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B Transylvanian mediaeval urban squares, characterised by the concavity of the
space, namely the viewer’s ability to see all its sides from one spot, preserved
this character until after World War I, after which the trading function was elim-
inated from the central square, and the spaces became much greener, usually
through the introduction of grass and flowerbeds, completed by small trees and
shrubs. During communism, these spaces were neglected, and the vegetation
grew. The end of the 20th century was marked by a preoccupation for the rede-
sign of these spaces, when the notion “urban ensemble” was included in the leg-
islation, and conservation works had to be implemented on ,,urban spaces” seen
as historic buildings. It is a challenge that architects and town planners have to
face, although they have not been trained and educated for something like this.
(Architect Virgil POP)

B Pietele urbane medievale din Transilvania, caracterizate prin concavitatea
spatiului — capacitatea privitorului de a vedea dintr-un punct toate laturile — isi
mentin acest caracter pAnd dupa Primul Razboi Mondial, dupa care se elimina
functiunea de comert din piata centrald, iar spatiile se inverzesc, de reguld prin
inierbare gi straturi de flori la care se adauga copacei si arbusti. In perioada co-
munismului, aceste spatii sunt neglijate gi vegetatia creste. La sfargitul secolului
XX incepe o preocupare pentru reamenajarea acestora, cAnd apare si in legislatie
notiunea de ansamblu urban, iar restaurarile se fac pentru monumentul istoric
»spatiu urban”. Este o provocare pe care trebuie sa o infrunte arhitectii si urba-
nigtii care nu au fost antrenati si educati pentru asa ceva. (arh. Virgil POP)

B Az erdélyi kozépkori vérosi terek — amelyek egyik 6 jellemzdéje a tér attekint-
het6sége volt — az els6 vilaghdbori utanig érizték meg eredeti karakteriiket. Ezt
kovet6en megsziint a f6terek piaci, kereskedelmi funkciéja, a terek pedig kizol-
diiltek: megjelentek a féakkal és cserjékkel tarkitott, gyepesitett feliletek és vira-
gagyasok. Késébb, a kommunizmus évei sordn, az elhanyagolt terek névényzete
sok esetben tilburjanzott. A XX. szdzad végén jelentek meg az ezek atrendezését,
Gjratervezését célzo torekvések, és ugyanekkor emelték be a jogszabalyokba a va-
rosképi jelendségii egytittes fogalmat, igy a helyreallitdsokat a mtiemléki egytit-
tesként kezelt ,,urbdnus tér” szintjén végzik — ezzel a kihivéssal kell megkiizd-
jenek olyan épitészek és varosrendezdk, akik nem részesiiltek képzésben vagy
oktatasban ezen a tertileten. (POP Virgil épitész)

® Front cover photo: Tinsmith’s Tower, Sighisoara Fortress, 2020 © Radu LUPESCU
m Back cover photo: Bistrita view, 1925, archive photo

® Fotografie coperta I: Turnul Cositorarilor, Cetatea Sighisoara, 2020 © Radu LUPESCU
m Fotografie coperta IV: Vedere Bistrita, 1925, foto arhiva

m Elsé fedél képe: Onmivesek tornya, segesvari var, 2020 © LUPESCU Radu
m Hatsé fedél képe: Beszterce ltképe, 1925, arhiv felvétel
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m In 2022, humanity will celebrate
half a century since the adoption of
the World Heritage Convention, a doc-
ument dedicated equally to the con-
servation of natural heritage and the
preservation of the cultural one, fol-
lowing the UNESCO decision to adopt
a common text instead of the two sep-
arate proposals presented in 1972. It
should be noted that “the combined
works of nature and of man” have also
been considered from the outset. If the
first cultural and natural heritage sites
were inscribed on the World Heritage
List in 1978, the first “mixed proper-
ties”, therefore able to be partially
or totally defined from both points of
view, were nominated already in 1979.
The next milestone is the Florence
Charter, issued in 1981 by the inter-
national multidisciplinary committee
of ICOMOS - IFLA. Dedicated explic-
itly (but not exclusively) to historical
gardens, this document was adopt-
ed in 1982, that is (practically) four
decades ago, as an addendum to the
Venice Charter (1964). Subsequently,
in 1992, so (practically) 30 years ago,
the designation “cultural landscape”
was adopted — which, according to the
operational guide on the application
of the World Heritage Convention, is
not a new category of cultural proper-
ty but a more appropriate name for all
(vet the same) “works resulting from
the combined actions of man and na-
ture” /| “mixed property”. However, the
2021 edition of the guide is less clear
about the types of cultural landscapes
it lists, for it associates different crite-
ria, namely genesis (from which de-
rive designed cultural landscapes and
some spontaneously, “organically”,
appeared and evolved ones), respec-
tively axiological composition (intan-
gible cultural values, related to asso-
ciative cultural landscapes). But such
imperfections are only proof of the dif-
ficulties inherent in this (other kind of)
process of reconciliation between man
and nature — as well as an addition-
al reason to hope that in 2022, that is
(exactly) 40 years after the adoption of
the Florence Charter, its updated edi-
tion will be adopted.

Dr. habil. Hanna Derer, architect
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m In anul 2022 umanitatea va cele-
bra jumatate de secol de la adoptarea
Conventiei Patrimoniului Mondial,
document dedicat in egald masurd
conservarii patrimoniului natural gi
prezervarii celui cultural, ca urmare a
deciziei UNESCO de a adopta un text
comun in locul celor doua propuneri
separate ce au fost prezentate in 1972.
Trebuie subliniat faptul ca de la bun
inceput au fost luate in considerare si
wopere rezultate din actiunile conju-
gate ale omului si ale naturii”. Dacd
primele pozitii de patrimoniu cultural
si natural au fost inscrise pe Lista Pa-
trimoniului Mondial in 1978, primele
wproprietati mixte”, apte deci de a fi
definite partial sau total din ambele
puncte de vedere, au fost nominali-
zate deja in 1979. Urmatorul jalon e
constituit de Carta de la Florenta, rod
din 1981 al comitetul international
pluridisciplinar ICOMOS — IFLA. Dedi-
cat explicit (dar nu exclusiv) gradinilor
istorice, acest document a fost adoptat
in 1982, adica (practic) acum patru
decenii, ca addendum al Cartei de la
Venetia (1964). Ulterior, in 1992, deci
acum (practic) 30 de ani a fost adop-
tatd denumirea de ,peisaj cultural”
— care, in conformitate cu ghidul ope-
rational privind aplicarea Conventiei
Patrimoniului Mondial, nu reprezintd
o0 noud categorie de bunuri culturale ci
un nume mai potrivit pentru toate (dar
aceleasi) ,,opere rezultate din actiunile
conjugate ale omului gi ale naturii” /
.proprietati mixte”. Editia din 2021 a
ghidului este insd mai putin clara cu
privire la tipurile de peisaj cultural pe
care le enumerad, cdci asociazd criterii
diferite, si anume geneza (din care de-
riva peisaje culturale proiectate si une-
le aparute si dezvoltate in mod spon-
tan, ,,organic”), respectiv componenta
axiologica (valori culturale imateriale,
aferente peisajelor culturale asociati-
ve). Dar astfel de imperfectiuni nu sint
decit o dovada a dificultatilor inerente
acestui (alt gen de) proces de reconci-
liere dintre om gi naturd — precum gi
un motiv in plus sa speram ca in anul
2022, adica (exact) la 40 de ani dupd
adoptarea Cartei de la Florenta, va fi
adoptata editia sa actualizata.

dr. habil. arh. Hanna DERER

m 2022-ben az emberiség a Vilagorok-
ség Egyezmény elfogaddsanak otvene-
dik évforduldjat tinnepli. A dokumen-
tum egyenlé mértékben foglalkozik a
természeti és a kulturdlis érokség meg-
drzésével, az UNESCO azon dontése
nyomdn, hogy az 1972-ben bemutatott
két kiilon szdéveg helyett egy kozoset fo-
gadjon el. Hangstlyoznunk kell, hogy
mdr a kezdetektdl tekintetbe vették az
~ember és természet egyiittes alkotd-
sait” is. Mig a kulturdlis és természe-
ti 6rokség elsd helyszinei 1978-ban ke-
riiltek fel a vilagorokségi listara, az elsé
wvegyes helyszineket”, amelyek tehat
részben vagy teljes mértékben mindkét
szempontbél meghatdrozhaték, mdr
1979-ben felterjesztették. A kévetkezd
mérfoldkovet a Firenzei Karta jelenti,
az ICOMOS-IFLA tébb szakdagat képvi-
selé nemzetkozi bizottsdaga altal 1981-
ben kidolgozott dokumentum. A kifeje-
zetten (de nem kizdrélagosan) a torté-
neti kerteknek szentelt dokumentumot
1982-ben fogadtdk el, azaz (gyakorla-
tilag) négy évtizede, a Velencei Karta
(1964) kiegészitéseként. Utdlag, 1992-
ben, tehdt (gyakorlatilag) 30 évvel ez-
eldtt fogadtdk el a , kultirtdj” fogalmat,
amely a Vilagorokség Egyezmény al-
kalmazasdara vonatkozé tdtmutatdsok-
nak megfeleléen nem a kulturdlis ja-
vak egy tjabb kategéridgjat jelenti, csak
egy taldlébb megnevezést mindarra,
amit ,,az ember és a természetl egyiit-
tes alkotdsaként”, ,vegyes helyszinek-
ként” hatdroztak meg. Az udtmutato
2021-es kiaddsa azonban kevésbé vilg-
gos a kulturdlis tajak felsorolt tipusaira
vonatkozdan, ugyanis kiilonbozd krité-
riumokat tarsit ezekhez, éspedig erede-
tet (azaz léteznének tervezett kultirtd-
jak és spontdnul, ,organikus” maddon
megjelent és kialakult kultartdjak), il-
letve axiolégiai Osszetételt (az asszo-
ciativ kulturtdjakhoz tdrsulé szellemi
kulturalis értékek). Ezek a tékéletlensé-
gek azonban csak ennek az ember és
természet Gsszebékitését célzé (mds ti-
pust) folyamatnak a nehézségeirdl ta-
niskodnak. Emellett eggyel tobb okunk
van azt remélni, hogy 2022-ben, azaz
(pontosan) 40 évvel a Firenzei Karta
elfogaddsa utan, sikeriil kidolgozni az
aktualizalt kiaddst.

dr. habil. Hanna DERER épitész
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W Alexandru MEXI'

Cercetari recente
si interventii punctuale de restaurare

)

si punere in valoare a parcului

)

palatului,Micul Trianon” din Floresti

B Rezumat: In Romania au fost inventariate peste 1000 de castele, co-
nace, palate, curii s.a. (Monumente Uitate), majoritatea dintre acestea
avand, la un moment dat, o gradind amenajata. Acestor aproximativ 1000
de gradini Ii se adaugd cateva sute apartindnd de biserici, manastiri si
varii institutii publice (muzee, scoli, sedii ale institutiilor publice etc.) si
probabil tot pe atdt de multe parcuri publice municipale. Cu toate cd nu-
mai aproximativ 160 dintre toate acestea sunt individual clasate in Lista
Monumentelor Istorice (MEXI 2018-2019), numdrul celor protejate de lege
ca urmare a apartenentei lor la un imobil-monument istoric, intr-un an-
samblu sau sit clasat in lista patrimoniului cultural national este mult mai
mare. In ciuda calitdtii de monument si, implicit, a regimului juridic de
protectie oferit acestor imobile, starea lor de conservare este precard, iar
unul dintre motivele care stau la baza acestui fapt si, implicit, la funda-
mentarea gresitd a unor interventii de restaurare, este lipsa informatiilor
istorice gi/sau a informatiilor verificate si validate in teren. O analizd is-
toricd a tuturor imobilelor ce compun patrimoniul cultural peisager din
Romdénia, fie ele clasate sau nu in Lista Monumentelor Istorice, este nece-
sard, insd aceastd analiza nu poate fi realizatd decat cu pagi mdarunti gi cu
studii aprofundate atat in arhive gi biblioteci, cat gi in situ.

In acest context, articolul urmdreste si acopere o parte din golul de informatii
referitoare la istoricul unor parcuri istorice din Romania, investigand istoria
si evolutia parcului palatului ,,Micul Trianon” din Floresti, judetul Prahova
si prezentand metode de studiu si analize de teren in urma carora au fost
probate o serie de informatii descoperite in arhive gi biblioteci. Tototdatd, in
articol sunt descrise gi exemple de bune practici reprezentate de lucrdri de
restaurare gi punere in valoare efectuate in acest spatiu cu valori deopotriva
naturale, dar mai cu seama, culturale.

B Cuvinte cheie: Floresti, Micul Trianon, monument istoric, patrimoniu
cultural, istoria gradinilor, restaurare peisagera

Introducere

B Asa cum remarca Maria PALEOLOGU incéa din anul 1980 (PALEOLOGU
1980), in Romania, studiile dedicate patrimoniului peisager aproape lip-
sesc, iar informatiile existente sunt insuficiente sau neprobate in teren.

1 Peisagist, Universitatea din Bucuresti, Institutul National al Patrimoniului, Bucuresti,
Romania.
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Recent Studies and
Targeted Interventions
for the Conservation

and Enhancement of the
“Little Trianon” Palace Park
in Floresti

B Abstract: Over 1000 castles, manor hous-
es, mansions, palaces, curia, etc. have been
inventoried in Romania (Monumente Uitate),
most of them having, at some point in time, a
landscaped garden. To these 1000 castle gar-
dens are added several hundreds belonging
to churches, monasteries, and various public
institutions (museums, schools, public insti-
tution offices, etc.) and probably an equal
number of municipal public parks. Even
though only around 160 of these parks and
gardens are listed individually in the List of
Historic Monuments (MEXI 2018-2019), the
number of those that are protected by law as
part of a historic building, ensemble, or site
listed as national cultural heritage is high-
er. Despite being listed as historic buildings
and, implicitly, having a legal protection
status, their state of preservation is precari-
ous, and one of the reasons behind this fact
and, implicitly, the improper substantiation
of some restoration interventions is the lack
of historical information and/ or verified and
validated information. A historical analysis
of all the immovable assets that make up the
landscaped cultural heritage in Romania,
whether or not listed in the List of Historic
Monuments, is necessary, but this analysis
can only be carried out in small steps and
through in-depth studies both in archives and
libraries, as well as on site.

In this context, the article aims to cov-
er part of the information gap regarding
park history in Romania, investigating the
history and evolution of the park of the
“Little Trianon” Palace in Floresti, Prahova
County and presenting study methods and
field analyses during which a series of data
discovered in archives and libraries were
verified. At the same time, the article also
describes examples of good practices repre-
sented by conservation and enhancement
works carried out in this space endowed
with natural, but especially cultural values.

W Keywords: Floresti, Little Trianon, listed
monument, cultural heritage, garden histo-
ry, garden conservation

1 Landscape architect, University of Bucharest, Na-
tional Heritage Institute, Bucharest, Romania.



Introduction

B As Maria PALEOLOGU remarked in 1980
(PALEOLOGU 1980), in Romania, studies
dedicated to landscape heritage are almost
missing, and the existing information is
insufficient or unverified. This is also the
case of the listed historic park of one of
the largest and most imposing palaces in
the Prahova Valley, namely the “Little Tri-
anon” Palace in Floresti. The information
concerning it is either contradictory, false,
or incomplete. Starting from the author
and date of the first landscaping works in
Floresti and continuing with details on the
implementation, in part or in full, of a “res-
toration” project dated 1912, or with refer-
ences to hydro-technical and electrical sys-
tems, the history of this park presents many
problems that began to be investigated and
solved through various bibliographic, ar-
chival, comparative, and field studies start-
ed in 2014 and continued and deepened
starting with the years 2018-2019. In this
respect, a detailed analysis carried out over
more than seven years in the park of the
“Little Trianon” Palace will be presented in
the following chapters. Both the analyses
and their results will be presented, as well
as some examples of good practice regard-
ing targeted conservation and enhancement
interventions, impactful and reversible, on
some areas in the park and on some re-
mains discovered following archaeological
research.

This article does not aim to provide an
exhaustive analysis of the landscaping his-
tory and evolution of the “Little Trianon”
Palace Park, but to present some of the in-
formation found through bibliographic and
archival research, the way in which they
were verified in the field and the results
obtained from the investigations, as well
as part of the targeted conservation and en-
hancement interventions implemented in
the listed historic park.

Brief history of the estate
and the park

B The researched archival sources show
that the CANTACUZINO estate in Floresti
stretched since the 19" century on a vast
area of land, of about 150 ha, surrounded
by a stone wall and divided into several
areas: the promenade park area, the vege-
table gardens, and the large hunting park
(CRITICOS 2018; ANIC, Fond Planuri si
Hotarnicii).

In the 19* century, the CANTACUZINO
estate in Floresti was owned by the vornic?
Grigore CANTACUZINO. Between 1826
and 1830, he built a church dedicated to
the Holy Trinity and the Nativity of the
Mother of God, and a while later, between
1840 and 1842, he built a first mansion
(CRITICOS 2018, 39). After his death,
which occurred in Vienna in 1849, his wife,
Luxita Gr. CANTACUZINO, rebuilt the

2 Vornic: a historical rank for an official in charge
of justice and internal affairs, as well as the
Court [ed. note].
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B Fig. 1. Planul Mosiei Floresti, 1905 (ANIC, Fond Planuri si Hotdrnicii, jud. Prahova, 248)
B Figure 1. Floresti estate plan, 1905 (ANIC, Fond Planuri si Hotdrnicii, Prahova Co., 248)

Acesta este si cazul unui parc-monument istoric al unuia dintre cele
mai mari si mai impozante palate de pe Valea Prahovei — palatul ,,Micul
Trianon” din Floresti. Informatiile referitoare la acesta sunt fie contra-
dictorii, fie false sau incomplete. Pornind de la autorul gi data prime-
lor amenajéri peisagistice de la Floresti si continuand cu detalii privind
implementarea, partiala sau integrala, a unui plan ,,de restaurare” din
anul 1912 sau cu referinte privitoare la sistemele hidrotehnice si elec-
trice, istoria acestui parc prezinta numeroase probleme care au inceput
sa fie cercetate si rezolvate prin diferite studii bibliografice, de arhiva,
comparative si de teren incepute in anul 2014, continuate gi aprofundate
incepand cu anii 2018-2019. in acest sens, in capitolele ce urmeaza va fi
prezentata o analiza detaliata efectuata de-a lungul a circa sapte ani de
zile in parcul palatului ,,Micul Trianon.” Vor fi prezentate analizele si
rezultatele acestora, precum si unele exemple de bune practici referitoa-
re la interventii punctuale de restaurare si punere in valoare, de impact
si cu caracter reversibil, a unor zone din parc si a unor vestigii descope-
rite in urma unor cercetari arheologice.

Acest articol nu urmareste sa ofere o analiza exhaustiva asupra istoriei
si a evolutiei amenajarilor peisagere din parcul palatului ,,Micul Trianon”,
ci sa prezinte o parte din informatiile descoperite in cercetarile bibliografi-
ce si de arhiva, modul in care acestea au fost probate in teren si rezultatele
obtinute in urma investigatiilor, precum si o parte din interventiile punc-
tuale de restaurare si punere in valoare implementate in parcul-monument
istoric.

202103 3
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Scurt istoric al domeniului
si al parcului din Floresti

B Din documentatia de epoci aflam ca domeniul CANTACUZINO de la Flo-
resti se intindea inca din secolul al XIX-lea pe o vasta suprafata de teren, de
aproximativ 150 de hectare, inconjuratd de un zid de piatra si impartita in
mai multe zone: zona parcului de plimbare, zona gradinilor de legume si ma-
rele parc de vanatoare (CRITICOS 2018; ANIC, Fond Planuri si Hotarnicii).

In secolul al XIX-lea, domeniul CANTACUZINO de la Floresti se afla in
proprietatea vornicului Grigore CANTACUZINO. Acesta a ridicat intre anii
1826-1830 o bisericda cu hramul ,Sfanta Treime gi Nagterea Maicii Domnu-
lui”, iar putin mai tarziu, intre 1840-1842, a construit un prim conac (CRITI-
COS 2018, 39). Ulterior decesului vornicului, survenit la Viena in 1849, sotia
sa, Luxita Gr. CANTACUZINO, a reconstruit biserica pe locul celei vechi (vezi
ION 2001, 268), iar mai apoi, spre finalul secolului, nou proprietar, Gheorghe
Grigore CANTACUZINO, cunoscut si sub numele de ,Nababul”, a construit,
cel mai probabil dupa planurile faimosului arhitect francez Paul GOTTREAU
cu care mai lucrase la diferite proprietati din Bucuresti, o noua serie de pavi-
lioane (MARINACHE 2017; CRITICOS 2018, 39).

La inceputul secolului XX, respectiv in 1911, Nababul a decis sa demo-
leze o parte din vechile cladiri (vezi planul mosiei din 1905) si sa ridice in
locul lor o constructie princiara de mari dimensiuni. Proiectul palatului ce
va purta numele ,Micul Trianon”, fiind inspirat din arhitectura celor doua
palate de la Versailles, respectiv Micul si Marele Trianon, ii va apartine
arhitectului Ion D. BERINDEI caruia Gheorghe Grigore CANTACUZINO 1{i
incredintase cu zece ani in urma si proiectul palatului de pe calea Victoriei
din Bucuresti. Lucrarile vor incepe la scurta vreme, insa vor fi sistate odata
cu decesul Nababului in 1913, iar ulterior cladirea va avea de suferit atat
in perioada celor doua razboaie, cét si in perioada comunista gi ulterior
acesteia (ION 2001; CRITICOS 2018), in prezent infatisdndu-se sub forma
unei ruine din care se mai pastreazd numai o parte din demisol gi peretii
exteriori. Contrar unor informatiilor prezentate in varii publicatii tiparite si
documentare online, palatul a fost finalizat inainte de moartea lui Gheorghe
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B Foto. 1. Palatul ,Micul Trianon’; dupd 1913 (Arhiva BAR)
M Photo 1. “Little Trianon” Palace, after 1913 (Arhiva BAR)
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church on the site of the old one (see ION
2001, 268), and then, towards the end of the
century, the new owner, Gheorghe Grigore
CANTACUZINO, also known as “the Na-
bob”, built a new series of pavilions, most
probably according to the designs of the
famous French architect Paul GOTTREAU,
with whom he had also worked on vari-
ous properties in Bucharest (MARINACHE
2017; CRITICOS 2018, 39).

At the beginning of the 20" century,
respectively in 1911, the Nabob decided to
demolish some of the old buildings (see the
estate plan of 1905) and to build in their
place a large palace. The design of the pal-
ace that would be called “Little Trianon”,
as it was inspired by the architecture of
the two palaces in Versailles, the Little and
Grand Trianon, belonged to architect Ion
D. BERINDEI to whom Gheorghe Grigore
CANTACUZINO had entrusted the design
of the palace on the Victoriei Avenue in Bu-
charest ten years earlier. The works began
shortly after, but were stopped at the time
of the death of the Nabob in 1913. Later, the
building suffered destructions during the
two World Wars and during, as well as after,
the communist period (ION 2001; CRITI-
COS 2018), currently appearing in the form
of a ruin of which only part of the basement
and exterior walls are preserved. Contra-
ry to the information presented in various
printed publications and online sources,
the palace was completed before the death
of Gheorghe Grigore CANTACUZINO, leav-
ing only the interior decorations to be im-
plemented (see ION 2001; Arhiva BAR).

As for the park in Floresti, its history
begins around the mid-19" century. Ac-
cording to a press article published in 1905
(ANTEMIREANU 1905), the building of this
park is attributed to the German landscape
gardener Carl Friedrich Wilhelm MEYER
(1817-1852), creator of many private gar-
dens and public parks in several localities
south of the Carpathians:® , The promenade
park in Floregti, drawn up with perfect art,
dates from around 1830. It was designed,
as can be seen now, by Meyer, the famous
gardener, whom General Kiseleff commis-
sioned to make the admirable road which
bears his name and which is the proudest
ornament of the capital.” (ANTEMIREANU
1905, 260)

From the textual descriptions in the arti-
cle and from the images attached to the ma-
terial published in 1905, as well as from the
plan of the settlement dating from the same
year, we discover that the park featured
walking alleys, a mature arboreal vegeta-
tion from which a large plane tree stood out
(present today on the land), a central lake
fed by at least one canal that brought water
directly from the Prahova River, several dec-
orative bassins near the pavilion complex,
as well as several installations and pieces of
garden furniture. However, with the excep-
tion of the article, the attached photographs
and the 1905 plan, we have no other older
evidence of the designs considered as dat-
ing from the mid-19" century.

3 Kiseleff Garden, Cismigiu Garden, Otetelega-
nu Manor House Park in Magurele, etc.



B Foto 2. Lacul din parcul de la Floresti, 1905 (ANTEMIREANU 1905)
M Photo 2. The lake of the park in Floresti, 1905 (ANTEMIREANU 1905)

In 1912, less than one year after the
construction of the new palace began, the
Nabob decided to remodel the surround-
ing park in order to create a new landscape
that would better enhance the building
designed by Ion D. BERINDEI To this end,
he entrusted the design of the park to the
French landscape gardener, Emile PINARD,
a student of the better known Edouard RE-
DONT - author of the Bibescu Park (today
Romanescu Park) in Craiova —, who devel-
oped a “restoration plan” (see MEXI 2018-
2019, 60-79).

As interesting as the 1912 design is,
it is enigmatic. Lacking any details, it is
rather a concept sketch or an offer plan. It
provides no information on what was re-
moved, added or rebuilt in the park since
the mid-19'"" century. At the same time, the
shape and dimensions of the park designed
in 1912 were larger than those represented
in the 1905 plan and, moreover, it did not
include elements of the old park (e.g. the
large plane tree) that most certainly would
not have been eliminated. The only infor-
mation about the actual works carried out,
more or less according to this design, ap-
pears in a 1914 article describing some of
the works undertaken by Emile PINARD
in the upper part of the park, next to the
loggia of the “Little Trianon” (MAUMENE
1914).

After the death of Gheorghe Grigore
CANTACUZINO in 1913 and the writing
of the article in 1914, only a very small
amount of other information regarding the
evolution of the park were discovered. A
plan of the estate dating from 1924 and a
photograph from 1940 that captures King
Mihai I on a raft on the lake in the park
(see MEXI 2018-2019, 79) are the only
archival documents that show that the
park, but especially the water canals and
the lake, continued to exist even after the
events from the beginning of the last cen-
tury. After World War II and the estate’s
nationalisation, the palace park became,
more or less officially, a village public
park. The villagers’ photographs and some
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B Foto 3. Intrarea principald in parcul de plimbare de la Floresti, 1905
(ANTEMIREANU 1905)

B Photo 3. Main entrance to the promenade park in Floresti, 1905
(ANTEMIREANU 1905)

Gr. CANTACUZINO, ramanand de executat doar decoratiile interioare (vezi
ION 2001; Arhiva BAR).

In ceea ce priveste parcul de la Floresti, istoria sa incepe pe la mijlocul
secolului al XIX-lea. Conform unui articol din presa de epoca (ANTEMI-
REANU 1905), amenajarea acestui parc ii este atribuitd gradinarului peisa-
gist de origine germana Carl Friedrich Wilhelm MEYER (1817-1852), creator
a numeroase gradini private si parcuri publice in mai multe localitati de la
sud de Carpati:* ,Parcul de preumblare din Floresti, intocmit cu o arta desa-
vargita, dateaza de pe la anul 1830. El a fost rinduit, agsa cum se vede acum,
de Meyer, faimosul gradinar, caruia generalul Kiseleff i-a dat insarcinarea sa
facd admirabila sosea care’i poarta numele si care e cea mai mandra podoa-
bd a capitalei.” (ANTEMIREANU 1905, 260)

Atat din descrierile textuale din articol si din imaginile atagate materi-
alului publicat in 1905, cét si din planul localitatii datat in acelasi an, des-
coperim ca in parc existau alei de plimbare, o vegetatie arboricola matura
din care iegea in evidentd un mare platan (prezent si astdzi pe teren), un
lac central alimentat prin cel putin un canal care aducea apa direct din raul
Prahova, céteva bazine decorative in dreptul complexului de pavilioane,
precum si mai multe instalatii si piese de mobilier de gradina. Exceptand
insd articolul, fotografiile atagate si planul din 1905 nu avem nicio alta mar-
turie, mai veche, a amenajarilor apreciate ca datdnd de la mijlocul secolului
al XIX-lea.

In 1912, la mai putin de un an de la inceperea demersurilor construirii
noului palat, Nababul va lua decizia remodelarii parcului inconjurator in
vederea realizdrii unui peisaj nou care sa puna mai bine in valoare edificiul
proiectat de Ion D. BERINDEL in acest scop il va insircina cu proiectul
pentru parc pe gradinarul peisagist de origine franceza, Emile PINARD, elev
al mult mai cunoscutului Edouard REDONT - autor al Parcului Bibescu
(astazi Romanescu) din Craiova —, care va elabora un ,,plan de restaurare”
(vezi MEXI 2018-2019, 60-79).

Pe cat de interesant este planul din 1912, pe atit este de enigmatic.
Lipsit de orice fel de detalii, acesta este, mai degraba, un plan de pre-
zentare sau un plan de oferta. El nu prezinta absolut nicio informatie
referitoare la ce anume se scotea, se adauga sau se refacea in parcul
amenajat incd de pe la mijlocul secolului al XIX-lea. Totodata, forma si
dimensiunile parcului proiectat in 1912 erau mai mari decét ale celui re-
prezentat in planul din 1905 si, mai mult, in el nu erau figurate elemente
de referintd din vechea amenajare (ex. marele platan) care, mai mult ca

2 Gradina Kiseleff, Gradina Cigmigiu, Parcul conacului Otetelesanu din Magurele etc.
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M Fig. 1. Planul , de restaurare” din 1912 (ANIC, Fond Planuri si Hotdrnicii)
M Figure 1. The “restoration” design from 1912 (ANIC, Fond Planuri si Hotdrnicii)

sigur nu ar fi fost eliminate. Singurele informatii despre lucrari concrete
efectuate, mai mult sau mai putin, conform acestui plan apar dintr-un
articol din 1914 in care se descriu o parte din lucrarile intreprinse de
Emile PINARD in zona superioara a parcului, in dreptul logiei ,Micului
Trianon” (MAUMENE 1914).

Ulterior decesului lui Gheorghe Gr. CANTACUZINO in 1913 si a redac-
tarii articolului din 1914, nu au mai fost descoperite decit un numar foarte
mic de alte informatii referitoare la evolutia parcului. Un plan al mosiei
datand din 1924 si o fotografie din 1940 ce il surprinde pe Regele Mihai I
pe o pluté pe lacul din parc (vezi MEXI 2018-2019, 79) sunt singurele do-
cumente de arhiva care demonstreaza ca parcul, dar mai cu seama canalele
de apa si lacul au continuat sa existe si dupa evenimentele de la inceputul
secolului trecut. Ulterior celui de-al Doilea Razboi Mondial gi al nationali-
zarii domeniului, parcul palatului a devenit, mai mult sau mai putin ofi-
cial, un parc public al satului. Fotografiile localnicilor si unele secvente
din filmele turnate in acest loc® ne aratd cd in perioada comunista inca se
pastrau o parte din circulatii, vase si vasce de gradina, statui si monumente
de for public, felinare de epocd, un pod din nuiele false din beton, lacul.
La un moment dat, probabil prin anii 1980, din motive inca necunoscute,
canalele care aduceau apa din rdul Prahova au fost acoperite cu pdmant.
Totodata, ca urmare a lipsei unei intretineri constante gi corespunzatoare
a tuturor componentelor parcului, aleile de picior au fost ingropate sub un
strat de sol si de buruieni, podul din nuiele false de beton a fost napadit de
vegetatie, serele istorice s-au prabusit si au fost acoperite de buruieni, mare

3 Vezi, de exemplu, ,,Glissando”, 1982, regia Mircea DANELIUC.
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sequences from movies shot in this place*
show that during the communist period
some of the alleys, garden vases, statues
and monuments, garden lamps, a con-
crete faux bois bridge, and the lake were
still preserved. At one point, probably in
the 1980s, for reasons still unknown, the
canals that brought water from the Praho-
va River were filled up and covered with
earth. At the same time, due to the lack of
constant and proper maintenance of all
the park components, the walkways were
buried under a layer of soil and weeds, the
concrete faux bois bridge was overgrown
by vegetation, the historical greenhous-
es collapsed and they were deteriorated
and covered by spontaneous vegetation,
much of the park and many old trees of
the former landscaping dried up and dis-
appeared, garden vases and statues were
moved, stolen or destroyed, and so on.

Verifying and validating archival
information

B As can be seen from the previous chap-
ter, there are several question marks re-
garding the history and evolution of the
“Little Trianon” Palace Park. In the follow-

4 See, for example, ,,Glissando”, 1982, directed
by Mircea DANELIUC.



ing paragraphs some comparative, histor-
ical and field analyses will be presented
in order to verify, complete, and validate
some of the bibliographic and archival in-
formation, as well as the results of these
researches.

The author and date
of the first park design

B A first important question that arose
after consulting the historical documenta-
tion was the date of the park’s initial/ first
design. In order to verify the information
regarding the design of the park by Carl
MEYER in 1830, as it results from the
reports of Alexandru ANTEMIREANTU,
an archival research and a comparative
analysis of the park from Floresti with
other parks created by the German land-
scape gardener were carried out. The age
evaluation of the plane tree — a represent-
ative species for MEYER'’s works — and the
compositional analysis of several histor-
ical gardens and parks attributed to him
verified and validated the statements from
1905, according to which the first author
of the park in Floresti was MEYER him-
self. However, the gardener could not
have worked in Floresti in 1830, on the
one hand because he was much too young
(about 13 years old), and on the other hand
because all the archival documents men-
tion his coming to Wallachia only around
1843 (see ANIC, Fond REAZ). As such, we
can appreciate that the German landscape
gardener could have worked in Floresti be-
tween about 1843 and 1852, the year of his
death.
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parte din parc s-a salbaticit si multi arbori batrini din vechile amenajari
s-au uscat gi au disparut, vase, vasce gi statui din gradina au fost mutate,
furate sau distruse etc.

Verificarea si validarea informatiilor din arhive

B Asa cum se poate remarca si din capitolul precedent, exista mai multe
necunoscute privind istoria si evolutia parcului palatului ,,Micul Trianon”.
In cele ce urmeaza vor fi prezentate cateva analize comparative, istorice si
de teren menite sa verifice, sd completeze gi sa valideze o parte din informa-
tiile bibliografice si de arhiva, precum si rezultatele acestor cercetari.

Autorul si data primei amenajari peisagere

B O prima intrebare importanta care a aparut in urma consultérii docu-
mentatiei istorice a fost cea referitoare la data amenajarii parcului. Pentru a
verifica informatiile referitoare la amenajarea parcului de catre Carl MEYER
la 1830, agsa cum rezulta din relatarile lui Alexandru ANTEMIREANU, s-a
efectuat o cercetare de arhiva si o analiza comparativa a parcului de la Flo-
resti cu alte parcuri realizate de gradinarul-peisagist de origine germana.
Evaluarea varstei platanului — specie reprezentativa pentru lucrarile lui
MEYER - si analiza compozitionala intre mai multe parcuri si gradini is-
torice atribuite acestuia au verificat gi au validat afirmatiile din 1905 con-
form cérora primul autor al parcului de la Floresti ar fi fost insusi MEYER.
Cu toate acestea, gradinarul nu ar fi putut lucra la Floregti in 1830, pe de
o parte pentru cd ar fi fost mult prea tanar (aproximativ 13 ani), iar pe de
alta pentru ca toate documente de arhivd amintesc de venirea sa in Tara
Romaéneasca abia in jurul anului 1843 (vezi ANIC, Fond REAZ). Ca atare,
putem aprecia ca gradinarul-peisagist de origine germana ar fi putut lucra
la Floresti intre cca 1843 si 1852, anul mortii sale.

B Foto 4. Palatul si parcul, iunie 1946 (Arhiva familiei GUGUI)

B Photo 4. Palace and park, June 1946 (GUGUI family archive) GUGUI)

B Photo 5. The park and the lake seen from the palace, June 1946 (GUGUI
family archive)

B Foto 5. Parcul si lacul vdzute dinspre palat, iunie 1946 (Arhiva familiei
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Planul,de restaurare” din 1912 —
canalele de apa

B Asa cum s-a precizat gi in capitolul anterior, planul ,de restaurare” din
1912 a starnit mai multe dezbateri, iar pentru lamurirea unor aspecte ce
tin de desenul realizat de gradinarul francez si de posibila implementare
a lor in teren au fost efectuate o serie de analize in situ. Primele dintre
acestea au fost reprezentate de mai multe lucrari de defrisare a vegetatiei
spontane care acoperea mare parte din parcul istoric si de o serie de lu-
crari de curatare a unora dintre canalele de aductiune a apei (vezi TUDORA
2018, 118-121). In urma acestor lucrari au fost identificate majoritatea
canalelor figurate in planul lui PINARD, nu insa si unul din cele doua
canale-cascada simetrice aflate mai jos de bazinul cruciform. Cu toate
acestea, zona in care ar fi trebuit sa se regdseasca unul dintre acestea este
astdzi acoperitd de o panta artificiala cel mai probabil realizata in perioa-
da comunista. Cercetari arheologice sunt necesare in vederea identificarii
acestei componente.

Referindu-ne tot la canalele de apd, apare intrebarea privitoare la data
constructiei lor. Cunoastem din planul mosiei din 1905 ca cel putin un
canal traversa intregul domeniu, inclusiv parcul. Corobordnd informatiile
din planul istoric cu fotografiile din acelasi an putem aprecia ca acel canal
asigura gi debitul de apa necesar pentru umplerea gi primenirea lacului.
Abia insa in planul din 1912 observam detalii despre un posibil sistem de
canale existent la 1905 sau propus de gradinarul-peisagist, Emile PINARD,
in 1912. Pentru elucidarea acestui mister au fost relevate toate canalele si
au fost realizate mai multe analize comparative cu lucrari similare din alte
parcuri istorice. In urma comparirii canalelor parcului de la Floresti cu
cele similare, realizate la inceputul secolului XX, cel mai probabil tot de
catre Emile PINARD, la castelul Nababului de la Zamora (Busteni), putem
aprecia faptul ca toate canalele din beton de la Floresti reprezinta opera lui
PINARD. Nu putem insd aprecia daca gradinarul francez s-a ocupat exclu-
siv de refacerea lor si de placarea cu beton sau daca ele reprezinta intru
totul lucrarea sa. Investigatii suplimentare, inclusiv analize de datare a be-
tonului, sunt necesare in vederea validarii ipotezelor privind data si autorul
acestor amenajari.

Planul,de restaurare” din 1912 — circulatii

B in urma unor fotografii aeriene realizate cu drona in dreptul fatadei prin-
cipale a palatului s-au observat texturi diferite ale vegetatiei erbacee. Aces-
te texturi marcau un semicerc ce parea sa corespunda unei alei de picior
figurate in planul din 1912. Astfel, analizdnd planul lui PINARD si foto-
grafiile din drong, in 2019 si 2020 au fost efectuate o serie de prospectari
arheologice, in cadrul carora au fost trasate sectiuni si casete care au scos la
iveala traseul aleilor imediat dupa decopertarea stratului vegetal. Din punct
de vedere stratigrafic trebuie mentionat ca, pe portiuni mari, intre stratul
vegetal si dispunerea pietrelor de pe alei, a fost descoperit un strat gros de
carbuni cocs despre a caror provenientd si scop nu cunoagtem detalii in
acest moment.

Revenind la aleile de picior, cercetarile arheologice au verificat proiec-
tul din 1912 gi au identificat o alta alee, mai latd, corespunzatoare si ea
planului de epoca, precum gi mai multe fragmente ale unor posibile mari
vasce de piatra de gradina, insd nu au descoperit urme ale constructiilor/
amenajarilor proiectate de PINARD in centrul semicercului din partea su-
perioard a parcului. Au fost descoperite insa si alte lucrari ce nu cores-
pundeau planului lui PINARD, demne de mentionat aici fiind o serie de
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B Foto 6. Mari vasce de grddind din parcul palatului,
1946 (Arhiva familiei GUGUI)

B Photo 6. Large garden vases in the palace park,
1946 (GUGUI family archive)

The 1912 “restoration” project —
the water canals

B As mentioned in the previous chapter,
the 1912 “restoration” project sparked sev-
eral debates, and to clarify some aspects re-
lated to the design made by the French gar-
dener and their possible implementation in
the field, a series of on-site analyses were
performed. The first of these consisted of
several works of deforestation of the spon-
taneous vegetation that covered most of the
historical park and of a series of actions
consisting in cleaning some of the water ca-
nals (see TUDORA 2018, 118-121). Follow-
ing these works, most of the canals figuring
in the plan of PINARD were identified, but
just one of the two symmetrical waterfall
canals below the cruciform basin. Howev-
er, the area where one of them should have
been is today covered by an artificial slope,
most likely created during the communist
period. Archaeological research is needed
to identify this component.

Still referring to the water canals, the
question regarding the date of their con-
struction arises. We know from the 1905
estate plan that at least one canal crossed
the entire area, including the park. Corrob-
orating the information from the historical
plan with the photos from the same year we
can determine that that canal also provid-
ed the water flow necessary for filling and
refreshing the lake. But only in the 1912
plan do we notice details about a possible
canal system existing in 1905 or proposed
by the landscape gardener, Emile PINARD.
To clear this mystery, all the canals were
surveyed and several comparative analyses
were performed with similar works from
other historical parks. After comparing the
canals of the park from Floregti with sim-
ilar ones created at the beginning of the
20" century, most probably also by Emile
PINARD, at the Nabob’s castle in Zamo-
ra (Bugteni), we can ascertain that all the



concrete canals from Floresti are the work
of PINARD. However, we cannot assess
whether the French gardener dealt exclu-
sively with their restoration and concrete
cladding or whether they are entirely his
work. Additional investigations, including
analyses of concrete dating, are needed to
validate the assumptions about the date
and author of these elements.

The 1912 “restoration” project
- alleys

B Following some aerial photographs tak-
en with the drone near the palace’s main
fagade, different textures of the herbaceous
vegetation were observed. These textures
marked a semicircle that seemed to corre-
spond to an alley depicted in the 1912 de-
sign. Thus, analysing the plan of PINARD
and the drone footage, a series of archae-
ological surveys were carried out in 2019
and 2020, in which sections were drawn,
revealing the route of the alleys immediate-
ly after the vegetation layer was removed.
From a stratigraphic point of view, it should
be mentioned that on large portions, be-
tween the vegetation layer and the pavement
of the alleys, a thick layer of coking coal was
discovered, on the origin and purpose of
which we do not have any information.
Referring back to the walkways, the ar-
chaeological research verified the 1912 plan
and identified another alley, much wider,
also corresponding to the period design, as
well as several fragments of possible large
garden stone vases, but found no traces of
the constructions/arrangements designed
by PINARD in the centre of the semicir-
cle at the upper side of the park. However,
other works were discovered that did not
correspond to the design of PINARD, worth
mentioning here being a series of concen-
tric circles made of brick and partially over-
lapping the semicircular alley, of which we
do not have information at this time.
Regarding the two alleys discovered
during the archaeological excavations, they
were paved with river rocks, but in the case
of the first one, only fragments (stones)
have been preserved from the old arrange-
ment, marking the route of the historical al-

B Foto 8. Actiuni de curdtare a canalelor de apd,
2014 © arh. loana TUDORA

M Photo 8. Actions for the cleaning of the water
canals, 2014 © architect loana TUDORA
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B Foto 7. Parcul vizut dinspre palat, 1981 (Arhiva arh. Octavian CARABELA)
B Photo 7. The park seen from the palace, 1981 (Archive of architect Octavian CARABELA)
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cercuri concentrice realizate din caramida si suprapuse partial peste aleea
in semicerc si despre care nu cunoastem informatii suplimentare in acest
moment.

In ceea ce priveste cele doua alei descoperite cu ocazia sapaturilor ar-
heologice, acestea au fost pavate cu piatra de rdu, insd in cazul celei dintai
se pastreaza numai fragmente (pietre) din vechea amenajare, ele marcand
traseul aleii istorice. In cazul celei de-a doua, cel putin in zona sectiunii
cercetate arheologic, se poate observa ca aleea se afla intr-o stare mai buna
de conservare si pastreaza aproape intact intregul paviment.

Cercetarile arheologice urmeaza sa fie completate gi extinse, iar in
acest sens, incepand cu anul 2021, pe segmente din jurul palatului se va
utiliza ca tehnica si metoda nedistructiva de cercetare teledetectia cu geo-
radarul. Prin scanare se va urmari identificarea mai multor elemente spe-
cifice unei amenajarii peisagistice, parte dintre acestea, precum statui sau
vasce, suprinse gi in fotografiile de epoca. Pentru ca in imediata apropiere
a palatului ,Micul Trianon” se afla Turnul de apa, tot prin teledetectie se
doreste obtinerea unor informatii despre sistemul hidrotehnic care asigu-
ra colectarea si distributia apei céatre fantanile si bazinele decorative din
parcul palatului. De asemenea, in paralel cu scanarea cu georadarul, se va
continua decopertarea pe portiuni extinse a traseului aleilor evidentiate in
vederea analizarii in ansamblu a raportului dintre acestea, palat si restul
parcului.

Podul din nuiele false de beton

B Pe lacul, astazi secat, din parcul palatului a fost amenajata o mica insula,
legata de restul parcului printr-un pod din nuiele false de beton. In acest
moment nu dispunem de suficiente informatii care sa ne ajute sa apreciem
daca insula fusese amenajata de MEYER sau de PINARD, insa cu siguranta,
podul a fost executat cu mult dupa decesul lui MEYER, cel mai probabil
abia la inceputul secolului XX si dupa indicatiile gradinarului francez.
Arhitectura acestui pod se inscrie intr-o moda internationald a construc-
tiilor (mai ales a podurilor) din nuiele false din beton.* In Romania, un nu-

4 Pentru mai multe informatii despre poduri din nuiele false de beton si despre parcuri
in care acestea au fost construite vezi, de exemplu, TAYLOR 2006; SHOEMAKER 2001;
CONAN 1996; DE BAY & BOLTON 2000; SAUDAN & SAUDAN-SKIRA 1987 si altele.
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M Foto 9. Rezultate preliminare ale sdpaturilor arheologice, 2019. Se observd
urmele aleii in semicerc (in centru) si sectiunea efectuatd in dreptul aleii mai
late (stanga sus) © Mihai CULESCU

M Photo 9. Preliminary results of the archaeological excavations, 2019. The
traces of the semicircular alley (in the centre) and the section made next to
the wider alley (top left) are observed © Mihai CULESCU

mar mare de astfel de constructii a fost realizat la inceputul secolului XX,
majoritatea fiind proiectate de Edouard REDONT si/sau de ucenicul sau,
Emile PINARD, la Parcul Bibescu (astazi Parcul Romanescu) din Craiova, la
Gradina Cigmigiu si la Parcul Expositiunii Generale Roméne (astdzi Parcul
Carol I) din Bucuresti, la Parcul Castelului Cantacuzino din Zamora (Bus-
teni) etc.®

Sistemul de iluminat al parcului

M Din articolul lui Alexandru ANTEMIREANU si din fotografiile prezentate
de acesta aflam ca in 1905 cel putin o parte parcul de la Floresti era iluminat
pe timp de noapte: ,,[...] imi preumblu ochii pe aleele cari merg sa se afunde
in parcul plin de tainele trecutului. [...] In curtea propriu-zisa, iluminata cu
electricitate pana la cel din urma dependite, vedem cele zece pavilioane de
locuit.” (ANTEMIREANU 1905, 260)

Analizind textul si imaginile din articolul de epoca cu o serie de foto-
grafii apartindind membrilor comunitatii din Floresti si datdnd din perioada
comunistd, observam ca cel putin o parte din felinarele din 1905 se rega-
seau si in anii 1970-1980, dovada a faptului ca Emile PINARD a pastrat in
proiectul si interventiile sale si unele obiecte si instalatii mai vechi. Din
nefericire, dupa 1990 cea mai mare parte a felinarelor de epoca au disparut,
in prezent pastrindu-se unul singur.®

Acestea reprezinta doar citeva dintre investigatiile si rezultatele deja ob-
tinute in urma cercetarilor efectuate in parcul palatului ,Micul Trianon”. Al-
tele precum inventarierea si relevarea vegetatiei arboricole, diferite cercetari
privind datarea unor constructii din parc, analize referitoare la Turnul de apa
si la sistemul hidrotehnic al parcului s.a. au fost deja efectuate sau urmeaza
sd fie realizate in vederea completarii informatiilor referitoare la istoria si evo-
lutia parcului, respectiv a starii sale de conservare din prezent si a posibilita-
tilor de conservare-restaurare ce se impun pe termen scurt, mediu si lung. in
completarea acestor cercetari au fost executate si unele lucrari de restaurare
si punere in valoare a unor zone din parc. Dintre acestea amintim in cele ce

5 Pentru mai multe informatii despre aceste parcuri vezi MEXI et al. 2018; POPESCU-
CRIVEANU 2018-2019.

6 Stalpul de iluminat a fost mutat din parc in dreptul unuia dintre ultimele pavilioane de
pe domeniu in vederea conservarii gi restaurarii sale.
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B Foto 10. Sectiune dedicatd cercetdrii aleii mai late, 2019 © Mihai CULESCU
B Photo 10. Section dedicated to the study of the wider alley, 2019
© Mihai CULESCU

o

ley. In the case of the second one, at least in
the area of the archaeologically researched
section, it can be noticed that the alley is
in a better state of preservation, keeping al-
most intact the entire pavement.

The archaeological research is to be
completed and expanded, and in this sense,
starting with 2021, GPR remote sensing will
be used on segments around the palace.
The scan will aim to identify several park
elements, some of them, such as statues or
vases, observed in archival photographs.
As the Water Tower is found in the imme-
diate vicinity of the “Little Trianon” Palace,
it is desired to obtain information, also by
remote sensing, about the hydro-techni-
cal system that ensured the collection and
distribution of water to the fountains and
decorative pools in the palace park. Also, in
parallel with the GPR scanning, the uncov-
ering on extended portions of the route of
the highlighted alleys will be continued, in
order to analyse the relationship between
them, the palace, and the rest of the park.

The concrete faux bois bridge

B A small island was created on the now
dried-up lake of the palace park, connected
to the rest of the park by a concrete faux bois
bridge. At this time we do not have enough
information to help us assess whether the
island was designed by MEYER or PINARD,
but it is certain that the bridge was built
long after MEYER’s death, most likely only
in the early 20" century and according to
the indications of the French gardener.

The architecture of this bridge is part
of an international fashion of concrete faux
bois constructions (especially bridges).’ In

5 For more information on concrete faux bois
bridges and the parks where they were built,
see for example TAYLOR 2006; SHOEMA-
KER 2001; CONAN 1996; DE BAY & BOLTON
2000; SAUDAN & SAUDAN-SKIRA 1987, etc.



B Foto 11. Fragmente de vasce de grddind, 2019
© Carmen CROITORU

B Photo 11. Fragments of the garden vases, 2019

© Carmen CROITORU

Romania, a large number of such construc-
tions were built at the beginning of the
20" century, most of them being designed
by Edouard REDONT and/or his disciple,
Emile PINARD, at Bibescu Park (today
Romanescu Park) in Craiova, at Cigsmigiu
Garden and at the Park of the Romanian
General Exhibition (today Carol I Park) in
Bucharest, at the Cantacuzino Castle Park
in Zamora (Busteni), etc.®

6 For more information on these parks, see MEXI
et al. 2018; POPESCU-CRIVEANU 2018-2019.
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urmeaza plantatiile floricole de pe aleea in semicerc figurata in planul din
1912 si descoperita cu ocazia sapaturilor arheologice din 2019 si 2020.

Interventii de conservare-restaurare in parc —
aleea in semicerc

B In concordanti cu rezultatele cercetarilor din teren si cu informatiile
descoperite in arhive s-au realizat lucrari cu caracter reversibil de resta-
urare gi de punere in valoare, prin intermediul unor plantatii floricole, a
urmelor vechilor trasee de plimbare din zona de nord a parcului istoric.
In ceea ce priveste plantatiile, a fost elaborata o solicitare de avizare a
acestora transmisa cétre Directia Judeteand pentru Cultura Prahova, iar in
urma obtinerii avizului favorabil s-au efectuat lucrari de refacere a plan-
tatiei floricole de trandafiri rosii de pe aleea circulard descoperita si de-
copertatd cu ocazia sapaturilor arheologice din vara anilor 2019 si 2020.
In acest sens au fost reficute, cu o bordura din piatrd de rdu, marginile
aleilor decopertate si au fost trasate si demarcate zonele de plantare a unor
butasi de trandafiri. Arbustii floriferi au fost plantati de-o singura parte a
aleii, asa cum era prevazut si in planul istoric de la 1912, pe doua rdnduri
paralele, la distante egale de 70 de cm. Lucrarile au fost executate sub
directa indrumare a specialistilor, atat de participantii la atelierele unei
scoli de vara,” cat si de tineri din localitate. Interventia a avut un caracter

7 Scoala de Vara la Palat Jn Floregti”, editia 2, 2020, organizatori Fundatia Cantacuzino
Floresti si Asociatia ARCHE.

M Foto 12. Cercuri concentrice din cdrdmidd suprapuse peste o parte din circulatiile pietonale, 2020 © Stefan STOICA
B Photo 12. Concentric brick circles superimposed over part of the walkways © Stefan STOICA
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B Foto 13. Podul din nuiele false de beton si unul dintre felinarele din parc, cca 1950
(Arhiva familiei BAMBERGER)

B Photo 13. The concrete faux bois bridge and one of the lanterns in the park, circa 1950
(BAMBERGER family archive)

educational gi un scop demonstrativ, incercand sa reconstituie imaginea
unor vechi trasee de plimbare, dublate de amenajari floricole, similare
celor proiectate de Emile PINARD in urma cu mai bine de un secol. Astfel
de lucrari cu caracter reversibil si neinvaziv, de restaurare si de punere in
valoare, urmeaza a fi continuate pe masura ce se descopera si se valideaza
noi informatii despre istoricul gi evolutia parcului. Ele dubleaza inter-
ventiile de conservare a patrimoniului imobil, construit si peisager, de
pe Domeniul Cantacuzino si contribuie la restaurarea, in timp si cu pasi
marunti, a parcului palatului ,Micul Trianon.”

Concluzii

M [storia domeniului cantacuzin de la Floresti si a componentelor sale pre-
zintd numeroase semne de intrebare. In ceea ce priveste parcul istoric al
palatului ,,Micul Trianon”, informatiile sunt foarte putine si vagi, iar pentru
verificarea, validarea gi completarea lor este necesara realizarea mai multor
studii si investigatii in arhive gi in teren. Dintre cercetarile efectuate trebuie
amintite, in primul rdnd, analizele comparative si diagnosticele arheologi-
ce. Acestea au permis verificarea si completarea informatiilor privitoare la
autorul primei amenajari (C.EW. MEYER, 1843-1852), implementarea unor
amenajari peisagere figurate pe un plan ,de restaurare” desenat de gradi-
narul-peisagist Emile PINARD in 1912 (alei de preumblare, amplasamente
ale unor vechi ansambluri statuare, prezenta unor mari vasce de gradina,
plantatii floricole s.a.), datarea unor constructii (podul din nuiele false de
beton si canalele de apa din beton) etc. In completarea investigatiilor au fost
implementate cateva lucrari de intretinere a vegetatiei lemnoase si o serie
de interventii cu caracter educational si scop demonstrativ, non-invazive
si reversibile, de restaurare si punere in valoare a traseelor descoperite in
urma cercetarilor arheologice.

Atat cercetarile bibliografice gi de arhiva, cét si investigatiile in teren
urmeaza a fi continuate in vederea descoperirii modului in care a evoluat
de-a lungul timpului parcul de la Floresti. Totodata, se intentioneaza ca
aceste studii si investigatii sd fie dublate de interventii de conservare si
restaurare, atdt a componentelor construite, cat si a celor vegetale, in vede-
rea unei revitalizari a parcului gi a unor corecte gi bine aplicate actiuni de
evidentiere a valorilor culturale gi naturale ale acestui monument istoric.
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The lighting system of the park

B From Alexandru ANTEMIREANU’s arti-
cle and from the photographs presented by
him, we find out that in 1905 at least part
of the park in Floresti was illuminated at
night: “[...] my eyes wander on the alleys
that sink into the park full of the myster-
ies of the past. [...] In the courtyard itself,
lit with electricity until the last annexes,
we see the ten dwelling pavilions.” (AN-
TEMIREANU 1905, 260)

Analysing the text and images from
the archival article, along with a series of
photographs belonging to members of the
community in Floregti and dating from
the communist period, we notice that at
least some of the garden lamps from 1905
were still there in the years 1970-1980,
proof that Emile PINARD preserved in
his designs and interventions some older
objects and installations. Unfortunately,
after 1990 most of this heritage installa-
tions have disappeared, only one being left
today.”

These are just some of the investiga-
tions and results already obtained from
the researches conducted in the park of
the “Little Trianon” Palace. Others, such
as the inventory and survey of the arboreal
vegetation, various studies regarding the
dating of some of the constructions in the
park, analyses regarding the Water Tow-
er and the hydro-technical system of the
park, etc. have already been carried out or
are to be carried out in order to complete
the information regarding the history and
evolution of the park, its current state of
preservation and the preservation-conser-
vation possibilities that are required in
the short, medium, and long term. In ad-
dition to these studies, conservation and
enhancement works were carried out on
some areas of the park. Among them we
mention in the following the flower plan-
tations on the semicircular alley featured
in the 1912 design and discovered during
the archaeological excavations from 2019
and 2020.

Preservation-conservation
interventions in the park -
the semicircular alley

B In accordance with the field research
results and the information discovered
in the archives, reversible interventions
were carried out to conserve and enhance,
through flower plantations, the traces of
the old walking routes in the northern
part of the historical park. Regarding the
plantations, a request for their approval
was elaborated and sent to the Prahova
County Directorate for Culture, and fol-
lowing the favourable opinion, the red
rose flower plantation was re-established
along the circular alley discovered and
dug up with the occasion of the archaeo-
logical excavations in the summer of 2019

7 The lamppost was moved from the park to one
of the last pavilions in the area in order to pre-
serve and conserve it.



and 2020. In this respect, the edges of the
uncovered alleys were rebuilt with river
rock bordering, and the planting areas
of rose cuttings were traced and marked.
The flowering shrubs were planted on one
side of the alley, as provided in the histor-
ical design of 1912, in two parallel rows, at
equal distances of 70 cm. The works were
carried out under the direct guidance of
specialists, both by the participants in
the workshops of a summer school® and
by young people from the village. The
intervention had an educational charac-
ter and a demonstrative purpose, trying
to reconstruct the image of some of the
old walking routes, doubled by flower ar-
rangements, similar to those designed by
Emile PINARD more than a century ago.
Such reversible and non-invasive conser-
vation and enhancement works are to be
continued as new information about the
history and evolution of the park is dis-
covered and validated. They double the
interventions of preservation of the im-
movable heritage, built and landscaped,
on the Cantacuzino Domain and contrib-
ute to the conservation, in time and with
small steps, of the park of the “Little Tri-
anon” Palace.

8 “In Floresti” Summer School at the Palace, 22
Edition, 2020, organisers Cantacuzino Floresti
Foundation and ARCHE Association.
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Multumiri

B Autorul doreste s multumeasca intregii echipe si organizatiilor dedi-
cate si implicate in derularea cercetarilor si investigatiilor in situ incepute
in anul 2014, continuate si aprofundate din 2018-2019: arhg. Sergiu IO-
SIPESCU, arhg. Raluca IOSIPESCU si arhg. Mihaela CIORNEI (Institutul
National al Patrimoniului), peis. Diana CULESCU, peis. Mihai CULESCU si
arb. Alexandru PURCARU (Asociatia Peisagistilor din Roménia - filiala Bu-
curesti), ec. Alina CHICIUDEAN (Asociatia ARCHE), peis. Mariana NITU,
Carmen CROITORU, Stefan STOICA si arh. Octavian CARABELA (Fun-
datia Cantacuzino Floresti), arh. Joana TUDORA (Universitatea de Stiinte
Agronomice si Medicina Veterinard din Bucuresti), arh. Maria AUBOCK
(Aubock & Karasz Landscape Architects). Totodatd se aduc multumiri fa-
miliilor BAMBERGER, BRATIANU, GUGUI si MINCOF pentru fotografiile
de epoca care ne-au permis s intelegem mai bine istoria si evolutia acestui
parc si, nu in ultimul rfAnd, proprietarilor domeniului, Irina GHICA-BOSSY
si fam. TUDORACHE, pentru deschidere si sprijinul acordat in cercetare.
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Conclusions

B The history of the CANTACUZINO estate
in Floresti and of its components poses many
questions. Regarding the historical park of the
“Little Trianon” Palace, the information is very
little and vague, and it is necessary to carry
out several studies and investigations in ar-
chives and in the field for its verification, val-
idation, and completion. Among the research
carried out, we must mention, first of all, the
comparative analyses and the archaeological
diagnoses. These allowed the verification and
completion of the information regarding the
author of the first landscaping (C.EW. MEY-
ER, 1843-1852), the implementation of some
landscaping elements featured in a “restora-
tion” plan designed by the landscape gardener
Emile PINARD in 1912 (walkways, locations
of old statuary ensembles, the presence of
large garden vases, flower plantations, etc.),
the dating of some of the constructions (the
concrete faux bois bridge and the concrete
water canals), etc. In addition to the investi-
gations, several wooden vegetation mainte-
nance works and a series of non-invasive and
reversible educational and demonstrative in-
terventions for the conservation and enhance-
ment of the routes discovered as a result of
archaeological research were implemented.

Both the bibliographic and archival re-
search, as well as the field investigations
are to be continued in order to discover how
the Floresti park evolved over time. At the
same time, it is intended that these studies
and investigations be doubled by preser-
vation and conservation interventions, of
both built and vegetal components, in order
to revitalise the park and to implement cor-
rect and well-applied actions, highlighting
the cultural values and natural features of
this listed historic park.
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The Landscape of the
Historical Monument -
Between Cultural Realities
and ldealization

LANDSCAPE ANALYSIS - FORTIFICATIONS
OF SIGHISOARA FORTRESS

B Abstract: The article presents the analy-
sis of a UNESCO national and international
heritage objective, namely the Fortifications
of Sighigoara, as part of the landscape that
surrounds it and which it shapes, in order to
consolidate, conserve, and enhance the com-
ponents of the ensemble. The multidiscipli-
nary approach set up the debate from several
perspectives regarding the cultural reality of
the historic ensemble, the identity layers of the
landscape, the micro-landscapes which struc-
ture it, and the historic monument-nature
relationship. The study is backed by a hybrid
methodology, a result of debates in groups of
experts and specialists in different fields. The
study of landscape interpretation is focused
on the historical and urban landmarks of
the inhabited area, the historical ecology-like
analysis, botanical recognitions and biologi-
cal degradations of the historic monuments,
photographic documentaries and landscape
sketches, but also field observations and top-
onymic interpretation. The conclusions of this
article highlight the landscape study, as a tool
for knowing and interpreting the heritage con-
text and for outlining directions of interven-
tion in the integrated preservation of historic
monuments.

B Keywords: landscape study, heritage,
historic monument, identity layers, micro-
landscape, Sighisoara

Introduction

B The historiography of historic monument
conservation shows us the perspectives and
various approaches on what societies want
to keep (CHOAY 1998). More recently, her-
itage studies have become a key to interpret-
ing discourse, action, and behavior towards

1 Ramona Raluca RUSU, landscape architect,
PhD, West University of Timigoara, Study
Centre for Cultural Heritage and Anthropology,
Timigoara, Romania; Alexandru CIOBOTA,
landscape architect, PhD, Politehnica Uni-
versity of Timigoara, Faculty of Architecture
and City Planning, Timigoara, Romania; Cos-
min IVASCU, biologist, PhD, West University
of Timigoara, Department of Biology-Chemist-
ry, Timigoara, Romania; Alina FLOCA, lands-
cape architect and urban planner, Atelier Vatra
Sitnei, Timigoara, Romania.
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Peisajul monumentului istoric —
intre realitati culturale si idealizare

ANALIZA DE PEISAJ FORTIFICATIILE CETATII SIGHISOARA

B Rezumat: Articolul de fata prezinta demersul de analiza al unui obiectiv
de patrimoniu clasat national gi international UNESCO, respectiv Fortifica-
tiile Cetatii Sighisoara, in contextul peisajului din care face parte si pe care
il modeleaza, cu scopul consoliddrii, restaurdrii si punerii in valoare a com-
ponentelor ansamblului. Abordarea multidisciplinara a deschis dezbaterea
din mai multe perspective referitoare la realitatea culturald a monumentu-
lui, la straturile identitare ale peisajului, la micro-peisajele componente gi
la relatia monument-naturd. Studiul are ca suport o metodologie hibrida,
un rezultat al dezbaterilor in colective de experti si specialisti din diferite
domenii. Studiul de interpretare a peisajului este centrat pe reperele is-
torice si urbanistice ale tesutului locuit, analiza de tip ecologie istorica,
recunoagteri botanice si degradari biologice ale constructiilor-monument,
documentare fotografica si schite de peisaj, insa si observatii de teren si
interpretare toponimicd. Concluziile articolului scot in evidenta studiul de
peisaj, ca instrument de cunoagtere gi interpretare a contextului patrimo-
nial gi profilarea unor directii de interventie in conservarea integratd a
monumentelor istorice.

B Cuvinte cheie: studiul de peisaj, patrimoniu, monument istoric, straturi
identitare, micro-peisaj, Sighisoara

Introducere

M Istoriografia protectiei monumentului istoric ne indica perspectivele si
diversele abordéari asupra a ceea ce societatile doresc sa pastreze (CHOAY
1998). Recent, studiile pentru patrimoniu (heritage studies) sunt o cheie
de interpretare a discursului, actiunii si comportamentului fatd de trecu-
tul ,selectat” pentru a fi pastrat, unde patrimoniul s-a transformat intr-o
notiune elastica, iar cultura a devenit un sistem de semnificatii prin care
ordinea sociala este comunicata, reprodusd, experimentata si explorata
(RAYMOND 1982).

Trecerea de la monument la patrimoniu, influentata de reglementarile
politicilor nationale si internationale, a determinat o extindere a categorii-
lor trecutului protejat. Pe 1anga extinderea cronologica, are loc o extindere

1 Ramona Raluca RUSU, dr. peisagist, Universitatea de Vest din Timigoara, Centrul de
Studii pentru Patrimoniu si Antropologie Culturala, Timigoara, Roméania; Alexandru
CIOBOTA, dr. peisagist, Universitatea Politehnica Timisoara, Facultatea de Arhitectura
si Urbanism, Timisoara, Romania; Cosmin IVASCU, dr. biolog, Universitatea de Vest
din Timigoara, Departamentul de Biologie-Chimie, Timigoara, Roménia; Alina FLOCA,
peisagist-urbanist, Atelier Vatra Sitnei, Timigoara, Roméania.
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B Fig. 1. Marele Ducat al Transilvaniei/Siebenblirgen — Ridicarea losefind, prima ridicare militard
(1769-1773)

B Figure 1. Grand Duchy of Transylvania/Siebenbtirgen — Josephinian Survey, the First Military Survey
(1769-1773)

topografica de la obiect spre habitat si mai apoi spre peisaj, de la material
la intagibil si bineinteles o democratizare a insusirilor: urban, rural, indus-
trial, vernacular, biocultural etc. (HEINICH 2012).

Introducerea peisajului drept categorie patrimoniald a fost influenta-
ta, pe de-o parte, de exemplul extinderii protectiei mediului de la specie
la habitat (KEITH 2003) insa si de pierderea dependentei contextuale a
omului fatd de mediul sau. Peisajul a fost introdus in familia categoriilor
UNESCO in 1992, ca urmare a dorintei de protejare a unui model cultural
de convietuire care nu putea fi incadrat in categoriile initiale, respectiv
peisajul carioca.?

Peisajul, indiferent de statutul sdu deosebit, obignuit ori degradat a de-
venit o notiune transversala, care a depasit referintele cAmpului artistic si
astazi este oficial recunoscuta participarea sa la formarea culturilor locale,
fiind o componenta de baza a patrimoniului natural si cultural care contri-
buie la bunastarea umana si la consolidarea identitatii (Council of Europe
2000).% Dincolo de peisajele clasate, tot mai multe initiative de protejare a
trecutului pun in relatie patrimoniul cu peisajul, concepte care se sustin
reciproc gi care, puse in dialog, ofera o modalitate de a valorifica benefici-
ile amandurora.

2 Facem referire la cazul candidaturii oragului Rio de Janeiro pentru inscrierea pe listele
UNESCO a unui sit rezultat prin procesul de imbricare a naturii gi a tesutului urban
(ZAMANT 2014).

3 Peisajul a devenit un subiect de celebrare pe data de 20 octombrie, ziua deschiderii spre
semnare a Conventiei Europene a Peisajului, in cadrul International Landscape Day of
the Council of Europe. Romania a ratificat conventia prin Legea nr. 451 din 2002.
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the past “selected” to be preserved, where
heritage has become an elastic notion, and
culture has become a system of meanings
through which social order is communicat-
ed, reproduced, experienced, and explored
(RAYMOND 1982).

The transition from historic monument
to heritage, influenced by national and in-
ternational policy regulations, has led to an
expansion of the categories of the protected
past. In addition to the chronological exten-
sion, there is a topographic extension from
the object to the habitat and ultimately to the
landscape, from tangible to intangible, and of
course a democratisation of features: urban,
rural, industrial, vernacular, biocultural, etc.
(HEINICH 2012).

The introduction of landscape as a her-
itage category was influenced, on the one
hand, by the example of extending environ-
mental protection from species to habitat
(KEITH 2003), but also by the loss of the hu-
man being’s contextual dependence on their
environment. Landscape was introduced in
the family of UNESCO categories in 1992
as a result of the desire to protect a cultural
model of coexistence that could not be in-
cluded in the initial categories, namely the
Carioca Landscapes.*

Landscape, regardless of its special, or-
dinary, or degraded status, has become a
cross-cutting notion, which has exceeded
the references of the artistic field. Its par-
ticipation in the formation of local cultures
is officially recognised today, as it is a basic
component of natural and cultural heritage
that contributes to human well-being and
identity consolidation (Council of Europe
2000).> Beyond the listed landscapes, in
recent years, more and more initiatives to
protect the past relate heritage to landscape,
concepts that are mutually supportive and,
when in dialogue, provide a way to capitalise
on the benefits of both.

Regarding the recognition of landscapes,
we identify two directions, namely the de-
limitation of landscape as an independent
heritage category, as well as its integration in
the conservation policies regarding the prox-
imities of historic monuments (individual
monument, site, ensemble).

Thus, international regulations include
the preservation and management of cultural
heritage in cities and settlements under the
umbrella of the historic urban landscape, de-
fined as “the urban area understood as the re-
sult of a historic layering of cultural and nat-
ural values and attributes, extending beyond
the notion of ‘historic centre’ or ‘ensemble’
to include the broader urban context and its
geographical setting.” (UNESCO 2011)

On the other hand, the awareness of
landscape degradation due to the threats and

2 We refer to the case of the candidacy of Rio
de Janeiro for the inscription on the UNESCO
lists of a site resulting from the interweaving
of nature and the urban fabric (ZAMANT
2014).

3 Landscape has become a topic of celebration
each October 20, the opening day for signing
the European Landscape Convention within
the International Landscape Day of the Coun-
cil of Europe. Romania ratified the convention
by Law no. 451 of 2002.



risks of global change brings the 40" anni-
versary of the Convention Concerning the
Protection of the World Cultural and Natural
Heritage to culminate in the Florence Decla-
ration on Landscape (2012). Thus, the com-
munity of experts considers the landscape
“a common good, [and] that the right to the
landscape is a human necessity” and calls,
through the signed act, to strengthen global
awareness for safeguarding and improving
landscape as an integral element of sustaina-
ble development processes.

The ICOMOS World Rural Landscapes
Initiative introduces differentiated landscape
protection, so the international collaboration
platform also proposes the development of
methodologies and directions for rural land-
scape management at different scales (inter-
national, national, and local).

Regarding professional communities,
IFLA Europe* does not outline a definition
for landscape® (only for landscape archi-
tect), instead it anchors the concept to the
challenges of the present through annual
resolutions, where the landscape becomes
part of a process of evolutionary definition.®
For example, the IFLA Europe Resolution
on Landscape Democracy — Learning from
Landscapes (2015) supports two distinct ide-
as, namely that landscapes are knowledge,
therefore they teach us about nature and our
own culture, providing that we are able to
read and make sense of them, and that Iand-
scapes are memory, for which we must allow
constant change, while working with the his-
torical layers and the identity they provide.

In the case of Romania, the landscape
has no categorical delimitation, except under
the regulations of recognised international
policies,” however, the vicinity of the historic
monument became protected by establishing
protection zones (Legea nr. 422/2001). But
what does this protection of proximity mean?
In many cases, only the control of the histor-
ic monument-context hierarchy and the pro-
tection of its visibility from the range of the
objective, uniformly regulated whatever the
situation (100 m in urban areas, 200 m in ru-
ral areas, and 500 m outside settlement lim-
its), except for protection areas established
by urban planning documentation. Regard-
less of proximity, be it a square, courtyard,
garden, or natural ecosystems, it participates
in understanding the spatial contiguity and

4 The European Region of the International Fe-
deration of Landscape Architects is composed
of representatives of the 34 national associa-
tions, of which the Romanian community of
landscape architects is part through AsoP Ro-
mania.

5 IFLA Europe collaborates in the development
of strategic landscape documents at interna-
tional level and supports the European Lands-
cape Convention.

6 Since 2014, IFLA Europe has been developing
key documents reflecting the mission and vi-
sion of the professional body in recognising
the importance of landscapes and setting go-
als for future strategy and action, as a result of
scientific debate.

7 The exception is the Heritage Code under
approval, which includes the category of cul-
tural landscapes. It is important to mention
that recently (in July 2021) the mining site in
Rogia Montana was classified in the UNESCO
cultural landscape category, the first of its
kind in Romania.
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B Fig. 2. Harta Imperiului Habsburgic (1869-1887) - A treia ridicare militard, dualismul austro-ungar
1867-1918
M Figure 2. Map of the Habsburg Empire (1869-1887) — The Third Military Survey (1867-1918)

Referitor la recunoasterea peisajului identificam doua directii, respec-
tiv delimitarea peisajului ca si categorie patrimoniala de sine statatoare
cit gi integrarea sa in politicile de protectie a proximitatii monumentelor
istorice (monument, sit, ansamblu).

Astfel, reglementarile internationale includ conservarea si managemen-
tul patrimoniului cultural din orage si agezari sub umbrela peisajului is-
toric urban, definit ca ,,zona urbana rezultata din sedimentarea istorica a
valorilor si caracteristicilor naturale, care depdsgeste notiunea de «centru
istoric» sau «<ansamblu», incluzand un context urban mai larg, care cuprin-
de si vecinatatea sa geografica.” (UNESCO 2011)

Pe de alta parte, congtientizarea degradarii peisajelor datorita ameninta-
rilor i riscurilor schimbarilor globale face ca a 40-a aniversare a Conventi-
ei privind protectia patrimoniului mondial, cultural si natural sa se incheie
cu Declaratia pentru peisaj de la Florenta (2012). Astfel, comunitatea de
experti considera peisajul ,,un bun comun si ca dreptul la peisaj este o ne-
cesitate umana” si solicitd, prin actul semnat, consolidarea constientizarii
globale pentru salvgardarea peisajului ca element integral al proceselor de
dezvoltare sustenabila.

Initiativa ICOMOS asupra peisajelor rurale introduce protectia dife-
rentiatd a peisajelor, astfel in cadrul platformei internationale de cola-
borare se propune inclusiv dezvoltarea metodologiilor si a directiilor de
management a peisajelor rurale la diferite scari (international, national
si local).
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B Fig. 3. Harta contemporand - dupd Planul Urbanistic General al Municipiului Sighisoara
(08/11/2019)
M Figure 3. Contemporary map, according to Sighisoara Municipality Development Plan

Referitor la comunitatile profesionale, IFLA Europe* nu contureaza o
definitie a peisajului® (ci doar a peisagistului), in schimb ancoreaza con-
ceptul la provocarile prezentului prin rezolutii anuale, unde peisajul devi-
ne parte dintr-un proces al definirii evolutive.® Spre exemplu, IFLA Europe
Resolution on Landscape Democracy — Learning from Landscapes (2015)
sustine doua idei distincte, respectiv peisajele sunt cunoastere, prin urma-
re ne invata despre natura si propria noastra cultura atata timp cét le pu-
tem citi si le putem da sens si, peisajele sunt memorie, pentru care trebuie
sd permitem schimbarea constanta, in timp ce lucram cu straturile istorice
si cu identitatea pe care o transmite.

In cazul Romaniei, peisajul nu are o delimitare categoriald, decét sub
reglementarile politicilor internationale recunoscute,” insa vecinatatea mo-
numentului a devenit protejata, prin stabilirea zonelor de protectie (Legea
nr. 422/2001). Dar ce inseamna aceastd protectie a proximitatii? in multe
cazuri doar controlul ierarhiei monument-context si protectia vizibilitatii
acestuia din raza de actiune a obiectivului, reglementatd uniform oricare
ar fi situatia (100 m in mediul urban, 200 m in rural si 500 m extravilan),

4 Federatia Internationala a Arhitectilor Peisagisti, Regiunea Europa este compusa din
reprezentantii celor 34 de asociatii nationale, din care face parte comunitatea peisagis-
tilor roméni, prin AsoP Romaénia.

5 IFLA Europe colaboreaza la elaborarea documentelor strategice legate de peisaj la nivel
international si sprijina Conventia Europeana a Peisajului.

6 Incepand din 2014, IFLA Europe elaboreaza documente cheie care reflecta misiunea si
viziunea corpului profesional in recunoagterea importantei peisajelor si stabileste obi-
ective pentru strategia gi actiunea viitoare, fiind un rezultat al dezbaterilor gtiintifice.

7 Exceptie face Codul Patrimoniului aflat in curs de aprobare, care include categoria de
peisaje culturale. Important de mentionat este ca recent (iulie 2021) situl minier de la
Rogia Montana a fost clasat la categoria peisaj cultural UNESCO, primul de acest fel din
Romania.
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temporal continuity of the present-day his-
toric monument, but it is too little analysed
and capitalised in heritage conservation.

This article presents the landscape study
as a method of knowing and understanding
the heritage context, whether universal or lo-
cal, aiming to capture the transformation of
the landscape in the vicinity of the historic
monument. The landscape of historic mon-
uments is alive and changing. Some com-
ponents remain constant, others change,
receive a different look and a different
function, thus changing the relationships
between them. It is here that the landscape
study intervenes, as a tool for analysing
changes in the landscape, on the one hand,
in order to anchor the historic monument
in the dynamics of reality (climate change,
sustainable development, etc.), on the other
hand, serves in negotiating the protection
and capitalisation of the historic monument
in the mental frames of the reality of place
and time.

Landscape studies -
a recent perspective

B Methodologically speaking, the knowl-
edge of landscapes presents various ap-
proaches. From the scale of pan-European
landscapes classified by the LANMAP
programme, with a predominantly bio-
physical approach® that lacks the cultural
and historical component (MUCHER et al.
2010), to more complex, interdisciplinary
methodologies in the case of the Landscape
Atlases in France.” The methodological
framework for the analysis of “national”
landscapes in France includes the identi-
fication and characterisation of landscape
units (interpretation of existing mapping,
field observations), the localisation of “in-
stitutionalised” landscapes in the sense of
legislative protection, the identification
of iconographic representations of land-
scapes, and the identification of landscapes
of local interest, as well as a distinct part
on the assessment of landscape processes
(visible signs of change, evolution trends,
identification of individual and collective
community projects, and verification and
precision of the changes to the landscape)
(FRANCHI 2015).

The methodology used in the process of
identifying the Romania-Bulgaria cross-bor-
der landscapes is also relevant in this sense.
(Landscape Atlas... 2014). The study includes
a stage of delimitation of landscape units ac-
cording to different elements (valleys, limits,
different scales of landscapes, and specific
landscapes) and their standardised descrip-
tion according to key indicators: architecture
and buildings, agricultural potential, natural
potential, hydrogeomorphological indica-

8 The classification is done on four levels,
using digital data on climate, altitude, parent
material (comes from soil classification), and
land use, and includes 350 possible types of
European landscapes.

9 With the ratification of the European Lands-
cape Convention in 2006, France updated its
landscape classification with the Landscape
Atlas, an analysis tool that has existed since
1994.



tors, intangible heritage, human settlement
indicators, and urban and territorial devel-
opment.

On the other hand, the analysis of the
landscape on a smaller scale allows the di-
versification of methods, especially with the
acceptance of the landscape as a cultural
process, a contribution of the socio-human
sciences. Anthropologist Eric HIRSCH em-
phasises the two sides of the landscape,
starting from what he calls the landscape
“foreground” and “background” (HIRSCH &
O’HANLON 1995). The first in the sense of
a landscape seen initially, in the foreground,
and which involves the description of what
is seen, a location and the feeling towards it
and the other a landscape built through local
activities and practices, which we recognise
and understand through field research, as
well as through ethnographic description
and interpretation. The term landscape of
the natives represents the analogous or corre-
sponding landscape of the one seen by those
outside the community.

Also in the sense of a more nuanced and
holistic approach to the landscape are the
traveling transects applied to different scales
(LI 2021). The method involves both a sci-
entific and a visual, sensitive perspective, by
immersing oneself in the experience of the
landscape, where the researcher measures
the sections of the landscape by switching

“OVERVIEW  Transsylvania
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cu exceptia zonelor de protectie instituite prin documentatii de urbanism.
Indiferent de proximitate, fie ea o piateta, curte, gradina ori ecosisteme
naturale, aceasta participa la intelegerea contiguitatii spatiale si a continu-
itatii temporale a monumentului de astazi, insa este prea putin analizata si
valorificata in protectia patrimoniala.

Articolul de fatd expune studiul de peisaj ca metoda de cunoastere gi
intelegere a contextului patrimonial, fie el universal sau local, urmarind sa
surprindad transformarea peisajului din proximitatea monumentului istoric.
Peisajul monumentelor este viu si se transforma. Unele componente raméan
constante, altele se schimba, primesc o altd infatisare si o alta functiune,
astfel schimbandu-se si relatiile intre acestea. Tocmai aici intervine studiul
de peisaj, ca instrument de analiza a schimbarilor in peisaj, pe de-o parte,
in vederea ancorarii monumentului in dinamica realitatii (schimbarile cli-
matice, dezvoltarea sustenabila etc.), pe de alta parte, serveste in negocie-
rea protectiei si valorificarii monumentului in cadrele mentale ale realitatii
locului si timpului.

Studiile de peisaj — o perspectiva recenta

B La nivel metodologic, cunoasterea peisajelor prezinta diverse abordari.
De la scara peisajelor pan-europene clasificate prin programul LANMAP,
cu o abordare predominant biofizica® careia i lipseste componenta cultu-
rala si istorica (MUCHER et al. 2010) pana la metodologii mai complexe,

8 Clasificare se face pe patru niveluri, folosind date digitale despre clima, altitudine,
material parental (provine din clasificarea solurilor) si folosirea terenurilor si, cuprinde
350 de posibile tipuri de peisaje europene.

Micro- peisajul Daalului Scolii

Micro- palsajul Orasulul da Sus
Micro- peisajul Cimitindui Evanghalic
Micro- paisajul CGimitirelor multicond,

=

]
=
=
|

1 Micro- peisajul Grédinilor de oragului jos

Micro= paisajul Padud umanizabi

Micro- peisajul Oragului de jos

Micro- poisajul Platoulul Brode

B Fig. 4. Harta micro-peisajelor
M Figure 4. Map of micro-landscapes
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B Fig. 5. Schwartzplan si modul de folosintd a terenurilor
B Figure 5. Schwartzplan and types of land-use

interdisciplinare in cazul Atlaselor de peisaje din Franta.® Cadrul metodo-
logic al analizei peisajelor ,nationale” din Franta cuprinde atat partea de
identificare si caracterizare a unitatilor de peisaj (interpretarea cartografiei
existente, observatii pe teren), localizarea peisajelor ,institutionalizate”, in
sensul de protejare legislativa, identificarea reprezentarilor iconografice
ale peisajelor gi identificarea peisajelor de interes local, cét si o parte dis-
tinctd privind evaluarea dinamicilor in peisaje (semne vizibile de evolutie,
tendintele evolutiilor, identificarea proiectelor individuale si colective co-
munitare si verificarea si precizia modificarilor in peisaj) (FRANCHI 2015).

Relevanta in acest sens este gi metodologia folosita in demersul de iden-
tificare a peisajelor transfrontaliere Roménia-Bulgaria (Landscape Atlas...
2014). Studiul cuprinde o etapd de delimitare a unitatilor de peisaj in func-
tie de diferite elemente (vai, limite, scari diferite ale peisajului si peisaje
specifice) si descrierea standardizata a acestora in functie de caracteristici
cheie: arhitectura gi constructii, potentialul agricol, potentialul natural, ca-
racteristici hidrogeomorfologice, patrimoniu imaterial, caracteristici uma-
ne si dezvoltarea teritoriala gi urbana.

Pe de alta parte, analiza peisajului la o scard mai mica permite diversi-
ficarea metodelor, in special odata cu acceptiunea peisajului ca proces cul-
tural, un aport al stiintelor socioumane. Antropologul Eric HIRSCH subli-
niaza cele doua fete ale peisajului, plecAnd de la ceea ce denumeste peisa-
jul ,foreground” gi ,background” (HIRSCH & O’'HANLON 1995). Primul in
sensul unui peisaj vazut, initial, in prim plan si care presupune descrierea
a ceea ce se vede, a unei locatii si a sentimentului fata de acesta si celalalt
un peisaj construit prin activitatile si practicile locale, pe care il recunoas-
tem si intelegem prin cercetarea de teren, prin descrierea etnografica si in-
terpretare. Sub denumirea de peisaj al nativilor, acesta reprezinta peisajul

9 Odata cu ratificarea Conventiei Europene a Peisajului in 2006, Franta si-a actualizat
clasificarea peisajelelor prin Atlasul de peisaj, instrument de analiza existent inca din
1994.
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between scales and modes of observation
(multisensory, cultural, and material)."

The democratisation of the concept
of landscape through a multidisciplinary
contribution (geography, anthropology, so-
ciology, landscaping, architecture, ecology,
philosophy, etc.) accumulates a complex
bibliography, where the research methodol-
ogy receives a hybrid character, depending
on the meanings attributed to the landscape
and study objectives.!

In Romania, landscape analysis is pres-
ent timidly as specialised documentation or
assimilated in heritage management. The
study from the perspective of the landscapes
of the “national” space, part of the European
culture, of the identified landscape units and
structures and especially of the historical ur-
ban landscape encounters deficiencies at a
methodological level also because Romania
has not yet legally recognised its landscapes.

Thus, the professional practice of land-
scape studies develops in isolation, with ap-
proaches based mostly on geosystemic and
urban planning interpretation of the land-
scape, possibly with enumerative references
related to biodiversity, but less on an inter-
pretation based on anchoring in local identi-
ty and memory, in the ecological succession
of the territory, or with the evaluation of the
continuity or fragmentation relations in the
landscape. For that purpose, the approach
of our team seeks to develop a methodology
that captures the current landscape as com-
plexly and integratively as possible, being
summarised as an experience from uni- to
multidisciplinary, but also from a specialised
logic (trained in school) to a non-specialised
one (residents, artists or tourists, etc.). We
briefly present the development of the meth-
odological experience of our team.

The first landscape studies'” were based
on an evolutionary urban planning analysis
at the scale of the inhabited areas, a multi-lay-
ered spatial research with the identification
of landscape typologies and specific ele-
ments. In the case of the Old Theatre, today
Mihai Eminescu Theatre in Oravita, we also
aimed to identify the ambiance in the inter-
pretation of the works of painters and pho-
tographers from the past and present, but also
through the subjective filter of the team, the
method of sensitive landscape analysis.'® To
detail the heritage context, in the case of the
Castle Square in Ciacova, Timis County* we

10 The method is theorised by landscape archi-
tects Gini LEE and Lisa DIEDRICH, inspired
by the researches of geographer Alexander
VON HUMBOLDT (LI 2021).

11 Thierry PAQUOT briefly sets out the Western
meanings of the word landscape from its first
appearance in dictionaries in the 16th centu-
ry until its assimilation into the socio-human
sciences.

12 In this article, landscape studies developed
for the enhancement of historic monuments
will be analysed.

13 Conservation, Preservation, and Endowment
Works at the Mihai Eminescu Theatre — Listed
Historic Monument LMI CS-II-m-A-11154 and
Landscaping of the Adjacent Park, general de-
signer: architect Bogdan DEMETRESCU, PhD,
D Project, landscape study: landscape urban-
ist Alina FLOCA, landscape architect Alexan-
dru CIOBOTA, 2018.

14 Revitalisation through Rehabilitation, Mod-
ernisation, and Endowment of the Urban Area



“OVERVIEW  Transsylvania
S YV Sstra

M Foto 1. Fotografie aeriand micro-peisajele Dealul Scolii, Orasul de Sus si partial Pddurea umanizatd (sursa: https://primariasighisoara.ro/)
B Photo 1. Aerial photograph of Scolii Hill, Upper Town and partly Pddurea umanizatd [Humanised Forest] micro-landscapes (source: https://primariasighisoara.ro/)

introduced the characterisation of the urban
ensemble’s identity layers through an analy-
sis on the participation of historical periods
in the cultural reality. We chose to map the
visible architectural, urban, and vegetal land-
marks, as well as the archaeological ones,
invisible, but present in the memory of the
place. On the other hand, we analysed the sta-
tus of the square derived from its use (events
and uses), the successive names of the place,
the significance of the relations between the
ensemble’s components, as well as the resi-
dents’ ethnic and confessional affiliation. In
addition, investigations were carried out with
modern technology to determine the archae-
ological layers, as well as dendrochronologi-
cal ones, and the quantitative and qualitative
inventory of trees in order to determine the
value of urban plant components.
Participatory observation and semi-guid-
ed interviews were introduced in the case of
the conservation project of the burned-down
wooden church and the cemetery in Pover-
gina, Timig County.® Given that the rural
landscape presents certain peculiarities re-
garding the relationships between its compo-

Piata Cetatii, Ciacova, Timis County (LMI TM-
II-a-A-06202), general designer: landscape
architect Alexandru CIOBOTA, landscape ar-
chitect Raluca R. RUSU, PhD, Private Design
Ltd., landscape study: landscape architect
Alexandru CIOBOTA, landscape architect
Raluca R. RUSU, PhD, landscape urbanist
Alina FLOCA, 2018.

15 Preservation and Conservation of the Burned-
down Wooden Church of the Archangels Mi-
chael and Gariel from Povergina, Timig County
(LMI TM-II-m-A-06275), general designer:
architect Vladimir ORBADOVICI, PhD, In
lucru Ltd., landscape study: landscape urban-
ist Alina FLOCA, landscape architect Raluca
RUSU, PhD, landscape architect Alexandru
CIOBOTA, architect Sergiu TIMUT, archi-
tect Lavinia KOVACS, collaborators historian
Claudiu Sergiu CALIN, PhD, and biologist
Cosmin IVASCU, PhD, 2020.

analog sau corespondent al celui vazut de cei din exteriorul comunitatii.

Tot in sensul unei abordari mai nuantate si holistice a peisajului sunt
transectele de calatorie (travelling transects) aplicate la diferite scari (LI
2021). Metoda presupune o perspectiva atat stiintifica cat si vizuala, sen-
sibila, prin imersarea in experienta peisajului unde cercetatorul masoa-
ra sectiunile peisajului prin comutarea intre scari si moduri de observare
(multisenzoriala, culturala si materiala).*

Democratizarea conceptului de peisaj, prin aportul multidisciplinar
(geografie, antropologie, sociologie, peisagistica, arhitectura, ecologie, fi-
losofie etc.) cumuleaza o bibliografie complexa, unde metodologia de cer-
cetare primeste un caracter hibrid, in functie de semnificatiile atribuite
peisajului si obiectivele studiilor.™

In Romania, analizele de peisaj sunt timid asumate ca si documentatii
de specialitate in sine ori asimilate in gestiunea patrimoniului. Studiul din
perspectiva peisajelor spatiului ,national”, parte din cultura europeand, al
unitatilor si structurilor de peisaj identificate gi mai ales al peisajului isto-
ric urban intAmpina carente la nivel metodologic si fiindca Roménia inca
nu gi-a recunoscut juridic peisajele.

Astfel, practica profesionala a studiilor de peisaj se dezvolta izolat, cu
abordari majoritar bazate pe interpretarea geosistemica si urbanistica a pe-
isajului, eventual cu referinte enumerative legate de biodiversitate, insa
mai putin pe o interpretare bazatd pe ancorarea in identitatea si memo-
ria locald, in succesiunea ecologica a teritoriului cu evaluarea relatiilor
de continuitate ori fragmentare in peisaj. in acest sens, demersul echipei
noastre cautd sa dezvolte o metodologie care sa surprinda cit mai complex
si integrativ peisajul actual, fiind rezumata a fi o experienta de la uni- la
pluridisciplinara dar si de la o logica specializata (formata in scoala) spre
cea non-specializatd (rezidenti, artigti sau turisti etc.). Redam succinct des-
faguratorul experientei metodologice a echipei noastre.

10 Metoda este teoretizatd de arhitectii peisagisti Gini LEE si Lisa DIEDRICH, inspiratd
fiind din cercetarile geografului Alexander VON HUMBOLDT (LI 2021).

11 Thierry PAQUOT expune succint sensurile occidentale ale cuvantului peisaj de la pri-
ma aparitie in dictionare, secolul al XVI-lea pana la asimilarea in gtiintele socioumane.
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B Foto 2. Fotografie aeriand Dealul Cetdtii
B Photo 2. Aerial photograph of Cetdtii Hill

Primele studii de peisaj'? s-au bazat pe o analiza evolutiv urbanistica
la scara tesutului locuit, o cercetare spatiala multi-strat cu identificarea
tipologiilor de peisaj si a elementelor specifice. In cazul Teatrului vechi, azi
Mihai Eminescu din Oravita s-a urmarit si reperarea ambiantei din inter-
pretarea lucrarilor pictorilor si fotografilor din trecut si prezent, dar si prin
filtrul subiectiv al echipei, metoda analizei sensibile de peisaj.’* Pentru
a detalia contextul patrimonial, in cazul Pietei Cetdtii din Ciacova, judet
Timig** am introdus caracterizarea straturilor identitare ale ansamblului
urban printr-o analiza asupra participarii perioadelor istorice in realitatea
culturald. S-a optat pentru cartarea reperelor vizibile arhitecturale, urba-
nistice gi vegetale cat gi a celor arheologice, invizibile, insd prezente in
memoria locului. Pe de altd parte s-a analizat si statutul pietei derivat din
utilizare (evenimente si folosinte), denominatiile succesive ale locului,
semnificatia relatiilor dintre componentele ansamblului, precum si apar-
tenenta etnica si confesionala a rezidentilor. Suplimentar s-au realizat in-
vestigatii cu tehnologie moderna pentru determinarea stratului arheologic,
precum si cele dendrocronologice si inventarierea cantitativa si calitativa
a arborilor in vederea determinarii valorii componentelor vegetale urbane.

12 Se vor analiza in articolul de fata studiile de peisaj elaborate pentru punerea in valoare
a monumentelor istorice.

13 Lucrari de restaurare, conservare si dotare la Teatrul Mihai Eminescu — Cladire monu-
ment istoric LMI CS-II-m-A-11154 gi amenajare peisagisticd a parcului adiacent, pro-
iectant general: dr. arh. Bogdan DEMETRESCU, D Proiect, studiu peisagistic: peis.urb.
Alina FLOCA, peis. Alexandru CIOBOTA, 2018.

14 Revitalizare prin reabilitare, modernizare si dotare zona urbana Piata Cetatii, oragul
Ciacova, judetul Timig (LMI TM-II-a-A-06202), proiectant general: peis. Alexandru
CIOBOTA, dr. peis. Raluca R. RUSU, SC Private Design SRL, studiu peisagistic: peis.
Alexandru CIOBOTA, dr. peis. Raluca R. RUSU, peis.urb. Alina FLOCA, 2018.
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nents and preserves the imprint of specific
agricultural and domestic practices, ethno-
logical methods were used. The perception
of the residents, the local customs, and the
individual gestures in the landscape were re-
corded (the tree — guard, the cemetery — the
“auctioned” hayfield, superstitions in the
landscape). The material collected from the
local memory became a valid resource for
studying the landscape, where the informa-
tion received in the multiethnic language of
toponyms was interpreted in collaboration
with a biologist specialised in ethnobotany
and an archivist specialised in the history
of Banat (translation of German, Hungarian
multilingual maps).

The landscape study for the Fortifications
of Sighisoara®® starts from the evolutionary

16 The Elaboration of Substantiation Studies and
Investigations for Preparing the Consolidation,
Conservation and Enhancement Design of the
Objectives: Sections 1-6, Sections 8-23, Section
25, Furrows’ Tower, Butchers’ Tower, Clock Tow-
er, Blacksmiths’ Tower, Shoemakers’ Tower and
Tailors’ Tower, Tanners’ Tower, Tinsmiths’ Tower,
Ropemakers’ Tower, Butchers’ Bastion, Tinsmiths’
Bastion, and Castaldo Bastion within the “Forti-
fications of Sighisoara”, Historic Monuments’
List code MS-II-a-A-15805, general designer:
UTILITAS CCPDRPC Ltd., landscape study:
landscape architect Raluca R. RUSU, PhD,
landscape architect Alexandru CIOBOTA, PhD,
landscape urbanist Alina FLOCA, PhD, biologist
Cosmin IVASCU, architect Sergiu TIMUT, ar-
chitect Nicoleta POSTOLACHE, 2020.



analysis of dwelling in the study area, the
toponymic mapping of its proximity, and the
analysis of the identity layers of historical
periods. However, framing the landscape of
the historic ensemble aimed at analysing the
components and the relations between them
(topographic, functional, and symbolic),
starting from the differentiation of landscape
structures (micro-landscapes) that were part
of the heritage ensemble and vicinity. In
this approach, the phenomenon of ecologi-
cal land succession and the relationship of
the historic ensemble with nature was also
debated. Regarding the sensitive analysis, of
perception of the Sighisoara landscape, we
chose, alongisde the historical and artistic
perspective, the perspective of social media
as well, in order to identify the heritage ref-
erence objectives to which the various social
groups refer.

We conclude this methodological path
by emphasising that landscape studies ar-
ticulate multidisciplinary research methods,
adaptable according to the particularities of
the analysed heritage. The arsenal of meth-
ods tends to move towards an extended anal-
ysis that allows a complex understanding
and knowledge of the heritage landscape by
developing a sensitive, concrete and pro-
spective portrait.

Understanding the landscape and the
heritage context is important in the propos-
als to protect the historic ensemble. Land-
scape "Disneyfication” or pastiche solutions
borrowed from various cultures that are for-
eign to the socio-cultural and ecological logic
of the place are often identified in initiatives
to enhance historic monuments. We consid-
er that the solutions need to be articulated
with the local character of the landscape, the
cultural reality, and the community needs in
order to avoid the continuous resumption of
nostalgic or reductionist themes.

Sighisoara - landscape study

B The objective of the landscape analysis re-
garding the listed historic ensemble The For-
tifications of Sighisoara is landscape framing
and capitalisation on the tourist attractive-
ness of the ensemble and of its vicinity.”” In
the following, we will discuss the key topics
of the landscape study that have contributed
to understanding the heritage context, the re-
lationships between its components, and the
ecological processes.

a) Evolutionary analysis of the landscape
The Sighigoara landscape does not be-

long to a specific period or to a single com-
munity, but is a multilayered, complex, and

17 The landscape study is part of the package
Substantiation Studies and Investigations
Requested for Preparing the Consolidation,
Conservation and Enhancement Design of the
Objectives: Sections 1-6, Sections 8-23, Sec-
tion 25, Furrows’ Tower, Butchers’ Tower, Clock
Tower, Blacksmiths’ Tower, Shoemakers’ Tower
and Tailors’ Tower, Tanners’ Tower, Tinsmiths’
Tower, Ropemakers’ Tower, Butchers’ Bastion,
Tinsmiths’ Bastion, and Castaldo Bastion with-
in the “Fortifications of Sighisoara”, Historic
Monuments’ List code MS-II-a-A-15805, inves-
tor National Heritage Institute, 2019.
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B Fig. 6. Harta toponimica
B Figure 6.Toponym map

Observatia participativa si interviurile semi-dirijate au fost introduse
in cazul proiectului de restaurare a bisericii de lemn arse si a cimitirului
din localitatea Povergina, jud. Timig.*> Avand in vedere ca peisajul rural
prezinta particularitati de relatii intre componentele sale si prezerva am-
prenta practicilor agricole si domestice specifice, au fost folosite metodele
etnologice. S-a reperat perceptia rezidentilor, obiceiurilor locale si gestu-
rilor individuale in peisaj (arborele — paznic, cimitirul - fineata ,licitata”,
superstitii in peisaj). Materialul cules din memoria locala a devenit o resur-
sd valida de cunoagtere a peisajului, unde informatiile primite in limbajul
multietnic al toponimelor au fost interpretate in colaborare cu biologul
specializat in etnobotanica si a arhivistului, specializat in istoria Banatului
(traducerea hartilor multilingviste germana, maghiara).

Studiul de peisaj pentru Fortificatiile Cetatii Sighisoara'® porneste de la
analiza evolutiva a locuirii in zona studiatd, cartarea toponimica a proximi-
tatii si analiza straturilor identitare ale perioadelor istorice. insa incadrarea
peisajului monumentului istoric a urmarit analiza elementelor componente
si a relatiilor dintre acestea (topografice, functionale gi simbolice) pornind
de la diferentierea pe structuri de peisaj (micro-peisaje) parte din ansamblul
patrimonial si vecinitate. In acest demers a fost dezbatut si fenomenul suc-
cesiunii ecologice a terenurilor gi relatia monumentului cu natura. Referitor
la analiza sensibila, de perceptie a peisajului sighigorean, am ales alaturi de

15 Conservarea si restaurarea bisericii de lemn arse ,,Sfintii Arhangheli Mihail si Gavril”
din Povergina, jud. Timis (LMI TM-II-m-A-06275), proiectant general: dr. arh. Vladimir
ORBADOVICI, In lucru SRL, studiu peisagistic: peis. urb. Alina FLOCA, dr. peis. Raluca
R. RUSU, peis. Alexandru Ciobota, arh. Sergiu TIMUT, arh. Lavinia KOVACS, colabora-
tori dr.in istorie Claudiu Sergiu CALIN, dr. biolog Cosmin IVASCU, 2020.

16 Elaborare studii de fundamentare si investigatii in vederea intocmirii Proiectul de con-
solidare, restaurare si punere in valoare a obiectivelor Tronsoanele 1-6, Tronsoanele
8-23, Tronsonul 25, Turnul Cojocarilor, Turnul Mdacelarilor, Turnul cu Ceas, Turnul Fier-
arilor, Turnul Cizmarilor si Turnul Croitorilor, Turnul Tabdcarilor, Turnul Cositorarilor,
Turnul Frangherilor, Bastionul Macelarilor, Bastionul Cositorarilor si Bastionul Castal-
do din cadrul obiectivului , Fortificatiile Cetatii Sighisoara”, cod LMI MS-II-a-A-15805,
proiectant general: SC UTILITAS CCPDRPC SRL, studiu peisagistic: dr. peis. Raluca
R. RUSU, dr. peis. Alexandru CIOBOTA, peis. urb. Alina FLOCA, dr. biolog Cosmin
IVASCU, arh. Sergiu TIMUT, arh. Nicoleta POSTOLACHE, 2020.
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B Fig. 7. Accesibilitate si principalele perspective spre cetate dinspre intrdrile in oras
B Figure 7. Accessibility and the main perspectives to the fortification from the entrances to the town

perspectiva istorica si artistica si social-media, pentru a identifica obiective-
le patrimoniale de referinta la care se raporteaza diversele grupuri sociale.

Concluziondam acest parcurs metodologic prin a sublinia ca studiile de
peisaj articuleaza metode pluridisciplinare de cercetare, adaptabile in func-
tie de particularitatile patrimoniului analizat. Armatura de metode tinde
a se indrepta spre o analiza extinsad care permite o intelegere si cunoaste-
re complexa a peisajului patrimonial prin elaborarea unui portret sensibil,
concret si prospectiv.

Intelegerea peisajului si a contextului patrimonial este importanta in
propunerile de protejare a monumentului istoric. Disneyzarea peisajului
ori solutiile pastisd imprumutate din diverse culturi gi strdine logicii so-
cio-culturale gi ecologice a locului sunt des identificate in initiativele de
punere in valoare a monumentelor istorice. Consideram ca solutiile sunt
necesar a fi articulate cu caracterul local al peisajului, realitatea culturala
si nevoile comunitare spre a evita reluarea continua a unor teme nostalgice
ori reductioniste.

Sighisoara — Studiul de peisaj

B Analiza de peisaj a monumentului istoric Fortificatiile Cetatii Sighisoara
are ca obiectiv incadrarea peisagistica si valorificarea atractivitatii turistice
a ansamblului si a vecinatatii.’” In continuare vom dezbate temele cheie
ale studiului de peisaj, care au contribuit la intelegerea contextului patri-
monial, a relatiilor dintre componentele sale si a proceselor ecologice.

a) Analiza evolutiva a peisajului

Peisajul sighisorean nu apartine unei perioade specifice ori a unei sin-
gure comunitati, ci este un mozaic multistrat, complex si interdependent.
In analiza straturilor identitare ale peisajului am abordat mai multe per-
spective: istorica, arheologica, urbanistica, lingvistica, vizuala etc.

Stratul medieval (secolele XII-XVIII)
Nucleul fortificat al Cetatii Sighigsoara se construieste la inceputul aces-
tei perioade pe platoul superior al dealului central din zona de varsare a

17 Studiul peisagistic este parte pachetul de Studii de fundamentare si investigatii solicitate
in vederea intocmirii Proiectul de consolidare, restaurare gi punere in valoare a obiecti-
velor Tronsoanele 1-6, Tronsoanele 8-23, Tronsonul 25, Turnul Cojocarilor, Turnul Mace-
larilor, Turnul cu Ceas, Turnul Fierarilor, Turnul Cizmarilor gi Turnul Croitorilor, Turnul
Tabdcarilor, Turnul Cositorarilor, Turnul Frangherilor, Bastionul Macelarilor, Bastionul
Cositorarilor gi Bastionul Castaldo din cadrul obiectivului , Fortificatiilor Cetatii Sighi-
soara”, cod LMI MS-II-a-A-15805, investitor Institutul National al Patrimoniului, 2019.
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interdependent mosaic. In the analysis of the
landscape’s identity layers we approached
several perspectives: historical, archeologi-
cal, urban, linguistic, visual, etc.

Medieval layer (12%-18"centuries)

The fortified nucleus of Sighisoara was
built at the beginning of this period on the
upper plateau of the central hill in the river
mouth of Saeg flowing in Tarnava Mare Riv-
er and developed into an inhabited quarter
occupying the lower plateau, the so-called
Upper Town, protected by a belt of fortifica-
tions with defensive towers affiliated to the
guilds (PASCU & GAVRILA 2019). Due to the
favorable conditions, in the 16" century the
inhabitants occupied the eastern foot of the
hill as well, outlining the so-called Lower
Town and later the other peripheral quarters.

In addition to the inhabited nuclei, are-
as with food crops (vines, orchards, gardens)
have also appeared, and the attestation of
animal husbandry activities suggest the use
of Iand for food: pastures with oaks'® and
hayfields (FILIP 2013). The analysis of his-
torical sources mentions the presence of a
diverse productive mosaic. Mentioned are
the gardens at the foot of Cetatii [Citadel] Hill
(1602), the “splendid” vineyards in the vicin-
ity of Sighisoara, and the gardens outside the
town, the semi-natural meadows along the
strongly meandering river (meadow grass-
lands) but also on the hills, the Breite Plateau
being well differentiated between the forest-
ed hills (NIEDERMAIER 2000).

We were also interested, during the
study, in the functional successions that
have changed the landscape over time; we
mention the case of the Lutheran cemetery
recorded in historical sources, a land with
the initial function of pasture (TESCULA
2008), confirmed by the name Poarta Tarlei
[Gate of Tarlea] (Torle) positioned at north-
west, the hill being integrated into the so-
cio-ecological system of local grazing.

18 The Breite Nature Reserve, the most represen-
tative forested habitat with centuries-old oak
and holm oak forests in Central and Eastern
Europe, which reflects local Saxon practices
for over eight centuries.



The medieval period is thus associated
with the transformation of the local land-
scape of Tarnava Mare Valley, composed of
forested hills, irrigated by a rich hydrological
network, into an agro-forestry-pastoral land-
scape specific to an administratively, social-
ly-professionally, and ethnically segregated
inhabitation.

The modern layer (19" century-1920), the

Austro-Hungarian dualism (1867-1918)

Compared to the medieval period, there
have been changes recorded due to popula-
tion growth that required the expansion of
the quarters, the modernisation of transport
infrastructure, and the implementation of
land improvement works.

The modern period brought new anthrop-
ic changes to the landscape, the diversion of
Saes River along with the construction of
three railway lines (in the second part of the
19" century) generating fragmentation in the
dynamics of the quarters and habitats. The
diversion of the water stream (1862) and the
moving of the watercourse in the southwest-
ern part of Cetatii Hill separated the latter
from Breite Hill, and produced discontinuity
in the landscape.

The specificity of the medieval mi-
cro-landscapes was largely preserved, suffer-
ing only partial changes in the urban fabric
(reconfiguration of the Burgplatz through
the construction of the current eastern front,
therefore resulting in a second square, to-
day the Muzeului [Museum] Square). At the
same time, significant functional changes are
recorded, such as the appearance of ceme-
teries and of the forest on Cetatii Hill. The
Scolii [School] Hill had above the necrop-
olis an area of hayfield and pasture and on
the right side an area of gardens, possibly
the continuation of the medieval terraced
orchard. On the south-western side of Ce-
tatii Hill, from the west, there was a medi-
eval micro-viticultural landscape, continued
with a forest grown between the fortifications
and gardens belonging to the households on
Spitalgasse (Ilarie Chendi Street) of the Low-
er Town. Species of exotic trees and shrubs
were introduced in the Upper Town and extra
muros, and there was an intent to arrange a
school botanic garden on the place of Castal-
do Bastion.

The contemporary layer (1920-present)

The contemporary period has left a vis-
ible mark on the extra muros area and in
the transformation of the landscape, due to
a change in the practices of using extra-ur-
ban lands (agricultural and forestry). The
agrarian reform of 1921, which expropriated
pastures and hayfields (2022 ha) from state
property, as well as forests belonging to the
Lutheran Church, has lead to a fragmenta-
tion of the territory and the generation of a
varied agricultural mosaic. Changes took
place in the urban fabric of the Lower Town,
in the triangle formed by the streets Morii, 1
Decembrie 1918, and Consiliul Europei (the
future civic centre).

Small industry units developed during
the communist period, and an extension of
the town towards Bragov took place in the
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pardului Saes in Tarnava Mare, dezvoltdndu-se un cartier locuit pe platoul
inferior, Orasul de Sus, protejat de o centurd de fortificatii cu turnuri de
aparare afiliate breslelor (PASCU & GAVRILA 2019). Datorita conditiilor
favorabile, in secolul al XVI-lea are loc asezarea locuitorilor din Cetate si la
baza estica a dealului, conturdnd Orasul de Jos si ulterior celelalte cartiere
periferice.

Pe langa nucleele locuite apar zone cu policulturi alimentare (vita de
vie, livezi, gradini) iar atestarea activitatilor de cregterea animalelor suge-
reaza folosirea de terenuri pentru hrana: pasuni cu stejari*® si fanete (FILIP
2013). Analiza surselor istorice mentioneaza prezenta unui mozaic pro-
ductiv divers. Amintite sunt gradinile de la baza Dealului Cetatii (1602),
viile ,,splendide” din vecinatatea Sighigoarei si gradinile din afara oragului,
pajistile semi-naturale de-a lungul rdului puternic meandrat (fdnete de Iun-
ca) dar si de pe dealuri, platoul Breite fiind bine diferentiat intre dealurile
impadurite (NIEDERMAIER 2000).

In studiu ne-au interesat si succesiunile functionale care au modificat
in timp peisajul, amintim cazul viitorului cimitir evanghelic consemnat in
sursele istorice, teren cu functiunea initiald de pasune (TESCULA 2008),
fapt confirmat si de denumirea Poarta Tarlei (Torle) pozitionatd la nord-
vest, dealul fiind integrat in sistemul socio-ecologic al pagunatului local.

Perioada medievald este asociata astfel cu transformarea peisajului lo-
cal al Vaii Tarnavei Mari, compus din dealuri impadurite, irigate de o retea
hidrologica bogata, intr-un peisaj agro-silvo-pastoral specific unei locuiri
segregate administrativ, social-profesional si etnic.

Stratul modern (secolul XIX- 1920), dualismul austro-ungar (1867-1918)
In raport cu perioada medievala, se inregistreaza modificari datorate
cresterii demografice care necesita extinderea cartierelor, modernizarea in-
frastructurii de transport si realizarea unor lucrari de imbunatatiri funciare.

18 Rezervatia Platoul Breite, cel mai reprezentativ habitat de pajiste impadurita cu goruni
si stejari multiseculari din centrul si estul Europei, care reflecta practicile locale sasesti
de peste opt secole.
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B Fig. 9. Perspective la nivelul zidurilor
B Figure 9. Perspectives at the level of the walls

Perioada moderna aduce noi schimbari antropice la nivelul peisajului,
devierea Saegului aldturi de constructia celor trei linii de cale ferata (in a
doua parte a secolului al XIX-lea) generdnd fragmentari ale dinamicii car-
tierelor si a habitatelor. Devierea pardului (1862) si mutarea cursului de
apa in partea de sud-vest a Dealului Cetatii il desparte pe acesta din urma
de Dealul Breite producind discontinuitate in peisaj.

Specificul micro-peisajelor medievale se conserva in mare parte, sufe-
rind doar schimbari partiale in tesut (reconfigurarea Burgplatz-ului prin
constructia actualului front estic, rezultdnd o a doua piata, astdzi Piata
Muzeului). In acelasi timp sunt consemnate modificari functionale insem-
nate, cum ar fi aparitia pe Dealul Cetatii a cimitirelor si a padurii. Dealul
Scolii prezinta deasupra necropolei o zona de faneata si pasune iar pe par-
tea dreapta o zonda de gradini, posibil continuarea livezii terasate medi-
evale. Pe partea sud-vesticd a Dealului Cetatii, dinspre vest este reperat
micro-peisajul viticol medieval, care se continua cu o padure crescuta intre
fortificatii si gradinile apartinatoare gospodariilor de pe strada Spitalgasse
(strada Ilarie Chendi) a Orasului de Jos. in Cetate si extra-muros se introduc
specii de arbori si arbugti exotici, pe locul Bastionului Castaldo fiind con-
semnata intentia de amenajare a unei gradini botanice gcolare.

Stratul contemporan (1920-prezent)

Perioada contemporana si-a pus amprenta vizibil in zona extra-muros si
in transformarea peisajului ca schimbare a practicilor de folosire a terenu-
rilor extravilane (agricole si silvice). Reforma agrara de la 1921, prin care se
expropriaza pasuni gi fAnete (2022 ha) din proprietatea statului precum si
paduri apartinatoare Bisericii Evanghelice, duce la o fragmentare a terito-
riului gi generarea unui mozaic agricol variat. Au loc modificari in tesutul
Oragului de Jos, in triunghiul format de strazile Morii, 1 Decembrie 1918 si
Consiliul Europei (viitorul centru civic).

In perioada comunista se dezvolta unitati de industrie mica si are loc
o extindere a orasului citre Bragov in cartierul Tarnava II (1957). In anii
’60-'70 se regularizeaza albia rAului TArnava Mare si se realizeaza artera de
circulatie pe strada Consiliul Europei (E60). In 1974 urbanizarea continua
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Tarnava II Quarter (1957). In the 60s and
70s, the Tarnava Mare riverbed was regu-
larised, and a traffic artery was built on the
Consiliul Europei Street (E60). In 1974, the
urbanisation continued in the (il)logic of de-
molishing the eastern front of Morii Street in
order to configure the civic center. The am-
bition of systematising the communist cities
and towns made its mark through the con-
struction of collective housing blocks in the
Sighigoara quarters, on the northern bank of
Tarnava Mare River, and behind 1 Decembrie
1918 Street (projects dating from 1981-1983).
Finally, Cetatii Hill changed its way of
participating in the Sighisoara landscape, by
transforming into an urban “forest’, meaning
a land in succession that was subject to forest
(spruce, pine) and ornamental plantations in
cemeteries and gardens and to the natural-
isation of some introduced species (acacia,
spruce, walnut, cherry, etc.). The result: a valu-
able biocultural background, generating a mo-
saic landscape, with a strong forest character.

b) Description of the current
landscape — micro-landscapes
of Cetatii Hill

Corroborating the landscape elements
of Cetatii Hill and its immediate vicinity,
eight types of differentiately treated mi-
cro-landscapes were identified in the study:
Scolii Hill, Upper Town, Lutheran Cemetery,
Multiconfessional Cemeteries (Orthodox and
Roman Catholic), Padurea umanizata [Hu-
manised Forest], Gardens of the Lower Town,
Lower Town, and Breite Plateau.

The method used is based on the descrip-
tion of the anthropic and natural elements and
the relations between them, with their expo-
sure within differentiated landscape struc-
tures identified at the level of Cetatii Hill.

We considered that landscapes are mod-
eled spatial and mental entities, in which
all the characteristics of relief, hydrography,
land use, habitat forms, and vegetation pres-
ent a homogeneity of appearance. They are
thus distinguished from neighbouring struc-
tures by a difference in the presence, organi-
sation, or shape of these characters (LUGIN-
BUHL et al. 1994).

We note a change in the hierarchies of
participation in the landscape of cultural
layers and components, with changes in
characters and specificity, which produced
a change in the landscape (in the sense of
a transformation). This fact created a differ-
ent dynamic of the Cetatii Hill landscape,
in which the medieval layer, still visible, is
co-dominated by the natural element.

In the current phase, Cetatii Hill enters
the network of local topography as a penin-
sula with vegetation, part of the ecological
infrastructure of the territory, ensuring the
landscape and ecological continuity generat-
ed from the Breite Plateau and the forested
hills near the town.

c) Toponymic mapping
of the local landscape

We analysed the toponyms bearing the
identity characteristics of the local land-



scape, reminiscent of the social organisation
from different periods and of the relationship
to the habitat.

As related to cultural invisibility, we
were interested in the names of the places
within the Fortification of Sighigoara and
its neighborhood. We captured, through this
analysis, the evolution and particularities
of the landscape, as well as the associations
related to events and practices, some still
present, others extinct and alive only in the
language or in the collective memory. The
brief presentation of the main toponyms thus
helps to a deep understanding of the ana-
lysed landscape (including the correlation of
mental associations with the identity layers).

For such purpose, we analysed:

—the places from a functional point of
view (Cetatii Hill, Scolii Hill, Garii [Sta-
tion] Hill, etc.)

— past and present agricultural practices
(Viilor [Vine] Hill, Dealul Lunca Pogtei
[Post Meadow] Hill)

—past and present geographical, vege-
tation, and fauna features (Breite Hill,
Tarnava Mare River)

—social, ethnic, and professional-occu-
pational stratification (Tiganilor [Gipsy]
Hill, Colonia CFR [Romanian Railway
Colony]).

We thus consider that the toponyms are
part of the intangible heritage of Sighisoara
and (re)construct identity layers and particu-
larities of the local landscape, being appeal-
ing for capitalisation in the proposals of in-
tervention solutions and enhancement of the
analysed landscape.
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in (ne)logica demolarilor frontului de est a strazii Morii in vederea confi-
gurarii centrului civic. Ambitia sistematizarii oragelor comuniste isi pune
amprenta prin constructia blocurilor de locuire colectiva in cartierele Si-
ghisoarei, pe malul nord al Tarnavei Mari si in spatele strazii 1 Decembrie
1918 (proiectele din anii 1981-1983).

In cele din urma, Dealul Cetatii isi schimba modul de participare in pe-
isajul sighisorean, prin transformarea sa intr-o ,,pddure” urbana, in sensul
unui teren aflat in succesiune in care s-a intervenit prin plantatii silvice
(molid, pin) si ornamentale in cimitire gi gradini gi prin naturalizarea unor
specii introduse (salcAm, molid, nuc, cires etc). Se constituie astfel un fond
biocultural valoros, generator al unui peisaj mozaicat, cu puternic caracter
forestier.

b) Descrierea peisajului actual — micro-peisajle Dealului Cetatii

Coroborand elementele de peisaj ale Dealului Cetatii si din imediata sa
vecinatate, s-au identificat opt tipuri de micro-peisaje tratate diferentiat
in cadrul studiului: Dealul Scolii, Orasul de Sus, Cimitirul evanghelic, Ci-
mitirele multiconfesionale (ortodox si romano-catolic), Pddurea umanizatd,
Gradinile Orasului de Jos, Oragul de Jos si Platoul Breite.

Metoda folosita se bazeaza pe descrierea elementelor antropice si natu-
rale si a relatiilor dintre acestea, cu expunerea lor in cadrul unor structuri
de peisaj diferentiate, identificate la nivelul Dealului Cetatii.

Am considerat ca peisajele sunt entitati spatiale si mentale modelate,
in care toate caracteristicile reliefului, hidrografiei, utilizarii terenului, for-
melor de habitat gi vegetatie prezintd o omogenitate a aspectului. Acestea
se disting de structurile invecinate printr-o diferenta in prezenta, organiza-
rea sau forma acestor caractere (LUGINBUHL et al. 1994).

Notam o schimbare a ierarhiilor de participare in peisaj a straturilor cul-
turale si a elementelor componente, cu modificarea caracterelor si a speci-

B Foto 3. Peisajul din perspectiva istoricd
M Photo 3. The landscape from a historical perspective
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ficului, ceea ce a produs o modificare a peisajului (in sensul unei transfor-
mari). Acest fapt a creat o altd dinamica a peisajului Dealului Cetétii in care
stratul medieval, inca vizibil, este co-dominat de elementul natural.

In faza actuald, Dealul Cetatii intra in reteaua topografiei locale ca o pe-
ninsula cu vegetatie, parte din infrastructura ecologica a teritoriului, asigu-
rand continuitatea peisagistica gi ecologica generata dinspre platoul Breite
si dealurile impadurite din proximitatea oragului.

c¢) Cartarea toponimica a peisajului local

Am considerat toponimele purtatoare de caracteristici identitare ale pei-
sajului local, reminiscente ale organizarii societale din diferite perioade si
a raportarii la habitat.
Referitor la invizibilitatea culturald, ne-au interesat denumirile locuri-
lor din Cetatea Sighigoarei gi vecinitate. Prin aceasta analiza am surprins
evolutia gi particularitatile peisajului, cat si asocierile legate de evenimen-
te si practici, unele inca prezente, altele disparute si ramase doar in limba-
jul si in memoria colectiva. Prezentarea succinté a principalelor toponime
ajuta astfel la o intelegere profunda a peisajului analizat (inclusiv a corela-
rii asocierilor mentale raportat la straturile identitare).
In acest sens am analizat:
— locurile din punct de vedere functional (Dealul Cetatii, Dealul Scolii,
Dealul Garii etc.)

— practicile agricole anterioare si prezente (Dealul Viilor, Dealul Lunca
Postei )

— particularitatile geografice, ale vegetatiei si fauna din prezent si trecut
(Dealul Breite, Tarnava Mare)

— stratificarea sociala, etnica si profesional-ocupationalad (Dealul Tiga-

nilor, colonia CFR).

Consideram astfel ca toponimele fac parte din patrimoniul imaterial al
Sighigoarei gi (re)construiesc straturi identitare gi particularitati ale peisa-
jului local, fiind ofertante pentru valorificare in propunerile de solutii de
interventie si punere in valoare a peisajului analizat.

d) Relatia monument-natura

Binomul monument-natura a devenit o tema intens dezbatuta in actiu-
nile de conservare gi restaurare ale patrimoniului. Numeroase situri cultura-
le protejate au devenit parte si din infrastructura ecologica urbana si joaca
un rol important in protejarea naturii, in special in orage unde furnizeaza
numeroase beneficii ecosistemice si participa la conservarea biodiversitatii
urbane (CELESTI-GRAPOW & RICOTTA 2021). Continua extindere si den-
sificare urbana fac ca monumentele sd devina importante si pentru func-
tiile lor de habitat gi biodiversitate. Pe de alta parte, cresterea procentului
de invazii biologice (SEEBENS et al. 2017), in special in mediul urban este
determinatd de diferite niveluri de perturbare. Dezvoltarea speciilor inva-
zive non-native (EU Regulation 2019/1262) si plantarile intensive afecteaza
obiectivele de patrimoniu si ecosistemele locale.

Pentru exemplificare, un caz elocvent este Roma, cu o lunga istorie de
introducere a speciilor ornamentale in siturile monument si cu o bogata
documentare botanica bazata pe flora siturilor antice incepand cu anii "40
(ANZALONE 1951). Dupa episodul abandonarii ruinelor antice (valabil in
intreaga Europa), incepdnd cu secolul al XIX-lea asupra acestora se ini-
tiaza actiuni de conservare si restaurare cu abordarea unui management
intens de indepartare a vegetatiei colonizatoare, cu intensificare in ulti-

19 In cazul Via Ostia Antica se intervine cu ample compozitii vegetale (inceput de secol
XX) in sensul unor completari si reconstituiri a anumitor componente ale peisajului
arheologic (DE VICO FALLANI et al. 2019).
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d) The historic monument-nature
relationship

The historic monument-nature binomial
has become a hotly debated topic in herit-
age preservation and conservation. Many
protected cultural sites have become part of
the urban ecological infrastructure and play
an important role in protecting nature, espe-
cially in cities where they provide many eco-
systemic benefits and participate in the con-
servation of urban biodiversity (CELESTI-
GRAPOW & RICOTTA 2021). The continu-
ous urban expansion and densification high-
light the importance of historic monuments
for their habitat and biodiversity functions.
On the other hand, the increase in the per-
centage of biological invasions (SEEBENS
et al. 2017), especially in urban areas, is de-
termined by different levels of disturbance.
The development of non-native invasive
species (EU Regulation 2019/1262) and in-
tensive planting affect heritage objectives
and local ecosystems.

For example, an eloquent case is Rome,
with a long history of introducing orna-
mental species to historic sites'® and with a
rich botanical documentation based on the
flora of ancient sites since the 40s (ANZA-
LONE 1951). After a period of abandoning
the ancient ruins (valid throughout Europe),
starting with the 19" century, preservation
and conservation actions were initiated with

19 In the case of Via Ostia Antica, extensive veg-
etal compositions (early 20" century) are used
in the sense of completing and reconstruct-
ing certain components of the archaeological
landscape (FALLANI & PILERI 2019).

B Foto 4 a. Peisajul din perspectiva artistica
B Photo 4 a. The landscape from an artistic perspective



M Foto 4 b-c. Peisajul din perspectiva artistica
M Photo 4 b-c. The landscape from an artistic
perspective

the approach of an intense management by
removing the colonising vegetation, with
intensification in the last decades (Rome,
Italy). Currently, the identified risks refer to
the loss of native species and the expansion
of non-native invasive ones due to urbani-
sation, but also to continuous management
efforts: total cleaning of vegetation of his-
toric monuments, mowing, etc. (CELESTI-
GRAPOW & RICOTTA 2021).* Current rec-
ommendations increasingly introduce the

20 Compared to the flora identified in the 1940s,
an increase in the non-native invasive species
Ailanthus altissima and Robinia pseudoacacia
was identified.
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mele decenii (Roma, Italia). in prezent, riscurile identificate se refera la
pierderea speciilor native si extinderea celor invazive non-native datori-
ta si urbanizarii dar si eforturilor continue de gestiune: curatarea totala a
monumentelor de vegetatie, cosire etc. (CELESTI-GRAPOW & RICOTTA
2021).2° Recomandarile actuale introduc tot mai des ideea abordarilor mul-
tidisciplinare in conservarea integrata a siturilor de patrimoniu, atat pen-
tru protectia monumentelor in sine, cét si in conservarea biodiversitatii si
a managementului invaziilor biologice in sistemele urbane.

In spatiul anglo-saxon sunt prezente diverse publicatii, precum artico-
le, rapoarte de cercetare si ghiduri de buna practica,® care sustin protectia
vegetatiei in siturile protejate. Dintre abordarile relatiei monument-natura
exemplificam cazul Gleaston Castle (Cumbria), monument datat in secolul
al XIV-lea, relevant datorita dezbaterii legate de conservarea exemplarului
de iederd de pe turnul sud-estic, considerat a fi cel mai mare gi longeviv
exemplar prezent pe o structura, cunoscut din Anglia.?? Raportul de cerce-
tare aplicat pe mai multe situri din Anglia, inclusiv pe ruinele de la Gleas-
ton Castle indica astfel ca potentialul deteriorator al iederei se datoreaza in
mare parte si prezentei defectelor la nivelul structurii (eroziunea mortaru-
lui, bucati lipsa), situatie in care radacinile aeriene ale iederei se instaleaza
in aceste imperfectiuni (COOMBES, VILES & CATHERSIDES 2017).

Concluzionam prin a sublinia cd schimbarea de perspectiva in gesti-
onarea siturilor culturale protejate este un rezultat si al amenintarilor cu
declinul si pierderea tot mai mare a patrimoniului biocultural, tangibil si
intangibil, fiind parte din recunoasterea la scara larga a eguarii conservarii
traditionale a naturii (ROTHERHAM 2014).

Revenind la Sighigoara, incepand cu sfarsitul secolului al XIX-lea si in-
ceputul secolului XX, dupa demilitarizare, zona Cetatii a reintrat in proce-
sele ecologice de succesiune. Predominanta unor specii ornamentale, chiar
in momentul in care gradinile cetdtii sunt mai mult sau mai putin abando-
nate, sugereaza ca acestea igi pierd gradual importanta economica pentru
localnici, castigdnd in cele din urma una preponderent estetica.

Lucrérile de conservare si restaurare a monumentelor istorice au fost
de-a lungul timpului influentate de viziuni diferite asupra relatiei monu-
ment-naturd. Am consemnat in studiu practici de pastrare a atmosferei ,,ro-
mantice” in jurul ruinelor, inspirate din picturile secolului al XVIII-lea, dar
si de defrigare totald a vegetatiei colonizatoare, mai ales in ultimele dece-
nii, un efect al orientarii doar asupra ,amenintarilor” florei. Spre exemplu,
in perioada anilor 70, Directia Monumentelor Istorice a ezitat sa dea curs
defrigarilor din jurul Cetatii, invocdnd ,farmecul romantic” al peisajului
rezultat (GRECEANU 1973).

Concentrarea doar asupra efectelor negative ale florei in relatie cu mo-
numentele a dus la o generalizare a abordarilor agresive fata de natura gi
ecosisteme. In Romania existd numeroase exemple de restaurare care evi-
dentiazd aceasta viziune simplificat, panicarda a relatiei monument-natu-
rd, respectiv: Cetatea Feldioara (Bragov), Maldiesti (Hateg), inclusiv inter-
ventiile de la Biserica din Deal (Sighisoara). Prioritizarea monumentului
in defavoarea ecosistemelor si a ciclurilor naturale, precum si promovarea
unei imaginii ,,perfecte” a patrimoniului, prin reconstruire sau extinderea
unor parti (Feldioara — Brasov) au dus la artificializarea peisajului local si
a istoriei.

20 Comparativ cu flora identificata in anii 1940, s-a identificat o cresgtere a speciilor in-
vazive non-native Ailanthus altissima, Robinia pseudoacacia.

21 Temele abordate in ghiduri: vegetatia de pe zidurile istorice, soft capping-ul pentru
protectia zidurilor ruind, arborii veteran etc. Mai multe informatii se pot consulta pe
site-ul organizatiilor Historical England (https://historicengland.org.uk) si Heritage En-
gland (https:/www.english-heritage.org.uk).

22 Maimulte info despre cazul Gleaston Castle http://castlestudiestrust.org/blog/2020/06/01/
gleaston-castle-on-the-edge-of-collapse-an-attempt-at-rescue/.
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B Foto 5. Peisajul din perspectiva contemporand / #SIGHISOARA
B Photo 5. The landscape from a contemporary perspective / #SIGHISOARA

In cazul Sighisoarei, prin proiectul HERITPROT 2013-2014, propuneri-
le au sustinut o curétire totala a vegetatiei colonizatoare a zidurilor (fara a
se lua in considerare ideea conservarii biopatinei, bineinteles in contextul
asigurarii conservarii constructiilor), defrigarea vegetatiei lemnoase care
mascheaza monumentul (fara a se lua in calcul riscurile privind eroziunea
solului cu efecte directe asupra stabilitatii fortificatiilor) precum si gazo-
narea si introducerea de specii ornamentale, strdine biodiversitatii locale.
La fel de discutabile sunt si interventiile de-a lungul anilor in coroana ar-
borilor, care in cazul Cimitrului evanghelic au dus la deteriorarea functi-
ilor fiziologice ale arborilor precum si la deprecierea micro-peisajului de
cimitir-gradina.

Incepand cu anii 90, bibliografia din domeniul conservarii patrimoniu-
lui cuprinde si alte abordari fata de natura ,sdlbatica” si ,,daunatoare” in
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idea of multidisciplinary approaches in the
integrated conservation of heritage sites,
both for the protection of historic monu-
ments themselves and in the conservation of
biodiversity and the management of biologi-
cal invasions in urban systems.

Various publications are available in the
Anglo-Saxon area, such as articles, research
reports, and guides to good practice, which

21 Topics approached in guides: vegetation on histo-
ric walls, soft capping for the protection of wall
ruins, veteran trees, etc. More information can
be found on the websites of Historical England
(https://historicengland.org.uk) and Heritage
England (https://www.english-heritage.org.uk).



support the protection of vegetation in pro-
tected sites. Among the approaches of the
historic monument-nature relationship we
exemplify the case of Gleaston Castle (Cum-
bria), a historic monument dating from the
14" century, relevant due to the debate re-
lated to the conservation of the ivy on the
southeastern tower, considered to be the
most substantial and ancient specimen
known on a structure in England.?? The re-
search report applied to several sites in Eng-
land, including the ruins of Gleaston Castle,
indicates that the potential damage of the ivy
is largely due to the presence of structural
defects (mortar erosion, missing stone piec-
es), in which case the ivy’s aerial roots settle
in these imperfections (COOMBES, VILES &
CATHERSIDES 2017).

We conclude by emphasising that the
change of perspective in the management
of protected cultural sites is also a result of
threats to the decline and growing loss of bi-
ocultural heritage, tangible and intangible,
being part of the widespread recognition of
the failure of traditional nature conservation
(ROTHERHAM 2014).

Returning to Sighisoara, starting with
the late 19" and early 20% centuries, after the
demilitarisation, the fortified area was again
subject to the ecological processes of vegeta-
tion succession. The predominance of some
ornamental species, even when the intra
muros gardens were more or less abandoned,
suggests that they had gradually lost their
economic importance for the locals, gaining
eventually a predominantly aesthetic one.

Preservation and conservation works on
historic monuments have over time been in-
fluenced by different views on the historic
monument-nature relationship. In the study
we recorded practices of preserving the “ro-
mantic” atmosphere around the ruins, in-
spired by 18"-century paintings, but also of
total erradication of the colonising plants, es-
pecially in recent decades, an effect of focus-
ing only on the “threats” posed by flora. For
example, during the 70s, the Directorate for
Historic Monuments was reluctant to allow
the deforestation around the fortifications,
invoking the “romantic charm” of the result-
ing landscape (GRECEANU 1973).

Focusing only on the negative effects
of flora in relation to historic monuments
has led to a generalisation of aggressive ap-
proaches towards nature and ecosystems.
In Romania, there are multiple examples of
conservation works that highlight this sim-
plified, panic-like vision of the historic mon-
ument-nature relationship, namely: Feldioara
Castle (Bragov), Malaiesti (Hateg), includ-
ing the interventions on the Hill Church
(Sighisoara). The prioritisation of the historic
monument to the detriment of ecosystems
and natural cycles, as well as the promo-
tion of a “perfect” image of the heritage by
rebuilding or expanding parts (Feldioara —
Bragov) have led to artificialising the local
landscape and history.

22 More info about Gleaston Castle case http:/
castlestudiestrust.org/blog/2020/06/01/gleas-
ton-castle-on-the-edge-of-collapse-an-at-
tempt-at-rescue/.

“OVERVIEW  Transsylvania
S YV Sstra

relatie cu monumentul. Apar recomandari pentru diminuarea impactului
diferitelor specii asupra constructiilor (iedera etc.) si sunt enuntate bene-
ficiile colonizarii monumentelor cu vegetatie (pentru flora, fauna si chiar
pentru constructie in sine). Dincolo de tiparul mental de peisaj medieval
asociat Sighigoarei, consideram ca intreg situl poate fi gestionat prin inter-
mediul unui plan de gestiune supus avizarii Ministerului Culturii ca peisaj
semi-renaturat cu multiple beneficii ecosistemice.

Concluzii

B Sighigoara reprezintd un ansamblu de straturi identitare arhivate si mi-
cro-peisaje specifice care conlucreaza cu contextul monumentului istoric.

Renaturalizarea Dealului Cetatii, schimbarea relatiei dintre monument
si naturd (pasune, padure ,,umanizata”), ofera perspective noi de valorifi-
care a patrimoniului, inclusiv cel biocultural si de intelegere a dinamicii
peisajului din proximitate.

Directiile de analiza a peisajului patrimonial au determinat o metodo-
logie mixta care a imprumutat metode de cercetare si interpretare din mai
multe sfere disciplinare, ceea ce ofera o viziune holistica.

Astfel, Studiul de peisaj devine instrumentul de cunoastere si interpre-
tare a dinamicii si a relatiilor dintre componentele monumentului istoric
si a celor din vecinétate, in care se pot profila directii de abordare in con-
servarea integratd a monumentelor istorice.
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In the case of Sighisoara, through the
HERITPROT Project 2013-2014, the pro-
posals supported a total clearing of the
vegetation colonising the walls (without
taking into account the idea of conserving
the biopatina, of course, in the context of
ensuring the preservation of the buildings),
the deforestation of woody vegetation that
masked the historic ensemble (without
taking into account the risks of soil ero-
sion with direct effects on the stability of
the fortifications), as well as lawning and
introduction of ornamental species that
were foreign to local biodiversity. Equally
debatable are the interventions over the
years on the crowns of the trees, which in
the case of the Lutheran Cemetery have led
to the deterioration of the trees’ physiologi-
cal functions, as well as to the depreciation
of the micro-landscape of the cemetery-
garden.

Starting with the 90s, the bibliogra-
phy in the field of heritage conservation
started to include other approaches to the
“wild” and “harmful” nature in relation to
the historic monument. Recommendations
tended to reduce the impact of different
species on constructions (ivy, etc.) and the
benefits (for the flora, fauna, and even for
the construction itself) of colonising histor-
ic monuments with vegetation were stated.
Beyond the mental pattern of medieval
landscape associated with Sighisoara, we
believe that the entire site can be handled
through a management plan subject to ap-
proval by the Ministry of Culture as a half
re-natured landscape with multiple ecosys-
tem benefits.

Conclusions

B Sighigoara is a set of archived identity
layers and specific micro-landscapes that
work together in the context of the listed
historic enseble.

The renaturalisation of Cetatii Hill, the
change of the relationship between historic
monument and nature (pasture, “human-
ised” forest) offers new perspectives for
capitalising on heritage, including biocul-
tural heriatge, and understanding the dy-
namics of the nearby landscape.

The directions of the heritage land-
scape analysis have determined a mixed
methodology that took over research and
interpretation methods from several other
disciplines, offering a holistic vision.

Thus, the landscape study becomes the
tool for knowing and interpreting the dy-
namics and relations between the compo-
nents of the historic monument and those
in its vicinity, only to outline different ap-
proaches in the integrated conservation of
historic monuments.



Planted Public Spaces
in Bistrita until the End
of World War Il

CASE STUDY OF THE BEGINNINGS OF
TRANSYLVANIAN URBAN PUBLIC PARKS

B Abstract: Inspired by the author’s ongoing
doctoral research — “The Beginnings of Transyl-
vanian Urban Public Parks” — the present arti-
cle aims to identify the planted public spaces,
used for leisure, of Bistrita in the period char-
acteristic for the development of Transylvani-
an urban public parks.? Bistrita is one of the
Transylvanian® urban settlements that experi-
enced until the end of World War Il mainly pre-
cursory forms of planted urban public spaces.*
In this case, the urban public park is outlined
by the appropriation and landscaping of part
of the town’s fortifications, encapsulating trac-
es of them: the earth rampart, wall fragments,
and the only preserved tower, Coopers’ Tower.
The Central Square of the town, once free of
landscaping, received over time plantations
with varying arrangements; and a large part
of the town’s streets received well-established
tree alignments, whose environmental effects
are enhanced by the many fagade gardens of
homes and institutions.

B Keywords: urban fortifications, historical
park, urban public park, planted square,
planted street, Transylvania

Historical and urban planning
data relevant for the evolution
of Bistrita’

M Located in the north-east of Transylvania,
Bistrita is documented for the first time in

1 Architect, PhD, Technical University of Cluj-
Napoca, Romania.

2 Encompassing a fairly long span of time, start-
ing with the 17" century and ending with
World War II. Also see MILEA 2018; 2020, 14.

3 Transylvania understood in its broad sense,
encompassing the historical regions of Tran-
sylvania, Crisana, Maramures, and Banat.

4 The precursory forms of planted public spaces
are considered to be: suburban fields, fortifica-
tions appropriated for leisure and promenades,
planted squares and streets, private parks that are
conditionally opened to the public. They are fol-
lowed by the urban public park proper. Also see
KOSTOF 2005, 164-172; MILEA 2018, 48-54.

5 Bistrita, Targul Rogu (Romanian) / Beszterce
(Hungarian) / Bistritz / Nosen (German), ac-
cording to SUCIU (1967-1968, 81).
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B Andreea MILEA'

Spatii publice plantate bistritene
pana la sfarsitul celui
de-al Doilea Razboi Mondial

STUDIU DE CAZ AL INCEPUTURILOR
PARCURILOR PUBLICE URBANE TRANSILVANENE

B Rezumat: Inspirat de cercetarea doctorald, in curs de desfasurare, a au-
toarei — ,Inceputurile parcurilor publice urbane transilvinene” — articolul isi
propune sa identifice spatiile publice plantate, folosite pentru agrement, ale
Bistritei in perioada caracteristica formdrii parcurilor publice urbane tran-
silvanene.? Bistrita face parte dintre asezarile urbane transilvanene® care au
experimentat panda la sfarsitul celui de-al Doilea Razboi Mondial indeosebi
forme premergdtoare de existentd a spatiilor publice plantate urbane.* In acest
caz, parcul public urban se contureaza prin aproprierea si reamenajarea unei
portiuni din fortificatiile orasului, ingloband urme ale acestora: valul de pa-
mant, fragmente zidite gi unicul turn pdstrat, Turnul Dogarilor. Piata Centrald
a oragului, odinioara libera de amenajari, primegte plantatii ale cdror dispu-
neri variaza de-a lungul timpului; iar o buna parte din strazile oragului pri-
megte aliniamente bine afirmate de arbori, ale caror efecte ambientale sunt
sporite de numeroasele gradini de fatada ale locuintelor gi institutiilor.

B Cuvinte cheie: fortificatii urbane, parc istoric, parc public urban, piata
plantat, strada plantatd, Transilvania

Date istorice si urbanistice
relevante pentru evolutia Bistritei’

B Situatd in nord-estul Transilvaniei, localitatea Bistrita este atestatda docu-
mentar pentru prima data in 1264 (villa Bistiche). Dobandeste statutul de orag
in 1349 (civitas Bysterce), iar in 1353 obtine dreptul de a tine targ anual. In
1410 oragul este amintit ca civitas regalis Biztricyensis, iar in 1421 ca libera
civitas Bistricia (BACA & ONOFREIU 2014, 41; GHINEA 1996, 151; SUCIU
1967-1968, 81).

1 Arhitect, PhD, Universitatea Tehnica din Cluj-Napoca, Roméania.

Interval de timp destul de larg, care incepe cu secolul al XVII-lea si se incheie odata cu
cel de-al Doilea Razboi Mondial. Vezi si MILEA 2018; 2020, 14.

3 Transilvania inteleasd in sensul sau larg, cuprinzand regiunile istorice Transilvania,
Crisana, Maramures si Banat.

4 Formele premergatoare de existenta a spatiilor publice plantate sunt considerate a fi: cAm-
purile suburbane, fortificatiile apropriate in scopul destinderii si promenadei, pietele si
strazile plantate, parcurile private deschise conditionat catre public. Ele sunt urmate de
parcul public urban constituit ca atare. Vezi si KOSTOF 2005, 164-172; MILEA 2018.

5 Bistrita, Targul Rosu (ro.) / Beszterce (magh.) / Bistritz / Nosen (germ.), conform SUCIU
(1967-1968, 81).
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M Fig. 1. Schitd planimetricd a orasului Bistrita, suprapusd unei ortofotografii (2020), cu semnalarea obiectivelor discutate in lucrare: 1 - drumul Tarpiului (dealul
Cetdtii), 2 - dealul Codrisor, 3 - raul Bistrita Ardeleand, 3a — strada Vadului, 4 - traseul fostei incinte fortificate, 4a — fragment din valul de pdmdnt al cetatii
de secol XV, 4b — Turnul Dogarilor, 5 — Piata Centrald, 5a - biserica evanghelicd, 5b — ansamblul Sugdlete, 6 — Piata Unirii, 6a - biserica ,Intrarea in Bisericd a
Maicii Domnului” (fosta bisericd a mdndstirii minorite), 7 — Piata Petru Rares, 8 —Piata Micd, 9 - parviul Centrului Cultural Municipal ,George Cosbuc” (strada
Parcului), 9a - Centrul Cultural Municipal ,George Cosbuc’, 10 - strada Gheorghe Sincai, 10a - biserica romano-catolicd ,Sfanta Treime’; 11 — strada Dornei,
12 - strada Liviu Rebreanu, 13 - strada Nicolae Titulescu, 14 - strada Albert Berger, 15 — bulevardul Republicii, 15a - Colegiul National ,Liviu Rebreanu’,
16 - bulevardul Independentei, 17 - bulevardul general Grigore Bélan, 18 - strada Constantin Roman Vivu, 19 — strada Gdrii, 19a - gara ,Bistrita Nord’,
19b - calea feratd, 20 - strada Alexandru Odobescu, 20a — Casa de Culturd a Sindicatelor (fostul Cazinou Maghiar), 20b - biserica ortodoxd , Sfintii Trei lerarhi’,
20c - biblioteca judeteand ,George Cosbuc” (fostd bancd nationald), 21 - parcul © GoogleEarth © CNES/Airbus © Andreea MILEA

M Figure 1. Layout sketch of Bistrita, superposed over an orthophoto (2020), highlighting the elements discussed in the paper: 1 - Tarpiului Road (Cetdtii Hill),
2 - Codrisor Hill, 3 - Bistrita Ardeleand River, 3a - Vadului Street, 4 - route of the former fortified enclosure, 4a - fragment of the earth rampart belonging to
the 15th century fortrification, 4b — Coopers’ Tower, 5 — Central Square, 5a - Lutheran Church, 5b — Sugdlete Ensemble, 6 — Unirii Square, 6a - Entrance to the
Church of the Mother of God Church (former church of the Minorite Monastery), 7 - Petru Rares Square, 8 - Small Square, 9 — parvis of the “George Cosbuc”
Municipal Cultural Centre (Parcului Street), 9a - “George Cosbuc” Municipal Cultural Centre, 10 — Gheorghe Sincai Street, 10a — Holy Trinity Roman Catholic
Church, 11 - Dornei Street, 12 - Liviu Rebreanu Street, 13 — Nicolae Titulescu Street, 14 — Albert Berger Street, 15 — Republicii Blvd., 15a - “Liviu Rebreanu”
National College, 16 - Independentei Blvd., 17 — General Grigore Balan Blvd., 18 — Constantin Roman Vivu Street, 19 — Gdrii Street, 19a - Bistrita Nord Train
Station, 19b - railway, 20 - Alexandru Odobescu Street, 20a - Trade Union House of Culture (former Hungarian Casino), 20b - Three Holy Hierarchs Orthodox
Church, 20c - “George Cosbuc” County Library (former National Bank), 21 — Park © GoogleEarth © CNES/Airbus © Andreea MILEA

Aparitia agezarii pare probabild pe la sfarsitul secolului al XII-lea si ince-

putul secolului al XIII-lea cAnd regii Ungariei, pentru asigurarea pazei grani- A5 (el 00, LG GLETONEes| ) S

of town in 1349 (civitas Bysterce), and in

tei de rasarit a Transilvaniei, au colonizat populatie de origine germana. Age- 1353 it obtained the right to hold an annu-

zarea a fost intemeiata dupa un plan bine stabilit, ca targ central al teritoriului al fair. In 1410 the town was mentioned as

locuit de colonistii sasi, si ca cetate pentru apararea drumului de pe valea lcg/itas TegaIiSBBiZ”iCYf(’]’a’Xé;ndOiII\IIé;ZR}E Iﬁ

A s . . A ibera civitas Bistricia &

Bargaului sp're' Bucovme.l (B'ACA & ON,OFRVEI.U 2014,.40:41, ]%U'IiAA1976, 46): 2014, 41; GHINEA 1996, 151: SUCIU 1967
Pe 22 aprilie 1241, Bistrita a fost pradata si incendiata de tatari, in vremuri 1968, 81).

in care documentele o aminteau drept agezare dezvoltata, cu conditii econo- It seems probable that the settlement

mice evoluate, ca de targ sau oras incipient (BACA & ONOFREIU 2014, 41; appeared around the end of the 12" century

BUTA 1976. 46 and the beginning of the 13" century, when

, 46). . R . R the kings of Hungary, in order to ensure the

Secolul al XIII-lea a fost marcat si de inceputurile constructiei manastirii defence of Transylvania’s eastern border,

minorite,’® care a durat pana in secolul al XVIII-lea. Biserica manastirii (in pre- colonised a population of German origins.

The settlement was founded according to a

6 Mai la nord de Poarta Lemnelor din centura de aparare ce urma sa fie ridicata in secolele well-established plan, as a central market of

urmatoare.
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M Fig. 2. Reprezentarea Bistritei (BISTRITZ vel Besztercze) in prima ridicare topograficd militara a Imperiului Habsburgic (1769-1773). Orasul interior incintei
fortificate apare ca fiind complet constituit. Incinta fortificatd cuprinde zidurile (cu turnuri si porti) si valul de pdmdnt inconjurdtor. Spre extremitdtile laturii
nord-vestice a incintei fortificate se observd intinderi mldstinoase. Suprafata ce va urma sd fie ocupatd de parcul orasului, intre incinta fortificata si raul Bistrita
Ardeleand, apare ca fiind ocupatd de grddini, probabil utilitare, cu suprafete de mdrimi si forme diferite © Osterreichisches Staatsarchiv, Arcanum Adatbdzis

Kft, 2020

B Figure 2. Representation of Bistrita (BISTRITZ vel Besztercze) in the 1 Military Survey of the Habsburg Empire (1769-1773). The town inside the fortified
enclosure appears to be fully constituted. The fortified enclosure includes the walls (with towers and gates) and the surrounding earth rampart. Towards
the extremities of the fortified enclosure’s north-western side swampy areas are observed. The surface that will be occupied by the town park, between the
fortified enclosure and the Bistrita Ardeleand River, appears to be occupied by gardens, probably utilitarian, with surfaces of different sizes and shapes ©
Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

the territory inhabited by the Saxon settlers
and as a fortification for the defence of the
road from the Bargaului Valley to Bucovina
(BACA & ONOFREIU 2014, 40-41; BUTA
1976, 46).

On April 22, 1241, Bistrita was looted
and set on fire by the Mongols, at a time
when documents mentioned it as a devel-
oped settlement, with evolved economic
conditions corresponding to a market town
or an incipient town proper (BACA & ON-
OFREIU 2014, 41; BUTA 1976, 46).

The 13" century was also marked by the
beginnings of the Minorite monastery’s con-
struction,® which lasted until the 18" century.
The monastery church (now Orthodox, ded-
icated to the Entrance to the Church of the
Mother of God) dates from 1270-1280, being
easily discernible via its massive gable deco-

6 To the north of the Wood Gate of the defensive
enclosure that was to be built in the following
centuries.

zent ortodoxa, cu hramul ,Intrarea in Bisericd a Maicii Domnului”) dateaza
din anii 1270-1280, fiind usor de recunoscut dupa frontonul masiv, decorat
cu o rozeta ampla si incheiat cu un turn minuscul, adaugat ulterior pe coama
sarpantei (BACA & ONOFREIU 2014, 41; BUTA 1976, 53; CRACIUN et al.
1979, 216; GHINEA 1996, 153).

Catre sfarsitul secolului al XIII-lea si pe parcursul secolului al XIV-lea, age-
zarea, situata la incrucisarea unor drumuri comerciale importante, a devenit
cel mai insemnat centru mestegugaresc si negustoresc din nordul Transilvani-
ei, in care isi desfasurau activitatea peste 32 de bresle. In 1330 orasul a fost scos
de sub jurisdictie nobiliara si organizat ca scaun sasesc liber, cu drept de a-si
alege conducatorii. Din partea regelui Ludovic I DE ANJOU,” Bistrita a primit in
1353 dreptul de a tine targ, iar in 1366 insemnele unei steme proprii: un strug
cu potcoava in cioc, simbolizand indeletnicirile negustoresti ale bistritenilor.
Din punct de vedere administrativ, oragul a devenit centrul {inutului numit
,»districtul Bistritei”. in 1367, oragul a primit dreptul de a reglementa activitatea
breslelor (BACA & ONOFREIU 2014, 41; BUTA 1976, 46-47).

7 1326-1382, rege al Ungariei (Ludovic I al Ungariei) intre 1342-1382, rege al Poloniei
intre 1370-1382.
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M Fig. 3. Reprezentarea Bistritei (BISTRITZ ung. Besztercze rom. Bistritia) in cea de-a doua ridicare topograficd militard a Imperiului Austriac (1853-1858; 1869-
1870). Integrarea traseului fortificatiilor in amenajarea urband a orasului in extindere este demaratd. In Piata Centrald observdm atdt biserica evanghelicd cat
si scoala evanghelicd de fete (demolatd ulterior). Suprafata parcului orasului este clar vizibild prin texturarea ei diferentiatd fata de terenurile inconjurdtoare,
devenind cu atdt mai evidentd neregularitatea perimetrului sdu. Se remarcd aleea rectilinie longitudinald condusa de-a lungul valului de pamdant al fostelor
fortificatii si aleea rectilinie transversald, mediand suprafetei parcului, continudnd traseul strazii Albert Berger, trecand printre gradinile invecinate parcului si
traversand rdul; aceasta este, de altfel, aleea care asigurd accesul principal in parc © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

B Figure 3. Representation of Bistrita (BISTRITZ ung. Besztercze rom. Bistritia) in the 2" Military Survey of the Austrian Empire (1853-1858; 1869-1870). The
integration of the fortification course in the urban development of the expanding town has started. In the Central Square we see both the Lutheran Church and
the Lutheran Girls’ School (later demolished). The surface of the town park is clearly visible through its texture, differentiated from the surrounding lands, the
irregularity of its perimeter becoming even more obvious. There is a longitudinal rectilinear alley led along the earth rampart of the former fortification and
a transversal rectilinear alley, median to the park surface, continuing the route of Albert Berger Street, passing through the gardens adjacent to the park and
crossing the river; this is, moreover, the alley that provides the main access to the park © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

Din secolele XIV-XV dateazd monumentala biserica evanghelica, constru-
itd initial in stil gotic in mijlocul Pietei Centrale. Turnul, inalt de 76 m, se
considera a fi fost terminat in 1519. Biserica a fost transformata in anii 1560-
1563 in stil renascentist de catre Petrus ITALUS DA LUGANO si renovata in
repetate rfinduri (1897, 1901, 1926/1927) (BUTA 1976, 52-53; CRACIUN et al.
1979, 215-216; GHINEA 1996, 153), inclusiv in perioada recentd, in primul
deceniu al secolului al XXI-lea.

In secolele XV-XVI, ca unul dintre cele sapte orage-cetti ale Transilvaniei,
Bistrita a cunoscut o remarcabila prosperitate economicé gi urbanistica.®

In 1453, districtul si orasul Bistrita au intrat in posesia voievodului Iancu
DE HUNEDOARA,* care a construit o cetate-castel'* in nord-estul localitatii

8 Alaturi de Sibiu, Cluj-Napoca, Bragsov, Medias, Sebes si Sighisoara (BACA & ONOFRE-
IU 2014, 7; CRACIUN et al. 1979, 74).

9 In 1452, dupa BUTA 1976, 47.

10 1407-1456, ban al Severinului intre 1438-1441, voievod al Transilvaniei intre 1441-
1446, guvernator si regent al Ungariei intre 1446-1453, cdpitan general al regatului Un-
gariei intre 1453-1456.

11 Sapaturi arheologice efectuate in 1962 au identificat in Piata Petru Rares urmele
zidurilor fostei cetati-castel a lui lancu DE HUNEDOARA (BUTA 1976, 47).
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rated with a large rosette and ending in a tur-
ret, added later to the ridge [BACA & ONO-
FREIU 2014, 41; BUTA 1976, 53; CRACIUN
et al. 1979, 216; GHINEA 1996, 153).
Towards the end of the 13" century and
during the 14" century the settlement, lo-
cated at the crossroads of important trade
routes, became the most important craft
and trading centre in northern Transylva-
nia, where more than 32 guilds operated.
In 1330 the town was removed from noble
jurisdiction and organised as a free Saxon
seat, with the right to choose its leaders. In
1353 it received from King Louis I of AN-
JOU’ the right to hold fairs and in 1366 the
insignia of its own coat of arms: an ostrich
with a horseshoe in its beak, symbolising
the mercantile occupations of the people

7 1326-1382, King of Hungary (Louis I of Hun-
gary) between 1342 and 1382, King of Poland
between 1370 and 1382.
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M Fig. 4. Reprezentarea Bistritei (BESZTERCZE, BISTRITZ, BISTRITA) in cea de-a treia ridicare topograficd militard a Austro-Ungariei (1869-1887). Situatia
reprezentatd se aseamdnd celei anterior descrise. Ca element nou apare calea feratd, fdrd ca totusi amenajdrile urbane invecinate traseului sdu sa sufere mari
modificdri. In ansamblul orasului se remarcd divizarea parcelelor ca parcele urbane care primesc constructii, scdzand suprafata terenurilor cu utilizare agricold.
Delimitarea parcului nu pare sd sufere modificdri majore © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

M Figure 4. Representation of Bistrita (BESZTERCZE, BISTRITZ, BISTRITA) in the 3 Military Survey of Austria-Hungary (1869-1887). The situation represented is
similar to the one described above. The railway appears as a new element, without, however, the urban arrangements adjacent to its route undergoing major
changes. In the town we notice that the plots are divided as urban plots that receive constructions, decreasing the surface of the lands with agricultural use. The
delimitation of the park does not seem to undergo major changes © QOsterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

of Bistrita. From an administrative point
of view, the town became the centre of the
land called “Bistrita District”. In 1367, the
town received the right to regulate the ac-
tivity of the guilds (BACA & ONOFREIU
2014, 41; BUTA 1976, 46-47).

The monumental Lutheran Church,
built originally in Gothic style in the mid-
dle of the Central Square, dates from the
14%-15%" centuries. The tower, 76 m in
height, is considered to have been complet-
ed in 1519. The church was transformed in
the years 1560-1563 in Renaissance style by
Petrus ITALUS DA LUGANO and renovated
repeatedly (1897, 1901, 1926/1927) (BUTA
1976, 52-53; CRACIUN et al. 1979, 215-216;
GHINEA 1996, 153), including recently, in
the first decade of the 21 century.

In the 15" and 16™ centuries, as one of
the seven fortified free royal towns of Tran-
sylvania, Bistrita experienced a remarkable
economic and urban prosperity.®

8 Along with Sibiu, Cluj-Napoca, Brasov, Me-
diag, Sebes, and Sighisoara (BACA & ONO-
FREIU 2014, 7; CRACIUN et al. 1979, 74).

(BUTA 1976 47; GHINEA 1996, 151). Matia Corvin'?> urma si vanda ceta-
tea-castel oragului Bistrita, care a demolat-o in scurta vreme (1464-1465), lu-
and masuri de fortificare a intregului oras. Pericolul otoman a grabit ridicarea
zidurilor oragului (BUTA 1976, 47), incheiata in secolul al XVI-lea (GHINEA
1996, 151).* Pe la 1575 Bistrita avea 18 turnuri si bastioane, impreuna cu un
sistem de ganturi si valuri de apéarare care inconjurau intregul oras. Din cen-
tura fortificatiilor se pastreaza pana in prezent, in ruind, fragmente din ziduri-
le de aparare, din valul si santul inconjuratoare (integrate in parcul oragului),
precum si Turnul Dogarilor (constructie de secol XV) care a primit functiune
muzeald (BUTA 1976, 47-48; GHINEA 1996, 153).

Din secolele XV-XVI dateaza o serie de cladiri importante din centrul ora-
sului: cladirea vechii Primarii (Domus Consistorialis), Casa Argintarului si
casa lui Petru RARES; iar din secolele XV-XVII vechiul ansamblu comercial
Sugalete, de arhitectura gotica si renascentistd, cu piata de alimente (grine) si
pravalii adapostite sub arcada alcatuita din 20 de bolti (BACA & ONOFREIU
2014, 41-42; BUTA 19786, 48; CRACIUN et al. 1979, 216; GHINEA 1996, 153).

In 1529, orasul este donat de Ioan ZAPOLYA,* voievodul Transilvaniei,
lui Petru RARES," domnul Moldovei, care il stapaneste cu intreruperi pana in

12 1443-1490, rege al Ungariei intre 1458-1490.

13 Dupa Iuliu BUTA, in 1464.

14 1487-1540, voievod al Transilvaniei intre 1526-1540.

15 1483-1546, domn al Moldovei intre 1527-1538, 1541-1546.
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B Foto 1. llustratd de la sfarsitul secolului al XIX-lea sau inceputul secolului XX, cu vederea
panoramicd a orasului privit dinspre sud, de pe dealul Codrisor. Se observd in prim plan casele
de la poalele dealului, urmate de cursul rdului Bistrita Ardeleand, traversat de podul suprapus
actualei strézi lon Ratiu. In planul de mijloc al imaginii se desfdsoard plantatiile parcului, urmate
de masa constructiilor orasului, in cadrul cdreia se remarca (de la stdnga la dreapta) turlele bisericii
reformate (la intersectia actualelor bulevardul Independentei si strada Gdrii), bisericii romano-
catolice ,Sfanta Treime” (in frontul nordic al actualei strdazi Gheorghe Sincai) si bisericii evanghelice
(in mijlocul Pietei Centrale). Siluetele dealurilor nordice alcdtuiesc fundalul imaginii © Biblioteca
Centrald Universitara ,Lucian Blaga”

B Photo 1. Postcard from the end of the 19" century or the beginning of the 20" century, with a
panoramic view of the town seen from the south, from Codrisor Hill. The houses at the foot of the
hill can be seen in the foreground, followed by the course of the Bistrita Ardeleand River, crossed by
the bridge overlapping the current lon Ratiu Street. The park’s plantations are in the middle plane of
the image, followed by the mass of the town’s buildings, which shows (from left to right) the towers
of the Calvinist Church (at the intersection of the current Independentei Blvd. and Garii Street), the
Holy Trinity Roman Catholic Church (in the northern front of the current Gheorghe Sincai Street),
and the Lutheran Church (in the middle of the Central Square). The silhouettes of the northern hills
form the background of the image © “Lucian Blaga” Central University Library

1546; in acest rastimp, orasul dezvolta intense legaturi economice si politice cu
Moldova (BUTA 1976, 48; CRACIUN et al. 1979, 74; GHINEA 1996, 151, 153).

In 1602, orasul este bantuit de ciuma si asediat de trupele generalului
Giorgio BASTA, care provoaca mari pierderi; zidurile de apérare ale oragului
sunt avariate prin deschiderea mai multor brese (BUTA 1976, 48; GHINEA
1996, 153). La 27 iunie 1704, orasul este asediat, fara succes, de citre curuti
(GHINEA 1996, 153).

Biserica romano-catolicd ,,Sfanta Treime”, cu casa parohiald, dateaza din
secolul al XVIII-lea (BUTA 1976, 55, 62).

In timpul Revolutiei de la 1848-1849, orasul a suferit din cauza deselor
confruntéri militare care au avut loc in nord-estul Transilvaniei intre armata
maghiard (condusa de generalul BEM) si trupele austriece (alcatuite din cele
ale Regimentului graniceresc de la Nasaud, carora, in primavara anului 1849
li s-au adaugat si cele imperiale rusesti). Pentru scurt timp, in august 1849,
orasul a devenit centrul provinciei, noul guvernator civil si militar, baronul
WOHLGEMUTH, emitand de aici primele proclamatii care incercau sa paci-
fice provincia si sa reglementeze situatia celor implicati in confruntarile mili-
tare. Schimbarile administrative au fixat rolul orasului in cadrul noilor forme
de organizare: intre 1849-1852, oragul a facut parte din districtul militar al Re-
teagului; intre 1852-1854, a devenit resedinta districtului Bistritei; intre 1854-
1861, resedinta prefecturii Bistrita; iar odata cu reorganizarea administrativa
din 1861, resedinta districtului Bistritei (BACA & ONOFREIU 2014, 42-43).

Intre 1862-1863, din ordinul stapanirii de la Viena, au fost darimate porti-
le principale ale orasului medieval. Extinderea constructiilor si numeroasele
incendii au contribuit la eliminarea treptata a vechiului sistem de apérare,
care nu mai corespundea noilor mijloace de lupta si aparare (BUTA 1976, 48).

38 2021|03

In 1453,° the district and the town of
Bistrita came into the possession of Voivode
John DE HUNEDOARA,*® who built a cas-
tle" in the north-eastern part of the settle-
ment (BUTA 1976 47; GHINEA 1996, 151).
Matthias Corvinus'? sold the castle to the
town, which demolished it in a short time
(1464-1465), taking measures to fortify the
entire settlement. The Ottoman peril has-
tened the erection of the town walls (BUTA
1976, 47), which were finished in the 16"
century (GINEA 1996, 151).*® Around 1575,
Bistrita had 18 towers and bastions, along
with a system of moats and defensive ram-
parts that surrounded the entire town. Pre-
served until now from the fortification sys-
tem, in ruins, are fragments of the defence
walls, of the surrounding earth rampart and
moat (integrated in the city park), as well
as the Coopers’ Tower (a 15" century con-
struction), which received a museum func-
tion (BUTA 1976, 47-48; GHINEA 1996,
153).

A series of important buildings in the
city centre date from the 15"-16" centuries:
the building of the old Town Hall (Domus
Consistorialis), the Silversmith’s House and
the house of Petru RARES; while the old
Sugidlete Commercial Ensemble, of Gothic
and Renaissance architecture, with the food
(grains) market and the shops sheltered un-
der the archway formed of 20 vaults dates
from the 15"-17% centuries (BACA & ONOF-
REIU 2014, 41-42; BUTA 1976, 48; CRACI-
UN et al. 1979, 216; GHINEA 1996, 153).

In 1529 the town was donated by John
ZAPOLYA,* voivode of Transylvania, to
Petru RARES,"” prince of Moldavia, who
ruled it with interruptions until 1546; dur-
ing this time, the town developed intense
economic and political ties with Moldavia
(BUTA 1976, 48; CRACIUN et al. 1979, 74;
GHINEA 1996, 151, 153).

In 1602, the town was struck by the
plague and besieged by the troops of Gener-
al Giorgio BASTA, who caused heavy loss-
es; the town’s defence walls were breached
in several places, causing damage to them
(BUTA 1976, 48; GHINEA 1996, 153). On
June 27, 1704, the town was besieged, with-
out success, by the kuruc®® troops (GHINEA
1996, 153).

The Holy Trinity Roman Catholic
Church and its parish house date from the
18" century (BUTA 1976, 55, 62).

9 In 1452, according to BUTA 1976, 47.

10 1407-1456, Ban of Severin between 1438 and
1441, Voivode of Transylvania between 1441
and 1446, Governor and Regent of Hungary
between 1446 and 1453, Captain General of
the Kingdom of Hungary between 1453 and
1456.

11 Archaeological excavations carried out in 1962
identified in the Petru Rareg Square the traces
of the walls of John DE HUNEDOARA'’s former
castle (BUTA 1976, 47).

12 1443-1490, king of Hungary between 1458 and
1490.

13 According to Iuliu BUTA, in 1464.

14 1487-1540, voivode of Transylvania between
1526 and 1540.

15 1483-1546, prince of Moldavia between 1527
and 1538, as well as 1541 and 1546.

16 Anti-HABSBURG insurgents in the Kingdom
of Hungary during the revolt led by Francis II
RAKOCZI [ed. note].



During the Revolution of 1848-1849,
the town suffered from the frequent mili-
tary clashes that took place in north-eastern
Transylvania between the Hungarian army
(led by General BEM) and the Austrian
troops (consisting of the Border Regiment
from Nasaud, to which in the spring of
1849 the Russian Imperial troops were add-
ed). For a short time, in August 1849, the
town became the centre of the province,
the new civilian and military governor, Bar-
on WOHLGEMUTH issuing from here the
first proclamations that sought to pacify
the province and regulate the situation of
those involved in the military confronta-
tions. The administrative changes fixed the
town’s role within the new forms of organ-
isation: between 1849 and 1852 it was part
of the Military District of Reteag; between
1852 and 1854 it became the residence of
Bistrita District; between 1854 and 1861 the
residence of Bistrifa Prefecture; and with
the administrative reorganisation of 1861,
the residence of Bistrita District (BACA &
ONOFREIU 2014, 42-43).

In 1862-1863, by order of Vienna, the
main gates of the mediaeval town were de-
molished. The expansion of the buildings
and the numerous fires contributed to the
gradual elimination of the old defensive
system, which no longer corresponded
to the new means of combat and defence
(BUTA 1976, 48).

With the Austro-Hungarian Compro-
mise of 1867, the old provincial autonomies
were gradually reduced, being abolished in
1876. Through the new administrative divi-
sion of 1876, Bistrita became the residence
of the Bistrita-Nasaud County, formed by
the union of the Bistrita and Nasdaud dis-
tricts (BACA & ONOFREIU 2014, 44; BUTA
1976, 48; CRACIUN et al. 1979, 74).

In 1886, the town was connected by
rail to the Dej—Cluj-Napoca—Oradea line; in
1888 through Ludus with Targu-Mures; in
1898 with Bargdului Valley. The synagogue,
the former barracks (which became, since
1950, the building of the County Museum),
and the Reunion of Craftsmen Building
date from the end of the 19" century. Be-
tween 1906 and 1912, the first systematic
sewerage and waterworks were carried out,
the water being brought from Cusma, about
20 km east of the town. In 1913, electric
lighting was introduced, provided by the
town’s new factory and in 1913 the build-
ing of the Lutheran Gymnasium'” (now
the “Liviu Rebreanu” National College) on
Fleischerallee (now Republicii Boulevard)
was inaugurated, around which, over time,
a small botanical garden was set up (BACA
& ONOFREIU 2014, 44-45; BUTA 1976, 48,
55, 56; GHINEA 1996, 153).

World War I changed the town’s status;
after the act of December 1, 1918, the town
became the residence of the new county of
Bistrita-Nasaud (1918-1925), respectively
Nasiud (1925-1940, 1944-1950) (BACA &
ONOFREIU 2014, 46).

Between 1940 and 1944, the territory of
Nasaud County was ceded to the Horthyst

17 Secondary school [ed. note].
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B Foto 2. llustratd din prima jumdtate a secolului XX (posibil pe la 1940), cu rdul Bistrita Ardeleand
in dreptul podului din prelungirea actualei strada Vadului. Pe atunci, ambianta parcului se facea
simtitd pdnd in dreptul raului (malul drept, stanga imaginii), iar la sud de rau (malul stang, dreapta
imaginii) existau de asemenea amenajdri de promenada de-a lungul malului © Hungaricana:
Kézgytjteményi portdl

B Photo 2. Postcard from the first half of the 20" century (possibly around 1940), with the Bistrita
Ardeleand River near the bridge extending the current Vadului Street. At the time, the ambiance of
the park was felt as far as the river (right bank, left of the image), and south of the river (left bank,
right of the image) there were also promenade arrangements along the bank © Hungaricana:
Kézgydijteményi portdl

Prin incheierea pactului dualist in 1867, vechile autonomii provinciale au
fost treptat reduse, iar in 1876 au fost desfiintate. Prin noua impartire admi-
nistrativa din 1876, Bistrita a devenit resedinta comitatului Bistrita-Ndasaud,
format prin unirea districtelor Bistrita i Nasaud (BACA & ONOFREIU 2014,
44; BUTA 1976, 48; CRACIUN et al. 1979, 74).

In 1886, orasul a fost legat prin calea ferata cu linia Dej~Cluj-Napoca—
Oradea; in 1888, prin Ludusg, cu Targu-Mures; in 1898, cu Valea Bargaului.
De la sfargitul secolului al XIX-lea dateaza sinagoga, fosta cazarma (devenits,
incepand cu 1950, sediul Muzeului Judetean) si cladirea Reuniunii Meseria-
silor. Intre 1906-1912 s-au executat primele lucrari sistematice de canalizare
si apeduct, apa fiind adusa de la Cusma, la c. 20 km est de oras. in 1913 s-a in-
trodus iluminatul electric, furnizat de noua uzina a orasului, iar in 1913 a fost
inauguratd cladirea Gimnaziului evanghelic (in prezent, Colegiul National
»Liviu Rebreanu”) de pe Fleischerallee (in prezent, bd. Republicii), in jurul
careia s-a amenajat cu timpul o mica gradina botanica (BACA & ONOFREIU
2014, 44-45; BUTA 1976, 48, 55, 56; GHINEA 1996, 153).

Primul Razboi Mondial a modificat statutul oragului; dupa actul de la
1 decembrie 1918, orasul a devenit resedinta noului judet Bistrita-Nasaud
(1918-1925), respectiv Nasdud (1925-1940, 1944-1950) (BACA & ONOFREIU
2014, 46).

Intre anii 1940-1944, teritoriul judetului Nasaud a fost cedat Ungariei hor-
thyste si reorganizat administrativ sub denumirea de comitatul Bistrita-Ndasa-
ud, cu resedinta la Bistrita [BACA & ONOFREIU 2014, 46; BUTA 1976, 50;
GHINEA 1996, 153).

Conditii geografice determinante
pentru structura si morfologia urbana

B Orasul Bistrita este situat pe drumul care leaga Transilvania de Bucovina
(BACA & ONOFREIU 2014, 7; BUTA 1976, 44), in culoarul depresionar Bis-
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M Foto 3. llustratd de la sfarsitul secolului al XIX-lea sau inceputul secolului XX, infdtisand un aspect
din parc in dreptul clddirii Reuniunii Meseriasilor (actualul centru cultural municipal ,George
Cosbuc”). Diferenta de nivel dintre suprafata parcului din prim-planul imaginii si suprafata strazii
Parcului (denumire actuald) spre care se indreaptd fatada principald a clddirii este preluata de valul
de pamant al fostelor fortificatii, integrat in amenajare © Hungaricana: Kézgydijteményi portdl

W Photo 3. Postcard from the end of the 19" century or the beginning of the 20" century, depicting
an aspect of the park next to the Reunion of Craftsmen Building (the current “George Cosbuc”
Municipal Cultural Centre). The level difference between the surface of the park in the foreground
and the surface of Park Street (current name), towards which the main facade of the building
is directed, is taken over by the earth rampart of the former fortifications, integrated in the
landscaping © Hungaricana: Kézgytjteményi portdl

trita, pe cursul inferior al rAului Bistrita Ardeleana,' la o altitudine medie de
358 m (BACA & ONOFREIU 2014, 9; BUTA 1976, 44; CRACIUN et al. 1979,
74; GHINEA 1996, 151)."” intre drumul (la nord-vest) si raul (la sud-est) amin-
tite au aparut primele amenajari ale asezarii care s-a dezvoltat, in forma sa is-
torica, in strinsa legatura cu aceste elemente. Configuratia lineara a spatiului
dintre drum si ru a imprimat un model linear de dezvoltare a orasului, pe
directia sud-vest nord-est, indiferent dacd vorbim de orasul fortificat sau de
ansamblul agezarii, cu extinderile sale succesive (NIEDERMAIER 2016, 130,
131, 198, 215, 354, 371, 452, 463, 527).

Culoarul depresionar, format prin adancire treptata in suprafata initiald
datorita actiunii rAului, este alcatuit din terasele Bistritei si versantii inve-
cinati. Inclinarea versantilor, cuprinsa frecvent intre 15°-30°, a permis din
timpuri vechi utilizarea agricola a poalelor lor pentru pomicultura, viticul-
turd, araturi, pasuni si fAnete, oragul ajungind sa fie cunoscut drept ,,orasul
livezilor de meri”. Zonele superioare ale versantilor dealurilor care inconjoa-
rd oragul, cu inaltimi cuprinse intre 450-680 m, sunt impadurite (BACA &
ONOFREIU 2014, 7, 16; BUTA 1976, 44).

In principiu, raul Bistrita Ardeleana aduce in oras ape mari de primavara,
datorita ploilor si topirii zapezilor; ape mici de vara, marcate uneori de viituri;
ape mari de toamna, datorita ploilor; si ape mici de iarna. In perimetrul ora-
sului, rAul Bistrita Ardeleana primeste cativa afluenti cu debit neinsemnat.*®
Baza culoarului depresionar gizduieste rezerve importante de ape freatice,
situate intre 2 gi 7 m adancime, fapt care se reflecta pe vremuri in caracterul
mlastinos al luncii Bistritei (BACA & ONOFREIU 2014, 35).

16 Culoarul depresionar al Bistritei Ardelene apartine Dealurilor Bistritei, o subdiviziune
a Podigului Transilvaniei. Conform BACA & ONOFREIU 2014, 10.

17 Pompei CRACIUN si Dan GHINEA consemneaza ci altitudinea medie a orasului ar fi de
360 m, iar Iuliu BUTA o consemneaza drept 370 m. Tindnd cont de caracterul lucrarilor
citate si de data publicarii lor, am considerat ci lucrarea autorilor BACA si ONOFREIU
ar putea oferi o mai mare acuratete asupra acestor date.

18 In prezent, scurgerea pe riu este regularizata prin intermediul barajului hidro-energetic
de la Colibita (BACA & ONOFREIU 2014, 32).
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Hungary and administratively reorganised
under the name of Bistrifa-Nasdud County,
with its seat in Bistrita (BACA & ONOF-
REIU 2014, 46; BUTA 1976, 50; GHINEA
1996, 153).

Geographical conditions
determining the urban structure
and morphology

B Bistrita is located on the road that con-
nects Transylvania with Bucovina (BACA &
ONOFREIU 2014, 7; BUTA 1976, 44), in the
Bistrita Depression Corridor, on the lower
course of the Bistrita Ardeleana River,'® at
an average altitude of 358 m (BACA & ON-
OFREIU 2014, 9; BUTA 1976, 44; CRACI-
UN et al. 1979, 74; GHINEA 1996, 151).%°
The first landscaped elements of the set-
tlement appeared between the mentioned
road (to the north-west) and river (to the
south-east), the settlement developing, in
its historical form, in close connection with
them. The linear configuration of the space
between the road and the river imprinted
a linear urban development model on a
south-west to north-east direction, regard-
less of whether we are talking about the
fortified town or the settlement as a whole,
with its successive extensions (NIEDER-
MAIER 2016, 130, 131, 198, 215, 354, 371,
452, 463, 527).

The depression corridor, formed by a
gradual deepening in the initial surface due
to the action of the river, consists of the ter-
races of Bistrita and the neighbouring hills.
The pitch of the slopes, often between 15°-
30° has allowed since ancient times the ag-
ricultural use of the foothills for fruit grow-
ing, viticulture, ploughing, pastures, and
hayfields, Bistrita becoming known as the
“city of apple orchards”. The upper areas of
the hills surrounding the city, with heights
between 450-680 m, are forested (BACA &
ONOFREIU 2014, 7, 16; BUTA 1976, 44).

In principle, the Bistrita Ardeleana Riv-
er brings large spring waters to the city, due
to rains and melting snow; small summer
waters, sometimes marked by floods; large
autumn waters, due to rains; and small
winter waters. In the perimeter of the city,
the Bistrita Ardeleand receives several trib-
utaries with insignificant flow.?* The base
of the depression corridor hosts important
reserves of groundwater, located between 2
and 7 m deep, which was once reflected in
the swampy character of the Bistrita mead-
ow (BACA & ONOFREIU 2014, 35).

The climate of the area where the city
is located is temperate continental with

18 The depression corridor of Bistrita Ardelena
belongs to the Bistritei Hills, a division of the
Transylvanian Plateau. According to BACA &
ONOFREIU 2014, 10.

19 Pompei CRACIUN and Dan GHINEA record
that the average altitude of the city is of 360
m and Iuliu BUTA records it as 370 m. Taking
into account the character of the cited works
and the date of their publication, we consid-
ered that the work of BACA and ONOFREIU
could offer a greater accuracy on these data.

20 Currently, the flow on the river is regulated
through the hydropower dam at Colibita
(BACA & ONOFREIU 2014, 32).



medium and high hills. The summers are
dry, with hot days at 25-30° C, and the win-
ters are frosty. Heat days induce thermal
discomfort felt especially in June-August,
when hydration of the body and shelter
in shady places become more necessary
(BACA & ONOFREIU 2014, 16, 20).

The study of Bistrita in the context of
the beginnings of Transylvanian urban pub-
lic parks is relevant both for the presence
of most of the pre-existing forms of planted
public spaces, as well as for its park that,
integrating traces of the former fortifica-
tions, also has features that are typical for
the first proper urban public parks.

The identification and analysis
of planted public spaces used
for leisure in Bistrita

B Most of the identified spaces were found
in postcard and map collections, such as the
one of the “Lucian Blaga” Central University
Library in Cluj (BCU), or the one accessible
on the Hungaricana online platform.** Some
spaces were confirmed or added by con-
sulting bibliographic sources, of which the
works of Paul NIEDERMAIER (2016) and Iri-
na BALDESCU (2012) brought the necessary
information and clarifications. Along with
the identification of the locations, some top-
onymic variants could be recorded.*

Thus, the following types of planted
public spaces associable with the notion of
leisure were identified (Figure 1):

1. natural elements and extra-urban

fields:

— Cetatii Hill»

— Codrigor Hill*

— the landscaped and un-landscaped
banks of the Bistrita Ardeleana Riv-
er (postcards BCU: BISTRITA; Hun-
garicana: Bistrita / BESZTERCE)

2. fortifications appropriated or ar-

ranged as promenades:

—the course of the fortifications built
in the 15"-16" centuries (BUTA
1976, 56, 62; GHINEA 1996, 153;
postcards BCU: BISTRITA; Hunga-
ricana: Bistrita / BESZTERCE)

3. designed or redesigned squares:

— Buzasor / Kornmarkt / Piacz-tér /
Marktplatz / F6tér / Hauptplatz / Fer-
encz J6zsef-tér / Franz Josef Platz® /
Sub Galete (Buzasor / Kornmarkt) /
Main Square (Fé-tér / Haupt-platz)
/ Piata Regele Ferdinand I / Kénig-

21 Hungaricana (online platform for presenting
Hungarian cultural heritage), accessed in De-
cember 2020 at https:/hungaricana.hu/en.

22 The toponymic variants were collected both
from the postcard representations and from
Paul NIEDERMAIER’s work (2016, 130).

23 North of the city, currently with the orchards
of the Bistrita Research and Development Sta-
tion for Fruit Tree Growing (BUTA 1976, 57;
postcards BCU: BISTRITA; Hungaricana: Bis-
trita / BESZTERCE).

24 The Monument of the Soviet Heroes was lo-
cated in the Codrigor Forest (BUTA 1976, 58,
62; postcards BCU: BISTRITA; Hungaricana
postcards: Bistrita / BESZTERCE).

25 Names recorded in postcard collections before
1918 (BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).
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B Foto 4. llustratd de inceput de secol XX, infdtisand turnul Dogarilor si o portiune pdstrata din zidul
de fortificatie intre strada Dogarilor si parc © Hungaricana: Kézgytjteményi portdl

B Photo 4. Postcard from the beginning of the 20" century, depicting the Coopers’ Tower and a
preserved part of the fortification wall between Dogarilor Street and the park © Hungaricana:
Kézgydijteményi portdl

Climatul arealului in care se afld orasul Bistrita este temperat continen-
tal de dealuri mijlocii si inalte. Verile sunt secetoase, cu zile caniculare la
25-30°C, iar iernile sunt geroase. Zilele caniculare induc disconfortul termic,
resimtit mai ales in lunile iunie-august, cdnd hidratarea organismului si ada-
postirea in locuri umbroase devin mai necesare (BACA & ONOFREIU 2014,
16, 20).

Studierea oragului Bistrita in contextul problematicii inceputurilor par-
curilor publice urbane transilvanene este relevanta atat pentru prezenta in
cadrul sau a celor mai multe dintre formele premergatoare de existenta a spa-
tiilor publice plantate, cat si pentru parcul sau care, integrind urme ale foste-
lor fortificatii prezintd totodatd caracteristici tipice primelor parcuri publice
urbane propriu-zise.

|dentificarea si analiza spatiilor publice
plantate agrementale din Bistrita

B Cele mai multe dintre spatiile identificate au fost reperate in colectii de
ilustrate si harti, cum este cea a Bibliotecii Centrale Universitare ,,Lucian Bla-
ga” din Cluj-Napoca (BCU) sau cea accesibila pe platforma online Hungarica-
na.’® Unele spatii s-au confirmat sau s-au addugat prin consultarea surselor
bibliografice, dintre care lucrarile lui Paul NIEDERMAIER (2016) si Irina BAL-
DESCU (2012) au adus necesare informatii si clarificari. Odata cu identificarea
amplasamentelor, au putut fi consemnate si unele variante toponimice.*
Astfel, au fost identificate urmatoarele tipuri de spatii publice plantate
asociabile cu notiunea de agrement (fig. 1):
1. elemente naturale si cdmpuri extraurbane:
— dealul Cetatii*!
— dealul Codrisor?

19 Hungaricana (platforma online de prezentare a patrimoniului cultural maghiar), accesa-
td in decembrie 2020 la https:/hungaricana.hu/en.

20 Variantele toponimice au fost culese atat din reprezentarile ilustrate cét si din lucrarea
lui Paul NIEDERMAIER (2016, 130).

21 La nord de orag, in prezent cu livezile Statiunii de Cercetare Dezvoltare Pomicold Bis-
trita (BUTA 1976, 57; ilustrate BCU: BISTRITA; Hungaricana: Bistrita/ BESZTERCE).

22 In padurea Codrisor a fost amplasat Monumentul Eroilor Sovietici (BUTA 1976, 58, 62;
ilustrate BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).
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M Foto 4. llustratd de dinainte de 1918, infdtisand Piata Centrald in dreptul frontului sGu nord-vestic
(piata de grane / Buzasor / Kornmarkt). La acel moment, aceastd parte a pietei era lipsitd de arbori
© Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 4. Postcard from before 1918, depicting the Central Square next to its north-western front
(grain market / Buzasor / Kornmarkt). At that time, this part of the square was devoid of trees
© “Lucian Blaga” Central University Library

—malurile neamenajate gi amenajate ale riului Bistrita Ardeleana (ilus-

trate BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE)
2. fortificatii apropriate sau amenajate ca promenade:

— traseul fortificatiilor construite in secolele XV-XVI (BUTA 1976, 56,
62; GHINEA 1996, 153; ilustrate BCU: BISTRITA; Hungaricana: Bis-
trita / BESZTERCE)

3. piete amenajate sau reamenajate:

— Buzasor / Kornmarkt / Piacz-tér / Marktplatz / F6tér / Hauptplatz / Fe-
rencz Jozsef-tér / Franz Josef Platz*® / Sub Galete (Buzasor / Kornmar-
kt) / Piata principala (F6-tér / Haupt-platz) / Piata Regele Ferdinand I
/ Konig-Ferdinand-Platz** / Horthy Miklds-tér / Horthy Miklés Platz*
/ Piata Centrala®

— Am Rodnaer Tor? / Piata Petru Rareg®

— RofBmarkt?* / Piata Unirii*®°

— parviul Centrului Cultural Municipal ,,George Cogbuc”®* / strada Par-
cului®

23 Denumiri consemnate in colectiile de ilustrate inainte de 1918 (BCU: BISTRITA; Hun-
garicana: Bistrita / BESZTERCE).

24 Denumiri consemnate in colectiile de ilustrate pe la 1925, respectiv 1935 (BCU: BIS-
TRITA; Hungaricana: Bistrita / BESZTERCE).

25 Denumire consemnata in colectiile de ilustrate pe la 1940 (BCU: BISTRITA; Hungari-
cana: Bistrita / BESZTERCE).

26 Denumire actuala. Cu biserica evanghelica (ev. templom / ev. Kirche). Cu Domus Con-
sistorialis (nr. 2), centru administrativ al districtului Bistrita, ulterior consiliul popular
oragenesc (anii 1970), in prezent sediu al Politiei Locale Bistrita. Cu monumentul lui
Andrei MURESANU, realizat de sculptorul Cornel MEDREA in 1932. Cu ansamblul Su-
galete / Sugdlete / Sub gilete, de arhitectura gotica si renascentista, pe latura nord-ves-
tica. Cu casa lui Petru RARES (nr. 30) (BUTA 1976, 54-55, 58, 62; GHINEA 1996, 153).

27 Denumire consemnata in dreptul spatiului actualei piete in NIEDERMAIER 2016, 130.

28 Denumire actuala.

29 Denumire consemnata in NIEDERMAIER 2016, 130.

30 Denumire actuald. Cu biserica manastirii minorite, ulterior ortodoxa. Cu bustul din
bronz al lui Liviu REBREANU sculptat de Romulus LADEA in 1970 (BUTA 1976, 55,
62; GHINEA 1996, 153).

31 Fosta cladire a Reuniunii Meseriagilor / Iparegyesiilet (Iparegyesiileti haz) / Német ipa-
rosegylet (Iparosegyleti haz) / Gewerbeverein (Gewerbe Vereinshaus). Cu terasa lineara
orientata spre parc (ilustrate BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

32 Denumire actuala. Fosta Sétatér-utca / Alleegasse (ilustrate BCU: BISTRITA; Hungari-
cana: Bistrita / BESZTERCE).
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Ferdinand-Platz** / Horthy Miklds-
tér / Horthy Mikl6s Platz*’ / Central
Square®

— Am Rodnaer Tor® / Petru Rareg
Square®

— RofBmarkt®' / Unirii Square®?

— parvis of the “George Cosbuc” Mu-
nicipal Cultural Centre* / Parcului
Street

4. designed or redesigned streets:

— Spitalului Street / Korhéz utc(z)a /
Spitalgasse® / Mussolini-utca (at) /
Mussolini Gasse® / Teilor Street®” /
Gheorghe Sincai Street®®

— Pungarilor Street / Erszény-utca /
Beutlergasse® / Dornei Street*

— Lemnelor Street / Fa-utca / Holz-
Gasse (Holzgasse)*! / Armata Rosie
Street*? / Liviu Rebreanu Boulevard*

26 Names recorded in postcard collections around

1925 and 1935, respectively (BCU: BISTRITA;
Hungaricana: Bistrita / BESZTERCE).

27 Name recorded in postcard collections around

1940 (BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).

28 Current name. With the Lutheran Church (ev.

29

Templom / ev. Kirche). With the Domus Con-
sistorialis (no. 2), the administrative centre of
Bistrita District, later the Town People’s Coun-
cil (1970s), currently the headquarters of the
Bistrita Local Police. With the monument of
Andrei MURESANU, made by sculptor Cornel
MEDREA in 1932. With the Sugilete / Sugilete
/ Sub galete Ensemble, of Gothic and Renais-
sance architecture, on the north-western side.
With the house of Petru RARES (no. 30) (BUTA
1976, 54-55, 58, 62; GHINEA 1996, 153).
Name recorded next to the current market
space in NIEDERMAIER 2016, 130.

30 Current name.
31 Name recorded in NIEDERMAIER 2016, 130.
32 Current name. With the church of the Minorite

Monastery, subsequently Orthodox. With the
bronze bust of Liviu REBREANU sculpted by
Romulus LADEA in 1970 (BUTA 1976, 55, 62;
GHINEA 1996, 153).

33 Former Reunion of Craftsmen Building / Ipa-

regyesiilet (Iparegyesiileti hdz) / Német ipa-
rosegylet (Iparosegyleti haz) / Gewerbeverein
(Gewerbe Vereinshaus). With a linear terrace
facing the park (postcards BCU: BISTRITA;
Hungaricana: Bistrita / BESZTERCE).

34 Current name. Former Sétatér-utca / Alleegasse

(postcards BCU: BISTRITA; Hungaricana: Bis-
trita / BESZTERCE).

35 Names recorded in postcard collections before

1918 and around 1925 and 1935, respective-
ly (BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).

36 Names recorded in postcard collections around

1940 (postal stamp from 1943) (BCU: BIS-
TRITA; Hungaricana: Bistrita / BESZTERCE).

37 Name from after the period of interest for the

study, recorded in BUTA 1976, 57.

38 Current name. With the Roman Catholic Church

/Rém. kath. templom / Rém. kath. Kirche. With
the modified building of the 13" century hospi-
tal, later the seat of the Roman Catholic Parish.
With the Sahling Hotel / Sahling-szalloda / Hotel
Sahling (sometimes recorded Gahling instead of
Sahling, at no. 22, currently the Bistrita-Nasaud
Chamber of Accounts) (BUTA 1976, 55, 62;
GHINEA 1996, 153; postcards BCU: BISTRITA;
Hungaricana: Bistrita / BESZTERCE).

39 Names recorded in postcard collections before

40

1918 and around 1925 (BCU: BISTRITA; Hun-
garicana: Bistrita / BESZTERCE).

Current name. With the Silversmith’s House
(BUTA 1996, 153).

41 Names recorded in postcard collections before

1918 and around 1925 and 1930, respective-
ly (BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).

42 Name from after the period of interest for the

study, recorded in BUTA 1976, map between
pages 48 and 49.

43 Current name.



Bessiereze Evang. Kirche
Bistrite

B Foto 6. llustratd de dinainte de 1918, infatisand
Piata Centrald la intdlnirea cu strada Liviu
Rebreanu. Observdm arborii rdsfirati din jurul

bisericii evanghelice, delimitdnd oarecum suprafata

de circulatie carosabild © Biblioteca Centrald
Universitara,,Lucian Blaga”

B Photo 6. Postcard from before 1918, depicting
the Central Square at the intersection with Liviu
Rebreanu Street. We notice the scattered trees

around the Lutheran Church, somewhat delimiting
the road surface © “Lucian Blaga” Central University

Library

— Suburbiul de Jos / Alsé kiilvaros /
Untere Vorstadt** / Viigoarei Boule-
vard* / Independentei Boulevard*®

— Fleischerallee?” / Republicii Boule-
vard*®

— General Grigore Balan Boulevard*

5. public gardens and parks:

— Promenada / Sétatér / Promenade
(Park)®® / Central Park / Bistrita Mu-
nicipal Park®!

44 Names recorded in postcard collections before
1918 and around 1925 (BCU: BISTRITA; Hun-
garicana: Bistrita / BESZTERCE).

45 Name from after the period of interest for the
study, recorded in BUTA 1976, 57.

46 Current name.
47 Name recorded in NIEDERMAIER 2016, 130.
48 With the Lutheran Gymnasium (High School) /

Ev. gimnazium (f6gimnazium) / Ev. Gymnasi-
um (Obergymnasium) and its small botanical
garden (postcards BCU: BISTRITA; Hungari-
cana: Bistrita / BESZTERCE).

49 Current name. With the Synagogue / Izr. Tem-
plom / Synagoge on the southern side and the
former barracks, currently the County Muse-
um on the northern side (GHINEA 1996, 153;
postcards BCU: BISTRITA).

50 Names recorded in postcard collections before
1918 and around 1925 and 1940, respective-
ly (BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).

51 Current names.
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4. strazi amenajate sau reamenajate:
—strada Spitalului / Korhéz utc(z)a / Spitalgasse®® / Mussolini-utca (1t) /
Mussolini Gasse* / strada Teilor*® / strada Gheorghe Sincai®®
— strada Pungarilor / Erszény-utca / Beutlergasse®” / strada Dornei*
— strada Lemnelor / Fa-utca / Holz-Gasse (Holzgasse)*® / calea Armata
Rosie*® / bd. Liviu Rebreanu*!
— Suburbiul de Jos / Als6 kilvaros / Untere Vorstadt*? / bd. Viisoarei*® /
bd. Independentei**
—Fleischerallee* / bd. Republicii*®
—bd. General Grigore Balan*’
5. gradini si parcuri publice:
— Promenada / Sétatér / Promenade (Park)* / Parcul Central / parcul
Municipal Bistrita*
6. gradini ale unor institutii sau societati:
— Gimnaziul (Liceul) ev. / Ev. (f6)gimnazium / Ev. (Ober)gymnasium® /
Colegiul National ,,Liviu Rebreanu”

Elemente naturale si campuri extraurbane

B Dealurile din apropierea oragului sunt acoperite cu pasuni, finete, livezi de
meri, peri, ciresi, pruni, nuci si paduri de foioase, in care specia dominanta
este gorunul, ciruia i se adauga carpenul, fagul, frasinul, salcAmul, ciregul,
lemnul céinesc, cornul, alunul, socul etc. Pomicultura este practicata pe su-
prafete mari, iar in lunca Bistritei sunt cultivate legume si porumb pentru
nevoi personale. In oras, prin curtile caselor, aflim liliacul, iasomia, magno-
lia, meri, peri, ciregi, vigini, pruni, gutui si nuci, iar de-a lungul strazilor sunt
prezente specii precum: castanul, platanul, salcia plangatoare, teiul, salca-
mul, plopul tremurator, plopul negru, mesteacanul, paltinul de cdmp, gutu-

33 Denumiri consemnate in colectiile de ilustrate inainte de 1918, respectiv pe la 1925 si
1930 (BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

34 Denumiri consemnate in colectiile de ilustrate pe la 1940 (stampila postei din 1943)
(BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

35 Denumire ulterioara perioadei de interes pentru studiu, consemnata in BUTA 1976, 57.

36 Denumire actuald. Cu biserica romano-catolicd / Rém. kath. templom / Rém. kath.
Kirche. Cu edificiul modificat al spitalului de secol XIII, ulterior sediul parohiei ro-
mano-catolice. Cu hotelul Sahling / Sahling-szélloda / Hotel Sahling (consemnat uneori
Gahling in loc de Sahling, la nr. 22, in prezent Camera de Conturi Bistrita-Nasaud)
(BUTA 1976, 55, 62; GHINEA 1996, 153; ilustrate BCU: BISTRITA; Hungaricana: Bis-
trita / BESZTERCE).

37 Denumiri consemnate in colectiile de ilustrate inainte de 1918, respectiv pe la 1925
(BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

38 Denumire actuala. Cu Casa Argintarului (BUTA 1976, 62; GHINEA 1996, 153).

39 Denumiri consemnate in colectiile de ilustrate inainte de 1918, respectiv pe la 1925 si
1930 (BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

40 Denumire ulterioara perioadei de interes pentru studiu, consemnata in BUTA 1976,
harta intre paginile 48, 49.

41 Denumire actuala.

42 Denumiri consemnate in colectiile de ilustrate inainte de 1918, respectiv pe la 1925
(BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

43 Denumire ulterioara perioadei de interes pentru studiu, consemnata in BUTA 1976, 57.

44 Denumire actuala.

45 Denumire consemnata in NIEDERMAIER 2016, 130.

46 Cu Gimnasiul (Liceul) ev. / Ev. gimnazium (f6gimnazium) / Ev. Gymnasium (Obergym-
nasium) si mica sa gradina botanica (ilustrate BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).

47 Denumire actuala. Cu sinagoga / Izr. Templom / Synagoge pe latura sudica si fosta ca-
zarma, in prezent sediul Muzeului Judetean pe latura nordica (GHINEA 1996, 153;
ilustrate BCU: BISTRITA).

48 Denumiri consemnate in colectiile de ilustrate inainte de 1918, respectiv pe la 1925 si
1940 (BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

49 Denumiri actuale.

50 Denumiri consemnate in colectiile de ilustrate inainte de 1918, respectiv pe la 1925 si
1940 (BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

51 Denumire actuala.
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Rormmarkt

Bistrifa — Bistritz

M Foto 7. llustratd de pe la 1925, infatisdnd Piata Centrald in dreptul frontului sdu nord-vestic (Sub
galete / Kornmarkt). Un aliniament de arbori tineri se desfdsoard de-a lungul frontului construit ©
Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 7. Postcard from around 1925, depicting the Central Square next to its north-western front
(Sub gdlete / Kornmarkt). An alignment of young trees runs along the built front © “Lucian Blaga”
Central University Library

Sub gilete

iul japonez, salcamul galben, forsitia, cimisir, molid, brad, pin, larice, tuia,
chiparos american etc. (BACA & ONOFREIU 2014, 36, 37).

Dealul Cetaitii si dealul Codrigor marginesc culoarul depresionar al rfAului
Bistrita Ardeleana la nord-vest, respectiv sud-est fata de orasul istoric. Dealul
Cetatii se intinde la o departare ceva mai mare de oras, in timp ce dealul Co-
drigor e mai aproape; totusi, accesarea ambilor versanti este lesnicioasa, cu
drumuri care continua din preajma laturilor sud-vestica si nord-estica ale ora-
sului istoric pentru dealul Cetatii,** respectiv din preajma laturii sud-vestice
a oragului istoric pentru dealul Codrisor.>® Aceasta situatie este identificabila
deja din prima ridicare topografica militard a Imperiului Habsburgic (1769-
1773) (fig. 2). in ilustrate din epoca, dinspre poalele dealului Cetitii, de pe
drumul Tarpiului, de deasupra cimitirului, este vizibila panorama oragului,
cu padurea Codrisor in fundal, spre sud. Numarul mic al ipostazelor acestei
panorame poate fi motivat de distanta mai lunga de parcurs din oras pana pe
dealul Cetatii. Prin comparatie, panorama oragului vizibila de pe dealul Co-
drigor, acoperit de o padure de stejar, este documentata dintr-o diversitate de
puncte de observatie, situatie aparent motivata de distanta mai mica de par-
curs din orag pAna pe dealul Codrigor si mai larga accesibilitate a versantului
nord-vestic al acestuia: ,,jubitorii de drumetie pot face o mica ascensiune pe
Dealu Codrigor (sudul oragului), care dureaza mai putin de 30 minute, ofe-
rind in schimb incéntatoarea panorama a oragului si imprejurimilor” (BUTA
1976, 58, 62). Aceastd zona de observatie asupra oragului permite identifica-
rea aspectelor istorice ale rAului Bistrita Ardeleana, desfagurat la poalele lui,
precum gi ale parcului oragului, desfasurat pe malul opus al rdului (foto 1).

Indicii despre amenajarea malurilor rdului Bistrita Ardeleand avem doar
din zona parcului orasului. Dar imaginea rdului este substantial documen-
tatd in zonele periferice ale orasului sau imediat in afara acestuia, pentru
ilustrarea fie a peisajului agreabil (in cea mai mare parte cu vegetatie bogata
inaintand péana la apd), fie a lucrarilor de sistematizare (cum este in cazul
barajului superior).>

52 Din apropierea laturii sud-vestice, in prezent: strada Alexandru Odobescu - strada Garii
— strada Tarpiului — strada Livezi. Din apropierea laturii nord-estice, in prezent: strada
Bistricioarei — strada Crinilor — strada Ioan Slavici - strada Subcetate.

53 Din apropierea laturii sud-vestice, in prezent: strada Alexandru Odobescu - strada Ion
Ratiu — podul Budacului etc.

54 Fels6 gat / oberes Wehr (ilustrate Hungaricana: Bistrita / BESZTERCE).
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6. gardens of institutions or companies:
— Gimnaziul (Liceul) ev. / Ev. (f6)
gimnazium / Ev. (Ober)gymnasi-
um®® / “Liviu Rebreanu” National
College®

Natural elements
and extra-urban fields

B The hills near the city are covered with
pastures, hayfields, apple, pear, cherry,
plum, walnut orchards, and deciduous
forests, in which the dominant species is
sessile oak, to which are added hornbeam,
beech, ash, acacia, cherry, dogwood, horn,
hazelnut, shock, etc. Fruit growing is prac-
tised on large areas, and vegetables and corn
are grown in the Bistrita meadow for per-
sonal needs. In the city, through the court-
yards of houses, we find lilac, jasmine, mag-
nolia, apples, pears, cherries, sour cherries,
plums, quinces, and walnuts, and along the
streets there are species such as: chestnut,
plane tree, weeping willow, linden, acacia,
trembling poplar, black poplar, birch, ma-
ple, Japanese quince, yellow acacia, forsyth-
ia, boxwood, spruce, fir, pine, larch, thuja,
American cypress, etc. (BACA & ONOFREIU
2014, 36, 37).

Cetatii Hill and Codrisor Hill border
the depression corridor of the Bistrita Arde-
leana River to the north-west, respectively
south-east of the historical town. Cetatii Hill
stretches a little further from the city, while
Codrisor Hill is closer; however, accessing
both slopes is easy, with roads continuing
from the south-western and north-eastern
sides of the historical town for Cetatii Hill,**
and from the south-western side of the his-
torical town for Codrigor Hill.** This situa-
tion is already identifiable on the First Mil-
itary Survey of the Habsburg Empire (1769-
1773) (Figure 2). In period postcards, from
the foot of Cetatii Hill, on the Tarpiului
road, above the cemetery, the panorama of
the city is visible, with the Codrigor Forest
in the background, to the south. The small
number of hypostases of this panorama can
be motivated by the longer distance from
the city to Cetatii Hill. By comparison, the
city panorama visible from Codrisor Hill,
covered by an oak forest, is documented
from a variety of observation points, a sit-
uation apparently motivated by the shorter
distance from the city to Codrisor Hill and
the wider accessibility of its north-western
slope: “hiking enthusiasts can make a small
ascent on Codrigor Hill (south of the city),
which lasts less than 30 minutes, offering
instead the enchanting panorama of the
city and its surroundings” (BUTA 1976, 58,

52 Names recorded in the postcard collections be-
fore 1918 and around 1925 and 1940, respec-
tively (BCU: BISTRITA; Hungaricana: Bistrita
/ BESZTERCE).

53 Current name.

54 Near the south-western side, at present: Al-
exandru Odobescu Street — Garii Street —
Tarpiului Street — Livezi Street. Near the
north-eastern side, currently: Bistricioarei
Street — Crinilor Street — Ioan Slavici Street —
Subcetate Street.

55 Near the south-western side, at present: Al-
exandru Odobescu Street — Ion Ratiu Street —
Budacului Bridge, etc.



62). This viewpoint over the city allows the
identification of the historical aspects of
the Bistrita Ardeleanad River, unfolding at
its foot, as well as of the city park, on the
opposite bank of the river (Photo 1).

Regarding the development of the Bis-
trita Ardeleana River banks, we have infor-
mation only from the park’s area. However,
the image of the river is substantially docu-
mented in the peripheral areas of the city or
immediately outside it, to illustrate either
the pleasant landscape (mostly with rich
vegetation advancing to the water) or the
systematisation works (as in the case of the
upper dam®®).

The First Military Survey of the
Habsburg Empire (1769-1773) shows the
route of the river with a considerably freer
configuration than the one known today, re-
sulted from regularisations. The biggest dif-
ferences are noticeable west of the fortified
town and the suburbs, where the river route
forked into two arms that later met again in
the area of the current Petru Maior Street.
We can assume that in the 18" century
the area was swampy, as the garden plots
of the suburbs avoided it. Near the current
park area the river featured several mean-
ders that were lost over time in favour of a
straight course. On both sides of the river
lay either undeveloped natural areas or gar-

56 Fels6 gat / oberes Wehr (postcards Hungarica-
na: Bistrita / BESZTERCE).

Blstrija — Bistritz
Blserice ev. luth, — Ev Kirche

B Foto 8. llustratd de pe la 1925, infdtisand Piata
Centrald in dreptul parviului bisericii evanghelice,
lipsit de arbori sau alte plantatii © Biblioteca
Centrald Universitard ,Lucian Blaga”

B Photo 8. Postcard from around 1925, depicting the
Central Square next to the parvis of the Lutheran
Church, without trees or other plantations ©
“Lucian Blaga” Central University Library
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Prima ridicare topografica militard a Imperiului Habsburgic (1769-1773)
prezinta traseul rdului cu o configuratie considerabil mai libera decat cea
pe care o cunoastem in prezent, rezultatd in urma regularizarilor. Diferen-
tele cele mai mari le remarcam la vest de orasul fortificat si de suburbii,
unde traseul rdului se bifurca in doua brate care se reintilneau ulterior, in
zona actualei strazi Petru Maior. Putem presupune ca in secolul al XVIII-lea
zona era mlastinoasd, intrucat parcelarile gradinilor din suburbii o evita.
In dreptul zonei actualului parc, traseul riului prezenta cateva serpuri care
s-au pierdut cu timpul in favoarea liniei drepte. De o parte si de cealaltd a
rAului se intindeau fie suprafete naturale neamenajate, fie gradini utilitare
in portiunile ocupate deja de suburbii, un numar mic de gradini integraind
si case (indeosebi la poalele dealului Codrigor, in dreptul principalului pod
care traversa rdul). Harta semnaleaza doua traversari ale rdului: una in drep-
tul coltului sudic al oragului fortificat (corespunzator actualei traversari de
pe strada Ion Ratiu / podul Budacului), iar o alta la capatul cel mai inde-
partat al suburbiilor estice (corespunzator actualei traversari de pe strada
Stefan cel Mare). Cu mici exceptii, tarmurile rdului par sa fi fost accesibile,
iar apropierea rului fatd de orag ne indreptateste sd presupunem cd erau
accesate fie in scopuri utilitare, fie pentru destindere, chiar daca amenajari
specifice agrementale nu existau sau nu erau atit de proeminente incéat sa
fie reprezentate.

Cea de-a doua ridicare topografica militara a Imperiului Austriac (1853-
1858; 1869-1870) prezintad rdul cu traseul aparent corectat intre cele doua po-
duri mai sus amintite (fig. 3). Terenurile care marginesc malurile prezintd o
diversitate de utilizari: drumuri, alei, un fragment din parcul-promenada deja
configurat, gradini si livezi. Apare un al treilea pod, intre cele doua deja exis-
tente, la capatul aleii care continud, prin parc, linia actualei strazi Albert Ber-
ger.®® Malurile rdului sunt in continuare accesibile pentru parcurs, iar malul
nordic apare conectat cu parcul, gradini si livezi prin intermediul cAtorva alei.

Cea de-a treia ridicare topografica militard a Austro-Ungariei (1869-1887)
prezinta, in ceea ce priveste rdul Bistrita Ardeleana, o situatie similara celei
descrise anterior (fig. 4).

Iustrate databile pe la 1940 prezintd cu precddere zona din dreptul
asa-numitei ,punti a lui Keintzel”* sau ,,podul mic”,*” pod nereprezentat
in harti (probabil neexistdnd la vremea redactarii lor) dar care conducea la
clinica Dr. Keintzel,*® continuand traseul actualei stradd a Vadului (foto 2).
Din ilustrate observam caracterul natural, accidentat al malurilor, vegetatia
bogata atat arbustiva cat gi arborescenta, si prezenta aleii (drumului) de-a
lungul tarmului sudic, folosit pentru promenada. In punctul central, cel
mai Tnalt, al arcului podului, se afla un felinar, fixdnd locul in care trecato-
rii de obicei se opreau, fie pentru a observa parcursul rAului, fie pentru a fi
fotografiati de pe mal. Folosirea locului si podului, asa cum sunt prezentate
ele in ilustrate, integra in mod cert agrementul, iar o parte dintre ilustrate
eticheteaza imaginea ca ,detaliu din parc”,* chiar dacd nu e neaparat evi-
dent ca suprafata propriu-zisa a parcului s-ar fi intins in aceasta zona pana
in dreptul rAului. Aleea de pe tairmul sudic gi cea care conduce la pod, su-
prapusa fiind traseului strazii Vadului, erau delimitate cu parapeti din barle
groase de lemn.

55 In timp ce pozitia primelor doua poduri s-a pastrat pani in zilele noastre, acest al treilea
pod a dispdrut, fiind inlocuit de un altul, la capatul actualei strada Vadului.

56 Kainzel hid / Keintzelsteg (ilustrate BCU: BISTRITA; Hungaricana: Bistrita / BESZ-
TERCE).

57 Kis hid / Kleine Briicke (ilustrate Hungaricana: Bistrita / BESZTERCE).

58 In prezent, pe amplasament se afla hotelul Codrisor, langa strand, iar infatisarea
podului renovat aminteste doar de configuratia de principiu a podului prezentat in
ilustrate.

59 Parkrészlet (ilustrate Hungaricana: Bistrita / BESZTERCE).
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M Foto 9. llustratd de pe la 1940, infatisdnd Piata Centrald in dreptul frontului sdu nord-vestic.
Aliniamentul de arbori din dreptul ansamblului Sugdlete a persistat. Apar straturi plantate
imprejurul bisericii, incluzand arborii preexistenti (prim-planul imaginii) © Biblioteca Centrald
Universitara,,Lucian Blaga”

B Photo 9. Postcard from around 1940, depicting the Central Square next to its north-western front.
The tree alignment next to the Sugdlete Ensemble persisted. Layers planted around the church
appear, including pre-existing trees (image foreground) © “Lucian Blaga” Central University Library

Fortificatii apropriate
sau amenajate ca promenade

W Traseul fortificatiilor construite in secolele XV-XVI se asociaza cu notiunea
de promenada datorita nu doar amenajarii parcului, care a ocupat o portiune
semnificativd din spatiul laturii sud-estice a fortificatiilor dezafectate in se-
colul al XIX-lea, ci si celorlalte tipuri de spatii publice plantate (strdzi, mici
piete) formate de-a lungul traseului.

Astfel, pe de o parte, avem o serie de urme concrete ale fortificatiilor:
fragmente din vechiul zid ca elemente reperabile la contactul cu prome-
nada (strada Dogarilor, strada Parcului, strada Ecaterina Teodoroiu); (foto
4) Turnul Dogarilor, singurul turn pastrat in conditii bune; (foto 3) valul
de pamant si, in mai mica masurd, santul cetatii, integrate in amenajarea
parcului pe o lungime de c. 800-900 m, insotind aleea principald, umbrita
de arbori plantati de o parte si de alta prin 1814 (BUTA 1976, 47-48, 56, 62;
GHINEA 1996, 153).

Pe de alta parte, avem constructii si spatii care valorifica traseul fortifi-
catiilor: Centrul Cultural Municipal ,,George Cosbuc”, construit la capatul
dinpre parc al strazii Albert Berger si 1anga o portiune pastrata din zidul de
incinta al orasului; bulevardul Republicii de-a lungul laturii nord-vestice a
fostelor fortificatii; Colegiul National ,Liviu Rebreanu” cu mica sa gradina
botanicad.®® Acestora li se adauga o serie de piete: Piata Petru Rares (intra- si
extra-muros, ca fostd zona bastionara plantata);** Piata Unirii (intra-muros, in
dreptul fostei manastiri minorite alipitd laturii nord-estice a fortificatiilor);
capatul largit al bulevardului General Grigore Balan (extra-muros, in dreptul
fostei Porti a lemnelor, la mica distanta de aceasta); Piata Morii (intra-muros,
in dreptul unui fost bastion); parviul Centrului Cultural Municipal ,,Geor-
ge Cogbuc” / strada Parcului (intra- si extra-muros, in dreptul fostei Porti a
broastelor / rotarilor); intersectia largitd din exteriorul fostei Porti a ungurilor

60 Pe bulevardul Republicii, extra muros, in dreptul fostei Portite a méacelarilor.

61 Vezi Plan von der gegen den Grdntzen der Moldau und Marmaros ligenden Stadt Bistritz
[Planul oragului Bistrita care se afla la granitele Moldovei si Maramuregului] (1750) in
BALDESCU 2012, 172, 174-175.
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dens in the parts already occupied by sub-
urbs, a small number of the latter including
houses (especially at the foot of Codrisor
Hill, near the main bridge across the river).
The map indicates two river crossings: one
near the southern corner of the fortified
town (corresponding to the current crossing
on Jon Ratiu Street / Budacului Bridge), and
another at the far end of the eastern sub-
urbs (corresponding to the current crossing
on Stefan cel Mare Street). With few excep-
tions, the riverbanks appear to have been
accessible, and the river’s proximity to the
town allows us to assume that they were ac-
cessed either for utilitarian purposes or for
leisure, even if specific recreational land-
scaping elements did not exist or were not
so prominent as to be represented.

The Second Military Survey of the Aus-
trian Empire (1853-1858; 1869-1870) shows
the river with the course apparently cor-
rected between the two above-mentioned
bridges (Figure 3). The lands bordering the
banks have a variety of uses: roads, alleys,
a fragment of the already configured prom-
enade park, gardens, and orchards. A third
bridge appears between the two already ex-
isting ones, at the end of the alley that con-
tinues, through the park, the line of the cur-
rent Albert Berger Street. The riverbanks
are still accessible, and the northern bank
appears connected to the park, gardens,
and orchards through several alleys.

The Third Military Survey of Aus-
tria-Hungary (1869-1887) presents, regard-
ing the Bistrita Ardeleana River, a situation
similar to the one described above (Figure
4).

Postcards that can be dated back to
1940 show mainly the area next to the
so-called “Keintzel Bridge”” or “Small
Bridge”*®, a bridge not represented on the
surveys (probably not existing at the time
of their development), but which led to
the clinic of Dr. Keintzel,*® continuing the
route of the current Vadului Street (Photo
2). On the postcards we notice the natu-
ral, rugged character of the banks, the rich
vegetation both shrubby and arborescent,
and the presence of the alley (road) along
the southern bank, used for promenades.
At the highest, central point of the bridge
arch was a lantern, fixing the place where
passers-by would usually stop, either to ob-
serve the course of the river or to be photo-
graphed from the bank. The use of the place
and the bridge, as they are presented in the
postcards, certainly integrated leisure, and
some of the postcards label the image as
“detail of the park”®, even if it is not nec-
essarily obvious that the park would have
been extended to this area next to the river.
The alley on the southern shore and the one

57 Kainzel hid / Keintzelsteg (postcards BCU: BIS-
TRITA; Hungaricana: Bistrita / BESZTERCE).

58 Kis hid / Kleine Briicke (postcards Hungarica-
na: Bistrita / BESZTERCE).

59 Currently, the Codrisor Hotel is located on
the site, next to the swimming pool, and the
appearance of the renovated bridge reminds
only of the basic configuration of the bridge
presented in the postcards.

60 Parkrészlet (Hungaricana: Bistrita / BESZTER-
CE).



leading to the bridge, being superimposed
on the route of Vadului Street, were delim-
ited by parapets made of thick wooden bars.

Fortifications appropriated or
arranged as promenades

B The route of the fortifications built in the
15"-16" centuries is associated with the
notion of promenade not only due to the es-
tablishment of the park, which occupied a
significant part of the south-eastern side of
the fortifications, in disuse by the 19" cen-
tury, but also due to other types of planted
public spaces (streets, small squares) that
had formed along the route.

Thus, on the one hand, we have a series
of material traces of the fortifications: frag-
ments from the old wall as distinguishable
elements at the contact with the promenade
(Dogarilor Street, Parcului Street, Ecaterina
Teodoroiu Street); (Photo 4) Coopers’ Tower,
the only tower preserved in good condition;
(Photo 3) the earth rampart and, to a lesser
extent, the moat, integrated in the landscap-
ing of the park on a length of approx. 800-
900 m, accompanying the main alley, shaded
by trees planted on either side around 1814
(BUTA 1976, 47-48, 56, 62; GHINEA 1996,
153).

On the other hand, we have buildings
and spaces that benefit from the route of the
fortifications: the “George Cosbuc” Munici-
pal Cultural Centre, built at the end of Albert
Berger Street, towards the park, and near a
preserved part of the town wall; Republicii
Boulevard, along the north-western side of
the former fortifications; “Liviu Rebreanu”
National College with its small botanical gar-
den.® To these are added a series of squares:
Petru Rares Square (intra and extra muros,
as a planted, former bastion area);** Unirii
Square (intra muros, next to the former Mi-
norite Monastery attached to the north-east-
ern side of the fortifications); the widened
end of General Grigore Balan Boulevard (extra
muros, next to the former Wood Gate, a short
distance from it); Morii Square (intra muros,
next to a former bastion); the parvis of the
“George Cosbuc” Municipal Cultural Centre /
Parcului Street (intra and extra muros, next to
the former Frogs’ Gate / Wheelwrights’ Gate);
the widened intersection outside the former
Hungarians’ Gate (where Nicolae Titulescu
Street, Alexandru Odobescu Street, Alba
Iulia Street, Ion Ratiu Street, and Parcului
Street meet). Most of the arrangements of
these spaces have recreational potential, but,
moreover, the correlation of the street net-
work with the route of the former fortifica-
tions connects these spaces into a system; to
it also connect spaces inside the fortification,
such as the Central Square and the Small
Square. Thus, Bistrita enjoys a complex sys-
tem of square-type public spaces, a large part
of which have been planted in the past. For

61 On Republicii Boulevard, extra muros, next to
the former Butchers’ Gate.

62 See Plan von der gegen den Grdantzen der Mol-
dau und Marmaros ligenden Stadt Bistritz
[Plan of the town of Bistrita, which is at the
borders of Moldavia and Maramureg] (1750)
in BALDESCU 2012, 172, 174-175.
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(in care se intalnesc strada Nicolae Titulescu, strada Alexandru Odobescu,
strada Alba Iulia, strada Ion Ratiu si strada Parcului). Cele mai multe dintre
amenajarile acestor spatii au potential agremental, dar, mai mult decét atét,
corelarea tramei stradale cu traseul fostelor fortificatii face ca aceste spatii sa
se lege intr-un sistem; la acesta se conecteaza si spatii din interiorul cetatii,
precum Piata Centrala si Piata Mica. Astfel, Bistrita se bucura de un sistem
complex de spatii publice de tip piatd, o buna parte dintre acestea fiind din
trecut plantate. Pentru tematica prezentei discutii, cele mai relevante sunt
Piata Centrala, Piata Petru Rares, Piata Unirii gi parviul Centrului Cultural
Municipal ,,George Cogbuc”, intrucat faptul de-a fi fost plantate in epoca este
documentabil.

Piete amenajate sau reamenajate

M Piata Centrala a facut parte din alcatuirea agezarii inca de la primii pasi ai
formarii acesteia. Pozitionata la intersectia unor drumuri importante de lega-
tura in teritoriu, spatiul ei a inceput sa se defineasca in secolul al XII-lea prin
sirul sud-estic; piata fiind pe atunci mai degraba o pajiste intravilana. Sirul
nord-vestic, situat in fata celui dintéi, a aparut inca dinainte de 1241. De la
mijlocul secolului al XIII-lea si padna in ultimul sau sfert, cele doua siruri au
fost prelungite, concomitent extinzadndu-se si pajistea intravilana dintre ele,
care a ajuns sd masoare intr-un final o lungime neobisnuit de mare: 400 m
la est de cimitir i 200 m la vest de acesta (cimitirul situdndu-se in preajma
bisericii evanghelice). Tendinta de a valorifica terenul intravilan a condus la
o parcelare a pajistii prin ocuparea terenului din partea estica, de la perife-
rie spre centru, pana la definirea limitei nord-estice a pietei (nematerializata
de la bun inceput printr-un front construit). Pe la 1300, frontul sud-vestic al
pietei a fost si el constituit, spatiul ramas pietei pentru a cuprinde diversele
activitati ale oragenilor precum si incinta cimitirului si bisericii atingand di-

1L @H@lhf{f " gqﬂﬂl

e

o
e E N iy 0

Beszterce- Bi alr-irx

M Foto 10. llustrata de pe la 1940, infdtisand Piata Centrald in dreptul frontului sdu sud-vestic.
Observdm existenta aliniamentului de arbori si in dreptul acestui front al pietei. In dreptul
fatadei vestice a bisericii evanghelice (prim-planul imaginii) apar amenajdri plantate cu caracter
ornamental, iar straturile plantate sunt indltate fatd de nivelul aleilor cu c. 50 cm, ddnd impresia
unor suprafete de circulatie scufundate, respectiv a existentei unui ,spate” pentru locurile de odihna
© Hungaricana: Kbzgydjteményi portdl

B Photo 10. Postcard from around 1940, depicting the Central Square next to its south-western
front. We notice the existence of the tree alignment next to this square front as well. In front of the
western elevation of the Lutheran Church (foreground of the image) there are ornamental planted
arrangements, and the planted beds are raised above the level of the alleys by about 50 cm, giving
the impression of submerged traffic surfaces, respectively the existence of a “back” for the places of
rest © Hungaricana: Kézgydjteményi portdl

2021|103 47



Transsylvania - CRADINISTORICE
MOSIIa - ToRTENETI KERTEK

B Foto 11. llustratad de pe la 1940, infdtisand Piata Centrald in dreptul frontului sdu sud-vestic.
Observam amenajdrile cu caracter ornamental din dreptul fatadei vestice a bisericii evanghelice
ldsand, totusi, ca o alee mai larga de-a lungul fatadei, o zond de parviu. Din repertoriul elementelor
de amenajare fac parte elemente caracteristice perioadei: rondoul cu modele plantate variate,
garduri vii de micd indltime, locuri de sedere © Biblioteca Centrald Universitara ,Lucian Blaga”

B Photo 11. Postcard from around 1940, depicting the Central Square next to its south-western front.
We notice the ornamental arrangements near the western elevation of the Lutheran Church, leaving
space, however, for a parvis as a wider alley along the elevation. The repertoire of landscaping
elements includes elements characteristic of the period: the round lawn with various planted
patterns, low hedges, seating © “Lucian Blaga” Central University Library

mensiuni de c. 110 x 160 m.*? Arcadele deschise ale caselor girului nord-ves-
tic al pietei (ansamblul Sugilete) igi au inceputurile in secolele XV-XVI, iar
pe la 1425 incinta bisericii era parazitatd cu dughene comerciale (interventie
justificabila prin pierderea rolului defensiv al incintei odata cu realizarea for-
tificatiilor orasului); aceasta situatie se perpetueaza in secolul al XVI-lea si
pana spre mijlocul secolului al XVIII-lea (dughenele fiind inca reprezentate
in planul de inceput de secol XVIII al lui Giovanni MORANDO-VISCONTI)
(NIEDERMAIER 2016, 452, 463, 537; MORANDO-VISCONTI [1707-1708]).
Suprafata folosita pentru targuri inconjura relativ uniform ansamblul central,
lipsind o suprafata libera dominanta. Nici in fata primariei si a gcolii evan-
ghelice de fete (ulterior demolata) nu exista un spatiu liber mai amplu care sa
aduca un plus de valoare zonelor de intrare in aceste imobile. Prin divizarea
spatiilor, piata a dobandit un caracter laic, conectdnd ansamblul bisericii de
zonele de locuit (NIEDERMAIER 2016, 537).

Niciuna dintre ridicarile topografice militare istorice nu ofera indicii des-
pre amenajarea propriu-zisa a spatiului liber al pietei, semnaland in schimb
constructiile majore: biserica evanghelica si incinta sa (in prima ridicare to-
pografica militara, 1769-1773), respectiv biserica si scoala evanghelica (in a
doua gi a treia ridicare topografica militara, 1853-1887). E foarte posibil ca
pana pe la sfargitul secolului al XIX-lea piata sa nici nu fi avut vreo amenajare
aparte, spatiul fiind lasat liber tocmai pentru a putea fi folosit fara oprelisti
atunci cand era nevoie.® Cercetarea reprezentarilor picturale ale pietei pana
la inceputul secolului XX ar putea clarifica validitatea acestei presupuneri
sau ar putea aduce date suplimentare.

Cercetarea ilustratelor din epocd a condus la delimitarea a trei etape in
trecerea spre o piatd cu amenajari plantate, etape care, ca si in cazul altor

62 Aparent insuficient. Piata Micd, situata lateral, gi bd. Liviu Rebreanu este posibil sa fi
fost folosite de timpuriu, in completare, in scopuri similare Pietei Centrale (NIEDER-
MAIER 2016, 131, 213, 353, 354).

63 Dupa cum remarcam deja in nota anterioara, chiar liber fiind, spatiul pietei putea fi
uneori insuficient.
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the topic of this discussion, the most relevant
are the Central Square, Petru Rares Square,
Unirii Square, and the parvis of the “George
Cogbuc” Municipal Cultural Centre, as the
fact that they were formerly planted can be
documented.

Designed or redesigned squares

The Central Square was part of the set-
tlement’s composition from the first stages of
its formation. Positioned at the intersection
of important connecting roads in the territo-
ry, its space began to be defined in the 12"
century through the south-eastern row of
buildings; the square being at that time rath-
er an urban lawn. The north-western row of
buildings, located in front of the first one, ap-
peared before 1241. From the middle of the
13% century until its last quarter, the two rows
were extended, at the same time extending
the urban lawn between them, which ended
up measuring an unusually large length in
the end: 400 m east of the cemetery and 200
m west of it (the cemetery being located near
the Lutheran Church).The tendency to capi-
talise on urban land led to a parcelling of the
lawn by occupying the land from the east,
from the periphery to the centre, to the defi-
nition of the north-eastern limit of the square
(not materialised from the beginning by a
built front). Around 1300, the south-west-
ern front of the square was also formed, the
space left to the square for the inclusion of
various activities of the townspeople as well
as the cemetery and church inside reaching
dimensions of approx. 110 x 160 m.®® The
open arches of the houses on the north-west-
ern side of the square (Sugilete Ensemble)
have their beginnings in the 15%-16" cen-
turies, and around 1425 commercial shops
were built to the church enclosure (interven-
tion justifiable by the loss of the enclosure’s
defensive role when the town fortifications
were built); this situation was perpetuated
in the 16" century and until the mid-18"
century (the shops are still represented in
the early 18" century plan of Giovanni MO-
RANDO-VISCONTI) (NIEDERMAIER 2016,
452, 463, 537; MORANDO-VISCONTI [1707-
1708]). The surface used for fairs surrounded
the central ensemble relatively evenly, lack-
ing a dominant free area. Not even in front of
the town hall and the Lutheran Girls’ School
(later demolished) was there enough free
space to add value to the entrance areas of
these buildings. By dividing the spaces, the
square acquired a secular character, connect-
ing the whole church with the dwelling areas
(NIEDERMAIER 2016, 537).

None of the historical military surveys
offer any indication as to the actual arrange-
ment of the square’s free space, signalling
instead the major buildings: the Lutheran
Church and its enclosure (in the First Mil-
itary Survey, 1769-1773), respectively the
church and the Lutheran School (in the Sec-

63 Apparently insufficient. The Small Square,
located laterally, and Liviu Rebreanu Boule-
vard may have been used from early on, in
addition, for purposes similar to the Central
Square (NIEDERMAIER 2016, 131, 213, 353,
354).
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B Foto 12. llustratd de pe la 1940, infdtisand Piata
Centrald in dreptul frontului sdu sud-vestic.
Observdm multitudinea straturilor plantate care
ocupd spatiul pietei si instalarea steagului maghiar
in cadrul spatiului public principal al orasului odatd
cu schimbarea regimului politic © Hungaricana:
Ko6zgytijteményi portdl

B Photo 12. Postcard from around 1940, depicting the
Central Square next to its south-western front. We
notice the multitude of planted beds that occupy the
square space and the installation of the Hungarian
flag within the main public space of the town with
the change of political regime © Hungaricana:
Kézgytijteményi portdl

ond and Third Military Surveys, 1853-1887).
It is very possible that the square lacked any
special elements until the end of the 19" cen-
tury, the space being left free precisely so that
it could be used without restriction when
needed.* Research into pictorial representa-
tions of the square up to the beginning of the
20" century could clarify the validity of this
assumption or provide additional data.

The study of the period postcards led to
the delimitation of three stages in the transi-
tion to a square with planted elements, stages
which, as in the case of other Transylvanian
towns,” may be associated with changes in
the political regime (1918, part of Greater
Romania; 1940, part of Horthyst Hungary).
However, the postcards alone do not give us
the security of this connection, its validation
remaining an objective to be achieved.

The postcards from before 1918 (Photos
5 and 6) show us that near the north-western
front (the one with the Sugalete Ensemble),
but possibly also near the other fronts, the
square was devoid of trees. They were scat-
tered around the northern and eastern sides

64 As noted previously, even being free, the space
of the square could sometimes be insufficient.
65 Also see MILEA 2021.
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orase transilvanene,* e posibil si fie asociate modificarilor de regim politic
(1918, apartenenta la Roméania Mare; 1940, apartenenta la Ungaria horthys-
ta). Totusi, ilustratele singure nu ne ofera siguranta acestei conexiuni, valida-
rea acesteia ramanand un obiectiv de realizat.

[ustratele de dinainte de 1918 (foto 5-6) ne indica faptul ca in dreptul
frontului nord-vestic (cel cu ansamblul Sugalete), dar posibil si in dreptul
celorlalte fronturi, piata era lipsitd de arbori. Acestia existau rasfirati in preaj-
ma laturilor nordica si estica ale bisericii evanghelice, delimitdnd oarecum
suprafata de circulatie carosabila. Suprafata pietei era in cea mai mare parte
din pdmant sau prunduita, dar existau trotuare din lespezi de piatra, cum ar
fi la intrarea dinspre strada Dornei, de-a lungul frontului nord-estic al pietei
si in cadrul ansamblului Sugilete. Iluminatul pe timp de seara era asigurat cu
felinare, fie prinse de fatadele caselor, fie dispuse izolat in spatiu.

Hustratele de pe la 1925 (foto 7-8) si 1935 ne indica aparitia unor alinia-
mente, aparent de arbori tineri (foiosi), in dreptul fronturilor nord-vestic (cel
cu ansamblul Sugalete) si nord-estic ale pietei,*® precum si faptul ca parviul
bisericii (spatiul din dreptul intrarii vestice) era lipsit de arbori sau de alte
plantatii, in timp ce arborii din preajma fronturilor nordic si estic al bisericii
persista. Felinarele se pastreaza, iar pavimentul pare sé fie aseméanator celui
din etapa anterioara. Zonele mai frecvent utilizate pentru traversare apar so-
lidificate prin intrebuitatrea pietrei (de rAu sau cubica). Trotuarele din lespezi
de piatra se pastreaza.

Tustratele de pe la 1940 (foto 9-12) ne indica persistenta aliniamentelor de
arbori din dreptul ansamblului Sugalete si a frontului nord-estic al pietei, dar
si existenta unui aliniament de arbori in dreptul frontului sud-vestic al pietei
(cel cu primaria). in jurul bisericii evanghelice apar straturi plantate care cu-
prind arborii preexistenti si in ale caror cAmpuri inierbate se pot observa linii
de gard viu i medalioane cu flori. In dreptul fatadei vestice a bisericii evan-
ghelice apar amenajari plantate cu caracter ornamental, iar straturile plantate
sunt inaltate fata de nivelul aleilor cu c. 50 cm, dand impresia unor suprafete
de circulatie scufundate, respectiv a existentei unui ,,spate” pentru locurile
de odihna. O alee mai larga desfasurata de-a lungul fatadei vestice a bisericii
functioneaza ca o zona de parviu. Din repertoriul elementelor de amenajare
fac parte elemente caracteristice perioadei: rondoul cu modele plantate vari-
ate, garduri vii de mica inaltime, locuri de sedere. Regimul horthyist aduce
instalarea steagului maghiar in cadrul straturilor plantate ale pietei, formula
regasita si in alte orase cu o istorie similard a momentului.®® Se pastreaza
felinarele stradale rdspandite sporadic prin spatiu; la fel si materialitatea su-
prafetelor neplantate: pamént sau prundis, piatrd de ru si piatra cubica.

Piata Petru Rareg, in forma ei actuald, se intinde pe o suprafata care co-
respunde partial intra-muros-ului, partial extra-muros-ului coltului nordic
al oragului fortificat. Amenajarea acestei zone isi are inceputurile inainte de
construirea centurii fortificate a oragului, prin edificarea castrum-ului lui
Iancu DE HUNEDOARA (Hunyader Burg), folosit pentru a controla orasul,
cumpdrat de primarie in 1464 si demolat cu aprobarea lui Matia Corvin in
1464-1465, materialele sale fiind folosite la constructia centurii fortificate a
orasului. Parti ale castrum-ului au fost inglobate in coltul nordic al incin-
tei fortificate si complet demolate cu ocazia lucrarilor de sistematizare de la
sfargitul secolului al XIX-lea (BALDESCU 2012, 177). In planul orasului din
1750,% urme ale castrum-ului sunt inca identificabile, iar suprafata care apar-
tinea de acesta este colorata precum gradinile caselor din suburbii. Dincolo

64 A se vedea si MILEA 2021.

65 Strazile principale (Gheorghe Sincai, Dornei, Liviu Rebreanu) erau si ele deja aliniate
cu arbori.

66 A se vedea si MILEA 2021.

67 Vezi Plan von der gegen den Grdntzen der Moldau und Marmaros ligenden Stadt Bistritz
[Planul oragului Bistrita care se afla la granitele Moldovei si Maramuregului] (1750) in
BALDESCU 2012, 172, 174-175.

202103 49



Transsylvania - CRADINISTORICE
MOSIIa - ToRTENETI KERTEK

M Foto 13. Fotografie din 1942, infdtisand strada Dornei privitd din turnul bisericii evanghelice.
Observim aliniamentele bine definite de arbori pe ambele pdrti ale strdzii. In planul indepdrtat se
contureazd Piata Unirii, plantatd si ea © Hungaricana: Kézgytjteményi portdl

B Photo 13. Photo from 1942, showing Dornei Street as seen from the tower of the Lutheran Church.
We notice the well-defined tree alignments on both sides of the street. In the distant plane, Unirii
Square is outlined, also planted © Hungaricana: Kézgydjteményi portdl

de incinta fortificata si santul de aparare este reprezentata o forma taluzata
continand, posibil, mici ochiuri de apa, fapt care ar fi ingreunat accesul din
exterior inspre aceastd parte a oragului. Caracterul mlastinos al acestui loc,
dar gi al zonei dinspre coltul vestic al incintei, este confirmat si de prima ridi-
care topografica militard (1769-1773). Cea de-a doua si cea de-a treia ridicare
topografica militard (1853-1887) prezinta locul ca fiind liber de constructii.
Ilustratele din epoca nu suprind spatiul in mod specific, ceea ce poate fi un
indiciu al lipsei lui de reprezentativitate. Dar o fotografie din 1942 (foto 13),
care priveste din turnul bisericii evanghelice spre Piata Unirii, de-a lungul
strazii Dornei, include spre marginea imaginii suprafata fostului castrum,
respectiv actualei Piete Petru Rares. Se pot observa, pentru acea vreme, talu-
zarile terenului, aleile si suprafetele inierbate, dar se poate totodata remarca
lipsa arborilor. Distanta mica fatd de centrul oragului putea inlesni accesul in
aceasta zona pentru orice tip de activitate in aer liber care s-ar fi putut desfa-
sura aici. Transformarile zonei din a doua jumatate a secolului XX au schim-
bat cu totul caracterul locului. Spatiul de tip piatd si amenajarile plantate
(chiar daca de alta factura decét cele istorice) pastreaza totusi, intr-o oarecare
masura, amintirea a ceea ce a fost.

Piata Unirii s-a format in dreptul fostei méanéstiri minorite, la capatul
nord-estic al strazii Dornei (foto 13). Spatiul este lizibil in toate cele trei ri-
dicari topografice militare. Ilustratele din epoca premergatoare anilor 1940
surprind o delimitare clara opaca intre incinta manastirii gi spatiul pietei,
cele doua spatii prezentidndu-se contrastant: in incinta manastirii se intre-
vede o gradina cu vegetatie bogata, iar piata favoriza circulatia pe o supra-
fata aparent nediferentiatd, din pamént sau prunduita, cu arbori sporadici,
care se poate sa fi format aliniamente rare perimetrale. Fotografii din anii
1940 surprind o delimitare transparentd intre incinta manastirii gi spatiul
pietei, astfel gradina interioara participdnd vizual mult mai consistent la
imaginea pietei. Totodata, piata apare sub forma unui scuar plantat, cu
suprafete inierbate, gard viu, arbusti ornamentali, alei, locuri de gedere si
obiecte ornamentale.

Spatiul public pe care astazi il asimilam parviului Centrului Cultural
Municipal ,,George Cogbuc” are o istorie mai veche decét cladirea. Aflat la
capatul sudic al strazii Albert Berger, care leaga Piata Centrala de parcul
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of the Lutheran Church, somewhat delimit-
ing the road traffic area. The surface of the
square was mostly earth or gravel, but there
were pavements made of stone slabs, such as
at the entrance from Dornei Street, along the
north-eastern front of the square and within
the Sugalete Ensemble. The lighting in the
evening was provided with lanterns, either
attached to the house elevations, or placed in
isolation within the space.

The postcards from around 1925 (Pho-
tos 7 and 8) and 1935 show the appearance
of some alignments, apparently of young
(deciduous) trees, near the north-western
(the one with the Sugalete Ensemble) and
north-eastern fronts of the square,*® as well
as the fact that the church parvis (the space
near the western entrance) was devoid of
trees or other plantations, while the trees
near the church’s northern and eastern eleva-
tions persisted. The lanterns are preserved,
and the surface seems similar to the one from
the previous stage. The areas that were most
frequently used for crossing appear solidified
by the use of stone (river or cobblestone).
The pavements of stone slabs are preserved.

The illustrations from 1940 (Photos
9-12) show the persistence of the tree align-
ments near the Sugalete Ensemble and the
north-eastern front of the square, but also
the existence of a tree alignment near the
south-western front (the one with the Town
Hall). Around the Lutheran Church there are
planted beds that include pre-existing trees
and in whose grassy fields we can see hedge
lines and flower medallions. In front of the
Lutheran Church’s western elevation there
are ornamental planted arrangements, and
the planted beds are raised above the level of
the alleys by about 50 cm, giving the impres-
sion of submerged traffic surfaces, respec-
tively the existence of a “back” for the rest-
ing places. A wider alley along the church’s
western elevation functions as a parvis. The
repertoire of landscaping elements includes
elements characteristic of the period: the
round lawn with various planted patterns,
low hedges, seating places. The Horthyist
regime brings the installation of the Hungar-
ian flag in the planted beds of the square, a
formula found in other towns with a similar
history at the time.*” Street lanterns scattered
sporadically through the area are preserved;
as well as the materiality of un-planted sur-
faces: earth or gravel, river stone and cobble-
stone.

Petru Rares Square, in its current form,
stretches over an area that corresponds part-
ly to the intra muros area, partly to the ex-
tra muros area of the northern corner of the
fortified town. The beginnings of the area’s
development predate the town’s fortified
enclosure, starting with the construction of
John DE HUNEDOARA'’s castrum (Hunyad-
er Burg), used to control the town, bought
by the town in 1464, and demolished with
the approval of Matthias Corvinus in 1464-
1465, its materials being used in the con-
struction of the town’s fortified enclosure.

66 The main streets (Gheorghe Sincai, Dornei,
Liviu Rebreanu) were also already lined with
trees.

67 Also see MILEA 2021.



Parts of the castrum were embedded in the
northern corner of the fortified enclosure
and completely demolished during the sys-
tematisation works at the end of the 19"
century (BALDESCU 2012, 177). In the town
plan from 1750,% traces of the castrum are
still identifiable, the surface that belonged to
it being coloured like the gardens of houses
in the suburbs. Beyond the fortified enclo-
sure and the defence moat is a sloping form
containing, possibly, small bodies of water,
which would have made access from the
outside to this part of the town difficult. The
swampy character of this place and that of
the area at the enclosure’s western corner are
also confirmed by the First Military Survey
(1769-1773). The Second and Third Mili-
tary Surveys (1853-1887) present the place
as free of constructions. The period post-
cards do not specifically capture the space,
which may be an indication of its lack of
representativeness. However, a photograph
from 1942 (Photo 13), which looks from Lu-
theran Church’s tower towards Unirii Square
along Dornei Street, includes towards the
edge of the image the surface of the former
castrum, respectively of the current Petru
Rares Square. At that time, the sloping land,
the alleys and the grassy surfaces can be ob-
served, but also the lack of trees. The short
distance from the town centre could have
facilitated access to this area for any type of
outdoor activity that could take place here.
The transformations of the area in the second
half of the 20" century completely changed
the character of the place. The square-type
space and the planted arrangements (even if
of a different nature than the historical ones)
still retain, to a certain extent, the memory of
what it was.

Unirii Square was formed next to the for-
mer Minorite Monastery, at the north-eastern
end of Dorna Street (Photo 13). The space is
legible in all three military surveys. The post-
cards from before the 1940s capture a clear
opaque delimitation between the monastery
enclosure and the square, the two spaces
being contrasting: the monastery enclosure
encompases a garden with rich vegetation,
while the square favouring circulation on
a seemingly undifferentiated surface, earth
or gravel, with sporadic trees, which may
have formed sporadic perimeter alignments.
Photographs from the 1940s capture a trans-
parent delimitation between the monastery
premises and the square, thus the inner gar-
den participating visually more consistently
to the image of the square. At the same time,
the square appears to be planted, with grassy
surfaces, hedges, ornamental shrubs, alleys,
seating places, and ornamental objects.

The public space that today we assimi-
late with the parvis of the “George Cosbuc”
Municipal Cultural Centre has an older
history than the building. Located at the
southern end of Albert Berger Street, which
connects the Central Square to the city park,
this space has developed near the Frogs’

68 See Plan von der gegen den Grantzen der Mol-
dau und Marmaros ligenden Stadt Bistritz
[Plan of the town of Bistrita, which is at the
borders of Moldavia and Maramureg] (1750)
in BALDESCU 2012, 172, 174-175.
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M Foto 14. Fotografie din 1942, infdtisand strada Liviu Rebreanu privitd din turnul bisericii
evanghelice. Observam aliniamentele bine definite de arbori pe ambele parti ale strdzii. Este
evidenta asimetria aliniamentelor, cel paralel frontului nord-vestic al strdzii fiind mult mai
dezvoltat, ca si cum ar fi fost primul plantat. Remarcdm de asemenea tratarea diferentiatd a
suprafetei solului, prin care se delimiteazd nu doar trotuarele si suprafata carosabild ci si doud
fasii de latime considerabild pdstrate verzi (sau, cel putin, nedestinate circulatiei); este plauzibil ca
aceste suprafete naturale sd fi indeplinit si rolul de rigold pentru preluarea si conducerea apelor
pluviale © Hungaricana: Kézgytjteményi portdl

B Photo 14. Photo from 1942, showing Liviu Rebreanu Street as seen from the tower of the Lutheran
Church. We notice the well-defined tree alignments on both sides of the street. The asymmetry
of the alignments is obvious, the one parallel to the north-western front of the street being much
more developed, as if it were the first to be planted. We also note the differentiated treatment of
the ground surface, which delimits not only the pavements and the road surface but also two strips
of considerable width kept green (or, at least, not intended for traffic); it is plausible that these
natural surfaces also played the role of gutters for the collection and management of rainwater ©
Hungaricana: Kézgytijteményi portdl

orasului, acest spatiu s-a dezvoltat in dreptul Portii broastelor (rotarilor). In
prima ridicare topografica militara (1769-1773) spatiul din dreptul portii in-
cintei fortificate este clar conturat ca un spatiu de tip piatd, in timp ce in cea
de-a doua si cea de-a treia ridicare topografica militard (1853-1887) spatiul
este aproape asimilabil unei strazi. Odata cu crearea promenadei oragului
si construirea cladirii Reuniunii Meseriasilor, forma spatiului este regulari-
zatd, functiunea sa redevenind semnificativa dar modificAndu-si caracterul:
din spatiul aferent uneia dintre portile oragului devine spatiul de distributie
a accesului principal atat pentru noua cladire cét si pentru promenada. Ius-
tratele din epocd il prezinta cu forme de amenajare diverse: de la multiple
straturi de mici dimensiuni integrind puieti de arbori ca intr-o continuare
a amenajarii parcului (foto 21), la crearea unui rondou unic de mai mari
dimensiuni ca pentru conducerea circulatiei vehiculelor in dreptul intrarii
principale a cladirii, rondou delimitat mai intai cu gard viu, iar mai apoi cu
gard metalic.%®

Strazi amenajate sau reamenajate

B In ierarhia strazilor orasului istoric, cea mai mare importanti o au cele
patru strazi care sosesc in colturile Pietei Centrale si care, doua cite doua,
asigura traversarea oragului pe directia aproximativa sud-vest nord-est: stra-
da Nicolae Titulescu (Ungargasse) continudndu-se cu bulevardul Liviu Re-
breanu (Holzgasse) — continuitate nu doar ca traseu, ci si in evolutia urbana a
agezarii —, respectiv strada Gheorghe Sincai (Spitalgasse) continudndu-se cu

68 In prezent, spatiul si-a pierdut conotatia agrementald sau de reprezentare, devenind o
parcare.
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B Foto 15. Fotografie din 1942, infdtisand strada Gheorghe Sincai privitd din turnul bisericii
evanghelice. Observdm aliniamentele bine definite de arbori pe ambele pdrti ale strdzii si fasia
de teren natural paraleld cu frontul nord-vestic, configuratd aparent ca o rigold © Hungaricana:
Kézgytjteményi portdl

B Photo 15. Photo from 1942, showing Gheorghe Sincai Street as seen from the tower of the Lutheran
Church. We notice the well-defined tree alignments on both sides of the street and the strip of
natural land parallel to the north-western front, apparently configured as a gutter © Hungaricana:
Kézgytijteményi portdl

strada Dornei (Beutlergasse).®® Dintre acestea, strada Nicolae Titulescu a pas-
trat un profil ingust, care nu a permis valorificarea spatiului prin integrarea
aliniamentelor stradale de arbori, dar celelalte trei strazi, mai generos dimen-
sionate, au primit pe parcursul secolului al XIX-lea astfel de aliniamente, pe
care le identificim in ilustratele din epoca.

Inainte de 1918, in profilul strazii Gheorghe Sincai, chiar daci nu pe
tot parcursul ei, se regdseau arbori cu dispuneri nu foarte regulate, dar si
un canal deschis mai apropiat frontului nord-vestic. Trotuarele, pe am-
bele parti ale strazii, erau din lespezi de piatrd, iar partea carosabild din
pamant sau prundig. Pe la 1925 canalul este acoperit, iar pe la 1940 ar-
borii sunt indesiti si dispunerea lor regularizata, creAndu-se propriu-zis
aliniamente (foto 15). Despre strada Dornei putem spune ca a trecut prin
aceleagi prefaceri (foto 13).

Prin dimensiunea sa, bulevardul Liviu Rebreanu asigura nu doar circu-
latia ci si integrarea functiunii de targ, fapt care determina o mai strdnsa
legdturacu Piata Centralad (foto 14). Din punct de vedere formal, aceasta
legdtura se materializa prin orientarea zonei de articulare cu piata spre
absida bisericii, care tine capatul de perspectiva al bulevardului. Profilul
generos al bulevardului Liviu Rebreanu a permis diferentierea dimensiu-
nilor zonelor sale functionale (o fagie pietonala larga de-a lungul frontului
nord-vestic, intre fatadele cladirilor gi aliniamentul de arbori, largime tra-
tata diferentiat cu un trotuar din lespezi de piatrd de-a lungul cladirilor
si cu pamant sau prundig in rest) si integrarea, pentru o buna perioada de
timp, a unui canal deschis (ulterior inchis, asemenea celor de pe strazile
Gheorghe Sincai si Dornei).

Bulevardul Independetei (Suburbiul de Jos), prin pozitia sa exterioara
oragului fortificat gi prin ocuparea mai rarefiata caracteristica suburbiilor s-a
bucurat de un profil larg, pastrat si in perioadele de densificare si unificare a
fronturilor sale (foto 16). Agsa cum putem remarca din ilustratele din epoca,
acest profil a fost valorificat de timpuriu, de dinainte de 1918, prin integra-

69 A se vedea schemele evolutive ale agezarii in NIEDERMAIER 2016, 131 (fig. 111, 112),
354 (fig. 358, 359, 360).
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(Wheelwrights’) Gate. In the First Military
Survey (1769-1773) the space next to the gate
of the fortified enclosure is clearly outlined
as a square-type space, while in the Second
and Third Military Surveys (1853-1887) the
space it is almost assimilable to a street. With
the creation of the town’s promenade and
the construction of the Reunion of Craftsmen
Building, the shape of the space was regular-
ised, its function becoming significant again
but changing its character: from the space of
one of the town gates, it became the distri-
bution space of the main access for both the
new building and the promenade. The peri-
od illustrations present it with various land-
scaping elements: from multiple flowerbeds
of small dimensions, integrating tree seed-
lings as a continuation of the park’s design
(Photo 21), to the creation of a unique round
lawn of larger dimensions as for leading the
circulation of vehicles in front of the build-
ing’s main entrance, delimited first with a
hedge, and then with a metal fence.*

Designed or redesigned streets

B In the hierarchy of the historical town’s
streets, the greatest importance is held by
the four streets that arrive in the corners of
the Central Square and that, two by two,
ensure the crossing of the city in an ap-
proximatelu south-west to north-east direc-
tion: Nicolae Titulescu Street (Ungargasse)
continuing with Liviu Rebreanu Boulevard
(Holzgasse) — continuity not only as course,
but also in the urban evolution of the settle-
ment —, respectively Gheorghe Sincai Street
(Spitalgasse) continuing with Dornei Street
(Beutlergasse).” Of these, Nicolae Titulescu
Street preserved a narrow profile, which did
not allow the use of space by integrating tree
alignments, but the other three streets, more
generously sized, received such alignments
during the 19% century, which we can identi-
fy in the period postcards.

Before 1918 the profile of Gheorghe
Sincai Street had, even if not on its entire
length, trees with somewhat irregular ar-
rangements, but also an open canal closer to
the north-western front. The pavements on
both sides of the street were made of stone
slabs, and the roadway was made of earth
or gravel. Around 1925 the canal was cov-
ered, and around 1940 the tree density was
increased and their arrangement regular-
ized, creating proper alignments (Photo 15).
Regarding Dornei Street, we can state that
it went through the same transformations
(Photo 13).

Due to its size, Liviu Rebreanu Boule-
vard ensured not only the traffic but also the
integration of the fair function, which deter-
mined a closer connection with the Central
Square (Photo 14). From a formal point of
view, this connection materialised by orient-
ing the area of articulation with the square
towards the church choir, which is the focal

69 Currently, the space has lost its recreational
or representational connotation, becoming a
parking lot.

70 See the evolutionary schemas of the settle-
ment in NIEDERMAIER 2016, 131 (fig. 111,
112), 354 (fig. 358, 359, 360).



point of the boulevard. The generous profile
of Liviu Rebreanu Boulevard allowed for the
differentiation of the dimensions of its func-
tional areas (a wide pedestrian strip along the
north-western front, between the buildings
fagades and the tree alignments, differentiat-
ed treatment of the width, with a pavement
of stone slabs along the buildings and with
earth or gravel in the rest of the space) and
the integration, for a good period of time, of
an open canal (later closed, similar to those
on Gheorghe Sincai and Dornei streets).
Independetei Boulevard (Suburbiul de
Jos), through its position outside the forti-
fied town and through the limited occupa-
tion characteristic of the suburbs, enjoyed
a wide profile, preserved during the periods
of increase in density and the unification of
its fronts (Photo 16). As we can see from the
period postcards, this profile was exploited
early, before 1918, by integrating at least two
tree alignments.” The assumed presence of
trees in the profile is also suggested by their
symbolic representation in the Third Mili-
tary Survey (1869-1887). In fact, Suburbiul
de Jos is the only road that is represented like
this, which could suggest that the integration
of trees on other streets took place after 1887.
Republicii Boulevard (Fleischerallee)
capitalises on the landscaping elements of
the fortified enclosure’s north-western side,
in the spirit of spatial reconversion of this
type carried out since the 17" century (KO-
STOF 2005, 33-34) in European cities, by the
regularisation of the route, its transforma-
tion into a place of promenade and traffic,
respectively by planting. The importance of
the boulevard increases when the Lutheran
Gymnasium is established next to the former
Butchers’ Gate, on the opposite side from the
fortified town. The period postcards repre-

71 Postcards do not entirely capture the profile
of the street. Iuliu BUTA describes it as being
“shaded by the secular chestnuts that accom-
pany it on all its length”. See BUTA 1976, 57.
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rea a cel putin doua aliniamente de arbori.” Prezenta asumata a arborilor in
cadrul profilului este sugerata si de reprezentarea lor simbolica in cea de-a
treia ridicare topografica militara (1869-1887). De altfel, Suburbiul de Jos este
singurul drum care primeste aceasta reprezentare, ceea ce ar putea sugera ca
integrarea arborilor pe celelalte strazi a avut loc dupa 1887.

Bulevardul Republicii (Fleischerallee) valorifica amenajarile laturii
nord-vestice a incintei fortificate in spiritul reconversiilor spatiale de acest
tip produse incd din secolul al XVII-lea (KOSTOF 2005, 33-34) in oragele
europene prin: regularizarea traseului, transformarea sa intr-un loc de prome-
nada si circulatie, respectiv plantarea. Importanta bulevardului creste atunci
cdnd in dreptul fostei Portite a macelarilor, pe latura opusa orasului fortifi-
cat, este amplasat Gimnaziul evanghelic. Ilustratele din epoca, reprezentand
gimnaziul inainte de 1918, surprind si aspecte ale amenajarii bulevardului,
modeste pe atunci, constand din doua aliniamente de puieti de arbori dispusi
in fasii verzi, care separau clar ciile pietonale de cea carosabila.

Pentru tematica cercetata, bulevardul General Grigore Balan este inte-
resant datoritd asemanarii situatiei sale cu cea a Suburbiului de Jos, chiar
daca in acest caz nu dispunem de date privind aparitia plantatiilor in
epoca; nici ridicarile topografice militare, nici ilustratele nu spun nimic
in acest sens. Si totusi, putem sa remarcam faptul ca bulevardul General
Grigore Balan indeplinea in partea estica a oragului rolul pe care bule-
vardul Independetei il indeplinea in partea vestica (legatura cu teritoriul,
materializata punctual prin Poarta lemnelor, respectiv deservirea suburbi-
ei), de unde, desigur, au provenit si unele similitudini formale, cum este
profilul mai generos decét cel al strazilor intra-muros. Ca particularitate
se remarcd evazarea spatiului in apropierea fostei porti a oragului, crean-
du-se astfel o piateta triunghiular alungita, pe frontul sud-estic al careia
si-a gasit locul sinagoga. Pierderea functiunii originale a piatetei, asociata
intrarii in orag si tArgului cu aglomerarea lor specificd, a facut cu tim-
pul posibila integrarea vegetatiei arborescente, creAndu-se astfel un scuar
plantat. Pentru moment nu avem indicii privitoare la momentul efectuarii
acestor plantari, asa cum nu avem indicii nici despre aliniamentele dispu-
se intr-un final de-a lungul intregului bulevard.

70 Ilustratele nu surprind integral profilul strazii. Iuliu BUTA il descrie ca fiind ,,umbrit de
castanii seculari ce-1 insotesc pe tot parcursul”. A se vedea BUTA 1976, 57.

M Foto 16. llustratd de dinainte de 1918, infdtisdand bulevardul Independentei
(Suburbiul de Jos). Profilul generos al strdzii acomodeaza cale carosabild,
cdi pietonale, rigole naturale si aliniamente (posibil duble) de arbori ©

Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 16. Postcard from before 1918, depicting Independentei Blvd.
(Suburbiul de Jos). The generous profile of the street accommodates the
roadways, pedestrian paths, natural gutters, and (possibly double) tree
alignments © “Lucian Blaga” Central University Library

M Foto 17. llustratd de dinainte de 1918, infatisand strada Alexandru
Odobescu (Mihdly-utca / Michaelisgasse). Observdam aliniamentele
bine definite de arbori pe ambele pdrti ale strazii si si modul in care
silueta dealului Codrisor participd la imaginea strazii © Hungaricana:
Kézgytijteményi portdl

B Photo 17. Postcard from before 1918, depicting Alexandru Odobescu Street
(Mihdly-utca / Michaelisgasse). We notice the well-defined tree alignments
on both sides of the street and the way in which the silhouette of Codrisor
Hill participates in the image of the street © Hungaricana: Kézgytijteményi
portdl
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M Foto 18. Aspect din parcul orasului, posibil inainte de 1918. Zona prezentatd, vdzutd dinspre sud-est,
se afld in dreptul strazii Parcului (Sétatér-utca / Alleegasse), respectiv parviului Centrului Cultural
Municipal ,George Cosbuc” (pe vremuri clddirea Reuniunii Meseriasilor), constituindu-se in zona
principald de intrare in parc. Observdm caracterul ornamental al amenajdrii: in prim-plan un rondou
cu desene si suporturi pentru plante; locuri de sedere ecranate cu ajutorul unor volume modelate de
gard viu; liniile sinuoase ale aleilor si contururilor peluzelor; vegetatia diversa (erbacee, arbustivd,
arborescentd), cu dispuneri spatiale variate © National Széchényi Library, Collection of Small Prints
and Posters; Hungaricana: K6zgytijteményi portdl

B Photo 18. Aspect of the town park, possibly before 1918. The shown area, seen from the south-east,
is located next to Parcului Street (Sétatér-utca / Alleegasse), respectively the parvis of the “George
Cosbuc” Municipal Cultural Centre (formerly the Reunion of Craftsmen Building), constituting the
main entrance area to the park. We notice the ornamental character of the landscaping: in the
foreground a round lawn with drawings and supports for plants; seating areas screened by trimmed
hedge volumes; the sinuous lines of the alleys and the contours of the lawns; diverse vegetation
(herbaceous, shrubby, arborescent) with varied spatial arrangements © National Széchényi Library,
Collection of Small Prints and Posters; Hungaricana: KézgyUjteményi portdl

Gradini si parcuri publice

B Promenada sau parcul orasului s-a format in secolul al XIX-lea prin valo-
rificarea amenajarilor laturii sud-estice a incintei fortificate a oragului (foto
18-22). Pozitia periferica a parcului era caracteristica acestui tip de amenajari,
care aveau nevoie de suprafete relativ mari de teren, indisponibile la acea
vreme in oragul interior. Conturul suprafetei parcului era unul neregulat, de
asemenea caracteristic acestui tip de amenajari datorita adaptarii la posibili-
tatile de alocare a terenului in acest scop. Suprafetele destinate promenadei
se observi atat in a doua cét si in a treia ridicare topografica militara (1853-
1887). Elementele particulare ale amenajarii constau in urmele incintei for-
tificate, deja discutate. Apropierea de rdul Bistrita Ardeleana contribuia la
atmosfera locului; chiar daca limita parcului nu pare sa fi ajuns pana la rau,
prezenta gradinilor intre acestea doua facea ca ambianta parcursului sa ra-
méana asemanatoare celei din parc. Degi promenada putea fi accesatd in mai
multe puncte, intrarea principala pare sa fi fost asiguratd de parviul cladi-
rii Reuniunii Meseriagilor, situat in dreptul portiunii mediane a amenajarii.
Tot in aceastd portiune mediand, promenada putea fi traversata si transversal
spre tau, iar rfAul putea fi traversat spre versantul dealului Codrisor. Faptul ca
ilustratele din epocd prezinta cu predilectie aceasta portiune a promenadei
sustine presupunerea cd aici se afla locul cel mai reprezentativ din parc. Fara
sd putem pentru moment etapiza unele transformari ale amenajarii, imagini-
le sugereaza o ambianta in stil mixt, imbindnd forme si dispuneri libere ale
unor straturi si arbori, cu forme geometrice clare (precum rondouri) si dispu-
neri regulate ale altor straturi si arbusti sau plante ornamentale. Apareau pe
alocuri, ca si in Piata Centrald, diferenta de nivel dintre alei si straturi (acestea
din urma inaltate), gardul viu intrebuintat ca separator si modelator al spa-
tiului, si, desigur, locuri de sedere. Traseul principal de circulatie, vizibil in
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senting the college before 1918 also capture
aspects of the boulevard’s design, modest at
that time, consisting of two alignments of
tree seedlings arranged in green strips, which
clearly separated the pedestrian paths from
the roadway.

For the studied topic, General Grigore
Balan Boulevard is interesting due to the sim-
ilarity of its situation with that of Suburbiul
de Jos Street, even if in this case we do not
have data on the emergence of plantations at
the time; neither the military surveys nor the
postcards show anything in this regard. And
yet, we can note that General Grigore Balan
Boulevard fulfilled in the eastern part of the
town the role that Independetei Boulevard
played in the western part (connection of the
town with the territory, materialised through
the Wood Gate, respectively serving the sub-
urb), which, of course, brought about some
formal similarities, such as a more generous
profile than that of the intra muros streets. A
particularity is the widening of the space near
the former town gate, thus creating an elon-
gated triangular square, on the south-eastern
front of which the synagogue found its place.
The loss of the original square function, as-
sociated with the entrance to the town and
the fair with their specific agglomeration,
made the integration of the tree vegetation
possible over time, creating a planted square.
At the moment we have no clues as to when
these plantings were made, just as we have
no clues as to the alignments arranged in the
end along the length of the boulevard.

Public parks and gardens

B The city’s promenade or park was formed
in the 19 century by capitalising on the ar-
rangements of the south-eastern side of the
town’s fortified enclosure (Photos 18-22).
The park’s peripheral position was charac-
teristic of this type of development, which
needed relatively large areas of land, unavail-
able at that time in the inner town. The con-
tour of the park’s surface was irregular, also
characteristic of this type of arrangement due
to the adaptation to the possibilities of land
allocation for this purpose. The surfaces des-
tined for the promenade are observed both
in the Second and in the Third Military Sur-
vey (1853-1887). The particular elements of
the arrangement consist in the traces of the
fortified enclosure, already discussed. The
proximity of the Bistrita Ardeleand River
contributed to the local atmosphere; even if
the boundary of the park does not seem to
have reached the river, the presence of gar-
dens between the two made the ambiance of
the route remain similar to that of the park.
Although the promenade could be accessed
at several points, the main entrance seems to
have been provided by the parvis of the Re-
union of Craftsmen Building, located next to
the park’s middle part. Here the promenade
could be also crossed transversely to the riv-
er, and the river could be crossed towards
the slope of Codrisor Hill. The fact that the
period postcards prefer this part of the prom-
enade supports the assumption that this is
the most representative place in the park.
Without being able to provide the stages of



the landscape’s transformations for the mo-
ment, the images suggest a mixed style ambi-
ance, combining free shapes and placements
of some beds and trees, with clear geometric
shapes (like round lawns) and structured ar-
rangements of other beds and shrubs or or-
namental plants. There were in some places,
as in the Central Square, differences in level
between alleys and beds (the latter raised),
the hedge used as a separator and shaper of
the space, and, of course, seating places. The
main traffic route, visible in the historical
maps, but also in some postcards, followed
the line of the earth rampart of the former
fortifications, ordering along it a part of the
design. The earth rampart created the main
unevenness of the park’s surface, which it
divided into two areas, this separation be-
ing underlined by an alignment of trees.
The range of tree species found in the park
is not modest: chestnut, hornbeam, sessile
oak, linden, plane tree, maple, spruce, fir,
pine, larch, thuja, tulip tree, pagoda tree, etc.
(BACA & ONOFREIU 2014, 36-37).

Gardens of institutions
or companies

B Institutions that actually made gardens
available to the public for recreational pur-
poses cannot be said to have existed in the
past. The closest to such an approach is the
“Liviu Rebreanu” National College (the Lu-
theran Gymnasium), because its programme
and operation could create leisure moments,
and the access, even if it was not free, was
open to users of the institution. We know
about the Lutheran Gymnasium that it creat-
ed, in the immediate vicinity of the building,
a small botanical garden for educational pur-
poses, serving, as it does at present, both to
support the development of thematic classes
and as a setting for recreations. The period
postcards depicting the college also give us
some details about this garden, clearly sub-
ordinated to the building that surrounded it
almost entirely and whose plan was depend-
ent on the right angle.

Discussions and conclusions

B Similarly to other Transylvanian towns
with comparable geographical conditions,
i.e. located in river valleys and surrounded
by hills,” the presence of natural elements
has always been emphatic in the ambiance
of Bistrita, represented by: the Bistrita Arde-
leana River, which bordered the settlement
for a long time, being later embedded in
its south-eastern edge, and the hills of the
Bistrita depression corridor, located to the
south-east and north-west, visible from the
city, accessible for hiking, and constituting a
background of the city’s silhouette. To these
were added the green gardens of houses
and institutions, present even on the street
through small facade gardens, a model that
has been perpetuated to this day. Regarding
the integration of planted public spaces, Bis-
trita went through stages typical of Transyl-

72 See Baia Mare in the article of Andreea MILEA
(2021).
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hartile istorice, dar si in unele ilustrate, urmarea linia valului de paméant al
fostelor fortificatii, ordonand de-a lungul lui o parte a amenajarii. Valul de
pamant crea principala denivelare din suprafata parcului, pe care o diviza in
doua zone, a caror separare e subliniatad printr-un aliniament de arbori. Paleta
speciilor de arbori care se regasesc in parc nu este una modesta: castan, car-
pen, gorun, tei, platan, artar, molid, brad, pin, larita, tuia, arborele de lalea,
arborele pagodelor, etc. (BACA & ONOFREIU 2014, 36-37).

Gradini ale unor institutii sau societati

B Institutii care sa fi pus propriu-zis la dispozitia publicului gradini in scop
agremental, nu s-ar putea spune ca au fost in epoca. Cel mai apropiat de o
asemenea abordare este Colegiul National ,,Liviu Rebreanu” (gimnaziul evan-
ghelic), caci programul adapostit si modul de functionare putea crea momen-
te agrementale, iar accesul, chiar dacd nu era liber, era deschis utilizatorilor
institutiei. Despre gimnaziul evanghelic stim ca gi-a creat in scop didactic, in
imediata apropiere a cladirii, o mica gradina botanica servind, ca si in pre-
zent, atit pentru a sustine desfasurarea orelor tematice cét si drept cadru al
recreatiilor. lustratele din epoca infatisdnd gimnaziul ne dau cateva detalii si
despre aceasta gradina, clar subordonata cladirii pe care o inconjura aproape
in intregime gi a carei amprenta era tributara unghiului drept.

Discutii si concluzii

B Asemenea altor orase transilvinene cu conditii geografice comparabile,
situate in vai de rAuri si inconjurate fiind de dealuri,” elementele naturii au
fost intotdeauna puternic prezente in ambianta oragului Bistrita, reprezentate
fiind de: raul Bistrita Ardeleand, care a marginit pentru o buna perioada de

71 Vezi Baia Mare in MILEA 2021.

Bistrito Bistritz — Besztarcze
Pramencds — Promuncde Sétabér

B Foto 19. Aspect din parcul orasului, pe la 1925. Zona prezentatd, védzutd dinspre nord-vest,
reprezintd zona principald de intrare in parc. In capdt de perspectivi observdm clddirea actualului
Cerc Militar Forte Terestre Bistrita. Pozitia observatorului nu ne permite sd descifrdm desenul aleilor,
dar observdm cdteva dintre detaliile vegetale ornamentale intrebuintate la colturile peluzelor. Este
interesantd totodatd suprapunerea imaginii elaborate, create, a amenajdrii parcului pe fundalul
pddurii care acoperd dealul Codrisor © Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 19. Aspect of the town park, around 1925. The shown area, seen from the north-west,
represents the main entrance area to the park. At the centre of the perspective we see the building
of the current Bistrita Land Forces Military Circle. The position of the observer does not allow us to
decipher the drawing of the alleys, but we notice some of the ornamental vegetal details used at
the corners of the lawns. It is also interesting to superimpose the elaborated, designed image of the
park arrangement on the background of the forest that covers Codrisor Hill © “Lucian Blaga” Central
University Library
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Beszterce-Bistritz Sétarér-FPromenade

B Foto 20. Aspect din parcul orasului in prima jumatate a secolului XX (posibil pe la 1940), de-a lungul
valului de pdmdant si limitei nord-vestice a parcului, pe portiunea dintre Centrul Cultural Municipal
,George Cosbuc” (pe vremuri clddirea Reuniunii Meseriasilor) si Turnul Dogarilor. Observdm
diferenta de nivel creatd prin prezenta valului de pdmdnt, dar si configuratia lineard a spatiului,
sustinutd de modul de dispunere a arborilor; cei de pe ,buza” valului de pdmant au, probabil, si
rol de stabilizare a taluzului © National Széchényi Library, Collection of Small Prints and Posters;
Hungaricana: Kbzgytjteményi portdl

B Photo 20. Aspect of the town park in the first half of the 20" century (possibly around 1940),
along the earth rampart and the north-western limit of the park, on the part between the “George
Cosbuc” Municipal Cultural Centre (formerly the Reunion of Craftsmen Building) and the Coopers’
Tower. We notice the level difference created by the presence of the earth rampart, but also the
linear configuration of the space, supported by the arrangement of the trees; those on the “lip”
of the rampart probably also have the role of stabilizing the slope © National Széchényi Library,
Collection of Small Prints and Posters; Hungaricana: Kézgydjteményi portdl

timp agezarea, fiind mai apoi inglobat in marginea sa sud-estica, si dealurile
culoarului depresionar Bistrita, situate catre sud-est si nord-vest, vizibile din
oras, accesibile pentru drumetii si constituind un fundal al siluetei orasului.
Acestora li s-au adaugat gradinile inverzite ale caselor si institutiilor, prezente
inclusiv la strada prin mici gradini de fatada, model care s-a perpetuat paAna
in zilele noastre. In ceea ce priveste integrarea spatiilor publice plantate, Bis-
trita a parcurs etape tipice oraselor transilvanene si europene.

Nevoia de destindere si agrement in naturd a putut fi satisfacuta initial
prin accederea imprejurimilor oragului: malurile rdului Bistrita Ardeleana,
poalele si versantii dealurilor Cettii si Codrisor. in plus, pentru o buna pe-
rioada de timp din evolutia orasului medieval, zona actualei Piete Centrale,
extinsa pana la limita esticd a cetatii, s-a prezentat ca o pajiste intravilana
(NIEDERMAIER 2016, 213-214), permitind probabil desfagurarea unei mul-
titudini de functiuni, inclusiv sociald si agrementala, pe 1anga circulatie, co-
mert (piata de grine si pravaliile ansamblului Sugalete), administratie (Do-
mus Consistorialis) si religie (biserica evanghelica).

Fara sa fi existat presiunea necesitatii introducerii spatiilor plantate in oras,
cdci peisajul natural era aproape si accesibil, iar numeroase gradini private
avansau la fatada dinspre drum a caselor, contribuind astfel la ambianta si ima-
ginea spatiului public, totusi, in Bistrita regdsim aproape toate formele de spatii
plantate premergatoare parcului public urban: elemente naturale si cAmpuri
extraurbane (in acest caz si intraurbane) amintite deja, fortificatii apropriate
sau amenajate ca promenade, piete plantate, strazi plantate, gradini ale unor
institutii. Parcul public urban valorificd, in cazul Bistritei, o portiune din fostele
fortificatii ale oragului. Pentru moment, nu avem cunostinta de existenta vre-
unor gradini private deschise conditionat publicului, iar padurile apropiate si
accesate de catre orageni nu pot fi incadrate in categoria padurilor de agrement,
lipsindu-le in epoca minimele amenajari necesare pentru aceasta clasare.

Integrarea urbanisticd a traseului fostelor fortificatii este una complexa,
chiar daca putine vestigii s-au pastrat propriu-zis: latura nord-vestica devine
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vanian and European cities.

The need for relaxation and leisure in
nature could be satisfied initially by access-
ing the town’s surroundings: the banks of the
Bistrita Ardeleanad River, the foothills and
slopes of the Cetatii and Codrigor hills. In
addition, for a long time in the evolution of
the mediaeval town, the area of the current
Central Square, extended to the eastern limit
of the town, was presented as an urban lawn
(NIEDERMAIER 2016, 213-214), probably
allowing a multitude of functions, including
social and leisure in addition to traffic, trade
(grain market and the shops of the Sugilete
Ensemble), administration (Domus Consis-
torialis), and religion (the Lutheran Church).

Without the pressure of introducing
planted spaces in the town, as the natu-
ral landscape was close and accessible and
many private gardens preceded the street
elevations of houses, thus contributing to
the ambiance and image of the public space,
however, in Bistrita we find almost all forms
of planted spaces preceding the urban pub-
lic park: the already mentioned natural el-
ements and extra-urban (in this case also
intra-urban) fields, fortifications that were
appropriated or arranged as promenades,
planted squares, planted streets, gardens of
institutions. The urban public park capital-
ises, in the case of Bistrita, on a portion of
the town’s former fortifications. At the mo-
ment, we are not aware of the existence of
any private gardens opened conditionally to
the public, and the nearby forests accessed
by the residents cannot be included in the
category of recreational forests, lacking at the
time the minimum elements necessary for
this classification.

The urban integration of the former for-
tification routes is complex, even if few ves-
tiges have been preserved: the north-western
side has become a generous boulevard (the
current Republicii Boulevard); a former
bastion area was transformed into a plant-
ed square (Petru Rares Square); a former
gate area (Wood Gate) and the space next
to it located outside the walls also became
small, planted squares (at the beginning
and along the current General Grigore Balan
Boulevard); the south-eastern side is embed-
ded in the park; and the south-western side
(Dogarilor Street) is lined with larger proper-
ties, some richly planted (the current “Carol
Davila” Sanitary College,” the Three Holy
Hierarchs Church’, the “George Cosbuc”
County Library”), to the next street, which
has become one of the many streets in the
city bordered by tree alignments (Alexandru
Odobescu Street) and which has acquired
a strategic role, continuing its route to the
north-west (under the name of Garii Street)
until near the railway station area.

The park, developed along one side of

73 The former State Girls’ School / All. polgari
lednyiskola, respectively the Hungarian Ca-
sino / Magyar Kasziné (postcards BCU: BIS-
TRITA; Hungaricana: Bistrita / BESZTERCE).

74 Gor. ort. templom / Griech. ort. Kirche (postcar-
ds Hungaricana: Bistrita / BESZTERCE).

75 The former (Hungarian) National Bank / (Ma-
gyar) Nemzeti Bank / Nationalbank (postcar-
ds BCU: BISTRITA; Hungaricana: Bistrita /
BESZTERCE).
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B Foto 21. llustratd de inceput de secol XX, posibil inainte de 1918, infdtisand
parviul clddirii Reuniunii Meseriasilor (actualul Centru Cultural Municipal
,George Cosbuc”). Observdm spatiul de mici dimensiuni al parviului,
amenajat cu ,insule” verzi, in cadrul cdrora trebuie sd fi fost recent plantati
puieti de arbori. Vestigiile zidului de fortificatie par sd sustind si ele vegetatie.
in stdnga imaginii observdm vegetatia maturd din parc © Biblioteca
Centrald Universitard ,Lucian Blaga”

B Photo 21. Postcard from the beginning of the 20* century, possibly before
1918, showing the parvis of the Reunion of Craftsmen Building (currently the
“George Cosbuc” Municipal Cultural Centre). We notice the small dimensions
of the parvis, designed with green “islands’; in which tree seedlings must
have been recently planted. The remains of the fortification wall also seem to
support vegetation. To the left of the image, we see the mature vegetation of
the park © “Lucian Blaga” Central University Library

B Foto 22. llustratd de inceput de secol XX, posibil inainte de 1918, infdtisand
terasa clddirii Reuniunii Meseriasilor (actualul centru cultural municipal
,George Cosbuc”), desfdsuratd de-a lungul fatadei sud-estice, orientatd
spre parc. Loc de consumatie si socializare, terasa rdspundea in mod
firesc atat programului arhitectural cat si celui peisagistic © Hungaricana:
Kézgydijteményi portdl

B Photo 22. Postcard from the beginning of the 20* century, possibly before
1918, depicting the terrace of the Reunion of Craftsmen Building (currently
the “George Cosbuc” Municipal Cultural Centre), developed along the south-
eastern elevation, facing the park. A place of consumption and socialisation,
the terrace naturally responded to both the architectural and the landscape
programmes © Hungaricana: Kbzgydjteményi portdl

the former fortifications, had in the past, as
well as in the present, a peripheral position.
Its linear configuration does not exempt it
from the irregularity of the perimeter, specif-
ic to the first urban public parks and result-
ing from the sum of the contours of the plots
available for its development.

In addition to the already mentioned
smaller planted squares, the Central Square
gradually received planted arrangements,
at least three different stages of design be-
ing identified in the study’s period of inter-
est, possibly correlated with the changes of
political regime. About the Small Square, a
historical square of the town and currently
planted, we do not have information from
the period of interest. The planted parvis of
the current “George Cosbuc” Municipal Cul-
tural Centre,”® the so-called Parcului Street,
joins the square-type spaces that at the time
received planted arrangements, being at the
same time the main access area in the park.
Currently, the space has lost its connotation,
being arranged as a parking lot.

Many streets in the town were planted
in the past. Of the main historical streets of
the fortified town, only Nicolae Titulescu
Street”” has not received tree alignments,
most likely due to its narrow profile. But
Gheorghe Sincai Street,”® Dornei Street,”

76 Former Reunion of Craftsmen Building / Ipa-
regyesiilet (Iparegyesiileti hdz) / Német ipa-
rosegylet (Iparosegyleti hdz) / Gewerbeverein
(Gewerbe Vereinshaus) (postcards BCU: BIS-
TRITA; Hungaricana: Bistrita / BESZTERCE).

77 Former Hungarian Street / Magyar-utca / Un-
gargasse (postcards BCU: BISTRITA; Hungari-
cana: Bistrita /| BESZTERCE).

78 Former Hospital Street / Korhéz utc(z)a / Spital-
gasse / Mussolini-utca (it) / Mussolini Gasse.

79 Former Bagmakers’ Street / Erszény-utca / Be-
utlergasse.

un bulevard generos (actualul bd. Republicii); o fosta zona bastionara devine
o piata plantata (Piata Petru Rareg); o fosta zona de poarta (Poarta lemnelor) si
spatiul din dreptul acesteia situat in afara zidurilor devin de asemenea mici
piete plantate (la inceputul si de-a lungul actualului bd. General Grigore Balan);
latura sud-estica este inglobata in parc; iar latura sud-vestica (strada Dogarilor)
este aliniatd cu proprietati mai ample, unele bogat plantate (actualele scoala
postliceala sanitara ,,Carol Davila”,”* biserica ,,Sfintii Trei Ierarhi”,”® bibliote-
ca judeteana ,,George Cosbuc”’4), pana la urmatoarea stradd, devenita una din
numeroasele strazi marginite de aliniamente de arbori ale oragului (strada Ale-
xandru Odobescu) si care capdta un rol strategic, continudndu-si traseul spre
nord-vest (sub numele de strada Garii) pana in apropierea zonei garii feroviare.

Parcul, desfasurat de-a lungul uneia dintre laturile fostelor fortificatii, a
avut si in trecut, dar are gi la ora actuala, o pozitie periferica, iar configuratia
sa lineard nu il scuteste de neregularitatea perimetrului, specifica primelor
parcuri publice urbane si rezultata prin insumarea contururilor parcelelor
disponibile pentru amenajare.

Pe langd mai micile piete plantate deja amintite, Piata Centrala primegste
treptat amenajari plantate, fiind identificate in perioada de interes pentru stu-
diu cel putin trei etape diferite de amenajare, posibil corelate cu schimbarile
de regim politic. Despre Piata Micd, piata istorica a oragului si plantata in
prezent, nu avem informatii din perioada de interes pentru studiu. Parviul
actualului Centru Cultural Municipal ,,George Cosbuc”,”® aga-numit strada
Parcului, se alatura spatiilor de tip piata care in epoca au primit amenajari
plantate, constituindu-se totodata in zona de acces principal in parc; in pre-
zent, spatiul si-a pierdut aceasta conotatie, fiind amenajat drept parcare.

72 Fosta Scoala de fete civild de stat / All. polgari leanyiskola, respectiv Cazinoul Maghiar /
Magyar Kaszin6 (ilustrate BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

73 Gor. ort. templom / Griech. ort. Kirche (ilustrate Hungaricana: Bistrita / BESZTERCE).

74 Fostd Banca Nationald (Maghiard) / (Magyar) Nemzeti Bank / Nationalbank (ilustrate
BCU: BISTRITA; Hungaricana: Bistrita / BESZTERCE).

75 Fosta cladire a Reuniunii Meseriagilor / Iparegyesiilet (Iparegyesiileti haz) / Német ipa-
rosegylet (Iparosegyleti haz) / Gewerbeverein (Gewerbe Vereinshaus) (ilustrate BCU:
BISTRITA; Hungaricana: Bistrita / BESZTERCE).
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Strazile plantate in epoca ale oragului sunt numeroase. Dintre principa-
lele strazi istorice ale oragului fortificat doar strada Nicolae Titulescu” nu a
primit aliniamente de arbori, cel mai probabil datorita profilului ingust. Dar
strada Gheorghe Sincai,”” strada Dornei’® si strada Liviu Rebreanu” apar deja
la inceputul secolului al XIX-lea ca fiind insotite de aliniamente de arbori. Pu-
tem observa ca pentru strazile din interiorul orasului fortificat, cele desfasu-
rate pe directia sud-vest nord-est aveau profilul mai generos si au acomodat
cu ugurinta plantatiile, spre deosebire de cele desfagurate pe directia nord-
vest sud-est, cu profil mai ingust, si care au ramas, in cea mai mare parte,
lipsite de aliniamente de arbori. Dupa cum am amintit deja, perimetrul fostei
zone fortificate este sustinut de strazi plantate pe parcursul cirora apar une-
ori mici piete plantate si, de asemenea, parcul (foto 17). Actualul bulevardul
Independentei,®® calea principald de acces in orag pentru cei venind dinspre
vest, a fost si el de timpuriu plantat. Fara sa fie neaparat accesibile publicului,
micile gradini de fatada ale celor mai multe dintre locuinte si institutii au
contribuit si ele la imaginea plantata a strazilor orasului.

In ceea ce priveste institutiile ale caror gradini ar fi putut fi deschise, chiar
si doar ocazional, pentru accesul public, putem aminti Gimnaziul evanghe-
lic, in prezent Colegiul National ,,Liviu Rebreanu”.

76 Fosta strada Ungureascd / Magyar-utca / Ungargasse (ilustrate BCU: BISTRITA; Hungari-
cana: Bistrita / BESZTERCE).

77 Fosta strada Spitalului / Korhaz utc(z)a / Spitalgasse / Mussolini-utca (it) / Mussolini
Gasse.

78 Fosta strada Pungarilor / Erszény-utca / Beutlergasse.

79 Fosta strada Lemnelor / Fa-utca / Holz-Gasse (Holzgasse).

80 Fostul Suburbiul de Jos / Alsé kiilvaros / Untere Vorstadt.
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and Liviu Rebreanu Street® already appear
at the beginning of the 19" century as being
accompanied by tree alignments. We can see
that for the streets inside the fortified town,
those developed in the south-west to north-
east direction had a more generous profile
and easily accommodated the plantations,
unlike those developed in the north-west to
south-east direction, with a narrower profile,
and which have remained, for the most part,
devoid of tree alignments. As already men-
tioned, the perimeter of the former fortified
area is supported by planted streets along
which sometimes appear small planted
squares and the park (Photo 17). The current
Independentei Boulevard,®! the main access
road to the city for those coming from the
west, was also planted early. Without nec-
essarily being accessible to the public, the
small fagade gardens of most of the hous-
es and institutions also contributed to the
planted image of the city’s streets.

Regarding the institutions with gardens
that could have been opened, even occa-
sionally, for public access, we can mention
the Lutheran Gymnasium, currently the
“Liviu Rebreanu” National College.

80 Former Wood Street / Fa-utca / Holz-Gasse
(Holzgasse).

81 Former Suburbiul de Jos Street / Als6 kiilvéros
/ Untere Vorstadt.
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M The third and partially the fourth
issue from 2021 of the Transsylvania
Nostra journal were intended to pro-
vide a relevant collection of articles
from the field of heritage landscape
architecture.* The field has a great
theoretical and practical potential,
with multiple ramifications, similarly
to “generic” landscape architecture,
the delimitations of which can be still
considered vague: private gardens,
external public spaces, the landscape,
the urban and rural environment, all
can be approached as (theoretical and
practical) landscape architecture pro-
jects. While some of the issues land-
scape architecture is dealing with by
tradition are related to the concern
for an enjoyable external milieu, at
present most of its preoccupations are
linked with the more acute concern
for sustainability, irrelevant whether
we talk about the natural landscape,
built landscape, or the complex rela-
tionships between humans and their
environment.

It is fortunate that the articles in-
cluded in these issues all reflect a
facet of the multiple aspects of land-
scape architecture, illustrating the rel-
evance of its association with heritage
aspects: preliminary steps targeting
conservation interventions on histori-
cal gardens or (natural and built) land-
scape modelling for showcasing its
historic character (MEXI, RUSU et al.,
issue 3/2021); the history, evolution,
and impact of the presence of planted
spaces within towns (reflecting on the
adequate maintenance of historical
urban public spaces by understand-
ing their character and optimal stage
in their evolution) (MILEA 3/2021,
POP 4/2021); acquiring knowledge on
the development of the regional agri-
cultural landscape as a prerequisite
to proper decisions regarding their
sustainable management in the future
(KOLLO 4/2021).

These contributions are to be val-
ued all the more as the collecting of
written works in the field of heritage
landscape architecture with occasions
such as this one is still a difficult task.

* The heritage landscape architecture ex-

pression refers to landscape architec-
ture, as part of the cultural heritage.

“AFTERWORD  Tianssylvania
$POSTETA YV Sstra

B Cel de-al treilea si partial al pa-
trulea numar din 2021 al jurnalului
Transsylvania Nostra s-au dorit a fi o
colectie relevanta de articole din do-
meniul peisagisticii patrimoniale.*
Domeniul este unul ofertant pe plan
atat teoretic cat si practic, cu nume-
roase ramificatii, asemenea peisagis-
ticii ,generale”, ale carei limite pot fi
considerate in continuare imprecise:
gradinile particulare, spatiile publice
exterioare, peisajul, cadrul urban si
cel rural, toate sunt posibil de abordat
ca proiecte (teoretice si practice) de
peisagistica. Daca unele dintre preo-
cupdrile peisagisticii tin, prin traditie,
de grija pentru o ambianta exterioara
agreabila, in prezent totusi, cele mai
multe dintre preocuparile sale merg
mana-n mana cu grija mult mai acu-
ta pentru sustenabilitate, indiferent
dacd vorbim despre peisajul natural,
despre peisajul construit, sau despre
relatiile complexe dintre oameni si
mediul in care trdiesc.

In mod fericit, articolele prezen-
tate in aceste numere reflecta fiecare
peisagisticii, demonstrind relevanta
asocierii sale cu aspectele patrimo-
niale: demersuri preliminarii vizand
interventii de restaurare a gradinilor
istorice sau modelare a peisajului (na-
tural si construit) pentru valorificarea
caracterului sau istoric (MEXI; RUSU
et al., numarul 3/2021); istoria, evo-
lutia si impactul prezentei spatiilor
plantate in cadrul oraselor (reflectand
asupra intretinerii oportune a spatii-
lor publice urbane istorice prin inte-
legerea caracterului lor si etapei opti-
me din evolutia lor) (MILEA 3/2021;
POP 4/2021); cunoagterea formarii si
evolutiei peisajului agricol regional
ca premisa a bunelor decizii privind
gestionarea sustenabila a acestuia in
viitor (KOLLO 4/2021).

Aprecierea acestor contributii este
cu atat mai mare cu cét colectarea de
lucrari scrise in domeniul peisagisti-
cii patrimoniale in ocazii precum cea
de fata continua si fie o sarcina difi-
cila.

* Pentru ugurinta exprimarii, am ales folo-
sirea sintagmei peisagistica patrimoniald,
referindu-ma la peisagistica, privitd ca gi
componentd a patrimoniului cultural.

B A Transsylvania Nostra foly6irat
2021. évi harmadik és részben negye-
dik szdmat a szerkeszt6k az orokségi
tajépitészetrl* szolé relevans tanul-
manyok gytjteményének szantak. Az
orokségi tajépitészet mind elméleti,
mind gyakorlati szempontbdl sokrétd,
az ,éltaldnos” tajépitészethez hason-
l6an szamtalan aldgazata van, és egy
tovabbra is bizonytalanul korbeha-
tarolt teriilet: a magankertek, a kiilsé
koztertiletek, a taj, a varosi, illetve vi-
déki kornyezet — mindezek lehetséges
(elméleti és gyakorlati) tajépitészeti
tervek. Noha a tajépitészet témainak
egy része hagyoményosan Osszefigg
a kellemes kornyezet létrehozésanak
vagyaval, jelenleg javarészt ugyano-
lyan mértékben meghatarozza a fenn-
tarthatosagra torekvés, fiiggetleniil
attél, hogy természeti vagy épitett
kornyezetrdl, illetve az emberek és az
6ket koriilvevé kornyezet kozotti 6sz-
szetett kapcsolatokrél beszéliink.

Orvendetes moédon az emlitett
lapszdmokban megjelené tanulma-
nyok mindegyike a t4jépitészet sok-
rétli lehetéségeinek valamelyik ve-
tuletét tikrozi, igazolva az orokségi
szempontokkal valé tarsitisdnak a
relevanciajat: elézetes 1épések a tor-
téneti kertek helyreallitasi beavatko-
zasat el6készitendd vagy a (természeti
és épitett) t4j modellalasara, annak
torténeti jellege érvényre juttatasa ér-
dekében (MEXI; RUSU et al. 3/2021
sz.); a vérosi zoldovezetek torténete,
fejlédése és hatdsa, kiillonos tekintet-
tel a torténeti vérosi kozterek megfe-
lel6 fenntartasara azok jellegének és
az alakulasuk optimalis szakaszénak
megértése révén (MILEA 3/2021; POP
4/2021); a vidéki mezbgazdaségi tdj
kialakuldsanak és fejlédésének isme-
rete, mint a jovébeni fenntarthaté ke-
zelésiiket biztosité dontések eléfelté-
tele (KOLLO 4/2021).

Ezeket az irdsokat annal is inkabb
értékelhetjitk, mivel az o6rokségi taj-
épitészet tertiletével foglalkoz6 tanul-
manyok 0sszegyijtése, mint ez a jelen
Osszeallitas, tovabbra is nehéz feladat-
nak bizonyul.

Egyrészt az orokségi helyszineken
kidolgozott (és néha megval6suld) ter-

* Az Orokségi tajépitészet kifejezés a tdjépi-
tészetre mint a kulturdlis orokség részére
utal.
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On one hand, despite the ease to
identify design projects conceived
(and sometimes implemented) on
heritage sites, it seems that the the-
oretical, written measures related to
the heritage values included in the
design are not always adopted, per-
petuating the haste of their proposal
(or even that of the intervention) to
the detriment of reflection on their ex-
pediency. The role of history is ques-
tioned whenever history is not con-
venient, and the acknowledgement of
the features of a historical site can be
inconvenient, as it implies restrictive
use. When the sense and success of
public spaces are measured against
their intense use, this use seems to
be the one ensuring the survival of
planted public spaces, including his-
toric sites, even in spite of an eventual
contradiction with their historic char-
acter and use.

On the other hand, the difficulty
of theoretical research in the field of
domestic heritage landscape architec-
ture persists: the scholarly literature
is limited, research requires direct,
consistent field assessments, archival
research is hardly supported by an
unsuitably managed institutional set-
up, and particularly, interpretation,
which cannot be intuitive, requires
extended training motivated by a
stubborn interest in the field.

Although we are still at the begin-
ning of this journey, we can rejoice
over the fact that we are advancing,
and that the group of professionals
sensitive towards heritage landscape
architecture is growing. Obviously,
the efforts for stabilising the interest
in heritage landscape architecture
have to be maintained, and we have
to seek the enlargement of the group of
researchers, together with the promo-
tion of the research and the creation of
a critical mass among the population,
which would be able to understand,
appreciate, and support the field.

We are thankful to all the authors
for their generosity in sharing their re-
search, to the readers for their interest
in the field, and last, but not least, to
the editors for hosting these writings
in the Transsylvania Nostra Journal.

Architect Andreea MILEA
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Pe de o parte, in ciuda usurintei
de-a identifica proiecte elaborate (si
uneori realizate) pe situri patrimoni-
ale, demersul teoretic, scris, raportat
la valorile patrimoniale incluse in
proiect, nu pare sa fie intotdeauna
asumat, perpetudnd graba propune-
rii (chiar interventiei) in detrimentul
reflectiei asupra oportunitatii sale.
Rolul istoriei este interogat atunci
cand istoria nu este convenabila. Iar
recunoagterea caracteristicilor unui
sit istoric poate incomoda, atrdgind
moduri de folosire restrictive. Atunci
cand rostul si succesul oricaror spatii
publice sunt masurate prin intensa
lor folosire, aceasta folosire pare sa fie
cea care asigura de asemenea supra-
vietuirea spatiilor publice plantate,
inclusiv a celor istorice si in ciuda po-
sibilei contradictii cu caracterul sau
utilizarea lor istorica.

Pe de alta parte, dificultatea cerce-
tarii teoretice in domeniul peisagisti-
cii patrimoniale autohtone raméane
valabila: literatura de specialitate este
putina, cercetarea impune consecven-
te investigatii directe pe teren, inves-
tigatii arhivistice abia sustinute de un
aparat institutional nu prea ordonat
si, mai ales, capacitatea interpretarii,
care nu poate fi intuitiva, solicitind
o Indelunga formare printr-un interes
sustinut pentru domeniu.

Desi continuam sa ne aflam la in-
ceputul parcursului, este multumitor
faptul cd inaintam, iar grupul profe-
sionistilor sensibili fatd de domeniul
peisagisticii patrimoniale creste. De-
sigur, eforturile pentru stabilizarea
interesului fatad de peisagistica patri-
moniald trebuie continuate in mod
sustinut, iar largirea grupului de cer-
cetatori nu poate fi decat de dorit,
odatdi cu popularizarea cercetarilor
si crearea unei mase critice in rAindul
populatiei, care s inteleaga, sa apre-
cieze si sa sustina domeniul.

Multumiri adresam, in acest mo-
ment, tuturor autorilor pentru gene-
rozitatea impartagirii cercetarilor lor,
cititorilor pentru interesul aratat do-
meniului si, nu In ultimul rAnd, edito-
rilor pentru amabila gazduire in pagi-
nile jurnalului Transsylvania Nostra.

arh. Andreea MILEA

vek beazonositasanak konnyedsége
ellenére gy tinik, hogy az elméleti,
frott, a tervet meghatarozé értékekhez
viszonyitott eljaras nem mindig val-
lalt, ez pedig fenntartja az el6terjesz-
tés (s6t akar a beavatkozas) elkapko-
dasat, a beavatkozasra val6 reflektalés
lehetGségének a kérara. A torténelem
szerepét akkor kérddjelezzilk meg,
amikor a torténelem nem a szajunk
ize szerint val6. Marpedig egy torténe-
ti helyszin jellegzetességeinek az elis-
merése kényelmetlen lehet, ugyanis
korlatozhatja annak felhasznalasi mo-
dozatait. Amikor barmely kozteriilet
hasznat és sikerességét az intenziv
hasznalat szerint mérik, adott eset-
ben ez a hasznalat az, ami biztositja
a zoldovezetek megmaradasat, igy a
torténeti helyszinekét is, azok torté-
neti jellegével vagy hasznalatéval val6
lehetséges ellentmondésa dacéra.

Maésrészt a hazai orokségi tdjépi-
tészet kutatdsa tovabbra is nehéz
feladat: a szakirodalom csekély, a
kutatas terepen végzett kovetkezetes
vizsgélatokat kovetel meg, a levéltari
kutatasokat nem igazan tdmogatja a
nem eléggé megszervezett intézmé-
nyes berendezkedés, és f6ként olyan
értelmezési készségeket kovetel meg,
amelyek nem lehetnek intuitivak,
hanem a tertilet iranti kitarté érdek-
16dés vezette hosszas képzésen kell
alapulniuk.

Noha a folyamat elején jarunk, or-
vendetes, hogy eléretartunk, és nove-
kedében van az orokségi tajépitészet
irant érzékeny szakemberek szama.
Természetesen tovabbra is toreked-
niink kell az o6rokségi tdjépitészetre
iranyul6 figyelem allanddsitéséra,
ehhez pedig a kutaték korének a tagi-
tasdra is szlikség van, a kutatasok nép-
szerusitésével és olyan elégséges szé-
mu érdekldé elérésével, amely meg-
érti, értékeli és timogatja a teriiletet.

Végiil koszonetet mondunk a
szerzéknek a nagylelktiségért, amivel
megosztottdk veliink kutatasaikat, az
olvaséknak a tertlet irdnt tanusitott
érdekl6désért és nem utolsésorban
a szerkeszt6knek az irdsok megje-
lentetéséért a Transsylvania Nostra
lapjain.

MILEA Andreea épitész
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