the
President of the French Republic. The fi-
nal decision was to restore the site to its
pre-fire condition. Fortunately, there was
an oak forest, planted in the 18" century
and preserved since then, which could
source the wood that was used to replace
the burnt truss. VIOLLET-LE-DUC’s orig-
inal plans for the structural and formal
design of the fleche were available, so the
damage to the mass could be repaired. A
longer study was required to determine
the reconstruction of the two vault fields.
In the end, with the addition of a few new
structural elements, the late 19*-century
appearance could be restored. Naturally,
the restoration of the stone surfaces and
the sections will take many months to
complete. Hopefully, the church could be
rededicated in time for the Paris Olym-
pics in 2024.

So, while in Verona, SCARPA acted
following Italian principles between the
two wars, when he modified the poorly
preserved historical spatial structure and
sections, architecturally, an outstanding
solution was conceived, although some of
the interventions seem excessive from a
heritage preservation point of view. The
decision to reconstruct the Venice thea-
tre was only made after years of debate.
Ultimately, the arguments in favour of
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héz immar negyedik megnyitasira végiil 2003 decemberéig kellett varni,
amikorra a minden részletre figyel6 Aldo ROSSI vezetésével régi fényében
allitottédk helyre az épiiletet.

Hasonl6 szakmai vita el6zte meg a parizsi Notre-Dame helyreallitasa-
nak a megkezdését a 2019. aprilis 15. délutdnjan bekovetkezett t(izeset
utdn. Még a Velencei chartara hivatkozé épitészeti koncepcié is megfogal-
mazodott egy kortars, a kozépkori boltozatokat elbontd, 4j ivegszerkezeti
lefedés megépitésével. A Charta ellentmondasos hatasat végiil a jézan ész
és a francia koztarsasagi elnok dontése kiiszobolte ki. A végsé dontés a tiiz
el6tti allapot helyreallitasat tiizte ki célul. Szerencsére létezett egy olyan,
a XVIIIL. szazadban telepitett és karbantartott télgyerdd, ahonnan a leégett
fedélszék faanyaga pétolhaté volt. VIOLLET-LE-DUC eredeti tervei a hu-
szartorony szerkezeti és formai kialakitasara rendelkezésre alltak, igy az
éplilettomeg sériilései orvosolhatéva valtak. Hosszabb vizsgalatot igényelt
a két boltmezé rekonstrukci6jdnak a meghatarozasa. Végeredményben mi-
nimalis Gj szerkezeti elem hozzdadasaval a XIX. szazad végi latvany hely-
reéllithat6va vélt. Természetesen a kéfeliiletek és a tagozatok restauraldsa
még hosszt honapokat vesz igénybe. A templomot talan 2024-re, a parizsi
olimpia megrendezéséig ismét fol lehet majd szentelni.

Tehét, amig SCARPA Veronéban a két vilaghabort kozotti italiai elvek-
nek megfelelGen jart el, a rossz allapotu torténeti térrendszer és tagozatok
modositdsaval épitészetileg kiemelkedé megoldas sziiletett, bar miem-
lékvédelmi szempontb6l néhany beavatkozas talzénak ttinik. A Fenice
szinhaz rekonstrukci6jat meghatarozé dontés tobbéves vita eredménye-
ként sziiletett csak meg. A rekonstrukcié mellett megfogalmazott érvek
végeredményben a torténeti hitelesség megtartasat irtdk el6. A szinhaz
rekonstrukciéjdnak vezetd épitésze Aldo ROSSI volt.

Magyarorszdgon napjainkban két jelentés miiemlék-helyreéllitasi
program megval6sulédsa torténik. A Kastélyprogram keretei k6zott szamos,
napjainkra leromlott allapotid torténeti éptilet Gjulhat meg. Ezeknél alta-
laban a torténeti szemlélet és a hitelesség kritériumainak az érvényesitése
figyelhet6 meg. Problémat jelent a helyreallitast kovetd 1j funkcié megha-
tarozédsa. A kastélymiuzeumként helyreallitott épiiletek fenntartdsa jelent
nagyobb problémaét, mert ezek fenntartasa csak valamilyen kozosségi for-
rasbdl val6sulhat meg. A masik funkcio, a kastélyszalloként tizemeltetett

W 4. kép. A diésgyéri vdr (Magyarorszdg) helyredllitdsa, 80-as évek © Magyar Epitészeti Mizeum és
Mtiemlékvédelmi Dokumentdcios Kézpont, leltdri szdm: D 31663, ismeretlen szerz6

B Photo 4. Conservation of Diésgyér Castle (Hungary) in the 1980s © Hungarian Museum of Architecture
and Monument Protection Documentation Center, inventory no. D 31663, unknown author
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W 5, kép. Diésgydri vdr, lovagterem bemutatdsa, 2020 © MEZOS Tamds
W Photo 5. Presentation of the knights’ hall in Diésgy6r Castle, 2020 © Tamds MEZOS

épiilet esetében a szallashelyek gazdasagos miikodtetése sem teremti meg
ltalaban a fenntartéds koltségeit.

A Varprogramban a romos, 12 koézépkori eréditmény turisztikai céla
bemutatdsanak a megteremtése szerepel. E helytitt csak két emlék vézla-
tos bemutataséra vallalkozom. A nagyvéazsonyi var és csaktigy a didsgy6ri
kiralyndi var a 60-as évek miiemlékvédelmének az emblematikus alkotasa
volt. Nagyvazsonyban SEDLMAYR Janos a pusztulé romok megtekintését
biztosité beavatkozast valésitott meg. (2. kép) Az dregtorony statikai 4lla-
potét rogzitette, a belsé és a kiils6 varfalakat kismértékben kiegészitette,
a kaputorony, a barbakan tomegét a nagykozonség szamara értelmezhet6
modon kiegészitette, és rekonstruélta az egykori kdpolna tomegét. Sz6 volt
akkor a palotaszarny els6 szintjének a bemutatdsardl is, de ez az elképzelés
nem val6sult meg. A Varprogramban megfogalmazott ,,fejlesztés” harmas
célt fogalmazott meg: 1) a var torténeti tereinek részleges rekonstrukcidja
és a korabeli életet bemutaté kiallitasi tartalom fejlesztése; 2) a vérat, a var
urét és urndgjét 6vezd legendak bemutatésa; 3) a turisztikai szolgaltatasok
bévitése. Megfelel6 méretti kiallit6- és kozosségi tér létrehozasa érdeké-
ben a palotaszarnyat — az 6regtorony és a kdpolna kozott, illetve az észak-
keleti szarnyban két szint magasségban, illetve a kdpolna el6tti tomeget
— kortars eszkozokkel rekonstrualtdk. A beavatkozdsok egyértelmtien ron-
tottak a var 0sszképén, és csak remélni lehet, hogy az Gjonnan létrehozott
terekben a nagykozonség szamara vonz6 attrakcidkat tudnak bemutatni.
Mitemlékvédelmi szempontbél a beavatkozas értékelhetetlen. (3. kép)

A hazai mtiemlékallomany masik emblematikus példaja a di6sgyéri
var. A kozépkori alapokon NAGY Lajos altal kiépitett er6sség erésen le-
romlott allapotban érte meg a XIX. szdzadot. A rendszeres régészeti ku-
tatds 1952-ben indult meg. Az els6 helyreéllitasi programot FERENCZY
Karoly tervei alapjan a 60-as évek elején valdsitottak meg. Miiemlékvé-
delmi szempontbél a rondella bemutatasa bizonyult kiemelked6 alkotés-
nak. (4. kép) A falak konzervéldsdval valt latogathatéva a varkdpolna. Az
északkeleti toronyban, az egykori kiralyi lakosztély helyén mizeumot ala-
kitottak ki. A vérat 2014-ben a Nemzeti Varprogram keretében nagyrészt
Gjjaépitették. Rekonstrualtdk a lovagtermet (5. kép), a kdpolnéat, csaknem
teljesen kiépitették a négy saroktornyot. Az ut6bbi években folytatédott a
var kiépitése. A tervek szerint VIOLLET-LE-DUC pierrefonds-i kastélyre-
konstrukci6jdhoz hasonl6 szinti kiépités vette kezdetét. Sajnos azonban,
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the reconstruction were to maintain his-
torical authenticity. The leading architect
in the reconstruction of the theatre was
Aldo ROSSI.

Two major historic building conser-
vation programmes are currently imple-
mented in Hungary. Under the Castle Pro-
gramme, several historic buildings in a
deteriorated state can be renovated. They
tend to be based on a historical approach
and adhere to the criteria of authenticity.
The problem is to define the new func-
tion of the building after restoration. The
maintenance of buildings conserved as
castle museums is more problematic be-
cause they can only be maintained with
community funding. In the case of the
other function, that of a building utilized
as a castle hotel, the economic operation
of providing accommodation does not
usually cover the maintenance costs.

The Castle Programme includes recon-
structing the 12 ruined medieval fortress-
es as tourist attractions. Here I will only
provide a schematic presentation of two
monuments. The Castle of Nagyvazsony
and the Castle of Didsgydr were emblem-
atic projects of heritage preservation in
the 1960s. In Nagyvézsony, Janos SEDL-
MAYR implemented an intervention to
ensure the presentation of the decaying
ruins. (Photo 2) He reinforced the static
condition of the old tower, added small
supplements to the inner and outer walls,
completed the mass of the gate tower, the
barbican, in a way that is understanda-
ble to the public, and reconstructed the
mass of the former chapel. Presenting
the first level of the palace wing was also
among the plans, but this idea never ma-
terialised. The “development” objective
of the Castle Programme is threefold: 1)
the partial reconstruction of the castle’s
historical rooms and the development of
exhibition content presenting contempo-
rary life; 2) the presentation of the leg-
ends surrounding the castle, its lord and
lady; 3) the expansion of tourist services.
To create an exhibition and community
space of appropriate size, the palace wing
— between the old tower and the chapel,
and in the 2™ story of the north-east wing
—and the mass in front of the chapel were
reconstructed with contemporary tools.
The interventions have clearly detracted
from the overall beauty of the castle and
one can only hope that the newly created
spaces will be attractive enough to appeal
to the general public. From the point of
view of heritage conservation, the inter-
vention has no value. (Photo 3)

The Castle of Didsgyér is another em-
blematic example of a historic building
in Hungary. Built on mediaeval founda-
tions by King Louis the Great, the fortress
survived to the 19" century in a very di-
lapidated state. Regular archaeological
research began in 1952. The first conser-
vation programme was carried out in the
early 1960s, based on the plans of Karoly
FERENCZY. From a heritage preservation
aspect, the presentation of the rondel-
la has proved to be an outstanding work



of art. (Photo 4) The conservation of the
walls has made the castle chapel accessi-
ble to visitors. A museum has been created
in the northeast tower, located on the site
of the former royal apartments. The castle
was largely rebuilt in 2014 as part of the
National Castle Programme. They recon-
structed the knights’ hall (Photo 5) and the
chapel, and almost completely rebuilt the
four corner towers. The reconstruction of
the castle has continued in recent years.
According to the plans, an extension on
the same scale as the reconstruction of
VIOLLET-LE-DUC’s Pierrefonds castle
started. Unfortunately, however, while the
French example was mostly the result of
scientifically based interventions, in the
case of Diésgyér it was the implementation
of the hypothesis that led the reconstruc-
tionists. The juxtaposition of details with
different ages, which were never present
together, will give the impression when
the works are completed of a state that nev-
er existed. (Figure 1)

It is very difficult to answer the ques-
tion of where the limits to interventions
should or should not be set. PLUTARCH
gives an illustrative example: “The ship
wherein Theseus and the youth of Ath-
ens returned had thirty oars, and was
preserved by the Athenians down even to
the time of Demetrius Phalereus, for they
took away the old planks as they decayed,
putting in new and stronger timber in
their place, insomuch that this ship be-
came a standing example among the phi-
losophers, for the logical question as to
things that grow; one side holding that
the ship remained the same, and the oth-
er contending that it was not the same.”
(PLUTARCH, 23; Figure 2) Thinking
about the problem further raises the ques-
tion of dual identity. What if the replaced
planks and beams of the ship preserved
in the harbour are not destroyed, but col-
lected and reassembled when all the old
elements are together? The question is
whether the ship moored in the harbour,
but reassembled from new elements can
be considered to be Theseus’ original ship
or is the original the one that has been re-
assembled using old elements? Or can we
consider both ships to have been Theseus’
ship with thirty oars that sailed to Crete?

M 2. dbra. Thészeusz paradoxona © képernyéfotd,
2023.03.14, 1:33 perc

https://www.youtube.com/watch?v=SGAnLY46zAk
M Fig. 2. Theseus’ paradox © screenshot, 14.03.2023,

minute 1:33

https://www.youtube.com/watch?v=SGAnLY46zAk
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W 1. dbra. Di6sgyéri vdr helyredllitdsdnak tervezett dllapota © MEZOS Tamds
W Fig. 1. Planned state of conservation of Diésgyér Castle © Tamds MEZOS

mig a francia példa tobbnyire tudomanyosan megalapozott beavatkozasok
eredményeként jott 1étre, Didsgydr esetében a hipotézis hipotézisének a
megvalositasa vezette a rekonstruktéroket. Korban kiilonbozd, egyiitt so-
hasem létezd részletek egytittes megjelenése egy soha nem volt 4llapot
latvanyét nytjtja majd a munkak befejezése utan. (1. dbra)

Nagyon nehezen vélaszolhaté meg a kérdés, hogy a beavatkozasoknak
hol kell vagy hol szabad hatéart szabni. Szemléletes példat ir le Plutarkhosz:
»Azt a harmincevezds galyét, melyen Thészeusz a fiatalokkal Krétdba ha-
jozott és épségben hazatért, az athéniak egészen Phaléroni Démétriosz ide-
jéig megorizték. Az elkorhadt deszkékat és gerendakat idénként tjakkal és
erGsekkel cserélték fel, igy a bolcsel6k is ezzel a hajoval példaléznak, ami-
kor a »novekvérél« vitatkoznak. Egy részik azt allitja, hogy a haj6 ugyanaz
maradt, mas résziik pedig, hogy megvaltozott”. (PLUTARKHOSZ 1978, 26;
2. dbra) A probléma tovabbgondolasa a kett6s identitas kérdését veti fol.
Tegyiik fel, hogy nem semmisitik meg, hanem 6sszegyfjtik a kikétében
meg6rzott hajé kicserélt deszkait és gerendait, majd amikor valamennyi
régi elem egyiitt van, ezeket tGjra dsszedllitjak. Ekkor f6lvetédik a kérdés: a
kikotében horgonyzé, de 1Gj elemekbdl dsszeépitett hajo tekinthets-e Thé-
szeusz eredeti hajéjanak, vagy az, amelyet a régi elemek folhasznalasaval
djra Osszeraktak? Vagy esetleg mindkét hajét tekinthetjuk Thészeusz Kré-
tat megjart harmincevezGsének?

Egy évtizede nagy vitat generalt a mtiemlékes szakma berkein beliil és
a szélesebb kozosség soraiban is a pannonhalmi Szent Marton-székesegy-
héz bels6 latvanyénak a megvaltoztatasa. A hivek és a nagykozonség szé-
mara ismert és megszokott enteriért a soproni STORNO Ferenc az 1860-as
években hozta létre. (6. kép) A kor felfogésa szerint részben igyekezett
a roman stilust bazilika ,eredeti arculatat” megteremteni, illetve a XIX.
szazad liturgikus igényeinek megfelel6en a planum szélsé pilléréhez sz6-
széket illesztett, neoromén cibériumot tervezett, és a torok idékben el-
pusztult keleti homlokzat korablakdba Szent Martont 4brazolé 6lmozott
iivegablakot illesztett. Kifestette a csticsives boltozat boltmezéit, és Gj pa-
dokat tervezett a hivek szamara. Klasszicista toronnyal zarta le a nyugati
homlokzatot. Térszerkezetileg a bazilika hdrom, egymastél szintben elkii-
loniilé egységbdl all. A nyugati bejarat szintje a hivek szdmaéra kialaki-
tott tér, mig az eggyel magasabb szinten elhelyezett planum a szerzetesek
szamara fenntartott feliilet, ahova a II. vatikdni zsinat utdn szembemisézg
oltart helyeztek. A térsor keleti lezdrasat jelentd szentély az eredeti oltar
és egyben a liturgia helye. Funkcionélisan megoldatlan volt a Storno-féle
enteriérben a szerzetesek imahelye. STORNO nem tervezett stallumokat a
napi 6tszori ima elvégzéséhez. Ezért minden iméddkozéas el6tt a szerzetesek
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W 6. kép. A pannonhalmi (Magyarorszdg) Szent Mdrton-bazilika Storno-féle helyredllitdsa
© MEZOS Tamds

B Photo 6. The Storno conservation of St Martin’s Cathedral in Pannonhalma (Hungary)
© Tamds MEZOS

Osszecsukhaté székeket vittek a planumra, elvégezték a kotelezé penzu-
mot, majd a székeket visszavitték a tarolohelyre. Mésfél évszazadon &t
kovették ezt a méltatlan gyakorlatot.

Megismerve a csehorszagi Novy Dvir bencés apatsag John PAWSON
altal tervezett Gj épiileteit, fogalmazédott meg a gondolat, hogy a szerzete-
sek kezdeményezzenek egy feldjitast, amely egytttal titkkrozi a XXI. szdzad
épitészeti felfogasat, és funkcionalisan is kielégiti a liturgikus igényeket.
A hasznélaton kivili, illetve a stildrisan a roman tért6l idegen elemeket,
mint péld4ul a sz6szék vagy a cibérium, eltédvolitottak. A planumon kor-
tars szemlélettel megtervezett stallumokat (7. kép) helyeztek el az északi
és a déli oldalon. A szentélyben a harom roman ablak és a Szent Mértont
abrazol6 korablak 6lmozott iivegmez6it egyszerti fehér alabastromlapra
cserélték. A korablak fehér alabastromlapja az Grfelmutatas oltariszentsé-
gét szimbolizalja. Tervbe vették a STORNO altal festett boltmez6k fehérre
meszelését, de ett6l — a mtiemlékvédelem tiltakozésa miatt — végeredmény-
ben eltekintettek. Fontos hangstlyozni, hogy a kébél épiilt gddorfalak fe-
lileteit a beavatkozas nem érintette. A falfelilletek tektonikaja és az egyes
kéelemek szinbeli eltérése az eredeti hatéast 6rzi.

A pannonhalmi bazilika bels§ terének a kialakitdsat ugyan John
PAWSON inspiralta (8. kép), de a végeredmény megérizte a roman kori
enteriér 1ényeges elemeit. A természetes és a mesterséges vilagitas egya-
rant hozzajarul a tér hatasanak érvényesiiléséhez.

A veszprémi Szent Mihaly-templom rekonstrukciéja példa a kortars,
a minimalista szemlélet érvényre juttatasat titkkroz6 templommegujitasra.
Az eredetileg kozépkori, de fennéallasa alatt tobbszor atépitett templom
mai alakjat 1907-10 kozott nyerte el, amikor az utols6 barokk karaktert
neoromén stilusti egyhédzza alakitottak. (9. kép) A haromhajos, kiemelt
szentélyli templomhoz a szazadelén , kereszthézszeri” toldalékokat illesz-
tettek, ezzel teljesen megvaltozott az épiilet tomege és belsé térszerkeze-
te. A diszit6festés a kor izlését és a kozépkori formavilag rekonstrukciéjat
tikrozi. Uvegablakait SZTEHLO Lili tervezte és kivitelezte.

Napjaink dontése értelmében a templom belsé terei teljesen megvaltoz-
nak. A szdzadfordulé neoroman szemléletét kovetd kvaderes diszitéfestés és
a szentély ablakbélleteinek népies iz diszitése eltlinik a minimalista koncep-
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A decade ago, the change in the interi-
or appearance of the St Martin’s Cathedral
in Pannonhalma had been the subject of
much debate within the profession of her-
itage conservation and among the wider
community. The interior, known and fa-
miliar to the congregation and the public,
was created by Ferenc STORNO from So-
pron in the 1860s. (Photo 6) In accordance
with the perception of the time, he partly
tried to create the “original image” of the
Romanesque basilica, and according to the
liturgical needs of the 19" century, he add-
ed a pulpit to the outer pillar of the planum,
designed a neo-Romanesque ciborium, and
inserted a stained glass window depicting
St Martin into the oculus of the eastern
elevation, which had been destroyed dur-
ing the Ottoman occupation. He painted
the vault fields of the pointed vaults and
designed new pews for the congregation.
He enclosed the western elevation with a
classicist tower. In terms of spatial struc-
ture, the basilica is made up of three sep-
arate units. The western entrance level is
the space developed for the congregation,
while the planum, on a higher level, is the
area for the monks, where a frontal sermon
altar was placed after the Second Vatican
Council. The sanctuary acts as the eastern
end of the square row, the original altar,
and the place of the liturgy. The monks’
place of worship in the Storno interior was
functionally unresolved. STORNO did not
plan stallums for the five daily prayers.
Therefore, before each prayer, the monks
would bring folding chairs to the planum,
perform the obligatory penance, and then
return the chairs to the storage area. This
unworthy practice had been followed for a
century and a half.

It was after having seen the new
buildings designed by John PAWSON for
the Novy Dvir Benedictine Abbey in the
Czech Republic, that the idea was formu-
lated to initiate a renovation project that
would reflect the architectural concept
of the 21° century and functionally meet
the liturgical needs. The unused elements
or those stylistically alien to the Roman-
esque square, such as the pulpit or the ci-
borium, were removed. On the northern
and southern sides of the planum they
placed stallums designed with a contem-
porary approach (Photo 7). In the sanctu-
ary, the three Romanesque windows and
the stained-glass panels of the stained-
glass oculus depicting St Martin were
replaced with simple white alabaster pan-
els. The white alabaster panel of the ocu-
lus symbolizes the supper of the anaph-
ora. Plans were made to whitewash the
vault fields painted by STORNO, but this
was finally not implemented due to ob-
jections from representatives of heritage
preservation. It is important to emphasise
that the surfaces of the clerestories were
not affected by the intervention. The tec-
tonics of the wall surfaces and the colour
variation of the individual stone elements
preserve the original effect.

Although the interior of the Pan-
nonhalma Basilica was inspired by John



PAWSON (Photo 8), the final result re-
tained the essential elements of the Ro-
manesque interior. Both natural and ar-
tificial lighting contribute to the impact
of the space.

The reconstruction of the St Michael’s
Church in Veszprém, reflecting the mini-
malist approach, illustrates the contempo-
rary trend in church renewal. The church,
having its origins in the mediaeval pe-
riod but rebuilt several times during its
existence, took its present form between
1907-10, when the last Baroque character
was transformed into a neo-Romanesque
church. (Photo 9) “Transept-like” exten-
sions were added to the three-nave church
with a raised sanctuary in the early years of
the century, completely changing the mass
of the building and its interior structure.
The decoration painting reflects the taste
of the time and the reconstruction of the
mediaeval style. Its glass windows were de-
signed and made by Lili SZTEHLO.

Today, the decision has been made
to completely change the interior of the
church. The turn-of-the-century neo-Ro-
manesque style of the ashlar decoration
painting and the vernacular decoration
of the window frames of the sanctuary
are lost in the monochrome whiteness of
the minimalist concept. (Figure 3) What
makes the space in the Pannonhalma
church come alive is the tectonics of the
structures in the clerestories. The lost and
flat, unarticulated surfaces enhance the
emotionless effect. We understand and
sympathise with the view that a church
that has been remodelled several times
has followed the changing tastes of the
times. This would allow the architectural
trends of the 21°t century to be reflected
in historic buildings. However, it should
be borne in mind that the intention to
preserve the architectural heritage, and
the theoretical basis for the preservation
of monuments, only become complete in
the 20" century. We can acknowledge
that the 20" century can be considered
the century of the charters in terms of
built heritage conservation. In addition to
the substantive guidelines of documents
of dubious professional acceptability,
there is a more important and more pro-
nounced moral principle. In the words
of BABITS: “There is no future without a
past, and the richer your past, the more
threads are there for you to hold on to the
future. A humanist feels and preserves
the spiritual richness of the past to en-
rich the future.” (BABITS 1978, 536) In
Pannonhalma, the architectural heritage
remains intact. In Veszprém, gestures of
historical architecture are being lost as a
result of the intervention.

Although many believe that built her-
itage conservation is not part of architec-
ture as a creative art, still, it is practised
by architects. At the birth of preserva-
tion, historicist styles were the hallmark
of contemporary architecture. When re-
storing historic buildings, the aim was to
reproduce the historical forms as authen-
tically and accurately as possible. Build-
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ci6 monokrém fehérségében. (3. dbra) Ami a pannonhali templomban él6vé
teszi a teret, a szerkezetek tektonikaja a gadorfalon, elvész, és a sikszert, ta-
golatlan feliiletek fokozzéak az érzelmek nélkiili hatast. Ertjitk és megértjitk
azt a szemléletet, miszerint egy tobbszor atalakitott templom koveti a kor iz-
lésvaltozasait. Igy a XXI. szazad épitészeti divatdramlatai megjelenhetnének
a torténeti épiileteken is. Tekintettel kell lenniink azonban arra, hogy az épi-
tészeti orokség megérzésének szandéka, a miiemlékvédelem elméleti bazisa
csak a XX. szdzadban vélik teljessé. Tudomasul vehetjiik, hogy a XX. szazadot
miiemlékvédelmi vonatkozasban a chartdk szdzadanak tekinthetjiik. A szak-
mailag kétes elfogadottsdggal bir6 dokumentumok tartalmi iranyelvei mellett
létezik egy fontosabb és hangsilyosabb erkolcsi elv. Babits megfogalmaza-
séban: ,Mult nélkil nincs jové, s mennél gazdagabb a miltad, annél tébb
fonalon kapaszkodhatsz a jovébe. A humanista az, aki a mult szellemi gaz-
dagsagét érzi és 6rzi, hogy a jovot gazdagitsa vele”. (BABITS 1978, 536) Pan-
nonhalmén az épitészeti drokség sértetlen maradt. Veszprémben a torténeti
épitészet gesztusai vesznek el a beavatkozés kovetkeztében.

Bar sokak véleménye szerint a miiemlékvédelem nem része az épité-
szetnek mint alkotémiivészetnek, a miiemlékvédelmet mégis épitészek
gyakoroljak. A védelem megsziletésekor a historizal6 stilusok jelentették
a kortars épitészetet. Torténeti épiiletek helyreallitasakor is a torténeti
forméak minél hitelesebb és pontosabb megjelenitése volt a cél. Nem tgy
tekintettek az épiiletekre, mint a térténelem lenyomataira, amelyeknek a
meglbrzése értékek megtartasat is jelenti. Hatalmas tud4s halmozoédott fel
elsésorban az antikvitas és a kozépkor épitészetének formai, szerkezeti és
térbeli alakitasar6l. Talan elég itt VIOLLET-LE-DUC tizkotetes hatalmas
munkajara’ hivatkozni, amelyben 6t évszazad franciaorszagi épitészetét

7 Ez a munka C. A. VIOLLET-LE-DUC Dictionnaire raisonné de I'architecture frangaise
du XI° au XV siécle cimt miive. Természetesen a 19. szazadban hasonlé részletes-
séggel dolgoztak fol a németorszdgi (UNGEWITTER-MOHRMANN: Lehrbuch der go-
tischen Konstruktionen. Creative Media Partners, 2018) vagy angliai épitészet (Colen
CAMPBELL: Vitruvius Britannicus) alkotéasait. Ezek a munkak elengedhetetlenek voltak
nemcsak a purista szellemt helyredllitisok megalkotasahoz, de a ,kortars” épitészet
szdmadra is hasznos forrdsokat biztositottak.

W 7. kép. Stallumok a pannonhalmi Szent Mdrton-bazilikdban © MEZOS Tamds
B Photo 7. The stallums in St Martin’s Cathedral in Pannonhalma © Tamds MEZOS
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— a szerkezeti részletek dokumentalasaval — irta le. Ezzel szemben az ita-
liai mtiemlékvédelemben® mar a XIX. szdzad elején alkalmazott médszer
szerint a beavatkozdsok megkiilonboztethetéségének elvét és gyakorlatat
tudatosan megvalésitottdk, ami Eurépaban csak a XX. szazad elején valt
elfogadotta. A miiemlékesek Athéni chartdja 1931-ben rogzitette és kove-
tésre érdemesnek ajanlotta ,,a modern technika minden segité eszkozének
jozan alkalmazasat, kiilonos tekintettel a vasbetonra”. (ICOMOS 2011, V.
pont, 14) A korédbbi évtizedekben indult hédité atjara az épitészetben a
vasbeton, és nyilvanval6an ennek hatasara fogadtak el és javasoltdk az 1j
anyag alkalmazasat anélkiil, hogy fé6lmérték volna a beton és a torténeti
anyagok egymasra gyakorolt hatdsdnak a kovetkezményeit. Szamos pél-
dat ismeriink, ahol a betonnal késziilt kiegészitésekkel érintkez6 torténeti
struktarak tonkrementek, mig a ,korszerti anyag” talélte a kornyezeti ha-
tasokat. Korszertinek tartott vakolatokat vagy festékeket alkalmazé beavat-
kozasok szamos mtiemlék torténeti karakterét teszik tonkre anélkiil, hogy
a tervez6 atgondolna ezek jovébeni hatasat. Igy sikeriilt Magyarorszagon a
budavari Matyas-templom mellett a legjelentésebb gétikus emlékiinkbdl,
a soproni Szent Mihély-templombdl jellegtelen homlokzatot varédzsolni.
Félrevezet6 és kifejezetten kéros arra hivatkozni, hogy a templom karak-
terét a XIX. szazadi feldjitas soran jelentésen megvaltoztattdk, és ezért
neogo6tikusnak tituldlva az épiletet, nagyobb szabadsagot adunk a hely-
redlliténak. Magunk valogatunk a ,stilusok” kozott, mit tartunk értékes-
nek és mit nem. Emlékszem, hogy hallgatoként szembesiiltem azzal, hogy
MERENYI Ferenc és SODOR Alajos szinte szégyenkezve adta el6 a kor-
szakat, a historizmust és a romantikat. A XX. szdzad k6zepén a szakmai
kozvélekedés a historizmust talmi hazugsagnak tartotta. Igaz, ebbe a ka-

8 Elsgsorban Giuseppe VALADIER munkdira kell hivatkozni a rémai Forumon helyrealli-
tott épiiletekkel kapcsolatban.

W 8. kép. A pannonhalmi Szent Mdrton-bazilika Pawson-féle helyredllitdsa © MEZOS Tamds
B Photo 8. The Pawson conservation of St Martin’s Cathedral in Pannonhalma © Tamds MEZOS
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ings were not seen as imprints of history,
the preservation of which means the re-
tention of values too. A wealth of knowl-
edge has been accumulated, especially
about the formal, structural and spatial
design of ancient and medieval architec-
ture. It is perhaps enough to refer here to
VIOLLET-LE-DUC’s massive 10-volume
work®, in which he described five centu-
ries of French architecture, by document-
ing the structural details. On the contra-
ry, in terms of the Italian method of built
heritage preservation®, the principle and
practice of the distinctiveness of inter-
ventions were consciously implemented
as early as the beginning of the 19" cen-
tury, a routine that only became accept-
ed in Europe at the beginning of the 20"
century. In 1931, the Athens Charter for
the Restoration of Historic Monuments in-
dicated and recommended “the judicious
use of all the resources at the disposal of
modern technique and more especially of
reinforced concrete.” (ICOMOS 1931, 1V)
It was in the previous decades that rein-
forced concrete started its conquest in the
field of architecture and it was, therefore,
obvious to accept and propose the use of
the new material without considering the
consequences of the interaction between
concrete and historic materials. There
are numerous examples where histori-
cal structures have been destroyed upon
coming into contact with additions made
of concrete, while the “modern material”
has survived environmental impacts. By
applying renders or paints considered
modern, the historical character of nu-
merous monuments is ruined by inter-
ventions without the designer taking into
account their future impact. This is how
it was possible to turn the most important
Gothic monument in Hungary - besides
the Matthias Church in Buda —, the St Mi-
chael’s Church in Sopron, into a feature-
less fagade. To claim that the character of
the church was significantly altered dur-
ing the 19"-century restoration and call
the building neo-Gothic is misleading
and downright damaging and the justi-
fication of this practice, namely, provid-
ing greater freedom to the restorer, is also
trumped-up. We browse in the palette of
“styles”, and decide what we find valuable
and what we don’t. I remember that when I
was a student, Ferenc MERENYI and Ala-
jos SODOR were almost ashamed to pres-
ent their period, historicism and roman-
ticism. In the middle of the 20" century,
professional public opinion regarded his-
toricism as a lie. However, it is true that

5 C. A.VIOLLET-LE-DUC, Dictionnaire raisonné
de I'architecture frangaise du XI° au XVI° siécle.
Naturally, in the 19" century, the architecture
of Germany (UNGEWITTER-MOHRMANN;
Lehrbuch der Gothischen Konstruktionen. Cre-
ative Media Partners, 2018) or England (Colen
CAMPBELL; Vitruvius Britannicus) was as-
sessed in similar detail. These works were not
only essential for the creation of restorations
evoking a purist spirit, but also provided use-
ful resources for “contemporary” architecture.

6 In particular, reference should be made to the
work of Giuseppe VALADIER and the restored
buildings of the Roman Forum.



W 9. kép. Veszprémi (Magyarorszdg) Szent Mihdly-
bazilika, torténeti dllapot © MEZOS Tamds

B Photo 9. The historical state of the St Michael’s
Cathedral in Veszprém (Hungary) © Tamds MEZOS

Art Nouveau also belonged to this catego-
ry at the time. Dispraising reviews were
spoken on Lechner’s architecture, with
particular reference to the Museum of Ap-
plied Arts. And nowadays, we would like
to see the unique Hungarian Art Nouveau
and, of course, Lechner’s oeuvre, become
part of the World Heritage.

With the examples above, I would like
to emphasise that the perception of the
quality of an architectural period is not
fixed. This is the reason why we accept
that the works of a period, not assessed
subjectively, were also mostly created by
highly qualified architects. Their works
are part of architectural history, so if their
architectural quality is significant, they
should be preserved as traces of the past.

The question of the survival of the
building complexes preserved within the
municipality shows an equally impor-
tant viewpoint. There is still resistance
to historicism in professional thinking
even today. The aim does not necessari-
ly seem to be to remove these buildings.
They plan and carry out the “restoration”
of the works of this period. Contrary to the
above, the other extreme is when build-
ings that had already been considered ex-
cessive at the time of their construction,
then demolished or “toned down” after
the war, yet seen as emblematic today, are
being reconstructed. These include the re-
construction of the former cavalry stables
of the lifeguards in the Buda Castle, the
Ministry of Finance, the headquarters of
the Red Cross, and the building of the Min-
istry of Defence. The treatment of monu-
ments of historicism is also manifested in
the fact that the architects who undertake
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tegéridba tartozott annak idején a szecesszi6 is. Lekicsinylé vélemények
hangzottak el LECHNER épitészetérdl, kiilonos tekintettel az Iparmiivé-
szeti Mtzeumra. Ma pedig szeretnénk, ha a vilagorokség része lehetne az
egyedinek mondott magyar szecesszid, és benne természetesen LECHNER
életmiive.

A fenti példakkal hangstlyozni szeretném, hogy egy épitészeti korszak
minéségének megitélése nem éllandé. Ezért fogadjuk el, hogy a szubjek-
tive nem értékelt idGszak alkotasait is tobbnyire magas szinten képzett
épitészek alkottak. Munkéik az épitészettorténet részét képezik, tehéat ha
épitészeti szinvonaluk jelentds, ezeket, mint a mult lenyomatait, meg kell
tartani.

Hasonléan fontos szempont a telepiilésen beltil megérz6dott egytitte-
sek fennmaradasénak a kérdése. Ma is létezik a szakmai gondolkodédsban
a historizmussal szembeni ellenérzés. Nem feltétlentil az épiiletek eltiin-
tetése a cél, hiszen ezen korszak alkotdsainak a ,felGjitdsat” megtervezik
és elvégzik. A fentiekkel ellentmondasban a masik véglet, amikor az épités
koraban is talzottnak itélt, majd a habord utédn elbontott vagy ,lecsen-
desitett”, ma emblematikusnak itélt épiiletek visszaépitése zajlik. Ilyen
a Budai Varban az egykori testérségi lovarda, a Pénziigyminisztérium, a
Voroskereszt-székhaz vagy a Honvédelmi Minisztérium épiiletének visz-
szaépitése. A historizmus emlékeinek kezelése abban is megnyilvanul,
hogy a feltjitast felvéallalé épitészek sincsenek tisztaban az adott idészak
épitészeti szabalyaival. Igaz ez a homlokzatok szinezésére épptgy, mint a
kiegészitések (példaul az ablakok cseréjének) a megtervezésére. Emellett
felvet6édik a vasbeton tart6szerkezetre applikalt architektira (?) kérdése.
Még szerencsés eset, ha a formai megjelenést kéanyagban oldjak meg. A
forma és a szerkezet 6sszefiiggései mar nem jelennek meg az alkotason.
Nyilvanvaléan ebben a képzés felel6ssége sem hanyagolhaté el. Vannak
tervezok, akik elemi szabédlyokat nem ismernek az architektonikus tago-
zatok és a koztes feliilletek vagy a homlokzati szobordiszek szinezésével
kapcsolatban. Lehet, mire dltaldnosan elfogadott lesz a XIX. szazad vége
épitészetének értékelése, mar kevés, valéban jelentés emlék éri meg re-
konstrualhat6 4llapotban ezt a kort.

Egy masik indok amellett, hogy nem a nemzedékvaltas miatt latjuk,
érzékeljik a miiemlékekkel kapcsolatos felfogas megvaltozasiat Magyaror-
szagon: a miiemlékvédelem nagy korszakaként szamontartott 60-as—80-as
években az Orszagos Miiemléki Feliigyel6ség hatékony elméleti hattérrel
és a tervezdk kiemelkedd épitészettorténeti ismereteivel képes volt egyen-
stulyban tartani a kortars épitészeti torekvéseket és a torténeti értékek meg-
6rzésének a folyamatat. J6l példazza ezt a diésgy6ri var CZEGLEDY Ilona
alapos régészeti kutatésaira tdmaszkodé helyreallitdsa, és a FERENCZY
Karoly altal tervezett bemutatas. Mara a miiemlékvédelem elméleti hat-
tere csaknem megsziint. A beruhazé elvarasait sokszor hatalmi széval va-
l6sitjak meg, elsésorban a turisztikai hasznositds szempontjat tartva szem
el6tt. Igy sziilethetett meg a masik fontos késé kozépkori var, a nagyvazso-
nyi ,kiépitése”. Valahol a turisztikai szakma is tisztaban van mar a latvany
ellentmondéasossagaval. Az ériasplakatokon megjelend var képe feladata
szerint csalogatna a latogatot, de a kortars hozzatétel nem latszik a foton.
Lehet, ez is a székesfehérvéri prépostsagi templom védétetéjének sorsara
jut majd: lebontjak.

Véleményem szerint a megélt és megtapasztalt valtozasok a miiemlék-
védelem szemléletében nem egy Gj nemzedék megijulé szemléletének a
megnyilvanulasai. A mtiemlékvédelemben a XX. szdzadban a kortars épi-
tészet mindig is jelen 1év6 hatdsanak, markans — a divat altal determinélt
— megjelenésének tartom tobbek kozott a veszprémi Szent Mihély-székes-
egyhaz ,kifehéritését”. Kérdéses, hogy ez a fajta szemlélet mennyire bizo-
nyul majd maradandénak, killénésen akkor, ha a templomba jar6 hivek és
turistak képesek lesznek elfogadni a megajulé latvanyt.
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W 3, dbra. A veszprémi Szent Mihdly-bazilika tervezett belsé képe © MEZOS Tamds
W Fig. 3. The planned interior of the St Michael’s Cathedral in Veszprém © Tamds MEZOS
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the restoration are not aware either of the
architectural rules of the given period.
This is as true for the colouring of eleva-
tions as it is for the design of additions
(such as window replacements). Or for the
question of the architecture applied to the
reinforced concrete supporting structure
(7). It is fortunate if the former appear-
ance could be achieved in stone. But the
relations between form and structure are
yet to appear in the work. Obviously, the
responsibility of education cannot be ne-
glected here either. Designers do not know
fundamental rules regarding the colouring
of architectural elements and intermediate
surfaces, or the colouring of sculptural or-
namentation on elevations. Perhaps by the
time it is generally accepted to appreciate
the architecture of the late 19* century,
there will only exist a few truly significant
monuments from this period left in a state
eligible for reconstruction.

There is another reason why the change
in the perception of monuments in Hun-
gary that we see and feel it is not caused
by the generational change. In the 1960s
and 1980s, the National Inspectorate for
the Protection of Monuments, utilizing
its effective theoretical background and
the designers’ outstanding knowledge of
architectural history, was able to balance
contemporary architectural aspirations and
the process of preserving historical values.
A good example of this is the restoration
of the Castle of Digsgy6r, the presentation
planned by Kéroly FERENCZY, based on
Illona CZEGLEDY’s thorough archaeologi-
cal research. The theoretical background
of built heritage preservation has almost
disappeared. The investor’s expectations
are often implemented with a word of
power, mainly for the purpose of tourism.
This is how the “refortification” of the oth-
er important late-medieval fortress, that of
Nagyvazsony was born. At some point, the
tourism industry is also aware of the con-
tradictory nature of the view. The image of
the castle on the billboards is meant to lure
the visitor, but the contemporary addition
is not visible in the photo. Perhaps it will
also suffer the same fate as the protection
roof of the provost church in Székesfe-
hérvér - it will be demolished.

In my opinion, the changes we have
seen and experienced from the point
of view of heritage conservation are not
the manifestations of a new generation’s
renewed approach. In terms of built her-
itage preservation, I consider, among oth-
ers, the “whitening” of the St Michael’s
Cathedral in Veszprém as a striking -
fashion-determined — emergence of an
ever-present influence of contemporary
architecture in the 20" century. It is
questionable to what extent this type of
approach will prove to be sustainable, es-
pecially if members of the congregation
and tourists who visit the church will be
able to accept the renewing spectacle.



Historic Buildings and
Heritage Protection
in the Carpathian Basin

RETROSPECTIVE, 1989-19952

Tantum scimus, quantum memoria tenemus.

B Abstract: “We only know as much as we
remember.” More than thirty years have
passed since the year of regime changes in
Central and Eastern Europe at the last turn
of the decade of the 20" century. We recall
those few years of transformation in the light
of the experiences of a quarter of a century.
This brief review of the events pays tribute to
the process of building professional relation-
ships with the aim to safeguard and preserve
the valuable built heritage of the Carpathian
Basin; it also recalls the partnerships result-
ing from those relationships, which in turn
greatly contributed to the birth of the Tusnad
international conference series as well.

The threats to the cultural heritage of
communities living in Central and Eastern
Europe — including the Carpathian Basin —
were first brought to public attention by pro-
tests and demonstrations, held in Hungary
and Western Europe (Belgium, the Nether-
lands etc.) in 1988-89, against the destruc-
tion of Romanian villages.

Among other factors, the informal, per-
sonal relationships born at the end of the 80s
grounded the opportunily to establish con-
nections first with the re-established nation-
al historic buildings protection organization
in Romania, then with the NGOs created at
the beginning of the 90s, when the political
regime changes occurred at the end of 1989
finally allowed such relations. These political
changes made possible for the Hungarian
National Monument Inspectorate (as it was
called at that time) to establish official rela-
tionships initiated by a few dedicated staff
members, and subsequently official profes-
sional relations within bilateral agreements
with specialists, state and civic institutions
assuming responsibility for the built heritage
in neighbouring countries.

The professional events and cooperation
programmes launched due to these relation-

1 Architect, building engineer specialized in
historic building protection, honorary associ-
ate professor at the Ybl Miklés Faculty of Ar-
chitecture and Civil Engineering of the Szent
Istvan University, Budapest, Hungary.

2 The lecture was presented on 17 November
2022 at the International Conference on the
Theoretical and Practical Issues on Built
Heritage Conservation (editors’ note).
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Mdemlék-/Orokségvédelem
a Karpat-medencében

VISSZATEKINTES, 1989-1995

»lantum scimus, quantum memoria tenemus.”

B Kivonat: ,,Annyit tudunk, amennyit az emlékezetiink megdriz.” Tébb mint
harminc év telt el a XX. szdzad utolsé évtizedforduldja, a kelet-kézép-eurdpai
rendszervaltoztatasok éve ota. J6 negyedszazad tapasztalatai titkrében tekin-
titnk ma mdr vissza arra a néhdny évre is. A Karpat-medence értékes épitett
orokségének megmentése, tovabborokitése érdekében elinditott szakmai kap-
csolatok épitésére és az azok nyomdn kialakult, a tusnddi konferenciafolyam
létrejottét is nagymértékben elbidézé és el6készitd egytittmiikodésekre emlé-
keztet ez a rovid eseménytorténeti vazlat.

Kelet-Kozép-Eurdépa — s benne a Karpat-medence — kozdsségei kulturdlis
Orokségének veszélyeztetett helyzetére eldszor a romdniai tin. falurombolds el-
len 1988-89-ben Magyarorszagon és Nyugat-Eurépdban (Belgium, Hollandia
sth.) zajlé tiltakozé akcidk, tomegdemonstrdciok iranyitottdk ra a kozfigyelmet.

A mult szazad nyolcvanas évei végére kiépiilt informadlis, személyes kap-
csolatok alapoztdk meg tobbek kozott az 1989 végén kirobbant politikai rend-
szervaltozdasok utan lehetévé valé kapesolatfelvételt legelébb az tjra Iétreho-
zott romdniai orszdgos muiiemléki szervezettel, illetve az 1990 elején frissen
létrehivott civil egyesiiletekkel. A politikai valtozasok tették lehetévé, hogy az
akkori Orszdgos Miiemléki Feliigyel6ség néhdny elkételezett munkatdrsa dl-
tal kezdeményezett hivatalos kapcsolatfelvételek nyomdn megkétdtt kétoldali
megallapoddsok keretei kozott hivatalos szakmai kapcesolatok johessenek Iétre
a szomszédos orszdagokban a kozos épitett érokség sorsaért felelésséget érzé
szakemberek, dllami és civil szervezetek kézott.

A kapcsolatok keretében tortént szakmai események, egyiittmiikodési prog-
ramok alapoztdk meg és készitették eld az 1998-ban a magyar kormdny dltal
meghirdetett Nemzeti Orékség Program keretében a hatdron tiili mitemléki td-
mogatdsi program elinditdsdt és megvaldsitdsat — madig hatéan. Szdamos doku-
mentdlé program, felijitast, helyredllitast megel6zé kutatds, vizsgdlat s azok
nyomdn mtiemlékek dllagmegdvo felijitdsa, teljes helyredllitdsa valésult meg
a magyar dllam anyagi és szakmai segitségével, tamogatdsaval az azt kévetd
években a Karpdt-medencében.

B Kulcsszavak: Karpat-medence, szakmai kapcsolatok, egytittmtikaodés, épi-

tett orokség

B ,Annyit tudunk, amennyit az emlékezetiink meg6riz.” Tébb mint harminc
év telt mar el a XX. szazad utolso évtizedforduldja, a kelet-kozép-eurdpai

1 Epitész, mtiemlékvédelmi szakmérnok, cimzetes egyetemi docens a Szent Istvan Egye-
tem Ybl Miklés Epitéstudomaényi Kardn, Budapest, Magyarorszag.

2 Az el6adéds 2022. november 17-én hangzott el Az épitett 6rokség feltjitasanak elméleti
és gyakorlati kérdései nemzetkozi konferencia keretén belil (szerk.).
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W 1. kép. A romdniai falurombolds ellen Budapestre,
FELHIVEAS a H6sok terére (Magyarorszdg) szervezett tiintetés
felhivdsa, 1988. junius 27.; a nyomtatvdny
fotémdsolata: SEBESTYEN Jézsef

A népirts Ceausescu-rezsim pusztulasra itélte Romania falwvait, kbzéttik M Photo 1. The announcement of the demonstration
az erdélyi magyarsag megnyomoritott és rettegésben tartott utolse veg- . , .

varait. Maguar, német és roman otthonok szazezrel vannak lanctalpas bullde- in the Heroes’ Square in Budapest(Hungary)
zer-haldlra itélve, évszazados temetik kimé]t._'atian ie]i;ﬂr;gzitatéés:;( timpi';l— against the demolition of villages in Romania, 27
mok lerombolasra kiszemelve. Az eurspai kultuwra pstolhatatlan ér eit, - ) s -
rom nép évszdzadok alatt kikovacsolt 6si létformait akarja szétverni a té-— June 1988; photocopy of form: J6zsef SEBESTYEN

bolyult erdszak.

Magyarock! Ez az a térténelmi pillanat, amikor mar nem hallgathatunk, es
nem maradhatunk tétlenek! Négy és fé&l évtizeddel a szirnyid haboru utan
djra merénylet készill az emberiség ellen. A gyilkos szdndék most elsdsor-—
ban magyar testvéreink ellen iranyul. Emberek, tiltakozzatok! Fejezzétek ki
szolidaritasotokat a bajbajutottakkal!

Az Erdélut Vedd Magyarorszagi Fiaggetlen Bizottsag tiltakozé felvonulasra Shlps We.re the f:OUHdFItIOI? and, p.rehmmary
hiv benneteket to the still ongoing historic building protec-

tion programme in neighbouring countries,
launched by the Hungarian government in
1988. jdnius 27-én (hétfin) este hét ordra, a 1998 within the framework Of the National

HeS&aK TERERE Heritage Programme. Thanks to the profes-
sional and material support of the Hungarian

state, many documentation, research and as-
Hozzatok gyertydt &= faklyat! Jelenlétetekkel is fejerzzétek ki eltdkélt-

ségeteket az embertelenség feltartiztatdsaral sessment programmes preceding restoration
Magyarok! Barataink, gyertek a Hostk terére tiszta szivvel hitet tenni and COHS&I'VCItiOH WOI‘](, consequentlya series
tsszetartozasunk és egumisért vald feleldsségvallalasunk mellett. Buertek . . . .
kart-karba flzve higgadt, demokratikus méltésdggal felhivni a vilag népei- of historic building restorations or complete
nek figyelmet a keszlld nepgyilkossagra. conservations were carried out in the follow-
Vilag népei, segitsetek! ing years in the Carpathian Basin.

Emberi jogokért kizdd nemzetkézi szervezetek, tartsatok rokonszenv— . . )
tintetéseket ! B Keywords: Carpathian Basin, professional

Eguhazak, felekezetek, szdlaltassdtok meg a harangokat! relatlonshlps, Cooperatlon, built herltage
El a kezekkel a romaniai, erdélyi magyar falwvaktel!

Felkérjik a magyar korméanyt, fordul jon ebben a tragikus idgyben az B “We only know as much as we remember.”
Egyesiilt Nemzetek Szervezetéhez! . .

More than thirty years have passed since the
year of regime changes in Central and East-

Erdélyt Védd Maguarorszagi Figgetlen Bizottsag, Magyar Demokrata Férum, ern Europe at the last turn of the decade of
Szabad Kezdeményezések Halszata, Bajcsy Zsilinszki Tarﬁaﬁag. Veres FPéter the 20% century. We recall those few years
Tarsasag, Forrds Kér, Széchenyi Casinéd, Petéfi Kultdralis és Hagyomény- . . .

#rz8 Eguesillet [Szentendrel, Klubtanics, FIDESZ, Bibé Istvan Jogasz Szak- of change in the light of the experiences of

kollégium, TDDSZ.

a quarter of a century. This brief review of
the events recalls and invites the reader to
rendszervaltoztatdsok éve 6ta. J6 negyedszazad tapasztalatai tiikrében tekin- remember the process of building up pro-

tiink ma mér vissza arra a néhény évre is. A Kérpat-medence értékes épitett fessional relationships established with the

aim to safeguard and preserve the valuable
orokségének megmentése, tovabborokitése érdekében elinditott szakmai kap- built heritage of the CI;rpathian Basin: and

csolatok épitésére és az azok nyoman kialakult, a tusnadi konferenciafolyam the partnerships ensuing from those rela-
létrejottét is nagymeértékben el6idézo és el6készits egytittmiikodésekre emlé- tiOILShiRSy}‘lN}}iC}fll in turn greatly contributed
kezem és emlékeztetek ezzel a rovid eseménytorténeti vazlattal. to the birth of the Tusnad international con-
L, B o . . ference series as well.
Kelet-Kézép-Eurépa — s benne a Karpat-medence — kozosségei kulturalis The threats to the cultural heritage of
orokségének veszélyeztetett helyzetére el6szor a romaniai tin. falurombolds communities living in Central and Eastern

Europe — including the Carpathian Basin —
were first brought to public attention by pro-
tests and demonstrations, held in Hungary
and Western Europe (Belgium, the Nether-
lands etc.) in 1988-89, against the destruc-
tion of Romanian villages (Photo 1). It was
also in 1988 that the study Bratislava pub-
licly was published by the Bratislava branch
of the organization of landscape and envi-
ronment protection experts, written with the
aim to safeguard the buildings of the historic
centre.

Among other factors, the informal, per-
sonal relationships born at the end of the 80s

W 2, kép. Magyar és romdn miiemlékesek
taldlkozoja, k6zds helyszini szemle a sepsikilyéni
(Romdnia) kb6zépkori eredeti unitdrius
templomndil, 1990. februdr 24. © SEBESTYEN Jézsef

W Photo 2. Meeting of Hungarian and Romanian
experts in historic building protection, their joint
visit to the medieval Unitarian church in Chilieni
(Romania), 24 February 1990 © Jézsef SEBESTYEN
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grounded the opportunity to establish con-
nections first with the re-established nation-
al historic building protection organization
in Romania, then with the NGOs created at
the beginning of the 90s, when the political
regime changes occurred at the end of 1989
finally allowed such relations. These politi-
cal changes made possible for the Hungarian
National Monument Inspectorate (as it was
called at that time, hereinafter referred to
as NMPI) to establish official relationships
initiated by a few dedicated staff members,
including myself, and subsequently official
professional relations within bilateral agree-
ments with professionals, state and civic
institutions assuming responsibility for the
built heritage in neighbouring countries.
Later, professors and students at universi-
ties in Hungary and Transylvania, then in
the Felvidék region of Slovakia also joined
these partnerships. Since then, university
students undertook important assignments
guided by their teachers, mainly in projects

“OVERVIEW  Transsylvania
S YV Sstra

ellen 1988-89-ben Magyarorszdgon és Nyugat-Eurépdban (Belgium, Hollan-
dia stb.) zajlo tiltakozo6 akcidk, tomegdemonstraciok iranyitottak ra a kozfi-
gyelmet. (1. kép) Ugyancsak 1988-ban latott napvilagot a téj- és kornyezetvé-
dék pozsonyi szervezetének a tobbek kozott a torténeti belvaros épiileteinek
megmentése érdekében Gsszeallitott és ,Bratislava/ Nahlas” (Pozsony nyilva-
nosan) cimmel kézreadott tanulmanya.

A mult szdzad nyolcvanas évei végére kiépiilt informalis, személyes kap-
csolatok alapoztak meg tébbek kozott az 1989 végén kirobbant politikai rend-
szervaltozasok utan lehet6vé valé kapcsolatfelvételt legelébb az Gjra létreho-
zott romaniai orszdgos miiemléki szervezettel, illetve az 1990 elején frissen
létrehivott civil egyesiiletekkel. Ezek a politikai véltozasok tették lehetévé,
hogy az akkori Orszagos Mtiemléki Feliigyel6ség (OMF) néhany elkotelezett
munkatarsa, koztitk jémagam altal kezdeményezett hivatalos kapcsolatfelvé-
telek nyoman megkotott kétoldaltt megallapodasok keretei kozott szakmai
kapcsolatok johessenek létre a szomszédos orszagokban fennmaradt, kozos
épitett orokség sorsaért felelGsséget érzé szakemberek, allami és civil szerve-
zetek kozott. Egytittmiikodéseikbe késébb bekapcsolddtak a hazai és az er-
délyi, majd a felvidéki fels6foku oktatasi intézmények oktatéi és hallgatdi is.
Att6l kezdve az egyetemi hallgaték tanaraik irdnyitasaval fontos munkakat
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W 3. kép. Nemzetk6zi miiemlékvédelmi taldlkozo Sepsiszentgyérgyon
(Romdnia). Beszdmolé irdsok a Haromszék 1990. februdr 28-i

szdmdban; fotémdsolat: SEBESTYEN Jézsef

M Photo 3. Articles in the Hiromszék newspaper, issue 28 February 1990,
on the international conference on historic building protection in Sfantu

Gheorghe (Romania); photocopy: J6zsef SEBESTYEN

B 1. dbra. A sepsiszentgydrgyi épitészcsoport hdromszéki telepiilés-
felmérései, Vargyas (Romdnia), facserepes fedésti lakéhdz
©ZAKARIAS Attila

B Figure 1. Drawings from the assessment work of the group of architects
in Sfantu Gheorghe carried out in settlements of the Hdromszék region,
Varghis village (Romania), dwellings with wood shingles
© Attila ZAKARIAS
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ASEPSISZENTGYORGYI
KEOPECZI SEBESTYEN JOZSEF
MUEMLEKVEDO TARSASAG
ES AZ OMF.
MAGYAR EPITESZETI MUZEUMA

tisztelette] meghivja Ont
1990. december 14-6n 15 drdraa

HAROMSZEK]
MUEMLEK FELMERESEK

cimil kidllitdsdnak megnyitdjira.

Alkidllités helye: Budapest 1., Ténesics Mihdlyu. 1.

Akidllitdst megnyitja:
SARUDI SEBESTYEN JOZSEF épitész

Kozremakodik: KOBZOS KIS TAMAS

Megtekinthetd: 1991, janudr 31-ig
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B 2, dbra. Hdromszéki (Romdnia) miiemlék
felmérések c. kidllitds az OMF-ben (Orszdgos
Mdemléki Feltigyeléség), 1990. december 14-én,
meghivé; fotémdsolat: SEBESTYEN Jozsef

B Figure 2. Drawings from monument assessments
in the Hdromszék region (Romania), exhibition
at the NMPI (National Monument Protection
Inspectorate), 14 December 1990, invitation;
photocopy: J6zsef SEBESTYEN

vallaltak fel és végeztek el elsGsorban a kutatasi, dokumentalé, felméré pro-
jektek kivitelezésében.

1990. februar 21-28. kozott kerilt sor arra az OMF vezetése altal jovaha-
gyott, dltalam szervezett els6, hivatalos erdélyi utunkra, melynek alkalméval
el6szor Kolozsvaron a Kelemen Lajos Miiemlékvédd Tarsasagot kerestiik fel,
majd Sepsiszentgyorgyon a Kedpeczi Sebestyén Jézsef Miiemlékvéds Tarsa-
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Lt s az OMF =gn beldl is =& kell teresteni. Kiztwdomdsd, hogy @

hatdron tili ssgyar kigdsségek (f8leg Ecdélybdl ds Edrpdtal jdcdl) folya-
matosan kdldik kipviseldiket Magyarorszagra, Mogy 8 kulinbdizl hazal srer-

vezehek, 1llefve sserl spemdlyisdgek segitséget kérjss.

Meggylzdfzink, hogy & szskmal segltségryd jtds kitelessdglnk, de drde-
kirk 15, GyQjtemdnyeink dltal igen komoly szellemi érlék birtokosal
vagyunk, mellyel azck utddait is szolgdlmunk koll, akiktdl ez az droksdg
srfrmazik. Ugyanskkor az eddlg felnalmezott anyag gyarapitisa is tersdsre-
tes drdekink,

Szakmal tandcsaddst, ha szervezetlenil &5 elsrigetelten 13, de mdr
tiuben végernek. Vélemdnyick srerint az F tandcsadd srolgdlatdnek
megarerverésdvel mids spervereiskkel, alapitvinyokkal egyiittedkicve

e tewikenysdy hatékonyabbd ds remélhetileg szekeatlag is wegalapozottabibd
vilratng,

A mikbodsher sziksiges feltételek megleremtdse drosuben ko jik a Hi-
vatalveretdsdy témogatisdt ds segitsdgét.
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focused on research, documentation and as-
sessment.

Between 21 and 28 February 1990, the
first official trip to Transylvania organized
by me and approved by the management
of the NMPI took place, during which we
first visited the Kelemen Lajos Historic
Building Protection Society in Cluj-Napoca,
then we met with members of the Kedpeczi
Sebestyén Jézsef Monument Protection So-
ciety in Sfantu Gheorghe. In order to lay the
foundation of their libraries, we delivered
several hundreds of publications to these
two civil societies. At the same time, the
architects of the society in Sfantu Gheorghe
recommended and organized for us and our
Transylvanian Hungarian colleagues a meet-
ing with the leading experts of the newly
formed historic building protection author-
ity in Bucharest (later called Historic Monu-
ments Directorate); we had discussions with
them and a joint site visit to the medieval
church in Chilieni, which after the 70s had
twice suffered damages during earthquakes
(Photo 2). The meetings were attended by
Andras HADIK, J6zsef SEBESTYEN, Adam
ARNOTH, Istvdn VARGA (National Monu-
ment Protection Inspectorate — NMPI), and
Endre SZUCS from Hungary, the two re-
cently designated directors, architect Peter
DERER and archaeologist Radu POPA from
Romania; respectively, representing the
Hungarian societies in Transylvania, Sdndor
BENCZEDI, Adam KONYA, Attila ZAKA-
RIAS, Mihaly JANO, Ferenc BALOGH,
Arpad KOVAGS, Kazmér KOVACS and Lasz-
16 MATE. (Photo 3)

At the end of the 80s, the group of ar-
chitects in Sfantu Gheorghe led by Attila
ZAKARIAS documented the vernacular
heritage of Transylvanian villages destined
for demolition under the pretext of “system-
atization plans”. (Figure 1) On 14 December
1990 we opened an exhibition at the Cellar
Club of the NMPI showcasing the assess-
ment material created by this group on the
built heritage of villages in the Haromszék
historical region of Transylvania. (Figure 2)

Following these initial steps, we firmly
stressed that our national historic buildings
protection institution and its linked institu-
tions (then the National Monument Protec-

W 4. kép. Feljegyzés JEKELY Zsolt f6igazgaténak a
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hatdron tuli miiemlékek megévdsdnak segitése
érdekében, 1990. szeptember 18.;
irat fotémdsolata: SEBESTYEN Jézsef

W Photo 4. Note to director Zsolt JEKELY requesting

support to the safeguarding of historic buildings
across the border, 18 September 1990; photocopy
of the document: Jézsef SEBESTYEN
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W 5, kép. A Miiemlékek védelme a Kdrpdt-
medencében cim( kapcsolatépits és tovdbbképzd
taldlkozo, Rdckeve (Magyarorszdg), 1991.
november 3-24.; programleirds fotomdsolata:
SEBESTYEN Jézsef

B Photo 5. The schedule of the meeting aiming at
training and the reinforcement of professional
relationships entitled Historic Building Protection
in the Carpathian Basin, Rdckeve (Hungary), 3-24
November 1991; photocopy of the program:
Jézsef SEBESTYEN

M 6. kép. A rdckevei taldlkozo résztvevéi
ORSI Kdrollyal Alcsaton (Magyarorszdg),
1990. november 9-én © SEBESTYEN Jézsef

B Photo 6. The participants at the meeting in
Rdckeve with Kdroly ORSI in Alcsat (Hungary),
9 November 1990 © J6zsef SEBESTYEN

tion Inspectorate — NMPI, later called Na-
tional Monument Protection Office - NMPO,
the institutions of the Hungarian Academy
of Sciences, the Hungarian archives, mu-
seums etc.) have to serve the preservation
and promotion of the cultural heritage of
the entire Carpathian Basin through their
archives and the knowledge of engaged spe-
cialists. Therefore, to my initiative, we asked
the support of the leadership of the NMPI in
setting up a historic building protection con-
sultancy service. (Photo 4)

As a response to our request submitted
in autumn 1990, the leadership of the NMPI
ensured the conditions for a series of train-

ség tagjaival talalkoztunk. A két civil egyesiilet részére, szakmai konyvtarukat
megalapozandd, tobb szaz kiadvanyt adtunk at. Ugyanakkor a sepsiszentgyor-
gyi egyesiilet épitész tagjainak javaslatara és szervezésében talalkozhattunk a
helyi magyar kollégainkkal egyiitt az Gjjdalakulé bukaresti miemlékvédelmi
igazgatdsag — a kés6bbi DMI — vezet6 miiemlékes szakembereivel, és foly-
tattunk megbeszélést egy kozos helyszini szemlét is tartva a "hetvenes évek
végétosl két izben foldrengés miatt sériilt sepsikilyéni kozépkori templomnal
(2. kép). A talalkozokon magyar részrél HADIK Andras, SEBESTYEN Jozsef,
ARNOTH Adéam és VARGA Istvéan (Orszagos Mitemléki Feliigyel6ség — OMF),
valamint SZUCS Endre, roman részrél a két, akkor nemrégen megbizott mii-
emlékes igazgato, Peter DERER épitész és Radu POPA régész, illetve az erdélyi
magyar egyesiiletek részér6l BENCZEDI Sandor, KONYA Adam, ZAKARIAS
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MOEMLEKVEDELEM A KARPAT-MEDENCEBEN
RACKEVE, 1991. NOVEMBER 3-24.

Résztvevik Romdnidbdl

Balogh Lajos, épitészmérnik, a nagyvdradi ref. piispiikség munkatdrsa

Bird Anna, épitészmérndk, az Orszdgos Miemlékfeliigyelfség munkatdrsa, Bukarest

Csortédn Ferenc, épitészmérnik, a MivelOdésligyi Minisztérium nemzetiségi
kérdésekkel foglalkozd tandcsosa, Bukarest

Darédczi Julianna, épitész, Kolozsvér

Jénd Mihdly mivészettiirténész, Megyei Kulturbizottsdg vezetfije, Sepsiszentgyrgy

Kali Elldk, épitésztechnikus, Marosvésdérhely

Kovécs Arpad, épitesz, Sepsiszentgydrgy

Kovédcs Jézsef, épitész, az Orszdgos Miemlékfeliigyeldség munkatdrsa, Bukarest

Kurticsan Péter, épitész, Nagybdnya

Murddin Beyer Katalin, épitész, egyetemi tandr, Kolozsvér

Nagy Béla épitészmérnilk, Spesiszentgyrigy

Szabd Balint, statikus mérnik, Kolozsvér

Tarkényi Ferenc, épitész, a gyulafehérvdri r.kat. plisptkség munkatédrsa

Zakarids Attila, épitésr, Sepsiszentgytirgy

Résztvevik a Cseh- és Szlovdk Kbztdrsasdgbdl

Alexander Balega, torténész, Kassa Miemlékfeliigyeldség
Gréfel Lajos épitészettbriénész, Komdrom "
Kristina Markusovd, épitész, Kassa i
Darina Petrdnska, tdrténész, Eperjes "

Chladek Valéria , épitész, Ersekdjvér

Résztvevok Ukrajndbdl

Angyalossy Séndor,épitész, Munkdcs, vérosi fdépitész
Brddy Igor, épitész, Ungvdr

W 7. kép. A Miemlékek védelme a Kdrpdt-
medencében cimii tovdbbképzé taldlkozd
résztvevéi; fotémdsolat: SEBESTYEN Jézsef

B Photo 7. The list of participants at the Training
in Historic Building Protection in the Carpathian
Basin; photocopy: Jézsef SEBESTYEN

Szarvas Péter, épitész, Ungvér

Attila, JANO Mihaly, BALOGH Ferenc, KOVACS Arpad, KOVACS Kazmér és
MATE Laszl6 vettek részt (3. kép).

A ZAKARIAS Attila vezette sepsiszentgyorgyi épitészcsoport végezte a
’80-as évek legvégén a romaniai ,,szisztematizalasi tervek” orve alatt az erdé-
lyi falvak bontésra szént, vidéki épitett érokségének dokumentélését. (1. dbra)
A ,szentgyorgyi csoport” haromszéki falvak épitészeti orokségérdl készitett
felmérési anyagabdl 1990. december 14-én nyitottunk kiallitast az OMF Pin-
ceklubjaban. (2. dbra)

Az elsé 1épések megtétele utan meggy6z6déssel hangsilyoztuk, hogy ha-
zai orszagos miiemlékvédelmi szervezetiink és tarsintézményei (akkor még
Orszégos Miiemléki Feliigyel6ség — OME majd az Orszagos Mtiemlékvédelmi
Hivatal — OMvH, az MTA intézetei, a magyarorszagi levéltarak, mazeumok

ings in historic building protection for our
colleagues across the borders undertaking
responsibility for the built heritage of the
region, who at that time were mainly archi-
tects, respectively building engineers. The
program started in 1991 and included three
trainings organized yearly.

The main location of the first training
of several weeks was the Savoyai castle in
Réackeve, where lectures were delivered by
Hungarian experts in historic building pro-
tection. (Photo 5, 6) The participants coming
from neighbouring countries — from Tran-
sylvania, Felvidék (Slovakia) and Karpatalja
(Ukraine) historic regions visited a series
of significant monument sites in Hunga-
ry, where experts with the most extensive
knowledge of the location, researchers, ar-
chitects, restorers provided presentations.
(Photo 7, 8)

In March 1991 an expert survey was car-
ried out in the Haromszék region, within the
framework of the Pro Domo Dei relief action
prepared by Béla NOVE and Janos GYURKO
in order to facilitate the safeguarding and
restoring of churches affected by the earth-
quake. The group included Istvdn VARGA
and me, both architects from the part of the
NMPI. The visited locations were, among
others, Aita Seaca, Ilieni, Arcus, Chilieni in
the Haromszék region and Daia in the Ud-
varhelyszék region. This journey allowed for
personal encounters as well, thus with uni-
versity lecturer, architect Katalin MURADIN-
BEYER, Protestant bishop Kéalmén CSIHA
in Cluj-Napoca, with Adam KONYA, who
was then the director of the Szekler National
Museum, with Mihdly JANO, the principal
administrator of the Cultural Inspectorate of
Covasna County, with the architects of the
Keopeczi Sebestyén Jozsef Historic Building
Protection Society in Sfantu Gheorghe, and
in Alba Iulia with archbishop Lajos BALINT.
(Photo 9)

In summer 1991, me and Attila ZAKA-
RIAS (Sfantu Gheorghe) had presentations
on the historic buildings in Szeklerland in
the Netherlands, in Maastricht, Vianen and
Leeuwarden, at the invitation of the Frys-
lan-Transsylvaanje Komitee, and Hungari-
an associations in Maastricht and Utrecht.
The historic building protection staff of the
Provincial Council of Friesland organized
an exhibition in Leeuwarden of our sur-
vey drawings and photo material. This en-

M 8. kép. A Miiemlékek védelme a Kdrpdt-
medencében I. cimUi tovdbbképz6 taldlkozo
résztvevéi Esztergomban (Magyarorszdg), 1990.
november 8-dn © SEBESTYEN Jozsef

B Photo 8. The participants at the First Training in
Historic Building Protection in the Carpathian Basin
in Esztergom (Hungary), 8 November 1990 © Jézsef
SEBESTYEN
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dr Gyurkd Jénos mérntk /MDOF/.

vitelének helyazini tisztdizdsa velt.

Targyaldsok:

sepsi ref. eaperessel;
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A terepaunka sordn megtekintett templomok:

még nem indult meg/;
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Kiutaszdk: Vargm Istvdn éoitész /OMP/, Sebestyén Jozsef &pitdsz [OMB/,

Utvenal: Bp. - Kolozsvir - Gyulafehérvir - Sepsiszemtgydrgy - Kézdi-
visirhely - Székelydilya - Relozswir - Bp.

Az 1991 mire.1-5.-ig tartott Wt célja a "Pro Domo Dei” akcid tovdbb-

- Kolozevéron Csiha Xélmdn ardélyi ref. pilspbkkel és Incze Sindor

= u.0. oz Brdélyi Unitirius Plisptkadg réezérdl Miké Lérinccel;
- u.0. Bayer Katalin cgyetemi elfadd-tandr foitdsszel az erdélyi
miieml<kes szakembsrsk magyarorszdgl tovdbbképzisdrdl;

Gyulafehdérvirt Bilint Lujos r.¥X. megyéspilspikikel,

= Kézdivimdrhelyen Ceetd Bilp r.k. plepiki negbizottal;

Sepsiszentgytrgytn a "Kebpeczi Sebestyén Jézsef"” Miemlékvéds Tdr-
sagdg épitdszeivel /Czompd Mirta, Zakarids Attila, Bemcaddi Sdn

= u.0. Jédnd ¥ihdllyal a Koviszns megyei Miivelddési Oszt. részéril;

- u.o, Kénya Adda mizeunipzzgatdval /Szdkely Nemzeti Mdzeum/.

- Szérazajta, ref. teaploa /szzkszeriitlen f5 esztdtikallag elfopg=d-
hatatlan acélsgerkezetes megerisitds a tornyon/;

- Martemos, r.k. templom fa torony életveszdlyes, a reconatrukcid

-~ Martonos ortedox temploma /a helyredllités tervezése
= Illyefalva ref. virteoplows /fa helyredllitds folyik/,
- Arkos unit. vdrtemploma /nagyobb kirok nincsensk, a vir helyredlli-

thsdt a bukaresti Miemlékvédelmi Izazgatdsde tdmogatia/;

“OVERVIEW  Transsylvania
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- Szédkelyddlya raf, temploma /s fGlaérds 3 terverés megindult,
Bancze Perenc ref. lelkéss az érifkes atiealék meg-
mentéséhos kiaponti tdmogatdst pribél szerezal,

tervezd: Znkerids Attils/.

Eredmények: megdllapodtunk az egyhdzi vezetfkkel, hogy tdmogatdsumk
® Rominidban hidnycikknek szdzitd épitfanyagok /horgany-
leaez, rézlemsz, ersszcsatorna, villanyvezetdkek, festdk-
65 olddszerek, frkonzervdld anyagek, stb./ vimmentes ki-

szAllitdsdndl £ az ottanl szakeabersk mmgyarorszdgi kép-

zésének 111. komzultdcidinek szervezdadbsl fog dllmi.

A Ref. Bgyhiz esetdben tdmogatdsra javaseljuk Szdkelyd T1lyefalva,

Erseztevény #s ssetleg Lécfalva templomdnmk kijsvitdsdt. Szakemsl kon-

zultécid szlkséges m szirazajtal helyredllitdchez. Az unitirius egyhdiz-

kizafgek ¥ B&l8n, az ort. romin egy

szakmai és anyagi segitséget. A r.k. Egyh

Béla kiutazik Budspestre, hogy az Omazesitett igényeket dtadjs nelfink.

Az Orez. Milemlski Palligyellsdég éz a Kemdny Zeigmond Alapitviny kizis

rendezéséban 1991-t4) dvente tibh hates mzakmai tovdbbképzdat tartanak
& azoaszddos orsafgokban milkidd sllealékes szakemberek részédre. Az elad
ilyan, hirom hetes tanfolyes idén Osszel lesz, amelyre Kolozsvirrél <g

Sapaiszentgyérgyril tbbbeket meghivtunk, ill. & helyl Jerdélyi/ =

zéet aeginditottuk. Ugyancsak az OMP kezdeményezésire a budapesti

tédszati Kulturdéet™ alepitvinyon belill el fog kill¥nillni a "Kirpit-zeden-
ce WMilexlékceidrt” szekeid, a zzomszéd orszdgokban dolpozd miemlékeselk
munkd jinak folyamatos tinogatdsdra. Mindcdt kezdeményerzds kapcsolddik a

folyik/; "Pro Domo Dei® akcidhoz.

A
* TRANSCAR = é

dr Gyurkd Jénos
PRO DOMD BEL

HY3ISB BUDAPEST PF ASE

Bp. 1991. mdre. 11.

B 9. kép. A Pro Domo Dei segélyakci6 szervezése
érdekében 1991. mdrcius 1-5. kdzétt zajlott
Idtogatds uti jelentése;
fotémdsolat: SEBESTYEN Jézsef

B Photo 9. The report on the Pro Domo Dei
relief action carried out in 1-5 March 1991;
photocopy: J6zsef SEBESTYEN

counter with our peers in historic building
protection in Friesland and the established
work relations laid the foundation for a sub-
sequent official relationship between the
NMPI and the county historic building pro-
tection department of the Provincial Council
of Friesland first, later the Monumentewacht
organization and the Deutch National Mon-
ument Protection Institute (Monumenten-
Z01g).

In 1991 official discussions already
started between the historic building pro-
tection institutions as well, subsequently, in
1992 the leaders of the Hungarian Inspec-
torate and the Slovak Monument Institution
signed a cooperation agreement, thus renew-
ing this relationship suspended at the end of
the 70s. Among the goals of the agreement
were the joint safeguarding of the medieval
frescoes in the Gomor region, and the under-
taking of joint efforts to preserve the fortress
of Komarno and to find an appropriate use
for it.

In the same year the NMPI and the Ro-
manian Historic Building Protection Direc-
torate also came to an agreement to cooper-
ate in preserving their historic buildings; in
order to coordinate their common activity,

stb.) gytijteményeinek, illetve azok dokumentacios, levéltari anyagainak és a
szakemberek szaktudésanak az egész Karpat-medence kulturélis orokségének
a megdvasat, megismertetését is szolgalniuk kell. Ezért fordultunk 6sztonzé-
semre az akkori OMF vezet6ihez, hogy egy mtiemlékes tanacsadd szolgélat
szervezéséhez kérjiik a tiamogatasukat. (4. kép)

Az 1990. 6szi felhivdsunkra az OMF vezetése lehet6vé tette, hogy évente
egyszer Karpat-medencei mtiemlékes tovabbképz6 talalkozdkra keriiljon sor
a térség épitett 6rokségéért felel6sséget érz6, a szomszédos orszagokban é16 és
dolgozo, akkor még féképpen épitész, illetve mérnok kollégak részére, 1991-
t6l harom éven at.

Az els6, tobbhetes tovabbképzés kozponti helyszine Réckevén a Sa-
voyai-kastély volt, ahol a magyar m{iemlékvédelem szakemberei tartottak
el6adasokat. (5., 6. kép) A program keretében az orszag szdmos jelentds mi-
emléki helyszinét meglatogattik a hataron tili — erdélyi, felvidéki és karpétal-
jai — résztvevdk, ahol a helyszinek legjobb ismerdi, kutatok, tervezék, restau-
ratorok tartottak szakmai ismertetéseket. (7., 8. kép)

1991 mérciusaban a NOVE Béla és GYURKO Janos altal elékészitett Pro
Domo Dei segélyakcié keretében szakért6i szemlét tartottak Haromszéken a
foldrengések stjtotta templomok megmentésének, feltjitdsanak elGsegitésére.
A csoport tagjai voltak még az OMF részérél VARGA Istvan és jomagam, épité-
szek. A felkeresett helyszinek tobbek kozott Szérazajta, Kézdimartonos, Illye-
falva, Arkos, Sepsikilyén, illetve az udvarhelyszéki Székelydalya voltak. Az
Gt lehetéséget teremtett személyes talalkozasokra is, igy MURADIN-BEYER
Katalin egyetemi el6ad6tanarral, épitésszel, CSTHA Kalman reformatus piis-
pokkel Kolozsvérott, KONYA Ad4mmal, a Székely Nemzeti Mtzeum akkori
igazgato6javal, JANO Mihallyal, a Kovaszna megyei Miivel6dési Feliigyeldség
vezet6 f6tanacsosaval és a Kedpeczi Sebestyén Jozsef Mtiemlékvéds Tarsa-
sag épitész tagjaival Sepsiszentgyorgyon, mig Gyulafehérvaron BALINT Lajos
megyés puspokkel. (9. kép)
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1991 nyaran a hollandiai Fryslan-Transsylvaanje Komitee, valamint ma-
astrichti és utrechti magyar egyesiiletek meghivasara jomagam és ZAKARIAS
Attila (Sepsiszentgyorgy) el6adasokat tartottunk Székelyfold mtiemlékeirél
Maastrichtban, Vianenben és Leeuwardenben. A felmérési rajzokbdl, fot6-
anyagunkbdl a Friz Megyei Onkorméanyzat mtiemlékes munkatarsai szervezé-
sében kiallitast rendezett Leeuwardenben. A frizf6ldi miiemlékes kollégakkal
val6 talalkozas és a létrejott munkakapcsolat alapozta meg az OMvH késébbi
hivatalos kapcsolatfelvételét elébb a friz megyei mtemléki ,iigyosztallyal”,
majd a Monumentewacht szervezettel és a holland 4llami Miiemlékvédelmi
Intézettel (Monumentenzorg).

Még 1991-ben megkezdédtek a miiemlékes intézmények kozotti hivatalos
egyeztetések is, melyek nyoméan 1992-ben az OMF és a Szlovak Miiemléki
Intézet (SUPS) vezet6i egytttmiikodési megallapodést irtak ald, feltjitva a
'70-es évek végén megszakadt kapcsolatot. Az alairt egyiittmiikodési megal-
lapodasban tobbek kozott a ggmori kozépkori falképek kozos munkaval valo
megmentését, valamint a komédromi er6drendszer megévasa, mélté hasznosi-
tésa érdekében torténé kozos fellépést tizték ki célul.

Ugyanebben az évben az OMF és a roméniai Memlékvédelmi Igazgato-
sag (DMI) vezetGsége is megéllapodott, hogy egyiittmiikodnek mtiemlékeik
megovasdban, s kozos tevékenységiik koordinalasara egy magyar-romén ve-
gyes bizottsagot hoztak létre.

A maésodik Karpat-medencei — bozsoki-szenci — mtiemlékvédelmi talal-
koz6 nyugat-magyarorszagi, burgenlandi és nyugat-szlovakiai helyszineken
1992 oktoberében zajlott. A résztvevék Ausztridba val6 csoportos beutazasa
a magyar Kiltigyminisztérium segitségével vélt lehetévé. (10., 11., 12. kép)
Az egynapos szakmai program szivélyes ,hazigazddja” Burgenlandban Franz
BUNZL mtiemléki feltigyel6 volt. Az elézetes szlovakiai megbeszélések ered-
ményeként a program felvidéki részét az akkori Szlovak Kulturélis Miniszté-
rium finanszirozta, és a program magyar szervez6i (OMF) altal kért mtiemléki
helyszini latogatasok megszervezésérdl és a szakmai vezetésrél a pozsonyi
muemléki intézet vezetSje, Ivan GOJDIC és munkatarsai gondoskodtak. (13.
kép) Mindez annak volt koszonhetd, hogy mar az el6z6 évben és 1992 ele-

RESZTVEVSK

Stibli Séndor Ausztria

Albert-Homonndi Mérton

Dr. Avram,Alexandru-Virgil

Baldzs Istvdn

Balogh Ferenc

Bara Istvdn Roménia
Benczédi Sandor

Bogos Ernd

Koszta Arpdd

Szikszai Ldszld

Varga Lajos

Téth Zoltdn Szerbia

Vallay Zoltén (Kis Jugoszldvia)

Chladek Valéria

Dénesové,ﬁva Szlovdkia
Gréfel Lajos

Kirdly Ferenc Szlovénia
Angyalossy Sdndor

Fildessy Péter Ukrajna
Veress Csilla Magyarorszdg
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they set up a Hungarian-Romanian mixed
committee.

The second meeting of historic building
protection experts of the Carpathian Basin
took place in October 1992 in Bozsok and
Senec, thus in locations in Hungary, Austria
(Burgenland region) and Western Slovakia.
The group of participants was transported
to Austria with the help of the Hungarian
Ministry of Foreign Affairs. (Photo 10, 11,
12) In Burgenland the one-day professional
programme was warmly hosted by historic
building supervisor Franz BUNZL. In ac-
cordance with preliminary agreements with
the Slovakian counterparts, the program in
Slovakia was financed by the Ministry of
Culture of Slovakia, while the visits at the
historic buildings indicated by the Hungar-
ian organizers were organized and guided
by the director of the Monument Protection
Institution in Bratislava, Ivan GOJDIC and
his colleagues. (Photo 13) This was possi-
ble because in the previous year and at the
beginning of 1992, official relationships had
already been established with the Slovakian
— and Romanian — national historic building
protection organizations. The participants
were invited based on discussions with the
national and civic professional organizations
of the neighbouring countries. The meet-
ing became truly regional, since except for
war-torn Croatia, all the other neighbouring
countries were represented. Although the
Austrian partner we had hoped to engage did
not get involved in the end into organizing
the event referring to the migrant situation
(1), the trilateral, transborder meeting was fi-
nally successful, thanks to the help provided
by the Hungarian Ministry of Foreign Affairs
and the collegiality and dedication of the
Landeskonservator in Burgenland.

The idea to carry out the assessment of
one or two Transylvanian rural settlements
rich in vernacular heritage in order to pro-
pose their inclusion in an international list
of protected sites — as a World Heritage Site
—was already born at the meeting in Bozsok—
Senec, and shaped in 1993. The first cho-
sen settlement was Rimetea, then Inldceni.
The documentation of the built heritage of
these two villages was carried out for years.
(Photo 14)

The third meeting of historic building
protection professionals of the Carpathian
Basin was held in the Esterhazy castle in
Fert6d. The topics discussed included the
tasks, issues and results of the research and
preservation of built heritage during the past
100 years. The meeting — like the previous
professional training event in Bozsok — was
supported by the Cultural Heritage Commit-
tee of the Council of Europe.

In the meantime, in 1992 we organized
new exhibitions at the NMPI presenting
Hungarian historic buildings across the bor-
der. In March the drawings of the Cluj-Na-

W 10. kép. A Il. Kdrpdt-medencei
mdemlékes taldlkozo résztvevdi;
fotémdsolat: SEBESTYEN Jézsef

B Photo 10. The list of participants at the Second
Meeting on Historic Building Protection in the
Carpathian Basin; photocopy: Jézsef SEBESTYEN



“OVERVIEW  Transsylvania
S YV Sstra

A TALALKOZO PROGRAMIA:
ALALIOZO PROGRAMJA:
1992 19592
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november 14. Td{:ui_l’.hs;l]"i kirdndulds Vas november 19. Tanulminyi kirdndulds a Pozgonyi Miemlé-
megydben T i i .
szc}m:at csﬂtsrtbk Devin/Dévény-Saitin/Sasvar mﬂ:ﬁ:t;‘i-::ild”ég
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. Y i 19-218 £ldadés Szlovdkia miem-
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megy&ben E
vasdrnap
g-140 Kf;fegszerdﬂhel}"Ké-'SN‘-j' Rékdezi Péter november 20. Ismarkedés
-Cék e
o ntek Bratislava/Pozsony miemlé- - -
16-158 Beszélgetés a miemlékvé- Czuczy Gabriella gfuh keivel *
delem tdrsadalmi kapcso- Dercsényi Baldzs - -
latairél, a miemlékvéde- i * 13-198 Miemléki séta
éeg f’jssm‘f‘::fg!_"omumk‘j_ Trnava/Nagyszombatban
november 21. Tanulmdnyi kirdndulds a pozsonyi és a ko-
november 16. Tanulményi kir&ndulds Vas  Rékdczi Péter szombat Samorin/Somorja- Tgércm miemléki fel-
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B 11. kép. A Miemlékek védelme a Kdrpdt-
medencében Il. cimii tovdbbképzd taldlkozo
programja, Bozsok (Magyarorszdg)-Szenc
(Szlovdkia) (Burgenland, Ausztria), 1992. november
12-21.; fotémdsolat: SEBESTYEN Jézsef

B Photo 11. The schedule of the Second Meeting
on Historic Building Protection in the Carpathian
Basin, Bozsok (Hungary) - Senec (Slovakia)
(Burgenland, Austria), 12-21 November 1992;
photocopy: J6zsef SEBESTYEN

W 12, kép. A Il. Kdrpdt-medencei miiemlékes
taldlkozo résztvevéi Burgenlandban, a lékai vdr
(Ausztria) udvardn © SEBESTYEN Jézsef

B Photo 12. The participants at the Second Meeting
on Historic Building Protection in the Carpathian
Basin in Burgenland, in the courtyard of the fortress
in Lockenhaus (Austria) © J6zsef SEBESTYEN

jén a magyar és a szlovak — illetve a roman — kézponti miiemlékes szerve-
zetekkel megtortént a hivatalos kapcsolatfelvétel. A résztvevék meghivésa a

poca based architect and university lecturer

Katalin MURADIN-BEYER of stone church szomszédos orszagok mtiemlékes allami és civil szakmai szervezeteivel val6
pulpits were exhibited. (Photo 15) At the egyeztetés alapjan tortént. A talalkozé igazan regionalissa valt, hiszen a hé-
end of October 1992 an exhibition was open bort stjtotta Horvatorszagot kivéve az dsszes szomszédos orszagbol érkeztek

in Sfantu Gheorghe, at the Szekler National

Museum, of the works of sculptor Lész16 PE- résztvevék. Ugyan a reménybeli osztrdk partner a menekiilthelyzetre (!) hi-
TERFY and architect Jézsef S. SEBESTYEN vatkozva végiil is nem vallalta a rendezésben valo részvételt, ennek ellenére
(myself) entitled “Stones of remembrance”. sikeres volt a, ha részlegesen is, haromoldal, hatdron ativeld talalkozo, a ma-

Since 1990 already, the NMPI contin-
uously received requests for support from
Hungarian experts in safeguarding and pre-

gyar kiltigyminisztériumi segitségnek és a burgenlandi Landeskonservator
kollegialitdsanak és szakmaszeretetének koszonhetGen.

serving valuable historic buildings, espe- Még a bozsoki-szenci taldlkozén felvet6dott, majd 1993-ban fogalma-
cially from Transylvania. (Photo 16) Thus, z6dott meg az a javaslat, hogy egy-két vidéki épitészeti 6rokségben gazdag,
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W 13. kép. Ivan GOJDIC igazgaté (Szlovdk Miemléki
Hivatal, SUPS) levele a bozsoki-szenci taldlkozo
szlovdkiai programjdnak szervezése ligyében; levél
fotémdsolata: SEBESTYEN Jézsef

W Photo 13. The letter of director lvan GOJDIC
(Historic Building Protection Institute of Slovakia,
SUPS) regarding the organizing of the schedule in
Slovakia within the meeting in Bozsok-Senec; letter
photocopy: J6zsef SEBESTYEN
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pegbeszéléatink értelmében beterjesztettik kérelminket

a Eultdirogyi minisztériumba az 1992 dvi "dilemlékviéde-
lem 3 harpdtmedecdben 11" anyagi témogatdsa irdnydba.

A beigért anyagl tdwogatdst megkoptuk, dgyhogy mér csak

rajtunk milik hogy eggyeztessbk &% pontesitjuk elkézeld-
seinket a fenn emlitett rendezvény szlovékial részéral.
tnnek érdekében seivélyesen meghivom JnL Fosonyba egy
oly mindkét félnek megfeleld idbpontban osmelyet telefo=
vilag eggyeztetonk dgy, hogy ez dv auguszius feléig kész
legven rondezviny pontos programja.

Virom az i:iii;n;:l, epvertotését 63 maradok tisteletiel

SLOVERSKY USTi -
PAMATHOVE) STAROSTLAOSTI igazgate

Hwierdaslavurd sl Ly
HIAX BRATISLAYA
1

erdélyi falusi telepiilés vizsgalata, felmérése torténjen meg nemzetkozi — vi-
lagorokségi — védettségi listara vald javaslat megtétele érdekében. Elsédlege-
sen Torocko volt a kivalasztott telepiilés, s mellette még Enlakara esett a va-
lasztés. A két telepiilés épitett orokségének dokumentalasa éveken keresztiil
tartott. (14. kép)

A fert6di Esterhdzy-kastély volt a III. Karpat-medencei mtiemlékes tovabb-
képz6 talalkozo helyszine. Témakore az addig elmilt 100 év épitett 6roksége
kutatdsdnak, megdvéasédnak feladatait, problémait, eredményeinek bemutaté-
sat olelte fel. Ezt a talalkozdét — mint ahogy az el6z6 bozsoki tovdbbképzést is
— tamogatta az Furépa Tandcs Kulturalis Orokség Bizottsaga.

Mindeko6zben a rendezésiinkben tjabb ,hatdron tali magyar miiemlékes
kiallitisok” nyiltak 1992-ben az OMF-ben. Marciusban MURADIN-BEYER
Katalin kolozsvari épitész, egyetemi el6ad6tanédr templomok ké szoszékeirsl
készitett felmérési rajzai voltak lathatok. (15. kép) 1992 oktébere utolsé nap-
jan pedig Az emlékezet kovei cimmel a Székely Nemzeti Miizeumban, Sepsi-
szentgyorgyon rendeztek — rajz- és fotokiallitast PETERFY Laszl6 szobrasz és
jémagam (épitész) gyijtémunkaibdl.

Mar 1990-t6] folyamatosan érkeztek az OMF-be levelek, melyekben értékes
mtiemlékeik megbovasahoz, megmentéséhez kérték a magyar mtiemlékesek
segitségét, legféképpen Erdélybél. (16. kép) Igy keriilt sor tobb esetben el6ze-
tes helyszini szemlére Gelencén (rémai katolikus templom), Sepsikilyénben
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field visits were conducted to Ghelinta
(Roman-Catholic church), Chilieni (Uni-
tarian church), and Daia (Calvinist church)
in order to provide professional consultan-
cy. In March 1992, to the personal request
of archbishop Lajos BALINT of Alba Iulia,
the participants to the Tusnad conference on
historic building protection paid a site vis-
it to see the works carried out in the Alba
Iulia cathedral. Following their observations,
the diocese halted the works carried out in
an unprofessional manner. The bishop re-
quested an expert opinion from the NMPI,
but also indicated that it would mean a sig-
nificant help if the inspectorate supervised
the conservation of the cathedral, evidently
following an agreement in this respect with
the Romanian historic building protection
authority. However, this became possible
only a few years later.

In June 1992 the conservators carrying
out research on the masonry prior to the
restoration of the Unitarian church in Daia
(including myself) revealed the remaining
fragments of the fresco cycle dating presum-
ably from the end of the 14" century (Saint
George and Saint Ladislas — Photo 17).

After the information exchange cata-
lysed by the series of meetings of special-
ists of the Carpathian Basin, expert materi-
als were developed for the conservation of
several religious monuments in the neigh-
bouring countries (the Calvinist churches of
Salard and Ocna Sibiului, the roman catho-
lic church of Diakovce among others).

In February 1993, during the second edi-
tion of the Tusnad international conference
series on historic building protection organ-
ized by the Transylvanian Museum Society
and the Romanian and Hungarian national
committees of ICOMOS, the exhibition on
the Romanesque church of Zsdmbék (Janos
SEDLMAYR, NMPO) was also opened with
the significant support of the Hungarian
Cultural Institute in Bucharest. Thanks to
the arrangements provided by the institute,
the exhibition could be presented in other
locations as well, in the Szekler Museum in
Miercurea Ciuc, and at the end of the year in
Bucharest, thus joining the efforts to shape
Hungarian—Romanian professional relation-
ships in the field of historic building protec-
tion.

The bilateral relationships continued
to develop, thus in 1994, a professional re-
lationship was established with Slovenian
experts as well at the initiative of Hungarian
specialists, the financial and professional
conditions to this cooperation being ensured
through the workplans updated and signed
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an exhibition of

OF THE VILLAGES

A kiallitast megnyitja:

AN INVITATION TO

ENLAKA ES TOROCKO EPITESZETI

ARCHITECTURAL HERITAGE

ENLAKA AND TOROCKO

TOROK FERENC Kossuth-dijas épitész Y ARE R
The exhibition will be opened by FERENC TOROK -

Hely / Venue: MEK-ESZ Kos Karoly terem
Budapest VIIL., Otpacsiria u. 2.

Megnyito / Opening: 1995, szeptember 12-éir 15 6rakor

Nyitva / Open util: 1995. szeptember 12-22.

ENLAKA - TOROCKO

7 VR =

: Patakfalvi Ilona
Enlaka, Mikl6s utcai hdazinak
homlokzata. Epiilt 1890-ben.

W 14, kép. Az Enlaka és Torocké épitészeti 6roksége (mindkét telepiilés: Romdnia) cim(i kidllitds meghivéja; fotémdsolat: SEBESTYEN Jézsef
W Photo 14. The invitation to the Architectural Heritage of the Villages Inlciceni and Rimetea (both villages: Romania) exhibition; photocopy: Jézsef SEBESTYEN

FARAGOTT
KEK ERDELYBEN

LA LW

B 15. kép. Faragott k6 szoszékek Erdélyben (Romdnia),
kidllitds MURADIN-BEYER Katalin felmérési
rajzaibol az OMF-ben (Orszdgos Miemléki
Feliigyel6ség) 1992. mdrcius 30-dn; a katalégus-
cimoldal fotémdsolata: SEBESTYEN Jézsef

B Photo 15. Carved stone pulpits in Transylvania
(Romania) - exhibition of the drawings of Katalin
MURADIN-BEYER at the NMPI (National Monument
Protection Inspectorate), 30 March 1992;
photocopy of catalog title page: Jézsef SEBESTYEN

(unitarius templom), Székelydalyan (reformétus templom) szakmai tanécs-
adas céljabol. 1992 marciusaban a tusnadfiird6i mtiemlékes konferencian
részt vevé munkatarsak (OMF) BALINT Lajos gyulafehérvari érsek személyes
kérésére a helyszinen tekintették meg a gyulafehérvéri székesegyhazon folyo
munkaélatokat. Eszrevételeikre a féegyhazmegyei hatosag leallitotta a szaksze-
riitleniil végzett munkalatokat. Az érsek szakért6i véleményezésre kérte fel
az OMF-et, de jelezte, hogy nagy segitség volna, ha a feltigyel6ség szakmai
ellenérzésével — természetesen egyeztetve a bukaresti mtiemléki hatosaggal
— folytathatnédk a székesegyhéz feltjitasat. Ez ut6bbira azonban csak évekkel
késébb nyilt lehetéség.

1992 juiniusdban a székelydalyai unitarius templomban a helyreallitast
megel6z6 falkutatast végzé konzervétorok tobb (koztitk jémagam), feltehets-
en XIV. szazad végi falképciklus (Szent Gyorgy-, Szent Laszl6-legenda) meg-
maradt részleteit tartak fel. (17. kép)

A Karpat-medencei taldlkozoknak koszénhet6en megindult informacié-
csere nyomdn tobb hataron tdli egyhazi mtiemlék (Szalard, Vizakna, refor-
matus, Dedki r. k. templom, t6bbek kozott) feldjitdasdhoz készultek szakért6i
anyagok.

1993 februarjaban a masodik tusnadfiirdéi miiemléki konferencian, me-
lyet az Erdélyi Mzeum-Egyesiilet, valamint az ICOMOS romén és magyar
nemzeti bizottsdgai rendeztek, a zsdmbéki roman kori templomrol sz616 kial-
litast (SEDLMAYR Jénos, OMvH) is bemutattak a bukaresti Magyar Kulturélis
Intézet hathatés segitségével. A kiéllitas tovabbi helyszineken, Csikszereda-
ban, a Csiki Székely Miizeumban és év végén Bukarestben valé bemutata-
sarél is gondoskodott a Kulturalis Intézet, bekapcsol6dva a magyar-roman
miiemlékes kapcsolatok alakitasaba.

Béviiltek tovéabb a kétoldalti kapcsolatok, 1994-ben a szlovéniai miemlé-
kesekkel is megtortént magyar részrél a szakmai kapcsolatok felvétele, és az
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-ele:;én Eurdpdban - ma mir - egyedU14116 freskdékkal dissiteEték. B
gyediségének oka eredetisége, viszonylag minimilis restaurgltsige
(eredeti Allapota) és felllleteinek mé:ge-te, kivitalezéee; (Lomborna-
mentika, cimerek). A 220 lelket szémlgld gylllekezet, melynek kegyk
helyétll szolgdl, s amely egykor épitettex — fennmaraddsa reménaré!:en
is - szeretnd dsi HAz4t Mindannyiunk szaméra megmenteni. Ehhez ker-
jllic szives témogatésukat erkBlesileg (szalktanicsadés) &s a lehetd-
ségeikhesz mérten enyagilag is. Helyi, 1990. novlelmberi felmérés eg.'f"(!
évnyire becstilte épségben maraddsab. Orszdgos I-.m?nmlékvédelmti:ﬂcet is
megkerestllk hasonld kéréssel, s onnan,a letezd szilcts keretek mérté-
kében, jéindul abukrél biztositottek. Kéréstinket indokolja a munkila-
tok halaszthatatlan jellege, ama széndék, hogy még véletlentll se x
réntoon semmi a slrgBsen megkezdendd munkékon.

Székelydédlya, 1991. jsmuér 13< én
==,

A ol o
ifj.5zallds-Kis Perenc

i taniy
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egytittmiikodés anyagi és szakmai kereteit att6l fogva a kulturalis minisztéri-
umok altal haromévenként alairt munkatervek biztositottak.

A fokozatosan alakul6 kétoldala szakmai kapcsolatok keretében kiillonféle
kutatési programok kezd6dtek, mint a gomori falképek dokumentélasa, erdélyi
templomok mtiszaki allapotvizsgalata, illetve kozépkori falképeik szondazé ku-
tatdsa, festett faberendezéseik dokumentélésa, vizsgélata, valamint erdélyi népi
épitészeti emlékek és az erdélyi, illetve késébb a felvidéki szorvany értékes,

B 17. kép. A székelyddlyai kbzépkori eredetti reformdtus templom déli faldn
megmaradt, Szent Gyérgydt dbrdzolé falkép feltdrdsa 1992-ben
© SEBESTYEN Jézsef

M Photo 17. The revealing of the fresco representing Saint George preserved on the
southern wall of the medieval church in Daia, 1992 © Jézsef SEBESTYEN

W 176. kép. BENCZE Ferenc reformdtus lelkésznek

a székelyddlyai (Romdnia) reformdtus templom
megmentése érdekében az OMF igazgatdjdhoz
frott segitségkéré levele; fotémdsolat: SEBESTYEN
Jozsef

B Photo 16. The letter of Protestant priest Ferenc

BENCZE to the director of the OMF requesting
support in preserving the Calvinist church of Daia
(Romania); photocopy: J6zsef SEBESTYEN

by the respective cultural ministries every
third year.

Within these continuously evolving
bilateral partnerships various research pro-
grammes were launched, like the document-
ing of the frescoes in the Gémér region in
Slovakia, the assessment of the technical
condition of Transylvanian churches, the
research of medieval frescoes with the use
of sampling probe, the documenting and ex-
amination of painted wooden furniture, the
documenting of Transylvanian vernacular
architecture, and later of the valuable, but
endangered and decayed churches of the
Felvidék region. These programmes were
carried out throughout several years and im-
plied the cooperation between the NMPO of
Hungary, the National Monument Conserva-
tion and Restoration Centre of Hungary, the
Hungarian Open Air Museum in Szentendre,
the Department of History of Architecture at
the Technical University of Budapest, the
Slovakian Monument Protection Institute,
the Transylvania Trust Foundation, later the
Association of Transylvanian Historic Build-
ing Restorers, and the Hungarian churches
of Transylvania and Felvidék region. The
documentations of the frescos and wooden
furniture of Transylvanian churches were
published by the National Historic Building
Conservation and Restoration Centre.

In 1991 the German and Romanian na-
tional ICOMOS committees jointly launched
a program aimed at inventorying the Transyl-
vanian Saxon cultural heritage. In October
1993, to the initiative of art historian Chris-
toph MACHAT, and following discussions
with Transylvanian Saxon and Hungarian

B 18. kép. A székelyfoldi, erdévidéki falvak épitett 6rokségének
dokumentdldsdt célz6 program elékészitése sordn tartott helyszini
bejdrds Erdéfiilén (Romdnia) © SEBESTYEN Jézsef

B Photo 18. Field trip to Filia (Romania) preparing the built heritage
inventory program of villages in Szeklerland and Erdévidék regions

o

© J6zsef SEBESTYEN
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W 79. kép. Kdrpdt-medencei miemIékesek frieslandi STUDY TRIP HUNGARIAN EXPERTS MONUMENT PROTECTION TO FRIESLAND
(Hollandia) tanulmdnyutjdnak programja és a from 10/16/9/1985
résztvevé’k;fotémdsolat:SEBESTYENJézsef 1049 20.00 arrival at Bolsward- dinner at the Doele-
B Photo 19. The schedule and participants of the guesthouse
. . p p 11/9 10.00 reception{informal) at the Provincial House
study trip to Friesland (the Netherlands) of experts Leeuwarden - presentation MSP
i i i ildi i i . vigit Leeuwarden ( PH.kazerne,Beurs, St.Antony
in h{stonc building p’rotectlon of the Carpathian acthuie. aoohock,Bon Hork. Koopelkerk)
Basm;photocopy:JozsefSEBESTYEN 12/9 Konwerderzand(kazematten),Afsluitdijk, Den
Helder (Huisduinen-fort)
13/9 am. Sexbierum(woonboerderij),Firdgum(boerderi],
HH.kerk St,Jac:Par., Terpen: Hoogebeintum
Janum,
. vigit Dokkum (Bon.kapel, bon.buurt,St.Martinus,

Waag, Stadhuis,molens, vestingwerken)
Dokkumer Nieuwe Zijlen.

heritage guardians, preliminary discussions 14/89 am. Sluis LeT:m_ar. gemalen Tacozijl en Nijelamer,

were started to adhere to the forementioned pin. 2:ii‘;ﬁgscﬁigugh de Rottige meenthe , sluis

; 0len

inventory progra, a,nd to laun’ch a program 15/9  am Visit Franeker(Stadhuis,NH.kerk, Academie)

aliming at documentlng the built herltage of pm vigit Harlingen (hergebruikte panden, Th.

the Szekler region inhabited by Hungarian 16/8 am. gzgifﬁﬂgcho"l’ Ll

communities. (Photo 18)

Due to lack of support, in 1994 the se- A frieslandi tanulmanyit részvevii ( 1995.09.09-17. )

ries of meetings of experts of the Carpathian

Basin came to an end. However, discussions Albert Homonnai Marton Roumania

were held with specialists from Friesland E::"E’g‘aba Pal

(the Netherlands) regarding a study trip. The Guttmann Szabolcs .

lobbying of our colleague from Friesland :::‘:T;Y A‘l‘?’" .

was successful. (The preliminary to this was &iksz;sf;zm

that in 1994 I had the chance to spend sev- i Sovaki

eral weeks in Friesland, getting acquainted Litr:,:e,icézs Néndor M

with historic building protection practices Krcho Janos

in the Netherlands and acquiring experienc- Angyalossy Séndor Ukraina

es. During one of our discussions with the ::ﬁ'ﬂda Istvan .

colleague mentoring my visit, we started to usszer Emo

consider the chances to carry out a group Hadik Andrés Hungary

study tour.) That is how, in 1995 a six-day Ku?;?:: :g:;lér Aanes

study trip was organized, attended by sev- Racz Jolan

en Transylvanian colleagues, three experts Sebestyén Jézsef

from Felfold (Slovakia), three from the Car- Az ismertetd fizetet osszedllitotta : Sebestyén Jozsef

pathian Ruthenia region (Ukraine), and five

colleagues representing the specialist de-

partments of the NMPO. (Photo 19, 20) The de veszélyeztetett, romosod6 templomainak dokumentélésa. Ezek a programok

costs of the study visit in the Netherlands éveken at zajlottak, és azok keretében az OMvH, az Allami Mdemlék-helyre4lli-

were covered by the Ministry of Culture of L PR . . A

the Netherlands, and to a smaller extent by tasi és Restauralasi Kozpont (AMRK), a Szentendrei Szabadtéri Néprajzi Muze-

the Local Government of Friesland. Accord- um, a Budapesti Mtiszaki Egyetem Epitészettorténeti Tanszéke egytittmiikodott

ingly, the host was the local government, a szlovak Mtiemléki Intézettel, az erdélyi Transylvania Trust Alapitvannyal,

respectively its Historic Buildings Depart- . et A ) p 1 ) 1 4L
X B majd az Erdélyi Miiemlék-restauratorok Egyesiiletével és az erdélyi, felvidéki

ment and the guide of the group, historic . N L 0 )

building inspector Waling D. VAN GELDER. magyar egyhazakkal. Az erdélyi templomok falképeinek és festett faberendezé-

(Photo 21) The travel costs were covered by seinek dokumentéaciéit az AMRK kiadvényokban jelentette meg.

the National Historic Building Protection Of- 1993 oktoberében erdélyi szasz és magyar érokségvédokkel egyeztetve

fice, and the participation of Hungarian col-

— Christoph MACHAT mtivészettorténész osztonzésére — megkezdédtek az

W 20. kép. Csoportkép a frieslandi miemlékes tanulmdnyut résztvevairél W 21. kép. Leeuwardeni (Hollandia) miiemlékek Iatogatdsa Waling VAN
© SEBESTYEN Jozsef GELDER mlemlék-feliigyelé vezetésével © SEBESTYEN Jézsef
B Photo 20. Group photo of the participants to the study trip to Friesland B Photo 21. Visiting historic buildings in Leeuwarden (the Netherlands)
© Jozsef SEBESTYEN guided by historic building supervisor Waling VAN GELDER
© Jozsef SEBESTYEN
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el6készité megbeszélések az 1991-ben a német és a roman ICOMOS nemze-
ti bizottsagok egytittmiikodésében elinditott erdélyi szasz kulturalis 6rokség
inventarizaciés programjahoz felcsatlakozva egy székelyfoldi, magyarok lakta
falvak épitett orokségét dokumentalé projekt kidolgozasara. (18. kép)

1994-ben tdmogatottsidg hijan megszakadt a Karpat-medencei talalkozok
sora, viszont el6készité egyeztetések voltak a frieslandi (Hollandia) mtiemlé-
kesekkel egy mtiemlékes tanulmanyut megvalésitésarol. A frizfoldi kollégéank
lobbizasa eredményre vezetett. (El6zménye, hogy egy 0szténdijnak kdszoén-
het6en 1994-ben tébb hetet t6ltottem a holland mtiemlékvédelmi gyakorlattal
val6 ismerkedéssel, tapasztalatszerzéssel Frieslandban. A mar korabbrdl is-
mert mentor kolléganak ,felvetve” beszélgettiink egy csoportos tanulményut
megvalésitasanak esélyérsl.) Igy keriilt sor 1995-ben hét erdélyi, harom felfsl-
di (szlovakiai), harom kérpataljai kolléga, illetve az OMvH egy-egy szakterii-
letérél 6t munkatars alkotta csoport hatnapos tanulmanyttjara. (19., 20. kép)
A hollandiai tartézkodas koltségeit a Holland Kirdlysag Kulturalis Minisztéri-
uma, illetve kisebb részben Friesland Megye Onkormanyzata allta. A vendég-
14t6 is az Onkormanyzat, illetve annak Mtiemlékes Szakosztalya és neviikben
a csoport hazigazdéja, Waling D. VAN GELDER mtiemléki inspektor volt. (21.
kép) Az utazasi koltségeket az OMvH fedezte, mig a hazai kollégak részvéte-
1ét az Epités Fejlodéséért Alapitvany tamogatta. A tanulmanyut programjat
el6zetes javaslatom alapjan VAN GELDER allitotta 6ssze tgy, hogy a frizfol-
di kollégék segitségével a csoport tagjai izelit6 tajékoztatast kaphassanak az
elmult szaz év ,4j miemlékeinek” leltdrba vételével foglalkozé hollandiai,
orszagos program addigi eredményeibdl is. (22. kép) Megismerkedhettek a
hollandiai inventarizdci6s modszerekkel és a legkiilonfélébb, killonboz6kép-
pen hasznositott, védett objektumokkal, illetve mint zomében kisebbségben
616 szakemberek, a tradicionélisan jol szervezett és miikodé 6nkorméanyzati
rendszer keretén beliill megvalésulé mtiemlékvédelmi, kulturélis orokségvé-
delmi preventiv gyakorlattal. (23. kép)

Ezek a torténések, szakmai egyiittmiikodési programok alapoztdk meg és
készitették el az 1998-ban a magyar kormany é&ltal meghirdetett Nemzeti
Orokség Program keretében a hataron tili mtiemléki timogatasi program el6-
készitését és megvaldsitasat — maig hatéan. Szdmos dokumentél6 program,
felgjitast, helyreallitast megel6z6 kutatas, vizsgalat s azok nyoméan mtiemlé-
kek allagmegévo feldjitasa, teljes helyredllitdsa valésult meg a magyar allam
anyagi és szakmai segitségével, tdmogatasaval az azt kovetd években a Kar-
pat-medencében.

e e ¥

W 23, kép. Hordozhaté vizdtemelé ,malom’; Tacozijl (Hollandia) © SEBESTYEN Jézsef
W Photo 23. Portable water pump “mill’; Tacozijl (the Netherlands) © J6zsef SEBESTYEN
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W 22, kép. Modernista kildtéemlékm(i a nagy
zdrégdton (Afsluitdijk, Hollandia, tervezé: W. M.
DUDOK, elkésziilt 1933-ban) © SEBESTYEN Jézsef

B Photo 22. The Afsluitdijk Monument, a modernist
observation tower on the Afsluitdijk (the
Netherlands) (designer W. M. DUDOK, completed
in 1933) © J6zsef SEBESTYEN

leagues was supported by the Development
of Architecture Foundation. The program
of the study trip was conceived by VAN
GELDER based on my suggestions, allow-
ing for the members of the group to have a
glimpse, with the help of colleagues in Fries-
land, of the results of the historic building
inventory programme in the Netherlands,
focused on the historic buildings of the past
hundred years. (Photo 22) They could learn
about the inventory methods applied in the
Netherlands, about the various protected
sites given diverse uses, and, as mainly ex-
perts belonging to ethnic minorities, about
the traditionally well-organized prevention
practices aimed at the protection of historic
buildings and the cultural heritage, carried
out under the competences of the functional
local authorities. (Photo 23)

These events and professional cooper-
ation programmes were the basis for and
prepared the National Heritage Programme
announced by the Hungarian government in
1998, a programme aimed at supporting the
preservation of historic buildings beyond
the borders of Hungary, active even today.
In the following years, throughout the Car-
pathian Basin, a series of documentation,
research and survey programs preceding res-
toration and conservation were carried out,
subsequently a number of historic buildings
were conserved or entirely restored with the
financial and professional support of the
Hungarian state.
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European Quality Principles for EU-funded Interventions with
Potential Impact upon Cultural Heritage, November 2020

(EXCERPTED VERSION)"

Principii europene privind calitatea in interventiile cu finantare din
fonduri europene si cu potential impact asupra patrimoniului cultural,

noiembrie 2020
(VERSIUNE EXTRASA)"

Europai mindségi elvek az EU altal finanszirozott, a kulturalis
orokségre lehetséges hatassal |évd beavatkozasokra ajanlasok és
kivalasztasi kritériumok, 2020. november

(KIVONATOS VALTOZAT)"

M In the framework of the Europe-
an Year of Cultural Heritage (2018)
and at the request of the Europe-
an Commission, the International
Council on Monuments and Sites
(ICOMOS) has developed the doc-
ument Furopean Quality Principles
for EU-funded Interventions with
potential impact on Cultural Herit-
age.? The document, which focus-
es mainly on built heritage and cul-
tural landscapes, was one of the ten
Flagship Initiatives launched by the
European Commission to achieve a

1 The present excerpted version, to be
published in two parts in the Transsyl-
vania Nostra journal, is an adaptation
based on the excerpted version prepared
by ICOMOS Hungary, with the introduc-
tory text of NAGY Gergely (President of
the Hungarian National Committee of
ICOMOS), originally published in FE-
]ERDY Tamas, ed. 2021. Kartdk kényve
2011-2021. Budapest: ICOMOS Magyar
Nemzeti Bizottsaga, 297-305 [ed. note].

2 The document was developed by the fol-
lowing expert group: Elena DIMITROVA
(ICOMOS Bulgaria), Marie-Laure LAVE-
NIR (ICOMOS International Secretari-
at), Paul McMAHON (ICOMOS Ireland),
Baiba MURNIECE (ICOMOS Latvia), Ste-
fano Francesco MUSSO (ICOMOS Italy
— Chair), NAGY Gergely (ICOMOS Hun-
gary), Christoph RAUHUT (ICOMOS
Germany), Grellan D. ROURKE (ICO-
MOS Board), Erminia SCIACCHITANO
(European Commission) and Bénédicte
SELFSLAGH (ICOMOS Belgium). Pub-
lishing: ICOMOS International Secre-
tariat [ed. note].

W In cadrul Anului European al Pa-
trimoniului Cultural (2018) si la soli-
citarea Comisiei Europene, Consiliul
International al Monumentelor si
Siturilor (ICOMOS) a elaborat docu-
mentul Principii europene ale calitdtii
pentru interventiile finantate din fon-
duri UE si cu posibil impact asupra
patrimoniului cultural? Acest docu-
ment, care se concentreaza in speci-
al asupra patrimoniului construit si
peisajelor culturale, a fost una dintre

1 Prezenta versiune extrasa publicata in re-
vista Transsylvania Nostra in doud parti
este o adaptare a traducerii in roméana (de
Magda TEODORESCU) a documentului, pe
baza versiunii extrase pregitite de ICOMOS
Ungaria, cu textul introductiv al lui NAGY
Gergely (presedintele Comitetului National
Maghiar ICOMOS), publicata in FEJERDY
Tamaés, ed. 2021. Kartdk kényve 2011-2021.
Budapest: ICOMOS Magyar Nemzeti Bi-
zottsdga, 297-305. Versiunea completd,
tradusa in limba roména este in curs de pu-
blicare, de ICOMOS Roménia gi Institutul
National al Patrimoniului. [nota ed.]

2 Grupul de experti responsabil pentru
elaborare: Elena DIMITROVA (ICOMOS
Bulgaria), Marie-Laure LAVENIR (Se-
cretariatul International ICOMOS), Paul
McMAHON (ICOMOS Irlanda), Baiba
MURNIECE (ICOMOS Letonia), Ste-
fano Francesco MUSSO (ICOMOS Italia
— presedinte), NAGY Gergely (ICOMOS
Ungaria), Christoph RAUHUT (ICOMOS
Germania), Grellan D. ROURKE (Consiliul
ICOMOS), Erminia SCIACCHITANO (Co-
misia Europeana) si Bénédicte SELFSLA-
GH (ICOMOS Belgia). Publicat de: Secre-
tariatul International ICOMOS. [noti ed.]

B A Kulturdlis Orokség Eur6pai
Eve (2018) keretében és az Eurépai
Bizottsdg felkérésére a Miiemlékek
és Miemlékhelyszinek Nemzetko-
zi Tanacsa (ICOMOS) kidolgozta az
FEurépai mindségi elvek az EU dltal
finanszirozott, a kulturdlis 6rokség-
re lehetséges hatdssal 1évé beavat-
kozasokra dokumentumot.? Ez az
els6sorban az épitett drokségre és a
kulturélis tajakra 6sszpontosité do-
kumentum egyike volt az Eurépai
Bizottség altal kezdeményezett, az
Eurépai Kulturélis Orokség Eve tar-

1 Jelen kivonatos valtozatot, amelyet a
Transsylvania Nostra folyéirat szer-
kesztésége két részletben k6zol, az ICO-
MOS Magyarorszag készitette, a magyar
forditds és a bevezetd szoveg NAGY
Gergelynek (ICOMOS Magyar Nemzeti
Bizottsdg elnoke) koszonhets. Erede-
ti megjelenés: FEJERDY Tamas, szerk.
2021. Kartdk kényve 2011-2021. Buda-
pest: ICOMOS Magyar Nemzeti Bizott-
sdga, 297-305. [szerk. megj.]

2 A dokumentumot a kovetkezd szakértéi
csoport dolgozta ki: Elena DIMITROVA
(ICOMOS, Bulgaria), Marie-Laure LAVE-
NIR (ICOMOS, Nemzetkozi Titkarsag),
Paul McMAHON (ICOMOS, frorszég),
Baiba MURNIECE (ICOMOS, Lettorszag),
Stefano Francesco MUSSO (ICOMOS,
Olaszorszag — elnok), NAGY Gergely
(ICOMOS, Magyarorszag), Christoph
RAUHUT (ICOMOS, Németorszag), Grel-
lan D. ROURKE (ICOMOS, Igazgatéta-
nacs), Erminia SCIACCHITANO (Euré-
pai Bizottsag) és Bénédicte SELFSLAGH
(ICOMOS, Belgium). Kiadé: ICOMOS,
Nemzetkozi Titkarsdg. [szerk. megj.]
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lasting impact of the European Year
of Cultural Heritage.

Cultural heritage, as a public
good, should be seen as a shared re-
sponsibility to protect. This is the
prerequisite for adherence to qual-
ity, and quality objectives must be
pursued throughout the entire pro-
cess, from the conception of fund-
ing programmes to the final evalu-
ation of projects, at all stages of the
life cycle.

The full document of the ICO-
MOS European Quality Principles is
available at: http://openarchive.ico-
mos.org/id/eprint/2436/. The publi-
cation proposes 40 main recommen-
dations and a set of selection crite-
ria for assessing the quality of pro-
jects with a potential impact on cul-
tural heritage: these are presented
separately in this extract to make
the criteria more accessible and eas-
ier to apply. With this separate pub-
lication, ICOMOS hopes to provide
EU institutions, Member States, and
everyone else with a useful tool to
ensure the quality of interventions
related to our common heritage and
even to improve the effectiveness of
these interventions.

MAIN
RECOMMENDATIONS

Principles and standards

1. All stakeholders involved in
cultural heritage conservation
should adhere to internation-
al cultural heritage charters and
guidelines.

2. Standard-setting texts and guid-
ance documents related to cul-
tural heritage, produced by UN-
ESCO, the Council of Europe,
ICOMOS, CEN, and other com-
petent organisations, should be
made accessible free of charge
through the internet and e-pub-
lications or digital tools.

Advancing quality principles

3. Cultural assets should be used
in respectful ways, to safeguard
their meanings and values and
to become an inspiration for lo-
cal and heritage communities
and future generations.

4. Recognition of cultural heritage
as a common good and respon-
sibility should be a precondition
of quality. Cultural heritage con-
servation should be understood
as a long-term investment for
society.
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cele zece Initiative lansate de Comisia
Europeana pentru a obtine un impact
durabil ca urmare a Anului European
al Patrimoniului Cultural.

Patrimoniul cultural, in calitate
de bun al tuturor, ar trebui conside-
rat ca fiind o responsabilitate comu-
na ce trebuie protejata. Aceasta este
conditia prealabila pentru aderarea
la calitate, iar obiectivele de calitate
trebuie urmarite pe parcursul intre-
gului proces, de la conceperea pro-
gramelor de finantare pana la eva-
luarea finala a proiectelor, in toate
etapele ciclului de viata.

Documentul complet este disponi-
bil la: http:/openarchive.icomos.org/
id/eprint/2436/.> Publicatia propune
40 de recomandari principale si un set
de criterii de selectie pentru evaluarea
calitatii proiectelor cu un potential
impact asupra patrimoniului cultural:
acestea sunt prezentate separat in acest
extras pentru a face criteriile mai acce-
sibile i mai usor de aplicat. Prin aceas-
ta publicatie separata, ICOMOS spera
sa ofere institutiilor UE, statelor mem-
bre si tuturor celorlalti un instrument
util pentru a asigura calitatea inter-
ventiilor legate de patrimoniul nostru
comun, gi chiar pentru a imbunétati
eficienta acestor interventii.

PRINCIPALELE
RECOMANDARI

Principii si standarde

1. Toti actorii implicati in conser-
varea patrimoniului cultural ar
trebui sa respecte cartele si docu-
mentele internationale privitoare
la patrimoniul cultural la care au
aderat.

2. Textele prin care se stabilesc nor-
me si documentele de indrumare
privitoare la patrimoniul cultural
adoptate de UNESCO, Consiliul
Europei, ICOMOS, CEN si alte
organizatii competente trebuie
puse la dispozitia tuturor, gratuit,
prin intermediul internetului si
al e-publicatiilor, sau prin instru-
mente digitale.

Promovarea principiilor privind cali-
tatea

3. Bunurile cu valoare culturala tre-
buie utilizate intr-un mod respec-
tuos, astfel incat sa le fie proteja-
te semnificatiile si valorile si sa
devina sursa de inspiratie pentru
comunitétile locale si cele patri-

3 Versiunea originala, in limba engleza.
[nota ed.]

tés hatasanak elérését célzé tiz ki-
emelt kezdeményezésnek.

A kulturélis 6rokséget kozjavak-
nak, és védelmét kozos kotelesség-
nek kell tartani. Ez a mingség be-
tartasanak eléfeltétele, a mindéségi
célkitizéseket a finanszirozasi prog-
ramok koncepciéjatél a projekt vég-
s6 értékeléséig tart6 teljes folyamat
soran, az életciklus minden szaka-
széban kovetni kell.

Az ICOMOS altal kidolgozott eu-
répai Mindségi elvek kovetelményé-
nek teljes dokumentuma a kovetkezé
cimen érhet6 el: http://openarchive.
icomos.org/id/eprint/2436/.> A kiad-
vany 40 f6 ajanlast, valamint kiva-
lasztasi kritériumegytttest javasol
a kulturalis 6rokségre potencialisan
kihato6 projektek mindségének az ér-
tékelésére: ezeket ebben a kivonatos
valtozatban kiillon kozoljik, hogy a
szempontok kénnyebben hozzafér-
heték és alkalmazhaték legyenek.
Az ICOMOS reméli, hogy ezzel a
kalon kiadvannyal az EU-intéz-
mények, a tagillamok és mindenki
mas hasznos eszkozzel rendelkezik
kozos orokségiinkkel kapcsolatos
beavatkozasok mindségének biztosi-
taséra, sét a beavatkozdsok eredmé-
nyességének javitasara is.

FO AJANLASOK

Elvek és normdak

1. A kulturalis 6rokség megérzésében
részt vevé valamennyi érintettnek
és érdekeltnek be kell tartania a
nemzetkozi kulturélis 6rokségrél
sz016 kartékat és irdnyelveket.

2. A kulturalis orokséghez kapcso-
16d6, az UNESCO, az Eurépa
Tanacs, az ICOMOS, a CEN és
mas kompetens szervezetek altal
készitett normativ szévegeket és
iranyelveket megfogalmazé do-
kumentumokat téritésmentesen
kell hozzéaférhet6vé tenni az in-
terneten és az e-kiadvanyok, vagy
a digitalis eszk6zok révén.

A mindségi elvek el6mozditdsa

3. A kulturalis javakat megfelel
tisztelettel kell hasznélni, hogy
megdrizziitk jelentéstartalmukat,
a benniik rejl6 értékeket, és hogy
0sztonzd erévé valjanak a helyi
és az Orokségiiket 6rz6 kozossé-
gek, valamint a j6vé generacidi
szdmaéra.

4. A mindség eléfeltétele, hogy a kul-
turalis orokséget kozjavakként és

3 Az eredeti, angol nyelv{i valtozat. [szerk.
megj.]



5. Cultural values should be safe-
guarded when assessing the
overall costs and benefits of an
intervention, and considered at
least on an equal footing with fi-
nancial value.

Programming at EU and national
levels

6. Cultural heritage preservation
should be mainstreamed into
programming at EU and nation-
al levels on an equal footing
with other objectives.

7. The EU’s programming activi-
ty and funding for cultural her-
itage should be based on sound
research and analysis.

8. Member States should involve
their national cultural herit-
age institutions/administrations
from the outset of the program-
ming/negotiating phase and at
all stages thereafter.

9. Successful programmes and pro-
jects at national and regional
levels should be made availa-
ble so that the EU can encour-
age the sharing of good practices
amongst Member States.

10. Priorities for the selection of
projects to be funded must be
consistent with the FEuropean
Quality Principles for EU-fund-
ed interventions of projects with
potential impact on cultural her-
itage and with strategic cultural
heritage protection policies and
must have been approved by the
national cultural heritage insti-
tutions/administrations.

11. Consideration should be giv-
en to the funding of small-scale
projects as well as to a two-stage
decision process for larger pro-
jects.

Project briefs and tenders

12. Briefs and tenders should rein-
force a conservation approach
in which proposals comply with
the Selection Criteria of this
Quality Principles document in
order to uphold cultural herit-
age and its associated values.

13. Briefs and tenders should re-
quire that proposals respect the
authenticity in its tangible and
intangible aspects and the pres-
ervation of the cultural asset.

14. Briefs and tenders should re-
quire that proposals set out di-
rect and indirect intervention
impacts on cultural heritage as
part of a risk analysis with mit-
igation measures. They should

moniale, precum si pentru gene-
ratiile viitoare.

4. Recunoagterea patrimoniului cul-
tural ca fiind un bun al tuturor si
o responsabilitate comuna ar tre-
bui si fie o conditie prealabild a
calitatii. Conservarea patrimoniu-
lui cultural ar trebui inteleasa ca
o investitie pe termen lung pentru
societate.

5. Valorile culturale ar trebui lua-
te in considerare atunci cand se
estimeazd costurile si beneficiile
generale ale unei interventii, si ar
trebui privite cel putin la nivel de
egalitate cu valoarea financiara.

Elaborarea de programe la nivelurile
Uniunii Europene si nationale

6. Conservarea patrimoniului cultu-
ral ar trebui integratd in egala ma-
surd cu alte obiective in procesul
de elaborare a programelor la ni-
vel UE si a celor la nivel national.

7. Activitatea UE de elaborare a pro-
gramelor si de finantare a patri-
moniului cultural ar trebui sa
se bazeze pe cercetare gi analize
aprofundate.

8. Statele Membre ar trebui sa impli-
ce institutii/administratii nationa-
le dedicate patrimoniului cultural
inca de la debutul elaborarii pro-
gramelor, in faza de negociere si
in toate etapele ulterioare.

9. Programele si proiectele de succes
la nivel national si regional ar tre-
bui diseminate, astfel incat UE sa
poata incuraja schimbul bunelor
practici intre Statele Membre.

10. Prioritatile pentru selectarea
proiectelor care urmeaza sa pri-
measca finantare trebuie sa fie
compatibile cu Principiile europe-
ne privind calitatea interventiilor
finantate de UE cu un potential
impact asupra patrimoniului cul-
tural si cu politicile strategice de
protejare a patrimoniului natio-
nal si regional, fiind aprobate in
prealabil de catre institutiile/ad-
ministratiile nationale activind
in domeniul patrimoniului.

11. Trebuie sa se acorde atentie fi-
nantarii proiectelor de mica an-
vergurd, precum si procesului de
decizie in doua etape pentru pro-
iectele mai mari.

Teme de proiectare si licitatii

12. Temele de proiectare si licitatiile
ar trebui sa consolideze o aborda-
re a conservarii in care proiectele
respecta Criteriile de selectie din
acest document privind Princi-
piile calitatii, pentru a respecta
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kozos felelésségként jegyezziik.
A kulturalis 6rokség meg6rzését
a tarsadalom hosszu tava befekte-
tésének kell tekinteni.

5. Egy beavatkozés teljes koltségé-
nek és hasznanak felmérésekor a
kulturélis értékek megérzését is
szamitasba kell venni, amit mini-
mum azonos szinten kell kezelni,
mint a pénziigyi mutaték fontos-
sagat.

EU- és nemzeti szintii programok

6. A kulturalis orokség meglrzését
minden mas céllal azonos rangon
kell beépiteni az EU- és a nemzeti
szintd programokba.

7. Minden EU éltal meghirdetett kultu-
ralis 6rokségvédelemmel kapcsola-
tos tevékenységnek és finansziro-
zasnak megalapozott kutatason és
elemzésen kell alapulnia.

8. A tagédllamok mar a program(ok)
kidolgozasi/targyaldsi  szakasza-
nak kezdetétél és azt kovetGen
minden szakaszban vonjak be
nemzeti, kulturalis orokségi in-
tézményeiket/kozigazgatasukat a
targyalasokba.

9. A sikeres nemzeti és regionalis
szintii programokat és projekteket
tgy kell bemutatni, hogy az EU
népszerlsithesse a bevalt gyakor-
latokat a tagallamok kozott.

10. A finanszirozand6 projektek rang-
sorolasi elveinek Gsszhangban kell
lennitik a jelen dokumentumban
meghatérozott kovetelményekkel,
a kulturalis orokségvédelem straté-
giai politikaival, és rendelkezniiik
kell a nemzeti kulturalis érokségvé-
delmi intézmények/hivatalok el6-
zetes jovahagyaséval.

11. A kis méretti projekteket ugyan-
agy kell tdmogatni, mint a na-
gyobb projekteket, ahol az ered-
ményesség érdekében kétlépcsds?
dontési folyamat sziikséges.

Projektismertetdk és palydzatok

12. A tajékoztatékban és a palyazati
kifrasokban hangsilyozni kell a
jelen Mindségi elvek dokumen-
tum  Kivdlasztdsi  kritériumok
kovetelményrendszerében meg-
hatarozott orokségvédelmi meg-
kozelitést, a kulturalis orokség és
a hozza kapcsolédé értékek meg-
Orzése érdekében.

13. A tajékoztatékban és a pélyéiza-
ti kiirasokban meg kell kovetel-
ni, hogy a benyujtott palyazatok
anyagi (targyi) és szellemi vonat-

4 1. el6készités, tervezés, 2. megvalositas.
[ford. megj.]
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also require that proposals in-
clude a conservation-mainte-
nance and long-term monitoring
plan, and a business plan espe-
cially for large projects, and that
they explain the potential bene-
fits for the public.

Design

15. Project proposals should set out
how the existing cultural her-
itage status, values and condi-
tions have been integrated into
the design, providing the rea-
sons for all proposed inter-
ventions. An identification of
emerging risks, issues and op-
portunities concerning the pro-
ject and its context should be
taken into account.

16. When additional elements or
new uses are necessary, a project
should ensure there is balance,
harmony and/or controlled dia-
logue between the cultural her-
itage and the new elements, re-
specting the existing values.

17. When new functions are con-
sidered, these should respect
and be compatible with the her-
itage site, respond to communi-
ty needs, and be sustainable.

18. Projects and planning should
acknowledge the need for ongo-
ing maintenance and strengthen
the capacity of local communi-
ties to care for their heritage.

19. EU-funded projects should re-
spect EU values and treaties.
Reconstructions might only be
funded in exceptional circum-
stances, insofar as the project
complies with the Selection Cri-
teria of this Quality Principles
document.

Procurement

20. During the procurement of the
work by project beneficiaries, a
two-envelope system should be
deployed for ranking the techni-
cal offer separately from the fi-
nancial one, giving priority to
the former.

Implementation

21. The Quality Principles should
guide the implementation phase.

22. The implementation plan and
management structure for the
project should be clearly de-
fined and agreed, allowing for
correction of actions and effi-
cient use of resources. Compati-
ble materials as well as cautious
and well-tried techniques, sup-
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patrimoniul cultural si valorile
culturale asociate acestuia.

13. Temele de proiectare precum si
licitatiile ar trebui sa solicite ca
propunerile sa respecte autentici-
tatea, in dimensiunile sale mate-
riale gi imateriale, precum si con-
servarea patrimoniului cultural.

14. Temele de proiectare dar si li-
citatiile ar trebui sa solicite ca
propunerile sd prezinte impactul
direct si indirect al interventiei
asupra patrimoniului cultural ca
parte a analizei de risc, impreuna
cu masurile de atenuare a riscu-
rilor. Ar trebui, de asemenea, sa
solicite ca propunerile sa includa
un plan de conservare gi mente-
nanta, un plan de monitorizare pe
termen lung si un plan financiar
in special pentru proiectele de
mare anvergura si sa explice po-
tentialele beneficii pentru public.

Proiectarea

15. Propunerile de proiect ar trebui sa
prezinte modul in care statutul de
patrimoniu cultural, valorile si cir-
cumstantele sale au fost integrate in
proiectare, prezentdnd argumente
pentru toate interventiile propuse.
Ar trebui luata in considerare iden-
tificarea riscurilor, problemelor si
oportunitatilor emergente legate de
proiect si contextul acestuia.

16. Cand sunt necesare adaugiri sau
schimburi de intrebuintare, pro-
iectul ar trebui sa asigure menti-
nerea unui echilibru, unei armo-
nii intre elementele noi si cele
vechi si/sau un dialog controlat
intre patrimoniul cultural exis-
tent gi elemente adaugate ulterior.

17. Cand se vor avea in vedere noi
functiuni, acestea ar trebui sa res-
pecte si sa fie compatibile cu situl
de patrimoniu, sa raspunda nevo-
ilor comunitatii gi sa fie durabile.

18. Proiectele si procesul de imple-
mentare ar trebui sd recunoasca
nevoia unei intretineri continue
si sa consolideze capacitatea co-
munitétilor locale de a se ingriji
de patrimoniul lor.

19. Proiectele finantate de UE ar trebui
sa respecte valorile gi tratatele UE.
Reconstructiile pot fi finantate nu-
mai in circumstante exceptionale si
cu conditia ca proiectul sa respecte
Criteriile de selectie din acest docu-
ment privind Principiile calitdtii.

Achizitia

20. In perioada examinarii cererilor
de ofertd, ar trebui implementat
un sistem de dubla ofertd, care sa

kozésban is feleljenek meg a hite-
lesség alapkovetelményének, és
gondoskodjanak a kulturélis javak
meg6rzésérol.

14. A tajékoztaték és a palyazati ki-
irasok koveteljék meg, hogy a pé-
ly4zatokban dolgozzak ki a koc-
kazatelemzés részeként a javasolt
intézkedéseket, amelyek mérséke-
lik a kulturalis 6rokségre gyakorolt
kozvetlen és kozvetett hatasokat.
Koéveteljék meg azt is, hogy a ja-
vaslatok tartalmazzanak kezelési,
fenntartési és hosszt tavii monito-
rozéasi tervet, valamint kiilonosen
a nagy projektek esetében tizleti
tervet, és ezek magyardzzak el a
nyilvdnossag szaméra a potencia-
lis el6nyoket.

Tervezés

15. A projektjavaslatoknak ismertet-
niiik kell, miként torténik a kul-
turélis orokség meglévé allapota-
nak, értékeinek és feltételeinek a
teljes tervbe valé beépitése, ami
minden tervezett beavatkozés-
nal meghatarozé programelem.
Szémolni kell a projekt és annak
kihatasainak kapcsan felmeriil6
kockéazatok, kérdések és lehetisé-
gek szambavételével.

16. Ha Gjabb elemekre vagy j fel-
hasznélasi médokra van sziikség,
a projektnek biztositania kell az
egyensilyt, a harmoniat és/vagy
az ellen6rzott kolcsonhatdst a
kulturalis 6rokség és az 4j elemek
kozott, tiszteletben tartva a meg-
1év6 értékeket.

17. Ha 4j funkciékat vesznek fontoléra,
azok tartsak tiszteletben az 6roksé-
gi helyszint, és legyenek azzal tsz-
szeegyeztethetdk, feleljenek meg a
kozosség igényeinek, és legyen biz-
tosithat6 a fenntarthatésaguk.

18. A projektek és a tervezés fogadja
el a folyamatos karbantartés sziik-
ségességét, és erdsitse meg a helyi
kozosségek képességét orokségiik
gondozésara.

19. Az EU-finanszirozasa projektek-
nek tiszteletben kell tartaniuk az
unids értékeket és szerzédéseket.
Rekonstrukcidkat csak kivételes
kortlmények kozott lehet finan-
szirozni, amennyiben a projekt
megfelel a jelen Mindségi elvek
dokumentum Kivdlasztdsi kritéri-
umainak.

Kozbeszerzés

20. A projekt nyertesei 4altal végzett
kozbeszerzés soran dupla bori-
tékos rendszert kell kidolgozni,
hogy a miiszaki pélyazatokat a



ported by scientific data and
proven by experience, should be
employed. A contingency pro-
vision for any additional needs
(e.g. research, testing of materi-
als) should be included.

23. Specific communication chan-
nels should be established
among all parties involved in
the project. A dedicated repre-
sentative of the conservation
works could be designated for
this purpose.

24. The implementation process
should be fully documented
and archived and made accessi-
ble for future reference.

Monitoring and evaluation

25. Independent end-of-project
evaluation should be undertak-
en with heritage experts and in-
clude examination of cultural,
technical, social, economic and
environmental outcomes and
the impacts on local communi-
ties. A less onerous evaluation
approach should be considered
for small, low-budget projects.
Non-compliance with the Qual-
ity Principles should lead to cor-
rective actions.

26. Monitoring should be undertak-
en at regular intervals. A long-
term evaluation with regard to
sustainable management and
maintenance should be under-
taken after a reasonable interval
of time, after the completion of
the project.

27. Adequate resources for inde-
pendent evaluation by specifi-
cally competent heritage experts
should be provided at the rele-
vant stages of the process.

Governance

28. EU-funded heritage initiatives
should facilitate civil society
and community participation.

29. Fund regulations should en-
courage the financing of herit-
age projects, and accept their
specificities.

Risk assessment and mitigation

30. The European Commission and
Member States should investi-
gate and propose a tailored pol-
icy on risk management for cul-
tural heritage projects and for
projects impacting cultural her-
itage because comprehensive
risk assessments are fundamen-
tal for the success of cultural
heritage projects.

permita distingerea ofertei tehni-
ce de cea financiara si ar trebui sa
acorde prioritate celei tehnice.

Implementarea

21. Aceste Principii ale calitatii ar
trebui sa ghideze toate fazele de
executie.

22. Planul de implementare si struc-
tura de management a proiectului
ar trebui clar definite si agreate,
permitdnd corectarea actiunilor
si utilizarea eficientd a resurse-
lor. Ar trebui utilizate materiale
compatibile si tehnici verificate
si prudente sustinute de date sti-
intifice si experientd practica. Ar
trebui sd se prevada orice nevoi
suplimentare, cum ar fi cerceta-
rea sau testarea materialelor.

23. Ar trebui stabilite canale de co-
municare specifice intre toate
partile implicate in proiect. In
acest scop, ar putea fi numit un
reprezentant dedicat lucrarilor de
conservare.

24. Procesul de implementare ar tre-
bui sa fie complet documentat si
arhivat si pus la dispozitie pentru
consultari/referinte viitoare.

Monitorizarea si evaluarea

25. O evaluare independenta la sfarsi-
tul proiectului ar trebui efectuata
cu experti In patrimoniu. Aceasta
ar trebui sa includa examinarea re-
zultatelor din punct de vedere cul-
tural, tehnic, social, economic si de
mediu, precum gi impactul asupra
comunitatilor locale. O abordare
de evaluare mai putin costisitoare
ar trebui luata in considerare pen-
tru proiectele de anvergura mica
sau pentru cele cu un buget limitat.
Nerespectarea acestor Principii de
calitate ar trebui sanctionata.

26. Urmadrirea proiectului trebuie
facutd la intervale regulate. O
evaluare pe termen lung a proiec-
tului care acopera gestionarea si
mentenanta de-a lungul timpului
ar trebui efectuata dupa o perioa-
da rezonabila de timp, dupa fina-
lizarea proiectului.

27. Resursele adecvate ar trebui fur-
nizate in etapele cheie ale proce-
sului pentru efectuarea evaluari-
lor independente de cétre experti
avind competente specifice in
domeniul patrimoniului.

Guvernarea

28. Initiativele de finantare ale UE
pentru patrimoniu ar trebui sa
faciliteze participarea societatii
civile gi a comunitatii.
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pénzigyi palyazatoktol elkiilonit-
ve rangsoroljak, els6bbséget adva
az el6bbinek.

Megvaldsitas

21. A megvalGsitas szakaszat a Mind-
ségi elveknek kell iranyitaniuk.

22. A projekt megval6sitasi tervét
és iranyitasi rendszerét ponto-
san meg kell hatarozni és j6va
kell hagyni, lehet6vé téve a mo-
dositds lehetGségét és az erdfor-
rasok hatékony felhasznalasat.
Tudoméanyosan elfogadott kom-
patibilis anyagokat, valamint ki-
probalt és jol bevalt technikédkat
kell alkalmazni. Minden pétlélag
sziikségessé valo feladatra, eset-
leges tobbletfeladatra (pl. kuta-
tas, anyagvizsgéalat) tartalékalapot
kell képezni.

23. A projekt Osszes részese kozott
specialis kommunikaciés csator-
nékat kell létrehozni. E feladatra
az orokségvédelmi munkék szak-
képviselGjét célszert kijelolni.

24. A végrehajtési folyamatot teljes
mértékben dokumentalni és ar-
chivalni kell, és elérhetévé kell
tenni a jovébeni felhasznélas cél-
jabol.

Monitorozas és értékelés

25. A projekt fuggetlen zar6értéke-
lését az orokségvédelmi szakér-
tékkel egyiitt kell elvégezni, és
annak magaban kell foglalnia a
kulturalis, miszaki, tarsadalmi,
gazdasagi és kornyezeti kihata-
sok, valamint a helyi k6zosségek-
re gyakorolt hatasok vizsgélatat.
A Kkis, alacsony koltségvetésti pro-
jektek esetében kevésbé koltség-
igényes értékelési megkozelités
ajanlott. Jelen dokumentum be
nem tartdsa esetén kiigazit6 in-
tézkedéseket kell hozni.

26. A monitorozast rendszeres id6ko6-
zonként kell végezni. A fenntart-
hat6é kezelésre és karbantartdsra
vonatkoz6 hosszu tavi értékelést a
projekt befejezését kovetden, ész-
szerti idén beliil kell elvégezni.

27. A folyamat megfelel§ szakaszai-
ban kell§ forrasokat kell biztosi-
tani a specidlis orokségvédelmi
szakért6k altal elvégzendd fligget-
len értékelés szamara.

Iranyitas

28. Az EU altal finanszirozott 6rok-
ségvédelmi kezdeményezéseknél
elé kell segiteni a civil tarsadalom
és a kozosség részvételét.

29. A pénziigyi alapoknak 6sztonoz-
niiik kell az orokségvédelmi pro-
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Research

31. Technical, administrative and
financial support for an integrat-
ed research policy and joint pro-
gramming on cultural heritage
in Europe should be increased
as it would help to conceptu-
alise the European dimension
of cultural heritage. Research
should be conducted on the fi-
nancing of interventions on cul-
tural heritage and its impact on
quality. Building synergies with
other EU funding programmes
could bring considerable social
and economic benefits.
Funding should be set aside to
conduct research at macro lev-
el (trends, impacts) and micro
level (case-studies and compar-
ison of good practices) to sup-
port the programming process
at the EU, national and region-
al levels, and to provide the nec-
essary background information
before undertaking any project.
33. Transdisciplinary research pro-
grammes should be developed
and knowledge transfer from
the social sciences and human-
ities field should be improved to
include research on participa-
tory planning, integrated man-
agement of cultural heritage and
the development of smart tech-
nology measures. EU research
programmes should require that
heritage related research results
be made accessible to heritage
professionals, in particular by
the use of Open Access reposito-
ries such as the ICOMOS Open
Archive.
34. European research on cultural
heritage protection should pro-
vide appropriate funding instru-
ments also for small-scale pro-
jects.
SoPHIA, the Horizon 2020 So-
cial platform on the impact as-
sessment and the quality of in-
terventions in European histor-
ical environment and cultural
heritage sites should build on
the results of this Quality Prin-
ciples document.

32.

35.

Education and training

36. Educational and training cours-
es, initiatives and programmes
in the cultural heritage sector
should conform to the relevant
international standard setting
texts and guidance in the field,
and regularly update their cur-
ricula so that they are abreast of
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29.

Reglementarile in privinta fondu-
rilor ar trebui sa incurajeze finanta-
rea proiectelor de patrimoniu si
sa recunoasca specificul acestora.

Evaluarea si diminuarea riscurilor

30.

Comisia Europeand si Statele
Membre ar trebui sa investigheze
si sd propund o politica adaptata
managementului de risc pentru
proiectele privind patrimoniul
cultural si pentru proiectele cu
impact asupra patrimoniului
cultural. Evaluarile detaliate si
cuprinzatoare ale riscurilor sunt
fundamentale pentru asigurarea
succesului proiectelor legate de
patrimoniul cultural.

Cercetarea

31.

32.

33.

34.

Ar trebui sporit sprijinul tehnic,
administrativ si financiar pentru
o politica integratd de cercetare
si programe comune legate de
patrimoniul cultural european,
deoarece acesta ar putea ajuta la
conceptualizarea  dimensiunii
europene a patrimoniului cultu-
ral. Ar trebui efectuate cercetari
privind acordarea finantarilor si
impactul acestora asupra calitatii
interventiilor. Coordonarea cu
alte programe finantate de UE ar
putea aduce beneficii sociale si
economice considerabile.
Ar trebui alocate fonduri pentru
a desfagura cercetarea la nivel
macro (tendinte, impacturi) gi la
nivel micro (studii de caz si com-
pararea bunelor practici), pentru
a sprijini procesul elaborarii de
programe la nivel UE, national si
regional si de furnizare a infor-
matiilor esentiale inainte de de-
mararea unui proiect.
Ar trebui dezvoltate programe de
cercetare interdisciplinara si im-
bunatatit transferul de cunogtinte
din domeniile stiintelor sociale si
umaniste pentru a include cer-
cetarea ce priveste planificarea
participativd, managementul in-
tegrat al patrimoniului cultural si
dezvoltarea masurilor de tehnolo-
gie ,inteligentad”. Programele UE
de cercetare ar trebui sd solicite
ca rezultatele cercetarilor legate
de patrimoniu sa fie puse la dis-
pozitia profesionigtilor din do-
meniul patrimoniului, in special
prin repertorii cu acces liber, pre-
cum arhiva deschisa ICOMOS.
Cercetarea europeand privind
protejarea si salvgardarea patri-
moniului cultural ar trebui sa fur-
nizeze instrumente de finantare

jektek finanszirozasat, és el kell
fogadniuk azok sajatossagait.

Kockdzatelemzés és kockdzatcsok-

30.

kentés

Az Eurépai Bizottsagnak és a
tagéllamoknak kell6 vizsgalat
alapjan javaslatot kell tenniiik a
kulturalis orokségre vonatkozo,
valamint a kulturalis orokségre
hatast gyakorlé projektek eset-
adaptalt kockazatkezelési poli-
tikdjara, mivel az é4tfog6 kocka-
zatelemzés alapvetd fontossiga
a kulturélis orokségi projektek
sikerében.

Kutatas

31.

32.

33.

34.

Novelni kell az integralt kutatasi
politika és az eurdpai kulturalis
orokségre vonatkoz6 kozos prog-
ram(ok) kidolgozasanak technikai,
igazgatasi és pénziigyi tdmogaté-
sat, mivel ez elésegitené a kultu-
ralis 6rokség eurdpai dimenzi6ja
koncepcidjanak a kialakitasét.
Kutatast kell végezni a kulturalis
orokségre iranyul6 beavatkozasok
finanszirozasar6l és annak a mi-
ndségre gyakorolt hatasarél. A mas
EU-finansziroz4dsa programokkal
val6 szinergidk kiépitése jelentls
tarsadalmi és gazdasagi elényok-
kel jarhat.
A finanszirozast el kell kiilonite-
ni a makro- (trendek, hatasok) és
mikroszint(i (esettanulmanyok és
a bevalt gyakorlatok 6sszehason-
litdsa) kutatas tamogatéséra, hogy
tdmogassak a programkidolgozasi
folyamatot EU-, nemzeti és re-
giondlis szinten, valamint, hogy
minden projekt megkezdése el6tt
biztositsak a sziikséges hattér-
informacidkat.
Transzdiszciplinaris kutatési
programokat kell kidolgozni,
és javitani kell a tarsadalom- és
bolcsészettudomanyi ismeretek
atadasat a részvételen alapul6
tervezéssel, a kulturélis orokség
integralt kezelésével és az intel-
ligens technolégiai intézkedé-
sek kidolgozasaval kapcsolatos
kutatasok bevonéasaval. Az EU
kutatési programjainak meg kell
kovetelnitik, hogy az orokséggel
kapcsolatos kutatdsi eredmé-
nyeket hozzéaférhetévé tegyék
az Orokségvédelmi szakemberek
szamara, kiillénosen nyilt hoz-
zaférésti adattérak, példaul az
ICOMOS Open Archive haszna-
lataval.
A kulturélis 6rokség védelmével
kapcsolatos eurdpai kutatdsnak



37.

38.

39.

technical developments and in-
novation.

A provision in EU-funded cul-
tural heritage projects should
be established for conservation
training or upskilling schemes
within the project brief and ten-
dering process, insofar as prac-
ticable.

An information system about the
most relevant European educa-
tion and training institutions and
organisations and their courses,
initiatives and programmes in the
cultural heritage sector would be
helpful if regularly updated.
Institutions and initiatives edu-
cating and/or training those who
will be involved in conservation
issues (such as urban planners,
engineers, architects, landscape
architects, interior designers,
craftspeople) should include
conservation in their main cur-
ricula. An understanding of cul-
tural heritage should be part of
any educational programme at
all levels.

Rewarding quality

40.

The European Commission
should evaluate the possibilities
of developing a special Europe-
an Award to reward quality in
EU-funded cultural heritage in-
terventions, in synergy with ex-
isting schemes and prizes.

The Selection Criteria of the

present European Quality Princi-
ples will be published in the next
issue [ed. note].

35.

adecvate si pentru proiectele de
mica anvergura.

SoPHIA, platforma socialda Ho-
rizon 2020 pentru evaluarea im-
pactului si a calitatii interventi-
ilor in siturile istorice si cele de
patrimoniu cultural european, ar
trebui sa fie construita pe baza re-
zultatelor prezentului document
privind Principiile calitatii.

Educatie gi formare

36.

37.

38.

39.

Cursurile, initiativele, programe-
le de educatie si formare in do-
meniul patrimoniului cultural ar
trebui sa se conformeze textelor
internationale de indrumare re-
levante in ceea ce privegte stabi-
lirea parametrilor in acest dome-
niu, dar si sa actualizeze regulat
planul de invatamant astfel incat
sa fie in pas cu evolutiile si ino-
vatiile tehnice.

Ar trebui formulata o prevedere,
in masura posibilului, privind
formarea si perfectionarea pro-
fesionala in domeniul conserva-
rii inca din continutul descrierii
proiectelor si in cererea de oferte,
pentru orice proiect finantat de
UE.

Un sistem de informare privind
institutiile gi organizatiile euro-
pene de educatie si formare in
sectorul patrimoniului cultural,
precum si informatii privind cur-
surile din cadrul acestora ar putea
fi foarte util, daca ar fi actualizat
in mod regulat.

Institutiile si initiativele implicate
in educarea si/sau formarea celor
responsabili de conservare (cum
ar fi urbanisti, ingineri, arhitecti,
peisagisti, arhitecti de interior,
artizani) ar trebui sa includa con-
servarea ca fiind element princi-
pal in programa de invdtamant.
Intelegerea patrimoniului cultu-
ral ar trebui sa fie parte integranta
a oricarui program educational la
toate nivelurile.

Recunoasterea calitatii

40.

Comisia Europeand ar trebui sa
evalueze posibilitatea de a infi-
inta un Premiu European special
pentru a rasplati calitatea in inter-
ventiile asupra patrimoniului cul-
tural finantate de UE, in sinergie
cu schemele gi premiile existente.

Criteriile de selectie ale prezen-

tului document privind Principiile
calitatii vor fi publicate in numarul
urmator. [notd ed.]
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35.

megfelel6 finanszirozasi eszko-
zoket kell biztositani a kis méretd
projektek szamadra is.

A SoPHIA-nak, a Horizont 2020
kozosségi platformnak, amely
az eurdpai torténelmi kornye-
zetben és a kulturélis 6rokségi
helyszineken végzett beavatko-
zasok hatéasvizsgalatarél és mi-
ndségérél szol, e Mindségi elvek
dokumentumban foglaltakra kell
épitenie.

Oktatds és képzés

36.

37.

38.

39.

A kulturalis 6rokség &gazataban
foly6 oktatasi és képzési tanfo-
lyamok, kezdeményezések és
programok feleljenek meg e szak-
tertiletre vonatkozé nemzetkozi
normativ szévegeknek és utmu-
tatdsoknak, tovabba rendszeresen
frissitsék tanterveiket, hogy 1épést
tartsanak a technikai fejlédéssel
és innovaciéval.

AzEU altal finanszirozott kultura-
lis 6rokségi projektekben, ameny-
nyire csak lehetséges, keretet kell
létrehozni miiemlék-konzervalasi,
képzési vagy tovabbképzési prog-
ramokra a projektismertetési és
pélyézati eljarason beliil.

Javasolt egy rendszeresen frissi-
tett informéci6s rendszer felalli-
tasa a legrelevansabb eurépai ok-
tatési és képzési intézményekrdl
és szervezetekrdl, valamint a kul-
turdlis orokség agazatdban zajlo
tanfolyamokrél, kezdeményezé-
sekrél és programokrol.

Az orokségvédelmi kérdésekben
érintetteket (példaul varosterve-
z6ket, mérnokoket, épitészeket,
téjépitészeket, bels6épitészeket,
kézmtiveseket) oktaté és/vagy
képzé intézményeknek és kez-
deményezéseknek az Orokségvé-
delmet be kell épiteniiik 6 tan-
terveikbe. A kulturalis 6rokség
megismertetése minden szinten,
minden oktatdsi program részé-
nek kell lennie.

A mindség jutalmazdsa

40.

Az Eurépai Bizottsagnak meg kell
teremtenie egy specidlis eurépai
dij létrehozasanak a lehetGségét
az EU altal finanszirozott kulturé-
lis 6rokségi beavatkozasok mind-
ségének elismerésére, Osszehan-
golva a mar létezé rendszerekkel
és dijakkal.

A jelen Mindségi elvek dokumen-

tum Kivdlasztasi kritériumok fejeze-
tét a kovetkez6 lapszamban olvashat-

jak.

[Szerk. megj.]
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In memoriam PINTER Tamas

B Architect Tamas PINTER passed
away at the age of 76; he had worked
at the IPARTERV State Architectural
Office, then at the Budapest branch
of the National Inspectorate for the
Protection of Historic Buildings.

It was him who saved the interior
layout and design of the Makovecz
mortuary in the Farkasrét Cemetery,
and later proposed to preserve it as a
monument. He attended the masters
studies programme and acquired the
qualification of engineer specialized
in historic building protection. While
working at the National Office for
the Protection of Historic Buildings,
he contributed to the creation and
strengthening of professional rela-
tionships with international parties
and Hungarian professionals from
outside Hungary and was involved in
many programmes providing support
for built heritage conservation.

He was the leader of the Hungarian
National Committee of World Herit-
age. Within a project organized by the
Rodost6 Foundation, he assessed the
Hungarian heritage sites in Tekirdag
(in Hungarian Rodost6) and designed
the first restoration plans of the tomb
of Gl Baba in Budapest. He was a
founding member of the Kds Karoly
Circle and organized the Kés Karoly
events with unrelented enthusiasm.
He was the author or co-author of nu-
merous books. He gave several lectures
and had many publications about Art
Nouveau in Hungary and abroad. His
excellent drawing skills are preserved
by a series of sketchbooks.

His travel writings and ideas were
published in more than 10 volumes
and represented in several exhibitions.

As a sign of appreciation of his
work, in 2010 he received the Koés
Karoly Award.

Original publication:
https://orszagepito.net/pinter-tamas-
1946-2022/#:~:text=2022

W Arhitectul Tamas PINTER a in-
cetat din viata la varsta de 76 de
ani. El a activat in cadrul IPAR-
TERYV, iar mai apoi la Inspectoratul
pentru Monumente Istorice din Bu-
dapesta.

Lui i se datoreaza salvarea desig-
nului interior al capelei mortuare
,Makovecz” din cimitirul Farkasrét,
pe care mai tarziu l-a propus spre
conservare ca monument istoric.
A absolvit masteratul si a obtinut
diploma de arhitect specializat in
monumente istorice. in cadrul Ofi-
ciului National pentru Protectia
Monumentelor Istorice, a participat
la instaurarea si consolidarea re-
latiilor profesionale internationale,
respectiv transfrontaliere, si la nu-
meroase programe de sprijin.

A condus Comitetul National
Maghiar pentru Patrimoniul Mon-
dial. La initiativa Fundatiei Ro-
dostd, a relevat monumentele is-
torice maghiare din Tekirdag si a
proiectat prima restaurare a tombei
lui Giil Baba din Buda. A fost mem-
bru fondator al Cercului Karoly Kés
si organizatorul neobosit al serilor
Karoly Kés. Este autorul si coauto-
rul a numeroase carti. A tinut pre-
legeri si a publicat articole pe tema
Art Nouveau in tara si in strainata-
te. Multimea caietelor sale cu schite
pastreaza excelenta sa abilitate de a
desena.

Notele si desenele sale de cala-
torie au fost publicate in peste 10
volume si au putut fi vizionate in
cadrul multor expozitii.

Activitatea sa a fost recunoscuta
cu Premiul , Kés Kéroly” in 2010.

Publicat original in:
https://orszagepito.net/pinter-tamas-
1946-2022/#:~:text=2022

B Elhunyt PINTER Tamaés (76),
aki az IPARTERV-ben, majd a Bu-
dapesti Mtiemléki Felugyel6ségen
dolgozott.

Nevéhez ftiz6dik a Farkasréti
temet6ben a Makovecz-ravatalozo
bels6épitészeti kialakitasdnak meg-
mentése, majd késébb miiemlék-
ként torténé megérzésének javas-
lata is. Elvégezte a mesteriskolat és
megszerezte a memléki szakmér-
noki diplomat is. Az Orszagos M-
emlékvédelmi Hivatalban a nemzet-
kozi, illetve a hatdron tali szakmai
kapcsolatok épitésében, erdsitésé-
ben és szdmos tamogatasi program-
ban vett részt.

Vezette a Vilagorokség Magyar
Nemzeti Bizottsagat. A Rodost6
Alapitvany szervezésében felmérte
a rodostéi magyar emlékeket, illet-
ve megtervezte a budai Giil Baba
tarbe elsé feldjitasat. A Kés Karoly
Kor alapit6 tagja, a Kés Karoly es-
tek lankadatlan szervezdje volt.
Szdmos konyv szerzdje, tarsszer-
z6je. A szecesszi6 témakorében
itthon és kulfoldon tobb el6adast
tartott, jelentetett meg irast. Kiti-
né rajzkészségét vazlatkonyvek so-
kaséaga 6rzi.

Utirajzai, gondolatai tébb mint
10 kotetben jelentek meg, illetve ki-
allitasokon voltak megtekinthetdk.

Munkéasségat 2010-ben Kés Ké-
roly-dijjal ismerték el.

Eredeti megjelenés:
https://orszagepito.net/pinter-tamas-
1946-2022/#:~:text=2022
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