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B Breaking with the established tra-
dition, our readers will not be able to
leaf through four thematic issues with
well-defined topics in 2022 either, as
the pandemic did not allow us, and
may continue to not allow us to honour,
within the deadlines, all the promises
pertaining to well-defined topics. There-
fore, the topics proposed by the editorial
board will not be grouped and published
in separate thematic issues, instead the
articles will be sent for review and edit-
ing in the received order.

However, we will continue to ex-
pand such columns as Historical Gar-
dens or Historic Roof Structures. At the
same time, a 2022 issue will address
the general aspects of historic build-
ing conservation, in which our readers
will be able to read up on the latest is-
sues and research results related to the
field. We wish to expand another col-
umn, Conservation of the Conservation
or Re-conservation, through which the
topic launched in 2021 will be furthered
throughout the year 2022. We consid-
er it important to follow the activity of
the ICOMOS, who published, together
with Europa Nostra, the European Cul-
tural Heritage Green Paper, which aims
to present the role, opportunities, and
possible conflicts of cultural heritage
in the implementation of the European
Green Deal. In view of this, we intend to
publish an article in the third issue. At
the same time, the journal’s third issue
will contain a selection of dissertation
works by graduates of the Postgradu-
ate Course on the Protection and Con-
servation of Built Heritage. In this way,
young researchers will benefit from the
dissemination of information about the
results obtained in the field of built her-
itage conservation, part of the universal
cultural heritage.

Thus, in 2022, our readers will be
able to leaf through articles published
in already established, permanent col-
umns, such as Historical Gardens and
Historic Roof Structures, as well as in
temporary colums, such as: Workshop,
Interview, Legislation, Artistic Compo-
nents, World Heritage, Document, Opin-
ion, Historical Towns, Conservation of
the Conservation, etc.

B Rupand cu traditia stabilita, cititorii
editiilor nu vor parcurge tematici bine
conturate pentru cele patru numere nici
in 2022, intrucat pandemia nu ne-a per-
mis, si poate nici in continuare nu ne va
permite sa onoram, in cadrul termene-
lor limita, toate promisiunile legate de
tematicile bine definite. Prin urmare, te-
maticile propuse de colegiul de redactie
nu vor fi grupate si publicate in numere
tematice separate, in schimb articolele
vor fi trimise spre revizuire si redactare
in ordinea primita.

Totusi, se doreste a se extinde sectiu-
nile intitulate Gradini istorice si Sar-
pante istorice. Totodata, un numar din
anul 2022 va aborda probleme generale
ale protectiei monumentelor istorice, in
care cititorii se vor putea familiariza cu
problemele legate de domeniu si cu ul-
timele rezultate ale cercetdrilor. Dorim
extinderea unei alte sectiuni, intitulate
Restaurarea restaurdrii sau re-restau-
rarea. In acest fel, dorim sa facem din
subiectul lansat in 2021 un subiect obis-
nuit al anului. Consideram important
sd urmadrim activitatea ICOMOS-ului:
impreund cu Europa Nostra a fost pu-
blicata Cartea verde privind patrimoniul
cultural european, care isi propune sa
prezinte rolul, oportunitatile si posibi-
lele conflicte ale patrimoniului cultu-
ral in implementarea Pactului Ecologic
European. Avand in vedere acest lucru,
intentionam sa publicam un articol in al
treilea numar. Totodata, in numarul trei
al revistei dorim sa publicam o selectie
a lucrarilor de disertatie intocmite la
finalizarea Cursului postuniversitar in
protejarea si reabilitarea patrimoniului
construit. Prin aceasta cale cercetato-
rii tineri vor beneficia de diseminarea
informatiei in legatura cu rezultatele
obtinute in domeniul conservarii patri-
moniului construit, parte a mostenirii
culturale universale.

Astfel, in anul 2022, cititorii nostri
vor putea citi articole din rubrici deja
consacrate, cum ar fi Gradini istorice si
Sarpante istorice, dar gi articole publica-
te in rubrici mai noi, precum: Atelier, In-
terviu, Legislatie, Componente artistice,
Patrimoniu Mondial, Document, Opinie,
Orage istorice, Re-restuarare etc.

® Front cover photo: Izvoru Muresului, Harghita County, April 2022 © Miklés KOLLO
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B Eltérve a mar kialakult hagyoméany-
tél, a folyoirat olvaséinak 2022-ben sem
lesz lehetdségiik négy jol kortilhatarolt
tematika mentén rendezett lapszamot
kézbe venni, olvasni. A vilagjarvany a
kutatd, de a kiadéi tevékenységekre is
ranyomta bélyegét, ezért a szerkeszto-
bizottsag altal javasolt témak nem lesz-
nek tematikus lapszdmokba csoporto-
sitva, hanem a beérkezett sorrendben
keriilnek attekintésre, szerkesztésre a
cikkek.

Ennek ellenére, ezentil is helyett
szdnunk olyan rovatoknak, mint a Tor-
téneti kertek vagy Torténeti fedélszer-
kezetek. A 2022-es év egyik lapszdma
altalanos helyreallitasi problémékat
boncolgat, amely é&ltal az olvasdk is
megismerkedhetnek az 6rokségvédelem
teriiletén felmeriilt Gjabb kérdésekkel
és kutatasi eredményekkel. Ugyancsak
bévil a Restaurdlds restaurdldasa, mas-
néven Ujrarestaurdlds rovat, amely
altal a 2021-ben felvetett témat a 2022-
es évben is szeretnénk targyalni, ele-
mezni. Fontosnak tartjuk az ICOMOS
munkassaganak kovetését is, amely az
Europa Nostraval kozosen megjelentet-
te az Eurdpai Kulturdlis Orckség Zold
kényvét. A kiadvany a kulturélis orok-
ség szerepét, lehetéségeit és esetleges
konfliktusait targyalja az eurdpai zold
megallapodds megvaldsitasa soran,
amelyrél a harmadik lapszamban jele-
nik meg egy cikk. A folyéirat harmadik
szamaban ugyanakkor valogatast kiva-
nunk kézolni az Epitett érokség felaji-
tasara szakosité posztgradualis oktatas
2022-es szakdolgozataibdl. Ily mdédon
a fiatal kutatékat tdmogatjuk az egye-
temes kulturalis 6rokség részét képezd
épitett Orokség megdrzése terén elért
eredményekrél sz6lé informaciok ter-
jesztése altal.

Igy 2022-ben a mar megszokott, 4l-
land¢ rovatok — Torténeti kertek és Tor-
téneti fedélszerkezetek — mellett Gjabb,
id6szakos rovatok cikkeit is lapozhatjak
az olvasoink, mint pl.: Miihely, Interji,
Torvénykezés, Képzdémiivészeti tarto-
zékok, Vilagorokség, Dokumentum, Vé-
lemény, Torténeti vdarosok, Ujrarestau-
ralds stb.
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m We have reached another jubilee. As
our readers browse through the fourth
issue of 2021, we have just concluded
the first 15 years of the Transsylvania
Nostra journal’s existence, since it
first appeared on the market of pub-
lications in the field of built heritage.
After 15 years, we have managed to
remain faithful to our main objective,
as formulated during of the journal’s
launch: to offer a platform that syn-
thesises, also in a printed form, the
results of the activities carried out by
built heritage specialists.
After the more clumsy and less regu-
lar first appearances, the journal has
changed its design twice, its current
one dating from 2019, being pub-
lished, in addition to the printed ver-
sion, also online.

Four issues of 60 pages each are pub-

lished annually.

The number of initial columns has in-

creased to 16, and we continue to pay

attention to the worldwide trending
topics.

Extending to 2021 the previous analysis

regarding the 2007-2015 period, we

can conclude the following:

1. The jounal continues to be pub-
lished four times a year, each issue
totalling 60 pages. Depending on
the funding, in addition to the cov-
er, there may also be articles with
colour illustrations.

2. In the 15 years since its lauch, 342
articles have been published, of
which 322 in one language with an
English translation, 20 articles ap-
pearing in three languages.

3. The most popular articles are those
of column Overview, Historical Gar-
dens and Research.

4. The already established columns
have been completed with new ones,
such as conservation of restorations
and construction site diaries. At the
same time, we provide publishing
opportunites to the younger genera-
tion.

Last but not least, we are thankful to
our sponsors, OAR and NKA, for en-
suring continuous funding over the
last 10 years.

Imola KIRIZSAN
Member of the Editorial Board
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m Am ajuns la un alt an jubiliar, rasfo-
iti acum numadrul al patrulea din anul
2021. Astfel incheiem primii 15 ani de
la prima aparitie pe piata publicatiilor
din domeniului patrimoniului constru-
it a revistei Transsylvania Nostra. Am
reugit sa fim gi dupd 15 ani fideli obiec-
tivului principal, formulat cu ocazia
infiintarii: sa oferim o platforma care
incearca sa sintetizeze rezultatele acti-
vitatii specialigtilor patrimoniului con-
struit si intr-o forma tiparita.
De la o prima aparitie mai stGngace,
cu mai putind regularitate, revista si-a
schimbat imaginea de douda ori. Forma
actuala dateaza din 2019, pe langa
varianta tiparita ea fiind publicata si
online.

Anual apar patru editii a cate 60 de

pagini.

Numdarul rubricilor initiale a crescut

la 16 si suntem in continuare deschigi

pentru a acorda atentie tematicilor in
trend la nivel mondial.

Extinzand analiza anterioard a perioa-

dei 2007-2015 pana 2021, putem con-

cluziona:

1. In continuare revista apare de patru
ori pe an, pe un total de 60 de pagini
pe numdr. In functie de finantdri, pe
langa coperta color apar si articole
cu ilustratii color.

2. In cei 15 de ani de la aparitie au fost
publicate 342 articole, dintre care
322 intr-o Iimba gi traduse in en-
gleza, un numar de 20 articole fiind
prezentate in trei limbi.

3. Cele mai populare articole sunt cele
din rubricile Raport, Gradini istorice
si Cercetare.

4. Pe langa rubricile consacrate apar
rubrici noi — ,re-restaurarea” si jur-
nale de santier. Totodatd, asiguram
un cadru pentru publicare tinerei
generatii.

Nu in ultimul rind multumim finanta-
torilor nogtri, OAR proiecte editoariale
si NKA, pentru asigurarea unei finan-
tari continue in ultimii 10 ani.

Imola KIRIZSAN
Membrd a Comitetului de redactie

m Egy tjabb jubileumi évet irunk.
Minddssze 15 év telt el az elsé lapszdm
megjelenése 6ta. A 2021-es év negyedik
szamaval zarjuk az elsd tizendt évet a
Transsylvania Nostra folyéirat torténe-
tében.
Remélhetéleg sikeriilt hiinek marad-
nunk az inditdsunkkor megfogalma-
zolt elveinkhez, és folydiratunk tovabb-
ra is egy lehetséges kézlési feliilet ma-
rad, nyomtatott vdaltozatban is (a do-
mindnssa valé online szférdban), min-
denkinek, aki az épitett érékség teriile-
tén tevékenykedik.

Az elsd, kissé rendszertelen megjele-

nések dta a folydirat kétszer valtoztat-

ta arculatdt, jelenlegi formdjat 2019-

ben nyerte el, és a nyomtatott pédany-

szamok mellett online verzidja is van.

Evente négy lapszam jelenik meg, 60

oldalon. Idével a rovatok szamat 16-ra

noveltiik.

Kiegészitve a 2016-os, 10 éves jubile-

umi elemzést a 2021-es évig, egyérlel-

miien kijelenthetjiik, hogy:

1. Megtartottuk az évi négy alkalom-
mal térténd megjelenést, 60 oldalon.
Tamogatoktdl fiiggben a részoldalak
szinesen jelennek meg.

2. Az elmilt 15 év alatt mintegy 342
cikk jelent meg, ebbdl 322 két nyel-
ven (amibdl az egyik kételezden az
angol), illetve 20 a szerkesztdk javas-
latéra hdarom nyelven.

3. A legnépszertibb rovatok a Jelentés,
a Torténeti kertek és a Kutatds rova-
taink.

4. A megszokott rovatok mellé tdjabbak
jelennek meg, mint az Ujrarestaurd-
las vagy Helyredllitasi naplok, és te-
ret biztositunk a fiatal szakemberek,
kutatok kézlésének is.

Nem utolsésorban kdszonetet mon-
dunk a utolsé 10 év allando tamogatoi-
nak— OAR és NKA —, akik segitsége nél-
kiil a folydirat megjelentetése elképzel-
hetetlen lenne.

KIRIZSAN Imola
Szerkesztébizottsagi tag
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Spatiul verde
in centrul orasului transilvanean

B Rezumat: Pietele urbane medievale din Transilvania, caracterizate
prin concavitatea spatiului — capacitatea privitorului de a vedea dintr-un
punct toate laturile — isi mentin acest caracter pdna dupd Primul Razboi
Mondial, dupa care se elimina functiunea de comert din piata centra-
Ia, iar spatiile se inverzesc, de reguld prin inierbare gi straturi de flori
la care se adaugd copdcei si arbusti. In perioada comunismului, aceste
spatii sunt neglijate gi vegetatia creste. La sfarsitul secolului XX incepe
o0 preocupare pentru reamenajarea acestora, cand apare si in legislatie
notiunea de ansamblu urban, iar restaurdrile se fac pentru monumentul
istoric ,,spatiu urban”. Este o provocare pe care trebuie sa o infrunte ar-
hitectii gi urbanistii care nu au fost antrenati i educati pentru asa ceva.

B Cuvinte cheie: spatiu verde, spatiu public, piata, vegetatie, orag, orag
fortificat, oras targ, oras cu plan prestabilit, Transilvania

B Pentru a intelege sau macar pentru a incerca sa intelegem aceasta pro-
blem4, e necesara o scurta privire retrospectiva, pentru a nu spune ,,isto-
rie” a subiectului, ceea ce ar fi mult prea mult, si o incadrare sincrona in

B Foto. 1. Piata din Cluj cu pravdliile din jurul bisericii in tabloul lui losef HOFREIT la sfarsitul secolului
al XVlll-lea, ulei pe carton © Biblioteca Centrald Universitara ,Lucian Blaga’; Colectii Speciale

B Photo 1. The square in Cluj with the shops around the church in the painting of losef HOFREIT at
the end of the 18 century, oil on cardboard © “Lucian Blaga” Central University Library, Special
Collections

1 Prof. dr. arh. Virgil POP, profesor la Facultatea de Arhitectura si Urbanism, Universitatea
Tehnica din Cluj-Napoca. Asist. dr. arh. Iosif-Andrei KISS, asistent universitar, Faculta-
tea de Arhitectura si Urbanism, Universitatea Tehnica din Cluj-Napoca.

2 2021|04

Green Spaces
in Transylvanian
Town Centres

B Abstract: Transylvanian mediaeval ur-
ban squares, characterised by the concavity
of the space, namely the viewer’s ability to
see all its sides from one spot, preserved this
character until after World War I, after which
the trading function was eliminated from the
central square, and the spaces became much
greener, usually through the introduction of
grass and flowerbeds, completed by small
trees and shrubs. During communism, these
spaces were neglected, and the vegetation
grew. The end of the 20" century was marked
by a preoccupation for the redesign of these
spaces, when the notion “urban ensemble”
was included in the legislation, and conser-
vation works had to be implemented on ,,ur-
ban spaces” seen as historic buildings. It is a
challenge that architects and town planners
have to face, although they have not been
trained and educated for something like this.

B Keywords: green space, public space,
square, vegetation, town, fortified town,
market town, town with a pre-established
plan, Transylvania

B To understand, or at least to try to grasp
this topic, a brief retrospective is needed — a
shistory” of the subject would be a bit too
much - as well as to place it in the context
of what was happening in Central Europe at
the time. Green spaces are interpreted as a
component of the public space, which is the
place resulting somewhere between the pre-
cise delimitations of private spaces, squares,
and towns. Public space has its history as
well, in which at a certain point it started to
be accompanied by green spaces. The ,,pri-
mordial” square of the fortified town fulfilled
all the public functions of the settlement: that
of a place for gathering, commerce, religious
processions, executions, and all other possi-
ble functions. As it was placed in a fortified
precinct built with considerable efforts, there
was no room for green spaces, although aes-
thetic preoccupations regarding the public
space were present even in the Middle Ages.
The events that had to take place in the cen-

1 Virgil POP, Architect, PhD, professor at the
Faculty of Architecture and Urban Planning,
Technical University of Cluj-Napoca. Assist.
Tosif-Andrei KISS, architect, PhD, associa-
te professor at the Faculty of Architecture
and Urban Planning, Technical University of
Cluj-Napoca
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M Foto. 2. Piata in 1887. Apar halele mdcelarilor, sursd importanta de venituri pentru parohie © colectia Adrian GIURGIU
W Foto 3. Scoala construitd in incinta bisericii in fotografia lui Ferencz VERESS din 1859. In fata dughenelor de langd scoald apar primii copaci

© colectia Adrian GIURGIU

B Foto 4. Piata cu perspectiva spre ulita Mijlocie (azi bulevardul Eroilor) in fotografia lui Ferencz VERESS din 1859. Atdt piata, cat si principala stradd a orasului ce
are incinta fortificatd intactd sunt lipsite de vegetatie © colectia Adrian GIURGIU

W Foto 5. Inceputul reamenajdrii pietei la sfarsitul secolului al XIX-lea. Fatada sudicd a bisericii Sf. Mihail © colectia Adrian GIURGIU

M Photo 2. The square in 1887. The butchers’ shops have appeared, representing an important source of income for the parish © Adrian GIURGIU collection

B Photo 3. The school built within the church precinct in a photograph from 1859 by Ferencz VERESS. The first trees have appeared in front of the shops next to

the school © Adrian GIURGIU collection

B Photo 4. The square with a view towards Middle Street (today Eroilor Boulevard) in a photograph from 1859 by Ferencz VERESS. Both the square and the main
street of the town with an intact fortified precinct are devoid of vegetation © Adrian GIURGIU collection
B Photo 5. The beginning of the square’s rearrangement at the end of the 19" century, with the southern elevation of Saint Michael’s Church © Adrian GIURGIU collection

tral square followed one another in time,
with no special functional or scenographic
arrangements, the square remaining the same.
Not until the second half of the 19" century,
when two indirectly connected phenomena
occurred simultaneously (fortifications lost
their military role and towns underwent a
huge expansion, leading to a change in peo-
ple’s lives and behaviour) did public spaces
start to be used in new ways. First, special-
ised commercial shops emerged, therefore the
practice of organising fairs in the town centre
ceased, food markets being usually held out-
side the former mediaeval precinct. This was

ceea ce se intdmpla in Europa Centrala. Spatiul verde este interpretat ca
o componenta a spatiului public, adica acel spatiu rezultat intre delimi-
tarile clare ale spatiului privat, pietelor si oraselor. Spatiul public isi are
si el o istorie a lui in care de la un moment dat este insotit de spatiul ver-
de. Piata ,,primordiald” a orasului fortificat indeplinea toate functiunile
publice ale oragului: loc de adunare, loc de targ si comert, procesiuni
religioase, loc de executie si toate celelalte functiuni posibile. Fiind in
interiorul unei incinte fortificate construite cu mari eforturi, nu gasim
loc de spatiu verde, chiar daca preocuparile estetice privind spatiul pu-
blic nu lipsesc nici macar in Evul Mediu. Evenimentele care trebuiau sa
se intAmple in piata centrala se succedau in timp, unele dupa altele, fara
o amenajare functionala sau scenografica, piata rimanéand aceeagi. De-
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B Foto 6. Fatada nordicd a bisericii Sf. Mihail in care se vede si recent-construitul turn neogotic © colectia Adrian GIURGIU
M Foto 7. Piata la 1900. Demoldrile sunt incheiate. Obeliscul Carolina va fi mutat un an mai tarziu in piata ,micd’; centrul primei incinte a Clujului, ce va primi

denumirea traditionald de piata Carolina © colectia Adrian GIURGIU
B Foto 8. Fatada nordicd a pietei la acelasi moment © colectia Adrian GIURGIU

B Foto 9. Piata in 1902. Vegetatia e incd modestd, iar copacii din fata bisericii nu obtureazd fatada goticd. Deocamdatd e inierbat doar un singur triunghi al

pietei © colectia Adrian GIURGIU

B Photo 6. The northern elevation of Saint Michael’s Church, which also shows the newly built Neogothic tower © Adrian GIURGIU collection
M Photo 7. The square in 1900. The demolitions have been completed. The Carolina obelisk is moved a year later to the “small” square, the centre of the first
fortified precinct of Cluj, which later receives the traditional name of Carolina Square © Adrian GIURGIU collection

M Photo 8. The northern front of the square at the same time © Adrian GIURGIU collection

B Photo 9. The square in 1902. The vegetation still appears modest, and the trees in front of the church do not block the Gothic elevation. So far, only one triangle

of the market has been planted with grass © Adrian GIURGIU collection

abia in a doua jumatate a secolului al XIX-lea, cand se intdmpld simultan
doua fenomene indirect legate intre ele, disparitia rolului militar al for-
tificatiilor si expansiunea uriasa a localitétilor, care impreuna vor duce
la schimbarea modului de viata si a comportamentului, rezulta o alta
maniera de a utiliza spatiul public. Mai intai apare comertul specializat
in pravalie, asa incét in orase nu se mai face targ in centru. De regula
se formeaza o piata de alimente ce va fi in zona din afara fostei incinte
medievale. Aga se intdmpla in Europa Centrala la mijlocul secolului al
XIX-lea, aga se va intdmpla si in Transilvania la inceputul secolului XX.
Piata eliberatd de functiunile ,murdare” (tdrg, executii etc.) se trans-
forma intr-un ,,spatiu reprezentativ”’ de care are nevoie noua burghezie
din ce in ce mai bogatd, care adopta comportamentul gi obiceiurile ,,de
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happening in Central Europe in the mid-19"
century, and the same occurred in Transylva-
nia in the early 20" century. The square, freed
from its “dirty” functions (fairs, executions,
etc.) turned into a “representative space” that
the increasingly richer bourgeoisie, adopting
“upper-class” behaviours and habits, needed.
The outcome was a radical change in the look
of public spaces, in which vegetation had an
important role from the very beginning.

The enumeration of a few examples can
be most edifying. In the case of Cluj, it was de-
cided to celebrate the Millennium by erecting
a “monumental” statue. The town square had



to become representative. The desire for rep-
resentativity can be understood even by look-
ing at the way in which the date of the set-
tlement of the Magyars was decided. In 1882,
Hungary’s Minister of Education consulted
historians who decided that the settlement
must have occurred “at some point” between
888 and 900. In the end, the year 896 was
agreed upon, as stated by Paul LENDVAI, to
leave enough time for the preparation of pub-
lic spaces for these festivities. But Cluyj still
needed more time, and the square was only
ready in 1902. The initial square had a rela-
tively rectangular plan with the monumental
Gothic church in the middle. The church was
surrounded by a precinct that initially hosted
a cemetery and gradually turned into a com-
mercial precinct (Photo 1). It even included
a few butcher’s shops (Photo 2). Towards the
end of the century, a school was built pertain-
ing to the Roman Catholic Parish, which had
returned to the town in the 18 century (Pho-
to 3). Until the 19" century, the square had no
vegetation whatsoever (Photo 4). Following
arduous negotiations with the Roman Catho-
lic Parish, the Town Hall managed to initiate
the demolishing of the church precinct to
prepare the grounds for the upcoming land-
scaping (Photos 5 and 6). In fact, the value of
the church was enhanced the most in this in-
termediate stage, between the clearing of the
square and its conversion (Photos 7 and 8).
In front of the statue created by FADRUSZ, a
new circulation flow through X-shaped alleys
was created, starting from the streets entering
the square from its southern end (Photo 9).
Initially, only the southern triangle resulting
from the alleys’ crossing was planted with
grass, but soon vegetation started to appear
in the lateral triangles as well. Since architect
Lajos PAKEI designed the fence and the stat-
ue pedestal, one can assume that he also de-
signed the square’s landscaping. PAKEI was
faithful to Neoclassicism, although one can
find other historical references in his oeuvre
as well, such as Gothic and Romanesque. In
consonance with a classical composition from
the late 19" century, a promenade could only
be a very rigid, guided one. The vegetation
that appeared in the second stage was part of
the initial design, but was implemented only
later, to allow for the creation of a large plat-
form in front of the statue at the moment of
its inauguration. The guided promenade fits
perfectly the “parading” function of a bour-
geoisie increasingly prouder of itself. How
else could one stroll in a crinoline dress in the
centre of Transylvania’s largest town? (Pho-
to 10) The transformation of the square was
undertaken primarily to fit the representative
character and had a political motivation. After
World War I, the newly installed Romanian
administration did not make major changes:
at the end of the 1930s it introduced MUSSO-
LINT's gift to the people of Cluj, a copy of the
Capitoline Wolf (Photo 11). After the Second
Vienna Award (Diktat), the statue was taken
to nearby Turda by the retreating Romani-
an administration. During World War II, the
enforced defence norms required the crea-
tion of water basins for fire extinguishment
in case of bombing. The two basins were
placed symmetrically inside the square, and
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M Foto 10. Aleile de promenadd specifice pentru epocd © colectia Adrian GIURGIU

B Foto 11. Piata in anii 1930. S-au inerbat incd doud triunghiuri dintre aleile pietonale si s-a amplasat
darul Romei cdtre clujeni, stauia Lupa capitolina ce va cdldtori foarte mult in urmdtoarele opt
decenii © colectia Adrian GIURGIU

W Foto 12. in timpul celui de-al Doilea Rédzboi Mondial se introduc doud bazine de apd pentru stigerea
incendiilor ce vor fi acoperite cu pdmdnt, formdnd straturile pdtrate de flori © colectia Adrian
GIURGIU

B Photo 10. The promenade alleys specific of the time © Adrian GIURGIU collection

B Photo 11. The square in the 1930s. Two more triangles delimited by the pedestrian alleys have been
planted with grass, and the gift of Rome to the people of Cluj, the statue of the Capitoline Wolf was
placed, which is to travel a lot in the following eight decades © Adrian GIURGIU collection

B Photo 12. During World War i, two water basins were installed for fire extinguishment, which later
were covered with earth, forming the square-shaped flowerbeds © Adrian GIURGIU collection

clasd”. Rezulta o schimbare radicala a aspectului spatiului public in care
de la bun inceput isi are un important rol si vegetatia.

Parcurgerea catorva exemple poate fi edificatoare. in cazul Cluju-
lui se hotaraste sarbatorirea Mileniului printr-o statuie ,monumenta-
1a”. Piata trebuia sa devina reprezentativa. Dorinta de reprezentativitate
poate fi inteleasa foarte bine chiar gi din modul in care s-a hotarat data
Jdescalecatului”. In 1882, ministrul invatamAantului din Ungaria a con-
sultat istoricii care au hotarat cd descalecatul trebuie sd se fi produs
,candva” intre anii 888 gi 900. In cele din urma s-a decis pentru 896,
dupa cum ne spune Paul LENDVAI, pentru a ldsa destul timp pentru
pregatirea spatiului public pentru aceste sarbatori. Numai ca clujenilor
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B Foto 13. Aspectul va rdmdne neschimbat si in perioada comunistd. Vegetatia incepe sd ia amploare. Portalul sudic al bisericii este obturat. La fel si clddirile

Statusului romano-catolic © colectia Virgil POP

B Foto 14. Piata in epoca lui Funar, cdnd a fost transformatd intr-un Disneyland patriotic © colectia Adrian GIURGIU

B Foto 15. Piata dupd reamenajdri cu o scend provizorie pentru un concert © Virgil POP

M Photo 13. The square’s appearance remained unchanged during the communist period. The vegetation started to grow, blocking from view the church’s

southern portal, as well as the buildings of the Roman Catholic Status © Virgil POP collection

B Photo 14. The square in the period of Gheorghe FUNAR, when it was transformed into a patriotic Disneyland © Adrian GIURGIU collection

B Photo 15. The square after redesign works, with a temporary stage for a concert © Virgil POP

nu le-a ajuns nici acest rdgaz gi piata a fost finalizatd doar in 1902. Piata
initiald era pe un plan relativ rectangular, cu monumentala biserica go-
tica in centru. Biserica era inconjurata de o incinta ce gazduia initial un
cimitir gi care s-a transformat cu timpul intr-o incinta comerciala (foto
1). Chiar si hale de macelari erau in aceasta (foto 2). Spre sfarsitul secolu-
lui se construieste si o scoald ce tinea de parohia romano-catolica, care
a revenit in oras in secolul al XVIII-lea (foto 3). Pana la acest moment,
sfarsitul secolului al XIX-lea, piata nu avea vegetatie deloc (foto 4). Dupa
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the X-shaped circulation flow was changed
into a Y-shaped one, because the two basins
were overlapping the alleys (Photo 12). After
the war, attempts were made to preserve the
basins as decorative reflecting pools, but the
presence of mosquitoes made it necessary to
fill the inverted pyramid-shaped basins with
earth. The grounds were slightly elevated and
flowerbeds emerged in the shape of small
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B Fig. 1. Bistrita, piata centrald, sirul Sugdilete,
gravura din 1900. Sursa: Die dsterreichisch-

ungarische Monarchie in Wort und Bild, vol. 6.

Wien: K.K. Hof- und Staatsdrukerei, 1902, 91.

B Foto 16. Fatada ansamblului este total obturatd

de copacii de aliniament, absolut inutili. Unul
din rolurile stalpilor era chiar acela de a separa
circulatia pietonald de cea carosabild. Unicul

ansamblu de acest tip din Transilvania este ascuns

astdzi dupad copaci © Virgil POP

B Figure 1. Bistrita, central square, Sugdlete
Ensemble, engraving from 1900. Source: Die
Osterreichisch-ungarische Monarchie in
Wort und Bild, vol. 6. Wien: K.K. Hof- und
Staatsdrukerei, 1902, 91.

B Photo 16. 16. The ensemble’s fagade is completely
blocked from view by the alignment trees, which
are absolutely useless. One of the roles of the
buildings’ pillars was to separate pedestrian traffic
from the roadway. Today the ensemble, one of a

kind in Transylvania, is hidden behind trees
© Virgil POP

mounds - they preserved this shape through-
out the entire communist age. Their colour-
ful flowers were the star of the postcards of
the time (Photo 13). This transformation, al-
though completed in its primary shape only
in 1902, is specific to the second half of the
19" century. It is noteworthy that once it was
covered with greenery, the square lost its rep-
resentative function. Major events relevant for
the town no longer took place here: HORTHY
entered on his white horse from the northern
side of the square, in a crammed, improper
space, and the liberating Soviet troops’ pa-
rade took place in front of a dais placed in
an extra muros square, in front of the theatre
built by FELLNER and HELMER. After 1990,
once becoming mayor of Cluj, the infamous
Gheorghe FUNAR started an ideological battle
to monopolise and destroy the public space,
in which green areas were the first victim. As
the square had become a place in which the
local political power was being contested, the

anevoioase tratative cu parohia, Primaria reuseste sa demareze lucrarile
de demolare a incintei bisericii pentru a pregati terenul pentru viitoarea
amenajare (foto 5-6). In aceasta faza intermediara, intre degajarea pietei
si reamenajarea ei, biserica este cel mai bine pusa in valoare (foto 7-8). In
fata statuii realizate de FADRUSZ se introduce o circulatie pe alei in for-
ma de X ce porneste de la strazile de intrare in piata, de pe latura sudica
(foto 9). intr-o prima faza doar triunghiul sudic rezultat din incrucisarea
aleilor este plantat cu iarba; dar in curind vegetatia apare si in triun-
ghiurile laterale. Avand in vedere ci Lajos PAKEI a proiectat gardul si
soclul statuii lui FADRUSZ, putem presupune ca el este gi autorul ame-
najarilor pietei. PAKEI este un arhitect fidel clasicismului, chiar daca
in opera lui gasim si alte referiri istorice, goticul si romanicul. In acord
cu o compozitie clasica de la sfarsitul secolului al XIX-lea, o promenada
putea fi numai una dirijata si foarte rigida. Vegetatia ce apare in faza ul-
terioara face parte din conceptia initiala, dar a fost realizatd mai tarziu
pentru a permite o mare platforma in fata statuii la momentul inaugura-
rii. Promenada dirijatd corespunde perfect functiunii de afisare a unei
burghezii din ce in ce mai mindre de ea insagi. Cum altfel te-ai fi putut
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W Fig. 2. Sibiu, piata intr-o acuareld de pe la 1800

W Foto 17. Sibiu. In perioada interbelicd apar
copdceii de aliniament © Biblioteca Centrald
Universitard ,Lucian Blaga”

B Foto 18. Dupd perioada interbelicd spatiul
este transformat in straturi de flori © Biblioteca
Centrald Universitara ,Lucian Blaga”

B Foto 19. Piata este reamenajatd pentru a deveni
,Capitala culturald europeand” © Virgil POP

B Foto 20. Piata pregatitd pentru mari evenimente
publice © Virgil POP

W Figure 2. Sibiu, the square in a watercolour from
1800

B Photo 17. Sibiu. In the interwar period, alignment
trees have appeared © “Lucian Blaga” Central
University Library

B Photo 18. After the interwar period, the space was
transformed into flowerbeds © “Lucian Blaga”
Central University Library

B Photo 19. The square was redesigned to become
the “European Capital of Culture” © Virgil POP

M Photo 20. The square prepared for large public
events © Virgil POP

plimba cu o rochie cu crinolina in centrul orasului celui mai important
din Transilvania? (foto 10) Transformarea pietei s-a facut in primul rand
pentru caracterul de reprezentare si a avut o motivatie politica. Dupa
Primul Razboi Mondial, administratia roméneascd nou instalata nu
produce mari schimbari: apare la sfarsitul anilor 1930 darul lui MUS-
SOLINI catre clujeni, o copie a Lupei Capitoline (foto 12). Aceasta va fi
preluata, dupa arbitrajul de la Viena, de catre administratia romaneasca
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City Hall initiated archaeological excavations
(even though the place was reduced in size
and not the most appropriate), with the sup-
port of the National History Museum of Tran-
sylvania, where the same nationalistic politi-
cal orientation was dominant at the time. The
archaeological site stayed opened for a long
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B Foto 21. Medias, piata cu o vegetatie ce impiedicd vederea laturilor opuse de la cota pietonului Sursa: Martin RILL & Georg GERSTER. Siebenbiirgen im Flug:
Das deutsche Siedlungsgebiet: Seine Kirchenburgen, Dorfer, Stadte und Landschaften. S. I, Edition Wort und Welt, 1997.

B Photo 21. Medias, the square with a vegetation that, from the pedestrian’s level, prevents the view of the opposite sides. Source: Martin RILL & Georg GERSTER.
Siebenbiirgen im Flug: Das deutsche Siedlungsgebiet: Seine Kirchenburgen, Dorfer, Stadte und Landschaften. S. I, Edition Wort und Welt, 1997.

time; the excavated earth was simply thrown
next to it, therefore puddles were formed, and
water silk soon began to grow in them. Thus,
the space was altered, and the protesting gath-
erings had even less space available — and an
uglified one! (Photo 14) In fact, the town’s
leadership had a clear and coherent vision: to
prevent the use of the public space, a space it
was really not fond of. It was, after all, a con-
frontation between the rural and the urban.
The eminently urban space had to be elimi-
nated, or at least made unusable. After the
year 2000, as the town’s leadership changed,
a contest was initiated for the square’s rede-
sign. The apocalyptic situation inherited from
FUNAR’s administration had to be resolved,
and the new administration could easily
prove its European orientation. The neglected
archaeological excavations became a matter
of principle. The first winning solutions had
the same aim at making the square rockier —
a then widespread European solution. The
space of the square, previously dominated by
low greenery through which one could easi-
ly stroll on guided alleys, was turning into a
paved space that could host occasional gath-
erings, providing the square’s main histor-
ic building, Saint Michael's Gothic Church
with a good visibility. The winning project,
designed by Planwerk, was only partially
implemented, as automobile traffic was not
eliminated on the square’s eastern and west-

in retragere si mutati la Turda. in timpul celui de-al Doilea Razboi Mon-
dial, un normativ de aparare impunea formarea unor bazine cu apa pen-
tru stingerea incendiilor in caz de bombardament. Cele doua bazine vor
fi agezate simetric in piatd, iar circulatia in forma de X este transformata
intr-una in forma de Y pentru ca cele doua bazine se suprapuneau peste
alei (foto 12). Dupa razboi s-a incercat mentinerea bazinelor sub forma
de oglinda de apa decorativa, dar prezenta tdntarilor a impus umplerea
bazinelor in forma de piramida cu varful in jos cu pdméant. Terenul a mai
fost ridicat putin si s-au format doar movile cu flori. In forma aceasta
au rdmas pe toata perioada comunismului. Florile colorate faceau deli-
ciul ilustratelor postale de epoca (foto 13). Aceasta transformare a pietei,
chiar daca s-a finalizat intr-o prima forma in 1902, este tipica si speci-
fica pentru a doua jumatate a secolului al XIX-lea. De remarcat ca piata
igi pierde functiunea de reprezentare prin acoperirea cu spatiu verde.
Evenimente majore in viata orasului nu se mai desfiasoara aici: intrarea
lui HORTHY pe cal alb se face pe partea nordica intr-un spatiu inghesuit
si impropriu, iar parada trupelor sovietice eliberatoare se face prin fata
unei tribune amplasate in piata din fata teatrului construit de FELLNER
si HELMER 1in extra-muros. Dupa 1990, cdnd ajunge primar al Clujului,
faimosul FUNAR incepe o lupta ideologica atat pentru acapararea, cat si
pentru distrugerea spatiului public in care cade ca prima victima spatiul
verde. Pentru ca piata devenise un loc de contestare a puterii politice lo-
cale, chiar daca era impropriu si redus ca dimensiune, Primaria initiaza
sapaturi arheologice, bucurandu-se de sustinerea Muzeului de Istorie a
Transilvaniei, dominat de aceeagi orientare politicd nationalista. Santi-
erul ramane deschis multa vreme, paméntul din sdpatura fiind aruncat
alaturi, astfel ca s-au format balti care in scurta vreme s-au umplut cu
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M Foto 22. Medias in 2021, “pietonalizarea” s-a realizat prin interzicerea circulatiei si amplasarea de distractii gonflabile. Kitsch provincial. Unde sunt bélciurile

de altd data? © Virgil POP

B Foto 23. Doar turnul masiv al bisericii gotice se mai vede peste vegetatia din parcul format in fosta piatd © Virgil POP
B Photo 22. Medias in 2021. “Pedestrianisation” was achieved by banning road traffic and placing inflatable means of entertainment. Provincial kitsch. Where

are the fairs of yesteryear? © Virgil POP

B Photo 23. Only the massive tower of the Gothic church is still visible over the vegetation in the park formed in the former square © Virgil POP

matasea broastei. In acest fel spatiul este alterat si adunarile contestata-
re se desfagoara intr-un spatiu si mai restrans si uratit (foto 14). De fapt
conducerea oragului de la acea vreme a avut o viziune clara si coerenta:
sd impiedice folosirea spatiului public, spatiu ce nu-i era sufleteste de-
loc aproape. Era infruntarea dintre rural si urban. Spatiul eminamente
urban trebuia eliminat sau macar facut de neutilizat. Dupa anul 2000
schimbind-se conducerea oragului, se initiazd un concurs pentru re-
amenajarea pietei. Trebuia rezolvata situatia apocaliptica mogtenita de
la administratia lui FUNAR, iar noua administratie putea usor dovedi
cd este europeana. Sapaturile arheologice lasate de izbeliste au devenit
o problema de principiu. Primele solutii cistigatoare au fost cu aceeasi
orientare de mineralizare a pietei, o tendinta europeana generalizata la
acea vreme. Spatiul pietei dominat pana atunci de plantatii joase prin
care se putea circula pe trasee dirijate se transforma intr-un spatiu mi-
neralizat ce poate gazdui diverse manifestari ocazionale gi care asigura
o buna vizibilitate principalului monument al pietei, biserica gotica Sf.
Mihail. Proiectul céstigator al firmei Planwerk este partial pus in opera;
nu se elimina circulatia auto de pe laturile estica si vestica. inceputul
lucrarilor, acoperirea gropilor s-au facut noaptea pentru a evita manifes-
tari de amploare ale sustinatorilor acestora. Noua conducere era pro-eu-
ropeand dar nu dorea sa-si inlature un potential electorat ce ar fi putut
evolua. Cea din urma latura, cea vestica, s-a pietonalizat cativa ani mai
tarziu (foto 15). In felul acesta piata a cdpatat un aer european, ceea ce
isi dorea toatd lumea. Dar intre timp piata a cdzut victima propriului
succes: a fost napaditd de terasele si umbrelele localurilor. S-a trecut
prea in fortd la utilizarea spatiului public prin carciumarit, iar Primaria
este cam nepasdtoare la aceasta degradare cand vede profiturile care ii
revin din exploatarea spatiului public. Vegetatia inaltd de aliniament
din fosta piata a fost pastrata, dar de spaima ecologistilor nu a mai fost
intretinuta. Astazi s-a ajuns din nou in situatia in care frontul vestic al
pietei si partial frontul sudic nu mai sunt vizibile din cauza arborilor
prea mari gi prea desi.

Piata din Cluj este unica transformata radical inainte de Primul Raz-
boi Mondial. In alte orase, schimbarile functionale s-au produs, dar ge-
ometria gi spatialitatea au rdmas aceleasi. O fi contribuit si lipsa mijloa-

10 2021|04

ern sides. The first landscaping works, name-
ly filling up the holes, began during the night
to avoid major protests from their supporters.
The town’s new administration was pro-Eu-
ropean, indeed, but it did not want to antag-
onise a potential electorate that could evolve
in time. The square’s western side became pe-
destrian a few years later (photo 15). Thus, the
square got the European feel that everybody
wanted. However, since then, it has fallen vic-
tim to its own success, becoming overflown
with the terraces and umbrellas of various
catering businesses. The shift to a function
characterised by pub-running was too abrupt,
and the City Hall has been quite insensitive to
this deterioration, eyeing the profits obtained
from the exploitation of the public space. The
tall greenery lining the former square was pre-
served, but for fear of what ecologists would
say, it was not trimmed anymore, which led
to the current situation in which the western
front of the square and partially the southern
one are no longer visible because of the trees
that are too tall and too thick.

The square in Cluj is the only one that un-
derwent radical transformations before World
War I. In other towns, functional changes
occurred, but the geometry and spatiality re-
mained the same. The lack of material resourc-
es might have contributed to this preservation
of the space. This status was ideal for those
towns that nowadays are considered historical
and listed as such. After World War I, the new
Romanian administration tried to give a new
face to Transylvanian towns. The easy, quite
decent solution of turning the central square
into a park prevailed.

This is precisely what happened in Bis-
trita (Figure 1). Initially, the square received
a couple of thin alignment trees and a low
plantation around the church — nowadays it
looks rather like a grove. Today, the famous
Sugilete, a unique case of Renaissance-style



urban transformation, is made to look ridic-
ulous by all the vegetation in front of it. One
of the purposes of this ensemble was to sepa-
rate pedestrian traffic from the bustle of carts
in the square, whereas today, it is separated
from the street by a row of trees (Photo 16).
The fagade of the ensemble, Renaissance in
spirit and Gothic in details, is hidden behind
trees that provide shadow to no one, as pe-
destrians are sheltered by the Gothic vaults.
A contest for the landscaping of the square
was organised in 2012, which was planning
for a deforestation, but due to various rea-
sons, it was never carried out.

In Sibiu, the central square (Figure 2) re-
ceived, right after World War I, a perimetral
separation of the street only by the means
of kerbs. Automobiles entered the town. Af-
terwards, alignment trees appeared along
the sides (Photo 17). After World War II, the
space vas divided through diagonals, and
a central flowerbed appeared. The public
could no longer linger in the square, it could
only go through it following the diagonal al-
leys (Photo 18). Sibiu is the only Transylva-
nian town whose landscaping followed the
idea of a historic rehabilitation, even before
1989. But it was modestly implemented, with
the meagre means and the constraints of the
time (Photo 19). After the year 2000, a new
landscaping occurred, stimulated by the fact
that Sibiu was granted the title of European
Capital of Culture (Photo 20). However even
here, in order to deal carefully with certain
sensibilities and policies, the uninspired stat-
ue of Gheorghe LAZAR was maintained, and
the Baroque statue that had been exiled in the
Roman Catholic churchyard at the beginning
of the communist period was not put back.

In Medias, a town that used to have an
impressive mediaeval square with no large
buildings, as the visual accent represented
by the Gothic church was located outside
its premises, the square was converted into
a forest with a perimetral roadway (Photo
21). Flowerbeds arranged as if by a housewife
dominate the middle of the square. While go-

“OVERVIEW  Transsylvania
S YV Sstra

celor materiale la aceastd conservare a spatiului. Aceasta stare a fost cea
ideald pentru oragele pe care astazi le consideram istorice gi care sunt
clasate ca atare. Dupa Primul Razboi Mondial, noua administratie roma-
neasca a incercat sa dea o noua fata oragelor din Transilvania, alegdnd
calea lejera si decenta de a transforma piata centrala in parc.

Acesta e si cazul oragului Bistrita (fig. 1). Mai intai piata primeste
nigte firavi copaci de aliniament, o plantatie joasa in jurul bisericii, iar
astdzi aratd mai degraba ca o padurice. Faimosul Sugalete, un caz unic
de transformare urbana de tip renascentist este astazi ridiculizat prin
vegetatia din fata lui. Unul din scopurile acestui ansamblu era acela de
a separa circulatia pietonala de forfota carutelor din piatd, iar astazi este
separat de carosabil printr-un sir de copaci (foto 16). Fatada ansamblu-
lui, renascentista in spirit si gotica in detaliu, este ascunsa in spatele co-
pacilor care nu tin umbra niménui, caci pietonii sunt la umbra boltilor
gotice. In 2012 s-a organizat un concurs pentru reamenajarea pietei ce
prevedea o despadurire, dar din diverse motive punerea in practicd nu
a mai avut loc.

La Sibiu, piata centrala (fig. 2) capatd imediat dupa Primul Razboi
Mondial o separare perimetrala a carosabilului doar prin borduri. Auto-
mobilul patrunde in oras. Dupa aceea vor aparea copacii de aliniament
in lungul laturilor (foto 17). Dupa al Doilea Razboi Mondial, spatiul va fi
impartit prin diagonale si va aparea un rondou central cu flori. Publicul
nu mai putea zdbovi in piata, ci doar sd o parcurgad dupa aleile diagonale
(foto 18). E singurul orag din Transilvania care a avut o reamenajare in
sensul restabilirii istorice realizata inainte de 1989. Dar si aceasta a fost
modest realizata, cu mijloacele si constrangerile epocii (foto 19). Dupa
anul 2000 s-a facut o noud reamenajare impulsionata de conferirea sta-
tutului de capitala culturala europeana (foto 20). Dar gi in aceasta, pen-
tru menajarea unor sensibilitati si politici, este mentinuta neinspirata
statuie a lui Gheorghe LAZAR si nu este reamplasata statuia baroca ce
a fost exilata in curtea bisericii romano-catolice la inceputul perioadei
comuniste.

In Medias, care a avut o impresionantd piata medievala fara cladiri
mari, accentul bisericii gotice fiind in afara pietei, aceasta a fost trans-
formata intr-o padure ce are un carosabil perimetral (foto 21). Straturi
de flori agezate ca de o gospodina domina mijlocul pietei. in parcurgerea
perimetrului nu se observa laturile opuse. S-a anihilat perceptia conca-
vitatii spatiului urban. Si in Mediag s-au luat masuri de ,,pietonalizare”,

m

B Fig. 3. Reghin, piata centrald pe la 1800. Se vdd toate laturile, iar spatiul central poate fi folosit

B Foto 24. Reghin, piata s-a transformat in parc, iar in parc s-a amplasat o bancd privatd. Mai multe legi au fost incdlcate: s-a concesionat domeniul public cdtre
un investor privat fdrd a exista un interes public major si s-a eliminat spatiul verde pentru o functiune neadmisd ca exceptie © Virgil POP

B Figure 3. Reghin, the central square around 1800. All sides can be seen, and the central space can be used

B Photo 24. Reghin, the square was transformed into a park, and a private bank was placed in it. Several laws have been violated: public domain has been leased
to a private investor without any major public interest, and green space has been eliminated for a function not allowed as an exception © Virgil POP
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dar aici s-au redus la introducerea unor semne de circulatie restrictive.
Doua din laturile pietei au fost golite de magini si trafic. Dorinta de a
anima acest spatiu public s-a redus la instalarea unor jucarii pentru co-
pii realizate din castele gonflabile. Chiar daca sunt provizorii, kitsch-ul
e absolut (foto 22). Toate aceste reutilizdri din Medias reflectd dorinta de
schimbare si imbunatatire altoite pe neputinta economica, orasul fiind
unul in continua decddere economica dupa prabusirea comunismului.
Potentialul spatiului central se pastreaza (foto 23).

Si orasele targ au avut cam aceeasi soartd. Reghinul, cel format de-a
lungul unei piete (fig. 3), dupa unificarea cu cel format in jurul bisericii
gotice se transforma dupa acelasi tipic. Oras provincial in care se distrug
fronturile pietei pentru adaptarea la comertul post-decembrist, isi ratea-
zd si sansa de reamenajare a spatiului public prin construirea de sedii
de banca sub forma de chiosc (foto 24). Aceasta denotad doar gradul de
coruptie sau incompetenta a administratiei locale. Aceste fenomene sunt
mai degraba specifice anilor 1990.

Targu Mures, dupd cum 1i spune gi numele, se dezvoltd in lungul
unui spatiu destinat targului (fig. 4). In perioada interbelica se introduc

ing along its perimeters, the opposing sides
are not discernable. The perception of the ur-
ban space’s concavity was annihilated. Meas-
ures were taken to “pedestrianise” the area,
but they were limited to the introduction of
restrictive traffic signs. Two of the square’s
sides were emptied of cars and traffic. The de-
sire to animate this public space was reduced
to the placement of a children’s playground
made of bouncy castles. Although they are
only temporary, the kitsch is absolute (Photo
22). These reuses in Medias reflect the desire
to change and improve engrafted on an eco-
nomic helplessness — since the fall of com-
munism, the town has been in a continuous
economic decline. The potential of the cen-
tral space remains, however (Photo 23).
Former market towns had approximate-
ly the same fate. Reghin, which was shaped
along a square (Figure 3), after its unifica-
tion with the one formed around the Gothic
church, was transformed along the same lines.

M Fig. 4. Targu Mures pe la 1800. Piata cu functiune de tdrg se remarca in structura urband ca un element major © Biblioteca Centrald Universitard ,Lucian Blaga”
B Foto 25. Tdrgu Mures cu fosta piatd transformatd in parc-pddure. Distractia populara de plimbare pe Corso s-a demodat, iar spatiul central este pustiu

© Virgil POP

M Foto 26. Targu Mures in 2013. O incercare timida de reanimare a unui spatiu cu functiunea initiald, eliminata in secolul XX, dar in varianta ,trendy”

© Virgil POP

M Figure 4. Tdrgu Mures around 1800. The square with the function of marketplace stands out in the urban structure as a major element © “Lucian Blaga”

Central University Library

B Photo 25. Targu Mures, with the former square transformed into a forested park. The popular means of entertainment of strolling on the promenade has gone

out of fashion, and the central space is deserted © Virgil POP

B Photo 26. Targu Mures in 2013. A timid attempt to revive a space along its original function that was eliminated in the 20" century, but in a “trendy” version

© Virgil POP

12 2021]| 04



"OVERVIEW  Transsylvania
0T YNV Sstra

Hotel Stefon Voda — lstvdn szdlld

E"Bnim Mare — Magybanya

B Foto 27. Baia Mare la 1899. Carte postald. Apar copacii de aliniament pe una din laturi © colectia Virgil POP
B Foto 28. Baia Mare, Ansamblul ,Minerul” © colectia Virgil POP

B Foto 29. Baia Mare in 2005. Coltul concav, plin conferar a senzatiei accentuate de urban © Virgil POP

B Foto 30. Baia Mare cu piata in curs de finalizare a reamenajdrii © Virgil POP

B Photo 27. Baia Mare in 1899. Postcard. Alignment trees appear on one side © Virgil POP collection

B Photo 28. Baia Mare, the “Minerul” Ensemble © Virgil POP collection

M Photo 29. Baia Mare in 2005. The concave corner, fully providing an accentuated urban character © Virgil POP
M Photo 30. Baia Mare, with the square in the process of completing its rearrangement © Virgil POP

A provincial town in which the square fronts
are being destroyed in an effort to adapt to
post-1989 commerce failed at landscaping its
public space by building banking institutions
shaped as kiosks (Photo 24). This only reflects
the degree of corruption or incompetence of
the local administration. These phenomena
are rather specific to the 1990s.

Targu Mures, as its name suggests,?
evolved along an area meant to serve as a
market (Figure 4). In the interwar period two
Romanian churches were introduced at both
ends, one for the locals and the other for the
town’s new administration, while the former
market space was planted with grass and
small trees. In the communist period, two
statues were introduced. The uncontrolled
green space grew excessively, so that from
one side one cannot see the other side of the

2 Its names in various languanges — Targu Mures
in Romaninan, Marosvasérhely in Hungarian,
Neumarkt am Mieresch in German - all contain
the component of market or fair [ed. note].

douad biserici roménesti in capete, una pentru localnici si una pentru
noua administratie a oragului, iar fostul targ este inierbat si plantat cu
flori si copacei. In perioada comunista s-au introdus doua statui. Spatiul
verde necontrolat a crescut prea mult, astfel incat de pe o latura nu se
mai vede bine cealalta latura (foto 25). Vegetatia centrald a devenit un
gigant sens giratoriu. Si aici se incearca animarea si resuscitarea ideii de
targ in varianta trendy (foto 26).

Baia Mare a avut o piatd patratd centrala cu functiunea de targ (foto
27). Pe la 1900 incepe modernizarea prin introducerea complexului in
stil secession ,,Szent Istvan”, cunoscut mai ales dupa denumirea comu-
nista ,Minerul”. Intr-o prima faza ramane fara vegetatie (foto 28). Dupa
aceasta apar copacii de aliniament gi probabil o circulatie perimetrala
ce se intretaie cu o circulatie transversald, pastratd pana in ziua de azi.
O restructurare recenta a pietei a redus mult din vegetatia care a crescut
excesiv. Interventia a starnit critici chiar si din partea unor intelectuali
ce sustineau ca vegetatia a fost surprinsa in tablourile ,,Scolii de la Baia
Mare”. in acest caz se impunea o revizuire a perspectivelor, pentru ca
unul dintre colturile pietei este concav, fapt unic in Transilvania, ori
tocmai acest colt sporeste caracterul de piaté al spatiului, un spatiu con-
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cav, un spatiu urban arhitecturalizat cu senzatia de spatiu interior ce nu
are tavan (foto 29-30).

Gherla, oras baroc fondat pe un plan prestabilit in anul 1700, avea
o piata-targ perfect patrata (foto 31). La sfarsitul secolului al XIX-lea se
elimina functiunea de targ (foto 32). In perioada interbelica se formeaza
sectorizarea pietei prin alei radiale (foto 33). in anii 1940 se monteaza un
obelisc, dupd moda mussoliniana, dupa razboi i se pune o stea sovietica
in varf, dupa care este eliminat definitiv. La inceputul perioadei post de-
cembriste se monteaza o inevitabila troita ce va fi inlocuita cu un monu-
ment al eroilor. In tot timpul acestei sarabande simbolistice vegetatia a
crescut nemasurat, astfel incéat localnicii se refera la acest spatiu ca fiind
~parcul mic” (foto 34). in anii 2000 s-a facut un exercitiu studentesc pen-
tru reamenajarea pietei. Rezultatul s-a constituit intr-o expozitie in care
localnicii isi puteau consemna opiniile (fig. 5). Majoritatea celor care
s-au exprimat au avut pareri negative. Pentru ei piata era asa ,,dintotdea-
una”. Lipsa unui spatiu al comunitatii nu este resimtitd. Comunitatea nu
are nevoie de asa ceva — altele ii sunt nevoile.

Nasaudul este o localitate ce se transforma la inceputul secolului XX
din sat in oras. Se observa si la o prima privire pe planurile topografice
ale Transilvaniei ca Salva este o localitate mai mare decat Nasaudul in
secolul al XVIII-lea si al XIX-lea. In piata-targ a fostului sat era o biserica

square (Photo 25). The central vegetation
became a huge roundabout. Attempts were
made here as well to reanimate and resusci-
tate the idea of a fair, but with a trendy twist
Photo 26).

Baia Mare had a square-shaped central
square that functioned as a marketplace (Pho-
to 27). Its modernisation started around 1900
with the introduction of the Szent Istvan
Secessionist Ensemble, whose name in the
communist period was “Minerul” [The Min-
er]. Initially, it remained without vegetation
(Photo 28). Then, alignment trees appeared
and probably a perimetral traffic intersect-
ing a transversal traffic flow, which has been
preserved until today. A recent restructur-
ing of the square considerably reduced the
vegetation that had grown excessively. The
intervention was criticised even by certain
intellectuals stating that the vegetation had
been immortalised in the paintings of the
Baia Mare School of Painting. In this case,
a revision of the perspectives was essential,
because one of the corners of the square is
concave, which is a unique feature in Tran-
sylvania, or this precise corner enhances the

TRLLAARLAL)
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B Foto 31. Gherla inainte de 1900. Piata ,armeneasca” e incd tdrg
B Foto 32. Gherla inainte de Primul Rdzboi Mondial cu piata pietruitd si golitd de functiunea ,murdara”

B Foto 33. Gherla. Piata reamenajatd in perioada interbelicd ,romdaneascd” si obeliscul horthyst ,unguresc” in vdrful cdruia s-a asezat mai tdrziu steaua sovietica

cu cinci colturi

B Foto 34. Gherla in 2013 dupd reamenajarea spatiului verde cu o compozitie ,liberd” la inceputul anilor 1960 si obeliscul actual ce ainlocuit troita post-

decembristd © Virgil POP
B Photo 31. Gherla before 1900. The “Armenian” square is still a marketplace
B Photo 32. Gherla before World War I, with the square paved and emptied of its “dirty” function

M Photo 33. Gherla. The redesigned square in the “Romanian” interwar period and the “Hungarian” Horthyst obelisk, on top of which later the five-pointed Soviet

star was placed

B Photo 34. Gherla in 2013, after the landscaping works in the early 1960s resulting in a “free” composition, and the current obelisk that replaced the post-

communist wayside cross © Virgil POP
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B Fig. 5. Gherla. Proiect studentesc realizat de Csaba LAZAR, cu succes minor la o vizionare publicd, locald © Csaba LAZAR
B Figure 5. Gherla. Design carried out by a student, Csaba LAZAR, with minor success at a public, local viewing © Csaba LAZAR

market feel of the space, a concave space, an
architecturalised urban space providing the
feeling of an interior with no ceiling (Photos
29 and 30).

Gherla, a Baroque town founded based
on a pre-established plan dating from the year
1700, had a perfectly square-shaped market
square (Photo 31). At the end of the 19" cen-
tury, its marketplace function was eliminated
(Photo 32). In the interwar period, the square
was divided in sectors by the means of radial
alleys (Photo 33). In the 1940s, an obelisk was
erected in good Mussolinian fashion; after the
war, a Soviet star was placed on top of it, and
afterwards it was eliminated permanently. At
the beginning of the post-communist age, the
inevitable wayside cross was placed there, only
to be replaced later by a heroes’ monument.
Throughout this “symbolistic saraband”, the
vegetation grew beyond measure, therefore the
locals now refer to this space as ,,the small park”
(Photo 34). In the years 2000, a students’ work-
shop was carried out aiming at a new landscap-
ing of the square. The outcome was an exhibi-
tion in which the locals could write down their
opinions (Figure 5). Most of the people who
expressed themselves had negative opinions.
To them, the square had been like this ,from
time immemorial”. The lack of a community
space was not perceived. The community did
not need that — it had other needs.

Nasaud is a settlement that evolved from
village to town at the beginning of the 20"
century. Even by glancing at the topographic
maps of Transylvania, one can notice that in
the 18" and 19" centuries Salva was a larger
settlement than Nésaud. In the market square
of the former village, there used to be a wood-
en church. Through a ,Regulierug Plan”, the
sides of the square were straightened, and two
versions for the new church emerged, one in

de lemn. Printr-un ,Regulierug Plan” se indreapta laturile pietei si apar
doua variante pentru noua biserica, una in axul de simetrie al pietei si
una in axul de simetrie al drumului principal de acces in piata dinspre
Salva. S-a optat pentru cel in axul de simetrie al pietei, in acord si cu
limbajul clasicist al noii biserici (fig. 6). Tot atunci se formeaza o noua
piata si spatiul central se transforma incet, incet intr-un parc (foto 35).
Dar dupa 2000 a aparut un dar otravit: o tabara de artigti gi-a lasat aici
produsele aldturate unui bazin ce s-ar dori fintana decorativa (foto 36).
In fata bisericii s-a instalat un chiosc de PVC alb pentru vandut obiecte
sfinte. Chioscul strica simetria spatiului dar, fiind amplasat chiar langa
biserica, poate da o impresie speciala: cumparaturile facute aici ar putea
fi asimilate cu indulgentele. Intreg spatiul central lasa o impresie jalni-
cd, iar intentiile de la cumpéana secolului al XIX-lea si al XX-lea au fost
anihilate pentru o vreme. Cladirile in stil clasicist si secession se pierd
printre copaci mult prea inalti si ,,opere de artd moderna”.

Satu Mare este un orag modern format in vecinatatea unei fortificatii
de paméant. La vremea conturarii pietei centrale pe un teren perfect plat,
nu existau constrangeri de suprafata, astfel ca piata are dimensiuni foar-
te mari (foto 37). Functiunea initiald a fost cea de targ. Catre anul 1900
orasul se emancipeaza, apar impresionante constructii in stil secession
si niste arbori de mici dimensiuni pe contur (foto 38). Inca de dinainte
de Primul Réazboi Mondial incep reamenajari cu straturi de flori, dar
fronturile se pot inca vedea de pe o parte pe alta (foto 39). Vegetatia s-a
dezvoltat in perioada comunista, iar in epoca post-decembrista a fost
complet neglijata. in acest fel s-a format o padure delimitata de circulatia
carosabila pe toate laturile. Vegetatia este atat de mare incat concureaza
ca inaltime cladirile din fronturi. In parcursul unei laturi se percepe o
strada ce are un front format din cladiri, iar frontul opus din vegetatie.
Senzatia si atmosfera de piata au disparut complet (foto 40). Este cel mai
evident caz de distrugere a unei piete prin vegetatie.

S-au ales aceste cazuri pentru ca reprezinta orase tipice pentru Tran-
silvania, orage fortificate in care piata centrala este de regula in front
continuu si concavitatea spatiului este caracteristica esentiala. Si cele-
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lalte cazuri mentionate de targuri si oras cu plan prestabilit, lipsite de o
incinta, ajung in cele din urma4, prin densificare, mai ales in zona centra-
14, sd aiba un aspect asemanator. Dupa trecerea in revista a celor cateva
cazuri se pot trage niste concluzii generale. Pietele urbane medievale se
caracterizeaza prin concavitatea spatiului: capacitatea privitorului de a
vedea dintr-un punct toate laturile. Acest caracter se mentine pana dupa
Primul Razboi Mondial. La sfarsitul acestei perioade se elimina functiu-
nea de comert din piata centrala. E o masura de igiena in primul rand. in
perioada interbelica spatiile urbane centrale se inverzesc, de regula prin
inierbare si straturi de flori la care se adauga copacei gi arbusti. Interven-
tia se face intr-o perioada cand ,inverzirea” este o tendinta generala in
urbanismul european: oragul trebuia sa devina mai sdnatos pentru local-
nici. Totul se face pentru localnicii care isi schimba modul de distractie,
e la moda sa te plimbi pe ,,corso” gi in piata centrala. In aceasta perioada,
spatiul inca nu este considerat o valoare de patrimoniu. Patrimoniul era
privit ca o colectie de cladiri scoase din context, o viziune asemanatoare
cu cea a obiectelor de artd dintr-un muzeu, ce pot sta pe un perete sau

I j
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B Fig. 6. Ndsdud. Planul de regularizare din 1866 © Arhivele Nationale ale Romaniei, filiala Nésdud
B Figure 6. Ndsdud. 1866 regularisation plan © National Archives of Romania, Ndsdud branch

the symmetry axis of the square and the oth-
er in the symmetry axis of the main access
road to the square from Salva. The version
chosen was the one for the church placed in
the symmetry axis of the square, in agreement
with the Neoclassical means of expression of
the new church (Figure 6). At the same time,
a new square emerged, and the central space
gradually turned into a park (Photo 35). But af-
ter the year 2000, a poisoned gift materialised:
an art camp left their artistic works pertaining
to a basin that is supposed to be a decorative
fountain (Photo 36). Moreover, in front of the
church a white PVC kiosk was installed, sell-
ing holy objects. The kiosk disturbed the sym-
metry of the space, but since it was located
right next to the church, it gave the impression
that the items sold there could be considered
indulgences of some sort. The entire central
space leaves a pathetic impression, and the
intentions dating from the threshold of the 19"
and 20" centuries just disappeared. Neoclassi-
cal and Secession buildings seem lost among
,modern artworks” and trees that are much
too tall.

Satu Mare is a modern town formed in
the vicinity of an earthen fortification. When
the square was outlined, on a perfectly flat
piece of land, there were no space-related
constraints; therefore it is very large (Pho-
to 37). Its initial function was that of a fair.
Around the year 1900 the town became
emancipated, and impressive Secessionist
buildings emerged, as well as some short
trees along its outline (Photo 38). Even be-
fore World War I, some changes were made
by introducing flowerbeds, but the fronts
could still be seen from one side to the oth-
er (Photo 39). In the communist period the
vegetation grew, and in the post-communist
era it was completely neglected. A forest
was thus formed, delimited from auto traffic
from all sides. The vegetation is now so tall
that it competes height-wise with the actual
buildings facing the square. On one side of

B Foto 35. Ndsdud inainte de Primul Rdzboi Mondial. Carte postald © colectia Virgil POP

M Foto 36. Ndisdud in 2007 cu piata transformatd in parc cu bazin si monumente moderne © Virgil POP
M Photo 35. Ndsdud before World War 1. Postcard © Virgil POP collection

W Photo 36. Ndsdud in 2007, with the square transformed into a park completed with a basin and modern monuments © Virgil POP
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B Foto 37. Satu Mare la inceputul secolului XX © colectia Virgil POP

M Foto 38. Satu Mare inainte de Primul Rdzboi Mondial cu copaci de aliniament © colectia Virgil POP

B Foto 39. Satu Mare inainte de Primul Rdzboi Mondial cu vegetatia crescutd, dar incd se simte spatiul urban de piatd © colectia Virgil POP

M Foto 40. Satu Mare in 2017 cu piata transformatd in pddure si spatiul de piatd anihilat. Piata s-a transformat intr-un mare sens giratoriu pe patru strazi ce au
pe dreapta fronturi construite si pe stdnga front de pcddure © Virgil POP

B Photo 37. Satu Mare at the beginning of the 20" century © Virgil POP collection

B Photo 38. Satu Mare before World War |, with alignment trees © Virgil POP collection

B Photo 39. Satu Mare before World War |, with grown vegetation, but still with the feeling of an urban square © Virgil POP collection

M Photo 40. Satu Mare in 2017, with the square transformed into a forest and the annihilated marketplace. The square has turned into a large roundabout on
four streets, with building fronts on the right and “forest fronts” on the left © Virgil POP

the square, one can see a street that has one
front composed of buildings and the opposite
front, of vegetation. The feel of a square, its
atmosphere have disappeared completely
(Photo 40). This is the most obvious example
of vegetation destroying a square.

These specific cases have been chosen
because they illustrate typical Transylvanian
fortified towns, in which the central square
usually has a continuous front, and the con-
cavity of the space is the main characteristic.
The other cases mentioned, representing
market towns and towns with a pre-estab-
lished plan, lacking a precinct, ultimately
managed to achieve a similar look through
densification, especially in the central area.
Having examined these cases, a few general
conclusions can be drawn. Mediaeval urban
squares are characterised by the concavity of
the space, namely the viewer’s ability to see
all its sides from one spot. This character
was preserved until after World War I. At the
end of this period, the trading function was
eliminated from the central square. This was,

pe altul fara a le fi diminuata valoarea. in perioada comunismului pre-
ocupdrile erau pentru un spatiu nou. Se construiesc nenumaérate centre
civice, numite de localnici ,centrul nou”. Spatiul de adunari in fata unui
balcon monumental era idealul epocii. Spatiile urbane istorice sunt ne-
interesante din acest punct de vedere. De fapt a fost norocul acestor spa-
tii, au fost conservate prin neglijenta. Intre timp si comportamentul s-a
schimbat. Plimbatul prin centru nu mai e principala distractie populara.
Spatiile sunt neglijate si vegetatia cregte. La sfarsitul secolului XX incepe
0 preocupare pentru reamenajarea acestor spatii, preocupare ce este cu
un decalaj de doud, trei decenii fatd de Europa civilizatd. Pana la acest
moment toate reamenajarile si transformarile sunt facute pentru functi-
unea de piata centrala gi au un caracter organic si firesc; dupa anii 1990,
cand apare si in legislatie notiunea de ansamblu urban, restaurarile se
fac pentru monumentul istoric ,spatiu urban”. Este o provocare pe care
trebuie sd o infrunte arhitectii si urbanistii care nu au fost antrenati si
educati pentru asa ceva. in ultimul deceniu ne confruntam si cu teroarea
ecologistilor. Acestia au o atitudine usor de inteles, din cauza dezastrelor
cu caracter mondial si a banditismului forestier din patria noastra, dar
din cauza lor se scapa aspectele estetice ale unor eventuale ,restaurari”.
Restaurarile trebuie sa se adapteze omului actual. Rafinamentul pro-
fesional al arhitectului ii impune sa detecteze si/sau sa anticipeze nevo-
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M Foto 41. Clujin 2010. Amenajarea unui cort pentru un tdrg de carte. Reinvierea functiunii de targ

=

medieval sezonier in varianta ,curatd’; apreciata de localnici © Virgil POP

B Photo 41. Clujin 2010. Setting up a tent for a book fair. The revival of the function of seasonal
mediaeval fair, in the “clean” version, is much appreciated by the locals © Virgil POP

M Foto 42. Clujin 2021. Piata gazduieste eficient o expozitie de arhitecturd, BATRA. Si in Evul Mediu
exista o functiune de expunere in piatd. Femeile infidele erau expuse intr-o ,cuscd a infamiei”.
Reluarea functiunii e fdrd intentie © Virgil POP

M Foto 42. Clujin 2021. The square efficiently hosts an architectural exhibition, BATRA. The square
had an exhibiting function in the Middle Ages too: unfaithful women were exhibited in a “cage of
infamy’. The resumption of the function is unintentional © Virgil POP

ile de consum ,,cultural” al omului recent. Aceste ,reabilitari” prin reve-
nirea la o imagine initiala trebuie facute numai acolo unde comunitatea
locala are nevoie de un nou spatiu si o noua utilizare. Reabilitarea din
Cluj, care si ea a intAmpinat o opozitie initiald, si-a gasit o buna utilizare:
se organizeaza festivaluri, tArguri de carte, targuri de Craciun, expozitii
(foto 42). De curand, in anul 2021, s-a organizat expozitia BATRA ce a
produs o animatie fireasca pentru un oras ce are gi un important carac-
ter cultural (foto 42). La Gherla, unde comunitatea nu are nevoie pentru
moment de o astfel de functiune, o initiativd de restaurare ar produce
numai tensiuni. Trebuie asteptat ca nevoile comunitatii sa solicite un
astfel de spatiu.
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first and foremost, a hygiene measure. In the
interwar period, central urban spaces became
much greener, usually through the introduc-
tion of grass and flowerbeds, completed by
small trees and shrubs. The intervention was
carried at a time when “introducing more
greenery” was a general trend in European
town planning: towns had to become health-
ier for their inhabitants. Everything was done
with the locals in mind, who were finding
new ways to entertain themselves — now it
was fashionable to stroll on the promenade
and in the central square. In those days, space
was not yet considered to have heritage val-
ue. Heritage was regarded as a collection of
buildings taken out of their context, similar to
the way one looks at art objects in a museum,
which can be displayed on any wall without
diminishing their value. In the communist
age, efforts were made to create a new kind
of space. Countless civic centres, called ,the
new centre” by the locals, were built. The ide-
al of the time was a gathering space in front
of a monumental balcony. From this per-
spective, historic urban spaces were simply
not interesting. In fact, this is precisely how
these spaces were preserved: by negligence.
In the meantime, people’s behaviour changed.
Strolling through the centre was no longer the
main popular pastime. Spaces were neglected
and the vegetation grew. The end of the 20"
century was marked by a preoccupation for
the redesign of these spaces; twenty, thirty
years later then in “civilised” Europe. Until
then all landscaping and transformation inter-
ventions had in mind the function of a central
square and had an organic, most natural char-
acter. After the 1990s, when the notion “urban
ensemble” was included in the legislation,
conservation works had to be implemented
on ,,urban spaces” seen as historic buildings.
It is a challenge that architects and town plan-
ners have to face, although they have not been
trained and educated for something like this.
Over the last decade, we have been facing the
terror imposed by ecologists. Their attitude
is easy to understand, due to the worldwide
dimension of disasters and the illegal logging
organised crime in our country, but because of
them, aesthetic aspects of eventual ,,conser-
vation works” are being left out.

Conservation works must adapt to the
needs of current inhabitants. The architects’
professional refinement requires them to
detect and/or anticipate the recent needs for
,cultural” consumption. ,Rehabilitations”
made by returning to an initial image must be
carried out only in those places where the lo-
cal community needs a new space and a new
use. The rehabilitation carried out in Cluj,
which also faced an initial opposition, found
itself a new use: it now hosts festivals, book
fairs, Christmas fairs, exhibitions (Photo 41).
The exhibition of the 2021 Transylvania Ar-
chitecture Biennial (BATRA) was organised
here recently, which produced an animation
quite natural for a city that has an impor-
tant cultural character (Photo 42). In Gherla,
where the community does not yet need this
type of function, a rehabilitation initiative
would only create tensions. One must wait
for the needs of the community to require a
space of this type.



Restaurarea din 1956-64
a Bisericii Sf. Mihail din
Cluj-Napoca, in contextul
sau teoretic contemporan

B Rezumat: Articolul trece in revistd resta-
urarea din 1956-64 a Bisericii Sf. Mihail din
Cluj-Napoca, plasand-o in contextul sdu inter-
national. Intrucat biserica a fost renovatd in
epoca de aur a Directiei Monumentelor Istori-
ce (DMI), a beneficiat in general de finantare
decentd, fiind adoptate unele (desi nu toate)
dintre cele mai bune practici curente ale resta-
urarii monumentelor istorice. Restaurarea a
intrat in focusul international cu ocazia confe-
rintei profesionigtilor din domeniul restaurarii
monumentelor istorice de la Paris din 1957,
fiind finalizata in 1964, anul adoptarii Cartei
de la Venetia privind conservarea gi restaura-
rea monumentelor si siturilor. Articolul evi-
dentiaza practicile bune si rele gi discuta pe
scurt circumstantele istorice ale acestei resta-
urari din epoca comunistd, precum gi faptul
ca unui important monument romano-catolic
i s-a acordat o asemenea atentie.

B Cuvinte cheie: conservarea monumente-
lor istorice, practici de restaurare, sculptura
in piatra, biserica gotica, DMI, Cluj-Napoca,
Lajos BAGYUJ, Carta de la Venetia

Introducere

M Scopul acestui articol este de a schita pe
scurt restaurearea din 1956-64 a bisericii go-
tice Sf. Mihail (foto 1), din secolele XIV-XYV,
de a evalua principalii actori la nivel perso-
nal si institutional si de a situa restaurarea in
contextul sau teoretic national gi internatio-
nal. Datorita gamei largi de surse disponibile,
importantei monumentului — una dintre cele
mai mari si importante biserici catolice din
Transilvania — precum i a amplorii recon-
structiei, ea constituie un studiu de caz ideal
pentru cea mai de succes perioada a conser-
varii monumentelor din Romania postbelica.?

1 Istoric de artd, doctorand la Universitatea
Central Europeana.

2 Autoarea multumeste membrilor Asociatiei
Kelemen Lajos pentru Ocrotirea Monumente-
lor, in special lui Addm MAKSAY, si ajutorului
districtului arhiepiscopal Kolozs-Doboka. Au-
toarea este, de asemenea, indatorat Ioanei RUS-
CACOVEAN si lui Szildrd PAPP pentru ajutorul
acordat in accesul la sursele lor primare de cer-
cetare, si lui Tamas EMODI pentru sprijinul sau.
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B Anna KINDE'

The 1956-64 Restoration

of St. Michael’s Church

in Cluj-Napoca in its
Contemporary Theoretical Context

B Abstract: The article reviews the 1956-64 restoration of St. Michael’s
Church in Cluj-Napoca, situating it in its international context. As the
church was renovated in the prime era of the Romanian Directorate for
Historic Buildings (DMI), it received mostly decent funding, and some but
not all of the current best practices in historic building conservation were
observed at the time. The restoration received international attention at
the conference in Paris for professionals in historic building conservation
in 1957, and was ready in time for the 1964 Venice Charter for the Con-
servation and Restoration of Monuments and Sites. The article highlights
the good and the bad practices as well as briefly discussing the historical
circumstances of this Communist era restoration and that an important
Roman Catholic historic building was given such attention.

B Keywords: historic building preservation, conservation practices, stone-
carving, Gothic church, DMI, Cluj-Napoca, Lajos BAGYUJ, Venice Charter

Introduction

B The aim of this article is to briefly outline the 1956-64 restoration of the
14-15"™ century St. Michael’s Gothic church (Photo 1), assess the main con-
tributors on a personal and institutional level, and to situate the restoration
in its Romanian and international theoretical context. Due to the wide range
of available sources, the importance of the historic building — one of the big-
gest and most important Catholic churches of Transylvania — as well as the
scale of the reconstruction, it constitutes an ideal case study for the most
successful period of historic building conservation in Post-War Romania.?

The circumstances: institutional history
and why the church needed to be restored
M It is important to understand the historical context of the restoration, so

that we can better evaluate the results and gain an insight into the thought
processes of the professionals involved.

1 Art Historian, PhD Student at the Central European University.

2 The author would like to thank the members of the Kelemen Lajos Association for the Protec-
tion of Monuments, especially Adam MAKSAY, and the help of the Archbishop’s district of
Kolozs-Doboka. The author is also indebted to Ioana RUS-CACOVEAN and Szilard PAPP for
their help, sharing their primary sources for the research, and to Tamas EMODI for his support.
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B Photo 1. The Gothic St. Michael’s Parish Church in Cluj-Napoca © Anna KINDE
B Foto 1. Biserica parohiald goticd Sf. Mihail din Cluj-Napoca © Anna KINDE

The modern-day restoration history of the church began in 1938, just be-
fore World War II, when Aron MARTON, the bishop of Transylvania, asked
Jené RADOS of the Budapest University of Technology to prepare a prelim-
inary report on the reparations that were needed. (PAPP 2013, 43-44).° The
north of Transylvania was annexed to the Kingdom of Hungary in 1940,
which made it possible for the Hungarian National Committee of Historic
Monuments (Mtiemlékek Orszagos Bizottsaga, MOB) to take over the res-
toration of St. Michael’s Church. Seemingly, Jen6 RADOS cooperated with
Kalman LUX to give their professional opinions on the designs prepared at
this time for the restoration, which were drawn up by Mihaly RATZ, Lajos
MOLL, and Laszl6 DEBRECZENI (BAGYUJ s.a., 24-25).

RADOS outlined the existing problems and his ideas for the restoration
in a 1942 article (RADOS 1942): the church elevations were heavily eroded,
there were cracks on the walls of the sanctuary and the northeastern spiral
staircase, and more importantly, the walls of the sanctuary were leaning out-
wards. The vaulting of the sanctuary was not the original Gothic vaulting, but
a much flatter, elliptical Baroque vaulting from the middle of the 18" century.
RADOS suggested a completely modern, 4 by 3 segmented vaulting without
ribs, cast entirely out of reinforced concrete with ventilation and lights in the
place of the keystone. RADOS was also critical of the “worthless” neo-Gothic
additions to the church, especially the neo-Gothic altars and the 19" centu-
ry bell tower, which he considered to be of considerably less quality than
the rest of the church. The suggested vaulting would have conformed to the
character of the late mediaeval building while very clearly signalling its 20%
century origin. The other suggested reparation works, mainly concerning the

3 PAPP cites the archives of the St. Michael’s Church parish and MEM-MDK, 1690/265-
286, Irattar: MOB-iratok 1943/60, 267, 738.
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Context: istoria institutionala
si motivul restaurarii bisericii

B Este important sa intelegem contextul
istoric al restaurarii, pentru a putea evalua
mai bine rezultatele si a obtine o perspecti-
vd asupra gandirii specialistilor implicati.

Restaurarea moderna a bisericii a
inceput in 1938, cu putin inainte de Al
Doilea Razboi Mondial, cAnd Aron MAR-
TON, episcop al Transilvaniei, l-a rugat
pe Jen6 RADOS de la Universitatea Tehni-
cd din Budapesta sa pregéateasca un raport
preliminar despre reparatiile necesare
(PAPP 2013, 43-44).° Nordul Transilvaniei
a fost anexat de Regatul Ungariei in 1940,
ceea ce a dat posibilitatea Comisiei Natio-
nale a Monumentelor Istorice din Ungaria
(Mtiemlékek Orszagos Bizottsdga, MOB)
sd preia restaurarea Bisericii Sf. Mihail.
Se pare ca Jen6 RADOS a cooperat cu
Kélman LUX pentru a-si oferi opiniile de
specialitate cu privire la planurile pre-
gdtite in acel moment pentru restaurare,
planuri intocmite de Mihaly RATZ, Lajos
MOLL si Laszlé DEBRECZENI (BAGYUJ
s.a., 24-25).

RADOS a descris problemele existente
siideile sale pentru restaurare intr-un arti-

3 PAPP citeaza arhivele parohiei bisericii Sf.
Mihail si MEM-MDK, 1690/265-286; Irattar:
MOB-iratok 1943/ 60, 267, 738.



col din 1942 (RADOS 1942): fatadele bise-
ricii erau puternic erodate, erau crapaturi
in peretii corului si a scarii in spirald din
partea de nord-est si, mai grav, peretii co-
rului erau inclinati inspre exterior. Bolti-
rea corului nu era cea originara, gotica, ci
una baroca, elipticd si mult mai plata, da-
tand de la mijlocul secolului al XVIII-lea.
RADOS a propus o boltire complet moder-
nd, cu 4 pe 3 bolti segmentate fara nervuri,
turnata in intregime din beton armat, cu
ventilatie si lumini in locul cheii de bolta.
RADOS a criticat de asemenea completari-
le neogotice ,fara valoare” ale bisericii, in
special altarele neogotice si clopotnita de
secol XIX, pe care le considera de o calita-
te mult mai joasa decét restul bisericii. So-
lutia de boltire propusa s-ar fi conformat
caracterului medieval tarziu al bisericii si
in acelasi timp ar fi semnalat foarte clar
originea sa de secol XX. Celelalte lucrari
de reparatie propuse ar fi corespuns prin-
cipiilor Cartei moderniste de la Atena din
1933, semnaldnd totodata antipatia lui
RADOS fata de restaurarile ,puriste” din
secolul al XIX-lea, care favorizau unitatea
stilisticd in detrimentul autenticitatii isto-
rice.

Din cauza celui de-Al Doilea Réazboi
Mondial si a efectelor sale, lucrarile de con-
servare si restaurare propuse de RADOS
nu au fost implementate. Nordul Transil-
vaniei a fost redat Romaniei in 1945, iar
lucrarile au fost aménate timp de un de-
ceniu. Razboiul a avut un efect profund si
devastator asupra teoriilor si institutiilor
de protectie a monumentelor: Organizatia
Natiunilor Unite pentru Educatie, stiinta si
Cultura (UNESCO) a fost fondata in 1945,
urmata de Consiliul International al Mu-
zeelor (ICOM) in 1946 (JOKILEHTO 1986,
419-420). In 1957, autoritatile franceze,
in cooperare cu UNESCO, au organizat o
conferintd internationala la Paris pentru
specialistii din domeniul restaurarii mo-
numentelor istorice. Cea de-a doua editie
a acestei conferinte a avut loc la Venetia in
perioada 25-31 mai 1964, acesta fiind locul
de nagtere al Cartei de la Venetia privind
conservarea gi restaurarea monumente-
lor si siturilor. Studiul nostru de caz este
unic in sensul cd are loc intre aceste doua
conferinte si se poate spune ca principiile
restaurarii sunt conforme cu spiritul Cartei
de la Venetia.

In Romania, dupa ce Partidul Comu-
nist a preluat puterea in 1946-47, Comisi-
unea Monumentelor Istorice, infiintata in
1892, a fost inlocuita in 1949 de institutii
mai mici in cadrul Comitetului pentru
Arta si apoi in 1952 de Directia Monu-
mentelor Istorice (DMI). Directia a avut
nevoie de cdtiva ani pentru a se organiza,
a stabili cadrul legislativ gi a asigura fon-
duri, iar spre mijlocul anilor 1950 a lan-
sat cateva proiecte de restaurare. Epoca
sa ,de aur” a fost in anii 1960, cAnd erau
disponibile atat fondurile, cat si echipa de
specialigti in domeniu. (OPRIs 1988, 236-
237; vezi si RUS-CACOVEAN 2012; vezi
foto 2)

Pregitirile pentru restaurarea Biseri-
cii Sf. Mihail au inceput cel tarziu in 1955
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conservation of the eroding elevations and removing some 19" century fea-
tures, would have fit in with the principles of the modernist Athens Charter
of 1933 and signalled RADOS’s dislike of the 19" century “purist” restora-
tions that favoured stylistic unity above historical authenticity.

Due to World War II and its effects, the conservation and restoration
works outlined by RADOS were not carried out. Northern Transylvania re-
turned to Romanian administration in 1945, and the works were shelved
until a decade later. The war had a devastating and profound effect on the
historic building conservation theories and institutions: the United Nations
Educational, Scientific and Cultural Organization (UNESCO) was found-
ed in 1945, followed by the International Council of Museums (ICOM) in
1946 (JOKILEHTO 1986, 419-420). In 1957, the French authorities, in co-
operation with UNESCO, organised an international conference in Paris for
professionals of historic building conservation. The second instance of this
conference was held in Venice in May 25-31, 1964, and this was the birth-
place of the Venice Charter for the Conservation and Restoration of Monu-
ments and Sites. Our case study is unique in the sense that it takes place
between these two conferences and the principles of the restoration can be
said to conform to the spirit of the Venice Charter.

In Romania, after the Communist Party took over in 1946-47, the previ-
ously running Commission for Historic Buildings (Comisiunea Monument-
elor Istorice, founded in 1892) was replaced in 1949 by smaller institutions
in the Commission for Arts (Comitetul pentru Artd) and then in 1952 by the
Directorate for the Historic Buildings (DMI). It took the DMI several years to
organise itself, establish the legislative background and secure funds, and
towards the middle of the 1950s it launched several restoration projects. Its
“golden age” was in the 1960s, when both the funds and the team of trained
professionals were available. (OPRIS 1988, 236-237; see also RUS-CACOVEAN
2012; see Photo 2)

The preparations for the restoration of St. Michael’s Church began at the
latest in 1955 (INP, DMI, Dos. nr. 3380)*. The initial designs for the resto-
ration were prepared by the Central Institute for Systematisation of Cities
and Regions (Institutul Central de Sistematizare a Oragelor si Regiunilor, IC-
SOR), overseen by architects G. SAVULIAN and E FISCHER, while the final
versions, taking into consideration the designs prepared by RATZ, MOLL,
and DEBRECZENI, were drawn up by “Udroiu”, Duiliu MARCU and Ion DU-
MITRESCU, who worked at the DMI (BAGYUJ s.a., 24-25). The church was
considered a very important project, so with the urging of the Ministry of Cul-
ture, the works were approved in July 1955, with an initial budget of 373,357
lei (INP, DMI, Dos. nr. 3380)°. Lajos BAGYU]J, whose name is the one most
cited in the Hungarian literature about the restoration, applied for the post
of construction manager on September 5, 1955, after having consulted with
Lajos MOLL and Mihaly RATZ about their designs in the 1940s.°

First phase: interior restoration 1956-57

B The first phase of the restoration mainly concerned the interior and its
most important part was the solution for the sanctuary vaulting. The design
committee, in accordance with contemporary solutions, wanted to mostly

4 Project no. 8/1955-1956 PE. contains the preliminary studies, such as the technical-
geological survey of the church foundation: Aviz technico-geologic preliminar asupra
terenului de fundatie al Catedralei Romano-Catolice din Cluj, put together for ICSOR
by the Geotechnical Topographic Trust (Trustul Topografic Geotechnic, Sector Geotech-
nic) M.G.C.I.L.

5 Project no. 8/1955-1956 PE., Aviz nr. 32. from 9 iulie 1955.

6 BAGYUTJs letter no. 1 (SAS 2012, 119). In letter no. 122 (SAS 2012, 199-200) BAGYUJ
mentions that the certificate of his 1938 architect course was destroyed in the war, but
Lajos MOLL provided an official statement that he completed the course.
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B Photo 2. A panel of the most valued workers at the restoration sites of St. Michael’s Church and the
Calvinist Church on Kogdlniceanu Street (former Farkas Street/Ulita Lupilor) from 1961
© Anna KINDE
B Foto 2. Un panou al celor mai apreciati muncitori de la santierele de restaurare ale Bisericii
Sf. Mihail si ale Bisericii Calviniste de pe strada Kogdlniceanu (fosta ulitd a Lupilor) din 1961
© Anna KINDE

preserve the stylistic unity of the church, and thus the obviously ill-fitting
baroque vaulting was replaced with a pointed arch cross-vaulting. Several
other Transylvanian churches from a similar period were considered when
finding the appropriate form (INP, DMI, Dos. nr. 3380)". The recommenda-
tion for the vaulting was a cost-effective hybrid solution, which involved
carving the ribs from stone, casting the skeleton of the vaulting in rein-
forced concrete, and filling the vault webbing with bricks recycled from the
previous vaulting. The task proved difficult, as the vaulting was in much
worse shape than anticipated and needed to be secured. (BAGYUJ 1957, 27)

Other works completed in the eastern part at this time were: reconstruct-
ing the top section of the tracery of the sanctuary windows, which were
destroyed at the time of building the baroque vault; restoring two windows
found between the sanctuary and the side apses, and demolishing walls that
separated the side apses from the nave. The nave also saw restorative works:
the stone surfaces were cleaned, missing keystones were replaced, and
BAGYUJ’s crest and a plaque commemorating the restoration were placed at
the triumphal arch; new frescoes were discovered in the southern side apse
and in the southern aisle, and the baroque pulpit was taken down for restora-
tion, at which point a Gothic, carved stone pulpit emerged from underneath.
After a lengthy debate, the Gothic part was documented and the conserved
baroque wood panels were put back on the stone pulpit (BAGYUJ 1957, 27-
32; PAPP 2013, 20).® The remains of a statue-housing late Gothic baldachin
were found on one of the pillars in the nave (Photo 3), and the traces of other
similar baldachins were found on other pillars too. The church requested the
baldachins to be reconstructed and put back on the pillars.®

At this time, on November 18, 1957, BAGYU] wrote a letter to Géza
ENTZ, a prominent art historian, asking about his participation at the Paris
“exhibition of historic buildings”, where pictures of the ongoing restoration
project of St. Michael’s were exhibited.*

7 Project no. 8/1955-1956 PE., Memoriul solutiei de arhitectura, Ion DUMITRESCU.

8 For a description of the frescoes found, see DARKO 1957. For the pulpit, see BAGYUJ’s
letter no. 14 (SAS 2012, 127).

9 The baldachins are mentioned in BAGYUJ’s letters no. 15 and 17 (SAS 2012, 127-128,
129). Statues were meant to be put under the baldachins, but it seems like they ran out
of money before they could have been commissioned.

10 BAGYUTJ's letter no. 15 (SAS 2012, 127-128).
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(INP, DMI, Dos. nr. 3380)*. Planurile initi-
ale de restaurare au fost elaborate de Insti-
tutul Central de Sistematizare a Oragelor
si Regiunilor (ICSOR), sub supravegherea
arhitectilor G. SAVULIAN si F. FISCHER,
iar versiunile finale, care luau in conside-
rare si planurile lui RATZ, MOLL si DE-
BRECZENI, au fost intocmite de “Udroiu”,
Duiliu MARCU si Ion DUMITRESCU, an-
gajati ai DMI (BAGYUJ s.a., 24-25). Biserica
a fost considerata un proiect foarte impor-
tant, astfel cd, la insistentele Ministerului
Culturii, lucrarile au fost aprobate in iu-
lie 1955, cu un buget initial de 373.357 lei
(INP, DML, Dos. nr. 3380)°. Lajos BAGYUJ,
al carui nume este unul dintre cele mai
des citate in literatura maghiara pe tema
acestei restaurari, a aplicat pentru postul
de director de constructii la 5 septembrie
1955, dupa ce s-a consultat cu Lajos MOLL
si Mihdly RATZ in legatura cu planurile
lor din anii 1940.°

Prima faza:
restaurarea interiorului 1956-57

M Prima faza a restaurarii s-a concentrat in
principal pe interior, iar partea sa cea mai
importantd a fost solutia boltirii corului.
Comitetul de planificare, in conformitate
cu solutiile contemporane, dorea sa pas-
treze In cea mai mare parte unitatea sti-
listica a cladirii, astfel ca bolta baroci evi-
dent nepotrivita a fost inlocuita cu o bolta
in cruce ogivala. Mai multe alte biserici
transilvdnene dintr-o perioada similara
au fost luate in considerare pentru a gasi
forma potrivita (INP, DMI, Dos. nr. 3380)".
Recomandarea pentru solutia de boltire a
fost una hibrida, rentabild, care a presupus
sculptarea nervurilor din piatra, turnarea
scheletului boltei din beton armat, gi um-
plerea panzei cu caramizi reciclate din
bolta anterioara. Sarcina s-a dovedit difi-
cila, deoarece boltile se aflau intr-o stare
mai avansata de degradare decét se antici-
pase, trebuind sa fie stabilizate. (BAGYUJ
1957, 27)

Alte lucrari terminate in partea de est
in aceasta etapa au fost: reconstructia par-
tilor superioare ale mulurilor ferestrelor
corului, care fusesera distruse in timpul
construtiei boltii baroce; restaurarea a
doua ferestre aflate intre cor si absidele
laterale si demolarea zidurilor care sepa-
rau absidele laterale de nava bisericii. Au
avut loc de asemenea lucrari de resturare
la nivelul navei: suprafetele de piatra au

4 Proiectul. nr. 8/1955-1956 PE. cuprinde studi-
ile prealabile, precum sondajul tehnico-geolo-
gic al fundatiei bisericii: Aviz technico-geolo-
gic preliminar asupra terenului de fundatie al
Catedralei Romano-Catolice din Cluj, intocmit
pentru ICSOR de catre Trustul Topografic
Geotechnic, Sector Geotechnic M.G.C.I.L.

5 Proiectul. nr. 8/1955-1956 PE., Aviz nr. 32.
din 9 iulie 1955.

6 Scrisoarea lui BAGYUJ nr. 1 (SAS 2012, 119).
In scrisoarea nr. 122 (SAS 2012, 199-200). BA-
GYUJ mentioneaza ca certificatul cursului sdu
de arhitect din 1938 a fost distrus in razboi,
dar Lajos MOLL a furnizat o declaratie oficiala
ca a finalizat cursul.

7 Proiectul. nr. 8/1955-1956 PE., Memoriul so-
lutiei de arhitectura, Ion DUMITRESCU.



fost curatate, cheile de bolta lipsa au fost
inlocuite, iar la arcul de triumf au fost pla-
sate blazonul lui BAGYUJ si o placa de co-
memorare a restaurarii; noi fresce au fost
descoperite in absida laterala si colaterala
sudica, iar amvonul baroc a fost dezasam-
blat pentru restaurare, moment in care a
aparut de dedesubt un amvon gotic, sculp-
tat din piatrd. Dupd o lunga dezbatere,
elementele gotice au fost documentate si
panourile de lemn au fost reamplasate pe
amvonul din piatra (BAGYU]J 1957, 27-32;
PAPP 2013, 20).% Pe unul dintre stalpii din
nava au fost gasite ramasitele unui balda-
chin pentru statui din goticul tarziu (foto 3),
iar urmele altor baldachine similare au
fost gasite si pe alti stalpi. Biserica a cerut
reconstruirea baldachinelor gi reamplasa-
rea lor pe stalpi.?

In acest moment, la 18 noiembrie 1957,
BAGYUJ i-a scris o scrisoare lui Géza
ENTZ, un important istoric de arta, in
care intreba despre participarea sa la ,ex-
pozitia de monumente” din Paris, unde au
fost expuse imagini cu proiectul de resta-
urare in curs de desfasurare a Bisericii Sf.
Mihail.*®

A doua faza:
restaurarea fatadelor 1958-64

B Planurile de restaurare din a doua faza,
dupa spusele lui Lajos BAGYUJ, au fost in-
tocmite de catre el, cu ajutorul arhitectei Li-
ana GRIGORE, iar proiectul a fost sustinut
pe santier de arhitectii DMI Rodica MAN-

8 Pentru o descriere a frescelor descoperite, vezi
DARKO 1957. Pentru amvon, vezi scrisoarea
lui BAGYUJ nr. 14 (SAS 2012, 127).

9 Baldachinele sunt amintite in scrisorile lui
BAGYUJ nr. 15 §i 17 (SAS 2012, 127-128, 129).
Sub baldachine ar fi trebuit agezate statui, dar
se pare ca proiectul a ramas fara bani inainte
ca acestea sa fie comandate.

10 Scrisoarea lui BAGYU]J nr. 15 (SAS 2012, 127-
128).

B Photo 3. The remains of an original baldachin from
one of the pillars in St. Michael’s Church
© Anna KINDE

M Foto 3. Ramadisitele unui baldachin original de pe
unul dintre stalpii Bisericii Sf. Mihail © Anna KINDE
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Second phase:
restoration of the elevations 1958-64

B The restoration designs for the second phase, according to Lajos BAGYU]J,
were prepared by himself with the aid of architect Liana GRIGORE, and the
project was supported on site by the architects of the DMI, Rodica MANCI-
ULESCU and Nicolae VOICULESCU. (BAGYUJ s.a., 25) The start of the pro-
ject dragged out until the summer of 1958, as the ,,Bucharest office” needed
to finish their own plans for the outer restorations.’ The works officially
started on the sanctuary elevations on 8 July 1958.%2

The works followed this timeline: in 1958, the northern elevation of the
sanctuary, in 1959, the southern wall of the sanctuary (INP, DMI, Dos. nr.
3382)". In 1960, the southern elevation, and in July of the same year they
started working on the western side, which stretched into 1961, and was
followed by the northern elevation (BAGYUJ s.a., 30).

The second phase involved systematically dealing with the eroded stone
surfaces of the church, made of a relatively soft volcanic pumice stone.
Each section of the church presented different challenges. The aim, accord-
ing to BAGYUJ, was to preserve as much of the original stone material as
possible, and only the stones which were damaged enough to disrupt the
unity of the elevation were replaced, with special care to bring stone from
the mine that the original building materials were from.'* The stones that
were replaced in the elevation were sometimes marked with the letter R
and the year (e.g. R 961, see Photo 4).'* The insecure stones were attached
with iron or lead attachments, and the new stones were put in with their
veins parallel with the ground, to make sure they do not take up too much
water. The stone surfaces were washed and then treated with a ,,conserva-
tion 0il”, to make them more durable (BAGYUJ s.a., 26-30). It was suggested
by Tamas MEZOS that the surfaces were treated with waterglass (sodium
silicate) at BAGYUJ’s time, which was detrimental to the long-term health
of the stone surfaces, but it seems like the waterglass was from an earlier
intervention. (MEZOS 2014, 48)

The stone surfaces of the church were damaged by environmental fac-
tors as well as by human intervention: the buttresses of the sanctuary were
damaged by the iron rods holding the previous vaulting, which dislocated
several stones. According to BAGYU], hidden structures of reinforced con-
crete were needed to solve these issues. The replacement of ornamental
carved stones was a challenge which required careful consideration: in the
case of the southern elevation, mostly preservation took place. On the more
important western side, some details were restored, using plaster casts of
the original preserved leaf ornaments as models. On the northern elevation,
the features of the portal were either re-carved from stone, or, in places

11 BAGYUJ'’s letter no. 81 (SAS 2012, 170).

12 BAGYUT's letter no. 85 (SAS 2012, 173).

13 Memoriu, Istorie si descriere, Ludovic BAGYUJ; BAGYUJ's letter no. 101 (SAS 2012,
181-182).

14 BAGYU]’S letter no. 34 (SAS 2012, 141): ,a kovet, ha hianyzik, kével kell pétolni (plom-
bélni), az dgyis latszani fog, hogy pétlas. A tégla haszndlata hibés, hiszen egészen
mas anyag. Ott, ahol ornamentikus figurélis részek hidnyoznak, faragatlan kovet al-
kalmazunk, hogy a vonal folytonosségat biztositsuk, de ez is ké, vagyis ez esetben jdl,
felttinden lathaté a régi és Gjonnan készilt munka.” [Stone, if missing, needs to be
replaced with stone, it will be seen either way that it is a replacement. The use of bricks
is entirely mistaken, for it is a different material. Where figural pieces are missing, we
use unhewn stone, so the line runs uninterrupted, but this is stone also, so in this case
the old and new work is very easily seen.] For the technology used, see BAGYUJ s.a., 28,
note no. 22. Istvan SZASZ DE SZOVERD (1899-1973), a Transylvanian Hungarian certi-
fied agricultural engineer was the one to conduct the examination of the stone material.

15 Previously Istvan MOLLER (1860-1934) has used this method in the case of Transyl-
vanian historic buildings, for example at the restoration of the Alba Iulia Cathedral in
1905-1908.
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where the original form was not known, the stone additions were left un-
carved (BAGYUJ s.a. 27-30).

By February 6, 1962, the works on St. Michael’s Church were almost
complete except for the neo-Gothic northern tower.'® In the same month,
Lajos BAGYUJ presented the project at the Bucharest conference of the DMI
about the importance of authenticity in restoration works, citing the west-
ern fagade and the western portal of St. Michael’s Church as an example.?’

In the spring of that year, they finished the northern elevation along
with building the scaffolding for the tower, and in 1962-64 the rest of the
works on the tower were completed: the eroded stone blocks were replaced,
stone ornaments were recarved; they replaced the original, rose finials of
the pinnacles with pyramid-shaped ones. According to the DMI report, this
replacement was not an issue because the 19" century neo-Gothic con-
struction was anachronistic and did not represent architectural purity (DU-
MITRESCU & MANCIULESCU 1967, 26-27).'® The copper sheet roofing of
the tower, replaced in 1917 by tin sheets that were meant to be temporary,
was again remade from copper (BAGYUJ s.a., 31).

Evaluating the restoration in the context
of the 1950-60s Romanian and international
historic building conservation

B At the 1957 Paris conference, the historic building conservation experts,
especially the French, signalled their discontent with the modernist, high-
ly geometrical, overly simplistic forms of contemporary additions, which
broke the artistic integrity of historic buildings. To put it simply, histor-
ic buildings were starting to be regarded more as artistic works instead of
merely historical objects, and the conservation works that favoured less
distinction between the original materials and the newly added parts were
praised (JOKILEHTO 1986, 420-421). We can read basically the same gen-
eral principles in the Hungarian historic building conservation theory doc-
uments, which have probably greatly influenced the Hungarian profession-
als working on the restoration (RADOS 1957; GERO 1958).

In 1967, a book was published by the Romanian Directorate for Historic
Buildings (DMI), containing reports on the restorations carried out in previous

16 BAGYUJ'’s letter no. 161 (SAS 2012, 222-223).
17 BAGYUJ'’s letter no. 169 (SAS 2012, 226).
18 BAGYUJ’s letter no. 179 (SAS 2012, 232-233).

B Photo 4. Carved stone replaced in the restoration with the
inscription R 961 indicating the year of its replacement
© Anna KINDE

B Foto 4. . Piatrd sculptatd inlocuitd in cadrul restaurdrii si marcatd
cuinscriptia R 961 care indicd anul inlocuirii © Anna KINDE
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CIULESCU si Nicolae VOICULESCU. (BA-
GYU]J s.a., 25) Demararea proiectului s-a
amanat pand in vara anului 1958, deoarece
sbiroul din Bucuregti” trebuia sa-gi termine
propriile planuri pentru restaurarile exte-
rioare."! Lucrarile de la fatada corului au
inceput oficial la 8 iulie 1958.12

Lucrarile s-au desfasurat in urmatoa-
rele etape: in 1958 fatada nordicd a coru-
lui, in 1959 zidul sudic al corului (INP,
DMI, Dos. nr. 3382)", in 1960 fatada sudi-
cd, iar in luna iulie a aceluiagi an au ince-
put lucrarile la partea vestica, lucrari care
s-au prelungit pdna in 1961, fiind urmate
de fatada nordica (BAGYUJ s.a., 30).

Cea de-a doua faza a implicat tratarea
sistematicd a suprafetelor de piatra erodate
ale bisericii, facute dintr-o piatra vulcani-
ca relativ moale. Fiecare zona a bisericii a
prezentat provocari diferite. Scopul, con-
form lui BAGYUJ, a fost sa pastreze cat mai
mult posibil din materialul de piatra origi-
nar, fiind inlocuite doar pietrele atat de de-
gradate incét sa perturbe unitatea fatadei,
cu o grija deosebita pentru a aduce piatra
din cariera din care au fost aduse materi-
alele de constructie originare."* Pietrele

11 Scrisoarea lui BAGYU] nr. 81 (SAS 2012, 170).

12 Scrisoarea lui BAGYUJ nr. 85 (SAS 2012, 173).

13 Memoriu, Istorie si degcriere, Ludovic BA-
GYUJ; Scrisoarea lui BAGYUJ nr. 101 (SAS
2012, 181-182).

14 Scrisoarea lui BAGYUJ nr. 34 (SAS 2012,
141): ,a kovet, ha hidnyzik, kével kell p6tolni
(plombaélni), az tgyis latszani fog, hogy pétlas.
A tégla hasznalata hibas, hiszen egészen mas
anyag. Ott, ahol ornamentikus figurélis részek
hidnyoznak, faragatlan kovet alkalmazunk,
hogy a vonal folytonossagat biztositsuk, de ez
is k6, vagyis ez esetben jol, felttinGen latha-
t6 a régi és tjonnan késziilt munka.” [Piatra,
daca lipseste, trebuie inlocuitd cu piatra, se
va vedea oricum ca este o inlocuire. Utilizarea
caramizilor este complet gresitd, deoarece este
un material diferit. Acolo unde lipsesc piesele
figurative, folosim piatra necioplita, deci linia
se desfagoara neintrerupt, dar si aceasta este
piatra, asa ca in acest caz lucrarea veche si cea
noua se distinge foarte usor.] Pentru tehno-
logia folosita, vezi BAGYU] s.a., 28., nota nr.
22. Istvan SZASZ DE SZOVERD (1899-1973),
inginer agronom certificat, maghiar transil-
vanean, a fost cel care a efectuat examinarea
materialului de piatra.

B Photo 5. Stone carving taken from the elevation of St. Michael’s Church with its
original place indicated in pencil © Anna KINDE

M Foto 5. Piatrd sculptatd luatd de pe fatada Bisericii Sf. Mihail, cu pozitia sa
originard indicatd in creion © Anna KINDE



inlocuite din fatada au fost uneori marcate
cu litera R gi anul (e.g. R961, vezi foto 4).”°
Pietrele instabile au fost fixate cu elemente
de fier sau plumb, iar pietrele noi au fost
agezate cu stratificatia paraleld cu solul,
pentru a nu absoarbe prea multa apa. Su-
prafetele de piatra au fost spalate si apoi
tratate cu un ,ulei de conservare”, pentru
a le face mai durabile (BAGYU] s.a., 26-
30). Tamas MEZOS a sugerat ca suprafe-
tele au fost tratate cu apa de sticla (silicat
de sodiu) in timpul lui BAGYUJ, ceea ce a
afectat pe termen lung suprafetele de pia-
tra, dar se pare cd apa de sticla a fost folo-
sita intr-o interventie anterioara. (MEZOS
2014, 48)

Suprafetele din piatra ale bisericii au
fost deteriorate de factori de mediu, dar si
de interventia umana: contraforturile co-
rului au fost deteriorate de barele de fier
care sustineau bolta anterioara gi care au
dislocat mai multe pietre. Potrivit lui BA-
GYU]J, a fost nevoie de structuri ascunse
din beton armat pentru a rezolva aceste
probleme. inlocuirea pietrei sculptate or-
namentale a fost o provocare care a nece-
sitat foarte mare atentie: in cazul fatadei
sudice au avut in mare parte loc doar lu-
crari de conservare. Pe partea vestica, mai
importantd, unele detalii au fost restaurate
folosind mulaje din ipsos ale ornamente-
lor tip frunza originare pastrate. Pe fatada
de nord, elementele portalului au fost fie
resculptate din piatra, fie, in locurile unde
elementul originar nu se cunosgtea, com-
pletarile de piatra au fost lasate nesculpta-
te (BAGYUJ s.a. 27-30).

Pana la 6 februarie 1962, lucrarile la
Biserica Sf. Mihail erau aproape finaliza-
te, cu exceptia turnului nordic neogotic.'®
In aceeagi luna, Lajos BAGYUJ a prezen-
tat proiectul la conferinta de la Bucuresti
a DMI despre importanta autenticitatii in
lucrarile de restaurare, dand ca exemplu
fatada de vest si portalul de vest al Biseri-
cii Sf. Mihail.””

in primavara aceluiasi an au fost fina-
lizate lucrarile la fatada nordica impreuna
cu construirea schelei pentru turn, iar in
1962-64 au fost finalizate restul lucrarilor
la turn: au fost inlocuite blocurile de piatra
erodate, au fost sculptate ornamentele din
piatra, au fost inlocuite ornamentele origi-
nare in forma de trandafir ale pinaclurilor
cu unele in forma piramidala. Potrivit ra-
portului DMI, aceasta inlocuire nu a fost o
problema, deoarece constructia neogotica
din secolul al XIX-lea era anacronica si nu
mentinea puritatea arhitecturald (DUMI-
TRESCU & MANCIULESCU 1967, 26-27).18
Acoperisul din tabla de cupru al turnului,
inlocuit in 1917 cu foi de tinichea care tre-
buiau sa fie temporare, a fost refacut din
nou din cupru (BAGYUJ s.a., 31).

15 In trecut Istvan MOLLER (1860-1934) a folo-
sit aceastd metodd in cazul monumentelor
transilvanene, de exemplu la restaurarea Ca-
tedralei din Albg Tulia din anii 1905-1908.

16 Scrisoarea lui BAGYUJ nr. 161 (SAS 2012, 222-
223).

17 Scrisoarea lui BAGYUJ nr. 169 (SAS 2012,
226).

18 Scrisoarea lui BAGYUJ nr. 179 (SAS 2012, 232-
233).
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M Photo 6. A corner on the southern elevation of St. Michael’s Church with a
clear difference between old and new stones © Anna KINDE

W Foto 6. Un colt pe fatada sudicd a Bisericii Sf. Mihail cu o diferentiere clard
dintre pietrele vechi si cele noi © Anna KINDE

years, including the St. Michael’s Church project. In the foreword introduc-
ing the Venice Charter, Grigore IONESCU mused about contemporary historic
building conservation principles, emphasising that, while historical restora-
tions dominated before, preserving the historic buildings exactly as found (as
the vaulting solution proposed by Jené RADOS in 1942 would have done), the
contemporary (1960s) conservation principles allowed for a certain number of
additions, but only if these could be distinguished from the originals.

Lajos BAGYUJ, the construction manager who also at least partially de-
signed the restoration plans for the second phase, considered the restoration
a success. He wrote in his report that the restoration of the elevations did not
go further than what was necessary to preserve the building by even one step,
and thus “the art historical value of the elevation did not suffer” (BAGYUJ
s.a., 26). He also mentioned in a letter from 1962 that he received several
professional opinions, even from foreign sources, that were very favourable.*®

Some aspects of the restoration were criticised even at the time by the
DMI report published in 1967. While the sanctuary vaulting was restored
more or less to its assumed original shape, it became evident that the ribs
used were too simple when the outline of the original ribs on the top of the
vault-supporting pillar capitals were discovered (DUMITRESCU & MAN-
CIULESCU 1967, 27). The second major criticism concerned the baldachins
reconstructed and based on the pillars in the nave, insisted on by the Catho-
lic parish, which disrupted the stylistic unity of the building and were too

19 BAGYUF’s letter no. 161 (SAS 2012, 222-223).
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loosely modelled. The baldachins were also criticised by renowned art his-
torian Virgil VATASIANU, and BAGYUJ also wrote that he disliked them
(DUMITRESCU & MANCIULESCU 1967, 28).2°

The biggest point of discontent, which persists to this day, concerns the
density of the stone blocks replaced on the elevations (Photo 6). The newly
placed stones, much lighter in colour than the 600-year-old weathered orig-
inals, stick out even today, even though BAGYUJ’s team took care to bring
the stone material from the original mine of Gura Baciului.

The Romanian historic building conservation of the time placed great
value on the importance of presenting the different time periods, at least in
theory (LUPESCU 2006, 74; IONESCU 1967, 8). The practice, however, at
least in Transylvania, has shown a different approach, mostly dominated
by the individual opinions of the contributing architects and art historians
who still valued the older (mediaeval) constructions more and sought to
reconstruct these phases if enough evidence was available.*

Seemingly, there was a desire, at least on Lajos BAGYUJ’s part, to docu-
ment the restoration and study the construction history beyond that which
was necessary. He was eager to read up on the current historic building
conservation literature and to ask the opinions of his more experienced col-
leagues. He envisioned a monograph about the church and took care to take
plaster mouldings of the mason’s marks from the church walls (Photo 7).2

20 BAGYUT's letter no. 40 (SAS 2012, 144).

21 For example, see LUPESCU 2006, 71-75 on the “battle” of VATASIANU and VELESCU
regarding the Vajdahunyad/ Hunedoara Castle.

22 The study of stone marks helped Taméas EMODI establish a chronology and distinction
of the construction periods, see EMODI 2006.

Evaluarea restaurarii in contextul
protectiei monumentelor
romanesti si internationale

din anii 1950-60

® in cadrul conferintei de la Paris din
1957, expertii in protectia monumentelor,
in special cei francezi, si-au semnalat ne-
multumirile fata de formele moderniste,
extrem de geometrice, excesiv de sim-
pliste ale completarilor contemporane,
care distrugeau integritatea artistica a
monumentelor. Mai simplu, monumen-
tele au inceput sa fie privite mai mult
ca lucrari de artd, nu doar ca obiecte
istorice, iar restaurarile care favorizau
o distinctie mai mica intre materialele
originare gi partile nou addugate au fost
laudate (JOKILEHTO 1986, 420-421). Pu-
tem citi, practic, aceleasi principii gene-
rale in documentele de teorie a protectiei
monumentelor din Ungaria, care probabil
au influentat foarte mult profesionistii
maghiari care au participat la restaurare
(RADOS 1957; GERO 1958).

in anul 1967, a aparut o carte a Di-
rectiei Monumentelor Istorice din Roméa-
nia (DMI), care contine rapoarte despre
restaurdrile efectuate in anii precedenti,

B Photo 7. Gypsum tablet of masons’ marks found at St. Michael’s Church
assembled by Lajos BAGYUJ © Anna KINDE

M Foto 7. Tabletd din ipsos cu insemnele de zidari gdsite la Biserica Sf. Mihail,
realizatd de Lajos BAGYUJ © Anna KINDE

B Photo 8. Collection of original Gothic stone carvings, gypsum models
and a bust of Lajos BAGYU. placed on a support decorated with a crest
designed for him © Anna KINDE

B Foto 8. Colectie de sculpturi gotice originare in piatrd, modele din ipsos

si un bust al lui Lajos BAGYUJ asezat pe un suport decorat cu un blazon
conceput pentru el © Anna KINDE
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inclusiv despre proiectul Bisericii Sf. Mi-
hail. In prefata care prezenta Carta de la
Venetia, Grigore IONESCU a vorbit des-
pre principiile restaurarii monumentelor
contemporane, subliniind c&, in timp ce
restaurarile istorice dominau inainte, pas-
trand monumentele exact agsa cum au fost
gdsite (cum ar fi solutia boltitd propusa de
Jen6é RADOS in 1942), principiile de resta-
urare contemporane (anii 1960) permiteau
un anumit numar de adaugiri, dar numai
dacd acestea puteau fi distinse de originar.

Lajos BAGYU], directorul de con-
structie care a gi proiectat cel putin parti-
al planurile de restaurare pentru a doua
fazd, a considerat restaurarea un succes.
A scris in raportul sdu ca restaurarea fata-
dei nu a depasit ceea ce era necesar pen-
tru conservarea cladirii nici macar cu un
singur pas, si astfel ,valoarea de istorie a
artei a fatadei nu a avut de suferit” (BA-
GYUJ s.a., 26). De asemenea, a mentionat
intr-o scrisoare din 1962 cd a primit mai
multe opinii profesionale, chiar din surse
strdine, foarte favorabile.'

Unele aspecte ale restaurarii au fost
criticate chiar si la acea vreme de rapor-
tul DMI publicat in 1967. in timp ce bol-
ta corului a fost restauratd mai mult sau
mai putin la forma sa initiald presupusa,
a devenit evident ca nervurile folosite erau
prea simple atunci cind s-a descoperit
conturul nervurilor originare de deasupra
capitelurilor stalpilor de sustinere a bol-
tilor (DUMITRESCU & MANCGIULESCU
1967, 27). A doua critica majora s-a referit
la baldachinele reconstruite si amplasate
pe stalpii din nava, pe care a insistat paro-
hia catolica, care perturba unitatea stilis-
tica a cladirii si au fost prea lax modelate.
Baldachinele au fost criticate si de renu-
mitul istoric de artd Virgil VATASIANU
si chiar BAGYUJ scris ca ii displac (DU-
MITRESCU & MANCIULESCU 1967, 28).%0

Cea mai mare nemultumire, care per-
sistd pana in zilele noastre, se refera la
densitatea blocurilor de piatrd inlocuite
pe fatade (foto 6). Pietrele nou amplasate,
mult mai deschise la culoare decét cele
originare, vechi de 600 de ani, ies in evi-
denta si astazi, desi echipa lui BAGYU]J a
avut grija sa aduca materialul de piatra din
cariera originara de la Gura Baciului.

Protectia monumentelor istorice din
Romaénia de la vremea respectivd punea
mare pret pe importanta prezentarii dife-
ritelor perioade de timp, cel putin teoretic
(LUPESCU 2006, 74; IONESCU 1967, 8).
Practica, totusi, cel putin in Transilvania,
a ardtat o abordare diferita, dominata in
cea mai mare parte de opiniile individuale
ale arhitectilor si istoricilor de arta care au
contribuit la proiecte, care inca apreciau
mai mult constructiile mai vechi (medie-
vale) si au cautat sa reconstruiasca aceste
faze daca erau suficiente dovezi disponi-
bile.*!

19 Scrisoarea lui BAGYUJ nr. 161 (SAS 2012,
222-223).

20 Scrisoarea lui BAGYUJ nr. 40 (SAS 2012, 144).

21 De exemplu, vezi LUPESCU 2006, 71-75 des-
pre ,lupta” dintre VATASIANU i VELESCU
privind Castelul de la Hunedoara.
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Carved stone pieces were placed in the neo-Gothic tower, seemingly with
the aim of creating a lapidary to display, and there is an unfinished man-
uscript-catalogue for the carvings placed on the walls. (Photo 8) Some
of the pieces also have pencil markings indicating their place of origin
in the church fabric, which was presumably the case for all carvings
(Photo 5).

As a closing note, it is also worth to bear in mind that the restoration
happened at a historically turbulent time. St. Michael’s Church was the
place in which Aron MARTON, the Roman Catholic bishop of Transylva-
nia (Alba Iulia), the historical diocese to which the church belonged, gave
a speech condemning the deportation of Hungarian and Romanian Jews
on May 18, 1944 (PETER 2013, 36). Aron MARTON spent the next decade
in jail and the one after that in house arrest. In 1956, the Hungarians re-
volted but were crushed mercilessly by the occupying Soviet forces — any
reference to the situation is notably absent from BAGYUJ’s letters. Restor-
ing a Roman Catholic church, enabling a Hungarian architect to act as
construction manager with many local Hungarian craftspeople employed
seems remarkable, especially considering how Alba Iulia was later treat-
ed, being “restored” only when Nicolae CEAUSESCU visited the fortress
(RUS-CACOVEAN 2014). The restoration happened in a unique period
in Romania, at the start of the Communist era of historic building con-
servation, in a country which previously did not have a well-established
practice of conserving historical buildings. It seems like, compared to lat-
er developments in Romanian historic building conservation, this period
was governed by professional principles —- BAGYU]J even writes in a 1959
letter that the new director of the DMI, Virgil BILCIURESCU was a strong
supporter of Transylvanian historic buildings.?* The mistakes of the 1956-
64 restoration of St. Michael’s Church remain to be fixed in the current
conservation project, still ongoing in 2021: the next chapter in the life of
this important mediaeval edifice.
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Aparent, a existat dorinta, cel putin
din partea lui Lajos BAGYU]J, de a docu-
menta restaurarea si de a studia istoria
constructiei dincolo de ceea ce era strict
necesar. Era dornic sa citeasca literatura
de restaurare a monumentelor istorice
actuala la acea perioada si sd ceara pa-
rerile colegilor sai mai experimentati. El
si-a imaginat o monografie a bisericii si
a avut grija sd ia mulaje din ipsos ale in-
semnelor de zidari de pe peretii bisericii
(foto 7).221In turnul neogotic au fost ageza-
te piese din piatra sculptata, aparent cu
scopul de a crea un lapidar, i exista un
manuscris-catalog neterminat al sculp-
turilor amplasate pe pereti. (foto 8) Unele
piese au si marcaje in creion care indica
locul lor de provenienta din biserica, care
probabil a fost cazul tuturor sculpturilor
(foto 5).

Ca o notd de incheiere, este de re-
marcat si faptul ca restaurarea a avut loc
intr-un moment istoric tulbure. Biserica
Sf. Mihail a fost locul in care Aron MAR-
TON, episcopul romano-catolic al Tran-
silvaniei (Alba Iulia), eparhia istorica de
care apartinea biserica, a tinut un discurs
prin care a condamnat deportarea evre-
ilor maghiari gi romani la 18 mai 1944
(PETER 2013, 36). Aron Marton a petrecut
urmatorul deceniu in inchisoare, iar cel
de dupa in arest la domiciliu. In 1956, ma-
ghiarii s-au revoltat, dar au fost zdrobiti
fara mila de fortele sovietice de ocupatie
— orice referire la situatie este absenta din
scrisorile lui BAGYU]J. Restaurarea unei
biserici romano-catolice, permitdnd unui
arhitect maghiar sa ocupe postul de di-
rector de constructii cu multi mesteri ma-
ghiari locali angajati pare remarcabila,
mai ales avand in vedere modul in care
Alba Iulia a fost tratatd ulterior, fiind ,re-
staurata” abia cdnd Nicolae CEAUSESCU
a vizitat cetatea (RUS-CACOVEAN 2014).
Restaurarea a avut loc intr-o perioada
unicd in Roménia, la inceputul erei co-
muniste de protejare a monumentelor, in-
tr-o tara care anterior nu a avut o practica
bine consolidatd de restaurare a cladiri-
lor istorice. Se pare cd, in comparatie cu
evolutiile ulterioare in protectia monu-
mentelor din Roménia, aceasta perioada
a fost guvernata de principii profesionale
— BAGYUJ chiar scrie intr-o scrisoare din
1959 ca noul director al DMI, Virgil BIL-
CIURESCU a fost un puternic sustinator
al monumentelor transilvanene.?® Grese-
lile restaurdrii Bisericii Sf. Mihail din
1956-64 raman de remediat in actualul
proiect de restaurare, inca in derulare in
2021: urmatorul capitol din viata acestui
important edificiu medieval.

22 Studiul insemnelor de zidari l-a ajutat pe Ta-
més EMODI sa stabileasca o cronologie i o
distinctie a perioadelor de constructie, vezi
EMODI 2006.

23 Scrisoarea lui BAGYU] nr. 99 (SAS 2012, 180).



The Cultural Landscape

B Abstract: After a brief description of the
cultural landscape categories (according
to UNESCO) and the identification of the
regions in Romania that are potentially
eligible to be classified as cultural land-
scapes, the article discusses the history
and development of society and of the ru-
ral landscape in Szeklerland, arguing that
the entire region is a Central-European
mediaeval cultural landscape that, unfor-
tunately, is disintegrating before our eyes,
losing its biodiversity and its traditional
unitary aspect.

B Keywords: cultural landscape, contin-
uing landscape, relict landscape, biodi-
versity, built heritage, Szeklerland

B UNESCO classifies cultural landscapes
in three categories. The first category
consists of landscapes designed and cre-
ated intentionally by man, such as manor
house gardens, parklands, etc. The sec-
ond category includes organically evolved
rural landscapes. For this category, two
sub-categories are defined, i.e. the relict
(or fossil) landscape, in which the tra-
ditional evolution of landscape through
farming/landscaping came to an end at
some point, but its traces are still visible;
and the continuing landscape, in which
the evolution process is still in progress,
and which plays a dominant role in con-
temporary societies that still preserve tra-
ditional ways of life. The third category is
the associative cultural landscape, which
is a form of landscape having gained re-
ligious, cultural, etc. significance. Con-
cerning the rural landscape, these cultur-
al landscapes may be villages, gardens,
orchards, agricultural lands, pastures,
terraced lands, roads, trails, fences, sa-
cred places, areas with high biodiversity,
areas where the traditional way of life or
old crafts have survived, or areas where
the old agricultural techniques are still
alive or still stand out.

1 Architect, urban designer, specialist in his-
toric building conservation, historic building
conservation expert registered by the Romani-
an Ministry of Culture, student at the Doctoral
School of the Ion Mincu University of Archi-
tecture and Urbanism, Bucharest, Romania.
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Peisajul cultural

B Rezumat: Dupa a scurta descriere a tipurilor de peisaje culturale (conform
UNESCO] si identificarea regiunilor din Romania care reprezinta potential
pentru a fi clasate ca peisaje culturale, articolul discuta istoria si dezvoltarea
societatii gi a peisajului rural din Tinutul Secuiesc, argumentdnd ca intrea-
ga regiune constituie un peisaj cultural medieval central-european care, din
pdcate, se dezintegreaza sub ochii nogtri, pierzandu-si biodiversitatea si as-
pectul traditional unitar.

B Cuvinte cheie: peisaj cultural, peisaj continuu, peisaj martor, biodiversi-
tate, patrimoniu construit, Tinutul Secuiesc

B UNESCO clasifica peisajele culturale in trei grupe: prima include peisajele
proiectate gi construite in mod constient de catre om (de exemplu, gradinile
castelelor, parcurile etc.), a doua include peisajul rural in evolutie organica
— in acest caz defineste doua subgrupe: peisajul ,,martor”, in care dezvolta-
rea traditionala de cultivare/sistematizare a peisajului s-a oprit la un moment
dat, dar urmele sale sunt inca lizibile, si peisajul continuu, care evolueaza
incé si joaca un rol dominant in societatile contemporane care pastreaza inca
moduri de viata traditionale —, iar a treia include peisajul cultural asociativ,
o forma a peisajului care a dobandit o incarcatura religioasa, culturala etc.
In cazul peisajului rural, aceste peisaje culturale pot fi alcatuite din satele,
gradinile, livezile, terenurile arabile, pasunile, terenurile terasate, drumurile,
potecile, gardurile, locurile sacre, zonele cu biodiversitate ridicatd, zone unde
au supravietuit viata traditionala, vechile mestesuguri sau zone unde tehnici-
le agricole de odinioara sunt inca vii sau inca ies in evidenta.

Peisaje culturale posibil clasabile din Romania

B Pe baza criteriilor de mai sus, urmatoarele situri din Roménia, cu sigu-
rantd, pot fi luate in considerare pentru desemnarea ca peisaj cultural:

— Maramures: acopera in totalitate conceptul de teren agricol cu valoare
naturala ridicatd, in plus este cunoscut ca ,tara arhitecturii din lemn”, are o
biodiversitate ridicata, s-au pastrat numeroase traditii populare etc.

— agezdrile sasesti: cinci dintre bisericile lor fortificate sunt incluse in
Patrimoniul Mondial; Sighisoara este, de asemenea, un sit al Patrimoniu-
lui Mondial. Se pastreaza (incd) imaginea traditionald a agezarilor, peisajul
(martor) s-a pastrat intr-o oarecare masura, parte in stadiul peisajului cultu-
ral european medieval, cu o biodiversitate ridicata. in zona siseasca se mai
regasesc in viata citeva mesteguguri traditionale si se cunoaste modul de
functionare a institutiei de vecinatate. Conform cercetarilor antropologului
Vintila MIHAILESCU, vecinatatile sunt o forma de organizare a vietii soci-
ale elaboratd in Evul Mediu occidental, introdusa in Transilvania de cétre

1 Arhitect, urbanist, specialist in monumente, expert atestat Ministerul Culturii in do-
meniul protejarii monumentelor istorice, doctorand la Universitatea de Arhitectura si
urbanism “Ion Mincu” din Bucuresti.
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W Fig. 1. Transformdri ale peisajului in functie de prezenta sau absenta factorului uman © Miklés KOLLO

W Figure 1. Changes in the landscape according to human presence or absence © Miklés KOLLO

sasi, preluata apoi in moduri si grade diferite de cdtre maghiari si roméani
si existentd, in forme diverse, pana in prezent. in opinia lui Vintila MI-
HAILESCU (2003), cunoasterea raspandirii in spatiu, precum si intelegerea
dainuirii in timp a vecinatatilor ajuta la o mai buna intelegere a trecutului
si a prezentului Transilvaniei gi, intr-o anumita masuréa, chiar a Roméaniei.
— Tinutul Secuiesc, deoarece aici toate cele trei (practic patru) forme de
peisaj cultural mentionate anterior sunt prezente. Pe teritoriile fostelor comi-
tate transilvanene, intercalate intre teritoriile Scaunelor Secuiesti? sunt pre-
zente castelele, care au o influenta considerabila asupra modului de locuire
a elitei din Secuime: zona Trei Scaune este cunoscuta ca si tinutul conacelor.
Peisajul rural pastreaza o forma specifica de peisaj cultural european medie-
val, reflectdnd democratia militard medievala a secuilor. Darjiu/Székelyderzs

2 Zonele locuite preponderent de secui au fost grupate in secolele XIV-XV in entitati admi-
nistrativ-teritoriale numite Scaune Secuiegti. Tot in scaune a fost organizat gi Pamantul
Craiesc, zona locuita de sasi in sudul si nord-estul Transilvaniei (Scaunele Sasesti), ex-
ceptatd de asemenea de la organizarea comitatensa. Astfel, in baza privilegiilor lor fiscale
si a statutului de graniceri, secuii organizati in scaune beneficiau in Evul Mediu de drept
propriu de judecata si de aparare, in sensul alegerii libere a juzilor si comandantilor mi-
litari, deci au avut o independenta fata de comitate. Scaunele cu drept de judecata ale
secuilor sunt mentionate incepand cu deceniul al treilea al secolului al XIV-lea. Notiunea
de ,,scaune” igi derivd numele de la functiunea lor judiciara (scaunele de judecata, in
latina sedes judiciaria). Scaunele secuiesti aveau un pronuntat caracter militar. Fiecare
scaun secuiesc avea in frunte un capitan (in latind major exercitus, capitaneus) si un
judecator (in latina judex sedis sau judex terrestris). Toate aceste unitati administrativ-te-
ritoriale erau conduse, la rindul lor, de cédtre comitele secuilor (in latind Comes Siculo-
rum), functie care, sub aspectul importantei sale politice, reprezenta a doua demnitate in
voievodatul Transilvaniei. Numele principalelor scaune secuiesti mentionate in secolele
XIVXV au fost, in ordine alfabetica, urmatoarele: Scaunul Aries (in maghiard Aranyosz-
sz€k), Scaunul Ciuc (in maghiara Csikszék), avind in componentd vicescaunele Giurgeu
(Gyergy6) si Casin (Kaszon), Scaunul Chizd (in maghiard Kézdi-szék), Scaunul Mureg
(in maghiard Marosszék), Scaunul Orbai (in maghiara Orbai-szék), Scaunul Sf. Gheorghe
(in maghiara Sepsi-szék), Scaunul Tileagd (in maghiard Telegdi-szék) — devenit ulteri-
or Scaunul Odorhei (in maghiard Udvarhelyszék), avand in componenta scaunele filiale
Bradut (Bardécz) si Cristur (Keresztir). Fiind de data mai recentd, scaunul cunoscut sub
denumirea generica ,, Trei Scaune” (in maghiard Haromszék) s-a format in secolul al XVII-
lea prin contopirea scaunelor Kézdi, Sepsi (cu scaunul filial Miclaus, Miklésvar) si Orbai.
In perioada 1867-1876, odata cu compromisul austro-ungar, scaunele secuiesti au fost
desfiintate gi relmpartite in comitate, in cadrul unei reforme administrative.
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Potentially eligible cultural
landscapes in Romania

B Based on the criteria above, the fol-
lowing sites in Romania can certainly
be considered for designation as cultural
landscape:

— Maramures Region: it fully identi-
fies with the concept of agricultural area
with high natural value; moreover, it is
known as the “country of wooden archi-
tecture”, it has high biodiversity, it pre-
serves many traditional customs, etc.

— the Saxon settlements: five of their
fortified churches are part of the World
Heritage, and Sighisoara is also a World
Heritage site. The traditional image of the
settlements is (still) preserved; the (relict)
landscape was preserved to a certain ex-
tent, partially in the stage of a European
mediaeval cultural landscape, with high
biodiversity. Some traditional crafts can
still be found in the Saxon area, and the
manner in which the “neighbourhood
institution” worked is also known. Ac-
cording to the research of anthropologist
Vintila MIHAILESCU, neighbourhoods
are a form of social life organisation de-
veloped in the Western Middle Ages and
introduced in Transylvania by the Sax-
ons. It was then taken over by Hungari-
ans and Romanians in different ways and
to different degrees, and it still exists in
various forms. According to Vintila MI-
HAILESCU (2003), knowledge about the
neighbourhoods’ distribution in space
and understanding how neighbourhoods
lasted over time help in better under-
standing Transylvania’s and, to a certain
extent, even Romania’s past and present.

— Szeklerland, as it includes all three
(practically four) forms of cultural land-
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scape mentioned above. The former Tran-
sylvanian counties, inserted between the
lands of the Szekler Seats?, shelter manor
houses, which had a significant influ-
ence on the dwelling style of the Szekler
elite: thus, the Three Seats area is now
known as the land of mansions. The ru-
ral landscape preserves a specific form of
mediaeval European cultural landscape,
reflecting the Szeklers’ mediaeval mili-
tary democracy. Darjiu/ Székelyderzs is a
UNESCO site, as the Szekler pair of the
five Saxon fortified churches mentioned
above. It was initially believed to be a
subsequent replica of the Saxon fortifica-
tions, but the recent dendrochronological
research conducted by Istvan BOTAR,
Andras GRYNAEUS, and Boglarka TOTH
has proven their contemporaneity (s.a., 7).
The Sumuleu-Ciuc/ Csiksomlyé patronal
feast and the equestrian events/land-
scape and architectural developments at
Oriéspince-tet§ are associative cultural
landscapes with religious/cultural as-

sociations. The Csiksomlyé Pilgrimage W Fig. 2. Lunca de Jos/ Gyimeskézéplok si Lunca de Sus/ Gyimesfelsélok (HR), pe prima ridicare
topograficd nu existd asezdri in locul comunelor de azi © Arcanum Maps (capturd: 21.05.2020)

B Figure 2. Lunca de Jos/ Gyimeskozéplok and Lunca de Sus/ Gyimesfelsélok (Harghita Co.), the
First Military Survey shows no settlements in the location of the current villages © Arcanum Maps
(capture: 21.05.2020)

was proposed for inclusion on the World
Heritage List. Similarly to the Saxon
neighbourhoods, there is a Szekler form
of organisation called “tenth”, as well as
the institution of working bees, which

2 In the 14" and 15" centuries, the areas inhab-
ited mainly by Szeklers were organised into
administrative-territorial entities called Sze-
kler Seats. The Royal Lands inhabited by the
Saxons, who settled in southern and north-
eastern Transylvania, were also organised in
seats (Saxon Seats) that were exempted from
the county system. Thus, based on their fiscal
privileges and their status as border guards, in
the Middle Ages the Szeklers that were organ-
ised in seats were given the right of judgment
and defence, in the sense that they were free
to choose their judges and military command-
ers, thus, in comparison to the counties, they
enjoyed a certain degree of independence.
Szekler Seats with the right of judgement have
been mentioned as early as the third decade
of the 14™ century. The term “seat” takes its
origins from its judicial function (court seats,
in Latin sedes judiciaria). The Szekler Seats
had a pronounced military character. Each
seat was headed by a captain (in Latin major
exercitus, capitaneus) and a judge (in Latin ju-
dex sedis or judex terrestris). All these admin-
istrative-territorial entities were in turn led by
the Szekler comes (in Latin Comes Siculorum),
a position which, in terms of its political sig-
nificance, represented the second dignity in
the Transylvanian Voivodeship. The names
of the main Szekler Seats mentioned in the

1" { SR TR Mol
W Fig. 3. Lunca de Jos/ Gyimeské6zéplok si Lunca de Sus/ Gyimesfels6lok (HR), pe harta militard
maghiara din 1941 se observa o situatie asemdndtoare celei de azi © Arcanum Maps

14" and 15" centuries were, in alphabetical (capturd: 21.05.2020)
order, the following: Arieg Seat (in Hungar- B Figure 3. Lunca de Jos/ Gyimeskézéplok and Lunca de Sus/ Gyimesfelsélok (Harghita Co.), the
ian Aranyossz€k), Ciuc Seat (in Hungarian Hungarian Military Map from 1941 shows a situation similar to today © Arcanum Maps

Csikszék), which included Giurgeu (Gyer-
gy0) and Casin (Kaszon) Seats, Chizd Seat (in
Hungarian Kézdi-szék), Mures Seat (in Hun-
garian Marosszék), Orbai Seat (in Hungarian
Orbai-szék), Sf. Gheorghe Seat (in Hungarian

(capture: 21.05.2020)

Sepsi-szék), Tileagd Seat (in Hungarian Teleg- este sit UNESCO, ca perechea secuiasci a celor cinci biserici fortificate sdsesti
Gl b vl e Lo (O o et e mentionate anterior. Initial s-a crezut ca este o replica in timp a fortificatiilor
Hungarian Udvarhelyszék), consisting of the . . . K B .
subsidiary seats Bradut (Bardécz) and Cristur sdsesti, dar cercetarile dendrocronologice recente efectuate de Istvdn BOTAR,
(Keresztur). Of a more recent origin, the seat 4 . z A .
having the generic name of “Trei Scaune” Andras GRYNAEUS si Boglarka TOTH au demonstrat contemporaneitatea
[Three Seats] (in Hungarian Haromszek) was lor (s.a., 7). Hramul de la Sumuleu-Ciuc/Csiksomly6 si evenimentele ecves-
formed in the 17" century by merging Kézdi y aril . i arhitecturale de 1 O sz . tetd inta
Seat, Sepsi Seat (with the subsidiary seat of tre/amenajarile peisagere si arhitecturale de la Oriaspince-tet$ reprezinta un
Miclaus, Miklosvar), and Orbai Seat. Follow- peisaj cultural asociativ din punct de vedere religios/cultural. Pelerinajul de
ing the Austro-Hungarian Compromise, be- . , . . . . . .
tween 1867 and 1876 the Szekler Seats were la Csiksomly6 a fost propus pentru includerea pe lista Patrimoniului Mondi-
i e ] o mcled. ity eewrites, £ pI o al. Exista si aici, in Secuime, o organizare asemanatoare vecinatatilor sasesti,

an administrative reform.
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B Fig. 4. Curti din Gheorgheni/ Gyergydszentmiklés (HR), hartd cadastrald din 1901. Zonele colorate
reflectd cat de raspdnditd a fost la inceptul secolului XX acest mod comunitar de locuire adaptat la
parcelarul in piaptdn

B Figure 4. Courtyards in Gheorgheni/Gyergydszentmiklés (Harghita Co.), cadastral map from 1901.
The coloured areas show how widespread this communal way of dwelling was in the early 20"
century

zecimea, precum si institutia clacii voluntare, cercetata si descrisd de Tiinde
AMBRUS (2014). Autoarea, cercetdnd traditia, formarea si dezvoltarea sate-
lor secuiesti, ajunge la concluzia ca ,zecimea” este un sistem de asezamant
specific, totodata un cadru pentru activitatea socio-economica a secuilor, iar
importanta lui economica si de integrare face posibila transformarea acestui
model stravechi de organizare intr-o parte vie si eficienta a vietii moderne si
a planificarii economice institutionalizate de astazi. Imaginea traditionald a
agezdrilor este relativ bine conservata si morfologic exista doua tipuri de par-
celar specific: ,,zecimea”, respectiv ,,curtea”®. Traditiile populare inca se pas-
treaza (de exemplu ocolirea hotarului cu cai/carute in dimineata zilei de Pag-
te) si din punct de vedere gastronomic exista citeva specialitati caracteristice,
cum ar fi kiirtdskalécs, varza secuiascd, respectiv alimente naturale ce pot fi
bine conservate. Priceperea la conservarea alimentelor poate fi explicata pe
de o parte de distanta mare fata de pietele oragelor mari, dar personal cred ca
mai degraba are radacini istorice (de exemplu, in timpul principatului tran-
silvanean, pe timp de razboi, secuii participau in primele doua saptaméni pe
cheltuiala lor gi doar dupa aceea erau platiti — in consecinta, plecau cu ali-
mente pentru doua saptamani...). Regiunea are o biodiversitate ridicata, toto-
data exista si aici traditia unei arhitecturi vernaculare remarcabile din lemn,
iar Tinutul Secuiesc este pe deplin in conformitate cu conceptul de teren
agricol cu 1nalta valoare naturald, oferind un cadru excelent pentru gestiona-
rea ecologici a peisajului. in plus, arhitectura contemporana, eco-regionalista
apare ca un mod de regindire pentru prezent a arhitecturii traditionale — in
spiritul Declaratiei de la Leeuwarden, care vede potentialul de imbunaétatire a
calitatii vietii in reutilizarea adaptiva a patrimoniului construit.

3 Curtea: tip de parcelar specific pentru Secuime, neintalnit in vecinatatea regiunii locui-
te de secui. Este o forma comunitara, cind pe o parcela alungita se stabilesc 4-5 familii,
cu casele ,ingiruite” in zona din fatd a parcelei, urmate de anexele gospodaresti — tot
ingiruite — in zona posterioara a parcelei. O varianta a acestui mod de ocupare se gaseste
la Targu Secuiesc, unde curtile efectiv functioneaza ca si strazi, denumirea germana
Hoffstrafe fiind elocvent in acest caz.
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was studied and described by Tiinde
AMBRUS (2014). In her research on the
traditions, creation, and development of
the Szekler village, the author concludes
that the tenth is a specific settlement sys-
tem, while also being a framework for the
Szeklers’ social and economic life. Due
to its economic and integrating signifi-
cance, this ancestral pattern of organisa-
tion could turn into a vivid and efficient
part of modern life and of the current
institutionalised economic planning.
The traditional image of the settlements
is relatively well preserved and there
are two morphological types of specif-
ic plot distribution, i.e. the “tenth” and
the “courtyard”®. Folk traditions are still
preserved (for example, going around the
village boundary with horses/horse-carts
in the morning of Easter Day). In terms of
gastronomy, there are some characteristic
specialties (such as the “kiirtéskalacs”,
the Szekler-style cabbage, as well as
natural food products that can be well
preserved. The skill of food preserva-
tion could be explained by the long dis-
tance from the markets of big towns, but
I rather think that it has historical roots
(for example, at the time of the Transyl-
vanian Principality, during wartime, the
Szeklers were not paid for the first two
weeks, so they had to leave their homes
with food for this period). The region has
high biodiversity, as well as a tradition of
remarkable wooden vernacular architec-
ture. The Szeklerland is fully in line with
the concept of agricultural land with high
natural value and provides an excellent
framework for eco-friendly management
of the landscape. Moreover, eco-regional
contemporary architecture is seen as a
method of reconceptualising traditional
architecture for the present, in the spir-
it of the Leeuwarden Declaration, which
sees in the adaptive reuse of the built her-
itage a potential to improve life quality.

The cultural landscape in
Szeklerland as infrastructure

B The existence of a settlement in Szekler-
land has been traditionally (and it still is)
determined by two essential factors, i.e.
the self-sufficient family households and
a local community of free people, with
similar status, very united, which has al-
ways been focused on working together.
This is how a community of free peasants
(with the status of collective nobility) has
shaped its surroundings, has lived in this
environment, and has taken care of it to
allow future generations to live. All these
aspects have been stated in laws and rules

3 Courtyard: a type of plot specific to the Sze-
klers, not found outside the Szekler-inhabited
regions. It is a communal form of ownership,
when 4-5 families settle on an elongated plot,
with their houses “lined up” in its front area,
followed by the outbuildings, also lined up, in
the back of the plot. A variant of this dwell-
ing method can be found in Targu Secuiesc,
where the courtyards actually function as
streets — the German name Hoffstraffe being
quite eloquent in this case.



of cohabitation established together very
early, as proven by the first village laws
and rules in Suseni/ Gyergyéujfalu and
Gheorgheni/ Gyergyo6szentmiklés (both
in Harghita County, with the latter not
having the town status yet), as well as
in Zalan/ Zalan, Covasna County, estab-
lished as early as 1585 (IMREH 1983, 8).
This is not about the conditions imposed
by a landlord on his serves (as we are
used to see in Europe), but about rules
established by a free community for its
members. The last “cohabitation” law in
Szeklerland is that of the village Let/ Léc-
falva from 1807.

Taméas HOFER interprets the Sze-
klerland as an ecological niche (1980,
115-116). However, the region has been
impacted by collectivisation, which has
finally led to a form of agriculture with
vast monocultures, to export-oriented
forestry with massive felling, which has
somehow reiterated, to a smaller scale,
the deforestation performed on the brink
of World War I and during the interwar
period. Nevertheless, there are a few is-
lands in the mountainous areas that have
been spared from collectivisation, such
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Peisajul cultural din Secuime ca infrastructura

B in mod traditional, existenta unei agezari in Tinutul Secuiesc a fost (si inca
este) determinata de doi factori de baza: gospodariile familiale care se intretin
singure si o comunitate locala de oameni liberi, cu acelasi statut, foarte uni-
ta, care se concentreaza totdeauna pe conlucrare. Astfel, aici, o comunitate de
tarani liberi (avand statutul de nobilime colectiva) si-a modelat mediul incon-
jurdtor, traind in acest mediu inconjurator si avind grija ca acesta sd permita
si viata generatiilor viitoare, iar acest lucru era reglementat de legile/regulile
de convietuire stabilite impreuna, foarte devreme, cum arata primele reguli/
legi satesti ale satelor Suseni/ Gyergyduijfalu, respectiv Gheorgheni/ Gyergyo6s-
zentmikl6s (ambele din judetul Harghita, ultimul la vremea respectivd nea-
vand 1nca statutul de orag), respectiv Zalan/ Zalan, judetul Covasna, reguli de
convietuire fixate inca din 1585 (IMREH 1983, 8). Si aici nu este vorba de con-
ditiile dictate de un feudal pentru iobagii lui (cum suntem obignuiti in Europa),
ci sunt regulile stabilite de o comunitate libera pentru membrii sai. Ultima lege
de ,.convietuire” din Secuime este cea a satului Let/ Lécfalva din 1807.

Tamés HOFER interpreteaza Tinutul Secuiesc ca o nisa ecologica (1980,
115-116). Insa regiunea a fost afectata de colectivizare, ceea ce pana la urma
a condus la o agricultura cu mari monoculturi, la o silvicultura orientata ca-
tre export, cu taieri masive, ce au repetat cumva, la o scara mai mica, defrisa-
rile din pragul Primului Razboi Mondial, respectiv din perioada interbelica.
Exista totusi cateva insule in zonele montane, ocolite de colectivizare, cum

W Foto 1. Peisaj din Secuime, vdzut din munti. In interiorul depresiunii se observa fésiile colorate ale ogoarelor, satele rdspandite in peisaj sunt prezente cu
vegetatie inaltd abundentd. In zona spre péiduri se observd faneturile (zona mediandi - dreapta sus, respectiv partea superioard a imaginii). In zona mediand —
stdnga, se observd o pdsune intercalatd intre pdduri © dr. ing. peisagist Agnes HERCZEG

B Photo 1. Landscape from Szeklerland, seen from the mountains. Within the depression we can see the colourful strips of agricultural fields; the villages scattered in
the landscape are present with abundant and high vegetation. In the area towards the forests we can see the hayfields (middle area - upper right, respectively the
upper part of the image). In the middle area, to the left, there is a pasture interpolated between forests © landscape engineer Agnes HERCZEG, PhD
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W Foto 2. Tomesti/ Csikszenttamds (HR), vdzut din interiorul depresiunii intramontane. In prim-plan
gdsim ogoarele, in zona mediand imaginea coerentd a satului, cu acoperisuri din tigla si amelioratd
de vegetatie inaltd, apoi peste sat, spre paduri, apar zonele de faneturi interioare, exterioare, pdsuni,
pdduri deschise si paduri inchise © Miklés KOLLO, 2020

B Photo 2. Tomesti/ Csikszenttamds (Harghita Co.), seen from within the depression. In the
foreground we find fields, in the middle area the coherent image of the village, with tile roofs and
enhanced by high vegetation, then over the village, towards the forests, we find the inner and outer
hayfields, pastures, open and closed forests © Miklés KOLLO, 2020
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padure inchisa / closed forest

L/ 7/
- padure deschisa / open forest
|
g

pasune / pasture

faneaya exterioara / outer hayfield

] f f‘ ’f‘ faneaya interioara, gradini / inner hayfield
J ogoare utilizate ca faneata / fields used as hayfield

Fy / ogoare / fields

zond in transformare cu vegetagie ruderd | area being ovwegrown by ruderal species

- zona construitd / built area

gradini / gardens

B Fig. 5. Straturile peisajului cultural, Tomesti/Csikszenttamds (HR), interpretare foto anterioard
© Miklés KOLLO

M Figure 5. The layers of the cultural landscape, Tomesti/ Csikszenttamds (Harghita Co.), previous
photo interpretation © Miklés KOLLO

ar fi, de exemplu, Izvorul Muresului, Livezi sau valea Ghimesului. Aceasta
din urm4, fiind cea mai mare ca extindere gi avand ,avantajul” ¢ a fost oco-
lita atat de industrializarea fortata din era socialista, cat si de dezvoltarile
turistice, practic a rimas o zona neatinsa si astfel permite realizarea unui
studiu de caz privind biodiversitatea traditionala, fiind totodata un reper de
comparatie privind rezilienta peisajului cultural in zonele colectivizate, in
momentul in care aceasta a devenit posibild, dupa 1990.
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as, for instance, Izvorul Muregului, Live-
zi, or the Ghimeg Valley. The latter is the
largest area, and it has the “advantage”
of having been spared from both forced
industrialisation in the socialist era and
tourism development. It has practically
remained untouched, which makes it ap-
propriate for a case study on traditional
biodiversity, while being a reference in
terms of resilience of the cultural land-
scape in collectivised areas, when this
has become possible after 1990.

A feature preserved even today in the
Szeklerland is that families usually stand
on two feet, i.e. many are farming within
their households, as if it were a second
job. People try to develop by themselves a
basis, the means, and the force necessary
for the survival and stability of the fam-
ily in case of an external disaster (B[RO
2019).

Due to these small family farms, the
image of a colourful traditional land with
long and narrow fields is preserved. We
currently see the cultivation of these
small plots to be considered unprofita-
ble in economic terms. Therefore, their
consolidation has become an increasing-
ly frequent practice for the purpose of a
more efficient cultivation using contem-
porary, highly performing mechanised
machinery. There is a value shift regard-
ing the agricultural use of the landscape
and a significant change in the visual lay-
out. The long narrow plots, which, when
juxtaposed, reminded of the woven skirt
from the Szekler woman’s traditional at-
tire, and which provided a rich, typical
biodiversity, are in real jeopardy either
due to consolidation, or abandonment,
and thus ruderalisation. Traditional ag-
riculture, the random juxtaposition of
crops on the fields, the presence of flow-
ers (at the ends of arable lands) and of cer-
tain insects make it easier to obtain high
yield without pesticides. However, for the
time being this approach to agriculture is
not overly common among local farmers.

So far, the arable land on agricultural
terraces has somehow been spared from
consolidation. Uneven relief hinders in-
dustrialisation. However, precisely due to
the difficulties, these areas are the first to
be (re)converted into hayfields. The devel-
opment of the “tenths” and the increase
in population in the past has forced the
expansion of the cultivated fields to in-
creasingly steeper areas, more and more
remote from the centre of the village, to
the detriment of hayfields and pastures.
New pastures were created through de-
forestation, and often by burning. In this
respect toponyms are relevant again, such
as “Csata-vesze” (“the loss” created by
Csata). The occurrence of family names
in this context is not surprising. Aside
from the “arrow”-like lands (narrow plots
jointly owned and offered by the Szekler
community by regular random draw),
the only solution to expand agricultur-
al land was deforestation. Deforestation
was performed as needed and as a pri-
vate initiative, and the land thus became
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B Foto 3. Imagine de vard Sanmartin/ Csikszentmdrton (HR). De la linia mediand in jos se pot observa ogoarele si satul. De la linia mediand in sus observdm
faneturile interioare (in diferite culori, in fuctie dacd au fost deja cosite sau nu). Maj sus, la poalele pddurilor se observd faneturile exterioare (de culoare
uniformd, deoarece se cosesc mai spre toamnd). Peste paduri, la crestele muntilor se observa pdsunile © dr. Istvdn FODOR

M Photo 3. Summer photo of SGnmartin/ Csikszentmdrton (Harghita Co.). Below the midline we see the fields and the village. Above the midline we notice the
inner hayfields (in different colours, depending on whether they have already been mowed or not). Further up, below the forest we can see the outer hayfields
(of a uniform colour, as they are mowed towards autumn). Over the forests, at the ridges of the mountains, we can see the pastures © Istvan FODOR, PhD

the property of those who performed
the deforestation. The establishment of
“compossessorates” in the 18" century,
at the time of Empress Maria Theresa,
put an end to these practices, as the for-
est became a property in joint ownership
managed to the benefit of the communi-
ty. After centuries of ploughing, the hills
of the former forests were progressively
turned into terraces of cultivated land. In
a context of population exodus (already
noticeable in the 19" century, peaking
on the brink of World War I, and then
after the 1989 Revolution), as the popu-
lation decreased, agriculture also started
to decline, the cultivated land in terraces
was abandoned and turned into land for
haymaking, but it preserved its crested
feature on the slopes. As soon as textile
products became accessible to the inhab-
itants of the region, hemp growing was
dropped, which accelerated the decrease
in arable land and the transformation of
terraced cultivated fields into hayfields.
Passing from cultivated land to hay-
fields, one can notice the progressive/
non simultaneous mowing of the areas
intended for mowing. This means that

Chiar si astazi, o particularitate a Tinutului Secuiesc este faptul ca fami-
liile stau de obicei pe doua picioare — adica multi lucreaza in cadrul gospo-
dariei in agriculturd, ca si cum aceasta ar fi o a doua ocupatie. Ei incearca
sd isi creeze singuri baza, mijloacele si forta care sa asigure existenta si
stabilitatea familiei chiar daca se intampla un dezastru extern (BIRO 2019).

Datorita acestor mici ,ferme” familiale se pastreaza imaginea campurilor
traditionale colorate, cu ogoare lungi si inguste. Astazi constatam ca, din
considerente economice, cultivarea acestor parcele de mici dimensiuni nu
este considerata profitabila, iar comasarea lor devine o practica din ce in
ce mai frecventa, miza fiind eficienta cultivarii cu utilaje mecanizate per-
formante, contemporane. Exista o schimbare de valoare in ceea ce priveste
utilizarea agricold a peisajului si o schimbare semnificativd a aspectului
vizual. Parcelele panglici, ce prin juxtapunere aminteau de fusta tesuta a
portului femeiesc secuiesc si care ofereau o biodiversitate bogata, tipica,
sunt real periclitate ba de comasare, ba de abandon gi drept urmare prin
ruderalizare. Agricultura traditionald, juxtapunerea aleatorie a culturilor pe
ogoare, prezenta florilor (la capetele terenurilor arabile) gi a unor insecte
faciliteaza obtinerea unor randamente ridicate fara pesticide — dar deocam-
data acest mod de a privi agricultura nu este frecvent intalnit in rAndul
fermierilor din zona.

Terenurile arabile de pe terasele agricole intr-un fel scapd in prezent de
comasare. Relieful accidental std in calea industrializarii — dar tocmai dato-
ritd greutatilor, aceste zone sunt (re)transformate cel mai repede in fanete.
In trecut, dezvoltarea ,zecimilor” si cresterea populatiei a fortat extinderea
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W Foto 4. Ortofoto, peisaj traditional din Depresiunea Ciucului (HR). In mijlocul imaginii se observd cum mecanizarea agriculturii comaseazd parcelele fasii/
parcelele panglici inguste © Google Earth (capturd: 14.05.2021)

B Photo 4. Orthophoto, traditional landscape from the Ciuc Depression (Harghita Co.). In the middle of the image we can see how the mechanisation of
agriculture leads to the consolidation of the strips of long narrow plots © Google Earth (capture: 14.05.2021)

ogoarelor in detrimentul fanetelor gi pasunilor, prin cultivarea zonelor din
ce In ce mai indepartate si mai abrupte fata de vatra satului. Noile pasuni
au fost create prin defrisarea padurilor — deseori prin ardere. Aici iarasi
sunt relevante toponimele, cum ar fi ,Csata-vesze”/ ,pierderea” creata de
Csata. Aparitia numelor de familie in acest context nu este surprinzatoa-
re: dincolo de pamaénturile ,;sageti” (in forma de panglici inguste, aflate in
proprietate comuna, oferite de obstea secuiasca prin tragerea regulata la
sorti), defrisarea padurilor era singura solutie de a mari terenurile agricole.
Acestea se faceau dupa nevoie i, fiind initiative private, terenurile intrau
in posesia celor care au realizat defrigsarea. Odata cu fondarea composeso-
ratelor in secolul al XVIII-lea, in timpul imparatesei Maria Tereza, se pune
practic capat acestor practici, pddurea devenind un bun comun gestionat
in folosul comunitatii. In urma secolelor de arat, dealurile fostelor paduri
au fost transformate treptat in terase cu ogoare. Pe fundalul exodului popu-
latiei din zona (observabila deja in secolul al XIX-lea, culminand in pragul
Primului Rédzboi Mondial, apoi dupa 1989), pe masura scaderii populatiei
si agricultura a intrat in declin, ogoarele din terase au fost abandonate si
transformate in terenuri pentru cosit, dar si-au pastrat caracterul crestat pe
versanti. Odata ce produsele textile au ajuns accesibile pentru locuitorii
din zon4, s-a renuntat la cultivarea canepii, ceea ce a accelerat micgorarea
arabilelor si transformarea ogoarelor terasate in fanete.

Trecand de la ogoare la finete, putem remarca cosirea treptata/nesimul-
tand a zonelor rezervate pentru cosit — ceea ce inseamna ca flora ramasa/
crescutd la loc intotdeauna asigura refugiu pentru fauna ce se poate ascun-
de in iarba. In aceste zone traiesc numeroase specii de plante si animale, a
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the flora still in place or grown back will
always provide shelter to the fauna that
may hide in the grass. These areas are
home to numerous species of plants and
animals, whose rich insect population
provides food for numerous species of
birds (PAPP 2019).

There are two types of hayfields, i.e.
the inner ones placed in the vicinity of
the settlements, and the outer ones, which
are sometimes very far from the village
centres. In both cases, the low-quality
hayfields are regularly improved with
fertilisers resulting from animal hus-
bandry. Manure from stables is spread
over the areas close to the settlements,
almost annually. These areas are mown
two, three, and even four times a year.
As to the remote areas, a practice used
is to turn hayfields temporarily into pas-
tures, either early in spring, or rather in
the autumn. These remote areas are usu-
ally mown once per year, when the first
hay on the inner fields has been collect-
ed. The second round of hay on the outer
fields, of much lower quantity, is reserved
for grazing. The local inhabitants claim
that the dew on the outer hayfields dries
later. This observation is correct, as outer
fields contain a wider variety of species,
which grow in a more compact manner,



as confirmed by the studies conducted by
Laszl6 DEMETER (JUHASZ 2015).

A landscape chromatic diversity can
also be noticed in the case of hayfields,
which is certainly more discreet than
in the case of the long narrow plots cul-
tivated traditionally. Hayfields already
have a pre-established product that does
not vary from one year to the other. Their
diversity is thus obtained through mi-
cro-fracturing performed when marking
the property limits. In the case of culti-
vated fields, the furrow — a small trench
that used to separate the plots — was a
negative limit, deepened in the fields. As
to the hayfields, the limits were marked
by throwing cut anthills or stones on the
boundary (when performing the annual
maintenance of the hayfields), thus ob-
taining a positive shape rising above the
ground level. The plantation of trees or
high shrubs at the boundary of the plots
magnified the presence of these anthills
with boundary role. As to the trees, they
had a double role. Besides marking out the
boundary of the plot, they provided shade
for rest during the mowing period. More-
over, these trees marked the step that a
family could mow in a day and, somehow,
they were reflecting the number of mow-
ers. Where the width of the hayfield was
given (and marked) by the line of anthills/
stones, the distance between the trees/
high shrubs reflected the size of the fam-
ily: the more family members, the larger
the distances between the trees.

The issue of sustainability is more
and more a topic of discussion and the
social, economic, and environmental cri-
ses are more and more interdependent.
Consequently, they must be understood
and approached together. For instance,
solutions should be found to integrate
food production with biodiversity preser-
vation. In this respect, the pastures with
,sheltering trees” are of utmost impor-
tance due to their high natural value, as
well as their economic and social value.
These Transylvanian pastures (that can
be found in Saxon areas, as well as in the
Cluj County area) were mainly shaped by
grazing and mowing. During the spring
maintenance/clearing works, part of the
trees grown naturally in the slightly
higher areas of the fields were preserved,
or saplings present on the field were
transplanted to obtain sheltering trees
or to replace the old ones. The role of the
trees preserved was to provide shade dur-
ing the heat days, and some protection in
case of rain (but not of storm). Last but not
least, mention should be made that beech
and oak, mainly used as sheltering trees,
provided food by their fruit in autumn.
As trees grew old, a few of the younger
trees were chosen (a larger number than
the one considered as sufficient), and fi-
nally only the sufficient number was pre-
served. The initial larger number was an
insurance for continuity in case part of
the trees were lost in the way (lightning,
collapse during storms, etc.). The current
situation of these pastures is sad, as most
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B Foto 5. Fotografie aeriand a zonei de pe ortofotografia anterioard, Depresiunea Ciucului (HR). Se
observd cum mecanizarea agriculturii comaseazd parcelele panglici inguste © Istvdn SZASZ

B Photo 5. Aerial photograph of the area shown on the previous orthophoto, Ciuc Depression
(Harghita Co.). It shows how the mechanisation of agriculture leads to the consolidation of the long
narrow plots © Istvdn SZASZ

B Fig. 6. a) Situatia dinainte de colectivizare; b) Situatia in timpul colectivizdrii; ¢) Situatie hibridd
dupd 1990: retroceddrile au scos la suprafatd rezilienta biodiversitdtii; d) Situatie hibridd in prezent:
mecanizarea agriculturii, inchirierile de terenuri si cultivarea in comun reduce biodiversitatea
© Miklés KOLLO

W Figure 6. a) The situation before collectivisation; b) The situation during collectivisation; c) Hybrid
situation after 1990: previous owners receiving back their properties brought to the surface the
resilience of biodiversity; d) Hybrid situation at present: the mechanisation of agriculture, land
leasing, and joint cultivation reduce biodiversity © Miklés KOLLO

caror populatie bogata de insecte ofera hranad pentru numeroase specii de
pasari (PAPP 2019).

Sunt doua tipuri de finete: cele interioare, situate in vecinatatea ageza-
rilor, si cele exterioare, aflate la distante uneori considerabile fata de vatra
satelor. In ambele cazuri, cele de calitate inferioara sunt regulat imbunatati-
te cu ingrasaminte provenind din cresterea animalelor: in zonele mai apro-
piate de localitate se imprastie — aproape anual — ingragamintele adunate
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M Foto 6. Fotografie aeriand Remetea/ Gyergydremete (HR) © Google Earth (captura: 14.05.2021)

B Photo 6. Aerial photograph of Remetea/ Gyergyéremete (Harghita Co.) © Google Earth
(capture: 14.05.2021)

W Fig. 7. Interpretare foto anterior. In jumdtatea de sus se observd fasiile panglici, iar in dreapta jos,
rezultatul comasdrii terenurilor agricole in cadrul agriculturii industrializate, cu monoculturi
© Miklés KOLLO

B Figure 7. Previous photo interpretation. In the upper half, the long narrow plots can be seen, and in
the lower right, the result of agricultural land consolidation within industrialised agriculture with
monocultures © Miklés KOLLO

la grajduri (si aceste zone sunt cosite de doua-trei, chiar si de patru ori pe
an), iar in cazul zonelor indepartate se practica transformarea temporara a
fanetelor in pasuni (primdvara devreme, dar mai ales toamna). Aceste zone
mai indepartate sunt de reguld cosite o singura data pe an, dupéa ce primul
rind de fan a fost strins de pe fanetele interioare. in cazul fanetelor exteri-
oare, al doilea rind de fin (cantitativ mult mai redus) este rezervat pentru
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of them only have old trees. They are like
a village growing old, with lots of knowl-
edge and wisdom, but subject to the im-
minent danger of being forgotten, because
there is no one to pass them over, there
are no youth to need them, and thus they
disappear from the collective memory.
This is the case of the pasture on Kalon-
da-tet6, between Lupeni/ Farkaslaka and
Corund/ Korond, where spectacular old
beeches can be found, but no new trees.

The forests covering hills/mountains
close the landscape/depression limit and,
to a certain extent, make the world of
the people living here smaller, as well as
more knowable and controllable. Forests
can be split into open forests — still sub-
ject to transformation processes -, and
mature, closed forests.

Concerning the built environment,
the initial structure of the settlements
in the Szeklerland was the “tenth struc-
ture”. This kind of settlement in small
size inhabited “isolated islands” spread
in the countryside, with complicated
neighbourhood relationships and with a
very important role in disaster prevention
proved to be highly efficient consider-
ing the building material used (wooden
buildings with coverings made of thatch,
short shingles, long shingles, and later
planks). So, even if such an island burnt
down, the damage was not significant at
the level of the community due to the free
areas between the “tenths”. Moreover, the
community, through its special forms of
mutual aid (such as the bees), would man-
datorily help to recover the loss. The vic-
tims, who moved in temporarily to their
relatives from other ,tenths”, could thus
rebuild their old houses if they decided to
do so. However, there are a few counterex-
amples, such as the case of Gergyoujfalu/
Suseni — “the new village in Gheorgheni”
in free translation. When the Austrian
army set the village on fire in 1707, the
inhabitants moved to a new area.

Looking closer into the structure of
the plots, one can easily, clearly, and pre-
cisely identify the “tenths”, even if the
landscape (the gaps of unbuilt area) in-
terspersed between them has often been
annihilated by further building. As com-
pared to a plot distribution with a precise,
organised structure specific to a serf vil-
lage, the “tenths” seem to be the theatre of
a total chaos in terms of shape, plot size,
and the large number of cul-de-sacs cur-
rently almost impracticable. This is the
result of the fact that the plot was not set
as a fixed area (as was the case in serf vil-
lages). Plot boundaries could change as a
result of purchase of additional plots or of
splitting, as in the case of succession, etc.

A second feature of the settlements
are the cul-de-sacs mentioned above,
which practically result from the same
initial model of community life in the
tenths.

Finally, the last and most specific
form of plot organisation refers to the
courtyards. The most known and repre-
sentative situation is the one in Targu
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W Fig. 8. Pdistrarea biodiversitdtii (si a insulelor de refugiu) in zona faneturilor interioare, prin cosirea treptatd, in etape diferite. Scheme © Miklés KOLLO
W Figure 8. The preservation of biodiversity in the area of inner hayfields, by gradual mowing, in different stages © Miklés KOLLO

Secuiesc. However, the courtyards here
have a specific evolution. The German
word Hoffstrafe clearly expresses the fact
that these are no longer are simple court-
yards, but at the same time also streets.
Both cul-de-sacs and courtyards reveal
the model of community life.

The transformation of the
cultural landscape in Szeklerland

B We currently witness a change in the
landscape of Szeklerland, which was to
a large extent preserved in its mediaeval
shape. Pastures grow naturally into for-
ests, as they are abandoned, the moun-
tain hayfields turn into pastures (they
are closer to the settlement and can be
cleaned more easily for the time being),
the terraced fields turn into hayfields
(but only the horizontal parts are culti-
vated and cleaned, while the cut parts
of the terraces are usually left unmown
— as they are not accessible to the mowing
machines — and are thus about to be re-
claimed by nature through pioneers, such
as briars, birches, hazels, etc. These areas
are often scorched in the spring, although
the current legislation expressly forbids

pasunat. Localnicii sustin cd roua se usuca mai tirziu pe finetele exterioare:
este o observatie justd, fAnetele exterioare avand o varietate de specii mult
mai bogatd si o crestere mai compacti a acestora, confirmata de studiile
realizate de Laszl6 DEMETER (JUHASZ 2015).

Diversitatea cromatica a peisajului poate fi observata si la fanete — desigur,
intr-un mod mai discret decét la ogoarele-panglici cultivate in mod traditio-
nal. Fanetele avind deja produsul prestabilit din functiune, fara variatia cul-
turilor de la an la an — diversitatea se obtine prin microfracturarea lor, obti-
nutd cu marcarea limitelor de proprietate. In cazul ogoarelor, brazda/baréazda,
adicd un mic sant ce despartea terenurile panglici, forma o limitd de forma
negativa, adancita in ogoare. in cazul fanetelor, limitele au fost marcate prin
aruncarea pe hotar a muguroaielor taiate, respectiv pietrelor (odata cu intreti-
nerea anuala a fanetelor) obtindndu-se astfel o forma pozitiva, iesind fata de
cota terenului. Prin plantarea la limita parcelelor a unor copaci sau arbusti
mai mari, aceste muguroaie-limite au fost amplificate ca prezenta. Acesti co-
paci au avut un rol dublu: dincolo de faptul ca au marcat hotarul parcelei, au
asigurat umbra pentru odihna in perioada cosirii. Ei marcau pasul ce putea fi
cosit intr-o zi de o familie si, intr-un fel, oglindeau numarul cosasilor. Latimea
fanetei fiind data (si marcata) de sirul de musuroaie/ pietre, distanta dintre
copacii/arbugtii mari reflecta marimea familiei. Cu cét familia era mai nume-
roasd, cu atat copacii se regaseau la distante mai mari.

Azi problema sustenabilitatii este din ce in ce mai mult discutata, iar
crizele de natura sociald, economica gi de mediu devin din ce in ce mai
interdependente. Prin urmare, acestea trebuie sa fie intelese si abordate im-
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W Foto 7. Cosirea treptatd a faneturilor interioare, Lunca de Jos/ Gyimeskézéplok (HR), 2010 © Miklés KOLLO
B Photo 7. Gradual mowing of inner hayfields, Lunca de Jos/ Gyimeskézéplok (Harghita Co.), 2010 © Miklés KOLLO

preund. De exemplu, trebuie gasite solutii pentru a integra productia de
alimente cu conservarea biodiversitatii. In acest sens, pasunile cu ,copaci
de sdlaguire” sunt de o importanta capitald datoritd valorii lor naturale ri-
dicate si a valorii lor economice si sociale. Aceste pasuni din Transilvania
(ce se regasesc atét la sagi, cat si in zona Clujului) au fost modelate in prin-
cipal prin pasunat gi cosit: cu ocazia intretinerilor/curatirilor de primavara
s-au pdstrat in zonele putin mai inalte ale terenurilor o parte dintre copacii
aparuti in mod natural sau au fost transplantati puieti existenti pe teren
cu scopul de a obtine copaci de salasuire, inlocuindu-i pe cei imbatraniti.
Rolul copacilor pastrati era de a asigura umbra in zilele de arsita, respectiv
o oarecare protectie in caz de vreme ploioasd (exceptand furtunile). Nu in
ultimul rind, trebuie avut in vedere ca fagul si stejarul, folosite preferential
cu rol de copaci de salasuire, asigurau toamna hrana prin roadele lor. Odata
cu imbatrinirea copacilor, se alegeau cétiva copaci tineri (intr-un numar
mai mare decit necesarul considerat ca fiind suficient), dintre care in fi-
nal se pastrau cei considerati suficienti. Numarul mai mare pastrat asigu-
ra mentinerea posibilitdtii continuitatii, in caz ca o parte dintre copaci se
pierdeau pe parcurs (fulger, doborire cu ocazia furtunilor etc.). Situatia de
azi a acestor pasuni este trista: in majoritatea lor exista doar copaci batrani.
Asemanator unui sat in curs de imbatranire, cu multe cunostinte si intelep-
ciune, dar cu pericolul iminent de uitare, pentru ca nu existd nimeni care
sd le transmita mai departe, nu exista tineri care sa aiba nevoie de ele si
astfel ele se pierd din memoria colectiva. Acesta este si cazul pasunii de pe
Kalonda-tetd, intre Lupeni/ Farkaslaka si Corund/ Korond, unde gasim fagi
batrini spectaculosi, fara cresteri noi de arbori.
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it). The plane arable fields inside the de-
pressions merge into monocultures. Each
one of these phenomena results in a loss
in biodiversity, but their accumulation
translates into a small disaster, which is
worsened by mass deforestation, leading
to water leaving the landscape faster. For-
est soils are lost. Water retention in the
area decreases significantly. Land im-
provements for flood prevention by dig-
ging flood control canals have triggered
a decrease of the groundwater level in
many cases and large areas of peat/peat-
land have dried. When unmown grass in
these areas is set on fire and consequently
the dried peat catches fire, an ecological
disaster occurs.

The development model based on the
existent infrastructure materialised in
settlements along the main roads instead
of settlements cross-cutting the roads or
in islands leads to settlement merging
and to loss of contact with the wonderful
natural landscape praised above. Unfor-
tunately, this way of expansion also re-
moves the wildlife corridors that are so
important for wild animals. One of its
results, among others, is the untoward,
but increasingly frequent presence of
bears in the settlements of the Szekler-



land, with the related damage and losses
of human life. No matter how much this
danger was trivialised, in the context of
landscape it is worth reminding that wild
apple and pear trees in the forests used
to be grafted in the past, and wild cherry
trees were preserved to partially ensure
food for bears in the forest. Nowadays,
these trees are usually felled for furni-
ture. This often triggers a situation where
the locals see an opportunity to develop
the local capacity of growing and process-
ing fruit, but companies are discouraged
by the presence of large wild game. Bear
and boar populations now prefer to stay
in the cultivated areas, where they can
easily get most of their food, even if the
responsible hunting companies regular-
ly feed game in areas far away from the
village. Doe and deer populations are also
significant and are a “landscape shaping
factor”. They have a certain influence on
the entrepreneurial spirit in agriculture,
and on the development of the village and
cultural landscape.

The facts described above reveal an
interdependent relationship between
community and landscape. When a com-
munity disappears, the rural landscape
as described by UNESCO is obviously
transformed. Continuing landscape turns
at a fast pace into relict landscape, in
which the traditional evolution of land-
scape through farming/landscaping came
to an end at some point, but its traces are
still visible (here and there).

Unfortunately, over the last century,
as a result of the changes occurred after
World War II, and subsequently after De-
cember 1989, the community has fallen
apart into “one-man communities”. The
issue of elevations best illustrates this sit-
uation. The owners of houses in co-own-
ership do not retrofit them by mutual
agreement in harmony, by choosing a col-
lective solution. Rather, they want to put
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M Fig. 9. a) Situatia teraselor cdnd au fost folosite ca ogoare: zonele arate orizontale alternate cu pante
inierbate cosite; b) Ogoare transformate in faneatd, cu pdrjolirea ocazionald a pantei necosite;
¢) Zone orizontale cosite (cu masina de cosit), alternate cu zone in pantd necosite (ce necesitd cosire
manuald); d) Aparitia speciilor pionier in zonele de pantd, cu parjolirea pantelor.
Scheme © Miklés KOLLO

M Figure 9. a) The situation of terraces when they were used as fields: the horizontal arable areas
are alternated with mowed grassy slopes; b) Fields transformed into hayfields, with the occasional
scorching of the uncut slope; ¢) Horizontal mowed areas (with mowing machine) alternated with
uncut slopes (requiring manual mowing); d) The appearance of pioneer species on the slopes, with
the scorching of these slopes © Mikiés KOLLO

Padurile ce acopera dealurile/muntii inchid peisajul/limita depresiuni-
lor si, intr-o oarecare masurd, fac ca lumea oamenilor de aici sa fie mica,
totodata cognoscibili si controlabild. In cazul padurilor se pot deosebi pa-
durile deschise — cu procese de transformare, respectiv padurile mature,
inchise.

In ceea ce priveste mediul construit, structura initiala a agezarilor din Ti-
nutul Secuiesc a fost cea a ,,zecimilor”. Acest mod de agezare prin ,,insule izo-
late” locuite de mici dimensiuni, raspandite in peisaj, cu relatii de vecinatate
complicate si cu un rol foarte important in prevenirea dezastrelor s-a dovedit

S P T P B e T L U T, ™

M Foto 8. a-b. Pdrjolirea faneturilor interioare din zonele cu turbd, drenate in perioada socialistd produc pagube nereversibile, deoarece turba aprinsd este greu

de stins. © szekelyhon.ro

B Photo 8. a-b. The scorching of the inner hayfields in peatland areas that were drained during the socialist period causes irreversible damage, as burning peat is

hard to extinguish. Source: szekelyhon.ro
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foarte eficient in contextul materialelor de constructii utilizate (constructii
din lemn, cu invelitoare de paie, sitd, sindrila, mai tarziu scindura). Astfel,
chiar daca o asemenea insula ardea, datorita zonei libere dintre ,,zecimi” pa-
guba nu era serioasd la scara comunitatii, iar aceasta, prin formele speciale
de intrajutorare (de exemplu, claca), in mod obligatoriu ajuta la recuperarea
pierderilor. Astfel, cei pagubiti, care temporar se mutau la rudele lor din alte
zecimi, igi puteau reconstrui vechile locuinte, dacd decideau in acest sens.
Totusi, avem cateva contraexemple, cum ar fi cazul Gergyéajfalu/ Suseni —
»satul nou din Gheorgheni” in traducere libera — odata cu incendierea satului
de catre armata austriaca in 1707, localnicii s-au stabilit intr-o noua zona.

Privind cu lupa, structura parcelelor permite identificarea usoara, cla-
ra gi precisa a ,,zecimilor”, chiar daca deseori s-a anihilat (prin construire
ulterioara) peisajul (pauza de spatiu neconstruit) intercalat intre ele. Fata
de un parcelar cu o structurd ordonatd, precisa al unui sat de iobagi, in
cazul zecimilor gdasim aparent un haos total, atit in ceea ce priveste forma,
dimensiunea parcelelor, cit si a numarului mare de fundaturi, azi aproape
impracticabile. Situatia rezulta din faptul cad parcela nu era stabilita ca o
suprafata fixa (ca in cazul satelor de iobagi), fiind posibila modificarea li-
mitelor parcelei prin cumpararea unei fasii adiacente sau prin impartire, in
cazul mostenirii etc.

forward their individual taste and will. In
this context, the question rises whether
the main elevation of buildings is public
or private ownership.

I believe that the rural cultural land-
scape is the best indicator of community
existence. As community consists of built
environment and nature, both these ele-
ments give hints thereof, such as how ele-
vations and street areas are retrofitted or
the existence of old and high trees in the
built-up area of the settlements and not
only close to churches or in the church-
yards. Elevations somehow define the
street space, just like in the iconic image
proposed by Louis KAHN (2003), in which
the street is seen as a room of the commu-
nity, an area born by agreement intended
to bring together the people living around
it. It is obvious that, as communities fell
apart, the initial “agreements” on space
use have changed. This is how the large
trees — these “unproductive” trees, such
as lime, ash, horse chestnut — are current-
ly seen as polluters by their leaves, or as a

B Foto 10. Bruma accentueazd ruderalizarea zonelor terasate: zonele orizontale ale teraselor incd sunt cultivate, pantele sunt neglijate, deseori arse pentru a
scdpa de speciile pionier (mdicese, alune etc.), Valea Strambd/Tekerépatak (HR) © Miklés KOLLO

B Photo 10. Frost accentuates the ruderalisation of the terraced areas: the horizontal areas of the terraces are still cultivated, but the slopes are neglected and
often scorched to get rid of pioneer species (briars, hazelnuts, etc.), Valea Strambd/ Tekerpatak (Harghita Co.) © Miklés KOLLO
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W Foto 11. Odatd cu pddurea dispare si solul © Agnes HERCZEG
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B Photo 11. With the forest gone, the soil gradually disappears © Agnes HERCZEG

real danger for the integrity of the neigh-
bouring building, or just obstacles to
sidewalk surfacing when their roots come
out of the ground. Few people understand
that they may act as lightning rods, that
their evaporating large quantities of wa-
ter contributes to a more pleasant micro-
climate and at the same time prevents
moistening of the walls from the soil.
Moreover, in many cases they also have
a sentimental value, as their plantation is
related to a significant moment from the
past.

The same happens with rural house-
holds. The traditional Szekler house used
to have a volume comparable to the neigh-
bourhood, but essentially worked as an
open system. Its expansion backwards,
towards the barn with similar, compa-
rable, juxtaposed volumes was possible
at any time. Even if the housing area in-
creased, this happened without disturb-
ing the street image belonging to the pub-
lic domain. The barn however used to be
a closed, well established system, whose
expansion was only possible by subordi-
nated, attached volumes until the eaves of
the extension was not lower than a man’s
height. In both cases the finishing and
the covering were made of local materials
and thus there was a material-triggered
harmony on the site.

We are currently witnessing how the
image of villages changes. Although the

O a doua caracteristica a agezarilor sunt fundaturile mentionate mai
sus, ele rezultand practic din aceeasi forma de viata comunitara pe care au
avut-o la origine zecimile.

Si in final, ultima si cea mai specificd forma de organizare a parcelaru-
lui o reprezinta curtile. Cea mai cunoscuta si mai reprezentativa situatie o
gdsim la Targu Secuiesc, cu mentiunea ca cele de aici au totodata o evolutie
specifica: termenul german Hoffstrafe exprima clar situatia in care ele nu
mai sunt curti propriu-zise, fiind in aceeasi masura si strazi. Atat in cazul
fundaturilor, cat si al curtilor, este evidenta forma de viatd comunitara.

Transformarea peisajului cultural din Secuime

B Astazi, in Tinutul Secuiesc, din punct de vedere peisagistic, suntem mar-
tori ai schimbarii acestui peisaj pastrat in mare masura in ipostaza lui me-
dievala: pasunile se impaduresc natural, datoritd abandonarii lor, fanetele
montane devin pasuni (sunt mai aproape de localitate si deocamdata se pot
curdta mai ugor), ogoarele terasate devin fanete (dar doar partile orizontale
sunt cultivate si ingrijite, partile in debleu ale teraselor de regula raméan
necosite — nefiind accesibile maginilor de cosit — si sunt pe cale de a fi re-
ocupate de natura prin pionieri: macesi, mesteceni, aluni etc. Aceste zone
sunt deseori pérjolite primavara, desi legislatia actuala interzice in mod ex-
pres acest lucru). Terenurile arabile plate, din interiorul depresiunilor, se
contopesc in monoculturi. Fiecare din aceste fenomene are drept rezultat o
pierdere a biodiversititii, dar cumularea lor inseamna un mic dezastru, care
este agravat de taierile in masa ale padurilor, prin pierderea mai rapida a
apei din peisaj: se pierd solurile forestiere, scade semnificativ retentia apei
in zona, ameliordrile funciare privind prevenirea inundatiilor prin sapa-
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W Foto 12. Odatd cu pddurea dispar si materialele locale, necesare pentru restaurarea arhitecturii traditionale, 2007 © Miklés KOLLO
W Photo 12. With the forest gone, local materials needed to restore traditional architecture also disappear, 2007 © Miklés KOLLO
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rea canalelor de control al inundatiilor au dus in multe situatii la scaderea
nivelului apelor subterane, iar suprafete mari de turba/turbarie s-au uscat.
Atunci cind in aceste zone iarba necosita este incendiata si turba uscata se
aprinde ajungem la un dezastru ecologic.

Modul de dezvoltare bazata pe infrastructura existenta, materializata in
expansiunea agezarilor de-a lungul drumurilor principale in locul asezari-
lor transversale pe drumuri sau insulare duce la contopirea agezarilor gi la
pierderea contactului cu peisajul natural superb, elogiat anterior. Acest mod
de extindere, din pacate, elimina gi coridoarele de trecere foarte importante
pentru fauna salbatica, ceea ce a condus printre altele la prezenta nedorita,
dar din ce in ce mai frecventd, a ursilor in localitatile din Tinutul Secuiesc,
cu daunele si pierderile de vieti omenesti aferente. Oricat de mult am trivia-
liza acest pericol, in contextul peisajului meritd sa reamintim ca in trecut se
altoiau merii, perii sdlbatici din padure si se pastrau ciresii salbatici — in ideea
asigurarii partiale a hranei ursilor in padure —, in timp ce astazi acesti copaci
sunt de obicei taiati pentru mobila. Acest lucru duce adesea la o situatie in
care localnicii vad o oportunitate de a dezvolta capacitatea locala de cultivare
a fructelor si de procesare, dar intreprinderile sunt descurajate de prezenta
vanatului mare. Populatiile de ursi si mistreti prefera acum sa raiméana in zo-
nele cultivate, de unde isi pot procura cu usurintd o mare parte din hrana,
chiar daca societatile de vanatoare responsabile hranesc in mod regulat vana-
tul in locuri indepartate de sat. Populatiile de caprioare gi cerbi sunt, de ase-
menea, semnificative gi reprezintd un ,,factor de modelare a peisajului” si au
o anumita influenta asupra spiritului antreprenorial in agricultura, precum si
asupra dezvoltarii peisajului satesc si a peisajului cultural.
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natural environment is beautiful, and
the built heritage is still valuable, the
new buildings break the scale of the site
by their huge volume as compared to the
neighbourhood. Moreover, their presence
is magnified by the striking chromatics of
the elevations and coverings. A cultural
landscape practically breaks apart under
our eyes.

Most of the urban plans are post-1989
first-generation products. They are prim-
itive and obsolete. The new ones do not
consider, most of the time, the specific
features of the Szekler settlement struc-
ture (tenths, courtyards, “rope” streets:
abandoned former accesses to water,
narrow streets with many forks, narrow
plots, etc.), and these specific values —
that could be the basis for appropriate
development - thus continue to erode,
to dissolve, and remain unused. These
urban plans unfortunately overlook to a
large extent the fact that the Szeklerland
is a cultural landscape. They propose un-
justified expansions of the built-up area.
The scale of the expansions proposed by
most plans is not supported by either the
economic life or the demographic data. It
is sad to say, but we must point out that
these urban plans have destroyed the cul-
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M Foto 13. Mal traditional de parau Nadejdea/ Ajndd (HR), 2010

© Miklés KOLLO

B Photo 13. Traditional creek bank at Nadejdea/ Ajndd (Harghita Co.), 2010

© Miklés KOLLO

tural landscape to an extent comparable
to the village restructuring plans under
Nicolae CEAUSESCU.

Moreover, most of the people are un-
aware of the historic, aesthetic, ambient,
sentimental value of the built heritage in
the area (especially in the case of vernac-
ular architecture). An old building is con-
sidered obsolete, outdated. Consequently,
instead of providing them a new future
by upgrading, they are rather demolished
and replaced by buildings of annoyingly
bad taste, which simply erases the terri-
bly rich and interesting structure of the
built landscape.

Conclusions

B In a context of inappropriate protec-
tion, unfortunately all we can do today
is to watch the slow transformation of
a Central-European mediaeval cultural
landscape from continuous landscape
into relict landscape, while urban plan-
ning values are eroding and tradition-
al architecture disappears completely,
while striking buildings, both as size and
colour, start to dominate the image of the
villages with unlisted, but still valuable
built heritage. It is thus necessary to raise
the awareness of policy-makers in regards
to the need of giving support to preserve
the characteristic agriculture of the area,
and of measures that help to preserve a
coherent image of the villages.

Post scriptum

B The transformation over the last three
centuries can be captured by:

1. looking through all the written/
visual information of each period, pre-
served and considered relevant, such as:

— military censuses, village laws in
the Szeklerland, taking advantage of the
large number of written sources dealing
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M Foto 14. Albie betonatd, Mdddras/Csikmadaras (HR), 2015
© Miklés KOLLO

B Photo 14. Concrete riverbed, Mdddras/ Csikmadaras (Harghita Co.), 2015
© Miklés KOLLO

Din cele descrise mai sus, rezulta o interdependenta intre comunitate gi
peisaj: disparitia comunitatii conduce in mod evident la transformarea pei-
sajului rural din definitia UNESCO: peisajul continuu se transforma intr-un
ritm alert in peisaj martor, in care dezvoltarea traditionala de cultivare/siste-
matizare a peisajului s-a oprit la un moment dat, dar urmele sale sunt inca
(pe alocuri).

Din pacate, in ultimul veac, datoritd schimbarilor petrecute dupa cel
de-Al Doilea Razboi Mondial, apoi dupa Decembrie 1989, comunitatea s-a
destramat in ,,comunitati formate dintr-un singur om”. Acest lucru este cel
mai bine ilustrat de problema fatadelor, unde, in cazul caselor aflate in co-
proprietate, proprietarii nu renoveaza in armonie, de comun acord, alegAnd
o solutie comuna, ci fiecare vrea sa se evidentieze dupa propriul gust si pro-
pria vointa. In acest context devine legitima intrebarea daca fatada cladirii
este proprietate publica sau privata.

E B T e S A S

M Fig. 10. Exemplu de peisaj cultural asociativ, Sumuleu-Ciuc/ Csiksomlyé (HR), desen de Gusztdv
KELETI, 1869. Sursa: https://kepeslapok.wordpress.com/2011/03/20/csik/csiksomlyo/

B Figure 10. Example of an associative cultural landscape, Sumuleu-Ciuc/ Csiksomly6 (Harghita Co.),
drawing by Gusztdv KELETI, 1869. Source: https://kepeslapok.wordpress.com/2011/03/20/csik/
csiksomlyo/
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B Foto 15. Pelerini ceangdi intorcandu-se de la hramul de la Sumuleu-Ciuc (HR), 1932. Sursa: https://
kovatsfenykepeszet.ro/bongeszes/75

B Photo 15. Csango pilgrims returning from their pilgrimage to Sumuleu-Ciuc (Harghita Co.), 1932.
Source: https://kovatsfenykepeszet.ro/bongeszes/75

Consider cd peisajul cultural rural este cel mai bun indicator privind
existenta comunitatii. Cum aceasta se compune din mediul construit i na-
turd, putem gési in ambele cazuri indicii, cum ar fi modul de reabilitare
a fatadelor si a spatiului strazii sau existenta copacilor batrini si inalti in
intravilan gi nu numai in vecinatatea/incinta bisericilor. Fatadele definesc
intr-un fel spatiul strazii, si aici putem sa ne gindim la imaginea iconica
propusa de Louis KAHN (2003) despre strada vazuta ca o camera a comuni-
tatii, un spatiu nascut prin acord comun pentru a-i aduce impreuna pe cei
ce locuiesc imprejurul ei. Este evident c&, odata cu destrdmarea comunitati-
lor, s-au transformat in timp ,,acordurile” initiale asupra utilizarii spatiului.
Astfel, arborii mari — acesti copaci ,neproductivi’ — cum ar fi teiul, frasi-
nul, castanul sédlbatic — in vederea uzuala, contemporand, doar polueaza
cu frunzele lor, respectiv prezintd un pericol real pentru integritatea con-
structiei in vecinatatea céreia se afla sau, pur si simplu, radacinile iesind
din pdmant reprezinta un obstacol in calea asfaltérii trotuarelor. Putini sunt
cei care inteleg ca acestia pot functiona ca paratrasnet, iar prin evaporarea
unei cantitati serioase de apa contribuie la un microclimat mai placut si in
aceeasi masura previne umezirea dinspre sol a zidurilor. In plus, de multe
ori, au gi valoare sentimentala, plantarea lor fiind legata de un eveniment
important din trecut.

Acelasi lucru se intdmpla cu gospodariile rurale. Casa traditionala secu-
iasca a avut o volumetrie compatibila cu vecinatatile, dar in esenta a functi-
onat ca un sistem deschis, oricdnd era posibila extinderea spre spate, spre
surd cu volume aldturate comparabile, asemdnatoare. Chiar dacé s-a marit
suprafata locuintei, aceasta s-a petrecut fara perturbarea imaginii stradale
a domeniului public. Sura in schimb a fost un sistem inchis, determinat,
extinderea ei fiind posibild doar cu volume subordonate anexate, pana ce
streagina extinderii nu a coborat sub inaltimea unui om. In ambele cazuri,
finisajele si invelitoarea erau materiale de-ale locului, prin urmare, exista o
inscriere in sit prin materiale.

In prezent, suntem martori ai transformarii imaginii satelor. Desi mediul
natural este frumos, iar patrimoniul construit este inca valoros, cladirile
noi rup scara locului prin uriaga lor volumetrie iegitd din contextul vecina-
tatilor si prezenta lor este amplificatd de cromatica izbitoare a fatadelor si
a invelitorilor. Practic un peisaj cultural se dezintegreaza sub ochii nostri.
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with the settlements and the dwelling
manner in the area (for instance, invento-
ries, notes in mediaeval Szekler military
records, local laws written as early as
1585, as well as the Metamorphosis Tran-
sylvaniae of Baron Péter APOR, which
records the changes in the Transylvanian
customs as Transylvania is included in
the Habsburg Empire as Grand Principal-
ity, etc.);

— archival military maps analysed by
digital synchronisation and overlapping.
The (recent) accessibility on the internet of
military maps from the 18", 19", and 20"
centuries related not only to Transylvania,
but also to the other Romanian principal-
ities, as well as to other areas mainly in-
habited by free peasants, such as the Swiss
cantons, the areas inhabited by gentry in
Hungary and Poland, the Cossack areas,
as well as the possibility to combine them
with the most recent orthophotos (and also
with the American orthophotos taken by
American spy satellites) enable easy analy-
sis of settlement development, and provide
data on landscape evolution (both graphic
information on the expansion of forests,
swamps etc., as well as information on the
spreading of certain tree species through
toponyms mentioned on the maps);

— archival postcards analysed in
terms of the settlements;

— archival photographs. There are
three essential types of photos, i.e. the
ones found in descriptions, research stud-
ies, and monographs (starting from 1867);
military photographs from the two World
Wars; and the photographs of ethnologists,
painters, and artists. The first category
reveals important aspects for local spe-
cialists. The second category reveals what
were regarded as curiosities by foreigners
at the time (as these are photos taken by
German officers or Hungarian officers
coming from Hungary). The third category
— the most important one — provides val-
uable information on change. Artists, due
to their specific sensitivity, and ethnolo-
gists started to document as soon as they
noticed that something was disappearing.
We can find thus a series of photos taken
during the collectivisation process show-
ing narrow juxtaposed agricultural fields
being merged when cultivated within the
socialist collective farms, or photos of
houses/settlements during the forced sys-
tematisation period of CEAUSESCU;

— archival paintings corroborated
with archival photographs. Until the last
two decades of the 20" century, photos
were usually in black and white. Howev-
er, painters performed not only photogra-
phy, but also colour paintings of land-
scape and houses;

2. reviewing the Hungarian and Ro-
manian scholarship on the Szekler house;

3. closely looking into the papers
published in scientific journals, as well
as into the disputes on the Szekler house
published in period newspapers;

4. reviewing the (international, Hun-
garian, and Romanian) scholarship on
the morphology of settlements, such as
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M Foto 16. Investitiile intercalate intre drumurile principale si “muntele sfdnt al secuilor” polueaza peisajul cultural asociativ. Manipulare capturd
© Google Earth (23.06.2021)

M Photo 16. The new investments interspersed between the main roads and the “holy mountain of the Szeklers” pollute the associative cultural landscape.
Manipulated © Google Earth capture (23.06.2021)

B Foto 17. Relocarea investitiilor intr-o zond apropiatd, dar pe partea cealaltd a drumului european E578 ar insemna un pas important in reabilitarea peisajului
cultural tip asociativ. Manipulare capturd © Google Earth (23.06.2021)

M Photo 17. Relocating the investments to a nearby area, but on the other side of the European road E578, would be an important step in rehabilitating the
associative cultural landscape. Manipulated © Google Earth capture (23.06.2021)

. , o Majoritatea planurilor urbanistice sunt de generatia intai de dupa Re-
Satul roménesc din Transilvania si Banat luti imiti  a hite. i 1 . . td 1 . It
fillie Rl Wil fin Drassihaia vol utie, primi ive si invechite, iar cele noi nu pn cont de cele mai multe
and Banat Regions] by Romulus VUIA ori de trasdturile specifice ale structurii asezarii secuiesti (zecimi, curti,
(1945/1975), Istoria agezdrilor din Romania strazi-sfoara: accese la apa de odinioara abandonate, strazi inguste cu multe
[Uiap LsMsizeny f Sedemienits fin Nomerk] bifurcatii, parcele inguste etc.), astfel incat aceste valori specifice — care ar
by Nicolae LASCU (course held at the L i . . -
“Jon Mincu” University of Architecture putea constitui baza unei dezvoltari adecvate — continua sa se erodeze, sa
and Urban Planning, Bucuresti), Magyar se dizolve si sd ramana nefolosite. Din nefericire, aceste planuri urbanisti-
falu, m.ﬂgyﬂ}f hdz [Hungarian village, ce ignora in mare parte faptul ca Tinutul Secuiesc este, de fapt, un peisaj
Hungarian house] by Istvin GYORFFY cultural. Prin ele se propune extinderea nejustificata a intravilanului (nici

(1943), Epitkezés [Building] by Zsigmond ; R ) ) i i
BATKY (1941-1943), Falusi telepiilések és viata economica, nici datele demografice nu sustin extinderile la scara pro-
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B Foto 18. Poluarea vizuald (depozitul de gunoi din perioada socialistd) a micii bazilici papale si capelei
Sf. Anton din Sumuleu-Ciuc/Csiksomlyé (HR), vdzute de pe DN 12A spre Ghimes © Miklés KOLLG, 2007

B Photo 18. Visual pollution (socialist era garbage dump) of the small papal basilica and Saint
Anthony’s Chapel in Sumuleu-Ciuc/ Csiksomly6 (Harghita Co.), as seen from the national road 12A
heading towards Ghimes © Miklés KOLLG, 2007

W Foto 19. Inceput de poluare cromaticd: fatadele colorate din prim-plan distrag atentia de la
ansamblul gri, solemn al ansamblului bazilicd papald/ capela Sf.Anton/ muntele Sumuleu-Ciuc/
Csiksomlyd (HR) © Miklés KOLLG, 2007

B Photo 19. The beginning of chromatic pollution: the colourful main elevations in the foreground
redirect the attention from the solemn gray ensemble of the papal basilica/ Saint Anthony’s Chapel/
mountain at Sumuleu-Ciuc/ Csiksomlyd (Harghita Co.) © Miklés KOLLG, 2007

M Foto 20. Simulare fotografica: poluare cromaticd - fatadele colorate din prim-plan distrag atentia
de la ansamblul gri, solemn al ansamblului bazilicd papald/capela Sf.Anton/muntele Sumuleu-Ciuc/
Csiksomlyd (HR) © Miklés KOLLG, 2007

B Photo 20. Photographic simulation: chromatic pollution - the colourful main elevations in the
foreground redirect the attention from the gray solemn ensemble of the papal basilica/Saint
Anthony’s Chapel/mountain at Sumuleu-Ciuc/ Csiksomly6 (Harghita Co.) © Miklés KOLLG, 2007

W Fig. 11. Distrugerea valorilor peisajului cultural prin
nesubordonare. Scheme © Miklés KOLLO

M Figure 11. The destruction of values pertaining to
the cultural landscape through non-conformation
© Miklés KOLLO
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telepiilésszerkezetek a Kdarpdt-medencé-
ben [Rural Settlements and Settlement
Structures in the Carpathian Basin] by
Zsolt MATE (1998), Tipologia oraselor/
Saturi timpurii/ Tipologia Satelor [Typol-
ogy of Towns/Early Villages/Typology of
Villages] the lectures of Zsolt MATE on
the protection of historical settlement
values (2016, within the post-graduate
programme of the Babes-Bolyai Universi-
ty /Transylvania Trust, Cluj-Napoca);

5. reviewing the monographs on the
history of settlements;

6. identifying and reviewing the ar-
chaeological research studies conducted
in the area. The recent ones provide rele-
vant information on the history of the set-
tlements in the area (BOTAR 2019);

7. identifying and reviewing the sur-
veys conducted in the area. Part of these
were made in the last years of socialist re-
gime by architects from Covasna County,
with the aim of using them for the design
of collective housing blocks with “local
features™. After the fall of the communist
regime, surveys were conducted by archi-

4 Once the systematisation of the villages started
in the 1980s, within which it was proposed
that the blocks of flats that were to be built
in the villages be decorated with local motifs,
an attempt was made to inventory the values
of vernacular architecture, under the coor-
dination of architect Calin HOINARESCU.
Perhaps the most successful attempt was the
one in Covasna County, where architect Attila
ZAKARIAS had already had concerns in this
direction, albeit clandestine ones. Once the in-
ventorying process received an “official” form,
a very valuable material could be collected,
which in the end stood at the basis of the doc-
toral thesis of architect Katalin BAYERN.

M Foto 21. Stradd din Sandominic/ Csikszentdomokos (HR), anii 1960
© Arhiva Directiei Judetene de Culturd Harghita

B Photo 21. Street in Sdndominic/ Csikszentdomokos (Harghita Co.), 1960s
© Archives of the Harghita County Department of Culture

B Foto 22. Aceeasi stradd din SGndominic/Csikszentdomokos (HR), 2012.
Materialele traditionale locale sunt inlocuite cu materiale industriale,
aparitia cosurilor si a tiglei au schimbat forma acoperisurilor, portile
secuiesti au dispdrut fiindcd nu permit accesul camioanelor in curti
© Miklés KOLLO

B Photo 22. The same street in Sdndominic/ Csikszentdomokos (Harghita
Co.), 2012. Traditional local materials have been replaced by industrial
materials, the appearance of chimneys and roof tiles have changed the
roof shapes, and the typical Szekler gates have disappeared because
they did not allow for trucks to enter the yard © Miklés KOLLO

pusa de majoritatea planurilor). Este trist, dar trebuie sd remarcam ca aceste
planuri urbanistice au distrus peisajul cultural in masurd comparabila cu
planurile de sistematizare a satelor din vremea lui Nicolae CEAUSESCU.
In plus, oamenii nu sunt in mare parte constienti de valoarea istorica,
estetica, ambientald, sentimentala etc. a patrimoniului construit din zona
(mai ales in cazul arhitecturii vernaculare). O constructie veche este con-
siderata demodata, depasita: in locul variantei asigurarii unui viitor prin
revalorificare cu valoare adaugatd, este preferatd demolarea gi inlocuirea
cu cladiri de un gust enervant de prost, stergdnd efectiv structura teribil de

bogata si interesanta a peisajului construit.
. l

W Fig. 12. Stradd caracteristicd pentru zone noi, anii 1930 © Miklés KOLLO
B Figure 12. Characteristic street for new areas, 1930s © Miklés KOLLO
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B Fig. 13. Casele pdtrate ale anilor 1970 - fiind mai
late decat cele traditionale — au condus la disparitia

— pomilor inalti, aruncatori de umbra din fata caselor
rl' traditionale. Prin conformarea fatadei, prin acel mic

decalaj, casele pdtrate incearcd sd pdstreze cadenta

"Em gol-plin in imaginea stradald a caselor traditionale

© Miklés KOLLO

M Figure 13. The modern houses of the 1970s — being
wider than the traditional ones — have led to the
disappearance of tall trees that used to provide
shade in front of traditional houses. Still, by
conforming the main elevation to its surroundings,
modern houses try to keep the rhythm of built and
unbuilt areas characteristic of the traditional street
image © Miklés KOLLO

B Fig. 14. Casele patrate etajate din anii 1980 distrug
imaginea caracteristicd a asezdrilor rurale, in plus,
deseori umbresc casele vecine © Miklés KOLLO

B Figure 14. The multi-storey modern houses of
the 1980s destroy the characteristicimage of

:Wj rural settlements and, in addition, they often
overshadow neighbouring houses © Miklés KOLLO

—ill

il

| I

B Fig. 15. Mansarddrile caselor pdtrate, realizate
dupd 1990 au dat lovitura de gratie imaginii satelor
din Secuime © Miklés KOLLO

M Figure 15. Developing the attics of modern
houses, a phenomenon appearing after 1990, have
struck a final blow to the traditional the image of
Szeklerland villages © Miklés KOLLO

tecture faculties from Hungary, and by lo-
cal architects, under various programmes
as described in this article;

8. recording local traditional archi-
tecture on the field (to supplement the ex-
isting inventories, especially in the areas
that were not covered by the above-men-
tioned surveys);

9. field inventory of urban planning
and landscape values, established dur-
ing the inventory process of villages in
Harghita County.
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W Foto 23. Stradd cu case traditionale si case patrate, in context urban, Gheorgheni/ Gyergydszentmiklés (HR), 2019 © Miklés KOLLO
M Photo 23. Street with traditional and modern houses in an urban context, Gheorgheni/ Gyergyészentmiklés (Harghita Co.), 2019 © Miklés KOLLO

W Foto 24. Case pdtrate mansardate, Suseni/ Gyergyduijfalu (HR), 2019 © Mikiés KOLLO
B Photo 24. Modern houses with developed attics, Suseni/Gyergydujfalu (Harghita Co.), 2019 © Miklés KOLLO
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Concluzii

B Azi, in lipsa unei protectii adecvate, din pacate, nu putem face altceva
decét sa surprindem transformarea lentd a unui peisaj cultural medieval
central-european din peisaj continuu in peisaj martor, in timp ce valorile
urbanistice se erodeaza, iar arhitectura traditionald dispare cu totul si in
imaginea satelor cu un patrimoniu construit neclasat, dar valoros, incep sa
fie dominante cladiri izbitoare, atat ca dimensiune, cét si ca culoare. Drept
urmare, este nevoie de sensibilizarea politicului privind acordarea spriji-
nului necesar mentinerii agriculturii caracteristice din zona si de masuri ce
permit pastrarea imaginii coerente a satelor.

Post scriptum

B Transformarea poate fi surprinsa in ultimii trei sute de ani prin:

1. parcurgerea tuturor informatiilor scrise/ vizuale de epocd, pastrate,
considerate relevante gi anume:

—lustrele militare, legile satesti din Secuime, profitand de existenta unei
abundente de izvoare scrise referitoare la agezarile si la modul de locuire
din zona (de exemplu inventarele, mentionarile pe registrele militare medi-
evale secuiesti, legile locale scrise inca din 1585, Metamorphosis Transylva-
niae a baronului Péter APOR, lucrare ce surprinde schimbarile obiceiurilor
din Transilvania, intratd in componenta Imperiului Habsburgic ca mare
principat etc.);

W Fig. 16. Stradd caracteristicd pentru zone
noi, anii 1930, desen © Miklés KOLLO

B Figure 16. Characteristic street for new
areas, 1930s, drawing © Miklés KOLLO

B Fig. 17. Tendinte noi in transformarea imaginii
stradale, desen © Miklés KOLLO

B Figure 17. New trends that lead to the
transformation of the street image, drawing ©
Miklés KOLLO

LR

—
—
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M Fig. 18. Transformarea imaginii traditionale
ale asezdrilor: materialele locale traditionale
de invelitoare (paie, scdndurd, dranitd) sunt
inlocuite de tigld confectionatd in zond, apoi de
tigld industriald, apoi de tabld, vegetatia inalta
dispare in timp, se schimbd mdrimea si volumetria
caselor, apar culori stridente pe fatade, casele
din centru devin ruind, extravilanul devine zona
construibild. Desen © Miklés KOLLO

B Figure 18. Transformation of the traditional
image of settlements: traditional local roofing
materials (straw, planks, shingle) are replaced by
locally made tiles, then industrial tiles, then sheet
roofing; the tall vegetation disappears over time;
the size and volume of the houses change; bright
colours appear on the elevations; the houses in
the settlement centre become ruined, the outlying
areas become developed. Drawing © Miklés KOLLO

— analiza hértilor militare de epoca, prin sincronizare si suprapunere
digitald. Accesibilitatea (devenita recent posibila) pe net a hartilor milita-
re din secolele XVIII, XIX si XX, nu numai din zona Transilvaniei, ci si
din celelalte Tari Romanesti, precum si a altor zone locuite preponderent
de tarani liberi, cum ar fi de pildd cantoanele elvetiene, zonele locuite de
nobilime mica in Ungaria gi Polonia, zona cazacilor si posibilitatea de com-
binare a acestora cu ortofotografiile cele mai recente (dar si cu ortofotogra-
fiile americane ale satelitilor de spionaj americani) permite analiza facila a
dezvoltarii agezarilor, respectiv ofera date privind evolutia peisajului (atat
informatii grafice privind extinderea padurilor, mlastinilor etc., cat si ras-
pandirea unor specii de copaci, prin toponimele inscriptionate pe harti);

—analiza cartilor pogtale de epoca, privind localitatile;

— analiza fotografiilor de epoci. In esenta, este vorba de trei tipuri de
fotografii: cele aparute in descrieri, cercetdri si monografii (incepand din
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1867), apoi fotografiile militare din cele doua conflagratii mondiale, respec-
tiv fotografii ale etnografilor, pictorilor, artigtilor. Prima categorie releva as-
pectele importante pentru specialigti autohtoni, a doua ne arata care au fost
curiozitatile la vremea respectiva pentru strdini (fiind vorba de fotografii
ale ofiterilor germani sau maghiari veniti din Ungaria), iar a treia — si cea
mai importanta categorie — ofera informatii valoroase privind schimbarea.
Artistii, cu sensibilitatea lor specifica, respectiv etnografii, in momentul in
care au sesizat ca ceva dispare, au inceput sa documenteze: astfel avem o
serie de fotografii din timpul colectivizarii, cu terenuri agricole inguste, ala-
turate, ce erau comasate odata cu cultivarea lor in cadrul C.A.P-urilor, sau
avem fotografii ale caselor/agezarilor in momentul sistematizarii fortate din
timpul lui CEAUSESCU;

— coroborarea picturilor de epoca cu fotografiile de epoca. Fina in ulti-
mele doud decenii ale secolului XX, fotografiile de regula erau realizate in
alb-negru. Insa pictorii la rindul lor nu au realizat numai fotografii, ci au
imortalizat color peisajul, respectiv casele;

2. parcurgerea literaturii de specialitate maghiare si roménegti aferente
casei secuiesti;

3. analizarea atenta a articolelor din revistele stiintifice, dar si a dispute-
lor in presa de epoca referitoare la casa secuiasca;

4. parcurgerea literaturii de specialitate (internationale, maghiare gi ro-
mane) privind morfologia agezarilor, cum ar fi Satul roménesc din Transil-
vania si Banat de Romulus VUIA (1945/1975), Istoria asezdrilor din Roma-
nia de Nicolae LASCU (curs UAUIM), Magyar falu, magyar hdz [Sat ma-
ghiar, casa maghiara] de Istvan GYORFFY (1943), Epitkezés [Construire] de
Zsigmond Batky (1941-1943), Falusi telepiilések és telepiilésszerkezetek a
Karpat-medencében [Asezari si structuri de agezari rurale in Bazinul Carpa-
tic] de Zsolt MATE (1998), Tipologia oraselor/Saturi timpurii/Tipologia Sa-
telor — cursurile lui Zsolt MATE privind protectia valorii asezarilor istorice
(2016, in cadrul cursurilor postuniversitare ale Universitatii Babesg-Bolyai/
Fundatiei Transylvania Trust, Cluj-Napoca);

5. parcurgerea monografiilor aparute privind istoria agezarilor;

6. identificarea si parcurgerea cercetarilor arheologice din zona. Cele
recente furnizeaza informatii relevante privind istoria agezarilor din zona
(BOTAR 2019);

7. identificarea si parcurgerea releveelor realizate in zona. Ele partial au
fost facute in ultimii ani ai sistemului socialist de catre arhitecti din Covas-
na — in vederea utilizarii lor pentru proiectarea blocurilor cu un ,specific
local™, respectiv dupéa caderea regimului comunist, de catre facultitile de
arhitectura din Ungaria, dar si de catre arhitecti locali, in cazul diferitelor
programe descrise in cadrul prezentei lucrari;

8. inventarierea pe teren a arhitecturii traditionale din zona (in com-
pletarea inventarelor existente, mai ales in zonele neacoperite de releveele
mentionate);

9. inventariere pe teren a valorilor urbanistice gi peisajere, stabilite cu
ocazia inventarierii imaginii satelor harghitene.

Parcurgand acest uriag material vizual, putem observa ca de fapt este o
scanare sistematicd, in mod regulat a peisajului cultural din secuime (in
ordine cronologica):

—1769-1773: prima ridicare topografica;®

4 QOdata cu sistematizarea satelor pornite in anii 1980, in care s-a propus ca blocurile
construite la sate sa fie ornamentate cu motive locale, sub coordonarea arh. Cilin HOI-
NARESCU s-a incercat o inventariere a valorilor arhitecturii vernaculare. Poate cea mai
reusitd incercare a fost cel din judetul Covasna, unde arh. Attila ZAKARIAS avea deja
preocupadri in aceasta directie, dar clandestine. Putem spune ca a odata cu ,oficializa-
rea” inventarierii, s-a strfins un material foarte valoros, care pana la urma a stat si la
baza tezei de doctorat al arh. Katalin BAYERN.

5 Erdély (1769-1773) — Els6 Katonai Felmérés (Arcanum Maps).

54  2021| 04

Reviewing this vast visual material, we

can notice that it is a systematic, method-
ical scanning of the cultural landscape in
the Szeklerland (in chronological order):

—1769-1773: the First Military Survey;’

—1806-1869: the Second Military Survey;®

— 1868: A Székely foldleirdasa [Descrip-
tion of Szeklerland] (text and imag-
es) by Balazs ORBAN (1868);

—1869-1887: the Third Military Survey;’

—1895-1914: ethnographic research
started on the occasion of the Mil-
lennium events;?

- 1909: A magyar nép miivészete, 11. kotet:
a székelyfoldi, a csang6 és a torockdi
magyar nép muvészete [The Art of the
Hungarian People, vol. II: The Art of
Szeklers, Csangos and of the inhabit-
ants of Rimetea] (text and images)] by
Dezs6 MALONYAI (1907-1922);

—1916-1918: German military photogra-
phy and K&K;°

- 1941: Hungarian Military Map;'°

—1941-1944: Hungarian and German
military photography (Arhiva Erdélyi
Fotografia Mtzeum);

—1920s-1980s: paintings, watercolours,
drawings;

—1960s-1970s: limited research, pho-
tography; orthophotos of the American
spy satellites;

—1980s: surveys (mainly in Covasna
County);"

—1990s-2010s: inventories.'

10

11

12

Erdély (1769-1773) — Elsé Katonai Felmérés
(Arcanum Maps).

Erdély (1853-1858; 1869-1870) — Masodik ka-
tonai felmérés (Arcanum Maps).

Habsburg Birodalom (1869-1887) — Harmadik
Katonai Felmérés (1:75000; 1:25000) (Arca-
num Maps).

With the speculative ideological tendencies
of the Millennium celebrations (1896: a thou-
sand years of the Hungarian Kingdom in the
Carpathian Basin), and especially after the
publication of the work by J6zsef HUSZKA, A
székely haz [The Szekler House], the Szekler
house came to the attention of ethnographers.
In 1897 Janos JANKO, then in 1899 Ott6 HER-
MANN published theories about the origins of
the Szekler house, however, we consider that
the effective scientific research was started by
Kéroly SEBESTYEN, who in 1905 published
an article in Néprajzi értesitd (1905) in which
he described and analysed the Szekler house
in the so-called Holy Land of the Three Seats
(today Covasna County), compared to the con-
structions of other Szekler Seats.

Photographs of the army of the Austro-Hun-
garian Empire (Arhiva Erdélyi Fotografia Mu-
zeum).

Magyarorszag Katonai Felmérése, 1941 (Arca-
num Maps).

In this case, the surveys carried out within the
Covasna Design Institute, under the direction
of architect Attila ZAKARIAS (see footnote 4).
In the early 2000s, the Harghita County Coun-
cil started, at the initiative of local architects,
a wide systematic inventory of the architec-
tural and urban planning values of the villages
found in Harghita County. The programme ac-
tually takes over and develops the pilot pro-
gramme from the Pogédny-Havas Micro-region,
from the Ciuc Depression / Ghimes Pass, initi-
ated by Gergé RODICS in collaboration with
architects Ern6 BOGOS, Miklés KOLLO, and
Zsolt TOVISSI. Prior to these surveys, only
architectural surveys and inventories were
carried out in the Szekler Land, most of which
were started after 1990, such as the surveys
carried out by the Ybl Miklds Faculty of Archi-
tecture, led by Gabor REISCHL.
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- 1806-1869: a doua ridicare topografica;®

—1868: A Székelyfold leirasa [Descrierea Tinutului Secuiesc] (text si imagini) de catre BALAZS Orban (1868);

- 1869-1887: a treia ridicare topografica;’

- 1895-1914: cercetdrile etnografice pornite cu ocazia Mileniului;®

-1909: A magyar nép miivészete, I1. kotet: a székelyfoldi, a csdngd és a torock6i magyar nép miivészete [Arta poporu-
lui maghiar, vol. II: arta secuilor, ceangdilor si a celor din Rimetea] (text si imagini) de Dezs6 MALONYAI (1907-1922);

- 1916-1918: fotografii militare germane si K&K;°

—1941: harta militara maghiara;*°

— 1941-1944: fotografii militare maghiare si germane (Arhiva Erdélyi Fotografia Mtazeum);

— anii 1920-1980: picturi, acuarele, desene;

— anii 1960-1970: cercetari limitate, fotografii; ortofotografiile satelitilor de spionaj americani;

— anii 1980: relevee (preponderent in judetul Covasna);*!

—anii 1990-2010 inventarieri.'?

6 Erdély (1853-1858; 1869-1870) — Masodik Katonai Felmérés (Arcanum Maps).

7 Habsburg Birodalom (1869-1887) — Harmadik Katonai Felmérés (1:75000; 1:25000) (Arcanum Maps).

8 Odata cu tendintele ideologice speculative aparute ocazia sarbatoririi Mileniului (1896: o mie de ani ai Regatului Maghiar in Bazinul Car-
patic), mai ales dupa aparitia cartii lui J6zsef HUSZKA (A székely haz [Casa secuiascd)), casa secuiasca ajunge in centrul atentiei etnogra-
filor. In 1897 Janos JANKO, apoi in 1899 Ott6 HERMANN publici teorii despre originea casei secuiesti, dar putem considera ca cercetarea
stiintifica de pe teren efectiv este inceputa de Kéroly SEBESTYEN, care in 1905 publica un articol in Néprajzi értesits (1905) in care descrie
si analizeaza casa secuiasca din zona Tarii Sfinte din Trei Scaune (azi in judetul Covasna), in comparatie cu constructiile altor Scaune din
Secuime.

9 Fotografii despre armata Imperiului Austro-Ungar (Arhiva Erdélyi Fotografia Mtizeum).

10 Magyarorszag Katonai Felmérése, 1941 (Arcanum Maps).

11 in speta, releveele realizate in cadrul Institutului de Proiectare Covasna, realizate sub conducerea arh. Attila ZAKARIAS (a se vedea noat de
subsol 4).

12 La inceputul anilor 2000, Consiliul Judetean Harghita demareaza, la initiativa arhitectilor locali, o ampla inventariere sistematica a valorii-
lor arhitecturale gi urbanistice ale satelor harghitene. Programul de fapt preia si dezvolta programul pilot din microregiunea Pogany-Havas,
din Depresiunea Ciuc / Pasul Ghimes, initiat de Gergé RODICS, in colaborare cu arhitectii Ern6 BOGOS, Mikl6s KOLLO, Zsolt TOVISSIL.
Anterior acestor relevee, in Tinutul Secuiesc s-au facut doar relevee de arhitectura, inventarieri pornite majoritar dupa 1990, cum ar fi rele-
veele realizate de Facultatea de Arhitectura Ybl Mikl6s, conduse de Gadbor REISCHL.
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In memoriam: ing. Mircea MIRONESCU

B Engineer Mircea MIRONESCU
has recently passed away.

This is a heavy loss for the com-
munity of structural engineers in
Romania, an even heavier loss for
his relatives and friends, to all of us,
but also for built heritage.

He was born on March 28, 1934,
in Odobesti, Vrancea County, and
in 1958 he graduated at the Faculty
of Hydro-technical Facilities with-
in the Construction Institute in Bu-
charest.

Between 1958 and 1962 he
worked at the CTEH Constanta,
where as a site manager he im-
plemented a series of infrastruc-
tural projects (consolidation of
shores and water systems) or civil
constructions on the Romanian
coast.

Between 1962 and 1967 he
worked as a site manager at the
Carpati Bucuresti Trust on the
Valley of the Prahova River, imple-
menting rehabilitation and rein-
forcement works or delivering new
buildings, such as villas, hotels,
and residences.

Between 1967 and 1996 he worked
as a qualified structural engineer,
project manager and team leader
at one of the most prestigious de-
sign institutes of the country: at the
Carpati Bucuresti Institute, where
together with some of us, his disci-
ples, he designed hotels, adminis-
trative buildings (in Bucharest, Fo-
csani, Zalau), hospitals and clinics,
embassies (in Lisbon, Bonn), and
hotels in Greece.

Between 1980 and 1989 he was
the coordinator (together with
Professor Alexandru CISMIGIU
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B S-a stins de curdnd inginerul
Mircea MIRONESCU. O grea pier-
dere pentru comunitatea ingine-
rilor structuristi din Roménia, o
pierdere si mai mare pentru rude,
prieteni si pentru noi, dar si pentru
patrimoniul construit.

S-a ndscut la 28 martie 1934 in
orasul Odobesti, jud. Vrancea, iar
in anul 1958 a absolvit Facultatea
de Constructii Hidrotehnice din
cadrul Institutului de Constructii
Bucuresti.

In perioada 1958-1962 a lucrat
la CTEH Constanta, unde ca gef de
santier a executat o serie de lucrari
de infrastructurd (consolidari de
maluri gi alimentari cu apa) sau
de constructii civile pe litoralul
romanesc.

In perioada 1962-1967 a lucrat
ca sef de gantier la Trustul Carpati
Bucuresti pe Valea Prahovei, exe-
cutand lucrari de reabilitare si con-
solidare sau realizdnd constructii
noi de vile, hoteluri si locuinte.

In perioada 1967-1996 a lucrat
ca inginer proiectant grad I, sef de
proiect si sef de colectiv la unul
din cele mai prestigioase institute
de proiectare din tara: Institutul
Carpati Bucuresti, unde impreu-
na cu unii dintre noi, discipolii
sdi, a proiectat constructii hote-
liere, sedii administrative (Bucu-
resti, Focsani, Zalau), spitale si
policlinici, ambasade (Lisabona,
Bonn), constructii hoteliere in
Grecia.

In perioada 1980-1989 a fost
coordonatorul (impreuna cu prof.
Alexandru CISMIGIU si cu ing.
Traian POPP) structurii de rezis-
tenta al Palatului Parlamentului.

M A kozelmultban elhunyt Mircea
MIRONESCU mérnok.

Tavozasa nagy veszteség a ro-
maniai tartészerkezeti mérnokok
kozossége szaméra, még nagyobb
veszteség a rokonok és baratok
szamaéra, de az épitett 6rokség sza-
mara is.

1934. mércius 28-an sziiletett
a Vrancea megyei Odobesti varos-
ban, és 1958-ban végzett a buka-
resti Epitémérnoki Intézet kereté-
ben mtikodé Vizépitési Karon.

1958-1962 kozott a konstancai
CTEH-nél dolgozott, ahol épitésve-
zet6ként egy sor infrastrukturalis
munkalatot (partszakaszok és viz-
ellatasi rendszerek megerésitése)
és polgari létesitmények épitését
irdnyitotta a roman tengerparton.

1962-1967 kozott a Prahova
volgyében dolgozott épitésvezets-
ként a Carpati Bucuresti Trustnal,
helyreallitasi, megerdsitési mun-
kalatokat vagy 4j villak, hotelek és
lakasok épitését igazgatva.

1967-1996 kozott okleveles épi-
témérnokként, projektvezetéként
és csoportvezetéként dolgozott az
orszag egyik legrangosabb terve-
z6intézetében, a Carpati Bucuresti
Trustnal, ahol néhdnyunkkal, ta-
nitvdnyaival kozésen hotelépii-
leteket, adminisztrativ épitmé-
nyeket (Bukarest, Foksany, Zilah),
kérhazakat és klinikédkat, nagy-
kovetségi épiileteket (Lisszabon,
Bonn), Gorogorszagban hoteleket
tervezett.

1980-1989 kozott a Parlamenti
Palota tartészerkezetének a koor-
dinatora volt (Alexandru CISMI-
GIU professzorral és Traian POPP
mérnokkel kozosen).



and engineer Traian POPP) of the
load-bearing structure of the Pal-
ace of the Parliament.

Following the revolution, he de-
signed, reinforced, or supervised
representative buildings, like the
Chamber of Commerce and Indus-
try of Romania, the BRD Tower in
Victoria Square, the Sofitel Hotel,
the Financial Plazza in Bucharest,
the CEC Headquarters in Slobozia,
the Surgery, Orthopedy, and Der-
matology sections of the Colentina
Hospital, the section of Infectious
Diseases at the Matei Bals Hospital,
the Central University Library, etc.

In 1993 he founded the Miro
Grup Society, where he worked as
general director, but also as a design
engineer, technical expert, and de-
sign supervisor until his very last
days.

The activity of Mr. MIRONESCU
(Miro, as we used to call him) in the
field of the refurbishment, rehabili-
tation, and structural reinforcement
of historic buildings is outstanding.

He was the disciple of Profes-
sor Alexandru CISMIGIU. Together
with him, later with us (the fami-
ly of the Miro Grup, who consider
ourselves his disciples), and in co-
operation with the best architects
attested in the the field of historic
buildings, he reinforced and reha-
bilitated, as well as offered consul-
tancy in regards to a large number of
buildings. Just to name a few: Con-
tinental Hotel, Ovidenia Church in
Odobesti, Holy Trinity Church in
Draganesti Vlasca, Trianon Palace,
Soroca Castle, Marasti and Marases-
ti Mausoleums, Ghika Palace, the
old lighthouse of Sulina, the Hunia-
de Castle in Timigoara.

In addition to his activity as
a structural engineer, Mircea
MIRONESCU was a man of science
as well, publishing works in inter-
national and domestic journals, and
giving lectures at domestic and Eu-
ropean conferences (Athens, Mos-
cow, Lisbon).

Engineer MIRONESCU is one
of the chief authors of the Design
Code for reinforced concrete struc-
tures with rigid reinforcement (NP
033-99) and of the Methodology for
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Dupa revolutie a proiectat, a
consolidat sau a verificat con-
structii reprezentative cum ar fi
Camera de Comert si Industrie
a Romaéniei, Turnul BRD - Piata
Victoriei, hotelul Sofitel, Finacial
Plazza Bucuresti, Sediul CEC din
oragul Slobozia, pavilioanele “Chi-
rurgie, Ortopedie, Dermatologie”
din cadrul spitalului Colentina,
pavilionul de boli infectioase din
cadrul spitalului Matei Bals, Bibli-
oteca Centrald Universitara etc.

Incepand cu anul 1993 a fondat
societatea Miro Grup, acolo unde a
activat ca director general, dar si ca
simplu inginer proiectant, expert
tehnic sau verificator de proiecte
péna in ultimile clipe.

Activitatea domnului MIRO-
NESCU (Miro cum 1i spuneam noi)
in domeniul reamenajarii, reabili-
tarii si consolidarii constructiilor
monumente istorice este prodigi-
oasa.

A fost discipol al domnului
profesor Alexandru CISMIGIU si
impreuna cu acesta la inceput si
mai apoi impreuna cu noi (cei din
familia Miro Grup care ne consi-
deram discipolii sai) si colabordnd
cu cei mai buni arhitecti atestati in
domeniul monumentelor istorice
a consolidat, reabilitat sau a oferit
consultantd pentru un numar urias
de astfel de constructii din care
voi reaminti doar cateva (Hotelul
Continental, Biserica Ovidenia
din Odobesti, Biserica ,,Sf. Treime”
din Draganesti Vlasca, Palatul Tri-
anon, Cetatea Soroca, Mausoleele
din Marasti si Maragesti, Palatul
Ghika, Vechiul Far de la Sulina,
Castelul Huniade din Timisoara).

Pe langa activitatea sa de pro-
iectant practician, inginerul Mir-
cea MIRONESCU a fost gi un om
de gtiinta, publicand lucrari in re-
viste internationale si din tarad si
participand cu articole la congrese
si conferite din tara sau din Europa
(Atena, Moscova, Lisabona).

Domnul ing. MIRONESCU este
unul din autorii principali ai “Co-
dului de proiectare pentru struc-
turi de beton armat cu armatura
rigida — NP 033-99” si al “Metodo-
logiei pentru evaluarea riscului si

rnostra

A forradalom utdn reprezenta-
tiv épiileteket tervezett, erdsitett
meg vagy ellen6rzott, mint példaul
Romania Kereskedelmi és Iparka-
maraja, a BRD-torony a bukaresti
Victoria téren, Sofitel szalloda, a
bukaresti Financial Plazza, CEC-
székhely Slobozia varosaban, a
Colentina kérhaz sebészeti, orto-
pédiai és bérgydgyaszati oszta-
lyai, a fert6z6 betegek osztilya a
Matei Bals kérhazban, Kozponti
Egyetemi Konyvtar stb.

1993-ban megalapitotta a Miro
Grup véllalatot, amelynek vezér-
igazgatdja volt, de ahol tervezd-
mérnokként, miiszaki szakérts-
ként és tervellenérként is dolgo-
zott élete végéig.

MIRONESCU ur (Miro, ahogy
mi neveztiik) tevékenysége a mi-
emlék épiiletek feldjitasa, helyre-
allitédsa és tartészerkezeti megerd-
sitése terén pératlan.

Alexandru CISMIGIU profesz-
szor Ur tanitvanya volt, akivel
egyltt, majd késébb velink is (a
Miro Group tagjaival, akik a tanit-
vanyainak tekintjik magunkat),
illetve a miemlék éptiletek terén
a legjobb szakemberekkel egytitt-
miikodésben megerdsitett, helyre-
allitott nagyszdmu épiletet, vagy
szaktanacsadéként  kozremiiko-
dott a helyreallitasukban. Csupan
egy parat emlitek meg ezek kozil:
Continental szilloda, Ovidenia
templom Odobesti-ben, Szentha-
romsag-templom Draganesti Vlag-
ca telepiilésen, Trianon palota,
sorocai var, Marasti és Marasesti
mauzo6leumok, Ghika-palota, a su-
linai régi vildgitétorony, a temes-
vari Hunyadi-var.

Gyakorlé épitémérndoki tevé-
kenysége mellett Mircea MIRO-
NESCU tudomanyos munkét is
végzett: dolgozatai nemzetkozi és
hazai folyéiratokban jelentek meg,
és el6adasokat tartott hazai és eu-
répai kongresszusokon és konfe-
rencidkon (Athén, Moszkva, Lisz-
szabon).

MIRONESCU mérnok ur az
egyik f6 szerz6je a merev vasalas-
sal rogzitett vasbeton szerkezetek
tervezési szabvanyanak (NP 033-
99) és a mutemlék éptletek tar-
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the assessment of risks and nec-
essary intervention proposals at
historic building structures in the
framework of their conservation
(MP 025-04).

During his last years, together
with the late engineer Radu PET-
ROVICI and with other profession-
als from the National Heritage In-
stitute, he developed the proposal
for the Norm for the evaluation and
intervention proposals regarding
constructions with cultural value,
Regulation P100-8/2018, which at
present is under approval by the
Ministry of Culture and the Minis-
try of Regional Development.

I strongly hope that the co-writ-
ers of this impressive and useful
document will have the power and
determination to accomplish this
work, so that it can become the
Planning Regulation regarding his-
toric buildings, which we so much
need.

Throughout his long career, Mir-
cea MIRONESCU was founding
member of AICR (Romanian Asso-
ciation of Civil Engineers); director
of the Seismic Engineering Depart-
ment; founding member of AICPS
(Association of Structural Design
Engineers); member in the manag-
ing board of the AICPS; founding
member and vice-president of the
Commission for the Reduction of
Seismic Risks and member of the
Commission of Structural Safety
Permitting within the MLPAT (Min-
istry for Public Works and Land
Use); member of Commission of
Engineering for Historic Buildings;
MLPAT authorised technical super-
visor; MLPAT authorised technical
expert; MCC (Ministry of Culture
and Religious Affairs) authorised
technical expert.

Moreover, Mircea MIRONESCU
earned during his career a series
of awards which highlighted his
exceptional activity in the field of
design, such as: Certificate of Perfor-
mance for the conservation works
at the Church of the Holy Martyrs
George and Demetrios in Rucar, Ar-
ges County — awarded by UNRMI
(Union of Historic Building Con-
servationists) in 1998; Certificate
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propunerile de interventie necesa-
re la structurile constructiilor mo-
numente istorice in cadrul lucrari-
lor de restaurare a acestora” — MP
025-04.

In ultimii ani, impreuna cu re-
gretatul ing. Radu PETROVICI, dar
si impreuna cu o serie de colabora-
tori din cadrul Institutului Natio-
nal al Patrimoniului, a realizat pro-
punerea pentru “Codul de evaluare
si propuneri de interventii privind
constructiile cu valoare culturala”,
normativul P100-8/2018, cod in
prezent aflat in avizari la Ministe-
rul Culturii si Ministerul Dezvota-
rii Regionale.

Sper ca ceilalti colaboratori ai
acestei impresionante gi utile lu-
crari sa aiba puterea si taria sa o
ducd la bun sfarsit, astfel incét
acesta sa devind normativul de
proiectare referitor la constructii-
le monument istoric de care avem
atata nevoie.

Pe parcursul indelungatei ca-
riere, Mircea MIRONESCU a fost
membru fondator AICR; director
al Departmanentului de inginerie
Seismicd; membru fondator AICPS;
membru in comitetul director
AICPS; membru fondator si vice-
presedinte al Comisiei pentru re-
ducerea Riscului Seismic gi mem-
bru al Comisiei de Avizare pentru
Sigurantd Structuralda al MLPAT;
membru al Comisiei de Inginerie
pentru Monumentele Istorice; ve-
rificator tehnic atestat MLPAT; ex-
pert tehnic atestat MLPAT; expert
tehnic atestat MCC.

De asemenea, Mircea MIRO-
NESCU a obtinut in carierd si o
serie de premii care au sublini-
at activitatea de exceptie din do-
meniul proiectdrii lucrarilor de
constructii, cum ar fi: Diploma de
Performanta pentru lucrarile de
restaurare a Bisericii ,,SI. Mucenici
Gheorghe si Dumitru” din Rucar,
jud. Arges — acordata de UNRMI
(1998); Diploma de Merit pentru
contributia adusa la cresterea ca-
litatii lucrarilor de constructii —
acordata de Inspectoratul de stat in
Constructii (2004); Diploma pentru
Opera Omnia - acordata de Con-
siliul de conducere AIPSC (2004);

tészerkezetének feldjitdsa sordn
szlikséges kockazatfelmérés és be-
avatkozasi javaslatok metodolégia-
jdnak (MP 025-04).

Az utébbi években a néhai
Radu PETROVICI mérnokkel és a
Nemzeti Orokségvédelmi Hivatal
munkatarsaival kidolgozott egy
javaslatot a kulturalis értékekkel
biré épiiletek felmérésére és a be-
avatkozasi javaslatok szabvanyara;
a P100-8/2018 normativa jelenleg
jovdhagyasra var a Kulturéalis Mi-
nisztérium és a Regionalis Fejlesz-
tési Minisztérium részérél.

Remélem, hogy ennek a le-
nyligozdé és hasznos munkanak a
tarsszerz6i kell6 erével és kitar-
tassal rendelkeznek, és végil ez
az el6terjesztés lesz az a miiemlék
épiiletekre vonatkozé tervezési
szabvény, amelyre oly nagy sziik-
ségiink van.

Hossza palyafutdsa sordn Mir-
cea MIRONESCU az AICR (Romé-
niai Epitémérnokok Egyesiilete)
alapit6 tagja; a Foldrengésmérnoki
Szakosztaly igazgatéja; az AICPS
(Tartészerkezet-tervezé Epitémeér-
nokok Egyestilete) alapité tagja és
igazgatétanacsanak tagja; a MLPAT
(Kozépitkezési és Tertiletrendezési
Minisztérium) keretében miiko-
d6 Foldrengésveszély-csokkentd
Bizottsag alapité tagja és alelno-
ke és a Tartészerkezeti Biztonsag
Engedélyezé Bizottsdga tagja; a
Mitemlékek Mérnoki Bizottsaga-
nak tagja; MLPAT képesitett mii-
szaki ellenér; MLPAT képesitett
muszaki szakértd; a Kulturdlis és
Vallastigyi Minisztérium 4altal ké-
pesitett miiszaki szakérté volt.

Ugyanakkor Mircea MIRO-
NESCU a pélyaja soran szdmos ki-
tiintetésben részestilt az épitémér-
noki tervezés teriiletén végzett ki-
emelkedé munkajaért. Ezek koziil
a kovetkezdéket emlitjuk meg: Ki-
valésagi dij a Szent Gyorgy és De-
meter Maértirok-templom (Rucar,
Arges megye) felGjitdsi munka-
lataiért az UNRMI (A Miiemlé-
kek Restauratorainak Egyesiilete)
részérél (1998); Elismerd Oklevél
az Allami Epitkezési Feliigyelet
részérél (2004); Opera Omnia Ok-
levél az AICPS vezet6tanacsatol



of Merit for his contribution to en-
hancing the quality of construction
works — awarded by the State In-
spectorate of Constructions (2004);
Diploma for Opera Omnia — issued
by the managing board of AICPS
(2004); First Prize for the BRD Tower
in Victoria Square — awarded by the
managing board of AICPS (2005);
the Radu Agent Award for excep-
tional contributions in the field of
structures — awarded by the Radu
Agent Foundation (2007); Award
for Outstanding Merits in promoting
new materials and technologies in
construction — awarded by AICPS
and Sika Romania (2014); Excel-
lence Award for his activity in the
promotion, safeguarding, preserva-
tion, and conservation of historic
buildings — awarded by the Unirii
Museum in Iasi (2018); Diploma for
Excellence for his entire activity in
the field of historic building conser-
vation — awarded by UNRMI (2020).
In the field of historic building
conservation and reinforcement,
engineer Mircea MIRONESCU was
part of the design team of several
complex works. We mention the
following: Saint Nicolas Church in
Densusg, Hunedoara County; the Ne-
olog Synagogue in Oradea; Corvin-
ilor Castle in Hunedoara; Huniade
Castle in Timisoara; the foot of the
Traian Bridge in Drobeta Turnu Sev-
erin; Histria Fortification, Constanta
County; Soroca Castle, Republic of
Moldova; the Princely Court en-
semble in Targoviste, the Palace of
Culture in Iasi; the Orthodox Cathe-
dral in Iagi; Central University Li-
brary in Bucharest; Saint Nicholas
Princely Church in Curtea de Arges;
Bistrita Monastery in Vilcea coun-
ty; Ovidenia Church in Odobesti;
Hunchiar Mosque in Constanta,
Azizie Mosque in Isaccea. Evident-
ly, the list is much longer, given Mr.
MIRONESCU'’s long-life activity in
this important and yet fragile field.

Adrian Mircea STANESCU
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Premiul I pentru lucrarea Turn
BRD - Piata Victoriei — acordat de
Consiliul de conducere al AICPS
(2005); Premiul Radu Agent pentru
contributii de exceptie in domeniul
structurilor — acordat de fundatia
Radu Agent (2007); Premiul pen-
tru merite deosebite in promovarea
materialelor si tehnologiilor noi in
constructii — acordat de AICPS si
Sika Romania (2014); Placheta de
merit pentru activitatea depusa in
slujba promovarii, salvarii, conser-
varii gi restaurarii monumentelor
istorice — acordatda de Muzeul Uni-
rii Iasi (2018); Diploma de excelentd
pentru intreaga activitate desfasu-
ratd in domeniul restaurarii mo-
numentelor istorice — acordata de
UNRMI (2020).

In domeniul restaurarii si con-
soliddrii monumentelor istorice, dl.
ing. Mircea MIRONESCU a facut
parte din colectivele de proiectare
in cadrul mai multor lucrari com-
plexe din care mentionam: Biserica
~Sfantul Nicolae” Densus, jud. Hu-
nedoara; Sinagoga Neologa Oradea;
Castelul Corvinilor Hunedoara;
Castelul Huniade Timigoara; Pi-
ciorul Podului lui Traian Drobeta
Turnu Severin; Cetatea Histria,
jud. Constanta; Cetatea Soroca,
Republica Moldova; Ansamblul
Curtii Domnesti din Targoviste,
Palatul Culturii Iagi; Catedrala Mi-
tropolitana Iasi; Biblioteca Centra-
la Universitara Bucuresti; Biserica
Domneasca ,,SfAntul Nicolae” din
Curtea de Arges; Manastirea Bis-
trita, judetul Valcea; Biserica Ovi-
denia din Odobesti; Geamia ,,Hun-
chiar” Constanta, Geamia ,,Azizie”
Isaccea. Desigur lista este mult mai
lungé data fiind activitatea sa in-
delungata in acest domeniu atat de
important gi de fragil.

Adrian Mircea STANESCU
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(2004); I. dij a BRD-torony (Victo-
ria tér) munkaért az AICPS vezetd
tanacsatol (2005); Radu Agent-dij a
tartoszerkezetek terén elért kivédlo
munkéjaért a Radu Agent Alapit-
vany részérdl (2007); Kiilénleges
Erdemekért dij az 4j épitéanyagok
és technoldgidk terjesztéséért az
AICPS és Sika Romania részérdl
(2014); Erdemdij a mtemlékek is-
mertetése, megmentése, meglrzé-
se és helyredllitdsa érdekében vég-
zett tevékenységéért a jaszvésari
Unirii Muazeum részérél (2018);
Kivalosagi Oklevél a mtiemlékek
helyredllitisa terén végzett tevé-
kenységért az UNRMI részérdl
(2020).

A mtiemlékek feldjitasa és hely-
reallitdsa sordn Mircea MIRO-
NESCU mérnok tar szdmos komp-
lex munkalat tervezdcsapatanak
volt tagja, ezek koziil a kovetkez6-
ket emlitjuk meg: a demsusi szent
Miklés-templom, Hunyad megye;
a nagyvaradi neolég zsinagbga; a
vajdahunyadi var; a temesvéri Hu-
nyadi-var; a Traian-hid laba Drobe-
ta Turnu Severinben; Histria-var
Konstanca megyében; Soroca-var
a Moldovai Koztarsasagban; a tar-
govigtei fejedelmi udvar épiilete-
gyluttese; a jaszvasari Kultarpalo-
ta; a jdszvasari katedralis; a buka-
resti Kézponti Egyetemi Kényvtar;
a Szent Miklés fejedelmi templom
Curtea de Argesben; Beszterce-
kolostor, Valcea megye; Ovidenia
templom, Odobesti; Hunchiar
dzsdmi Konstancén, Azizie dzsa-
mi Isaccedban. Természetesen, a lis-
tat még hosszasan lehetne folytatni,
tekintve Mircea MIRONESCU sok
évtizedes munkajat ezen a fontos
és érzékeny tertiileten.

Adrian Mircea STANESCU
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B The events of the last few years
have forced us to postpone the 20% ju-
bilee edition of the Conference Series
on Theoretical and Practical Issues of
Built Heritage Conservation — TUS-
NAD, which was moved to the end of
2022, as opposed to its original date in
October 2020. The 20™ edition propos-
es, besides organising the jubilee edi-
tion, to overview the conference top-
ics since 1992 and the changes in the
specialists’ attitudes regarding cultural
heritage during the last 30 years, as
well as to discuss the manner in which
the problem of sustainable heritage is
perceived from the point of view of
specialists from different fields. In one
of the modules, we will also continue
the discussion related to quality in
conservation, launched by ICOMOS in
2018. In the spirit of the above-men-
tioned, the presentation will be held as
a panel.

The proposed topics, approached from
the point of view of sustainable heritage
conservation:

* About HERITAGE, theoretical
introduction: What is heritage?
What does it mean? To whom
does it belong? Sustainable pro-
tection or sustainable heritage?
[Besides trying to formulate the
definitions, we will call upon spe-
cialists from the different fields of
cultural heritage to present their
own viewpoints. |

e CHALLENGES and EFFECTS:
What influences the sustainabili-
ty of cultural/heritage goods? Glo-
balisation — action and reaction,
questions and answers; global cli-
mate change; the effects of migra-
tion; other dangers (e.g. natural
disasters etc.)

* Case studies, instructive exam-
ples, and experiences — the pos-
sibilities and limits of the sus-
tainability of heritage values, the
quality and sustainability of in-
terventions on historic buildings.

* Changing the attitude of society
regarding heritage through en-
suring adequate education; inter-
ventions carried out from non-re-
fundable grants. Successes and/
or failures. Recommendations for
future grants.

e Shared heritage — communities
and their heritage: changes made
by social-historical transforma-
tions.

* 15 years since the Faro Conven-
tion, adopted by the Council of
Europe in 2005; evaluating its ef-
fects and experiences.

* Round-table discussions [1. pres-
ervation and renewal — the rela-
tionship between heritage values
and development possibilities;
2. preservation, conservation,
reconversion — the relationship
between the potential of heritage
values and their development
possibilities/necessities.]

Imola KIRIZSAN
Member of the Editorial Board
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B Evenimentele din ultimele perioade
ne-au creat probleme si in organizarea
jubiliara, a celei de-a doudzecea editii
a Conferintei Internationale Stiintifice
de Teoria si Practica Reabilitarii Patri-
moniului Construit — TUSNAD. Editia
programata in luna octombrie 2020 va fi
reprogramatad la sfargitul anului 2022 ur-
marind, pe langa organizarea unei editii
jubiliare, gi o trecere in revista a tema-
ticilor dezbatute de la lansarea sa din
1992 péna in prezent, dar si a schimba-
rii atitudinii specialigtilor in ultimii 30
de ani fatd de patrimoniul cultural gi a
modului de a percepe problema dura-
bilitatii patrimoniului prin prisma spe-
cialigtilor din diferite domenii. Intr-un
panel separat se va continua si dezba-
terea calitatii in restaurare, demarata de
ICOMOS in anul 2018.

Tematicile propuse, toate abordate prin
prisma reabilitarii durabile a patrimo-
niului construit:

* Despre PATRIMONIU, introduce-
re teoreticd: Ce este patrimoniul?
Ce inseamnd patrimoniu? Cui 1i
apartine? Protejare durabild sau
patrimoniu durabil? [Pe langa
incercarea formularii definitiilor
vom apela la specialigti din di-
feritele domenii ale patrimoniu-
lui cultural pentru a-gi prezenta
punctul de vedere.]

* PROVOCARI si EFECTE: Ce anu-
me influenteaza durabilitatea bu-
nurilor culturale/de patrimoniu?
Globalizarea — actiune si reactiu-
ne, intrebari gi raspunsuri; schim-
barile climatice globale; efectele
migratiilor; alte pericole (de ex.
calamitati, etc.)

* Studii de caz, exemple si experi-
limitele sustenabilitatii valorilor
de patrimoniu, calitatea si dura-
bilitatea interventiilor asupra mo-
numentelor istorice.

e Schimbarea atitudinii societatii
fata de patrimoniu, prin asigura-
rea educatiei adecvate, interventii
realizate din finantari nerambur-
sabile. Succese si/sau esecuri. Re-
comandari pentru finantari vii-
toare.

* Patrimoniu in comun (shared
heritage) — comunitdti si patri-
moniul lor: schimbari aduse de
transformarile socio-istorice.

* 15 de ani de la Conventia de la
Faro, ratificatdi de Comisia Eu-
ropeand in anul 2005, evaluarea
efectelor gi a experientelor.

* Discutii la masa rotunda [1. pre-
zervarea si innoirea-reinnoirea —
relatia dintre capacitatea valorilor
dezvoltare; 2. conservare, restau-
rare, reconversie — relatia dintre
potentialul valorilor de patrimo-

dezvoltare.]

Imola KIRIZSAN
Membra a Comitetului de redactie

B Az utébbi két év eseményei megga-
toltak Az épitett drokség feltjitasanak
elméleti és gyakorlati kérdései nemzet-
kozi konferenciasorozat — TUSNAD 20
éves jubileumi rendezvény megszer-
vezését is. A 2020 oktbberére tervezett
ulésszakot 2022. év végére litemeztiik,
amikor is a jubileumi kiadas megszer-
vezése mellett az 1992-t6l vitatott té-
mak attekintése lesz a célunk, ugyan-
akkor értekezést terveziink a kulturélis
orokséggel foglalkozé szakemberek
attitidvaltozasarol az elmult 30 év-
ben, és az orokség fenntarthat6saga-
nak megvitatasa is napirenden lesz, a
kiilonb6z6 szakteriileten munkélkodd
szakemberek szempontjabél. Kiilon
modult szenteliink a minéség a restau-
ralasban téma megbeszélésének folyta-
tasara, amelyet az ICOMOS kezdemé-
nyezett 2018-ban.

Javasolt tematikdk,

orokseg szempontjabdl:
Az OROKSEGROL, elméleti fel-
vezetés: Mi az 0rokseg7 Mit jelent
az Orokség? Kinek az 6roksége?
Fenntarthat6 védelem vagy fenn-
tarthaté orokség? [A meghataro-
zasok megfogalmazasa mellett
felkérjik a kulonbozé szakterii-
leteket képviselé szakembereket,
hogy ismertessék allaspontjukat.]

+ KIHIVAS és HATAS: Mi befolya-
solja a kulturalis/6rokségi értékek
fenntarthat6sagat? Globalizaci6 —
hatds és visszahatés, kérdések és
valaszok; globalis éghajlatvaltoza-
sok; a migracié kovetkezményei;
egyéb veszélyek (pl. katasztrofak,
stb.)

* Esettanulményok, tanulsagos ese-
tek és tapasztalatok — az orokségi
értékek fenntarthatésédganak lehe-
téségei és korlatai, mtiemlékeken
végzett fenntarthaté és mindségi
beavatkozasok.

* A téarsadalom o6rokséggel szembe-
ni hozzallasdnak megvaltoztatasa
megfelel6 oktatds biztositasaval,
vissza nem téritendé tamogata-
sokb6l megvaldsult beavatkoza-
sok, sikerek és/vagy kudarcok.
Ajanlatok/javaslatok jovébeli ta-
mogatasokhoz.

* Kozos orokség (shared heritage)
— kozosségek és orokségiik: tér-
sadalmi-torténelmi &talakulasok
miatt el6idézett valtozasok.

* Az Eurdpa Tanacs altal 2005-ben
elfogadott Faro-egyezmény hata-
sairdl és a tapasztalatok értékelé-
sérél 15 év tavlatabol.

» Kerekasztal-beszélgetések: [1. meg-
Orzés és meguijulas-megujitas — az
orokségi értékek terhelhetéségé-
nek és a benniik rejlé fejlesztési
kapacitdsnak a viszonyardl; 2.
meg06rzés, restauralds, rekonst-
ruédlds — az orokség értékei és a
fejlesztési lehetéségek/igények ko-
zo6tti kapcsolat.]

a fenntarthaté

KIRIZSAN Imola
Szerkesztdbizottsagi tag
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