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B What could be the specificities of our destination set during replanning?

— A clear view of what we are working with, and what knowledge, expertise,
dedication, organisational solution it requires.

— The recognition and acknowledgement of the fact (or a commonplace, real-
ly) that there is no universal recipe and solution, since each case requires a
thorough assessment and the involvement of experts. Whenever a need is ex-
pressed for an expert, there will be one available.

— All efficient operation is grounded in cooperation based on mutual trust be-
tween representatives of the previous generation, professions, communities,
and decision-makers (owners, developers, representatives of the administra-
tion and of other state institutions). (Tamas FEJERDY)

B Care ar putea fi principalele caracteristici ale obiectivului definit pentru re-

planificare?

—Pe de o parte, clarificarea exacta a preocuparilor noaste, si a cunostintelor —
competentd, angajament, solutie organizationald — necesare pentru acestea.

— Identificarea si recunoasterea faptului, de altfel banal, ca nu exista o reteta si
solutie generala, cunoasterea aprofundata a cazului si implicarea specialistilor
fiind necesara in toate cazurile. Dacd se va arata nevoia de specialisti, acestia
se vor gasi.

— Colaborarea bazata pe incredere reciproca este garantia actiunilor de succes
dintre reprezentantii generatiilor anterioare, a profesiunilor, a comunitatilor si
a factorilor de decizie (proprietari, dezvoltatori, reprezentanti ai administratiei
si ai statului). (Tamas FE]ERDY)

B Melyek lehetnek az djratervezéshez meghatarozott célpontunk f6 jellemz6i?

— Egyrészt annak a tisztdanlatasa, hogy pontosan mivel foglalkozunk, és ahhoz
milyen tudds — szakértelem, elkotelezettség, szervezeti megoldas sziikséges.

— Annak az egyébként kozhelyszamba mené ténynek a fel- és elismerése, hogy
nincs altalanos recept és megoldéds, minden esetben sziitkséges annak az eset-
nek az alapos ismerete és a hozzaérték bevonasa. Ha sziikség mutatkozik hoz-
zaértbkre, akkor lesznek is.

—Minden eredményes miikodésnek az alapja a koélcsonds bizalmon alapul6
egytittmiikodés: az el6z6 generacié képviselbivel, a szakmak, a kozosségek és
a dontéshozok (tulajdonosok, fejleszt6k, igazgatasi és egyéb allami képvisel6k)
kozott. (FEJERDY Tamas)
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m Architectural higher education in
Cluj-Napoca was preceded by technical
education, which started at the end of
the 18" century. During the 1880s, vo-
cational education gained the interest of
local authorities, which organised it over
time under various names such as, for in-
stance, training schools for industry and
construction technicians, then the Indus-
trial Technical School (founded in 1884
and adding various departments over
time), which in 1892 changed its name to
Special Industrial School for Architecture,
Joinery, and Locksmithing — the head ar-
chitect of the town, Lajos PAKEY, was a
member of its teaching staff. While after
1948 the Higher School for Architecture
in Bucharest (founded in 1904) became
the Faculty of Architecture, the Polytech-
nic Institute in Cluj, founded in 1918,
comprised only the Faculties of Construc-
tion, Electromechanics, and Forestry.
Fifty years ago, in 1970, a decision
was made to decentralise the higher
education for architecture. This is how
the Architecture Departments emerged
(within the Faculties of Construction) at
the Polytechnic Institutes in Cluj, lasi,
and Timisoara, under the coordination
of a vice-dean (in Cluj, arch. Vasile MI-
TREA). The degree awarded after three
years of study was that of an “archi-
tect foreman”, while the best graduates
could pursue their studies in Bucharest
and be awarded the architect degree. In
1983, the departments were dismantled,
and then, after 1990, they re-emerged
within the same Polytechnic Institutes in
Cluj, Iasi, and Timisoara. Subsequently,
in 1998, they became Faculties of Archi-
tecture and Urban Planning.

As to the department in Cluj, a first con-
cern was to raise students’ interest in
understanding the Transylvanian archi-
tectural, cultural, social context. The first
action was to put more stress on historic
building surveys, as well as to give a cer-
tain trend to the lectures on architectural
history and to the various studies within
scientific societies. Furthermore, an ar-
chitect was believed to be able to keep up
with environment protection desiderata
(a thematic lecture was thus developed).
Although the department started its ac-
tivity from scratch (teaching staff with no
teaching experience, lack of space and
time), the team strove to provide the stu-
dents with as comprehensive a training
as possible. The praising words of the
Rector of the “Ton Mincu” Institute of Ar-
chitecture were a confirmation that the
efforts made resulted in good output.

Arch. Vasile MITREA
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m Premergator invatamantului supe-
rior de arhitectura a fost cel ,tehnic”,
ce-gi are inceputurile la Cluj la sfarsi-
tul secolului al XVIII-lea. Incepdnd cu
anii 1880, invatamantul profesional va
fi in atentia administratiei, organizan-
du-se in timp gi sub diverse denumiri
ca, de exemplu, scoli de pregatire a
tehnicienilor pentru industrie §i con-
structii, apoi Scoala Tehnica Industria-
la (infiintata in 1884 si cu diverse sectii
in timp), care in 1892 isi va schimba
numele in Scoala Industriala Speciala
de Arhitectura, Tamplarie si Lacatuge-
rie, unde, printre cadrele didactice,
va fi arh. Lajos PAKEY, arhitect sef al
orasului. Daca la Bucuresti Scoala Su-
perioard de Arhitectura (infiintatd in
1904) devine, dupa 1948, Facultatea de
Arhitectura, la Cluj, Institutul Politeh-
nic, infiintat in 1918, nu va avea decat
Facultatile de Constructii, Electromeca-
nica si Silvicultura.

Acum 50 de ani, in 1970, se decide
.descentralizarea si treptizarea” in-
vatamantului superior de arhitectura
si apar la institutele politehnice din
Cluj, Iasi si Timigoara ,,sectiile de arhi-
tectura” (sub tutela facultatilor de con-
structii) coordonate de un prodecan (la
Cluj, arh. Vasile MITREA), care, dupa
trei ani, acordau diploma de ,,conduc-
tor arhitect”, iar cei mai buni dintre
absolventi puteau continua studiile la
Bucuregti, primind diploma de arhi-
tect. In 1983 sectiile vor fi desfiintate,
iar dupa 1990 vor reapare, tot in cadrul
institutelor politehnice din Cluj, Iasi
si Timigoara, ca ulterior, din 1998, sa
devina facultati de arhitectura si urba-
nism (cu sase ani de studii).
Referindu-ne numai la sectia din Cluyj,
o0 prima preocupare a fost cresterea in-
teresului in randul studentilor pentru
intelegerea contextului transilvan (ar-
hitectural, cultural, social) si s-a ince-
put cu un accent mai evident pe rele-
vee de monumente, o anume orientare
a cursului de Istoria arhitecturii, studii
in cadrul cercurilor gtiintifice. De ase-
menea, s-a considerat ca un arhitect
trebuie sa tina pasul si cu dezideratele
din domeniul protectiei mediului (infi-
intandu-se un curs cu aceasta temati-
ca). Degi activitatea sectiei a plecat de
la zero (cadre fara experienta didacti-
cd, criza de spatiu §i timp), echipa s-a
straduit sa ofere absolventilor o pregati-
re cat mai completa, iar aprecierea rec-
torului de la Institutul de Arhitectura
,Jon Mincu” confirma ca efortul facut
a dat rezultate pozitive.

arh. Vasile MITREA

m Kolozsvdron az épitészeti felsoktatdst
Lipari” oktatds el6zte meg, amelynek
kezdetei a XVIII. szdzad végéig nytlnak
vissza. Késébb, az 1880-as években, a
kozigazgatds kiemelt figvelmet szentel
a szakoktatds fokozatos megszervezésé-
nek, ezért olyan, kiiléinb6zé megnevezé-
sekkel rendelkezd intézmények Ilétestil-
nek, amelyek ipari és épitdipari oktatdst
biztositanak, mint példdul az 1884-ben
Iétesitett, kiilonbozd szakokbdl dll6 ipari
tanmithelyek, amely 1892-ben az Alla-
milag Segélyezett Epitd-, Fa- és Fémipari
Szakiskola megnevezést kapjdk, tand-
rai sordban pedig ott van PAKEY Lajos,
a vdros fémérnoke is. Mig a bukaresti
(1904-ben létrehozott) Epitészeti Fels6bb
Iskola 1948-ban Epitészeti Karra alakul,
Kolozsvdron az 1918-ban Iétesitett Poli-
technikai Intézet csak az Epitémérndki,
Elektromechanika és Erddgazdalkodds
Karokkal rendelkezik.

50 évvel ezeldtt, 1970-ben hoztdk meg
a déntést az épitészeti felsboktatds foko-
zatos decentralizdcidja. Igy jottek létre
a kolozsvdari, jaszvasdri és temesvari
politechnikai intézeteken beliil az egy-
egy dékdnhelyettes (Kolozsvdron Vasile
MITREA épitész) daltal koordindlt, az
épitémérndcki karoknak aldrendelt épité-
szeti szakok, amelyek harom év képzés
utdn ,épitészvezetd” diplomat dllitottak
ki, a végzdsik koziil a legjobbak pedig
Bukarestben folytathattdk tanulmdnyai-
kat, ahol épitész diplomdt szerezhettek.
1983-ban ezeket a szakokat megsziin-
tették, majd 1990 utdn tjra megalakul-
nak, szintén a kolozsvdari, jaszvasari és
temesvdari politechnikai intézetek kereté-
ben, és 1998-ban épitészeti és varosren-
dezési karokka valnak.

Kifejezetten a kolozsvari szakkal kap-
csolatban, elsddleges kihivdst jelentett
a hallgatok érdeklédésének felkeltése
az erdélyi (épitészeti, kulturdlis, tdr-
sadalmi) kontextus megértése irant, a
mttemlékfelmérésre helyezett nagyobb
hangstily, valamint az épitészettorténeti
kurzus és a tudomdanyos kérékon végzett
tanulmdanyok megvaltoztatott iranyult-
sdga dltal. Ugyanakkor fontos volt, hogy
az épitészek helyt dlljanak a kérnyezet-
védelmi elvardsok terén is (egy ilyen te-
matikdaji kurzus bevezetése altal). Noha
a szak tevékenysége a nulldrdl indult
(pedagdgiai tapasztalattal nem rendel-
kezd tanerd, tér- és idéhiany), a tandri
kézdsség mindent megtett, hogy a végzd-
soknek minél teljesebb képzést nytijtson.
A Ion Mincu Epitészeti Intézet rektord-
nak méltatdsa szerint az erdfeszitések
gviimélesozéknek bizonyultak.

Vasile MITREA épitész
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B Florentina-Cristina MERCIU'

Patrimoniul industrial bucurestean
intre recunoastere, conservare
si valorificare

B Rezumat: Municipiul Bucuregti gazduiegte cladiri industriale valoroase
din punct de vedere arhitectural, istoric, tehnologic. Dinamica economica a
oragului capitalad dupa 1990, pe fondul dezindustrializarii, a generat reuti-
lizarea multor unitati industriale ca spatii predominant comerciale sau de
birouri. Totodatd, abandonul multor cladiri industriale si-a pus amprenta
asupra stdrii de conservare precard. Scopul lucrarii este de a analiza situri
si cladiri de patrimoniu industrial, situate in sectorul 1 al municipiului Bu-
curesti, care au suferit puternice transformari sub impactul dezvoltarii in-
tensive a serviciilor. Totodata, sunt prezentate si exemple pozitive de cladiri
industriale care sunt incd functionale.

B Cuvinte cheie: patrimoniu industrial, valoare economicad, presiune fun-
ciara, conversie, demolare, Bucuresti

Introducere

B Transformadrile generate de cdderea regimului comunist in tarile central si
est-europene, relationate in principal procesului de restructurare industri-
ald, au adus in centrul atentiei patrimoniul industrial (BOSAK, NOVACEK
& SLACH 2018; DOGAN 2019; MERCIU, MERCIU & PARASCHIV 2014).
Totodata, procesul de dezindustrializare a generat un impact negativ asupra
cladirilor de patrimoniu, multe dintre acestea fiind abandonate.

Ca urmare a dezvoltarii accelerate a serviciilor, procesul de regenerare ur-
bana a vizat si reutilizarea cladirilor industriale abandonate sau crearea de
proiecte noi in urma demolarii (CERCLEUX, PEPTENATU & MERCIU 2015;
DOGAN 2019; MERCIU, MERCIU & PARASCHIV 2014; MOTCANU-DUMI-
TRESCU 2015; TEODORESCU et al. 2016). Se remarca o presiune asupra
monumentelor istorice industriale localizate in zonele centrald si pericen-
trald, ca urmare si a suprafetei mari a terenului ocupat de acestea (BARBUI-
CA 2012), mai ales in orasele mari: Bucuresti (CERCLEUX & MERCIU 2010;
DUSOIU 2014), Timisoara (ROSIU 2010; TRIFA 2014), Brasov, etc.

Problematica patrimoniului industrial roménesc impune o abordare re-
lationata contextului actual socio-economic pentru a raspunde provocarilor
actuale, care de cele mai multe ori limiteaza procesul de conservare.

In acest context, studiul patrimoniului industrial bucurestean este reali-
zat cu scopul de a aduce in prim plan cladiri industriale valoroase din punct
de vedere arhitectural, istoric, cultural si de a le prezenta din perspectiva
gradului de conservare si a reutilizarii acestora sub impactul dezvoltarii ur-

1 Dr, asistent universitar la Universitatea din Bucuresti, Facultatea de Geografie, Centrul
Interdisciplinar de Cercetari Avansate asupra Dinamicii Teritoriale, Bucuresti, Roméania.
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Industrial Heritage

in Bucharest between
Recognition, Preservation,
and Enhancement

B Abstract: The city of Bucharest hous-
es industrial buildings valuable from ar-
chitectural, historical, and technological
points of view. The economic dynamics of
the capital after 1990, against the back-
ground of deindustrialisation, has gener-
ated the reuse of many industrial units as
predominantly commercial or office spac-
es. At the same time, the abandonment
of many industrial buildings has left its
mark on their precarious state of preser-
vation. The article aims to analyse indus-
trial heritage buildings and sites found in
Sector 1 of Bucharest, which have under-
gone important transformations caused
by the intense development of the services
industry. Positive examples of industrial
buildings that are still functional are also
presented.

B Keywords: industrial heritage, econom-
ic value, land pressure, conversion, demo-
lition, Bucharest

Introduction

B The transformations generated by the
fall of the communist regime in Central
and Eastern European countries, related
mainly to the industrial restructuring
process, have brought industrial heritage
into focus (BOSAK, NOVACEK & SLACH
2018; DOGAN 2019; MERCIU, MERCIU &
PARASCHIV 2014). At the same time, the
deindustrialisation process had a negative
impact on heritage buildings, many of
which were abandoned.

As a result of the accelerated develop-
ment of the services sector, the urban re-
generation process also targeted the reuse
of abandoned industrial buildings or the
creation of new designs following various
demolitions (CERCLEUX, PEPTENATU &
MERCIU 2015; DOGAN 2019; MERCIU,
MERCIU & PARASCHIV 2014; MOT-
CANU-DUMITRESCU 2015; TEODORES-
CU et al. 2016). There was a pressure on
industrial historic buildings located in
central and pericentral areas, also be-

1 PhD, assistant lecturer at the University of Bu-
charest, Faculty of Geography, Interdisciplinary
Center for Advanced Research on Territorial
Dynamics, Bucharest, Romania.
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B Fig. 1. Localizarea clddirilor industriale © Florentina-Cristina MERCIU
M Figure 1. Placement of the industrial buildings © Florentina-Cristina MERCIU

cause of the large area of land that they
occupied (BARBUICA 2012), especially
in large cities: Bucuresti (CERCLEUX &
MERCIU 2010; DUSOIU 2014), Timisoara
(ROSIU 2010; TRIFA 2014), Brasov, etc.

In order to respond to current chal-
lenges, the issue of Romanian industri-
al heritage requires an approach related
to the current socio-economic context,
which most often limits the preservation
process.

In this context, the study of Bucha-
rest’s industrial heritage is carried out in
order to bring into the foreground indus-
trial buildings valuable from an archi-
tectural, historical, and cultural point of
view and to present them from the per-
spective of their state of preservation and
of their reuse under the impact of post-in-
dustrial urban development. The industri-
al historic buildings selected as case stud-
ies are located in Sector 1 of Bucharest.

Case Study

B Sector 1 of Bucharest includes within
its limits industrial units valuable from
an urban planning point of view, some of
them being the oldest in the capital city
(the oldest printing house and the first
brewery in Bucharest, established in the
mid-19" century). Even if industry was

banistice din perioada post-industrialda. Monumentele industriale selectate
ca studii de caz sunt localizate in sectorul 1 al municipiului Bucuresti.

Studiu de caz

M Sectorul 1 al municipiului Bucuresti include in limitele sale unitati in-
dustriale valoroase din punct de vedere urbanistic, unele dintre acestea fi-
ind cele mai vechi la nivelul orasului capitald (cea mai veche tipografie si
prima fabrica de bere din Bucuresti, construite la jumatatea secolului al
XIX-lea). Chiar daca industria nu a fost un factor dominant al dezvoltarii
sectorului 1, de-a lungul evolutiei sale teritoriale au fost construite cladiri
cu diferite profile industriale. La inceputul secolului al XX-lea, cidnd in li-
mitele sale administrative au fost integrate comunele suburbane Herastrau,
Floreasca gi Baneasa (SUDITU 2016), au fost construite Fabrica de Carami-
da Baneasa (ca urmare a extinderii spatiului construit, mentionata pe harta
Bucuresti si imprejurimi, 1923 — maior Mihai C. PANTEA) si antrepozite
(de vin) (SCAUNAS, PAUNESCU & MERCIU 2019). Acestora li se adauga
si elemente de infrastructura (Aeroportul Baneasa in 1920, Gara Baneasa,
in 1936) (MERCIU et al. 2020), care prin vechimea si valentele tehnice si
arhitecturale intregesc patrimoniul cultural al sectorului 1. Doua cladiri ale
industriei bauturilor, construite la inceputul secolului al XX-lea, desi nu
sunt monumente istorice, prezinta atribute arhitecturale si tehnologice care
le confera unicitate.

Diversitatea tipologica a cladirilor industriale din sectorul 1 se remarca
prin prezenta unor sedii administrative ale unor importante companii in-
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dustriale sau de transport (Palatul Societatii de Gaz si Electricitate, Palatul
Cailor Ferate Romane).

In momentul construirii, cele mai vechi cladiri industriale se aflau la
periferia orasului (Hala Matache, Ansamblul Industrial Ford). Pe méasura ce
oragul s-a dezvoltat, siturile industriale au detinut o pozitie centrala.

In perioada comunista, in sectorul 1 sunt construite unitati industriale
precum: Uzina de Piese de Radio si Semiconductori IPRS Baneasa (1960),
Intreprinderea de Reparatii Motoare de Avion IRMA (anii *60-"70) prin re-
organizarea atelierelor Companiei de Navigatie Aeriana Franco-Roméana
(1923) (SCAUNAS, PAUNESCU & MERCIU 2019), Fabrica de Morarit si
Panificatie Baneasa (construita in 1985, demolata in 2014, activitatea fiind
relocata in Buftea), Fabrica de Riine Pajura (demolata in 2019).

Metodologie

B in contextul socio-economic actual, activitatea de documentare a cladi-
rilor industriale este extrem de utila pentru identificarea elementelor nece-
sare in conservarea si restaurarea clddirilor de patrimoniu industrial (IA-
MANDESCU 2018).

Pentru analiza transformarilor inregistrate de-a lungul timpului de cla-
dirile industriale din arealul de studiu a fost utilizata o metoda de cercetare
particulara (imagistica fotograficd), utilizata in numeroase studii similare
(RUNDELL 1978; ILOVAN & MAROSI 2018; DOGAN 2019).

Pe baza imaginilor vechi (carti postale, litografii) si a fotografiilor recen-
te, a fost ilustrata evolutia temporala si materiala a cladirilor industriale.
Compararea fotografiilor vechi si a celor actuale ajuta la descifrarea istoriei
acestor cladiri, a diferentelor intre atunci si acum.

Studiile de caz au fost impartite in trei tipare: clddiri demolate, reuti-
lizate (situri golite de patrimoniu industrial) si cladiri care mai pastreaza
functia industriala.

Rezultate si discutii

W in prezent, la nivelul zonei de studiu, patru cladiri industriale ocupa locatii
atractive din arealele centrale gi pericentrale, dar nu mai pastreaza functia si
semnificatia anterioare. Localizarea si terenul ocupat de acestea au stimulat
includerea cladirilor industriale in ample proiecte de regenerare (fig. 1).

Patru cladiri pastreaza functiunea initiala: spatii de reparatii auto (Fostul
Garaj Regal; Garajul Ciclop — prima parcare supraetajatd din Bucuresti —
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not a dominating factor in the develop-
ment of Sector 1, during its territorial evo-
lution constructions with various indus-
trial profiles were built. At the beginning
of the 20" century, when the suburban lo-
calities Herastrau, Floreasca, and Baneasa
(SUDITU 2016) were included within its
administrative limits, the Baneasa Brick
Factory was built (following the extension
of the built area, mentioned on the map
of Bucharest and its surroundings, 1923,
by Major Mihai C. PANTEA), as well as
wine warehouses (SCAUNAS, PAUNES-
CU & MERCIU 2019). To these are added
infrastructure elements (Baneasa Airport
in 1920, Baneasa Train Station in 1936)
(MERCIU et al. 2020) that complete the
cultural heritage of Sector 1 through their
age, as well as their technical and archi-
tectural value. Two buildings of the alco-
holic beverage industry, built at the begin-
ning of the 20" century, though not being
historic buildings, have architectural and
technological attributes that make them
unique.

The typological diversity of the in-
dustrial buildings in Sector 1 is notable
through the presence of administrative
headquarters of important industrial or
transportation companies (the Palace of
the Gas and Electricity Society, the Palace
of the Romanian Railways).

At the time of construction, the oldest
industrial buildings were located on the
outskirts of the city (Matache Hall, Ford
Industrial Complex). As the city devel-
oped, the industrial sites held a central
position.

During the communist era, industri-
al units were built in Sector 1, such as:
the IPRS Baneasa Radio Parts and Sem-
iconductors Factory (1960), the IRMA
Aircraft Engine Repair Company (1960s
and ’70s) by reorganising the workshops
of the Franco-Romanian Air Navigation
Company (1923) (SCAUNAS, PAUNESCU
& MERCIU 2019), the Baneasa Milling
and Baking Factory (built in 1985, demol-
ished in 2014, with the activity relocated
to Buftea), and the Pajura Bakery (demol-
ished in 2019).

Methodology

B In the current socio-economic context,
the documentation of industrial buildings
is extremely useful for the identification
of the elements necessary for the preserva-
tion and conservation of industrial herit-
age buildings (IAMANDESCU 2018).

For the analysis of the transforma-
tions undergone over time by industrial
buildings in the studied area, a particu-

B Foto 1. Garajul Ciclop

© Florentina-Cristina MERCIU
B Photo 1. Ciclop Garage

© Florentina-Cristina MERCIU



lar research method was employed (pho-
tographic imaging), which was also used
in many similar studies (RUNDELL 1978;
ILOVAN & MAROSI 2018; DOGAN 2019).

The temporal and material evolution
of industrial buildings was illustrated
based on old images (postcards, litho-
graphs) and recent photos. The compari-
son between old and current photos helps
to decipher the history of these buildings,
the differences between then and now.

The case studies were divided into
three categories: demolished buildings,
reused sites (emptied of industrial her-
itage), and buildings that still preserve
their industrial function.

Results and discussions

B Currently, within the study area there
are four industrial buildings that occu-
py attractive locations in the central and
pericentral areas, but no longer retain
their previous function and significance.
Their location and site stimulated the in-
clusion of the industrial buildings in large
regeneration designs (Figure 1).

Four buildings still preserve their
original function: auto repair spaces (the
former Royal Garage; the Ciclop Garage —
the first multi-storey car park in Bucharest
— 1923, which was recently closed due to
its state of degradation) and two alcoholic
and non-alcoholic beverage factories.

M Foto 2. Pravdlia lui Matache
MACELARU (APOSTOL 2011)

B Photo 2. The shop of Matache

MACELARU (APOSTOL 2011)

“OVERVIEW  Transsvlvania
*RAPORT YVanSstra

1923, care a fost recent inchis ca urmare a starii sale de degradare), doua
fabrici de bauturi alcoolice si nealcoolice.

Hala Matache

Hala Matache, o cladire industriala simbol a Bucurestiului, a fost con-
struita la initiativa primariei (Serviciul Tehnic al Comunei) cu scopul de
a exploata mai eficient domeniul public din acest areal, care era un teren
neconstruit dedicat activitatilor comerciale (DERER 2010). Documentarea
istoricului cladirii releva faptul ca in acest areal se afla insula-imobil aflata
in proprietatea lui Marin MACELARU (foto 2), la intersectia dintre Calea
Grivitei gi Buzesti, care nu va disparea, ci va fi utilizatd mai eficient prin
constructia in 1886 a primului corp al Halei Matache (DERER 2010). Pla-
nul halei prevedea construirea a trei corpuri care au fost finalizate in 1898.
Hala, acoperita in lateral cu suprafete mari de sticla si inchideri de lemn,
prezenta o structura tipica halelor europene ale secolului al XIX-lea. in peri-
oada interbelica, primarul general al capitalei a decis ,refacerea halei dupa
proiectele intocmite de directia arhitecturii Municipiului” (Gazeta Muni-
cipald, 1940) (DERER 2010, 20); hala a fost extinsa, fiind adaugat corpul
central care prezenta un mezorelief pe fatada principala (foto 3). Extinderii
i se datoreaza anvelopanta exterioara pastrata pana in 2013, cand hala a fost
demolatd pentru dezvoltarea proiectului de infrastructura rutiera ,Diame-
trala Nord-Sud”: Buzesti-Berzei-Uranus.

M Foto 3. Hala Matache (BALTEANU 2011)
M Photo 3. Matache Hall (BALTEANU 2011)
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Desi a fost propus un proiect alternativ de regenerare cu scopul de a res-
taura si redeschide hala ca spatiu comercial, acesta nu a fost luat in calcul.
Arhitectii care au conceput proiectul de regenerare au evidentiat ca ampla-
samentul cladirii nu ar fi afectat extinderea soselei (DUCULESCU 2012).

Fabrica de Bere Luther

O alta cladire industriala simbol este prima Fabrica de Bere din Bucuresti
(Luther), construita in 1869 de catre industriagsul german Erhard LUTHER
(MUCENIC 2007) (fig. 2), delimitata de soseaua Orhideelor si strada Fluviu-
lui. Istoria fabricii a fost marcata de trei etape: modernizarea din 1905 dupa
planul firmei J. A. Topf & Sohne din Erfurt in urma achizitionarii de catre
fratii germani CZELL (MUCENIC 2007, 295), nationalizarea sa in 1948 cAnd
numele i-a fost schimbat (Grivita in 1948, Gambrinus in 1970), privatizarea
de dupa 1990.

In 2013, fabrica a fost vanduta unui antreprenor roman care a revandut o
parte a terenului pe care a fost construit un hypermarket. Cea mai mare par-
te a terenului a fost din nou vanduta unui grup de dezvoltatori straini care
intentioneaza sa construiasca un amplu proiect de regenerare, reutilizand
cele trei cladiri industriale de patrimoniu (maltaria, orzaria si un pavilion
administrativ) (foto 4).

Ocupand o suprafata de 11.000 m? si fiind amplasat intr-o locatie peri-
centrala gi accesibila, situl industrial a fost afectat deja de presiunea dez-
voltarii serviciilor, prin fragmentarea terenului si construirea unui spatiu
comercial ce a presupus demolarea unor cladiri care faceau parte din si-
tul industrial (un bloc de locuinte pentru muncitorii fostei fabrici). Stilul
Art Déco va fi conservat pe fatadele principale, insa cele trei cladiri care
s-au pastrat vor suferi transformari. Maltaria va fi convertita in 31 de lofturi
unicat, pastrindu-se elementele originare, aceasta conversie fiind prima de
acest tip la nivel national. in celelalte doua cladiri monument istoric vor fi
amenajate spatii co-working, de birouri, spatii comerciale (brutarie, berarire
cu productie in situ, restaurant). Cele mai mari transformari vor fi inregis-
trate de pavilionul administrativ, ce va fi integrat intr-o cladire noud, cu
parter si doua etaje, fiind reutilizat ca spatii de birouri. Proiectul prevede
si construirea a doua blocuri de locuinte (12 etaje) pe terenul ramas liber
(IVANOV 2018). Degi proiectul de transformare era proiectat sa se finalizeze
in anul 2020, pana in prezent a fost decopertata zidaria pana la caramida a
celor doua cladiri industriale.

Matache Hall

Matache Hall (Hala Matache), an
iconic industrial building of Bucharest,
was built at the initiative of the Mayor’s
Office (Technical Service) in order to
more efficiently exploit the public prem-
ises in this area, i.e. an unbuilt piece of
land dedicated to commercial activities
(DERER 2010). The documentation related
to the building’s history reveals that the
property owned by Marin MACELARU
was located within this area, in an isolat-
ed position at the corner of Grivitei and
Buzesti streets. It did not disappear, but
was to be used in a more efficient manner
by the construction of the first wing of the
Matache Hall in 1886 (DERER 2010). The
hall’s design provided for the construc-
tion of three wings that were completed
in 1898. The hall, closed on the sides with
large glazed and wooden surfaces, had a
structure typical for the European halls
of the 19" century. During the interwar
period, the mayor of the capital decided
“the rebuilding of the hall according to
the designs drawn up by the architecture
department of the Municipality” (Gazeta
Municipala, 1940) (DERER 2010, 20). The
hall was extended by adding the central
building, with a middle relief sculpture
on the main fagade (Photo 3). Along with
this extension the outer envelope was also
created, lasting until 2013, when the hall
was demolished to make way for the “Di-
ametrala Nord-Sud” Buzesti-Berzei-Ura-
nus road infrastructure project.

Although an alternative regeneration
design was proposed in order to conserve
and reopen the hall as a commercial space,
it was not taken into account. The archi-
tects who developed the regeneration de-
sign highlighted the fact that the location
of the building would not have affected the
extension of the road (DUCULESCU 2012).

The Luther Beer Factory

Another iconic industrial building is
the first Beer Factory in Bucharest (Lu-
ther), built in 1869 by the German indus-
trialist Erhard LUTHER (MUCENIC 2007)
(Figure 2), delimited by Orhideelor Road
and Fluviului Street. The history of the
factory was marked by three stages: the
modernisation in 1905 according to the
design of J. A. Topf & Sohne Company
from Erfurt following the acquisition by
the German brothers CZELL (MUCENIC
2007, 295), its nationalisation in 1948
when its name was changed (Grivita in
1948, Gambrinus in 1970), and the privati-
sation after 1990.

In 2013, the factory was sold to a Ro-
manian entrepreneur who resold part of
the land, on which a hypermarket was
built. Most of the land was again sold to
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B Fig. 2. Fosta Fabricd de Bere (OLTEAN 2015)
B Figure 2. The former Beer Factory (OLTEAN 2015)
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B Foto 4. a) Mdltdria; b) Orzdria © Florentina-Cristina MERCIU
B Photo 4. a) Malting building; b) Barley barn © Florentina-Cristina MERCIU

a group of foreign developers who intend
to implement a large regeneration design
reusing the three industrial heritage
buildings (the malting building, the bar-
ley barn, and an administrative pavilion)
(Photo 4).

Covering an area of 11,000 m? and be-
ing located in a pericentral and accessible
location, the industrial site has already
been affected by the pressure caused by
the development of the services sector,
through the fragmentation of the land and
the construction of a commercial space
that involved the demolition of buildings
that were part of the industrial site (a
block of flats for the workers of the former
factory). The Art Déco style will be pre-
served on the main fagades, but the three
buildings that have been preserved will
undergo transformations. The malting
building will be converted into 31 unique
lofts, keeping the original elements, this
conversion being the first of its kind na-
tionwide. Co-working spaces, offices, and
commercial spaces (bakery, brewing with
on-site production, restaurant) will be ar-
ranged in the other two historic buildings.
The administrative pavilion will be sub-
ject to the most radical transformations, as
it will be integrated into a new building,
with ground floor and two upper floors,
being reused as office space. The design
also provides for the construction of two
blocks of flats (with 12 storeys each) on
the vacant land (IVANOV 2018). Although
the transformation design was planned to
be completed in 2020, so far only the brick
masonry of the two industrial buildings
has been uncovered.

M Fig. 3. Prima tipografie din Bucuresti,

secolul al XIX-lea (Raiden 2013)
H Figure 3. The first Printing House in

Bucharest, 19" century (Raiden 2013)

Tipografia Cartea Romdneascd

Tipografia Cartea Roméneasca este un alt un exemplu de proiect de
transformare a unei cladiri industriale listata ca monument de clasa B,
intr-un complex multifunctional. Aceasta este cea mai veche si prestigi-
oasd editura la nivel national, creatd in 1919 prin fuziunea mai multor
edituri si tipografii (GULEA 2019). Cladirea a fost realizata dupéa planul
arhitectului I. Al. DAVIDESCU. In 1923 este construita si cantina de cétre
arhitectul J. GEGGERLE. Dupa 1990 a functionat ca depozit de carte pana
in 2003, cand activitatea a fost intrerupta si imobilul a fost vandut.

Localizarea sa in zona centrald a oragului (Bd. Iancu de Hunedoara
nr. 58-60) si abandonul intre anii 2003-2008 au fost factorii favorizanti ai
implementarii unui proiect de transformare a unui spatiu generos, care a
fost reabilitat gi extins.

Ideea conversiei, demarata in 2008, a fost de a crea o piatd publica des-
chisa in totalitate, care impreuna cu spatiul comercial de la parter sa for-
meze o zona accesibila populatiei spre un spatiu comercial si de birouri,
prin demolarea gardului, si totodata de a reinsera cladirea industriala in
viata sociala si economica a orasului (BARBUICA 2012).

Comparand imaginea veche cu cea actuald, se observa ca din vechiul
ansamblu s-a pastrat corpul principal, in forma de ,,U”, cu structura me-
talica gi beton armat si fatade din caramida aparenta, si un corp admi-
nistrativ independent, cu arhitectura eclecticd de influenta franceza si
finisaje in cardmida aparenta; alte anexe fara valoare arhitecturald au
fost demolate. S-a pastrat doar fatada vechii tipografii, la care se adauga
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M Foto 5. Fosta tipografie — spatiu multifunctional © Florentina-Cristina MERCIU
B Photo 5. The former Printing House — multifunctional space © Florentina-Cristina MERCIU

contrastul intre fatada istorica si cea de sticla a cladirii noi. Totusi noua
cladire nu a fost suprainaltata foarte mult, existdnd un echilibru al pro-
portiilor pe verticald, mai ales daca le comparam cu alte insertii noi de
proportii mai mari in imediata vecinatate.

Fabrica Ford

Fabrica Ford, axata pe asamblarea de masini de lux, a fost creata in
1935 dupa proiectul arhitectului Paul Emil MICLESCU, in colaborare
cu inginerii Dumitru MARCIU si Nicolaie GANE (TUDORA 2015). in
perioada comunista fabrica a fost nationalizata (a fost redenumita ,,Au-
tomatica”) si dupa 1990 a mai functionat cativa ani. Timp de 20 de ani,
fabrica a fost abandonata. Situatd in zona centrala a orasului, pe Calea
Floreasca nr. 159, hala industriala a intrat in atentia investitorilor, care
dupa acelasi tipar de reutilizare ,neoliberald” au regandit valorificarea
spatiului sdu generos (2,8 ha).

Transformarea halei se va face dupa un plan care va pune in valoare
cladirea de patrimoniu de clasa A. Aceasta va fi modernizata si transfor-
mata intr-un spatiu comercial si de birouri; fatadele laterale si luminato-
rul din zona centrala vor fi demontate, restaurate de o echipa de speci-
aligti gi remontate pe o noua structura. Trei cldadiri noi (intre 20-25 etaje)
sunt deja construite (blocuri de apartamente exclusiviste) (MERCIU et
al. 2020).

Cartea Romaneasca Printing House

The Cartea Romaéaneasca Printing
House is another example of a design set
out to transform an industrial building
listed as a class B historic building into
a multifunctional complex. This is the
oldest and most prestigious publishing
house at national level, created in 1919
by merging several publishing houses
and printing houses (GULEA 2019). It was
built according to the design of architect
I. Al. DAVIDESCU. In 1923, the cafeteria
was built by architect J. GEGGERLE. After
1990 it functioned as a book warehouse
until 2003, when the activity was inter-
rupted and the building was sold.

Its location in the central area of
the city (no. 58-60, Iancu de Hunedoara
Boulevard) and its abandonment between
2003 and 2008 were the factors favouring
the implementation of a transformation
design for a generous space that was reha-
bilitated and expanded.

B Foto 6. Evolutia proiectului de regenerare: a) ianuarie 2020; b) iulie 2020 © Florentina-Cristina MERCIU

B Photo 6. Evolution of the regeneration design implementation: a) January 2020; b) July 2020 © Florentina-Cristina MERCIU
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B Foto 6. Evolutia proiectului de regenerare:
¢) iulie 2020 © Florentina-Cristina MERCIU

B Photo 6. Evolution of the regeneration design
implementation: c) July 2020
© Florentina-Cristina MERCIU

The idea of the conversion, launched
in 2008, was to create a fully open public
square, which would form, together with
the commercial space on the ground floor,
a transition area accessible to the public
towards a commercial and office space,
by demolishing the fence, and at the same
time to reinsert the industrial building
into the social and economic life of the
city (BARBUICA 2012).

Comparing the old image with the
current one, it can be observed that the
U-shaped main building of the old com-
plex, was preserved with a metal and re-
inforced concrete structure and exposed
brick elevations, as well as an independent
administrative building, with an Eclec-
tic architecture of French influence and
exposed brick finishes; other buildings
without architectural value were demol-
ished. The design is considered by some
specialists to be successful, even if it only
preserves the elevation of the old print-
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Cladiri ale industriei bauturilor

In sectorul 1 se regisesc si in prezent sedii administrative si de
productie a doua companii din industria bauturilor, foarte aprecia-
te la nivel national datorita calitatii produselor si vechimii. Ambe-
le companii au sediul in cartierul Bucurestii Noi si, cu toate ca nu
sunt monumente istorice, se remarca prin valente arhitecturale (sediul
companiei de bauturi nealcoolice si alcoolice) (foto 7) si prin valente
tehnologice (fabrica de vin spumant pastreaza pivnitele vechi si mo-
dalitatile traditionale de fermentare a vinului). Ambele cladiri pastea-
zda arhitectura originara.

Producerea vinului spumant in Bucuresti, cu o istorie de peste 100
de ani, este legata de germanul Wilhelm MOTT in 1912. Ulterior familia
BAZILESCU, detindtoarea unei podgorii la Urlati, va amenaja fabrica
din cartierul Bucurestii Noi. Dupa nationalizare, fabrica a inregistrat o
extindere a gamei de sortimente de bauturi alcoolice.

Ultimele studii de caz au fost selectate pentru a aduce in prim plan
doua branduri industriale roméanesti care s-au adaptat tranzitiei eco-
nomice dificile gi de care sunt legate cladiri si tehnici traditionale de
productie care le confera unicitate.

Potentialul patrimoniului industrial de regenerare este foarte mare,
intrucat este foarte permisiv pentru a prelua o schimbare de functiune,
dar aceasta poate fi si singura cale prin care poate fi salvat (BARBUI-
CA 2012). Analizand insa transformarile inregistrate de monumentele
industriale din Bucuresti, acestea sunt dominate de reutilizari neadec-
vate. Aceste reutilizari determina ,amputari” ale patrimoniului indus-
trial si pierderea valorilor in baza carora a fost clasat ca urmare a unor
interventii minime de conservare. Aceste actiuni reprezinta aparente
concesii facute patrimoniului (conservarea fatadelor sau prin insasi
maniera de restaurare, cu inlocuirea materialului si reconstituirea in
forma identica) (ROSIU 2010).

Concluzii

B Sectorul 1 al municipiului Bucuresti se individualizeaza prin cladiri
industriale care reprezinta elemente simbol ale orasului, datoritd va-
lentelor asociate (istorica, arhitecturald, culturald si sociald). Unitatile
industriale din arealul studiat au marcat evolutia oragului, conditionand
totodata structura urbana si devenind repere pentru comunitatea locala.

Elementele de patrimoniu industrial recompun istoria unui teritoriu
si, in egala masurd, reprezinta simbolic o perioada trecuta, fiind parte
componenta a patrimoniului cultural.

B Foto 7a-b. Fabricd de Bduturi © Florentina-Cristina MERCIU
B Photo 7a-b. Beverages Factory © Florentina-Cristina MERCIU
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Fostele situri si cladiri industriale din sectorul 1 al Bucurestiului,
inclusiv monumentele industriale clasate, au fost incluse in proiecte de
regenerare urband axate prea putin pe conservarea si punerea in valoare
a arhitecturii industriale. In consecinta, lipsa unor viziuni coerente de
regenerare a cladirilor industriale gi ignorarea potentialului acestora de
a fi reutilizat in functie de nevoile comunitatii locale vor determina pier-
derea si a altor vestigii industriale. in vederea conservarii monumentelor
industriale din Bucuresti, conservarea si reutilizarea lor adecvata devin
actiuni prioritare.

Multumiri

B Acest studiu a fost partial finantat de Ministerul Cercetarii gi Inovarii
din Roméania CCCDI-UEFISCDI, numar proiect 52 PCCDI/2018 (PATCUL-
T#RO) PN-III-P1-1.2-PCCDI-2017-0686.
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ing house, to which is added the contrast
between the historical elevation and the
glass elevation of the new building. How-
ever, the new building was not heightened
excessively, and there is a vertical balance
of proportions, especially if we compare
them with other new large inserts in the
immediate vicinity.

Ford Factory

The Ford Factory, focused on assem-
bling luxury cars, was created in 1935 fol-
lowing the design of architect Paul Emil
MICLESCU, in collaboration with the
engineers Dumitru MARCIU and Nico-
laie GANE (TUDORA 2015). During the
communist period, the factory was na-
tionalised (it was renamed Automatica),
and after 1990 it operated for a few more
years. For 20 years, the factory has been
abandoned. Located in the central area of
the city, at no. 159, Floreasca Street, the
industrial hall came to the attention of in-
vestors, who, following the same pattern
of “neoliberal” reuse, rethought the cap-
italisation of its generous space (2.8 ha).

The transformation of the hall will
be carried out according to a design that
will highlight the class A listed herit-
age building. It will be modernised and
transformed into a commercial and office
space; the side elevations and the skylight
of the central area will be dismantled,
conserved by a team of specialists, and re-
assembled on a new structure. Three new
buildings (between 20 and 25 storeys) are
already built (exclusive apartment build-
ings) (MERCIU et al. 2020).

Beverage industry buildings

Sector 1 still houses the administra-
tive and production headquarters of two
companies in the beverage industry that
are highly valued nationally due to the
quality of their products and their age.
Both companies are based in the Bu-
curestii Noi District, and although they
are not historic buildings, they are distin-
guished by architectural values (the head-
quarters of the non-alcoholic and alcohol-
ic beverages company) (Photo 7) as well
as by technological values (the sparkling
wine factory preserves the old cellars and
the traditional ways of fermenting wine).
Both buildings retain their original archi-
tecture.

The production of sparkling wine
in Bucharest, with a history of over 100
years, is linked to the German Wilhelm
MOTT, in 1912. Later, the BAZILESCU
family, owner of a vineyard in Urlati, es-
tablished the factory in the Bucurestii Noi
District. After its nationalisation, the fac-
tory registered an expansion of the range
of alcoholic beverages.

The last case studies have been se-
lected in order to highlight two Romani-
an industrial brands that have adapted to
the difficult economic transition and to
which are linked buildings and tradition-
al production techniques that make them
unique.



The regeneration potential of indus-
trial heritage is very high, as it is very
permissive in accepting a functional re-
conversion, but this can also be the only
way in which it can be saved (BARBUICA
2012). However, analysing the transforma-
tions suffered by industrial historic build-
ings in Bucharest, they are dominated by
inadequate reuses. These conversions
cause “amputations” of the industrial
heritage and the loss of the values based
on which it was listed following minimal
preservation interventions. These actions
represent apparent concessions made to
heritage (by the preservation of the el-
evations or by the very manner of their
conservation, with the replacement of the
material and the identical reconstruction)
(ROSIU 2010).

Conclusions

B Sector 1 of Bucharest is individualised
by industrial buildings that represent
iconic elements of the city, due to their as-
sociated values (historical, architectural,
cultural, and social). The industrial units
in the studied area have marked the evo-
lution of the city, at the same time condi-
tioning the urban structure and becoming
landmarks for the local community.

The industrial heritage elements re-
compose the history of a territory and,
equally, represent a past period, being a
component part of cultural heritage.

The former industrial sites and build-
ings in Sector 1 of Bucharest, including
the listed industrial buildings, have been
included in urban regeneration designs
that focused too little on the preservation
and enhancement of industrial architec-
ture. Consequently, the lack of coherent
visions for the regeneration of industrial
buildings and the oversight of their poten-
tial to be reused according to the needs of
the local community will lead to the loss
of other industrial assets. In order to pre-
serve the industrial historic buildings in
Bucharest, their proper conservation and
reuse become priority actions.
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A mUiemléki gondolat jovéje

The Future of Historic Building Conservation

B Kivonat: A miiemléki gondolat egy komplex, sok ol-
dalrél megkézelithetd, dllandéan fejlédé és valtozo foga-
lom. Alaptézis viszont, hogy a miiemlékvédelem a kézjo
része. Ebbdl kiindulva, a cikk attekinti a magyarorszdagi
miiemléki gondolat fejlédését, multjat, valamint felva-
zolja a jelenét, amely dltal szamos megoldandé kérdést,
problémadt vet fel a jovét illetden.

B Kulcsszavak: mtemlékvédelem, Magyarorszag, mu-
emlékvédelem elmélete és gyakorlata, Velencei Karta

B A jovebe latni nehéz, és az eredmény is kétséges.
Ha mégis valdszintisiteni akarjuk az eredményessé-
get, akkor fontos a jo alap megvalasztdsa. A mtemléki
gondolat sok oldalrél megkozelithetd. Kiindulhatnénk
a védelmet muvel6k szakmai premisszaibél, tudoma-
nyos alapjaibél, a technikai feltételekbdl, értékérzé és
hasznossagi szempontokbdl. De igazi alap nem lehet
szakmai, tudoményos vagy hasznosségi, mert mindez
valtozik. Az egyetlen alapelv, amelybél kovetkezetesen
kiindulhatunk, az az, hogy a miiemlékvédelem a kézjo
része.

Ha a kozelmiltra és sztikebb mtikodési tertiletiink-
re, a magyarorszagi miemlékvédelemre tekintiink, a
legszembetinébb, hogy az allamparti, doktriner (tuda-
kos, forméakhoz ragaszkodé) gondolkodassal a védelmet
miivel6k monolitikus tombje is megszlint. Az intéz-
ményrendszer felbomlott. Kézponti, linedris iranyitas,
amely kiterjed az alapelvekre, kutatésra, feliigyeletre, a
mértékado gyakorlat miihelyeire, mér nem érvényesiil.
A gyakorlat szinesedett, de szinvonala ingadozdva valt.
Az értékrendszer paradigmaja (eszményképe) is valto-
zason ment &t. A Velencei Karta ortodoxiaja ugyan so-
hasem volt globalis elfogadottsagt, de nalunk is — ahol
pedig a szakma korabban kizarélagosan mértékadénak
tekintette — a rendszervéltozassal fellazult. Mindez azt
igazolta, hogy a szakmai axiémarendszer nem lehet
fliggetlen a befoglalé, befogadé kozosség valtozo érték-
rendjétol.

Az eurdpai és a magyarorszdgi mtiemlékvédelem
torténetét sokan megirtdk. Nem kivdnom ezt megismé-

1 Szabaduszé épitészmérnok, dr.CSc., Magyarorszag.
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B Abstract: Historic building conservation is a highly com-
plex concept that can be approached from different angles,
and at the same time it is constantly changing and evolving.
Nevertheless, the fact that historic building conservation is
part of the public good remains its main tenet. Based on
this, the article reviews the past evolution of historic building
conservation in Hungary, after which it sketches out its pres-
ent situation, raising a number of questions to be answered
and problems to be solved in the future

B Keywords: historic building conservation, Hungary,
the theory and practice of historic building conservation,
Venice Charter

M [t is difficult to see into the future, and the results are
doubtful. If we still want to make success probable, it is
important to choose a good foundation. Historic building
conservation can be approached from different angles.
We could set off from the professional premises, scientific
principles, technical conditions, value preservation and
utility aspects of conservationists. However, its real foun-
dation cannot be professional, scientific, or utility-related,
as these are all mutable. The only principle that we can
consistently build upon is that historic building conserva-
tion is part of the public good.

If we take a closer look at the recent past of historic
building conservation in Hungary, the most obvious thing
we notice is that the disappearance of the state-dictated,
doctrinal (learned, form-devoted) way of thinking brought
an end to the monolithic block of conservationists. The
institutional system has disintegrated. A central, linear
control overseeing principles, research, supervision, and
workshops of standard practice no longer prevails. Prac-
tice has become diverse, but its quality has fluctuated. The
paradigm (paragon) of the value system has also changed.
Although the orthodoxy of the Venice Charter has never
been universally accepted, it has become rather flexible
even in Hungary, where prior to the régime change profes-
sionals considered it to be the exclusive standard. All of
this proved that the system of professional axioms cannot
be independent of the changing values of the inclusive,
hosting community.

1 Freelancer arhitect, PhD, Hungary.



The history of European and Hungarian historic build-
ing conservation has been touched upon by numerous
writings. I do not wish to repeat it; however, I would like
to recall a few moments that would shed some light on
the processes.

STEINDL? was a highly trained, but still purist® histor-
ic building conservationist. In addition to his “liberal loy-
alty” to heritage conservation, he still professed the ideas
of SCHULEK*: “What did the elders understand about
Gothic!” He completed and supplemented the elevations
of the Kosice Cathedral (Slovakia) to such an extent, that
the modern conservationists of the 2000s had to remove
the ornamentation designed by him with a bulldozer.

Architect Istvan MOLLER, considered the pioneer
of modern historic building conservation, studied at the
Technical Universities of Karlsruhe and then Vienna.
He had a major role in the conservation of Hunedoara
Castle (Romania), but he had not yet rid himself of the
learned purist conception and had not yet shown his full
potential. His commission in Zsdmbék® in 1889 is consid-
ered to be a turning point in Hungarian historic building
conservation. The complex research on his work on the
one hand highlights the refrained renouncement of the
building’s completion, the aim being its preservation as
a ruin, and attributes a far-reaching didactic intention to
the brick reinforcements of the stone masonry, while on
the other hand it suggests that carrying out the comple-
tions had certain financial obstacles, and the brick added
to the stone building was intended by MOLLER to be tem-
porary until the arrival of “better times”. Concerning the
above-mentioned didactic intent, one could very well add
the remark “the hell he thought”, just like in the ARANY
legend.® — On this issue, I am unable to take a stand.

Regarding the design process of the interwar period,
historic building conservation was not separated from ar-
chitecture; the Technical University taught architectural
design “in style”, which meant that the architects also ac-
quired an excellent knowledge of historical styles.

Thus, the peculiarities of historic building conserva-
tion did not initially stand out in the conservation works
performed after World War II. Preparedness was provided
by experts and specialists of the previous system. Ruin
clearing and quick conservation could not have started in

2 Imre Ferenc Karoly STEINDL (1839-1902) was a Hungarian
architect, most known for the design of the Hungarian Parliament
Building in Budapest, Hungary [ed. note].

3 Here purist refers to the approach prevalent in Hungary at the
end of the 19" century that professed purity in (one single) style
within interventions on historic buildings, not refraining from
also adding elements in that same style to achieve an idealised
state of the building [ed. note].

4 Frigyes SCHULEK (1841-1919) was a Hungarian architect,
known for his activity in the service of historic building
conservation during the late 19" and early 20" centuries [ed.
note].

5 The conservation, as a ruin, of the Premonatratensian monastery
church in Zsambék, Hungary [ed. note].

6 Allusion to an anecdote connected to the Hungarian poet Janos
ARANY (1817-1882), according to which the poet read an
intepretation of his work, attributing to him a specific intent, to
which he noted down the quoted remark [ed. note].
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telni, csak néhany momentumot szeretnék felidézni,
hogy a folyamatokra kicsit ravilagitsak.

STEINDL kivélé képzettségli, de még purista felfo-
gast miiemlék-helyreéllité volt. A nagyvonald érokség-
védelmi hiiség mellett 6 is vallotta a schuleki felfogast:
,Mit értettek az oregek a gotikahoz!” Olyan mértékig
kiegészitette a kassai dém homlokzatat, hogy a kétezres
évek modern helyreéllitéi buldézerrel téavolitottak el a
homlokzatra tervezett ornamentikajat.

A modern mutemlékvédelem uttorGjének tartott
MOLLER Istvéan épitész a karlsruhei, majd a bécsi
miiegyetemen tanult. Jelentés részt véllalt a Vajdahu-
nyad-var helyreallitdisanak munkajaban, de nem sza-
badult még meg a tanult purista felfogastél, és nem
mutatta még meg oroszlankormeit. Az 1889-es zsam-
béki megbizasa az, amelyet a magyar mtiemlékvéde-
lem fordulépontnak tekint. A munkéssagara vonatko-
70 sokrétli kutatds egyrészrél kiemeli a romként valé
megoOrzésnek a teljes kiegészitésrél valéo énmegtartoz-
tat6 lemondast, a kéépiilet téglamegerdsitéseinek pedig
messzire eléremutaté didaktikai szandékot tulajdonit,
masrészrol arra is enged kovetkeztetni, hogy a kiegészi-
tésnek anyagi akadélyai voltak, a kéemlék téglakiegé-
szitését pedig MOLLER a ,jobb id6k” elérkezéséig sz6l6
ideiglenességnek szanta. Es a didaktikai koncepciéra
vonatkozéan akar az ARANY-legenddhoz hasonléan a
~gondolta a fene” megjegyzést tehette volna. — En eb-
ben nem tudok 4llast foglalni.

A két habort kozotti tervezésben nem valt el a
miiemlékvédelem az épitészettdl, a Milegyetem a sti-
lusban tervezést oktatta, ami azt is jelentette, hogy az
épitészek egyben a torténeti stilusok kitling ismeretét
is elsajatitottak.

Igy a masodik vilaghabort utani helyreallitdsban
kezdetben nem is ttintek ki a miiemlékvédelem sajatos-
ségai. A felkésziiltséget a korabbi rendszer szakembe-
rei biztositottak. A romeltakarités, gyors helyreallitas a
mai elvarasok szerinti tervezéi felkészitéssel ilyen ro-
vid id6 alatt el sem kezd6dhetett volna. A meglévé ma-
ganirodék a tovabbiakban a mell6zés miatt elsorvadtak
(MATE 2019, 9; VAMOSSY 1998).

1948-ban 46 allami tervezdirodat alapitottak (MATE
2019, 9; BOROSTYANKOI 2012). Koéztiik tébb — az
OME, VATI, BUVATI, KOZTI - kivalé mtiemlék-hely-
reéllitast tervezd, komplex muhellyé valt. (Sajnos mara
csak a részvénytarsasagga alakult KOZTI Zrt.2 maradt
fenn.) Az irodék allamparti, a miiemlékvédelem mellett
egyéb vonatkozésokban is atideologizalt irdnyitasdban
a ,molleri didaktika” valt eszményitett és feltétlentl
kovetend6 kotelezettséggé. Az 1964-ben elfogadott Ve-
lencei Karta kidolgozasaban komoly szerepet véllaltak

2 Az itt emlitett KOZTI III. iroda az eredetileg 1949-ben Kozépii-
lettervezé Iroda Nemzeti Vallalat néven létrehozott, a rendszer-
véltéskor teljes mértékben atalakult tervezéiroda egyik, ma mar
nem létez6 egysége volt. A KOZTI még az 1980-as évek végén
részvénytarsasagga alakult, a részvények tobbsége az alkalma-
zottak kezébe keriilt. A hasonlé nevii KOZTI Zrt.-ben ma hat
épitészstadié miikodik, azonban ezek egyike sem tekinthets a
KOZTI III. iroda kézvetlen utédjanak [szerk. megj.].
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az Orszagos Mtiemléki Feliigyel6ség MOLLERnek elko-
telezett kutatoi és tervezdi, akik azutdn a védelemben,
a Karta bevezetésében és a Feltigyel6ség regionélis kivi-
telez6 szervezetein keresztiil pedig a gyakorlatba valé
atvitelben is kovetkezetes iranyitdszerepet jatszottak.
Az allami, kozponti irdnyitds révén a helyreallitasok
toretleniil titkkrozték — sokszor elttlozva — a Karta irdny-
testesitették meg. A nyugati kollégak — akiket sokkal
jobban kotottek a jellemzéen magénszféra praktikumai
—utanozni nem tudtak, de elismer6en méltattak a ,, mi-
emléki gondolat” ilyen akadélytalan keresztiilvitelét.

A budai Varban a helyreallitott homlokzatokon a
feltarasok soran elékertilt szinte valamennyi, akér te-
nyérnyi, kozépkori vakolatot vagy faragottké-toredéket
bemutattak, az architektonikus szereppel nem bir6 ké-
szerkezeteket kitakartak, nyers kéként bemutattdk. A
cél az volt, hogy a kozépkori Buda valjék a homlokza-
tokon olvashatéva. Valgjaban ez, ahogy GERO Laszlo
talaléan megfogalmazta, nem helyreallitott miiemléke-
ket, hanem miivészettorténeti preparatumokat és eszté-
tikai kakoféniat eredményezett. Ennek atfogé feliilvizs-
gélatara, a Varnegyed mésfél szdz hazanak 1j helyre-
allitasara csak a rendszervéaltas kozeledtével, 1987-ben
kertilt sor.

A Feliigyel6ség 6dzkodott a kiegészitésekt6l. A to-
redékesen helyreallitott egytitteseket viszont a koz ré-
szérél sok értetlenség és elitélé megjegyzés kisérte. Az
anekdota szerint az aquincumi romokat helyreallité —
egyébként paratlan torténeti és régészeti felkésziiltségli
—HAJNOCGZI Gyulat sajat fia kérdezte: ,Papa, a romaiak
alaprajzokban éltek?” Az 6 feltarasa és terve alapjén ké-
sziilt a szombathelyi Iseum els6 helyreallitasa is, amely
vasbeton oszlopok tartotta parkdanyimitaciéba foglalta
az eredeti faragottmarvany-toredéket. Az idgjaras pusz-
titdsa, az djabb feltarasok, a szemlélet véltozdsa oda-
vezetett, hogy a toredékes bemutatds lebontasa utan,
2010-ben, MEZOS Tamas terve nyoman teljes rekonst-
rukcié valésult meg — nem kis megiitkozést véaltva ki a
storedékeken nevelkedett” kollégakbdl.

Nem vitds, hogy az ideolégiai elkotelezettség mel-
lett nagy felkésziiltség is jellemezte a helyreallit6 szak-
embereket. Ezt nemcsak a torténeti épitészeti értékekre
vonatkozéan kell értentink, hanem az akkor élenjaro,
korszer®i technikai tjdonsagokra is. Ezekbél nagy &l-
talanossagban az épitészeti gyakorlat ki volt zéarva, a
kivételezett allami presztizsti miiemlékvédelem azon-
ban kivételezett lehetGségeket kapott. Méd volt igényes
nyersbeton, keret nélkiili edzett iveg, osztatlan iivege-
zést fémablakok, rozsdamentes acél alkalmazasara, de
a kifejezetten ipari céld, U-profilra huzott, jelentds szi-
lardsagt kopolit tiveg is szerepet kapott példaul, mint
az elpusztult varfal tomegének jelzése.’ — Uj, izgalmas
esztétikai egységként értékelték a régi és az uj kapcso-

3 HORLER Miklds — a simontornyai var helyreéllitdsa 1964-1974
kozott.
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such a short time with the architectural design training re-
quired by today’s expectations. Existing private practices
continued to wither as they started to be ignored (MATE
2019, 9; VAMOSSY 1998).

Forty-six state-owned architecture firms were estab-
lished in 1948 (MATE 2019, 9; BOROSTYANKOI 2012).
Several practices such as OME, VATI, BUVATI, and KOZ-
TI” became outstanding complex historic building conser-
vation workshops. (Unfortunately, the only one that still
exists today is KOZTI Ltd., which has become a public
company in the meantime.) In the state-run management
of the offices, which aside from historic building conser-
vation became ideologised in other respects as well, the
“didactics of MOLLER” was the idealised and absolutely
mandatory norm. The researchers and designers of the
National Inspectorate of Historic Monuments committed
to MOLLER played an important role in the elaboration
of the Venice Charter, adopted in 1964, undertaking later
a consistent leading role in its introduction and practical
implementation through the Inspectorate’s regional imple-
mentation bodies. Through the central state government,
the conservations unbrokenly, often exaggeratedly reflect-
ed the guidelines of the Charter, embodying, so to speak,
the illustrations of the Charter’s ideology. The Western col-
leagues, who were much more constrained by the practices
typical for the private sector, could not imitate, but praised
such an unhindered spread of the “monumental thought”.

In Buda Castle almost all mediaeval plaster or carved
stone fragments found during the research phase, as tiny
as they might have been, were displayed on the conserved
elevations; stone structures that played no architectural
role were revealed and presented as exposed stone. The
goal was to make mediaeval Buda legible on the eleva-
tions. In fact, as Laszl6 GERO pertinently put it, this did
not result in conserved historic buildings, but in “art his-
tory specimens” and aesthetic cacophony. Its comprehen-
sive re-examination and the conservation of 150 houses
in the Castle District took place only in 1987, close to the
time of the régime change.

The Inspectorate abstained itself from completions.
On the other hand, the “fragmentary” conservation of
building ensembles was received with incomprehension
and labelled with condemnatory remarks by the public.
According to an anecdote, Gyula HA]NC)CZI, who had
unique historical and archaeological skills, and who con-
served the ruins of Aquincum,? was asked by his own son:
“Dad, did the Romans live in ground plans?” The first
restoration of the Iseum in Szombathely was carried out
based on his excavations and designs, incorporating the
original carved marble fragments in a cornice imitation
supported by reinforced concrete columns. Weathering,

7 OMF - Orszéagos Miiemléki Feliigyel6ség / National Inspectorate
of Historic Monuments; VATI — Vaérosépitési Tervez6 Iroda /
Town Planning Design Office; BUVATI — Budapesti Varosépitési
Tervez6 Iroda / Town Planning Design Office of Budapest; KOZTI
— Kozépiilettervezé Iroda / Design Office for Public Buildings
[ed. note].

8 An ancient Roman town found today in Budapest, excavated
and conserved as such [ed. note].



newer excavations, and a change in approach led to the
demolition of this fragmentary presentation, and in 2010,
based on the designs of Tamas MEZOS, a complete re-
construction was carried out, causing affronts from col-
leagues “educated on fragments”.

Without a doubt, in addition to their ideological com-
mitment, conservationists were also highly qualified, not
only regarding historical and architectural values, but
also in terms of the cutting-edge, state-of-the-art technical
innovations of the time. The architectural profession was
generally excluded from these, but the privileged domain
of historic building conservation, of state-wide prestige,
was given exceptional opportunities. There was a way
to use raw concrete, frameless tempered glass, undivid-
ed metal-framed windows, stainless steel, but, for exam-
ple, specifically industrial, high-strength, U-profile rolled
glass was also used to indicate the mass of a destroyed
castle wall.® — The pairing of old and new was valued as a
novel, exciting aesthetic unit. It was often aimed at illus-
trating the Charter’s standards in Hungary,'® even when
there was no need for conjecture. In fact, these attempts,
which also moved the imagination of the innovative in-
tellectual, can be seen as signs of an unsatisfied desire to
create architecture. As soon as these new techniques be-
came widespread across the architectural practice, they
lost their interest, and obsoleteness and incomprehension
devalued these solutions.

In my own practice, specifically in the case of the
conservation of the Royal Palace in Godoll6 (1982-2011),
I clung to the concept of “historic memorial site” that I
had introduced earlier whenever I needed to fend off cre-
ating an architectural aspect that would be fragmented
by different historical periods, with striking completions
carried out with current materials, modern additions, the
manifest installation of so-called cutting-edge infrastruc-
ture, which would all have broken the historical illusion.
Forty years later, a decree was issued on the concept of
historic memorial sites (303/2011 Korm. rendelet...).

In the meantime, the world has changed in Hungary
as well. The real estate stock and the design processes
have all been privatised. The central management of the
profession has disappeared. The complex design work-
shops that moulded the professional approach and vision
have disintegrated. Modern techniques and materials
have become increasingly more known and available.
The practice has fallen due in many respects. The world,
which has narrowed during this epidemic, but in other
times was more open and tangible, offers great opportuni-
ties for learning through travel and tourism. All of this is
enhanced by the plethora of visual information available
on the Internet and via the media. Access to values and
wonders is almost endless. Salience has become more

9 Miklés HORLER - the conservation of Simontornya Castle
between 1964 and 1974.

10 Quote from the Charter: ,It must stop at the point where
conjecture begins, and in this case moreover any extra work
which is indispensable must be distinct from the architectural
composition and must bear a contemporary stamp.”
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latat. Magyarorszagon a Karta illusztraciéjanak* szén-
tak sokszor olyankor is, amikor feltételezésrél sz6 sem
volt. Valdjaban a kielégitetlen épitészeti alkotasvagy
jeleiként értékelhet6k ezek a prébalkozéasok, amelyek
az 0jit6 szellemu értelmiség fantaziajat is megmozgat-
tak. Miutédn ezek az 1j technikak az altalanos épité-
szetben is elterjedtek, érdekességiiket elvesztették, a
talhaladottsag és értetlenség leértékelte ezeket a meg-
oldasokat.

Sajat gyakorlatomban — az altalam koran megel6le-
gezett — ,torténelmi emlékhely” fogalomba kapaszkod-
tam, ha a Godoll6i Kiralyi Kastély helyreéllitasdban
(1982-2011) ki akartam védeni a korszakokra tordelt
bemutatést, a korszeri anyagokkal tortént latvanyos
kiegészitéseket, modern hozzatételeket, a tiintetére ter-
vezett, tgymond korszerti infrastruktirat — mindazt,
ami a torténelmi illiziét megtorte volna. J6 negyven év
milva sziiletett rendelet a torténelmi emlékhely fogal-
maérdl (303/2011 Korm. rendelet...).

Id6kozben a vilag ndlunk is megvaltozott. Az ingat-
lanallomany, a tervezés privatizalodott. A szakma koz-
ponti irdnyitdsa megsziint. A szakmai kozgondolkodést
megteremtd, komplex tervezémiihelyek szétestek. A
korszerti technikdk és anyagok kozismertté és elérhe-
tévé valtak. A gyakorlat sok vonatkozasban esedékessé
lett. A mai jarvany idején ugyan besziikiilt, de egyéb
id6kben kinyilt, elérheté vilag az utazas, a turisztika ré-
vén Oridsi megismerési lehet6ségeket kinél. Mindezt fo-
kozza az interneten és a médiumokon elérhetd vizualis
informéci66zon. Az értékek, csoddk megismerhetlsége
szinte végtelen. A kiilonlegességek felértékel6dnek. A
mtiemlékvédelemnek ezzel az 6ridsi felhozatallal kell
szembenéznie, ha fenn akar maradni, mikozben a sze-
rényebb értékek elveszitik vonzerejiiket.

A toredékes emlékek vagy a térdig éré romok ma
mar csak kiilonleges kegyeleti- vagy relikviajellegiik-
kel, kiemelkedd régiségiikkel, esetleg a létrehozasukhoz
sziikséges, korukat meghaladé technikai bravarjukkal
tarthatjak fenn az érdeklédést. A németek persze so-
hasem fogadtak el a Kartat, de mégis figyelemre mélto,
hogy a tokéletesen visszaallitott drezdai hercegi palota-
ban csak egy négyzetméternyi bemutaté van, amely a
kopott, sériilt, kiegészitetlen, csak tartdsitott, de restau-
ralatlan diszitett feltletet igy mutatja meg, ahogyan
az megmaradt. Minden més a maga tokéletes eredeti-
ségében ragyog. Az ideolégiai fliggéséget meg az anya-
gi lehetdségek korlatait is jelzi, hogy erre a nagyszert
helyreallitasra vagy a Frauenkirche mementéként 6rzott
romhalmazabdl valé hiteles helyreallitaséra csak a né-
met egyesités, a teljes politikai rendszervéltas utan, a
fejlett nyugati miiszaki és informatikai fejlettség cstcs-
teljesitményeit kihasznélva keriilhetett sor.

Mi johet ezutan?

4 Idézet a Kartabdl: ,,Ami a feltevésen alapul6 beavatkozéasokat il-
leti: az esztétikai vagy miiszaki okbdl elkeriilhetetlennek ming-
sitett mindennem? kiegészités épitészeti alkotdsnak mindsiil, s
mint ilyen, koranak jegyeit kell magan viselnie.”
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Megint vissza kell nytlnunk az alaphoz: A miiem-
lékvédelem a kozjé része. Azonban, ahogyan az el6z6-
ekben lattuk, a k6zjé nem mindig egyforman jut érvény-
re vagy értelmezésre. Az 4llampart idején a gyakorlat a
koz valésagos érdekeitdl elszakadt vagy eltdvolodott.
Olykor éppen a mtiemlékvédelem jutott kivaltsagos
— bér a sikertelen gazdasdg miatt csak relative jobb —
helyzetbe, ugyanakkor a kozvélekedéssel csak vélet-
lenszertien egyez6 paradigmaval (eszményképpel) volt
0sszhangban. Ma viszonylag demokratikus, ugyanak-
kor a gazdasagi érdekeknek jobban kiszolgaltatott hely-
zettel kell szembenézniink. Aranytalanul felértékel6d-
nek a védelem produktumai altal termelt kozvetlen
vagy kozvetett javak, tehat egyrészrél az egyes épiiletek
bevételei, illetve hasznalati hasznai, masrészrél azok a
bevételek, illetve hasznok, amelyekre a helyreallitott
objektumok hatassal vannak, példaul a turizmusé vagy
a kulturalis vonzer6 folytan megtelepedd, tudoményos
vagy oktatasi intézményeké és a koréjitk csoportosuld
képzettebb, kulturdltabb munkaerét biztosité népessé-
gé. Sajnos, ezeknek a kozvetett bevételeknek a miiem-
lékek fenntartasat, gondozasat szolgalé visszaforditasa-
ra kevés automatizmus épilt ki. — Egyes orszagokban
példaul a szerencsejatékok bevételét forditjak erre.
Egyebiitt a koltségvetést kézben tarté politika dontése,
hogy milyen 6sszeget forditsanak a mtiemlékvédelem
tdmogatasara. Az Eurépai Uniéban évek 6ta — kevés si-
kerrel — jelen van a norvég Terje NYPAN kezdeménye-
zése, amelynek torekvése, hogy a turizmus o6riasi bevé-
teleinek ardnyos hanyada jusson vissza a turisztikai tati
célokat general6 miemlékek sorsanak javitasara.

Mit tehet a védelmi szakma a nagyobb sikerért?

A kordbbi években nagyon sok mult a tervezd
anyagtani-elméleti felkésziiltségén, tapasztalatdn, in-
novaciés készségén. Ma a szabadpiac ezt hattérbe szo-
ritja. A személyes hozzaértés vagy tapasztalati tudas le-
értékelddik, mert a széles kinélatban rendelkezésre allo
anyagok jotéllasét, szavatossaggal kapcsolatos mingsi-
tését nem pétolhatja. A koriiltekinté anyag- és techno-
logiavalasztas viszont dragabb lehet, de nagyobb tar-
tossagra is reményt ad. A kozonség viszont a védelem
technikai szinvonaldbél csak az olyan kiilonlegesen
braviros megoldasokat értékeli, mint példaul az Abu
Szimbel-i sziklatemplom attelepitése vagy a vékony
stukkofeliiletek helyben torténé megérzésével végzett
fodémcsere. Elvérja az eredeti szépséget és harmoniat.
Ha az eredeti szépség, esztétikai harménia megmarad,
akkor — de csak azutan — érdekl6désre tarthat szamot
az eredeti és restauralt (pétolt) falfestések, esetleg falak
megkiilonboztethetésége is. De sokkal fontosabb a l4t-
vany egységes hatésa.

Mindenekel6tt tudomasul kell venni, hogy a koz-
érdeklédés elnyerésére a nagyobb attraktivitds ad na-
gyobb esélyt. Ezt szolgalhatja a teljes helyreallitas.
Esetenként egy épiiletnek vagy az egytttes hianyzo ré-
szének vagy latvdnyéanak a visszaépitése. A val6sagos
élmény. Lényeges a kozérthet§ség, de nem a szajbara-
gos didaktika. Sajnos nem biztositott az engedélyezd,
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appreciated. Historic building conservation, if it wants to
survive, has to face this large range of choices, meanwhile
more modest values lose their appeal.

Today, the fragmentarily conserved historic buildings or
knee-high ruins manage to keep up the public interest only
by their special, reverential or relic character, great age, per-
chance through some groundbreaking technical feats that
were required for their creation. The Germans obviously
have never accepted the Charter, but it is remarkable that
the perfectly restored Ducal Palace in Dresden has an area
of a square metre showing the worn, damaged, merely pre-
served decorated original surface without any completions,
as it has survived. Everything else shines in its perfect origi-
nality. The former prevalence of ideological dependence, as
well as of limitations regarding the financial possibilities is
demonstrated by the fact that this great restoration or the
authentic reconstruction of the Frauenkirche, previously
preserved in ruins as a memento, could only have occurred
after the German unification that brought about a full politi-
cal change, making use of the advanced achievements of the
Western technical and IT evolution.

What could come next?

Once again, we need to get back to the basics: Historic
building conservation is part of the public good. However,
as we have seen above, public good does not always pre-
vail or is not always construed in the same way. At the
time of the one-party state, the practice was detached or
distanced from the real interests of the public. Sometimes
it was historic building conservation that was privileged
— although it was only in a relatively better position due
to poor economic conditions — but at the same time, it
was only in line with a paradigm (paragon) that coincided
with public opinion randomly. Today, we face a situation
that is relatively democratic, but at the same time more
vulnerable to economic interests. The direct or indirect
assets generated by the products of conservation tend to
be overappreciated. This concerns, on the one hand, the
revenues or utility benefits of each building, and on the
other hand, the revenues or benefits that are influenced
by the objects that have been conserved, such as tourism
or the scientific or educational institutions established
due to cultural attraction, and the more skilled, learned
workforce clustering around them. Unfortunately, few
automated technical processes have been created to re-
turn the indirect revenues for the maintenance and care
of historic buildings. In some countries, for instance, gam-
bling revenues are spent on it. In other places, it is up
to the policy controlling the budget to decide how much
is to be spent on supporting historic building conserva-
tion. The Norwegian Terje NYPAN initiative, which seeks
to return a proportionate share of huge tourism revenues
to improve the fate of historic buildings that are tourist
destinations, has been present in the European Union for
years, although with little success.

What can the conservation profession do for greater
success?

In previous years, a lot has relied on the designers’ pre-
paredness in materials science and in theoretical ground-



ing, on their experiences and innovative capabilities. To-
day, the free market is pushing this into the background.
Personal expertise or experiential knowledge is devalued,
because it cannot replace the warranty and guarantee-re-
lated certification of the wide range of available materials.
The careful selection of materials and technologies, on
the other hand, can be more expensive, but it also offers
hope for greater durability. From the technical standard of
the conservation process however, the public only appre-
ciates the particularly brilliant solutions, such as the relo-
cation of the Abu Simbel Rock Temple or the replacement
of slabs by preserving the thin stucco layer in place. It ex-
pects original beauty and harmony. If original beauty and
aesthetic harmony are preserved, then — but only after
that — the distinctiveness of the original from the restored
(completed) murals and possibly walls may also be of in-
terest. But an overall uniform impact is more important.

First of all, it should be acknowledged that greater at-
tractiveness gives a better chance of gaining public inter-
est. This might be achieved through a complete conser-
vation or, occasionally, by reconstructing a missing part
of a building or ensemble. The real experience. Compre-
hensibility is important, but not spoon-fed didacticism.
Unfortunately, there is no coherent approach on behalf of
the authorities set up for permissions and approvals. To-
day such completions, reconstructions, and hypothetical
reconstructions may be performed — and trigger a profes-
sional rift — that would have been ruled out by the previ-
ous ideologised, centralised supervision.

Comprehensibility is not only made possible by com-
pletions or reconstruction, but also by visual aids (com-
paring the past and the future), holograms, lightmapping,
and virtual reality can also help with IT tools. It can also
be achieved by the flow of information and much more.
Guiding is not to be neglected, although it is not appealing
to everyone. Audio guides are often less automated, un-
comfortable, and difficult to use. Functional connections
can also help: exhibitions, happenings, historical games,
anniversaries, musical performances, handicrafts, sou-
venir shops, catering options, etc. Other alternatives, for
example restored gardens, horseback riding, and carriage
rides are also attractive. Obviously, all this could overbur-
den and damage the historic building.

For a historic building to come alive in its entirety, a lot
of knowledge and research is required. Given the current
loosened supervision, this can be achieved by a system
of criteria that might have been drafted earlier, but which
is now mandatory for all interventions on historic build-
ings: the documentation of the building history research,
the condition survey, and the inventory of values. These
are tasks that can be performed at a relatively guaranteed
standard only by staff with qualifications acquired via ed-
ucation, proven experience, and expert registration. The
design licenses are also strictly regulated.

What the future generation of professionals can bene-
fit from all this is hard to say. The training is diverse, the
approach regarding historic building conservation is not
coherent, the market exposure is high, and the chances
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jovahagyo hatésag egységes szemlélete. Ma olyan ki-
egészitések, visszaépitések, hipotetikus rekonstrukci-
o6k is folyhatnak — és véltanak ki szakmai szakadast —,
amelyeket a kordbbi atideologizalt, egy kézben tartott
feltigyelet kizart.

A kozérthet6séget nemcsak a kiegészités vagy visz-
szaépités, hanem a képi segités — ilyen volt, ilyen lesz
-, a hologram, fényfestés is lehetévé teszi, informatikai
eszkozokkel a virtudlis valdsag is segitheti. Ezenkiviil
az informaci6aramlas és sok egyéb is szolgélhatja. Nem
elhanyagolhat6 a vezetés, bar ez nem mindenki szama-
ra vonzo. Az audio guide sokszor kevéssé automatizalt,
kényelmetlen, nehezen kezelhetd. Segitenek a funkci-
onalis kapcsolédasok: kiallitas, happening, torténelmi
jatékok, évfordulds rendezvények, zenei kiilonleges-
ségek, kézmivesség, szuvenirbolt, étkezési lehetGség
stb. Az egyéb kinalat, pl. a helyreallitott kert, lovaglasi,
kocsizasi lehetéség is vonzerd. Mindezek persze terhel-
hetik, karosithatjak is a mtiemléket.

Ahhoz, hogy a mitiemlék a maga teljességében ki-
bontakozzon, sok ismeret, kutatas szitkséges. A meg-
lazult feliigyelet mellett ezt szolgalhatja a kordbban
estlegesen elkészitett, ma mar kotelezd, minden mu-
emléki beavatkozashoz eldirt feltételrendszer: az épi-
téstorténeti kutatasi dokumentacio, az allapotterv és ér-
tékleltar. Ezek csak végzettséghez, igazolt gyakorlathoz
és szakértdi regisztracibhoz kotott jogosultsag alapjan,
viszonylag garantalt szinvonalon végezhetd feladatok.
A tervezési jogosultsag is szigortan szabalyozott.

Hogy ezekbdl a jové szakmai generdcidja mit tud
hasznositani, azt nehéz megmondani. Sokszint a kép-
zés, nem egységes a mlemléki gondolat, nagy a piaci
kitettség, az egyes emlékfajtdk fennmaradasi esélyei
kalénbozdek. Sokszor nehéz megtalalni az ipari mu-
emlékek célszerti funkciévaltasat. Kozérdeklédésre
példdul a malmok tarthatnak szdmot, amelyeknek
eredeti funkcidja is érthet6 és latvanyos. A miitargy-
védelmi kovetelmények el6térbe kertilése miatt egyre
nehezebb a régebben kézenfekvé muzeumi funkcié
feltételrendszerének a miiemlékben valé elhelyezése.
Nehéz példdul a népi miiemlékek anyagénak fenntar-
tdsa. Emellett gondot jelenthet a latogatéi terheltség. A
helyreallitott Godolléi Kiralyi Kastély parkettdit a maga
idejében csak a kirdlyi csalad, a sziik személyzet és a
kivaltsagos vendégek koptattdk. A helyreallitds 6ta el-
telt huszonot év alatt viszont tobb mint harommillié
latogaté sulyat, 1épéseit kellett elviselniiik.

A jovét alapvet6en meghatarozza, de legalabbis be-
folyasolja az oktatas és képzés. Miemlékvédelmi szak-
képzés térségiinkben évtizedek ota két helyen folyik
— Kolozsvaron és Budapesten. E kettének az oktatési
gardaja részben megegyezik, igy az oktatas szemlélete
is alapvet6 rokon vondsokat mutat.

Az oktatdsban mindig jelen van egy konzervativ
elem, és az oktatds mindig doktriner, a tudés formak-
hoz ragaszkodé. A j6 oktat6 viszont az, aki sajat mun-
kajaval, kutatasaval az altala el6adott tudoménytertilet
hatarait feszegeti. Ezzel egytitt 6 is és az altala képzett
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4j oktatégeneracio is, az Gjdonsagok felmutatdsa mel-
lett, gondosan 6vja a tudoméany , kartyavarat”, amelyre
majd 6 teheti rd a kévetkez6 szintet. Ily médon a szem-
léletvéltas csak generdcidkon keresztiil kovetkezik be.
Az oktatds Janus-arct: a folyamatos megutjulast és az
allandésagot is képviseli.

Bar a miiemlékvédelemmel sok vonatkozésban étfe-
désben van, 6nall6 szaktertillet az UNESCO vilagorok-
ségi mozgalma. A vilagorokség normativai vilagszerte
elismertek és mértékadodak, jovéje teriiletileg és temati-
kailag is taguléban van. Felértékeli a mtiemlékvédelem
turisztikai jelent6ségét.

Az épitett orokség feltjitasanak elméleti és gyakorla-
ti kérdései — TUSNAD elnevezésti nemzetkozi tudoma-
nyos konferencia az elmult hdrom évtizedben jelentds
részt vallalt a mGemléki gondolat életben tartaséban,
az aktualis miemléki tematikak kérdéseinek egyezteté-
sében, tovabbfejlesztésében. Sajnos, az 1992-ben mi-
emlékvédelmi szakképzé tanfolyamként indult, nem-
zetkozi konferenciasorozatnak a Transsylvania Nostra
Alapitvany fészervezésében a tavalyi évre tervezett 20.
iilésszaka a vildgjarvany miatt meghitsult. Az é16 szak-
mai konzultaciénak ez a semmivel nem pétolhaté foru-
ma remélhetéleg hamarosan meguajulhat.

Osszefoglalva, stilszertien HABSBURG Ott6t idézhet-
nénk: ,,A mult a miénk, a jelenben itthon vagyunk, a
jové a reményiink.”
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of survival for each type of historic building are different.
It is often difficult to find a practical new destination for
industrial heritage. For instance, mills may be of public
interest, as their original function is comprehensible and
spectacular. Due to an emphasis on stricter requirements
for artwork conservation, it is becoming increasingly more
difficult for historic buildings to ensure the conditions for
a museum, a previously self-evident function. For exam-
ple, it is difficult to preserve the artefacts of vernacular
architecture. In addition, the number of visitors can also
be a burden. The parquet flooring of the conserved Royal
Palace in Godoll6 was once walked on only by the roy-
al family, the staff, and the privileged guests. During the
twenty-five years since the conservation took place, how-
ever, the flooring has had to withstand the weight and
footsteps of more than three million visitors.

The future is fundamentally defined, or at least influ-
enced by education and training. In our region, profes-
sional training in historic building conservation has been
ensured in two places for decades — in Cluj-Napoca (Ro-
mania) and in Budapest. The educational staff of the two
is partly the same, so the approach to education and train-
ing in the field features basically similar characteristics.

There is always a conservative element in education,
and education is always doctrinal, clinging to scholarly
forms. On the other hand, great teachers push the bound-
aries of their respective fields of science by their own
work and research. At the same time, in addition to pre-
senting the novelties, they themselves, as well as the new
generation of teachers they have trained, carefully guard
the “house of cards” of science, on which they can then
build the next level. Therefore, paradigm shifts can take
place only over generations. Education is Janus-faced: it
represents both continuous renewal and consistency.

The UNESCO World Heritage movement, although
it overlaps with historic building conservation in many
respects, constitutes a separate domain. Its norms are ac-
knowledged and authoritative all over the world, and its
future is expanding both territorially and thematically.
It raises the value of the significance of historic building
conservation from the point of view of tourism.

In the past three decades, the international scientific
Conference Series on Theoretical and Practical Issues of
Built Heritage Conservation — TUSNAD has undertaken a
major role in keeping alive the ideals of historic building
conservation, as well as in discussing and further devel-
oping the current historic building-related topics. Unfor-
tunately, the 20" edition of the international conference
series, which began in 1992 as a specialist training course
in historic building conservation and was organised by
the Transsylvania Nostra Foundation, could not be held
last year due to the pandemic. Hopefully, this indispen-
sable forum for live professional consultation and debates
will be revived soon.

To summarise, we could fittingly quote Otto HABSBURG:
“The past is ours, the present is our home, the future is
our hope.”



Saint Peter of Alcantara
Franciscan Church
in Gherla

THE RECONSTITUTION OF THE NAVE
UNTIL 1855

B Abstract: The continuous interest in the
research of ecclesiastical or Baroque archi-
tecture in Transylvania has recently gen-
erated synthesis works (RUSU et al. 2000,
144-145; POP 2002, 88-91; VEOREOS 2006,
73-74, 107; NAGY 2014, 30-31), in which
we also find information on the Franciscan
Church in Gherla. The remarkable, but gen-
eralising work of these studies did not allow
an in-depth analysis of the building, thus
there are still unclear aspects related to it.

The article analyses, interprets, and
illustrates a series of architectural incon-
sistencies related to the interior space of the
Franciscan Church in Gherla, revealing a
new stage in its history. The main purpose
of the present study is to offer as precise an
image as possible of the transformations the
church has undergone, contributing to the
overall knowledge on Transylvanian Ba-
roque churches. The roof structure was not
studied in depth and deserves a separate
speciality study. In the current context of
the rehabilitation and inclusion in tourism
circuits of various historic buildings, the ar-
ticle represents a significant contribution to
the monograph of the church.

During the current rehabilitation works,
the consolidation through reinforced plas-
tering applied on the vaults’ extrados and
the replacement of several roof structure
elements have modified the aspect of the
attic. The descriptions and illustrations in
this article were made prior to these last in-
terventions.

The precise preparation of the survey
for the design project encouraged and fa-
cilitated the use of digital processing tools
for the three-dimensional modelling and
rendering of the observations in this paper.*

B Keywords: historic roof structures, Ba-
roque church, ceilinged church, Eclectic
roof structures, Gherla

1 Architect, PhD student at the Doctoral School
of the Technical University in Cluj-Napoca, un-
der the guidance of Prof. Arch. Virgil POP, PhD.

2 In this way I would like to thank the designer
for making the surveyed material available.
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B Marius Mihail PASCULESCU'

Biserica franciscana
,Sf. Petru de Alcantara” din Gherla

RECONSTITUIREA NAVEI PANA LA ANUL 1855

B Rezumat: Interesul neintrerupt pentru cercetarea de arhitectura eclezias-
tica sau baroca de pe teritoriul Transilvaniei a generat recent lucrari de sin-
teza in care gasim incluse informatii referitoare i la biserica franciscana din
Gherla. Munca remarcabila, dar generalizatoare a acestor lucrari nu a per-
mis aprofundarea edificiului, astfel incat el ramdane cu aspecte nelamurite.

Prezentul articol analizeazd, interpreteaza i ilustreaza o serie de necon-
cordante arhitecturale care apar in spatiul interior al bisericii franciscane
din Gherla, dezvaluind o noua etapa din istoria ei. Scopul principal al stu-
diului de fata este sa ofere o imagine cat mai precisa a transformarilor pe-
trecute, contribuind la cunoasterea de ansamblu a arhitecturii de biserici
baroce transilvanene. Structura sarpantei nu a fost aprofundata i merita un
studiu de specialitate separat. In contextul actual al fenomenului de reabili-
tare si de introducere in circuite turistice a unor monumente de arhitectura,
articolul reprezintd un aport semnificativ la monografia bisericii.

Cu ocazia santierului curent de reabilitare, lucrarile de consolidare prin
tencuieli armate aplicate la extradosul boltilor si inlocuirea unor elemente de
sarpanta au modificat aspectul podului. Descrierile si ilustratiile din articol
sunt realizate anterior acestor ultime interventii.

Intocmirea precisd a releveului pentru proiect a incurajat si inlesnit utili-
zarea unor instrumente de prelucrare digitala pentru modelarea si redacta-
rea tridimensionald a observatiilor din acest articol.?

B Cuvinte cheie: sarpante istorice, biserica baroca, biserica tavanita, gar-
pante cu caracter eclectic, Gherla

1. Situatia existenta

B Imaginea actuala a lacasului de cult este rezultatul unor lucrari ample din
a doua jumatate a secolului al XIX-lea. Lucrarile se datoreaza incendiului din
seara de 21 septembrie 1855 ce devasteazd mai multe case din orag si care
provoaca stricdciuni inclusiv bisericii franciscane (SZONGOTT 2012, 77-81).

Asezarea pietrei de temelie este consemnata in luna octombrie a anului
1748, sfintirea bisericii urmeaza 10 ani mai tarziu (SZONGOTT 2012, 124-
126), iar ,desadvarsirea” edificiul are loc abia in anul 1878, odata cu zidirea
celor doua turnuri din fatada vestica (SZONGOTT 2012, 124-126). Acest

1 Arhitect, doctorand la Scoala Doctorala a Universitatii Tehnice din Cluj-Napoca sub
indrumarea prof.dr.arh. Virgil POP.

2 Pe aceasta cale doresc sd multumesc proiectantului de rezistenta pentru punerea la dis-
pozitie a materialului relevat.
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fapt este vizibil si in pod prin schimbarea zidariei masive din piatra si cara-
mida cu o zidarie mai ingusta, tesuta doar cu caramida.

Nava bisericii se compune din doua travee de dimensiuni diferite (fig. 1):
una cu planimetria usor dreptunghiulara, acoperita de o bolta a vela ce sprijina
partial pe arce dublou si descarca in pile masive de zidarie aflate in colturi si o
travee tranzitorie, mult mai ingusta, prin care nava se racordeaza la cor. Traveea
ingusta preia nu doar diferenta dintre latimea navei si cea a corului, ci si inalti-
mile diferite ale celor doua spatii printr-o panza de bolta ce descarca in peretii
bisericii si reazema pe arcele dublou cu deschideri si inal{imi diferite.

Spatiul interior se continua cu corul alcatuit in mod similar din doua
travee de dimensiuni diferite: una mai ampld, cu planimetrie aproape pa-
trata, acoperita de o calota boema ce sprijind pe doua arce dublou in méaner
de cos pe directia est-vest si descarca in pilastri oblici. Cealalta travee este
de planimetrie semi-eliptica, adaposteste baldachinul altarului si este aco-
perita de o bolta elipsoidala aflata la o cota mai redusa.

1.1. Discrepante in spatiul interior

Aspectul interior al bisericii prezinta unele neconcordante intre nava
si cor. Nava tradeaza modificari din timpul lucrarilor si interventii majo-
re care probabil au avut loc atat pe parcursul primului santier dintre anii
1748-1758, cat si in urma incendiului din anul 1855.

O imagine cu totul nefireasca este inaltimea mai redusa a pilastrilor din
nava fatd de cei din cor, aspect ce altereaza considerabil desfagurarea gra-
duala a spatiilor dinspre accesul principal inspre altar. La aceasta se mai
mentioneaza diferente la arcele dublou, la boltile din nava si din cor (foto
1). Observam la nivelul corului ca forma dublourilor este in méaner de cos,
cu sectorul din preajma cheii aproape plat. Calota boema reazema cu doua
laturi pe arce si cu alte doud descarca direct in peretii corului, in timp ce
bolta navei reazema cu toate cele patru laturi pe dublouri in plin cintru.

Aceleasi diferente se mai remarca in traveea tranzitorie dintre nava gi
cor. Anomalia apare la nivelul panzei de bolta fiindca este incadratd de un
arc dublou in méner de cos inspre cor si unul in plin cintru inspre nava,
iar racordarea panzei s-a realizat doar cu primul arc. Perspectiva principala
fiind catre altar, aceasta abatere este ferita privirii generale si vizibila doar
din cor (foto 2).

B Fig. 1. Plan parter © prelucrare de Marius Mihail
PASCULESCU pe baza releveului intocmit la
proiectul de reabilitare

M Figure 1. Ground floor plan © processed by Marius
Mihail PASCULESCU based on the survey prepared
for the rehabilitation design

B Fig. 2. Schema axonometrica cu extradosul boltilor. Cu rosu s-au marcat B Fig. 3. Schemd axonometricd cu ipoteza tavanului © modelare de
urmele de tencuiald din pod © modelare de Marius Mihail PASCULESCU pe baza Marius Mihail PASCULESCU pe baza releveului intocmit la proiectul
releveului intocmit la proiectul de reabilitare de reabilitare

B Figure 2. Axonometric scheme with the extrados of the vaults. The traces of M Figure 3. Axonometric scheme with the ceiling hypothesis © modelled
plaster in the attic were marked in red © modelled by Marius Mihail PASCULESCU by Marius Mihail PASCULESCU based on the survey prepared for the
based on the survey prepared for the rehabilitation design rehabilitation design
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B Foto 1. Perspectivd din tribuna vesticd © Marius Mihail PASCULESCU
B Photo 1. Wiew from the western gallery © Marius Mihail PASCULESCU

1. The existing situation

B The current image of the church is the
result of extensive works from the second
half of the 19" century. The works were
carried out due to the fire on the evening
of September 21, 1855, which devastated
several houses in the town, also damaging
the Franciscan Church (SZONGOTT 2012,
77-81).

The laying of the foundation stone was
recorded in October 1748, the consecra-
tion of the church followed 10 years later
(SZONGOTT 2012, 124-126), while the
completion of the building took place only
in 1878, with the construction of the two
towers on the western elevation. (SZON-
GOTT 2012, 124-126). This is also reflect-
ed in the attic by a transition from the mas-
sive stone and brick masonry to narrower
brick masonry.

The nave consists of two bays of differ-
ent sizes (Figure 1): one with a slightly rec-
tangular ground plan, covered by a domical
vault partially resting on transverse arch-
es and transmitting the forces to massive
masonry piers in the corners, and a much
narrower transitional bay, through which
the nave connects to the choir. The narrow
bay takes over not only the difference be-
tween the width of the nave and that of the
choir, but also the different heights of the
two spaces, through a vault that transmits

1.2. Discrepante in podul bisericii

Cu totul remarcabil se prezinta extradosul acestei bolti, diferenta este
aici mult mai evidenta si teserea caramizilor pare intrerupta sau desfacuta,
iar la cota ei cea mai inalta aceasta panza deja inglobeaza doua corzi din
sarpanta (foto 3). In plus, se mai constata inzidiri ale unor bare de agitare in
bolta mare a navei si consolidari suplimentare la extrados ce apar sub forma
unor zidarii piezise care inglobeaza si alte corzi.

B Foto 2. Racordul boltii cu arcul dinspre navd © Marius Mihail PASCULESCU
B Photo 2. The alignment of the vault with the arch towards the nave © Marius Mihail PASCULESCU
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W Fig. 4. Colaj foto. In situatia initiald, arcele de pe nord si de pe sud se aflau mai sus, la cota M Fig. 5. Fatada vesticd in anul 1878
indicatd de tencuiala din pod © Marius Mihail PASCULESCU M Figure 5. Western elevation in 1878

B Figure 4. Photo collage: initially, the arches on the north and south were higher, at the
level indicated by the plaster in the attic © Marius Mihail PASCULESCU

Doua dintre cele patru ferme principale din gsarpanta navei tradeaza in-
terventii la nivelul corzilor si a barelor de agatare, anume ca barele au fost
scurtate, iar corzile au fost taiate gi inlocuite cu tiranti fixati mai sus pentru
a permite zidirea boltii ce urcd mult deasupra corzilor (foto 4-5).

Pilele din nava se continua in pod si pana la cota generala a cosoroabei,
adica deasupra inaltimii la care are loc descarcarea eforturilor din bolta si
din arcele dublou, probabil pentru obtinerea unei stabilitati suplimentare

W Foto 3. Extradosul boltii de la foto 2 © Marius Mihail PASCULESCU
W Photo 3. The extrados of the vault from photo 2 © Marius Mihail PASCULESCU
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the load onto the church walls and rests on
transverse arches with different spans and
heights.

The interior space continues with the
choir, also composed of two bays with
different dimensions: a larger one, almost
square-shaped, covered by a sail vault that
rests on two three-centred transverse arch-
es on an east-west direction and transmits
the load to obliquely placed pilasters. The
other bay is semi-elliptical, it houses the
altar canopy, and it is covered by an ellip-
soidal vault at a lower height.

1.1. Discrepancies in the interior space

The church interior displays several in-
consistencies between the nave and the choir.
The nave shows alterations from works and
major interventions that took place both dur-
ing the construction between 1748 and 1758,
as well as after the fire in 1855.

A wholly unnatural image is the lower
height of the pilasters in the nave compared
with those in the choir, an aspect that con-
siderably alters the gradual unfolding of the
spaces from the main entrance to the altar.
Other differences are noted at the level of
the transverse arches from the vaults be-
tween the nave and the choir (Photo 1). We
notice that in the choir the transverse arch-
es are three-centred arches, with an almost
flat sector near the keystone. The sail vault
rests with two sides on the arches and with
the other two directly on the choir walls,
while the nave’s vault rests with all its four
sides on round transverse arches.
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B Foto 4. Bara de agdtare scurtatd si montarea tirantului

© Marius Mihail PASCULESCU

B Photo 4. Shortened king post in tension and installed tie rod

© Marius Mihail PASCULESCU

The same differences are noticeable in
the transitional bay between the nave and
the choir. The anomaly appears at the level
of the vault webbing, because it is framed
by a three-centred transverse arch towards
the choir and a round arch towards the
nave, the webbing being aligned only with
to the former. Since the main view is on the
altar, this anomaly is hidden from the gen-
eral view and is only visible from the choir
(Photo 2).

1.2. Discrepancies in the church attic

The extrados of this vault is extremely
remarkable, as here the difference is much
more pronounced, and the brick bonding
seems interrupted or undone. At its highest
point, this vault already includes two tie-
beams from the roof structure (Photo 3). In
addition, it can be observed that some king
posts in tension are embedded in the large
vault of the nave and that there are extra
reinforcements on the extrados, i.e. slanted
masonry that incorporates other tie-beams.

Two of the four main trusses of the
nave’s roof structure display signs of in-
tervention on the tie-beams and king posts
in tension, specifically that the posts were
shortened and the tie-beams were cut and
replaced with tie rods connected at a high-
er point, to allow the construction of the
vault that reaches much higher above the
tie-beams (Photos 4 and 5).

The piers of the nave continue their
rise in the attic, to the general level of the
wall plate, above the height where the loads
generated by the vault and the transverse
arches are transmitted, probably in or-
der to obtain additional stability through
post-compression. Traces of plaster in the
shape of arches are found on the northern
and southern walls of the nave (Photo 6,
Figure 2).

Other traces of plastering are found on
some masonry above the transverse arches
to the east and west, with the mention that
they are found only on the masonry side
facing the nave’s vault (Photo 7, Figure 2).

B Foto 5. Coardd sectionatd. Grinda zdabrelitd reprezintd o interventie
modernd © Marius Mihail PASCULESCU

B Photo 5. Cut tie-beam. The beam bracing represents a modern intervention
© Marius Mihail PASCULESCU

prin post-comprimare. Urme de tencuiala sub forma unor arce sunt prezen-
te pe peretii de nord si sud din nava (foto 6, fig. 2).

Alte urme de tencuiala apar pe niste ziddrii executate deasupra arcelor
dublou dinspre est gi vest, cu mentiunea ca ele se afla doar pe fata zidariei
dinspre bolta navei (foto 7, fig. 2).

2. Interpretarea observatiilor

B in absenta unor cercetiri aprofundate care si permitd datarea precisa
a elementelor de sarpantd,® a tencuielilor si zidariilor, cercetari care din
nefericire nu au avut loc cu ocazia gantierului de reabilitare, ne ingaduim
reconstituirea interiorului initial al navei bisericii, realizata pe interpreta-
rea indiciilor din podul bisericii gi urméarind indeaproape consemnarile din
surse secundare.

3 Refacerea integrala a acoperigului este notata in a doua jumatate a secolului al XIX-lea,
insa VEOREOS remarca natura baroca a sarpantei din nava, cu adaptari pentru zidirea
boltii (2006, 107).

W Foto 6. Urmd de tencuiald la extradosul arcului de pe peretele nordic © Marius Mihail PASCULESCU
B Photo 6. Traces of plaster at the extrados of the arch on the northern wall © Marius Mihail
PASCULESCU
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Etapele primului santier al bisericii nu sunt documentate, astfel incat
se presupune scenariul cel mai plauzibil: dupa inaltarea peretilor bisericii,
se monteaza garpanta gi invelitoarea, o ordine curenta in santierele baroce.
Aceasta ordine a lucrérilor are avantajul de a rigidiza peretii in care urmea-
za sa descarce boltile, forta rezultanta din impingerea boltii si compresiu-
nea acoperisului fiind mai aproape de verticala. In plus, executarea acope-
rigsului inseamna protejarea santierului impotriva intemperiilor si inlesni-
rea lui. Dupa aceasta etapa, incepe procesul de boltire a corului aproape de
cota corzilor gi tangent la barele de agatare.* Se continua cu boltirea traveei
inguste a navei care deja depaseste cota corzilor. Dupa aceasta etapa, consi-
deram ca bolta este intrerupta sau partial desfacuta si se hotaraste coborarea
nagterilor din nava fata de cele din cor, probabil pentru a permite zidirea
arcelor dublou sub nivelul corzilor. Apoi se realizeaza cele patru arce ce
descarca in pilele din colturile navei. Pe baza urmelor de tencuiala din pod,
arcele de pe peretii de sud si nord se afla la o cotd mai inalta. In acest stadiu,
inaltimea celor patru arce din nava este egala.

Luand in considerare faptul ca finisarea unui perete are loc cand acesta
raméne vizibil, putem afirma ca peretii aflati peste arcele de est si de vest,
anume cei tencuiti inspre nava, erau vizibili din interiorul bisericii.

Prezenta acestor suprafete tencuite in podul actual al bisericii sugereaza
ca gantierul initial s-a intrerupt dupa realizarea arcelor, a fost abandonata
boltirea navei si ca s-a montat un tavan provizoriu din lemn, iar spatiul din-
tre arce si tavan a fost zidit si tencuit (fig. 3-4). Intre bisericile cu interioare
baroce care pastreaza tavan din lemn predomina cele medievale care au
fost ,modernizate” in secolul al XVIII-lea, dintre care amintim fosta biserica
franciscana din Targu Mures, azi reformata si biserica ursulinelor din Sibiu.

Pe langa modificarea sarpantei, introducerea boltii actuale a impus des-
facerea arcelor de pe sud si de pe nord si refacerea lor mai jos, deoarece for-
ma ugor dreptunghiulara a traveei mari inseamna cd intersectia calotei cu
planuri verticale se face diferit pe cele doua directii. Mai precis, pe directia
nord-sud, bolta coboara sub arcele initiale ce fusesera de inél{imea celor de
pe directia est-vest. Cu toate ca la biserica franciscana din Gherla are loc in
plin secol XIX, construirea sarpantei si modificarea ei ulterioara pentru a
permite zidirea boltii este o practica observata in spatiul german inca din
anul 1628, indicand primele adaptari ,baroce” ale structurii de acoperis
(HOLZER & KOCK 2008).

3. Concluzie

B in urma interpretarilor, putem afirma aproape cu certitudine ca nu a exis-
tat o bolta initiala, ci doar un tavan din lemn® care a fost inlocuit cu bolta
actuald abia in urma incendiului in urma caruia ,,a ars turnul de lemn, s-au
topit ambele clopote, s-a naruit stucatura, s-a mistuit orga cu sase registre,
flacarile au ars podelele, doua altare anexe etc.” (SZONGOTT 2012, 180)
Aceastd marturie mai contribuie la intocmirea unei imagini de ansamblu
din care aflam ca exista un turn clopotnita din lemn si cé focul a provocat
mai multe daune in nava gi tribuna bisericii.

4 1In forma ei actuals, sarpanta este rezultatul refacerilor dintre anii 1855-1857. SZONGOTT
preia din Historia domus a manastirii ca pana in anul 1856 se reface acoperisul din
tigla, iar in anul urmator se incheie (re)constructia boltilor (2012, 126).

5 Aceasta afirmatie este sustinuta si de un raport din anul 1786, scris de citre Kelemen
KORBULY, capelanul parohiei armenesti din Gherla, raport ce trece in revista lacasurile
de cult din oras. ,[...] tertia demum (cujus sanctuarium duntaxat paratum conspicitur)
est Patrum Franciscanorum in honorem S. Petri de Alcantara dicata.” trad. rom. ,,[...]
iar a treia [biserica] (al carei sanctuar pare cel putin pregatit) este a preotilor francis-
cani, fiind dedicata Sfantului Petru de Alcantara.” (SZONGOTT 2015, 53). Asadar nava
bisericii nu era probabil terminata (boltita) la vremea respectiva si nici la sfintirea ce
fusese consemnata in anul 1758.
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2. Interpretation of the
observations

B Lacking in-depth research that would al-
low for a precise dating of the roof structure
elements,® of the plastering, and of the ma-
sonry, research that unfortunately did not take
place during the rehabilitation works, we al-
low ourselves the reconstruction of the nave’s
original interior based on the interpretation of
clues in the church attic and closely following
the information in secondary sources.

The stages of the first construction have
not been documented, thus the more plausi-
ble scenario is assumed: after the walls of the
church had been raised, the roof structure
and roofing were installed, a usual sequence
for Baroque sites. This sequence of works
had the advantage of stiffening the walls that
were about to carry the load of the vaults, the
force resulting from the thrust of the vault
and the compression of the roof being closer
to the vertical. Moreover, building the roof
ensured the protection of the site against the
weather and facilitated the works. After this
stage, the vaulting process started, near the
height of the tie-beams and tangent to the
king posts in tension.* The process contin-
ued with the vaulting of the nave’s narrow

3 The complete reconstruction of the roof is re-
corded in the second half of the 19™ century,
however, VEOREOS notices the Baroque na-
ture of the nave’s roof structure, with adapta-
tions for the vault (2006, 107).

4 In its current shape, the roof structure is the
result of the reconstructions between 1855
and 1857. SZONGOTT, based on the mon-
astery’s Historia domus, stated that the tile
roofing was remade by 1856 and that the (re)
construction of the vaults was finished the fol-
lowing year (2012, 126).

B Foto 7. Urmd de tencuiald pe ziddria de peste arcul
vestic © Marius Mihail PASCULESCU

B Photo 7. Traces of plaster on the masonry over the
western arch © Marius Mihail PASCULESCU



bay, which already exceeded the height of
the tie-beams. After this stage, we believe
that the works were interrupted, or that the
vault was partially dismantled and it was de-
cided to lower the springing lines in the nave
compared with the ones in the choir, proba-
bly to allow the placement of the transverse
arches below the tie-beams. Then the four
arches that transmit the loads to the piers in
the nave’s corners were built. Based on the
traces of plastering in the attic, the arches on
the northern and southern walls had been
taller, however, at this stage, the four arches
in the nave were of equal height.

Taking into account the fact that the fin-
ishing of a wall takes place when it remains
visible, we consider that the walls over the
eastern and western arches, namely those
plastered towards the nave, were visible
from inside the church.

The presence of these plastered surfaces
in the current church attic suggests that the
initial construction was interrupted after the
arches had been built, the idea of vaulting
the church was abandoned and a tempo-
rary wooden ceiling was installed, and that
the space between the arches and the roof
was walled and plastered (Figures 3 and 4).
Among the churches with Baroque interiors
that have preserved wooden ceilings, a pre-
dominant group is constituted by mediaeval
churches that were “modernised” in the 18"
century, of which we mention the former
Franciscan Church in Targu Mures, now a
Calvinist church, and the Church of the Ur-
sulines in Sibiu.

Apart from the alteration of the roof
structure, the introduction of the current
vault required dismantling the southern and
northern arches and their reconstruction at a
lower height, because the slightly rectangular
shape of the large bay means that the inter-
section of the vault with the vertical planes is
different on the two directions. Specifically,
on the north-south direction, the vault de-
scends under the initial arches that had the
same height as those on the east-west direc-
tion. Even though for the Franciscan Church
in Gherla it took place in the 19" century,
the practice of building a roof structure and
subsequently modifying it to allow the con-
struction of the vault has been observed in
German-speaking areas since 1628, indicat-
ing the first “Baroque” adaptations of roof
structures (HOLZER & KOCK 2008, 235-242).

3. Conclusion

M Based on the interpretations, we can say al-
most certainly that there was no initial vault,
only a wooden ceiling® that was replaced

5 This statement is also supported by a 1786 re-
port written by Kelemen KORBULY, chaplain to
the Armenian parish in Gherla, which lists the
town’s places of worship. “[...] tertia demum
(cujus sanctuarium duntaxat paratum conspi-
citur) est Patrum Franciscanorum in honorem S.
Petri de Alcantara dicata.” Translation in Eng-
lish: “[...] and the third [church] (whose choir
seems at least ready) is that of the Franciscan
priests, being dedicated to Saint Peter of Al-
cantara.” (SZONGOTT 2015, 53). Therefore,
at that time the nave was probably not yet fin-
ished (vaulted), and neither was it consecrated,
which is recorded to have taken place in 1758.
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B Foto 8. Biserica San Matteo din Lecce. Fatada vesticd © arhivd personald Virgil POP
B Photo 8. San Matteo Church in Lecce. Western elevation © personal archive of Virgil POP

Cu toate ca timp de un secol, adica de la sfintirea din anul 1758 si pAna
la incendiul devastator din anul 1855, biserica fusese cu tavan din lemn si
fara turnuri in fatada vesticd, planimetria sa indica atat intentia unei boltiri
centrale, cat si a inaltarii celor doua turnuri de vest.

Ne aflam intr-o situatie in care s-a demarat un gantier relativ pretentios,
santier ce a intAmpinat dificultati financiare sau tehnice care au impus sim-
plificarea drastica a lucrarilor si au grabit incheierea lor. in acest caz, se mai
poate lua in considerare si contributia unui comanditar ambitios dornic sa
finalizeze lucrarile in timpul vietii sale.

Solutia provizorie, expediatd si mult mai ieftina a acoperirii cu tavan
este pastrata pana in plin secol XIX probabil din cauze financiare, insa pana
atunci interesul pentru spatialitatea baroca va scadea si apare preferinta
pentru neoclasicism, cdnd tavanul nu se mai afla intr-o contradictie ma-
jora cu gustul epocii, aga cum ar fi fost in barocul matur. Aceasta tendinta
spontana a tavanirii mai apare in santiere baroce tarzii si se remarca arbitrar
fara legatura intre biserici. Anuntarea neoclasicismului in santierul baroc o
gasim gi in cazuri mai indepartate precum reconstructia bisericii San Mat-
teo din oragul Lecce, dintre anii 1667-1700, aflata in capatul sudic al Italiei.
Santierul debuteaza aici cu o biserica barocd, de inspiratie borrominiana
(foto 8), dupa care se renunta la boltire si se monteaza un tavan (foto 9).
Explicatia poate sta in aceleasi motive ca la biserica din Gherla, la care ada-
ugam ca prezenta gustului neoclasic la Lecce este subliniata prin refacerea
tavanului la inceputul secolului al XIX-lea.
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B Foto 9. Biserica San Matteo din Lecce. Interior cu tavan © arhiva personala Virgil POP
B Photo 9. San Matteo Church in Lecce. Interior with ceiling © personal archive of Virgil POP

Refacerea interiorului cu o bolta la biserica din Gherla este intr-un fel
surprinzatoare pentru anul 1857 fiindca instaureaza la interior atmosfera
spatiului baroc, in timp ce la exterior urmeaza sa asistam la o compozitie
sobra de factura clasica (fig 5). Luand in calcul si mobilizérile financiare
mai puternice datorate incendiului, optarea pentru bolta se poate explica
nu printr-o persistenta a gustului baroc, ci prin prestigiul unui spatiu boltit
fatd de unul tavanit. Un aspect pragmatic pentru alegerea boltii de caramida
consta tocmai in faptul ca este ignifuga, limitdnd propagarea focului din
pod catre interiorul bisericii in cazul unor incendii viitoare.
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with the current vault only following the fire
that “burned the wooden tower, both bells
melted, the stucco collapsed, the organ with
six registers burned, the flames burned the
floors, two adjacent altars, etc.” (SZONGOTT
2012, 180) This testimony also contributes to
the development of an overview from which
we find out that there was a wooden bell
tower and that the fire damaged the church
nave and gallery.

Although for a century, from its conse-
cration in 1758 until the devastating fire
of 1855, the church had a wooden ceiling
and no towers on the western elevation, its
ground plan indicates the intention of both
a central vaulting and of building the two
western towers.

We are in a situation where a relatively
pretentious construction site was started, a
site that encountered financial or technical
difficulties that imposed the drastic sim-
plification of the works and hastened their
completion. In this case, the contribution
of an ambitious patron eager to complete
the work during their lifetime can also be
considered.

The temporary, expedited, and much
cheaper solution of the ceiling was kept until
the 19" century, probably for financial rea-
sons, but by then the interest in Baroque spa-
tiality had decreased and the preference for
Neoclassicism had appeared, when the ceil-
ing was no longer in a major contradiction
with the taste of the time, as it would have
been during the High Baroque. This spon-
taneous tendency to build ceilings also ap-
pears in late Baroque construction sites and
is arbitrarily noticeable, without a connec-
tion between churches. The announcement
of Neoclassicism in the Baroque construc-
tion site can be found in more distant cases,
such as the reconstruction, between 1667
and 1700, of the San Matteo Church in the
city of Lecce, located at the southern end of
Italy. The construction site began here with
a Baroque church, inspired by BORROMINI
(Photo 8), after which the idea of vaulting
was abandoned and a ceiling was installed
(Photo 9). The explanation may lie in the
same reasons as for the church of Gherla, to
which we add that the presence of Neoclas-
sical taste in Lecce was underlined by the
reconstruction of the ceiling at the beginning
of the 19" century.

The redesign of the interior with a vault
at the church in Gherla is somewhat sur-
prising for 1857 because it establishes in the
church interior the atmosphere of a Baroque
space, while on the outside we witness a so-
ber composition of Classical design (Figure
5). Considering the stronger financial mobili-
sation due to the fire, the choice for the vault
can be explained not by a persistence of the
Baroque taste, but by the prestige of a vaulted
space compared to a ceilinged one. A prag-
matic aspect for choosing the brick vault is
precisely the fact that it is fireproof, limiting
the spread of fire from the attic to the church
interior in case of future fires.



Public Gardens
in Baia Mare until
the End of World War Il

CASE STUDY OF THE BEGINNINGS OF
TRANSYLVANIAN URBAN PUBLIC PARKS

B Abstract: Inspired by the author’s ongo-
ing doctoral research — “The Beginnings of
Transylvanian Urban Public Parks” —, the
present article aims to identify the planted
public spaces used for leisure in Baia Mare
during the period characteristic for the de-
velopment of Transylvanian urban public
parks.> Baia Mare is one of the Transylvani-
an® urban settlements that have experienced
until the end of World War II both precursory
forms of planted public spaces* and the ur-
ban public park itself. The most important
of these is the town park,® with typical char-
acteristics of the first urban public parks,®
followed by the garden of the main square,”
in this case in an atypical situation,® being
established after the park and not before it.

B Keywords: historic park, urban public park,
public space, Transylvania

1 Architect, PhD, Technical University of Cluj-
Napoca, Romania.

2 Encompassing a fairly long span of time, start-
ing with the 17" century and ending with
World War II. Also see Andreea MILEA’s ar-
ticles (2018; 2020, 14).

3 Transylvania understood in its broad sense,
encompassing the historical regions of Tran-
sylvania, Crigana, Maramures, and Banat.

4 The precursory forms of planted public spaces
are considered to be: suburban fields, fortifi-
cations appropriated for leisure and prom-
enades, planted squares and streets, private
parks that are conditionally opened to the
public. They are followed by the urban pub-
lic park proper. Also see the chapter “Public
Parks” of Spiro KOSTOF’s publication (2005,
164-172) and Andreea MILEA’s article (2018).

5 ,Liget”, in Hungarian, at the time. Currently,
Regina Maria Municipal Park.

6 The common characteristics of the first proper
urban public parks are: peripheral position,
irregular shape, and a mostly free design,
adapted to the topography and inspired by the
landscaped style. See also Andreea MILEA’s
article (2020).

7, Fé6tér”, in Hungarian, at the time. Currently,
Libertatii Square.

8 Atypical for Western Europe, where gardens
appear within residential squares starting
with the 17" century, but typical for Tran-
sylvania, where the model of the residential
square did not affirm itself. See also the chap-
ter ,,Public Parks” of Spiro KOSTOF’s publica-
tion (2005, 164-172).
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Gradini publice baimarene
pana la sfarsitul celui
de-al Doilea Razboi Mondial

STUDIU DE CAZ AL INCEPUTURILOR
PARCURILOR PUBLICE URBANE TRANSILVANENE

B Rezumat: Inspirat de cercetarea doctorala, in curs de desfasurare, a au-
toarei — ,,Inceputurile parcurilor publice urbane transilvinene” —, articolul isi
propune sa identifice spatiile publice plantate, folosite pentru agrement, ale
Baii Mari in perioada caracteristica formarii parcurilor publice urbane transil-
vanene.? Baia Mare face parte dintre asezdrile urbane transilvanene® care au
experimentat pana la sfarsitul celui de-al Doilea Razboi Mondial atat forme
premergatoare de existentd a spatiilor publice plantate,* cat si parcul public
urban propriu-zis. Piesa cea mai importanta dintre acestea o reprezinta parcul
oragului,® amenajare cu caracteristici tipice primelor parcuri publice urbane,®
urmata fiind de gradina pietei principale,” aflata in acest caz intr-o situatie
atipica,® amenajata fiind dupa constituirea parcului i nu inaintea sa.

B Cuvinte cheie: parc istoric, parc public urban, spatiu public, Transilvania

Date istorice si urbanistice
relevante pentru evolutia Baii Mari

B Vechiul orag minier® Baia Mare, '’ agezat la o importanta rascruce de dru-
muri facand legatura intre regiunea de cAmpie si cea de munte, este atestat

1 Arhitect, Dr, Universitatea Tehnica din Cluj-Napoca, Roménia.

Interval de timp destul de larg, care incepe cu secolul al XVII-lea si se incheie odata cu
cel de-al Doilea Razboi Mondial. Vezi si articolele Andreei MILEA (2018; 2020, 14).

3 Transilvania inteleasd in sensul sau larg, cuprinzand regiunile istorice Transilvania,
Crisana, Maramures si Banat.

4 Formele premergatoare de existenta a spatiilor publice plantate sunt considerate a fi: cam-
purile suburbane, fortificatiile apropriate in scopul destinderii si promenadei, pietele si
strazile plantate, parcurile private deschise conditionat catre public. Ele sunt urmate de
parcul public urban constituit ca atare. Vezi si capitolul ,,Public Parks” din publicatia lui
Spiro KOSTOF (2005, 164-172), precum si articolul Andreei MILEA (2018).

5 ,Liget”, in limba maghiara, in epoca. In prezent, Parcul Municipal Regina Maria.

6 Caracteristici comune primelor parcuri publice urbane propriu-zise sunt: pozitia peri-
ferica, forma neregulata si amenajarea in mare parte libera, adaptata topografiei, inspi-
rata de stilul peisager. Vezi si articolul Andreei MILEA (2020).

7 F6tér”, in limba maghiara, in epoca. in prezent, Piata Libertatii.

8 Atipica pentru Europa Occidentald, unde gradina apare in cadrul pietei rezidentiale incepand
cu secolul al XVII-lea, dar tipicd pentru Transilvania, unde modelul pietei rezidentiale nu s-a
afirmat. Vezi si capitolul ,,Public Parks” din publicatia lui Spiro KOSTOF (2005, 164-172).

9 Exploatarea minereurilor auro-argentifere, minereurilor de cupru, plumb, zinc, andezi-
te, marne etc. a constituit din vechime o preocupare de baza a locuitorilor sai (GHINEA
1996, 100; FESTILA et al. 1972, 19-20).

10 Asszonypatak / Nagybdnya, in maghiara. Frauenbach / Neustadt, in germana (SUCIU
1967-1968, 53).
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B Fig. 1. Schitd planimetricd a orasului Baia Mare, suprapusd unei ortofotografii (2020), cu semnalarea obiectivelor discutate in lucrare: 1 - traseul fostei incinte
fortificate, 2 - rdul Sdsar, 3 — Piata Libertatii, 3a — fostul hotel Stefan Vodd, 4 - strada Podul Viilor, 4a - biserica reformatd, 5 - strada Crisan, 5a - turnul
Sf. Stefan, 6 - strada 1 Mai, 6a - biserica romano-catolica (Sfanta Treime), 6b — parviul bisericii romano-catolice si turnului Sf. Stefan, 7 - strada Vasile Lucaciu,
7a - biserica greco-catolicd (Adormirea Maicii Domnului), 7b - fosta scoala civild de fete, 8 - strada Gheorghe Sincai, 8a - Colegiul National Gheorghe Sincai,
9 - Piata Pdcii, 10 - strada Horea, 11 - Piata Izvoare, 11a - Bastionul Mdcelarilor, 12 - strada Mihai Eminescu, 13 - strada Vasile Alecsandri, 14 - fosta Piatd
Lendvay, ocupatd in prezent de clddirea Politiei Baia Mare, 14a - clddirea fostului cerc de lecturd, 15 - strada Tineretului, 16 - strada Pietrosului, 17 - Piata
Victoriei, 18 — strada Victoriei, 18a - colonia pictorilor, 19 - strada Hera, 20 - strada Minerva, 21 - strada Valea Rosie, 22 - strada Petéfi Sdndor, 23 — Dealul
Viilor, 24 - Dealul Florilor, 25 — Dealul Crucii, 26 - strada Dealul Florilor, 27 - strada George Bernard Shaw, 28 - strada Constructiei, 29 - Campul Tineretului,
29a -Muzeul Judetean de Etnografie si Arta Populard Maramures, 30 - Parcul Municipal Regina Maria, 30a - lacul din parc, 30b - alei principale in parc,

30c - foisor, 30d - traseu sine de cale feratd © GoogleEarth © CNES/Airbus © Andreea MILEA

B Figure 1. Layout sketch of Baia Mare, superposed over an orthophoto (2020), highlighting the elements discussed in the paper: 1 - route of the former fortified
enclosure, 2 - Sdsar River, 3 - Libertdtii Square, 3a — former Stefan Vodd Hotel, 4 — Podul Viilor Street, 4a — Calvinist Church, 5 - Crisan Street, 5a - Saint
Stephen’s tower, 6 — 1 Mai Street, 6a - Roman Catholic Church (Holy Trinity), 6b — the parvis of the Roman Catholic Church and of the Saint Stephen’s Tower,

7 - Vasile Lucaciu Street, 7a — Greek Catholic Church (Assumption of the Virgin Mary), 7b — former civil school for girls, 8 - Gheorghe Sincai Street,

8a - Gheorghe Sincai High School, 9 - Pdcii Square, 10 — Horea Street, 11 — [zvoare Square, 11a - Butchers’ Bastion, 12 — Mihai Eminescu Street,

13 - Vasile Alecsandri Street, 14 — the former Lendvay Square, currently occupied by the building of the Baia Mare Police, 14a - building of the former book club,
15 - Tineretului Street, 16 - Pietrosului Street, 17 — Victoriei Square, 18 - Victoriei Street, 18a - painters’ colony, 19 — Hera Street, 20 — Minerva Street,

21 - Valea Rosie Street, 22 — Pet6fi Sdndor Street, 23 - Viilor Hill, 24 — Florilor Hill, 25 - Crucii Hill, 26 — Dealul Florilor Street, 27 — George Bernard Shaw Street,
28 - Constructiei Street, 29 - Tineretului Field, 29a - Maramures County Museum of Ethnography and Folk Art, 30 — Regina Maria Municipal Park, 30a - lake in
the park, 30b — main alleys of the park, 30c — gazebo, 30d - railway route © GoogleEarth © CNES/Airbus © Andreea MILEA

documentar in prima jumatate a secolului al XIV-lea ca orag liber regal.
Primele documente despre care avem cunostinta, din anii 1327-1329, nu
s-au pastrat (BANDULA et al. 1965, 15; FESTILA et al. 1972, 129, 130,
132). Dar stim ca prin documentul din 1329 Carol I Robert D’ANJOU"!
acorda judelui primar al agezarii Baia Mare (,,Civitas Rivuli Dominarum”
/ Cetatea Raul Doamnelor) gi Baia Sprie (,Medio Mons” /| Muntele Mijlo-
ciu) dreptul de a popula teritoriul impadurit dintre acestea pentru a spri-
jini dezvoltarea exploatarilor miniere din regiune (SUCIU 1967-1968, 53;
FESTILA et al. 1972, 130). Primul document pastrat de atestare a orasului
Baia Mare este documentul privilegial din 1347 emis de Ludovic I cel

11 Carol I Robert D’ANJOU, rege al Ungariei, a domnit in 1308-1342.
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Historical and urban planning
data relevant for the evolution of
Baia Mare

B The old mining town® of Baia Mare,"
placed at an important crossroads connect-
ing the plains with the mountains, is first

9 The exploitation of gold-silver ores, copper ores,
lead, zinc, andesites, marls, etc. has long been
a basic occupation of its inhabitants (GHINEA
1996, 100; FESTILA et al. 1972, 19-20).

10 Asszonypatak / Nagybanya, in Hungarian.
Frauenbach / Neustadt, in German (SUCIU
1967-1968, 53).




mentioned in a document from the first
half of the 14" century, as a free royal town.
The first documents we know of, from
1327-1329, have been lost (BANDULA et
al. 1965, 15; FESTILA et al. 1972, 129, 130,
132). However, we know that through the
document of 1329 Charles I of Hungary"
gave the prime judge of Baia Mare (,,Civi-
tas Rivuli Dominarum” / Town of the River
of Ladies) and Baia Sprie (,Medio Mons” /
Middle Mountain) the right to populate
the wooded land between them in order
to support the development of the mining
operations in the region (SUCIU 1967-1968,
53; FESTILA et al. 1972, 130). The first pre-
served document attesting the town of Baia
Mare is a charter from 1347 issued by Lou-
is I OF ANJOU" that established the town
limits, gave its citizens the right to freely
choose their own judge, council members,
and parish priest, granted certain privileg-
es to mining, granted the right of free sale
of wine on the town’s territory, as well as
the right to organise annual fairs, the right
to fortify the town against outside enemies
through moats and palisades, etc. The
rights and freedoms received through this
first charter have been sanctioned over time
by other Hungarian kings, who have also
granted new attributes of autonomy (BAN-
DULA et al. 1965, 15; FESTILA et al. 1972,
131, 132).

Saint Stephen’s Church was built be-
tween 1347 and 1376, in Gothic style. Be-
tween 1445 and 1448 a 50-metre-tall bell
tower was added to it, which has been pre-
served to this day. The church was struck
by lightning in 1769, and its ruins were
removed in 1847 (BANDULA et al. 1965,
16, 22; GHINEA 1996, 101), offering the
possibility to create the parvis pertaining to
both the preserved tower and the adjacent
Roman-Catholic Church.

In the 15" century crafts developed
along with mining, and the town guilds
were established (BANDULA et al. 1965,
17, 20). In 1469, Matthias Corvinus™ grant-
ed Baia Mare the right to surround itself
with stone walls and bastions, which re-
placed the previous defence system, built
of wood and earth walls. The defence of the
bastions was entrusted to the guilds. Start-
ing from that point in time, the intra muros
town began to define its shape that would
persevere over the centuries, housing the
administrative and commercial functions
of the community. Beyond the walls, the
town was extended through suburbs hous-
ing people of modest condition (BANDULA
et al. 1965, 18, 21; FESTILA et al. 1972,
135; GHINEA 1996, 100).

The first sewerage and street paving
works were carried out in 1472, and in

11 Charles Robert OF ANJOU, King of Hungary
between 1308 and 1342.

12 Louis I (the Great) OF ANJOU reigned between
1342 and 1382.

13 A last image of the church’s ruins is offered
by a pencil drawing from 1842, by Zsigmond
PAP, from the print collection of the Maramu-
reg County Museum of History and Archeology
(according to RUSU & POP 2012, 11, 96, PL. X).

14 Matthias Corvinus reigned between 1458 and
1490.
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Mare D’ANJOU,™ prin care se stabilesc hotarele orasului, se acorda locui-
torilor dreptul de a-si alege in mod liber judele, juratii si parohul, se acor-
da unele privilegii mineritului, se da dreptul desfacerii libere a vinului pe
teritoriul oragului precum si dreptul organizarii de targuri anuale, dreptul
de a fortifica orasul, prin santuri si palisade, impotriva dugsmanilor din
afara etc. Drepturile si libertatile primite prin aceasta prima diploma pri-
vilegiala au fost intarite de-a lungul timpului de alti regi unguri, care au
acordat si noi atribute de autonomie (BANDULA et al. 1965, 15; FESTILA
et al. 1972, 131, 132).

Intre 1347-1376 este construita, in stil gotic, Biserica Sf. Stefan. Intre
1445-1468 i se adauga turnul clopotnita, inalt de 50 m, care se pastreaza si
in prezent. Biserica a fost trasnita in 1769, iar ruinele ei au fost inlaturate
in 1847 (BANDULA et al. 1965, 16, 22; GHINEA 1996, 101),*® dand ocazia
amenajarii parviului plantat aferent atat turnului pastrat cat si bisericii
romano-catolice invecinate.

In secolul al XV-lea, alaturi de minerit se dezvolta mestesugurile si
sunt infiintate breslele (BANDULA et al. 1965, 17, 20). In 1469, Matia Cor-
vin!* permite oragului Baia Mare sa se inconjoare cu ziduri de piatra si
bastioane, care vor inlocui sistemul de aparare anterior, construit din zi-
duri de lemn si paméant. Apararea bastioanelor este incredintata breslelor.
Orasul intra muros incepe de pe atunci sa-gi defineasca forma, care se va
perpetua peste secole adapostind functiunile administrative gi comerciale
ale comunitatii. Dincolo de ziduri, orasul se extinde cu suburbii in care
locuiau oameni de stare modesta (BANDULA et al. 1965, 18, 21; FESTILA
et al. 1972, 135; GHINEA 1996, 100).

In 1472 se executa primele lucrari de canalizare si de pavare a stra-
zilor cu piatra de rau, iar in 1641 este construita prima conducta pentru
aprovizionarea cu apa a oragului, pentru a carei intretinere a fost numit
un mester platit de oras. in secolul al XVII-lea, Baia Mare creste din punct
de vedere edilitar, cu case construite intai din lemn, apoi din piatra, pe
parter, iar ulterior supraetajate. Majoritatea cladirilor din piata principala
a orasului dateaza din secolele XVII-XVIII, cu refaceri in urma incendii-
lor. In 1673, austriecii daraima zidurile orasului, dar acestea sunt reficute,
supravietuind pana in secolul al XIX-lea, cdnd ultimele fragmente ramase
sunt, din nou, distruse. Singurul pastrat pana in zilele noastre este Bas-
tionul Macelarilor (bastionul de munitie) din fosta piata a fanului (Szé-
natér), in prezent Piata [zvoare (BANDULA et al. 1965, 18, 21; GHINEA
1996, 100).

Secolul al XVIII-lea aduce cateva dintre edificiile religioase relevante
ale oragului, dintre care amintim Biserica romano-catolica Sfanta Tre-
ime, construita intre 1717-1720 in stil baroc in apropierea Bisericii Sf.
Stefan. Biserica reformata de pe actuala strada Podul Viilor dateaza din
1792. Manufacturile incep sa ia locul breslelor, infiintate fiind initial
mai ales pe domeniile nobiliare. Dezvoltarea lor se va accentua in pri-
ma jumatate a secolului al XIX-lea, odata cu dezvoltarea industriala a
orasului. La sfarsitul secolului al XIX-lea, pomicultura reprezenta o ra-
mura economica destul de dezvoltata, cu valorificarea fructelor in stare
proaspata sau uscate. Este incheiata constructia caii ferate care leaga
Baia Mare de Satu Mare, ceea ce ajuta atat comertul cét si industriile
minierd, metalurgica, forestiera etc. (BANDULA et al. 1965, 22, 25, 34;
GHINEA 1996, 100, 101)

In 1896, Simon HOLLOSY (Corbul) intemeiaza ,,colonia de picturad”,
care avea menirea sd promoveze pictura in aer liber, in opozitie cu aca-

12 Ludovic I cel Mare D’ANJOU a domnit intre anii 1342-1382.

13 O ultima imagine a ruinelor bisericii ne este oferita de un desen in creion din 1842, de
Zsigmond PAP, aflat in colectia de stampe a Muzeului Judetean de Istorie i Arheologie
Maramures (conform RUSU & POP 2012, 11, 96, Pl. X).

14 Matia Corvin a domnit intre anii 1458-1490.
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B Fig. 2. Reprezentarea Bdii Mari (Stadt Nagy-Banya) in prima ridicare topograficd militard a
Imperiului Habsburgic (1782-1785). Zona viitorului parc este reprezentata (de catre autoare) cu linie
albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

M Figure 2. Representation of Baia Mare (Stadt Nagy-Banya) in the 1 Military Survey of the Habsburg
Empire (1763-1787). The area of the future park is represented (by the author) with a white line ©
Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

(ST

demismul. Din 1902, ,,colonia de pictura” isi continua activitatea prin in-
fiintarea ,,scolii libere de pictura”, transformata, in 1927, in ,scoala de
pictura”, a carei activitate inceteaza in 1936 (GHINEA 1996, 100).

Oragul Baia Mare se electrifica in 1908. Biserica greco-catolica de pe ac-
tuala strada Vasile Lucaciu este construita intre 1905-1911. In 1938, reteaua
de distributie a apei potabile ajunge sa totalizeze 4,2 km (situata fiind doar
pe artera principala a oragului), iar refeaua de canalizare 2,1 km (BANDU-
LA et al. 1965, 57; FESTILA et al. 1972, 54, 56; GHINEA 1996, 101).

W Fig. 3. Reprezentarea Bdii Mari (NAGYBANYA) in cea de-a doua ridicare topograficd militard a
Imperiului Austriac (1819-1869). Zona parcului, deja existent, ale cdrui principale amenajdri pot
fi identificate, este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv,
Arcanum Adatbdzis Kft., 2020

W Figure 3. Representation of Baia Mare (NAGYBANYA) in the 2" Military Survey of the Austrian
Empire (1806-1869). The area of the already existing park, with main elements that are identifiable,
is represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis
Kft., 2020
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1641 the first pipeline for the town’s wa-
ter supply was built, for the maintenance
of which a craftsman paid by the town was
appointed. During the 17" century, Baia
Mare grew from an urban point of view,
first with wooden houses, then with sin-
gle-storey and later multi-storeyed stone
houses. Most of the buildings in the town’s
main square date from the 17" and 18" cen-
turies, with reconstructions following fires.
In 1673, the Austrians demolished the town
walls, but they were rebuilt, surviving until
the 19" century, when the last remaining
fragments were again destroyed. The only
element preserved to this day is the Butch-
ers’ Bastion (the ammunition bastion) from
the former hay market (Szénatér), currently
Izvoarelor Square (BANDULA et al. 1965,
18, 21; GHINEA 1996, 100).

The 18" century brought some of the
town’s relevant religious buildings, of
which we mention the Holy Trinity Ro-
man Catholic Church, built between 1717
and 1720 in Baroque style near Saint Ste-
phen’s Church. The Calvinist Church, on
the current Podul Viilor Street, dates from
1792. Manufactures, established initially
especially on noble estates, started taking
the place of the guilds. Their development
accelerated in the first half of the 19" cen-
tury, along with the town’s industrial de-
velopment. At the end of the 19" century,
fruit growing was a fairly developed eco-
nomic branch, selling fresh or dried fruit.
The construction of the railway connecting
Baia Mare with Satu Mare was finalised,
supporting both commerce and the indus-
tries — mining, metallurgy, forestry, etc.
(BANDULA et al. 1965, 22, 25, 34; GHINEA
1996, 100, 101)

In 1896, Simon HOLLOSY (Corbul)
founded the “painting colony”, which
aimed to promote plein-air painting, as
opposed to academicism. From 1902 the
“painting colony” continued its activity
through the establishment of the “free
painting school”, transformed in 1927
into the “painting school”, whose activity
ceased in 1936 (GHINEA 1996, 100).

Baia Mare became electrified in 1908.
The Greek-Catholic Church, on the current
Vasile Lucaciu Street, was built between
1905 and 1911. In 1938, the potable water
distribution system reached a total of 4.2
km (located only on the town’s main street)
and the sewerage network 2.1 km (BANDU-
LA et al. 1965, 57; FESTILA et al. 1972, 54,
56; GHINEA 1996, 101).

Geographical conditions
determining the urban structure
and morphology

B Baia Mare is placed on the Sasar River,
in a depression at the contact between the
Tisa Plain, the Someg Hills and the foot of
the Gutai volcanic Mountains, at an alti-
tude of about 220 m. The Sasar crosses the
town on an approximate east-west direc-
tion. From the northwest to the southeast,
the town is surrounded by hills divided
by long valleys and by mountains covered



with extensive forests, which create pictur-
esque landscapes. The region north of the
Sasar Valley is occupied almost entirely by
eruptive massifs (BANDULA et al. 1965, 7,
8; GHINEA 1996, 99-100).

In its path, the Sasar River created a
series of terraces, which detach in a fan
shape from Baia Sprie to Satu Nou de
Jos. Most of the tributaries of Sasar come
from the right-hand side, from the north-
ern mountain slope. The tributaries from
the left side are almost non-existent. The
waters of the Sasar permanently transport
tailings from the Baia Mare flotations. The
riverbed and banks have been straight-
ened and stabilised over time. The miner-
al water springs present in the area gave
the opportunity to set up the Apa Sarata
spa resort in Tautii-Magherus, about 7 km
northwest of Baia Mare (FESTILA et al.
1972, 50-52, 56).

The local conditions have determined
the development of a rich vegetation, both
woody and grassy, with plants characteris-
tic of the plains, hills, plateaus, and moun-
tains. A large part of the area is occupied
by forests and large areas are cultivated
with fruit trees (apples, plums, walnuts)
and vines. The mountain range of the Car-
pathians protects the Baia Mare Depression
from the cold winter currents, ensuring a
favourable thermal regime, which favours
the presence of thermophilic plant species,
such as the sweet chestnut, which we find
in the nearby hill forests (BANDULA et al.
1965, 9; FESTILA et al. 1972, 28, 74).

The study of Baia Mare in the context
of the beginnings of Transylvanian urban
public parks is relevant both for the pres-
ence of some of the previous forms of pub-
lic spaces planted within it, as well as for
its park, with typical characteristics of the
first proper urban public parks.

The identification and analysis of
planted public spaces used for
leisure in Baia Mare

W Most of the identified spaces were found
in postcard collections, such as the one
owned by the “Lucian Blaga” Central Uni-
versity Library in Cluj-Napoca (BCU) or
the one accessible on the Hungaricana
online platform.”® Some of the spaces were
confirmed or added by consulting biblio-
graphic and cartographic sources. Some to-
ponymic variants could be recorded along
with the identification of the locations.*
Thus, the following types of planted
public spaces associated with the notion of
leisure were identified (Figure 1):
1. natural elements and extra-urban fields:
— Viilor Hill / Morgéhegy, Florilor Hill /
Virdghegy, and Crucii Hill / Kereszth-
egy,”” bordering the town to the north

15 Hungaricana (online platform for the presen-
tation of Hungarian cultural heritage), accesed
in august 2020 at https://hungaricana.hu/en.

16 In identifying the toponymic variants, the
work of DAVID et al. (2014) was of real use.

17 Names preserved and recorded in postcard
collections (BCU: BAIA MARE; Hungaricana:
Baia Mare /| NAGYBANYA).
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W Fig. 4. Reprezentarea Bdii Mari (NAGY BANYA / BAIA MARE) in cea de-a treia ridicare topografica
militard a Austro-Ungariei (1869-1887). Zona parcului, ale cdrui principale amenajdri pot fi
identificate, este reprezentatd (de cdtre autoare) cu linie albé © Osterreichisches Staatsarchiv,
Arcanum Adatbdzis Kft., 2020

W Figure 4. Representation of Baia Mare (NAGY BANYA / BAIA MARE) in the 3 Military Survey of Austria-
Hungary (1869-1887). The area of the park, with the main elements identifiable, is represented (by the
author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2020

Conditii geografice determinante
pentru structura si morfologia urbana

B Orasul Baia Mare este situat pe rdul Sasar, intr-o depresiune aflata la
contactul dintre Campia Tisei, dealurile somesene si poalele muntilor
vulcanici Gutai, la o altitudine de c. 220 m. Raul Sasar strabate orasul
pe directia aproximativa est-vest. Din nord-vest pana in sud-est, orasul
este imprejmuit de dealuri despartite prin vai lungi, si de munti acoperiti
cu paduri intinse, care formeaza peisaje pitoresti. Regiunea desfagurata
la nord de valea Sasarului este ocupata aproape in intregime de masive
eruptive (BANDULA et al. 1965, 7, 8; GHINEA 1996, 99-100).

In drumul sau, Sasarul a creat o serie de terase care se desprind sub
forma de evantai de la Baia Sprie pana la Satu Nou de Jos. Cei mai multi
afluenti ai Sasarului vin din partea dreaptd, de pe versantul muntos nor-
dic. Afluentii din partea stingd sunt cvasi-inexistenti. Apele Sasarului
transporta in permanenta steril de la flotatiile baimarene. Albia si tarmuri-
le rAului au fost indreptate si stabilizate in timp. Izvoarele de apa minerala
prezente in zona au dat ocazia infiintarii statiunii balneoclimaterice Apa
Sarata din Tautii-Magherus, la c. 7 km nord-vest de Baia Mare (FESTILA
et al. 1972, 50-52, 56).

Conditiile locale au determinat dezvoltarea unei vegetatii bogate, atat
lemnoase céat si ierboase, cu plante caracteristice gesului, dealurilor, po-
digurilor si muntilor. O mare parte a zonei este ocupatd de paduri, iar su-
prafete intinse sunt cultivate cu pomi fructiferi (meri, pruni, nuci) si vita
de vie. Lantul muntos al Carpatilor apara depresiunea bdimareana de cu-
rentii reci ai iernii, asigurdnd un regim termic favorabil, care favorizeaza
prezenta unor specii de plante termofile, precum castanul dulce, pe care
il intalnim in padurile dealurilor din apropiere (BANDULA et al. 1965, 9;
FESTILA et al. 1972, 28, 74).

Studierea Baii Mari in contextul problematicii inceputurilor parcurilor
publice urbane transilvanene este relevanta atat pentru prezenta catorva
dintre formele premergatoare de existenta a spatiilor publice plantate in
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B Foto 1. llustratd tipdritd in 1926, cu Lacul Bodi si grupuri de oameni destinzdndu-se in aer liber
© Biblioteca Centrala Universitard ,Lucian Blaga”

B Photo 1. Postcard printed in 1926, with the Bodi Lake and groups of people relaxing in the open air
© “Lucian Blaga” Central University Library

cadrul sdu, cat si pentru parcul sau, cu caracteristici tipice primelor par-
curi publice urbane propriu-zise.

|dentificarea si analiza spatiilor publice
plantate folosite pentru agrement in Baia Mare

B Cele mai multe dintre spatiile identificate au fost reperate in colectii de
ilustrate, cum este cea a Bibliotecii Centrale Universitare ,Lucian Blaga”
din Cluj-Napoca (BCU) sau cea accesibild pe platforma online Hungari-
cana.*® Unele spatii s-au confirmat sau s-au addugat si prin consultarea
surselor bibliografice si cartografice. Odata cu identificarea amplasamen-
telor, au putut fi consemnate si unele variante toponimice.*®
Astfel, au fost identificate urmatoarele tipuri de spatii publice plantate
asociabile cu notiunea de agrement (fig. 1):
1. elemente naturale i campuri extraurbane:
—Dealul Viilor / Morgéhegy, Dealul Florilor / Virdghegy si Dealul Crucii
/ Kereszthegy,'” delimitand oragul in partea de nord
— Valea Rosie / Veresviz [volgy] si Valea Usturoiului'® / Cosinziana-Us-
turoi / Valea Bolintineanu / Fokhagymaés volgy / Foghagymas [volgy],*
situate la nord de oras, intre Dealul Viilor gi Dealul Florilor
— campurile desfagurate la sud de orag
— malurile neamenajate ale rAului Séasar / Zazar? si terasele estice si
vestice ale vaii acestuia, desfagurate la est gi vest de oras
2. piete amenajate | reamenajate:

15 Hungaricana (platforma online de prezentare a patrimoniului cultural maghiar), accesa-
ta in august 2020 la https:/hungaricana.hu/en.

16 Pentru identificarea variantelor toponimice, de un real folos a fost lucrarea DAVID et
al. (2014).

17 Denumiri consemnate in colectiile de ilustrate si pastrate (BCU: BAIA MARE; Hungari-
cana: Baia Mare / NAGYBANYA).

18 Denumiri consemnate in colectiile de ilustrate si pastrate (BCU: BAIA MARE; Hungari-
cana: Baia Mare / NAGYBANYA).

19 Denumiri consemnate in colectiile de ilustrate (BCU: BAIA MARE; Hungaricana: Baia
Mare / NAGYBANYA).

20 Denumiri consemnate in colectiile de ilustrate si pastrate (BCU: BAIA MARE; Hungari-
cana: Baia Mare / NAGYBANYA).
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— Rosie Valley / Veresviz [volgy] and Us-
turoiului Valley*® / Cosinziana-Usturoi /
Valea Bolintineanu / Fokhagymasvolgy
/ Foghagymas [volgy],” found to the
north of the town, between Viilor Hill
and Florilor Hill

— the fields to the south of the town

— the undeveloped banks of the Sasar
| Zazar River® and the eastern and
western terraces of its valley, to the
east and west of the town

2. designed | redesigned squares:

— [Main] Square / Fétér / Piacz tér / Unirii
Square? / Egyesiilési tér / II. Rdkoczy
Ferenc tér*?¥/ Libertatii Square*

— Lendvay-tér»

—Dedktér? / parvis of the Roman-Catho-
lic Church [Rémai kath. templom]
and of Saint Stephen’s Tower [Szent
Istvan torony]

3. designed | redesigned streets:

— Erdélyi ut* / Vasile Alecsandri Street?®

4. public gardens | parks:

— Liget / Orchard / Park / Széchenyi
liget* / Regina Maria Park?o

The extra-urban areas of the town are

typologically different. We find most of the
roads connecting the town with the terri-
tory south of the Sasar and the settlement,
where the terrain is flatter. This situation
can be easily observed in the three military
maps from the 18" and 19" centuries (Fig-
ures 2-4). The fact that the town was mainly
approached from the south is also proven
by the use of the town’s view, outlined
on the background of the hills, as an em-
blematic image, transmitted through prints
(RUSU & POP 2012, 96, PL. I, II, IV, VIIL, IX)

18 Names preserved and recorded in postcard
collections (BCU: BAIA MARE; Hungaricana:
Baia Mare /| NAGYBANYA).

19 Names recorded in postcard collections (BCU:
BAIA MARE; Hungaricana: Baia Mare /| NAGY-
BANYA).

20 Names preserved and recorded in postcard
collections (BCU: BAIA MARE; Hungaricana:
Baia Mare /| NAGYBANYA).

21 Name received after the Great Union of 1918.

22 Name received at the instauration of the Hor-
thyst régime (1940-1944).

23 Names recorded in postcard collections (BCU:
BAIA MARE; Hungaricana: Baia Mare / NAGY-
BANYA). With the former Stefan Voda Hotel.

24 Current name.

25 Name recorded in postcard collections (BCU:
BAIA MARE; Hungaricana: Baia Mare / NAGY-
BANYA). With the building of the former read-
ing club and the statue of actor [Marton] LEND-
VAY. Placed between the current Tineretului,
Gheorghe Sincai, Steampului and Pietrosului
Streets, but disappeared by now through its
occupation by the Baia Mare Police Building.

26 Name recorded in postcard collections (BCU:
BAIA MARE; Hungaricana: Baia Mare / NA-
GYBANYA). Functioning with the two men-
tioned buildings, the parvis could also be as-
similated with an institutional square.

27 Name recorded in postcard collections (BCU:
BAIA MARE; Hungaricana: Baia Mare / NAGY-
BANYA).

28 Current name.

29 Name used prior to the Great Union and again
after the instauration of the Horthyst régime
(1940-1944).

30 Name acquired after the Great Union of 1918
and restored at present: “Regina Maria Muni-
cipal Park”.

31 Names recorded in postcard collections. With
a lake and a gazebo (BCU: BAIA MARE; Hun-
garicana: Baia Mare / NAGYBANYA).



B Foto 2. llustratd tipdritd in 1925, cu copii la iarba

verde pe malurile Sdsarului, in suburbia Dealul
Crucii © Biblioteca Centrald Universitard ,Lucian
Blaga”

B Photo 2. Postcard printed in 1925, with children

at a picnic on the banks of the Sdsar, in the Dealul
Crucii suburb © “Lucian Blaga” Central University

Library

and later through illustrations.®* Although
the northern areas, with slopes dominating
the town offer privileged points of observa-
tion, the northern view of the town is less
common in iconographic documents. At
least three reasons could have contributed
to this situation: the difficulty of accessing
the slopes, a less spectacular view of the
town, i.e. without a background, and the
choice of the view that foreign travellers
would have had the chance to observe more
often and thus recognise.

However, even though the “portrait” of
the town was often taken from the south,
the northern suburban areas offered the
town’s inhabitants more opportunities to
spend time outdoors, not only on the near-
by hills and valleys, but also by hiking to
more distant destinations. If the access to
the Ignis / Rozsély, the Creasta Cocosu-
lui / Kakastarély, and the Trei Apostoli /
Harom Apostol peaks, the Sturului Valley
/ Szturivolgy, the Izvoare / Forrésliget area
assumed a predilection for the climbing ef-
fort, the Bodi Lake / Bodi t6 was chosen for
the more quiet outings, with walks around
the lake and by boat (Photo 1).

The banks of the Sasar, located at the
contact between the plains and hill, at the
same on the border of the town and later at

32 See, for example: https://gallery.hungaricana.
hu/en/SzerencsKepeslap/1217992/?list=ey]-
maWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiU-
E9TVENBUkQiXX0sICJxdWVyeSI6IC-
JOYWd5YIx1MDBIMW55YS]9&img=0
(accessed in July 2021).
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— Piata [principala] / F6tér / Piacz tér / Piata Unirii*' / Egyestilési tér / IL.
Rékéczy Ferenc tér***/ Piata Libertatii*

— Lendvay-tér®

— Deaktér® / parviul bisericii romano-catolice [Rémai kath. templom]

si turnului Sf. Stefan [Szent Istvén torony]

3. strazi amenajate / reamenajate:

— Erdélyi at*” / strada Vasile Alecsandri®®

4. gradini / parcuri publice:

— Liget / Livada / Parcul / Széchenyi liget?® / Parcul Regina Maria®°%

Suprafetele extraurbane ale orasului sunt diferite din punct de vedere
tipologic. La sud de Sasar si de oras, acolo unde terenul este mai plat, ga-
sim majoritatea drumurilor de legatura ale oragului cu teritoriul. Aceasta
situatie se poate observa cu ugurin{a in cele trei har{i militare din secolele
al XVIII-lea si XIX-lea (fig. 2-4). Accesul privilegiat dinspre sud este do-
vedit si de folosirea imaginii dinspre sud a oragului, profilat pe fundalul
dealurilor, ca imagine emblematica, transmisa prin stampe (RUSU & POP
2012, 96, PL. I, 11, 1V, VIII, IX) si ulterior prin ilustrate.?* Desi suprafetele
nordice, cu versanti dominand orasul oferd puncte privilegiate de obser-
vatie, imaginea dinspre nord a oragului este mai rar intalnitd in documen-
tele iconografice. Cel putin trei motive ar fi putut contribui la aceasta situ-
atie: dificultatea accederii versantilor, caracterul mai putin spectaculos al
imaginii orasului lipsit de fundal, respectiv optarea pentru acea imagine
pe care calatorul strain ar fi avut mai des ocazia sa o observe si, astfel, sa
0 Tecunoasca.

Totusi, chiar daca portretul orasului este adesea luat dinspre sud,
suprafetele extraurbane nordice ofereau locuitorilor orasului mai multe
ocazii de petrecere a timpului in aer liber, nu doar pe dealurile si vaile
apropiate, ci gi prin drumetii catre obiective ceva mai indepartate. Daca
accederea varfurilor Ignig / Rozsaly, Creasta Cocogului / Kakastarély, Trei
Apostoli / Harom Apostol, vaii Sturului / Szturi volgy, zonei Izvoare /
Forrasliget presupunea predilectia pentru efortul catararii, lacul Bodi /
Bédi t6 era ales pentru iegirile mai linistite, cu plimbari in jurul lacului si
cu barca (foto 1).

Malurile Sasarului, situate la contactul dintre ses si dealuri, totodata la
marginea oragului iar ulterior la contactul dintre zona istorica si periferii,
au fost si ele insusite de catre locuitori in scop agremental, pentru iesiri la
iarba verde pe malul apei (foto 2). Totusi, amenajarea malurilor Sasarului
vine tarziu, ulterior perioadei studiate, fara sa sustina functiunea de agre-
ment ci pe cea utilitara, de stabilizare gi dirijare a cursului apei.

21 Denumire primita in urma Marii Uniri din 1918.

22 Denumire primita la instaurarea regimului horthyst (1940-1944).

23 Denumiri consemnate in colectiile de ilustrate (BCU: BAIA MARE; Hungaricana: Baia
Mare / NAGYBANYA). Cu fostul Hotel Stefan Voda.

24 Denumire actuala.

25 Denumire consemnata in colectiile de ilustrate (BCU: BAIA MARE; Hungaricana: Baia
Mare / NAGYBANYA). Gu cladirea fostului cerc de lecturd si cu statuia actorului [Maér-
ton] LENDVAY. Situata intre actualele strazi Tineretului, Gheorghe Sincai, Steampului si
Pietrosului, dar disparuta in prezent prin ocuparea ei cu constructia Politiei Baia Mare.

26 Denumire consemnata in colectiile de ilustrate (BCU: BAIA MARE; Hungaricana: Baia
Mare / NAGYBANYA). Functionand impreuna cu cele doua cladiri amintite, parviul ar
putea fi asimilat gi unui scuar institutional.

27 Denumire consemnata in colectiile de ilustrate (BCU: BAIA MARE; Hungaricana: Baia
Mare / NAGYBANYA).

28 Denumire actuald.

29 Denumire anterioara Marii Uniri si reluata la instaurarea regimului horthyst (1940-1944).

30 Denumire primita in urma Marii Uniri din 1918 si reluata in prezent: ,,Parcul Municipal
Regina Maria”.

31 Denumiri consemnate in colectiile de ilustrate. Cu lac si foisor (BCU: BAIA MARE;
Hungaricana: Baia Mare / NAGYBANYA).

32 A sevedea, de exemplu: https://gallery.hungaricana.hu/en/SzerencsKepeslap/1217992/7-
list=eyJmaWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiUE9TVENBUkQiXX0sICJxdWVye-
SIGICJOYWd5YIx1MDBIMW55YS]9&img=0 (accesat in iulie 2021).
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B Foto 3. llustratd tipdrita in 1930, infdtisand piata principald a orasului (F6tér) privitd dinspre nord.
Perimetrul pietei este aliniat cu arbori, iar centrul sdu, in capdt de perspectiva al strdzii Podul Viilor
(Hid utcza), este punctat cu un grup de arbori. In plan secund, se remarcd turlele bisericii romano-
catolice Sfanta Treime si turnul Sf. Stefan © Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 3. Postcard printed in 1930, showing the main square of the town (F6tér) seen from the north.
The perimeter of the square is lined with trees, and its centre, perspective end for Podul Viilor Street
(Hid utcza), is highlighted by a group of trees. In the background, the towers of the Holy Trinity
Roman Catholic Church and of Saint Stephen’s can be seen © “Lucian Blaga” Central University
Library

Piata principala a orasului, de dimensiuni considerabile (c. 95 x 143m),*
situata central gi avind o forma dreptunghiulara clara, era folosita in mod
traditional ca piata de targ. Din acest motiv spatiul liber era necesar, iar ame-
najarile care sa-1 ocupe nu isi prea aveau locul. Primele amenajari plantate,
sub forma aliniamentelor de arbori de-a lungul laturilor pietei, le observam
in fotografiile de sfarsit de secol XIX ale fotografului baimarean Sandor UR-
MOSI (RUSU & POP 2012, 11, 12, P1. XIV, XV, XVI), dar si in fotografii de
inceput de secol XX, inclusiv pana in anii ‘20-‘30, valorificate sub forma de
ilustrate (foto 3). intr-o prima faza, latura din dreptul Hotelului Sfantul Ste-
fan era lipsita de arbori, acestia fiind adaugati ulterior, ca doua aliniamente
scurte flancand rezalitul central al cladirii. Suprafata pietei era pavimentata
cu piatra de rdu si modelata pentru crearea rigolelor necesare scurgerii apei
pluviale. Tot in aceasta perioada, centrul pietei, in capat de perspectiva al
strazii Podul Viilor (Hid utcza), apare punctat printr-un grup de arbori in
jurul carora, cu timpul, sunt dispusi in continuare puieti. in fotografiile lui
Sandor URMOSI apare cu claritate faptul ca grupul de arbori, prin umbra
oferita, era benefic grupurilor de oameni si animale venite la targ, iar o con-
structie compacta prezenta intre arbori se poate sa fi reprezentat o fAntana.
O a doua etapa distincta in amenajarea pietei principale apare documenta-
ta in anii ‘30-40 ai secolului al XX-lea,** cAnd suprafata centrala devine o
gradina decorativd, cu motive formale specifice timpului, iar functiunea de
targ, desigur, dispare. Locul grupului de arbori mentionat anterior este luat
de un rondou-colina care puncteaza si de data aceasta centrul amenajarii
(foto 4). Data fiind perioada credrii amenajarii, putem presupune ca ea nu
este strdina de schimbarile politice petrecute (Marea Unire din 1918), ca

33 Piata a constituit de fapt nucleul agezarii. Chiar daca fondul construit a evoluat, dimen-
siunile si configuratia sa s-au pastrat din secolul al XIV-lea si pana in zilele noastre. De
la bun inceput ea a fost gndita ca un spatiu arhitectural, spre care toate casele ce o
delimitau se indreptau, si care constituia scena vietii laice a oragului, neexistand de-a
lungul istoriei ei nicio asociere cu edificiile religioase ale orasului, retrase, in cazul Baii
Mari, in spatele pietei (NIEDERMAIER 2016, 337-340).

34 ,Centrul oragului il reprezinta piata mare in forma de careu, cu trotuare largi, avand in
mijloc un mic parc, frumos si bine ingrijit” (MERUTIU 1934, 7-8).
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the point of contact between the historical
area and the suburbs, were also appropriat-
ed by the inhabitants for recreational pur-
poses, for outings on the waterfront (Photo
2). However, the landscaping of the Sasar
banks came late, after the studied period,
without supporting the function of leisure
but the utilitarian one, of stabilisation and
direction of the watercourse.

The town’s main square, of consid-
erable size (approx. 95 x 143 m),* locat-
ed centrally and with a clear rectangular
shape, was traditionally used as a market
fair, which required free space, thus there
was no place for landscaping or urban fur-
niture. The first planted elements, in the
form of tree alignments along the sides of
the square, are observed in the late 19" cen-
tury photos of the Baia Mare photographer,
Sandor URMOSI (RUSU & POP 2012, 11,
12, PL. X1V, XV, XVI), but also in early 20"
century photographs, until the 1920s and
1930s, capitalised in the form of postcards
(Photo 3). In a first phase, the side next
to the Sfantul Stefan Hotel was devoid of
trees, these being added later as two short
alignments flanking the central avant-corps
of the building. The square was paved with
river stone and shaped to create the gutters
needed for rainwater to drain. Also during
this period, the centre of the square, at the
perspective end of the Podul Viilor Street
(Hid utcza), appears to have been dotted
by a group of trees around which, over
time, more seedlings were placed. In the
photographs of Sandor URMOSI it is clear
that the group of trees, through the shade
provided, was beneficial to the groups of
people and animals who came to the mar-
ket, and a compact construction present
between the trees may have represented
a fountain. A second distinct stage in the
landscaping of the main square is docu-
mented in the 1930s and 1940s,* when the
central area became a decorative garden,
with formal motifs specific to the time,
and the market function, of course, disap-
peared. The place of the group of trees men-
tioned above was taken by a round lawn in
the shape of a mound, which again high-
lighted the centre of the arrangement (Pho-
to 4). Given the period when this design
was created, we can assume that it was not
foreign to the political changes that took
place (the Great Union of 1918), as an act
of affirmation of the new régime through
the image of the town’s main public space.
The politicisation of the arrangement was
clearly affirmed with the establishment of

33 The square was in fact the core of the settle-
ment. Even though the building stock evol-
ved, its dimensions and configuration have
been preserved from the 14" century to the
present day. From the very beginning it was
conceived as an architectural space, towards
which all the houses that delimited it were
directed, and which constituted the scene of
the town’s secular life, without any associa-
tion throughout its history with the town’s
religious buildings, which were retreated, in
the case of Baia Mare, behind the square (NIE-
DERMAIER 2016, 337-340).

34 ,The town centre is represented by the large
square with wide sidewalks, and a small park
in the middle, beautiful and well-maintained”
(MERUTIU 1934, 7-8).



the Horthyst régime (1940-1944), when a
platform was integrated in the round lawn,
in the middle of which the flag of Hungary
was raised.” The design of the square has
undergone further transformations after the
studied period, for a while preserving its
garden-like character, later returning to a
square with mainly mineral elements.

The Lendvay [Mérton] Square* was an-
other historical square of the town, which
we find depicted starting with the 19" cen-
tury, outside the former fortified area, at
the western exit of the town. At the time,
it was a medium-sized (approx. 30 X 70 m),
rectangular square, oriented on a north-
west-southeast direction, having as main
built element the building of the reading
club (Polgéri Olvas6kor) on the north-west-
ern side. The building’s elevation towards
the square, still preserved, is symmetrical,
which was continued by the design of the
square. Thus, on the square’s axis (which
is also the symmetry axis of the elevation)
stood the statue of actor Marton LENDVAY,

35 See, for example: https://gallery.hungaricana.
hu/en/SzerencsKepeslap/1218093/?list=ey]-
maWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiU-
E9TVENBUkQiXX0sICJxdWVyeSI6IC-
JOYWd5YIx1MDBIMW55YSJ9&img=0
(accessed in July 2021).

36 See, for example: https://gallery.hungaricana.
hu/en/SzerencsKepeslap/1218122/?list=ey]-
maWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiU-
E9TVENBUkQiXX0sIC]JxdWVyeSI6IC-
JOYWd5YIx1MDBIMW55YSJ9&img=0
(accessed in July 2021).

M Foto 5. llustratd de la sfarsitul secolului al XIX-lea sau
inceputul secolului al XX-lea, infdtisand parviul bisericii
romano-catolice Sfanta Treime si turnului Sf. Stefan
© Biblioteca Centrald Universitard,,Lucian Blaga”

B Photo 5. Postcard from the end of the 19" or the
beginning of the 20" century, showing the parvis
of the Holy Trinity Roman-Catholic Church and of
the Saint Stephen’s Tower © “Lucian Blaga” Central
University Library

e Transsylvania,

« TORTENETI KERTEK nostra

B Foto 4. llustratd inventariatd in 1940, infatisand piata principald a orasului privita dinspre sud.
Perimetrul pietei este aliniat cu arbori, iar suprafata centrald a pietei este amenajatd sub formd de
gradind. Locul grupului de arbori anterior este luat de un rondou-colind. In plan secund se remarcd
biserica reformatd, iar in planul indepdrtat Campul Tineretului (Klastrom-rét), invecinat parcului
orasului © Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 4. Postcard inventoried in 1940, showing the main square of the town seen from the south.
The perimeter of the square is lined with trees, and the central area is arranged as a garden. The
place of the previous group of trees is taken over by a round lawn in the shape of a mound. The
Calvinist Church is seen in the background and in the distance is Tineretului Field (Klastrom-rét),
next to the park © “Lucian Blaga” Central University Library

un act de afirmare a noului regim in imaginea principalului spatiu public
al oragului. Politizarea amenajarii este clar afirmatd odatd cu instaurarea
regimului horthyst (anii 1940-1944), cdnd in rondoul central este integrata
o platforma in mijlocul céreia este inaltat drapelul Ungariei.?® Amenajarile
pietei vor mai suferi transformari gi ulterior perioadei studiate, pentru un
timp pastrand caracterul de gradina al pietei, ulterior revenind la o piata cu
amenajari preponderent minerale.

Piata Lendvay [Marton]* era si ea o piatd istorica a orasului, pe care o
gasim figurata incepand cu secolul al XIX-lea, imediat in afara fostei zone
fortificate, la iegirea dinspre vest din oras. In epoca, era o piata cu supra-
fata medie (c. 30 x 70 m), de forma dreptunghiulara, orientata pe directia
NV-SE, avand ca principala piesa construitd cladirea cercului de lectura
(Polgéri Olvasokor) pe latura nord-vestica. Fatada dinspre piata a acestei
cladiri, pastrata si in zilele noastre, are o compozitie simetrica, pe care
amenajarea pietei o continua. Astfel, in axul pietei (totodata axul de si-
metrie al fatadei) era dispusa statuia actorului Marton LENDVAY, instalata
in mijlocul unei gradini decorative cu modele elaborate si arbori care, cu
timpul i-au creat un fundal. Daca cea de-a doua ridicare topograficd mili-
tara a Imperiului Austriac (1819-1869) schiteaza piata libera de amenajari,
cea de-a treia ridicare topograficd militard a Austro-Ungariei (1869-1887)
sugereaza prezenta unei suprafete delimitate in cadrul ei; astfel, putem
presupune ca amenajarea pietei sub forma de gradina dateaza din cea de-a
doua jumatate a secolului al XIX-lea. Secolul al XX-lea desfiinteaza piata,
ocupand-o cu clddirea de mari dimensiuni destinata institutiei politiei.

Parviul bisericii romano-catolice si turnului Sf. Stefan (foto 5) ar putea fi
privit si ca un spatiu institutional. El apare ca un spatiu retras fatd de strazi-
le care il delimiteaza si pe care le conecteaza (strada Crigan / Magyar utcza,

35 A se vedea, de exemplu: https://gallery.hungaricana.hu/en/SzerencsKepeslap/1218093/7-
list=eyJmaWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiUE9TVENBUkQiXX0sICJxdWVye-
SIGICJOYWd5YIx1MDBIMW55YS]9&img=0 (accesat in iulie 2021).

36 A se vedea, de exemplu: https://gallery.hungaricana.hu/en/SzerencsKepeslap/1218122/7-
list=eyJmaWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiUE9TVENBUkQiXX0sICJxdWVye-
SIGICJOYWd5YIx1MDBIMW55YS]9&img=0 (accesat in iulie 2021).
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respectiv strada 1 Mai / Var utcza), functionand ca un spatiu public intim.
Parviul se contureaza odatd cu demolarea ultimelor ruine ale Bisericii Sf.
Stefan, in 1847, primind o suprafata predominant minerala punctata de ar-
bori rasfirati si mobilatd cu grupuri consistente de mobilier pentru sedere.

Actuala strada Vasile Alecsandri se suprapune unuia din drumurile
principale istorice de acces in orag dinspre sud.?” Profilul generos al dru-
mului a permis integrarea amenajarilor plantate. Astfel, doua cai de cir-
culatie erau acomodate, separate printr-o rigola larga inierbata situata in
axul drumului. Pe ambele parti, caile de circulatie pietonala erau separate
de cele carosabile, din nou, prin cite o rigola larga inierbata. Atat caile
de circulatie pietonald cat si rigola centrald, pe ambele sale parti, erau
aliniate cu arbori. Generozitatea acestui profil a permis ulterior, odata cu
evolutia oragului gi dezvoltarea circulatiei, pastrarea amenajarilor planta-
te cu un profil de bulevard.

In 1934 apare consemnat faptul ci in partea de nord a oragului ,se ga-
seste o mare si frumoasa gradina publica [...] cu alee, cu grupuri de flori, cu
carari prin grupuri naturale, cu poienite luminoase printre copaci vigurosi.
Aceasta gradina a capatat o infatisare si mai pitoreasca prin prelungirea de
sub munte” (MERUTIU 1934, 8). Totusi, inceputurile parcului sunt mult
mai timpurii, principalele sale amenajari fiind schitate deja in cea de-a
doua ridicare topografica militara a Imperiului Austriac (1819-1869) (fig.
3) si cea de-a treia ridicare topograficd militard a Austro-Ungariei (1869-
1887) (fig. 4), aceasta din urma consemnand gi denumirea sa din epoca:
Liget.*® Din péacate, niciuna din cele doua harti militare nu contureaza cu
precizie limitele parcului, lasdnd pe alocuri interpretarea posibila. Ceea ce
e sigur este ca parcul a ocupat o suprafata la limita nordica a oragului, intre
Valea Rosie si Valea Usturoiului, de-a lungul carora erau conduse drumuri.
Caracterul neregulat al acestor drumuri, dar si topografia accidentata si ne-
cesitatea adaptarii la existenta unor parcele deja constituite, au imprimat in
mod firesc un caracter neregulat perimetrului parcului. Forma sa planime-
tricd nu poate fi propriu-zis definita, dar se poate remarca unghiul ascutit al
partii sale sudice, care si da ocazia acomodarii unuia dintre accese. Exis-
tenta celor doua drumuri (in prezent, strazile Valea Rosie si Pet6fi Sandor)
a facut posibila accederea parcului atat de pe latura sa vestica, cat si de
pe cea esticd. Caracterul celor doua strazi este totusi diferit. Strada Pet6fi
Séandor este mai bine constituitd din punct de vedere arhitectural decat
strada Valea Rosie, ceea ce ne indeamna sa presupunem ca si in epoca
putea fi considerata ca fiind mai importanta. Aceasta presupunere este in-
curajata gi de faptul ca limita parcului este bine sustinuta la strada Pet6fi
Séandor printr-o constructie de imprejmuire mai veche, spre deosebire de
cea existenta la strada Valea Rosie, unde s-a recurs la o formula simpla,
contemporana nouda. Astfel, desi accesul in parc se putea face de pe am-
bele strazi, tindem sa credem ca accesul principal se facea din Valea Us-
turoiului, de pe actuala strada Pet6fi Sandor. Aceasta presupunere pare sa
fie confirmata si de reprezentarile schematice din cele doua harti militare,
in care aleile schitate se conecteaza la drumul dinspre est. Ambele harti
sugereaza existenta unei mici piatete circulare in prelungirea intrarii prin-
cipale, iar cea de-a treia ridicare topografica militara sugereaza si prezenta
lacului. Hustratele din epocd ne dezvaluie si alte detalii ale amenajarii:
alei cu diverse infatisari (foto 6), un foigor in apropierea piatetei (foto 7),
aspecte ale lacului (foto 8), un birt, precum si mobilarea consistenta pentru
sedere. Tot ilustratele ne dovedesc ca parcul era si un punct de belvedere
asupra oragului (foto 9). In timp, pozitia parcului a ramas una marginala,
orasgul dezvoltdndu-se in mica méasura inspre nord.

37 Asevedea, de exemplu: https://gallery.hungaricana.hu/en/SzerencsKepeslap/1218134/?-
list=eyJmaWx0ZX]zljogeyJEQVRBQKFTRSI6IFsiUE9TVENBUkQiXX0sICJxdWVye-
SIICJOYWd5YIx1MDBIMW55YS]9&img=0 (accesat in iulie 2021).

38 In limba roméana: dumbrava.
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B Foto 6. llustratd tipdritd in 1925, infdtisand aleea

de carpen din parcul orasului © Biblioteca Centrald
Universitara ,Lucian Blaga”

B Photo 6. Postcard printed in 1925, showing the

hornbeam alley in the town park © “Lucian Blaga”
Central University Library

placed in the middle of a decorative garden
with elaborate models and trees that, over
time, created a background for it. If the Sec-
ond Military Survey of the Austrian Empire
(1819-1869) shows the square without any
design elements, the Third Military Survey
of Austria-Hungary (1869-1887) suggests
the presence of a bordered area within it:
thus, we can assume that the landscaping
of the square as a garden dates from the sec-
ond half of the 19" century. The 20" centu-
ry eliminated the square, occupying it with
the large building intended for the police.
The parvis of the Roman-Catholic
Church and Saint Stephen’s Tower (Photo
5) can also be regarded as an institution-
al space. It appears as retreated from the
streets that border it and which it connects
(Crisan Street / Magyar utcza, respectively
1 Mai Street / Var utcza), functioning as
an intimate public space. The parvis took
shape following the demolition of the last
ruins of Saint Stephen’s Church, in 1847,
receiving a predominantly mineral surface
dotted with scattered trees and furnished
with consistent groups of sitting furniture.
The current Vasile Alecsandri Street is
overlapping one of the main historical ac-
cess roads to the town from the south.”” The
generous profile of the road allowed for the
integration of planted elements. Thus, two

37 See, for example: https://gallery.hungaricana.
hu/en/SzerencsKepeslap/1218134/?list=ey]-
maWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiU-
E9TVENBUkQiXX0sICJxdWVyeSI6IC-
JOYWd5YIx1MDBIMW55YSJ9&img=0
(accessed in July 2021).




traffic lanes were accommodated, separated
by a wide grassy central reservation located
on the road’s axis. On both sides, the pedes-
trian traffic was separated by the roadway
through grassy verges. Both the pedestrian
traffic routes and the central reservation
were lined by trees on both sides. The gen-
erosity of this profile allowed subsequently,
with the town’s evolution and the devel-
opment of traffic, the preservation of the
planted elements, with a boulevard profile.

Documented in 1934 is the fact that on
the northern side of the town “there is a large
and beautiful public garden [...] with alleys,
groups of flowers, with paths through nat-
ural groups, with bright meadows among
vigorous trees. This garden has acquired
an even more picturesque image by its ex-
tension below the mountain” (MERUTIU
1934, 8). However, the beginnings of the
park are much earlier, its main elements be-
ing already sketched in the Second Military
Survey of the Austrian Empire (1819-1869)
(Figure 3) and in the Third Military Survey
of Austria-Hungary (1869-1887) (Figure 4),
the latter also noting its name at the time:
Liget*® Unfortunately, neither of the two
military surveys outlines the park limits
precisely, leaving sometimes room for in-
terpretation. What is certain is that the park
occupied an area at the northern limit of the
town, between the Rosie and Usturoiului
valleys, along which roads were created.
The irregular character of these roads, but
also the rugged topography and the need to
adapt to the existence of already established
plots of land, naturally gave an irregularity
to the park’s perimeter. Its layout cannot be
properly defined, but the sharp angle of its
southern part can be noticed, giving the op-
portunity to house one of the accesses. The
existence of the two roads (currently Valea
Rosie and Pet6fi Sdandor Streets) made pos-
sible the access to the park both from its
western and eastern side. The two streets
are, however, different. Petéfi Sdndor Street
is better constituted from an architectural
point of view than Valea Rogie Street, which
leads us to believe that at the time it could
have been considered more important. This
assumption is also encouraged by the fact
that the park border is well defined towards
the Petéfi Sandor Street by an older fence-
like construction, as opposed to the one to-
wards the Valea Rosie Street, where a sim-
ple, contemporary solution was used. Thus,
although the access to the park was possible
from both streets, we tend to believe that
the main entrance was from the Usturoiului
Valley, from the current Pet6fi Sandor Street.
This assumption seems to be also confirmed
by the schematic representations in the two
military surveys, where the displayed alleys
are connected to the road from the east. Both
maps suggest the existence of a small round
square extending from the main entrance,
the third military survey also suggesting the
presence of the lake. Postcards from the pe-
riod also reveal other details of the landscap-
ing: alleys with various appearances (Photo
6), a gazebo near the round square (Photo 7),

38 In English: grove.
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B Foto 7. llustratd de la inceputul secolului al XX-lea, infdtisand foisorul din parcul orasului ©
Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 7. Postcard from the beginning of the 20" century, showing the gazebo in the town park ©
“Lucian Blaga” Central University Library

Discutii si concluzii

B Elementele naturii au fost intotdeauna puternic prezente in ambianta
oragului Baia Mare, reprezentate fiind de: raul Sasar, care a marginit pen-
tru o buna perioada de timp agezarea iar apoi a traversat-o; dealurile nor-
dice, vizibile din orag, accesibile pentru drumetii si constituind un fundal
al siluetei oragului pentru calatorii sosind dinspre sud; si, nu in ultimul
rand, gradinile inverzite ale caselor intr-un tesut urban de densitate nu
prea mare. In ceea ce priveste integrarea spatiilor publice plantate, Baia
Mare a parcurs etape tipice oragelor transilvanene gi europene.

Nevoia de destindere gi agrement in natura a fost satisfacuta initial
prin accederea imprejurimilor orasului: malurile neamenajate ale Sasa-
rului, poalele si versantii dealurilor Viilor, Florilor si Crucii, precum si
vaile dintre acestea (Valea Rosie si Valea Ustoroiului). Pe langa accederea
acestor vecinatati apropiate, baimarenii puteau alege si drumetii mai in-
departate, in peisajul pitoresc al muntilor apropiati, obiective clasice fi-
ind véarfurile Ignis, Creasta Cocosului, Trei Apostoli, dar si Valea Sturului,
zona Izvoare si Lacul Bodi.

Astfel, avand peisajul natural aproape si accesibil, dar si un tesut ur-
ban aerisit, cu gradini private generoase, in Baia Mare nu a existat neapa-
rat o presiune pentru integrarea tuturor formelor premergatoare parcului
public urban. Acestea s-au limitat la elemente de amenajare, nu foarte
afirmate, ale pietelor si strazilor. Amenajarea peisagistica a acestor spatii
publice traditionale vine, de data aceasta, ulterior infiintarii parcului
oragului. Parcul oragului apare in secolul al XIX-lea, adicéd in perioada ca-
racteristica formarii parcurilor publice urbane transilvianene si europene,
avand totodata caracteristici tipice acestui grup: pozitie periferica fata de
intinderea oragului la vremea respectiva, forma neregulata (usgor ,parazi-
tatd” pe perimetru de alte proprietati) si o amenajare adaptata topografiei,
chiar dacd nu neaparat cu un desen liber.

Resedinte fastuoase, dispunand de amenajari exterioare aparte nu au exis-
tat, iar cele in care un public limitat incepe sa aiba acces conditionat sunt
asociate unor functiuni cu caracter institutional; putem aminti astfel proprie-
tatea pe care functiona scoala de pictura,* dispunand de o gradina generoasa.

39 A se vedea, de exemplu: https://gallery.hungaricana.hu/en/SzerencsKepeslap/1218042/7-
list=eyJmaWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiUE9TVENBUkQiXX0sICJxdWVye-
SIGICJOYWd5YIx1MDBIMW55YS]9&img=0 (accesat in iulie 2021).
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B Foto 8. llustratd de la sfarsitul secolului al XIX-lea sau inceputul secolului al XX-lea, infdtisand lacul
din parcul orasului © Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 8. Postcard from the end of the 19" or the beginning of the 20" century, showing the lake in
the town park © “Lucian Blaga” Central University Library

Fortificatiile oragului istoric nu au fost valorificate pentru promenada.
Odata desfiintate, spatiul pe care il ocupau a fost in cea mai mare parte par-
celat, completand tesutul urban cu o centura de cvartale neregulate, inguste
si lungi. Traseul fostelor fortificatii raméane recognoscibil in spatiul public
al orasului prin configuratia inelara a strazilor conduse de-a lungul lui.

Dintre pietele intra muros ale oragului, doar piata principald primeste, in
perioada studiatd, amenajari plantate consistente, cu transformari aparent
tributare regimurilor politice care se succed. Parviul turnului Sf. Stefan si
bisericii romano-catolice, constituit in a doua jumatate a secolului al XIX-lea
prin demolarea ruinelor Bisericii Sf. Stefan, plantat si accesibil public, are
in buna parte un caracter ,,institutional” prin pozitia si functionarea impreu-
na cu cele doud obiective amintite. Piata mica intra muros (Kis-piacz / Piata
Pécii) nu primeste in epocd mai mult de citeva exemplare intAmplatoare de
arbori. Piata Lendvay Marton, amenajata si ea in cea de-a doua jumatate a
secolului al XIX-lea, este deja o piata extra muros. Tot din aceasta categorie,
fosta piatd a fanului (Szénatér / Piata Izvoare) ramane lipsita de amenajari,
pastrind in schimb Bastionul Mécelarilor din fostele fortificatii. Spre aceasta
piata se indreptau pe vremuri, ca si acum, doud din principalele drumuri
de acces spre oras: Erdélyi t / strada Vasile Alecsandri si Agyagos / strada
Mihai Eminescu; prin profilul lor generos, ele puteau fi asociate cu prezenta
vegetatiei. In timp ce amenajarea actualei strazi Mihai Eminescu se rezuma
la prezenta unei semnificative rigole inverzite intre drum si trotuar pe am-
bele parti, actuala strada Vasile Alecsandri, cu profilul sau si mai generos, a
integrat si aliamente de arbori, alaturi de o rigold suplimentara situata in axul
drumului, marginita si ea de doua aliniamente de arbori. Strazile intra muros
in schimb nu au recurs decat in mica masura la prezenta vegetatiei, fapt expli-
cabil prin dimensiunea lor redusa si nevoia de spatiu. Putem arunca o privire
asupra celor patru strazi principale ale oragului fortificat; Magyar utcza / stra-
da Crigan, lipsita de arbori dar beneficiind de imaginea si ambianta oferite de
arborii parviului turnului Sf. Stefan, pe care il delimiteazd; Fels6banyai utca
/ strada Vasile Lucaciu, lipsita de arbori; Hid utcza / strada Podul Viilor, pri-
mind un aliniament scurt de arbori in retragerea frontului estic din apropierea
pietei principale; Szatmari utca / strada Gheorghe Sincai, cu arbori sporadici
si aliniamente abia instalate, beneficiind de imaginea unor gradini de fatada
precum cea a liceului.

Padurea orasului, desfasurandu-se la nord de acesta nu poate fi consi-
deratd propriu-zis o padure de agrement, intrfind mai degraba in categoria
elementelor naturale extraurbane apropriate in acest scop.
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aspects of the lake (Photo 8), a pub, as well
as consistent furnishing for sitting. The post-
cards also prove that the park was a view-
point over the town (Photo 9). Over time, the
position of the park remained marginal, the
town expanding only slightly to the north.

Discussions and conclusions

B The elements of nature have always been
strongly present in the ambiance of Baia
Mare, being represented by: the Sasar River,
which for a long time bordered the settle-
ment and then crossed it; the northern hills,
visible from the town, accessible for hiking,
and forming the background of the town’s
silhouette for travellers arriving from the
south; and, last but not least, the green gar-
dens of the houses in a not too dense urban
fabric. Regarding the integration of planted
public spaces, Baia Mare went through the
stages typical of Transylvanian and Europe-
an cities.

The need for relaxation and leisure in
nature was initially satisfied by the town’s
surroundings: the undeveloped banks of
the Sasar, the foothills and slopes of the
Viilor, Florilor, and Crucii hills, as well as
the valleys between them (Rosie and Us-
toroiului valleys). In addition to accessing
these nearby vicinities, the town’s inhabit-
ants could choose more distant hikes, in the
picturesque landscape of the nearby moun-
tains, classic objectives being the peaks of
Ignis, Creasta Cocosului, Trei Apostoli, but
also Sturului Valley, the Izvoare area and
Bodi Lake.

Thus, having the natural landscape
close by and accessible, but also an airy ur-
ban fabric, with generous private gardens,
there was no great pressure in Baia Mare
for the integration of all forms preceding
the urban public park. These were limit-
ed to the not very highlighted elements of
the squares and streets. The landscaping of
these traditional public spaces comes, this
time, after the establishment of the town
park. The park appears in the 19" century,
i.e. during the period characteristic of the
formation of Transylvanian and European
urban public parks, having at the same time
the typical characteristics of this group: a
peripheral position related to the town at
that time, an irregular shape (slightly en-
croached upon on its perimeter by other
properties), and a landscaping adapted to
the topography, even if not necessarily with
a free design.

Magnificent residences with exception-
al exterior arrangements did not exist, and
those in which a limited public begins to
have conditional access are associated with
functions of an institutional nature; we can
thus mention the property on which the
painting school operated,* having a gener-
ous garden.

39 See, for example: https://gallery.hungaricana.
hu/en/SzerencsKepeslap/1218042/?list=ey]-
maWx0ZX]JzljogeyJEQVRBQKFTRSI6IFsiU-
E9TVENBUkQiXX0sICJxdWVyeSI6IC-
JOYWd5YIx1MDBIMW55YSJ9&img=0
(accessed in July 2021).



The fortifications of the historic town
were not appropriated as promenades. Once
dismantled, the space they had occupied
was mostly parcelled out, completing the
urban fabric with a belt of irregular, narrow,
and long areas. The route of the former forti-
fications remains recognisable in the public
space of the town by the annular configura-
tion of the streets found along it.

Among the intra muros squares of the
town, only the main square received, during
the studied period, consistent planted ele-
ments, with transformations apparently trib-
utary to the successive political régimes. The
parvis of Saint Stephen’s Tower and the Ro-
man Catholic Church, formed in the second
half of the 19" century by demolishing of the
ruins of Saint Stephen’s Church, planted and
publicly accessible, is largely “institutional”
through its position and functioning togeth-
er with the two above-mentioned buildings.
The small intra muros square (Kis-piacz
/ Pacii Square) does not receive at the time
more than a few random tree specimens. The
Lendvay Mérton Sqare, also landscaped in the
second half of the 19" century, is already an
extra muros square. In the same category, the
former hay market (Szénatér / Izvoare Square)
remains also without any arrangements, pre-
serving however the Butchers’ Bastion of the
former fortifications. In the past, as now, two
of the main access roads to the town were
heading towards this square: Erdélyi tt /
Vasile Alecsandri Street and Agyagos / Mihai
Eminescu Street; through their generous
profile, they could be associated with the
presence of vegetation. While the landscap-
ing of the current Mihai Eminescu Street was
limited to the presence of significant planted
verges between the road and the sidewalks
on both sides, the current Vasile Alecsandri
Street, with its even more generous profile,
also integrated tree alignments, along with a
central reservation located in the axis of the
road, also bordered by two tree alignments.
The intra muros streets, on the other hand,
used only a small amount of vegetation,
which can be explained by their small size
and the need for space. We can take a look
at the four main streets of the fortified town:
Magyar utcza / Crisan Street, without trees
but benefiting from the image and ambiance
offered by the trees on the parvis of Saint Ste-
phen’s Tower, which it delimits; Fels6banyai
utca / Vasile Lucaciu Street, without trees;
Hid utcza / Podul Viilor Street, receiving a
short alignment of trees in the retreat of the
eastern front near the main square; Szatmari
utca / Gheorghe Sincai Street, with sporadic
trees and barely installed alignments, bene-
fiting from the image of facade gardens, such
as the one from the high school.

The forest of the town, found north of
it, cannot be considered a proper recrea-
tional forest, rather falling in the category of
natural extra-urban elements appropriated
for this purpose.

Although a discussion with some com-
plexity regarding the issue initially asserted
has emerged from this phase of documenta-
tion and interpretation of the data, this ar-
ticle is only a sketch of the research, which
can be consistently revisited.

e Transsylvania,

« TORTENETI KERTEK nostra

B Foto 9. llustratd de la inceputul secolului al XX-lea, cu vederea din parc a reperelor orasului (biserica
reformatd si Turnul Sf. Stefan) © Biblioteca Centrald Universitard ,Lucian Blaga”

B Photo 9. Postcard from the beginning of the 20 century, with a view of the town’s landmarks from
the park (the Calvinist Church and Saint Stephen’s Tower) © “Lucian Blaga” Central University Library

Desi inca din aceasta faza a documentarii si interpretarii datelor s-a
conturat o discutie cu oarecare complexitate a problematicii afirmate
initial, prezentul articol reprezinta doar o schita a cercetarii, asupra careia
se poate reveni in mod consistent.
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Simplified Vulnerability Assessment
Methodologies

for Historic Structures

in the Banat Seismic Area

B Abstract: Heritage buildings represent a valuable part of the historic city
and need to be protected through comprehensive preservation strategies
in order to ensure the authenticity and spirit of the place. The base of any
preservation policy is the knowledge that can be improved following vulner-
ability assessment methodologies.

The paper continues the research carried out in the field in many inter-
national research projects focused on the protection of heritage buildings.
The research proposals are in accordance with the concerns of ICOMOS,
which encourage a multidisciplinary assessment of historic buildings, aim
to reduce seismic risk, and by doing this to protect the cultural heritage
and local communities. The originality of the proposals is also dictated by
intertwining the field of civil engineering with that of architecture, urban
planning, and socio-economic studies, focusing also on cultural and artis-
tic features. Considering that many historical urban centres are located in
areas with very high levels of exposure, for communities in seismic areas,
earthquakes are a real danger and difficult to predict.

B Keywords: heritage, vulnerability, assessment, masonry, wood

Introduction

B Within this paper, two simplified methodologies are presented. The
first one was developed for historical urban centres located in seismic
areas. It takes into account the cultural value and can be easily applied at
urban level, defines seismic scenarios and vulnerability curves, assesses
possible losses, defines the capacity and fragility curves specific to ma-
sonry buildings, and proposes vulnerability maps for the safety of heritage
buildings in the Timigoara historical districts.

The second one is focused on the value and vulnerability of historic
wooden roof structures. It is a multi-, inter-, and transdisciplinary assess-
ment procedure, which highlights that besides understanding their struc-
tural behaviour, there are a series of factors that have influenced the shape
of the roof and the used structural typology, and that the aesthetic features
and the relation with the surrounding urban area also have to be taken
into consideration. It is noteworthy that the procedure also considers en-
vironmental factors that can affect the buildings’ state of conservation and

1 Politehnica University Timigoara, Faculty of Architecture and Urban Planning, Timigoa-
ra, Romania.
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Metodologii
simplificate de evaluare
a vulnerabilitatii
structurilor istorice

din zona seismica Banat

B Rezumat: Cladirile de patrimoniu repre-
zinta o parte importanta a oragului istoric
si trebuie protejate prin strategii complexe
de prezervare, pentru a asigura autenti-
citatea si spiritul locului. Baza oricdrei
politici de restaurare este formata din cu-
nostintele care pot fi imbunatdtite in urma
aplicarii metodologiilor de evaluare a vul-
nerabilitatii.

Aceasta lucrare continua cercetarea
desfasurata in domeniu in cadrul a nume-
roase proiecte internationale de cercetare
privind protectia cladirilor de patrimoniu.
Propunerile cercetdrii sunt in concordanta
cu preocuparile ICOMOS, care incurajeaza
o evaluare multidisciplinara a cladirilor is-
torice, vizeaza reducerea riscului seismic §i
prin aceasta protejarea mostenirii culturale
si a comunitatilor locale. Originalitatea pro-
punerilor este dictatd si de impletirea dome-
niului ingineriei civile cu cel al arhitecturii,
urbanismului gi studiilor socio-economice,
concentrandu-se si pe caracteristici cultu-
rale gi artistice. Avand in vedere ca nume-
roase centre urbane istorice sunt situate in
zone cu un nivel foarte ridicat de expunere,
pentru comunitatile din zone seismice cutre-
murele sunt un pericol real si greu de prezis.

B Cuvinte cheie: patrimoniu, vulnerabili-
tate, evaluare, zidarie, lemn

Introducere

B In cadrul acestei lucréri sunt prezentate
doua metodologii simplificate. Prima a fost
dezvoltata pentru centrele urbane istorice
situate in zone seismice, ia in considerare
valoarea culturala si poate fi aplicata cu
ugurinta la nivel urban. Ea defineste sce-
narii seismice si curbe de vulnerabilitate,
evalueaza posibilele pierderi, defineste
curbele de capacitate si fragilitate specifi-
ce cladirilor din zidarie si propune harti de
vulnerabilitate pentru siguranta cladirilor
de patrimoniu din cartierele istorice ale
Timisoarei.

1 Universitatea Politehnica Timigoara, Facultatea
de Arhitectura i Urbanism, Timigoara, Romania.
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M Figure 1. Proposed historical-cultural promenade for Timisoara European Capital of Culture 2023
B Fig. 1. Propunere de promenada istorico-culturald pentru Timisoara Capitald Europeand a Culturii 2023

A doua metodologie se axeaza pe va-
loarea si vulnerabilitatea sarpantelor istori-
ce din lemn. Este o procedura de evaluare
multi-, inter- si transdisciplinara care sub-
liniaza faptul ca, pe langa intelegerea com-
portamentului lor structural, exista o serie
de factori care au influentat forma acope-
risului si tipologia structurala utilizata si ca
trasaturile estetice si relatia cu zona urbana

the link to the building, by acknowledging how these structures can influ-
ence the behaviour of the buildings during seismic events.

The need to propose a quick methodology for assessing the seismic
and cultural vulnerability of historic masonry buildings and the value and
vulnerability of historic wooden roof structures is underlined by the large
number of buildings with heritage value in Timisoara, but also by the
limited financial possibility of the owners to perform detailed technical
reports. So, the issue of heritage protection is the responsibility of local
authorities, who could easily use the proposed methodologies for all his-

B Figure 2. Example of complete survey performed on an investigated building
B Fig. 2. Exemplu de releveu complet al unei clddiri investigate
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toric buildings in the city, quickly and easily obtaining a list of priorities
for rehabilitation works.

The amount of data collected and processed during the study, over 100
heritage buildings and 20 roof structures, highlights the potential impact
of the results and the significant contribution to knowledge in the field.

The main advantages of the proposed methodologies are their capabil-
ity of being adapted to any European site, their capacity to be applied at a
territorial scale, and their quality of being easy-to-apply even by the own-
ers of the buildings. The proposed research project is expected to create,
in a simplified way, European maps of the cultural value and vulnerability
of heritage buildings.

1. The necessity of developing quick
and simplified vulnerability assessment
procedures

B Heritage buildings represent a valuable part of the historic city and
need to be protected through comprehensive preservation strategies, in
order to ensure the authenticity and spirit of the place. The base of any
preservation policy is the knowledge that can be improved following
vulnerability assessment methodologies (LAGOMARSINO, CATTARI &
CALDERINI 2012).

Cultural heritage, as a factor in the development of sustainable poli-
cies, suggests the establishment of a methodology for a lasting manage-
ment of cultural heritage in a European framework. A common cultural
heritage of the whole continent with the benefits offered by its diversity is
one of the prime factors in the framework of building and strengthening a
culturally rich Europe, whose intellectual, emotional, moral, and spiritual
needs are better satisfied.

inconjuratoare ar trebui luate, de asemenea,
in considerare. De remarcat este faptul ca
procedura are in vedere si factorii de me-
diu, care pot afecta starea de conservare a
cladirilor, precum gi legatura cu cladirea
prin recunoagterea modului in care aceste
structuri pot influenta comportamentul cla-
dirilor in timpul evenimentelor seismice.

Nevoia de a propune o metodologie rapi-
da pentru evaluarea vulnerabilitatii seismice
si culturale a cladirilor istorice din zidarie
si a valorii si vulnerabilitatii sarpantelor is-
torice este subliniatd de numarul mare de
cladiri de patrimoniu din Timisoara, dar si
de posibilitatea financiara limitatd a proprie-
tarilor de a realiza rapoarte tehnice detaliate.
Deci, problema protectiei patrimoniului este
responsabilitatea autoritatilor locale, care ar
putea utiliza cu usurinta metodologiile pro-
puse pentru toate cladirile istorice din orasg,
obtindnd rapid si usor o lista de prioritati
pentru lucrarile de reabilitare/ interventii.

Cantitatea de date colectate si prelu-
crate in timpul studiului, provenite de la
peste 100 de cladiri de patrimoniu si 20 de
sarpante, evidentiaza impactul potential al
rezultatelor si contributia semnificativa la
cunoagterea in domeniu.

Avantajele principale ale metodologii-
lor propuse sunt capacitatea de a fi adaptate
la orice sit european, capacitatea de aplica-
re la scara teritoriald si faptul ca sunt ugor
de aplicat chiar de catre proprietarii cladi-
rilor. Este de asteptat ca proiectul de cer-
cetare propus sad creeze, intr-un mod sim-
plificat, harti europene ale valorii culturale
si vulnerabilitatii cladirilor de patrimoniu.

M Figure 3. Particular combination of in-plane and out-of-plane failure mechanism for masonry buildings in the epicentre of shallow earthquakes
M Fig. 3. Combinatie particulard de mecanisme de degradare in plan si in afara planului la cladiri in epicentrul cutremurelor superficiale
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B Photo 1. Architectural-artistic details of the investigated buildings
B Foto 1. Detalii arhitectural-artistice ale clddirilor investigate

1. Necesitatea dezvoltarii unor
proceduri rapide si simplificate
de evaluare a vulnerabilitatii

B Cladirile de patrimoniu reprezinta o parte
importanta a oragului istoric si trebuie pro-
tejate prin strategii complexe de conservare,
pentru a asigura autenticitatea si spiritul
locului. Orice politica de conservare are la
baza cunostintele care pot fi imbunatatite in
urma aplicarii metodelor de evaluare a vul-
nerabilitatii (LAGOMARSINO, CATTARI &
CALDERINI 2012).

Patrimoniul cultural, ca factor in dez-
voltarea politicilor sustenabile, sugereaza
implementarea unei metodologii pentru
un management de durata a patrimoniului
cultural intr-un context european. Un pa-
trimoniu cultural comun al intregului con-
tinent si beneficiile oferite de diversitatea
sa reprezinta unul din factorii principali in
cadrul construirii si consolidarii unei Euro-
pe bogate din punct de vedere cultural, ale
carei nevoi intelectuale, emotionale, morale
si spirituale sunt mai bine satisfacute.

Accesul la informatii, ca factor vital in
implinirea individului si a comunitatii, este
deci absolut necesar, fiind posibil printr-o
abordare multidisciplinara, evidentiata
printr-un set concentrat de politici, stategii
si proceduri cu un puternic caracter social,
care va putea oferi garantii ca beneficiile
urbanizarii din prezent vor fi sustenabile in
viitor.

Studiul porneste de la principiile si re-
comandarile ICOMOS, ISCARSAH si ale
Cartei de la Venetia, care incurajeaza o eva-
luare multidisciplinara a stucturilor de pa-
trimoniu (ICOMOS 2003). Aceasta inseamna
ca ele nu pot fi analizate doar prin simpla
evaluare a carateristicilor lor structurale si a
starii de conservare, ci trebuie luate in con-
siderare caracteristici mai complexe, legate
de contextul si valoarea lor cultural-istori-
ca. Fara pilonul cultural-istoric nu se poate
intelege caracterul ce defineste patrimoniul
cultural si ce ii ofera originalitate si indivi-
dualitate. Legdtura bi-univoca dintre arhi-
tectura istorica a unei zone si istoria si viata
comunitatii locale are o deosebita importan-
ta. Exista o permanenta nevoie gi implicit o
oportunitate de cercetare in domeniul resta-

Access to information, as a vital factor for the fulfilment of the indi-
vidual and of the community, is therefore absolutely necessary, possibly
through a multidisciplinary approach, as evidenced by a concentrated set
of policies, strategies, and processes with a strong social character, which
will be able to give a guarantee that the benefits of today’s urbanisation
will be sustainable in the future.

The research starts from the principles and recommendations of
ICOMOS, ISCARSAH, and the Venice Charter, which are encouraging a
multidisciplinary assessment of heritage structures (ICOMOS 2003). This
means that they cannot be analysed by simply assessing their structural
features and state of conservation but additional, more complex charac-
teristics have to be taken into consideration, related to their context and
their historic/cultural value. Without the historic/cultural pillar it is not
possible to understand what defines built heritage and what gives its orig-
inality and individuality. The bi-univocal connection between the historic
architecture of an area and the history and life of the local communi-
ty is of particular importance. There is a permanent need, and implicit-
ly an opportunity, for research in the field of heritage conservation and
preservation, whose contemporary background reveals many challenges
(MODENA et al. 2013).

Despite this, the assessment of heritage buildings is mainly related to
their structural features, leaving all other, similarly relevant characteris-
tics out of sight. At the same time, it was also observed that the knowledge
regarding the vulnerability of historical architecture and its cultural com-
ponent is insufficiently developed, which highlights the need, and im-
plicitly the opportunity, of performing an extensive research in the field
of the assessment of heritage buildings in order to ensure suitable heritage
conservation and preservation interventions (LAGOMARSINO, CATTARI
& CALDERINI 2012).

The effect of globalisation on the traditional society is manifested by
the erosion of values, identity, and diversity of cultural and historical
importance, threatening the entire value system of local communities.
Heritage buildings, cultural landscapes, archaeological sites, historic ur-
ban areas, bridges, traditions, and handicrafts have been subject, in the
past few years, to more weaknesses that are more complex and more
dangerous. The phenomenon of ultra-fast development, without having
a clear, integrated strategy, can lead to the degradation or even destruc-
tion of cultural and traditional values. This makes the preservation of
this fragile and irretrievable resource, both tangible and intangible, a
necessity but also a challenge, in the interest of current and future gen-
erations (ONESCU et al. 2019).

2021 |01 = 43



= RESEARCH

Transsylvania L CERCETARE
nostra .xumrs

2. Existing vulnerability assessment
methodologies

B At the moment, many multidisciplinary teams in the entire world are
investigating the vulnerability of heritage buildings, representing the
Italian school through LAGOMARSINO et al. (2011), MAZZOLANI et al.
(2010), MODENA et al. (2013), D’AYALA & LAGOMARSINO (2015), the
Portuguese school through LOURENCO & KARANIKOLOUDIS (2019) and
others. At the same time, regarding the assessment of historic wooden roof
structures, multidisciplinary task groups of different COST actions (COST
action IE0601, COST action E55, and COST Action FP1101) have been
focusing on developing assessment guidelines and procedures that could
offer information about the structure, its materials, and state of conserva-
tion (FORMISANO et al. 2010).

The subject of the project is widely debated in important internation-
al peer-reviewed journals with impact factor and several internationally
renowned conferences, such as SAHC, PROHITECH, IB2MAC, ICSA, ICE-
FA, and others, illustrating the importance and actuality of the theme. The
results are related with many research contracts and multidisciplinary
projects in the field, such as PERPETUATE (LAGOMARSINO et al. 2010),
NIKER (University of Padua 2012), RISK-UE (MOROUX & LE BRUN 2006),
and various COST actions. Despite the very large number of studies con-
ducted in the field, all of them focus on the structural component and
very little on the cultural one, highlighting the opportunity of the topic of
the proposed research project. Existing methodologies need to be adapted
to the particularities of each site. The adaptation is possible based on nu-
merical analysis and comparison with past earthquakes’ effects.

3. Proposed methodology for the historic
masonry buildings in the Banat seismic area

B In this research project, the proposal of a new seismic vulnerability as-
sessment methodology is presented, with the primary purpose of its im-
plementation in the seismic risk analysis, damage and loss estimation, and
risk reduction policies. The proposed methodology has the main advantage
of being a quick and easy-to-apply procedure for assessing the seismic vul-
nerability of historical masonry buildings at a territorial scale, in the near-
field areas. The investigated area is represented by the historical districts
of Timisoara city, as illustrated in Figure 1. The most common architectur-
al-artistic values are presented in Photo 1 and Figure 2 (ONESCU 2020).

The proposed seismic vulnerability assessment methodology repre-
sents a calibration between the numerical nonlinear analysis results and
the real response of buildings to past earthquakes (Photo 2 and Figure 3),
which represent the tremendous natural laboratory of the Banat seismic
area. Moreover, it offers the possibility of assessing the possible cultural
losses and to determine in a simplified way the seismic vulnerability in-
fluenced by the cultural value (GIONCU & MAZZOLANI 2011).

It represents a hybrid methodology that aims to assess the seismic vul-
nerability of the entire building, also considering its cultural value. The
base of this research was composed of the existing vulnerability assess-
ment methodologies that were proposed by recognised universities such
as the “Federico II” University in Naples, the University of Padua, and the
University of Genoa for the area of Italy, a country with a vast number of
historical buildings and many earthquakes, a lot of them quite similar to
the Banat earthquakes. The empirical procedure was first proposed by
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B Figure 4. Damage typologies identified for the
investigated building types

M Fig. 4. Categorii de degradari identificate la tipurile
de cladiri investigate
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Bld. No.: 1 DISTRICT / CARTIER: IOSEFIN
CLASS / CLASA
= =
CRITERIA / ELEMENT / TR |5
% No. 0UAa 3 Q
CRITERII ELEMENT A B |c b |EZ|23
=2 | » S
1 Organisation of vertical structures /
Organizarea structurilor verticale 0 51 20| a5 5
9 Nature of vertical structures /
Natura structurilor verticale 0 5| 25| a5 6.25
3 Location of the building and type of foundation /
Locatia cladirii si tipul de fundatie 0 5| 25| a5 18.75
4 Distribution of plan resisting elements /
Distributia in plan a elementelor de rezistenta 0 5| 25| 45 75
Regularity in plan /
5 . N
Regularitatea in plan 0 5| 25| a5 0
Regularity in elevation /
6 . A .
Regularitatea in elevatie 0 5| 25| 45 5
Type of floors /
7 | e
Tip de plansee 0 51 15| 45 0
Roofing /
8|2 .
Invelitoare o| 15| 25| 45 33.75
Details /
9 ..
Detalii ol o] 25| 45 0
10 Physical conditions /
70% Starea fizica a elementelor structurale 0 5| 25| 45 0
Presence of adjacent buildings with different height /
11 < e e . n e Tae s e e
Prezenta unor cladiri adiacente cu indltimi diferite | ol 15| a5 45
Position of the buildings in the aggregate /
12 ees oy es oA <
Pozitia cladirii in cadrul agregatului 45| -25| -15 0 225
1 Presence and number of staggered floors /
3 . -
Prezenta si numarul planseelor decalate ol 15| 25| a5 12.5
Effect of either structural or typological heterogeneity
14 |among adjacent structural unit /
Efectul eterogenitatii structurale sau tipologice a
unitatilor structurale adiacente
-15( -10 0| 45 0
Percentage difference of opening area among adjacent
15 facade /
Diferenta procentuala a raportului plin-gol dintre
doua fatade alaturate
-20 0| 25| 45 0
v
STRUCT 76.25
10
IAY
STRUCT 111.25
15

M Figure 5. Example of the proposed vulnerability form- part 1
M Fig. 5. Exemplu de formular de vulnerabilitate propus — partea 1
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Representative architectural style for the area /
16 . . A <
Stilul arhitectural reprezentativ pentru zona ol 10l 15! 25
Age, importance of the built époque and architectural
17 | style /
Varsta, importanta perioadei arhitecturale ol 10l 15| 25
18 Original woodwork/joinery /
Tamplarii originale ol 10l 15| 25
Original stucco, brick floors or ceilings /
19 | Pardoseli sau tavane originale, din caramida, cu
stucatura ol 10l 15| 25
Original statues or bass-reliefs /
20 . . o e .
Statui sau reliefuri originale ol 10l 15! 25
21 Original gable/fronton /
Frontoane originale ol 10! 15! 25
Original balconies and railings /
22 . . .
Balcoane si balustrade originale ol 10l 15! 25
Original mosaics or stone work /
23 . . . e e s
Mozaicuri sau elemente din piatra originale ol 10l 15| 25
24 Original paintings or frescoes /
Picturi sau fresce originale ol 10l 15| 25
Conservation state of artistic assets /
25 . e
Starea de conservare a componentelor artistice 51 10l 15| 25
15% Authenticity/originality (global, elements) /
26 | Autenticitate/originalitate (a intregului si a
elementelor) ol 10| 15| 25
Official monument (national, regional, local,
97 protected area) status /
Statut oficial de monument istoric (national,
regional, local, zona protejata)
0| 10| 15| 25
Particular construction techniques/materials /
28 . . . o .
Tehnici/materiale de constructii specifice ol 10l 15| 25
29 Conservation state of original materials /
Starea de conservare a materialelor originale 5|1 10| 15| 25
30 Representative historical events /
Evenimente istorice reprezentative ol 10l 15| 25
Archaeological site /
31| @ .
Sit arheologic ol 10| 15| 25
Representative/original wooden framework /
32 . . .. ..
Existenta si reprezentativitatea sarpantei originale ol 10| 15! 25
Past restoration work /
33 o . .
Lucrari de restaurare din trecut 51 10| 15| 25
I\Y
ARCH-
ART.

139.5

M Figure 5. Example of the proposed vulnerability form- part 2
M Fig. 5. Exemplu de formular de vulnerabilitate propus - partea 2
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Importance in contouring the street profile /
34 A X :
Importanta in conturarea profilului stradal 51 10! 15| 25 15
35 Importance in contouring the urban silhouette /
Importanta in conturarea siluetei urbane 51 10! 15! 25 15
Annexes, relation with the urban pattern /
10% p UR?Q?II\}IG/ 36 Anexe, relatia cu modelul urban ol 10! 15| 25 0
URBANISTIC 37 Location (central area, touristic area)/
Locatie (centru, zona turistica) ol 10! 15| 25 37.5
38 Representative/particular shape of the roof /
Forma reprezentativa/specifica a acoperisului ol 10l 15| 25 0
v
URBAN. 67.5
Public/social functions /
39 .. . .
Functiuni publice/sociale ol 10l 15| 25 0
40 Importance for the local community memory /
SOCIAL Importanta pentru memoria colectiva locala 51 10! 15| 25 5
5% E?(S)ggll\olﬂc 41 Economic value /
. Valoare economica
ECONOMIC 0O 10| 15| 25 15
Cultural functions /
42 P
Functiuni culturale ol 10l 15| 25 0
IV SOC-
ECON. 10
| | IV CULT 106.05
Photo
/ Foto

M Figure 5. Example of the proposed vulnerability form
B Fig. 5. Exemplu de formular de vulnerabilitate propus

urdrii si conservarii patrimoniului, a carui
cadru conemporan prezintd multe provocari
(MODENA et al. 2013).

In ciuda acestui fapt, evaluarea cladi-
rilor de patrimoniu este legata in principal
de caracteristicile lor structurale, lasand la
o parte orice alte caracteristici relevante. in
acelasi timp, s-a observat de asemenea ca ni-
velul cunogtintelor referitoare la vulnerabi-
litatea arhitecturii istorice si a componentei
sale culturale e insuficient dezvoltat, ceea ce
subliniaza nevoia, si implicit oportunitatea,
de a efectua o cercetare ampla in domeniul
evaludrii cladirilor de patrimoniu pentru a
asigura interventii adecvate de restaurare si
conservare a patrimoniului ( LAGOMARSI-
NO, CATTARI & CALDERINI 2012).

Efectul globalizarii asupra societatii tra-
ditionale se manifesta prin uzura valorilor,
identitatii si diversitatii culturale si istorice,
amenintand intregul sistem de valori al co-
munitatilor locale. Cladirile de patrimoniu,

BENEDETTI & PETRINI (1984) and later developed by MAZZOLANI and
FORMISANO (FORMISANO et al. 2010). Based on this original proce-
dure, a vulnerability form was filled for more than 100 historical build-
ings in Timigoara. Moreover, a complete survey and site inspection were
obtained for 25 representative buildings and numerical pushover analysis
was performed, illustrating the expected typical failure mechanism for
masonry buildings in the Banat seismic area (Figure 4). The results of
the empirical and numerical methodologies were compared with the real
damages observed after past earthquakes in the area. Based on the com-
parison, a new original empirical vulnerability assessment methodology
is proposed, adapted for near-field areas. The results of the new methodol-
ogy are validated through the procedure of relative displacement between
levels. Moreover, a new vulnerability form with a total of 42 parameters is
proposed to consider the cultural value of the investigated buildings. The
proposed parameters are organised into four categories: structural, archi-
tectural-artistic, urban planning, and socio-economic (Figure 5). The new
vulnerability curves influenced by the cultural value are proposed for the
Timigoara historical districts, together with vulnerability maps. Based on
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M Figure 6. Seismic vulnerability maps influenced by cultural value in Timisoara
B Fig. 6. Hdrti de vulnerabilitate seismicd influentatd de valoarea culturald din Timisoara

visual inspection, the investigation form can be filled-in for any building,
by estimating a vulnerability class from A to D (A being the ideal situa-
tion, D the worst-case scenario) for each parameter. Each parameter has a
weight allocated to it, depending on the importance of such an element. In
the end, the weighted sum of all parameters is calculated, determining the
vulnerability index influenced by the cultural value. The index is later at-
tenuated depending on the importance of the investigated site and follow-
ing damage estimation formulas. The most probable damage state (from
D1 to D5, D1 meaning very slight damage, while D5 meaning collapse) is
predicted in case of a particular seismic scenario (ONESCU 2020).

A losses scenario is presented (Figure 6), evaluating the most critical
points in case of an earthquake in the historical districts of Timigoara, and
solutions to reduce the seismic risk at urban scale are proposed. In the
end, the results are organised in a prioritisation list that helps the local
authorities give funds for rehabilitation works to the most vulnerable his-
torical buildings, in order to ensure the preservation of the city’s heritage
(ONESCU et al. 2019).

The vulnerability studies that were developed through the PRO-
HITECH research contract, for historical structures, have highlighted the
necessity to establish a quick and simplified seismic vulnerability assess-
ment methodology for the Banat seismic area, which is characterised by
shallow earthquakes. The need to develop such a vulnerability assess-
ment methodology for historical buildings is underlined by a large num-
ber of such structures in the area and by the low financial possibility of
the owners to perform detailed expert’s reports, so the local authorities
could determine a prioritisation list for the needed rehabilitation works
(MOSOARCA et al. 2019).

4. Proposed methodology for the historic
wooden roof structures

B Besides the complex study of the seismic vulnerability of historic ma-
sonry structures, an equally extensive research was performed on historic
wooden structures in Timigoara. This study brought forward a series of chal-
lenges caused by the fact that, besides being complex structural systems, in-
fluenced by the used material, state of conservation, and used details, they
are also highly influencing the general appearance of the building.

48 2021 01

peisajele culturale, siturile arheologice, zo-
nele istorice urbane, podurile, traditiile si
megtesugurile sunt supuse, in ultimii ani,
mai multor deficiente care sunt mai comple-
xe si mai periculoase. Fenomenul dezvoltarii
ultra-rapide, fara a avea integrata o strategie
clara, poate duce la degradarea sau chiar
distrugerea valorilor culturale si traditiona-
le. Din aceasta cauzd, conservarea acestei
resurse fragile si irecuperabile, atat tangibile
cét si intangibile, este o necesitate, dar si o
provocare, in interesul generatiilor actuale si
viitoare (ONESCU et al. 2019).

2. Metodologii actuale de evaluare
a vulnerabilitatilor

W in acest moment, numeroase echipe mul-
tidisciplinare din intreaga lume investighea-
za vulnerabilitatea cladirilor de patrimomiu,
reprezentdnd scoala italiana prin LAGO-
MARSINO et al. (2011), MAZZOLANI et al.
(2010), MODENA et al. (2013), D’AYALA &
LAGOMARSINO (2015), scoala portughe-
za prin LOURENCO & KARANIKOLOUDIS
(2019) si altii. in acelasi timp, in ceea ce
priveste evaluarea sarpantelor istorice din
lemn, echipele multidisciplinare ale diferi-
telor actiuni COST (actiunea COST IE0601,
actiunea COST E55 si actiunea COST
FP1101) s-au concentrat asupra dezvolta-
rii ghidurilor si a procedurilor de evaluare
care ar putea oferi informatii despre struc-
turd, materialele sale si starea de conservare
(FORMISANO et al. 2010).

Tema proiectului este dezbatuta pe larg
in importante reviste cu evaluare colegiala
si factor de impact si in diverse conferinte
internationale de renume, precum SAHC,
PROHITECH, IB2MAC, ICSA, ICEFA si altele,
ilustrdind importanta si actualitatea subiec-
tului. Rezultatele sunt legate de numeroase
contracte de cercetare si proiecte multidisci-
plinare in domeniu, cum ar fi PERPETUATE
(LAGOMARSINO et al. 2010), NIKER (Uni-
versity of Padua 2012), RISK-UE (MOROUX
& LE BRUN 2006) si diverse actiuni COST. in



ciuda numarului foarte mare de studii efec-
tuate in domeniu, toate se concentreaza pe
componenta structurala si foarte putin pe cea
culturala, subliniind oportunitatea subiectu-
lui proiectului de cercetare propus. Metodo-
logiile existente trebuie adaptate particulari-
tatilor fiecarui amplasament. Adaptarea este
posibila pe baza analizei numerice si a com-
paratiei cu efectele cutremurelor din trecut.

3. Metodologia propusa pentru
cladirile istorice din zidarie din
zona seismica Banat

Acest proiect de cercetare prezinta pro-
punerea unei noi medodologii de evaluare a
vulnerabilitatii seismice, cu scopul principal
de a fi implementata in cadrul analizei de risc
seismic, a estimarii daunelor si pierderilor si
a politicilor de reducere a riscului. Metodolo-
gia propusa are avantajul principal de a fi ra-
pida si usor de aplicat in evaluarea vulnerabi-
litatii cladirilor din zidarie la scara teritoriala,
in zonele de cAmp apropiat. Zona studiata e
reprezentata de cartierele istorice ale oragului
Timigoara, ilustrat in fig. 1. Cele mai intalnite
valori arhitectural-artistice sunt prezentate in
foto 1 si fig. 2 (ONESCU 2020).

Metodologia de evaluare a vulnerabilita-
tii seismice propusa reprezinta o calibrare in-
tre rezultatele analizei numerice neliniare si
raspunsul real al cladirilor la cutremurele din
trecut (foto 2, fig. 3), care reprezinta labora-
torul natural extraordinar din zona seismica
a Banatului. Mai mult, ofera posibilitatea de
a evalua posibilele pierderi culturale si de a
determina intr-un mod simplificat vulnerabi-
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The need to develop a new, improved assessment methodology suitable
for historic wooden roof structures emerged from the fact that most of the
analysed assessment norms, standards, and principles are rather focusing on
a monocriterial assessment. Despite this, ICOMOS recommendations (1964,
1999, 2003) highlight that a multidisciplinary and multicriterial assessment
is necessary in order to understand the value and vulnerability of historic
structures and be able to define comprehensive intervention strategies.

Therefore, the main conclusions of various assessment methodolo-
gies developed by different research groups or various COST actions, like
IE0601 (UZIELLI & GRIL 2012; CRUZ et al. 2015), E55 (DIETSCH, KOHLER
& BRUNINGHOFF 2010; DIETSCH & KREUZINGER 2011) and FP1101
(TANNERT et al. 2012; KASAL 2013; D’AYALA et al. 2014), were taken into
consideration. All these studies focus on offering guidelines for profession-
als interested in the evaluation of historic wooden structures. Despite this,
they mainly focus on the partial assessment of these structures, highlight-
ing principles which have to be taken into consideration during on-site
assessment (CRUZ et al. 2015; RIGGIO et al. 2018), defining the way the
analysis of the mechanical properties of wooden elements should be per-
formed (SOUSA et al. 2015; SOUSA, BRANCO & LOURENCO 2016), and
analysing their structural behaviour (GOCAL et al. 2014; KRUSINSKY et al.
2015; KRUSINSKY, GOCAL & CAPKOVA 2016). Moreover, it was observed
that these guidelines are not looking at roof structures as part of a building
and do not try to understand their value as part of a whole, but rather focus
on the roof structure as an independent structural system.

Starting from these observations, a comprehensive study of roof struc-
tures in Timigoara was performed, with the main purpose of identifying fea-
tures which could ultimately help better understand roofs and roof struc-
tures and propose a new assessment methodology which could be used to
determine the value and vulnerability of historic wooden roof structures.

The study was performed in the three main protected historic urban ar-
eas of the city, namely the former fortress area of Timigoara, the Fabric and

B Figure 7. Fragment of the assessment sheet, visual representation of the results and result analysis
M Fig. 7. Fragment al fisei de evaluare, reprezentarea vizuald a rezultatelor si analiza rezultatelor
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B Photo 2. Vertical cracking in-plane failure mechanism observed at masonry buildings in the epicentre, Banat area
B Foto 2. Mecanism de degradare cu fisuri verticale in plan, observat la clddiri din ziddrie situate in epicentru, zona Banat

the Old losefin districts, areas which present a wide array of roof structure
types that emerged in different time periods and in different contexts.

Their analysis offered a comprehensive insight concerning how con-
text-related principles have influenced the appearance of roofs and ul-
timately the roof structure types used (Photo 3). It brought forward that
besides being systems with a significant structural aesthetics, their shape
and general layout was highly influenced by the architectural style of each
period, the urban context in which the building was erected (KELLER &
MOSOARCA 2017), and the general beliefs of the traditional craftsmen,
which used different types of ratios to define the positions of structural
elements (ANDREESCU & KELLER 2017, 2019).

Besides these features which influence the general value of a roof struc-
ture, it was also observed that there are a series of threats which can affect
their state of conservation. These threats are mainly related to changing
meteorological factors like increased precipitation quantities, growing hail-
stone size, or high wind velocities (MOSOARCA et al. 2017; MOSOARCA,
KELLER & BOCAN 2019). All these threats have to be taken into considera-
tion since they ultimately influence the vulnerability of the structure.

Starting from these observations, a multidisciplinary assessment meth-
odology was proposed, taking into consideration all the features that were
discovered to be relevant in defining the value and vulnerability of histor-
ic wooden roof structures (MOSOARCA & KELLER 2018). Therefore, the
procedure was organised into five categories, the first four determining
the value of the roof structure from an urban, architectural, symbolic, and
structural point of view, and the fifth one being relevant in determining
the state of conservation of the structure and, ultimately, its vulnerability.

More than this, an extensive study was performed with the main purpose
of identifying how characteristic roof structure types are influencing the seis-
mic behaviour of historic masonry buildings. The main conclusions of the
study have later on been included in the proposed assessment procedure,
which, based on the roof structure type, its state of conservation, and roof
to wall connection, offers preliminary information concerning the seismic
vulnerability reduction capacity of the roof structure (KELLER et al. 2019).

litatea seismica influentata de valoarea cultu-
rald (GIONCU & MAZZOLANI 2011).

Ea reprezintd o metodologie hibridd care
isi propune sa evalueze vulnerabilitatea seis-
mica a intregii cladiri, ludnd in considerare
si valoarea sa culturala. Baza acestei cercetari
a fost reprezentatd de metodologiile existen-
te de evaluare a vulnerabilitatii, propuse de
universitati de prestigiu, precum Universi-
tatea “Federico II” din Neapole, Universita-
tea din Padova si Universitatea din Genova
pentru zona Italiei, o tara cu un numar mare
de cladiri istorice si multe cutremure, multe
dintre ele asemanatoare cutremurelor din Ba-
nat. Procedura empirica a fost propusa pen-
tru prima datd de BENEDETTI & PETRINI
(1984) si apoi dezvoltata de MAZZOLANI si
FORMISANO (FORMISANO et al. 2010). Pe
baza acestei proceduri originale, un formular
de vulnerabilitate a fost intocmit pentru mai
mult de 100 de cladiri istorice din Timisoa-
ra. Mai mult de atat, un releveu complet si o
inspectie a amplasamentului au fost obtinute
pentru 25 de cladiri reprezentative, efectu-
andu-se si o analiza numerica neliniara (de
tip pushover), ilustrind mecanismul tipic de
deteriorare asteptat pentru cladiri din zidarie
aflate in zona seismica Banat (fig. 4). Rezulta-
tele metodelor empirice si numerice au fost
comparate cu daunele reale observate dupa
cutremurele din trecut. Pe baza acestei com-
paratii se propune o noud metoda empirica
originala pentru evaluarea vulnerabilitatii,
adaptata zonelor de camp apropiat. Rezul-
tatele acestei metodologii sunt validate prin
procedura deplasarii relative de nivel. in
plus, se propune un nou formular de vulnera-
bilitate cu un total de 42 de parametri pentru
luarea in calcul a valorii culturale a cladirilor
investigate. Parametrii propusi sunt incadrati

B Photo 3. The role of the roof in defining urban space and the aesthetics of a building
B Foto 3. Rolul acoperisului in definirea spatiului urban si a esteticii unei cldadiri
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B Figure 8. The importance of each factor in determining the ideal value of a roof structure (criteria and weight)
B Fig. 8. Importanta fiecdrui factor in determinarea valorii ideale a unei sarpante (criterii si pondere)

B Figure 9. Complexity of calculating the vulnerability of a roof structure
B Fig. 9. Complexitatea calculului vulnerabilitdtii unei sarpante

in patru categorii: structurali, arhitectural-ar-
tistici, urbanistici si socio-economici (fig. 5).
Noile curbe de vulnerabilitate influentate de
valoarea culturald sunt propuse pentru cartie-
rele istorice ale Timisoarei, impreuna cu harti
ale vulnerabilitatii. Pe baza unei inspectii vi-
zuale, fisele de investigatie pot fi completa-
te pentru orice cladire, estimand o clasa de
vulnerabilitate intre A si D (A fiind situatia
ideala, D situatia cea mai nefavorabila) pen-
tru fiecare parametru. Fiecare parametru are
alocata o pondere, in functie de importanta
acelui element. La final, se calculeaza suma
ponderata a tuturor parametrilor, determi-
nand indicele de vulnerabilitate influentat de
valoarea culturala. Indicele este apoi atenuat
in functie de importanta amplasamentului
investigat si in urma formulelor de estimare
a deteriorarilor. Cea mai probabild stare de
degradare (de la D1 la D5, D1 constand in
deteriorari minime, in timp de D5 inseamna
colaps) este prezisa in cazul unui anumit sce-
nariu seismic (ONESCU 2020).

Este prezentat un scenariu de pierderi
(fig. 6), care evalueaza punctele critice in caz
de seism in cartierele istorice ale Timisoarei,
si se propun solutii pentru reducerea riscului
seismic la scard urbana. In final, rezultatele
sunt organizate intr-o lista de prioritati care
ajuta autoritatile locale sa acorde fonduri pen-
tru lucrari de reabilitarea celor mai vulnerabi-
le cladiri istorice, pentru a asigura conservarea
patrimoniului oragului (ONESCU et al. 2019).

Studiile de vulnerabilitate care au fost
dezvoltate prin contractul de cercetare PRO-
HITEC, pentru structuri istorice, au evidentiat
nevoia de a dezvolta o metodologie rapida si
simplificata de evaluare a vulnerabilitatii seis-
mice pentru zona Banatului, care este caracte-
rizata de cutremure superficiale. Nevoia de a
dezvolta asemenea metodologii de evaluare a
vulnerabilitatii pentru cladiri istorice este sub-

In order to simplify the process and to make the procedure easy to use
by both professionals and private owners of historic roof structures, for each
considered category a series of relevant criteria was proposed and a list of
possible answers to choose from offered, based on the observations made
on site during the study. Subsequently, for each answer a certain score was
assigned, based on the main conclusions of the research (Figure 7).

The procedure was organised so each criterion can obtain up to 100
points if the roof structure is highly valuable, or less, if it is severely decayed.
Based on the answers chosen by the assessor, the procedure automatically
offers basic information regarding the urban, architectural, symbolic, and
structural value score of the roof structure, its decay index, and identifies
the feature that predominantly defines its value. Subsequently, a series of
equations were developed, which were used to calculate the ideal (without
decay) and real (with decay) value of the structure and the vulnerability of
the roof structure. Since the procedure was developed based on the need
to perform a multidisciplinary assessment of the roof structure in order to
calculate its general/ideal value, all four assessment criteria were taken into
consideration, while the weight of each criterion was determined consider-
ing the involvement of each profession in the general analysis of a historic
structure (Figure 8). Subsequently, in order to determine the vulnerability of a
roof structure, its decay, its meteorological and climate change vulnerability,
and its effect on the seismic behaviour of the building it belongs to were also
taken into consideration.

In order to simplify the assessment process, an easy-to-use Excel form
and a mobile app were developed, which include all the relevant data
necessary for the assessment of historic wooden roof structures and offer,
based on the selected answers, clear information concerning their value
and vulnerability (KELLER 2020).

5. Conclusion

B The project represents a first tool in the process of seismic vulnerabili-
ty assessment and general assessment of historic roof structures and can be
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applied by several categories of professionals, as well as by the owners of
the buildings. The procedure can be easily understood and applied, so an-
yone can learn it in a short time. In the absence of financial funds and due
to limitations of time to conduct detailed technical expert’s reports for each
individual building, the proposed methodologies represent a simple way to
perform a preliminary, yet fast and cost-efficient assessment of a wider array
of buildings, raise the awareness of the risk to which European centres are
exposed, and prioritise future interventions and extensive structural analysis.

One of the main advantages of the proposed methodologies is that they
can be applied in any European urban area by adapting the assessed cri-
teria and corresponding answers. In the case of the seismic vulnerabili-
ty assessment methodology, it can be easily applied in other areas with
similar seismicity as the Banat region. Also, in case of a different type of
seismicity, the procedure can be adapted and calibrated by investigating
real damages after past earthquakes in the nearby area or by performing
nonlinear analysis on some representative buildings in the investigated
site. In the case of the assessment methodology for historic wooden roof
structures, it can easily be adapted for roof structures of central European
influence by altering some of the answers related to the context and archi-
tectural features. In the case of roof structures of Mediterranean influence,
the procedure has to be adapted from multiple points of view. Still, in
both cases the framework can be reused.
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liniatda de un numar mare de cladiri istorice
ale proprietarilor de a efectua expertize deta-
liate, astfel incat autoritatile sa poata stabili o
lista de prioritati pentru lucrarile de reabilitare
necesare (MOSOARCA et al. 2019).

4. Metodologia propusa pentru
sarpantele istorice din lemn

W in afara studiului complex referitor la vul-
nerabilitatea seismica a structurilor istorice
din zidarie, a fost efectuatd o cercetare la fel
de aprofundata asupra structurilor istorice din
lemn din Timisoara. Acest studiu a adus o se-
rie de provocari cauzate de faptul ca, pe langa
faptul ca sunt sisteme structurale complexe,
influentate de materialul folosit, starea de con-
servare gi detaliile utilizate, acestea influentea-
za foarte mult aspectul general al cladirii.

Nevoia de a dezvolta o metodologie noua
si imbunatatitd de evaluare, adecvata pentru
sarpantele istorice din lemn, a aparut din fap-
tul ca majoritatea normelor, standardelor si
principiilor de evaluare analizate se concen-
treaza mai degraba pe o evaluare monocriteri-
ala. In ciuda acestui fapt, recomandarile/ Car-
tele ICOMOS (1964, 1999, 2003) subliniaza
ca este necesara o evaluare multidisciplinara
si multicriteriald pentru a intelege valoarea si
vulnerabilitatea structurilor istorice si a putea
defini strategii de interventie cuprinzatoare.

Prin urmare, au fost luate in considera-
re principalele concluzii ale diferitelor me-
todologii de evaluare dezvoltate de diferite
grupuri de cercetdtori sau diferite actiuni
COST, cum ar fi IE0601 (UZIELLI & GRIL
2012; CRUZ et al. 2015), E55 (DIETSCH,
KOHLER & BRUNINGHOFF 2010; DIETSCH
& KREUZINGER 2011) si FP1101 (TAN-
NERT et al. 2012; KASAL 2013; D’AYALA et
al. 2014). Toate aceste studii se concentreaza
pe oferirea de linii directoare pentru profesi-
onigtii interesati de evaluarea structurilor is-
torice din lemn. In ciuda acestui fapt, ele se
concentreaza in principal pe evaluarea parti-
ala a acestor structuri, subliniind principiile
care trebuie luate in considerare in timpul
evaluarii la fata locului (CRUZ et al. 2015;
RIGGIO et al. 2018), definind modul in care
trebuie realizatd analiza proprietatilor me-
canice ale elementelor din lemn (SOUSA et
al. 2015; SOUSA, BRANCO & LOURENCO
2016) si analizdnd comportamentul lor
structural [GOCAL et al. 2014; KRUSINSKY
etal. 2015; KRUSINSKY, GOCAL & CAPKO-
VA 2016). Mai mult, s-a observat ca aceste li-
nii directoare nu privesc sarpanta ca parte a
unei cladiri si nu incearca sa inteleaga valoa-
rea sa ca parte a unui intreg, ci mai degraba
se concentreaza asupra sarpantei ca sistem
structural independent.

Pornind de la aceste observatii, a fost
realizat un studiu detaliat al sarpantelor din
Timigoara, cu scopul principal de a identi-
fica caracteristici care ar putea ajuta in cele
din urma la o intelegere mai buna a acope-
rigurilor si sarpantelor si la propunerea unei
noi metodologii de evaluare care ar putea fi
utilizata in stabilirea valorii si vulnerabilita-
tii sarpantelor istorice din lemn.

Studiul a fost realizat in cele mai im-
portante trei zone urbane istorice protejate



ale oragului, gi anume zona fostei cetati din
Timisoara si cartierele Fabric si Vechiul Io-
sefin, zone care prezinta o gama larga de ti-
puri de sarpante aparute in diferite perioade
de timp si in contexte diferite.

Analiza lor a oferit o perspectiva detaliata
cu privire la modul in care principiile legate de
context au influentat aspectul acoperisurilor
si, in cele din urma, tipurile de sarpanta utili-
zate (foto 3). A dezvaluit c3, pe 1anga sistemele
cu o estetica structurala semnificativa, forma
si dispunerea lor generala au fost puternic in-
fluentate de stilul arhitectural al fiecarei peri-
oade, de contextul urban in care a fost constru-
ita cladirea (KELLER & MOSOARCA 2017) si
de credintele generale ale mesterului traditi-
onal, care a folosit diferite tipuri de rapoarte
pentru a defini pozitia elementelor structurale
(ANDREESCU & KELLER 2017, 2019).

Pe langa aceste trasaturi care influen-
teaza valoarea generald a unei gsarpante, s-a
observat ca exista totodata o serie de peri-
cole care pot afecta starea lor de conservare.
Aceste pericole sunt legate in principal de
modificarea factorilor meteorologici, cum
ar fi cantitatile marite de precipitatii, di-
mesiunea in crestere a grindinei, sau viteza
mare a vantului (MOSOARCA et al. 2017;
MOSOARCA, KELLER & BOCAN 2019).
Toate aceste pericole trebuie luate in con-
siderare, deoarece influenteaza, in cele din
urmd, vulnerabilitarea structurii.

O metodologie de evaluare multidisci-
plinara a fost propusa pornind de la aceste
observatii, luAnd in considerare toate ca-
racteristicile relevante in definirea valorii si
vulnerabilitatii sarpantelor istorice din lemn
(MOSOARCA & KELLER 2018). Prin urmare,
procedura a fost organizata in cinci categorii,
primele patru determinand valoarea sarpan-
tei din punct de vedere urban, arhitectural,
simbolic si structural, a cincea fiind relevanta
pentru determinarea starii de conservare a

In plus, a fost efectuat un studiu amplu
cu scopul principal de a identifica modul in
care tipurile de sarpante influenteaza compor-
tamentul seismic al cladirilor istorice din zida-
rie. Principalele concluzii ale studiului au fost
incluse ulterior in procedura de evaluare pro-
pusd, care, pe baza tipului de sarpantd, a starii
sale de conservare si a legaturii dintre acoperis
si perete, ofera informatii preliminare privind
capacitatea sarpantei de reducere a vulnerabi-
litatii seismice (KELLER et al. 2019).

Pentru a simplifica procesul si pentru
a face procedura usor de utilizat atat de ca-
tre profesionisti, cat si de catre proprietarii
sarpantelor istorice, pentru fiecare categorie
considerata a fost propusa o serie de criterii
relevante si oferita o listd de raspunsuri po-
sibile, pe baza observatiilor realizate la fata
locului in timpul studiului. Ulterior, pentru
fiecare raspuns a fost atribuit un anumit
scor, determinat pe baza principalelor con-
cluzii ale cercetarii (fig. 7).

Procedura a fost organizata in asa fel incat
fiecare criteriu sa poata obtine pana la 100 de
puncte daca gsarpanta este extrem de valoroa-
sa sau, in cazul factorilor de reducere a valo-
rii, este grav degradata. Pe baza raspunsurilor
alese de evaluator, procedura ofera automat
informatii de baza privind scorurile valorilor
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urbane, arhitecturale, simbolice si structurale
ale sarpantei, indicele de degradare si iden-
tifica caracteristica definitorie a valorii sale.
Ulterior, au fost dezvoltate o serie de ecuatii
care au fost folosite pentru a calcula valoarea
ideala (fara degradare) si reala (cu degradare)
a structurii si vulnerabilitatea sarpantei. De-
oarece procedura a fost dezvoltata pe baza ne-
voii de a efectua o evaluare multidisciplinara
a sarpantei, pentru a calcula valoarea genera-
la/ideala a acesteia, au fost luate in considera-
re toate cele patru criterii de evaluare, in timp
ce ponderea fiecarui criteriu a fost determi-
nata luand in considerare implicarea fiecarei
profesii in analiza generald a unei structuri
istorice (fig. 8).Ulterior, pentru a determina
vulnerabilitatea unei sarpante, au fost luate
in considerare si degradarea acesteia, vul-
nerabilitatea meteorologica si la schimbarile
climatice si efectul asupra comportamentului
seismic al cladirii din care face parte.

Pentru a simplifica procesul de evaluare,
s-a creat un formular Excel usor de utilizat si
o aplicatie mobila, care includ toate datele re-
levante necesare pentru evaluarea sarpantelor
istorice din lemn si oferd, pe baza raspunsuri-
lor selectate, informatii clare privind valoarea
si vulnerabilitatea acestora (KELLER 2020).

5. Concluzii

B Acest proiect reprezintd un prim instru-
ment in procesul de evaluare a vulnerabili-
tatii seismice si evaluare generald a sarpan-
telor istorice si poate fi aplicat de mai multe
categorii de profesionisti, precum si de catre
proprietarii cladirilor. Procedura poate fi usor
inteleasa si aplicata, astfel incét oricine o poa-
te invata intr-un timp scurt. In absenta fondu-
rilor financiare gi datorita limitarilor de timp
pentru efectuarea rapoartelor de expertiza
tehnica detaliate pentru fiecare cladire indi-
viduald, metodologiile propuse reprezinta o
modalitate simpla de a efectua o evaluare pre-
liminara, dar rapida si rentabila, a unei game
mai largi de cladiri si de a creste gradul de
congtientizare a riscului la care sunt expuse
centrele europene, prioritizdnd interventiile
viitoare gi analiza structurala extinsa.

Unul dintre principalele avantaje ale me-
todologiilor propuse este ca pot fi aplicate in
orice zona urband europeana prin adaptarea
criteriilor evaluate si a raspunsurilor cores-
punzitoare. In cazul metodologiei de evalu-
are a vulnerabilitatii seismice, aceasta poate
fi aplicata cu ugurinta in alte zone cu seismi-
citate similara cu cea din regiunea Banatului.
De asemenea, in cazul unui alt tip de seismi-
citate, procedura poate fi adaptata si calibrata
investigdnd daune reale dupa cutremure din
trecut in zona sau efectuand analize nelini-
are pe unele cladiri reprezentative din locul
investigat. In cazul metodologiei de evaluare
pentru sarpantele istorice din lemn, aceasta
poate fi usor adaptata pentru sarpantele cu
influenta central-europeana, prin adaptarea
unora dintre raspunsurile legate de context
si de caracteristicile arhitecturale. In cazul
sarpantelor cu influentd mediteraneana, pro-
cedura trebuie adaptata din mai multe punc-
te de vedere. Totusi, in ambele cazuri, cadrul
poate fi reutilizat.



B On April 27, 2021 our colleague,
architect Béla SISA, awarded with the
Koés Karoly and Ybl Mikl6s prizes, a
renowned expert and iconic figure of
vernacular architecture conservation,
has passed away.

He was well known for his involve-
ment in the conservation of more than
a hundred historic buildings and for
his significant contribution to schol-
arly literature. Many buildings bear
the mark of his dedicated work, not
only in Hungary, but in Transylvania
and Upper Hungary (Slovakia) alike.
His passionate devotion to the cause
won the support of many civil advo-
cates for the preservation of the most
amazing and valuable pieces of ver-
nacular architecture.

Béla SISA was born on February 2,
1942 in Jaszberény (Hungary). He at-
tended school in his hometown and in
Budapest. He graduated in 1960 from
the Technical School of Architecture in
Budapest. He pursued historic build-
ing conservation specialist training at
the Technical University of Budapest
in 1970-1971. His workplace remained
the same from 1968, though the insti-
tution itself changed its name several
times: he started his employment as an
architect at the National Inspectorate
for Historic Monuments; he was the
head of the Vernacular Architecture
Group (later Department) established at
his initiative at the National Office for
the Protection of Historic Monuments
within the Supervision Directorate
until 2001; after that he worked until
his retirement as programme direc-
tor at the successor institution, the
National Office for Cultural Heritage.
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B Colegul nostru, Béla SISA, arhitect
laureat al premiilor Kés Kéroly si Ybl
Miklés, specialist recunoscut si perso-
nalitate iconica a protectiei arhitectu-
rii vernaculare, a decedat la 27 aprilie
2021.

De numele lui se leaga restaurarea
a peste 100 de monumente istorice si
o insemnatd activitate in cadrul lite-
raturii de specialitate. in afara terito-
riului actual al Ungariei, numeroase
cladiri pastreaza rezultatul muncii
sale dedicate, atat in Transilvania, cat
si in Slovacia. Prin pasiunea si dedi-
carea sa cauzei, a cistigat si o serie de
sustinatori civili pentru pastrarea ce-
lor mai frumoase si mai valoroase mo-
numente ale arhitecturii vernaculare.

Béla SISA s-a nascut in data de 2
februarie 1942, la Jaszberény (Unga-
ria). Si-a facut studiile in orasul natal
si la Budapesta. in 1960 a absolvit
Scoala Tehnica de Arhitectura, apoi in
1970-1971 cursul postuniversitar de
specializare in reabilitarea monumen-
telor istorice din cadrul Universitatii
Tehnice din Budapesta. Incepand din
1968 locul sau de munca a fost stabil,
desi institutia gi-a schimbat numele
de mai multe ori: si-a Inceput activi-
tatea ca arhitect proiectant la Inspec-
toratul National pentru Monumente
Istorice, devenit Oficiu National pen-
tru Protectia Monumentelor Istorice,
unde, in cadrul Directiei de Suprave-
ghere a Monumentelor, a fost initia-
torul si conducatorul Grupului, mai
tarziu al Departamentului de Arhitec-
tura Vernaculara pana in 2001, apoi
péana la pensionarea sa a lucrat ca di-
rector de program la Oficiul National
pentru Patrimoniul Cultural. In 1983

nostra

W 2021. aprilis 27-én elhunyt SISA
Béla, Ké6s Karoly- és Ybl Miklos-di-
jas épitész kollégank, a népi miiem-
lékvédelem ismert szaktekintélye,
ikonikus alakja.

Nevéhez tobb mint szaz mtiem-
16k helyreéllitédsa és jelentés szak-
irodalmi tevékenység ftizédik. El-
kotelezett munkassagénak eredmé-
nyét Magyarorszag jelenlegi tertile-
tén kivil Erdélyben és Felvidéken
is szdmos épiilet 6rzi. Szenvedélyes
ugyszeretete szdmos civil tdmoga-
tot is szerzett a népi épitészet leg-
szebb, legértékesebb emlékeinek
meg6rzéséhez.

SISA Béla 1942. februar 2-4n
Jaszberényben sziiletett. Iskolait
sziil6varosaban és Budapesten vé-
gezte. 1960-ban fejezte be tanul-
ményait a budapesti Magasépit
Technikumban, a Budapesti M-
szaki Egyetem mtiemlékvédelmi
szakmérnoki képzését 1970-1971-
ben végezte el. Munkahelye 1968
Ota valtozatlan maradt, bar az
intézmény ezalatt tobbszor nevet
valtoztatott: az Orszagos Miiemléki
Feliigyel6ségnél kezdte épitész ter-
vezéként, az Orszagos Mtiemlékvé-
delmi Hivatal Mtemlékfeliigyeleti
Igazgatésagan a kezdeményezésére
létrehozott Népi Epitészeti Csoport,
majd Osztaly vezetdje volt 2001-ig,
azt kovetéen a jogutdd intézmény-
nél, a Kulturalis Orékségvédelmi
Hivatalnal  programigazgatoként
dolgozott nyugdijazasaig. Miem-
léki alkoté tevékenységet végzd
vallalkozasat 1983-ban inditotta,
alapitéja volt a Népi Mtiemlékvéde-
lemért Alapitvdnynak, és tobb mint
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He launched his company dedicated
to historic buildings in 1983; he was
the founder of the Vernacular Archi-
tecture Foundation, and for more than
10 years he was the president of the
Public Service Foundation for Cultural
Heritage Conservation.

He was a member of the Hungarian
National Committee of ICOMOS from
1980, between 1997 and 2002 being
its vice-president, and a member of
the supervisory board of the Associa-
tion of Hungarian Country House Mu-
seums between 2002 and 2009.

His work includes the conserva-
tion, research, and design of a high
number of country house museums
and outstanding vernacular historic
buildings. Moreover, he completed
even a higher number of assignments
as the coordinator and supervisor of
the conservation of such buildings.
As a result of his assiduous work, the
support system of this vulnerable her-
itage could be maintained in order to
ensure its preservation. He gave im-
portance to the financial support of
new research as well, which ranged
from survey camps organised for stu-
dents to the documenting of our her-
itage outside the country’s borders.
He invested huge energies into the
professional acknowledgement and
promotion of the saved vernacular ar-
chitecture, for this purpose publishing
books, articles, and studies alike.

Besides his work regarding vernac-
ular architecture, his genuine profes-
sionalism is confirmed by many reli-
gious and civil buildings conserved
according to his designs. His book
published in two volumes in 1981 on
the historic buildings of Békés County
is currently used as a schoolbook in
many higher education institutions.

The forums and conferences or-
ganised by him allowed for the shar-
ing of professional experiences. The
public could learn about his designs
in exhibitions: in Hungary, at around
30 locations, but also in Romania,
at Cluj-Napoca, Ploiesti, Bucharest,
Sfantu Gheorghe, in Slovakia at Tre-
bisov, Kralovsky Chlmec, Moldava
nad Bodvou, or at Vienna, Rome, Flor-
ence, Paris, and Brussels.

His work was recognised through
a series of awards: in 1977 he earned
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a pornit o intreprindere prestatoare
de activitati creative in domeniul mo-
numentelor istorice, a fost fondatorul
Fundatiei pentru Protectia Monumen-
telor Istorice Vernaculare, si mai bine
de 10 ani a fost presedintele asociatiei
de interes public Masa Rotunda pen-
tru Protectia Patrimoniul Cultural.

Incepand din 1980 a fost membru,
apoi intre 1997 si 2002 vicepresedinte
al Comitetului National Maghiar ICO-
MOS, precum si membru in consiliul
de inspectie al Asociatiei Caselor Tra-
ditionale Maghiare intre 2002 si 2009.

El s-a preocupat de cercetarea,
proiectarea gi reabilitarea a nume-
roase case traditionale si monumente
istorice vernaculare insemnate, iar in-
tr-un numar si mai mare a coordonat
si supravegheat reabilitarea acestora.
Ca urmare a activitatii sale perse-
verente, a reusit sa mentina cat mai
mult timp cu putinta sistemul de su-
port pentru acest segment vulnerabil
de patrimoniu, sistem care timp inde-
lungat a asigurat pastrarea acestuia. A
considerat la fel de important si spriji-
nul material al noilor cercetari, in care
s-au incadrat taberele de relevare pen-
tru studenti, cat si documentarea pa-
trimoniului de peste hotare. A investit
o energie uriasa in a face cunoscut si
acceptat de catre specialigti patrimo-
niului vernacular salvat, in acest scop
a scris volume de carti si a publicat
articole gi studii.

Nivel sau profesional ridicat este
atestat, pe langd monumentele istori-
ce vernaculare, si de catre numeroase
cladiri bisericesti si civile, care au fost
reabilitate in baza proiectelor sale.
Cartea sa in doua volume aparuta in
1981, care prezintd monumentele is-
torice din judetul Békés (Ungaria), si
azi mai este utilizata ca manual in mai
multe unitati de invatamant superior.

Intalnirile si conferintele organiza-
te de el au fost ocazii de largire a ori-
zontului profesional. Proiectele sale
au fost expuse publicului: in circa 30
de locatii din Ungaria, precum si in
Roménia la Cluj, Ploiesti, Bucuresti,
Sfantu Gheorghe, in Slovacia la Tre-
bisov, Kralovsky Chlmec, Moldava
nad Bodvou, sau la Viena, Roma, Flo-
renta, Paris, respectiv Bruxelles.

O serie de distinctii semnaleaza
gratitudinea pentru munca sa: in 1977

10 évig a Kulturalis Orokségvédel-
mi Kerekasztal Koézhasznu Egyesii-
let elnoke.

Az ICOMOS Magyar Nemzeti
Bizottsaganak 1980-t6l tagja, 1997
és 2002 kozott alelnoke, a Magyar-
orszagi Tajhdzak Szovetségének
2002 és 2009 kozott feltgyel6bi-
zottsagi tagja.

Nevéhez flizédik szamos tajha-
zunk, kiemelked6 népi miemléke-
ink helyreéllitasa, kutatasa, terve-
zése, még nagyobb szamban felaji-
tasuk koordinalasa, feliigyelete. Ki-
tart6 munkajanak eredményeképp
a végsokig életben tartotta e sériilé-
keny emlékanyag tdmogatasi rend-
szerét, amely hosszt idén keresztiil
biztositotta fennmaradasukat. Fon-
tosnak tartotta az tjabb kutatasok
anyagi segitését is, amelyben helyet
kaptak az egyetemi felmérétabo-
roktol kezdve a hataron tuali 6rok-
ségiink dokumentédlasa. Hatalmas
energiat fektetett a megmentett
népi épitészeti emlékek szakmai
elfogadtatdsaba, megismertetésébe,
amelynek érdekében ©néll6 kote-
tein kiviil szdmos cikket és tanul-
manyt jelentetett meg.

Magas szinti szakmai felké-
sziiltségét a népiek mellett szamos,
tervei alapjan helyreallitott egyhé-
zi, polgari épiilet bizonyitja. Békés
megye miiemlékeit bemutats, két-
kotetes, 1981-ben megjelent konyve
maig tankonyviil szolgal tobb fel-
s6fokt tanintézetben.

Szervezésében tanacskozasok,
konferencidk adhattak teret a szak-
mai toltekezésnek. Terveit kidllité-
sokon ismerhette meg a kozonség:
orszagunkban mintegy 30 helyen,
emellett Kolozsvaron, Ploiesti-en,
Bukarestben, Bécsben, Sepsiszent-
gyorgyon, Toéketerebesen, Kiraly-
helmecen, Szepsiben, Réméban,
Firenzében, Parizsban, valamint
Briisszelben voltak lathatok.

Munkéasséganak elismerését
szdmos kitlintetés jelzi: 1977-ben
az Epitsipar Kivalé Dolgozéja,
1984-ben megkapta a Magyar M-
emlékvédelemért dijat, 2003-ban
Rébagyarmat kozség diszpolgarava
valasztottdk, majd 2006-ban Kos
Karoly-dijjal jutalmaztak a népi
épitészeti  orokség  kutatdsdnak,



the Outstanding Worker in Construc-
tion Industry reward, in 1984 he re-
ceived the award for Hungarian His-
toric Building Conservation, in 2003
he was elected an honorary citizen of
Rébagyarmat (Hungary), and in 2006
he received the Kés Kéroly Award as
a prominent professional and outstand-
ing personality in the field of research,
conservation, and preservation of ver-
nacular architecture. In 2013, he was
awarded the most prestigious prize in
architecture, the Ybl Award for his ded-
icated work of several decades to the
preservation and maintenance of the
values of vernacular architecture and
his work in the history of architecture.
He was restless in all these endeavours
up until now, when fate put a sudden
and tragic end to his diverse and tena-
cious work and life.

Anna DOBOSYNE ANTAL
vice-president of the Hungarian
National Committee of ICOMOS
president of the Vernacular Archi-
tecture Specialised Sub-committee

Originally published in: ICOMOS Hiradé 2
(2021): 18.
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primeste Excelenta in Industria Con-
structiilor, in 1984 Premiul pentru
Protectia Monumentelor Istorice, in
2003 este ales cetatean de onoare a co-
munei Rabagyarmat (Ungaria), apoi in
2006 este recompensat cu Premiul Kés
Karoly ca remercabil specialist si per-
sonalitate determinanta in domeniul
moniului arhitectural vernacular. In
2013 i se conferd cea mai inalta distin-
ctie in arhitectura, Premiul Ybl, pentru
activitatea sa neprecupetita de-a lungul
deceniilor in interesul pdstrarii, susti-
nerii valorilor arhitecturii vernaculare,
respectiv pentru munca sa in domeniul
istoriei arhitecturii. A lucrat neobosit
pana in prezent, cind neasteptat si in
mod tragic soarta i-a curmat variata ac-
tivitate, perseverenta, viata.

Anna DOBOSYNE ANTAL
vicepresedinte al Comitetului
National Maghiar ICOMOS
presedinte al Comitetului de Ar-
hitectura Vernaculara

Publicat original in: [COMOS Hirads 2 (2021): 18.
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helyredllitasanak és gondozdsdnak
kivalé szakemberét, meghatdrozo
egyéniségét. 2013-ban a legran-
gosabb épitészeti dijat, az Ybl-di-
jat adomanyoztdk szdmara a népi
épitészet értékeinek megdrzéséért,
fenntartdsdért végzett sok évtizeden
at tarto dldozatos munkdjaért, vala-
mint az épitészettérténeti munkas-
sdagaért. Ezen dolgozott faradhatat-
lanul mind ez ideig, amikor a sors
varatlanul tragikus véget vetett
sokrétli, kitarté munkassaganak,
életének.

DOBOSYNE ANTAL Anna
ICOMOS Magyar Nemzeti
Bizottsédg, alelnok

Népi Epitészeti Szakbizottsag
elnok

Eredeti megjelenés: ICOMOS Hiradé 2
(2021): 18.

B Béla SISA during his lecture, TUSNAD
conference, 1992, drawing by architect
Arnold MACALIK

W Béla SISA in timpul prelegerii, conferinta
TUSNAD, 1992, desen de arhitectul
Arnold MACALIK

B S/SA Béla eléadds kbzben,

TUSNAD konferencia, 1992, MACALIK Arnold
épitész rajza
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In memoriam Béla Sisa

In memoria lui Béla Sisa

In memoriam Sisa Béla

B Many have written about and
commemorated Béla SISA, the archi-
tect awarded with the Ybl Mikl6s and
Kés Karoly prizes, the expert distin-
guished with the Hungarian Histor-
ic Building Conservation award. He
was a renowned devotee of vernac-
ular architecture in the Carpathian
Basin, the founder and leader of the
Vernacular Architecture Department
of the former National Office for the
Protection of Historic Monuments in
Hungary, the architect of a series of
conservation works, and the author
of many articles, studies, and books.

This somewhat personal testi-
monial intends to reveal rather the
generous personality of the man and
expert who, especially in the first
part of the 1990s, undertook a de-
cisive role in mentoring a group of
enthusiastic Transylvanian Hungar-
ian young people on the path full of
challenges of historic building, and
later heritage conservation. Many
among the outstanding personalities
in today’s built heritage conservation
in Transylvania owe much to the fact
that in 1992 Béla SISA recognised
their potential and contributed not
only to their training, but also to find-
ing their professional engagement.
In 1993-1994, Balint SZABO, PhD,
offered employment to these young-
sters in the team led by him (Utili-
tas), and at the beginning it was Béla
SISA who provided them with an
important assignment. The project
consisted in data collection on the
vernacular architecture of Transylva-
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B Multi l-au evocat si au scris des-
pre Béla SISA, arhitect laureat al
premiilor Ybl si Kés Karoly, specia-
list apreciat cu Premiul pentru Pro-
tectia Monumentelor Istorice (din
Ungaria), iubitor al arhitecturii
vernaculare din Bazinul Carpatic,
fondatorul si conducatorul Departa-
mentului de Arhitectura Vernacula-
ra al fostului Oficiu National pentru
Protectia Monumentelor Istorice
(Budapesta), proiectant al mai mul-
tor restaurari, autor a numeroase ar-
ticole, studii si carti.

In acest necrolog doresc sa vor-
besc pe un ton mai personal des-
pre acel om, acel specialist, care in
anii 1990, mai ales in prima parte a
acestora, gi-a asumat rolul determi-
nant in a indruma un grup de tineri
maghiari entuziasti din Transilva-
nia in directia corecta, pe calea pro-
vocatoare a protectiei monumente-
lor istorice si mai tarziu a patrimo-
niului. Multe dintre personalitatile
definitorii ale protectiei patrimo-
niului arhitectural transilvdnean
de astazi datoreaza mult faptului
cd in 1992 Béla SISA a recunoscut
potentialul lor si a contribuit nu
numai la formarea profesionala,
dar si la orientarea lor in cadrul
profesiei. In 1993-1994 acesti tineri
au primit locuri de munca in echi-
pa lui dr. Balint SZABO (Utilitas),
unde la inceput comanda obtinuta
de la Béla SISA, care presupunea
activitate de colectarea datelor din
domeniul arhitecturii vernaculare
transilvdnene, a insemnat un ajutor

B SISA Bélarol, az Ybl- és Kds Ka-
roly-dijas épitészrél, a Magyar Mii-
emlékvédelemért dijjal kituntetett
szakemberrél, a Kérpat-medence
népi épitészetének szerelmesérdl,
az egykori OMvH (Orszégos Mtiem-
lékvédelmi Hivatal) Népi Epitészeti
Osztéalydnak megalapitojarol és ve-
zet6jérdl, szdmos helyredllitas ter-
vez6jérél, szamos cikk, tanulmany
és konyv szerzdgjérél mér tobben ir-
tak és tobben megemlékeztek.

Ebben a személyesebb hangvé-
telt nekrolégban inkabb arrél az
emberrdl, szakemberrél kivanok
sz6lni, aki az 1990-es években, {4-
ként annak elsé felében, meghatéa-
rozo szerepet vallalt abban, hogy
erdélyi, lelkes magyar fiatalok egy
csoportjat megfelel$ iranyba terel-
je a miiemlék- és késébb orokség-
védelem kihivasokkal teli tutjén.
A mai erdélyi épitettorokség-véde-
lem tobb meghatarozé személyisé-
ge sokat koszonhetett annak, hogy
1992-ben SISA Béla észrevette a
benniik rejl6 potencidlt, és hoz-
zdjarult nemcsak képzésiikhoz,
hanem a szakmdéban torténé elhe-
lyezkedésiitkhoz is. Azon fiatalok
szamara munkahelyet dr. SZABO
Balint ajanlott fel 1993-1994-ben
az altala vezetett csapatban (Uti-
litas), és kezdetekben jelentés se-
gitség volt a SISA Béla &ltal kijart
megrendelés, mely Erdély népi
épitészetének teriiletén végzett
adatgyujt6 feladatot feltételezett,
munkat és megélhetést biztositva
a péalyakezddknek.



nia and provided work and means of
living for the young experts.

I was one of these partly still un-
dergraduate, partly newly graduated
youngsters, who first met Béla SISA
in 1992, at a historic building conser-
vation training organised in Tusnad
Bai (the event turned into a promi-
nent international conference series
organised from 1993 up to the pres-
ent). His enthusiasm for vernacular
architecture, for churches of small
villages and their wooden towers
were inspiring. It impressed us that
despite our young age, he count-
ed on our work, involved us in his
projects, and encouraged us to pur-
sue our quests and research. In that
same year and in the following ones,
thanks to his organisational work,
we had the chance to participate in
different internships in Hungary:
in Szanticska, Gonc, Szeged (these
trainings were led mainly by Laszl6
SZABO, the teacher of the former Ybl
Miklés Technical College, but archi-
tects Laszl6 SZEPHEGYI and Zsolt
ZSANDA were also involved). Many
colleagues owed to him the possibili-
ty to attend the conferences in Békés,
where they could enlarge their pro-
fessional network to the benefit of
their career, but also of the Transyl-
vanian heritage conservation. These
trainings, camps, and conferences
laid the basis of our competence in
recognising and assessing the val-
ues in historic buildings, enlarged
our field knowledge, and allowed us
to experience the pulse of historic
building conservation in Hungary,
which, compared to our country, was
smooth.

As a former member of the organ-
ising committee of the conference
series on Theoretical and Practical
Issues of Monument Preservation in
Tusnad Bai' (1995-2003) and a for-
mer editor of the conference pro-
ceedings (1999-2003), I often con-
sulted and met with Béla SISA, who
always welcomed us in his office,
whenever we had business in Bu-
dapest, where every colleague of the

1 Today the International Conference Seri-
es on Theoretical and Practical Issues of
Built Heritage Conservation — TUSNAD
[ed. note].
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substantial, asigurdnd astfel preo-
cupare gi implicit mijloace de trai
pentru tinerii absolventi.

Eu insami am facut parte din acei
tineri, partial inca studenti si partial
proaspat absolventi, care l-am intéal-
nit pentru prima data pe Béla SISA
la cursul privind protectia monu-
mentelor istorice, de scurta durata,
organizat la Baile Tusnad in 1992
(care din 1993 a avansat la prestigi-
oasa serie de conferinte internatio-
nale care dainuie pana astazi). Ne-a
inspirat entuziasmul sau pentru
arhitectura vernaculara, pentru bi-
sericile satelor mici, pentru turlele
din lemn. A fost impunator, cum
el, chiar tineri fiind, conta pe noi,
ne implica in proiectele sale si ne
incuraja in continuarea cercetarii si
cautarii. Datorita perseverentei or-
ganizatorice a lui Béla SISA, deja in
acel an, apoi si in anii urmatori, am
putut participa la diferite stagii de
practica de specialitate in Ungaria,
la Szanticska, Gonc, Szeged (care au
fost conduse in primul rand de Lasz-
16 SZABO, profesor al Universitatii
Tehnice Ybl Miklés, cu implicarea
arhitectilor Laszl6 SZEPHEGYI si
Zsolt ZSANDA). Datorita lui, multi
dintre colegi au reusit sa ajunga la
reuniunile din Békés, unde au pu-
tut sa-si imbogateasca relatiile pro-
fesionale, nu numai in beneficiul
lor, ci si in cel al protejarii valori-
lor transilvanene. Aceste ocazii de
formare profesionald, tabere, confe-
rinte au pus bazele abilitatii noastre
de a recunoaste si de a aprecia valo-
rile monumentelor istorice, ne-am
extins cunostintele din domeniu,
am putut experimenta ritmul viu al
protectiei monumentelor istorice,
care functiona ca uns in comparatie
cu conditiile din propria patrie in
acel moment.

In repetate rinduri m-am intalnit
si m-am consultat cu Béla SISA in ca-
litatea mea de membra a comitetului
de organizare a seriei de conferinte
Teoria si Practica Reabilitarii Mo-
numentelor Istorice din Tugnad Bai!
(1995-2003), respectiv ca redactor al
publicatiei conferintei (1999-2003),

1 Azi Conferinta Internationala Stiintifica
de Teoria si Practica Reabilitarii Patrimo-
niului Construit - TUSNAD [nota ed.].
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Magam is ezek kozé az akkor
még részben egyetemista, rész-
ben frissen végzett fiatalok kozé
tartoztam, akik a Tusnadfiirdén
1992-ben szervezett miemlékvé-
delmi gyorstalpalén (mely 1993-t61
maig fennalld, rangos nemzetkozi
konferenciasorozattda emelkedett)
talalkoztunk el6szor SISA Bélaval.
Lelkesedése a népi épitészet, a kis
falvak templomai, fabdl késziilt tor-
nyai irdnt inspiralé volt. Imponalt,
ahogyan fiatalokként is szdmitott
munkénkra, bevont projektjeibe,
és buzditott a tovabbi keresésre,
kutatdsra. Mar abban az évben,
majd azt kovetden is, SISA Béla
szervezési munkdéjanak koszonhe-
téen Magyarorszagon: Szanticskén,
Goncon, Szegeden kiillonb6zé szak-
mai gyakorlatokon vehettiink részt
(ezeket elsGsorban SZABO Laszlo,
az akkori Ybl Mikl6s Mtiszaki Féis-
kola tanara vezette, de SZEPHEGYI
Laszlé, ZSANDA Zsolt épitészek is
szerepet vallaltak). Sok kolléga al-
tala juthatott el a békési tanécsko-
zasokra, ahol tovabb gazdagithatta
szakmai kapcsolati haléit, nem-
csak maga, hanem az erdélyi érték-
védelem javara is. Ezek a szakmai
képzések, taborok, konferencidk
megalapoztdk mtiemléki értékfel-
ismerd és -felmérd képességiinket,
bévitették terepismeretiinket, meg-
tapasztalhattuk az akkor sajat szii-
16foldiink viszonyaihoz képest ola-
jozottan miikodé miemlékvédelem
szivverését.

A tusnadi, A mitiemlékvéde-
lem elméleti és gyakorlati kérdései
ciml konferenciasorozat' szerve-
z6bizottsdganak egykori tagjaként
(1995-2003), illetve a konferencia
kotetének maultbeli szerkesztéje-
ként (1999-2003) sokszor tanacs-
koztam, talalkoztam SISA Bélaval,
aki budapesti tigyes-bajos tigyin-
tézéseink alatt mindig szivesen
latott irodéjaban, ahol a Népi Epi-
tészeti Osztaly valamennyi mun-
katarsa baratian és szakmai segi-
tékészséggel, nyitottan fogadta az
erdélyi kollégékat.

1 Ma Az épitett orokség felgjitasdnak el-
méleti és gyakorlati kérdései nemzetkozi
konferenciasorozat — TUSNAD [szerk.
megj.].
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Vernacular Architecture Department
showed friendship, openness, and
professional helpfulness towards
their Transylvanian colleagues.

His books are available almost
everywhere, in turn I would men-
tion his writings published in the
volumes of the TUSNAD conference
series: “The Restoration of the Syn-
agogue from the Hodmezévaséarhely”
(TUSNAD 1992-1994, editor-in-chief
Sandor BENCZEDI), “Survival Per-
spectives of the Traditional Dwell-
ing-Museums” and “Restoration of
Vernacular Monuments” (TUSNAD
1999 - Vernacular Architectural Her-
itage, pre-conference proceedings),
“Conserving Built Heritage Values ”
(TUSNAD 2000 — Built Heritage and
Society, pre-conference proceedings),
respectively “Campaniles; Bell-Tow-
ers-Turrets” (TUSNAD 2001 - Inte-
grated Built Heritage Conservation,
pre-conference proceedings).

After 2003 our meetings rarefied,
but the TUSNAD events organised
by my former colleagues (led by Imo-
la KIRIZSAN, PhD), which turned to
a roving conference, remained excel-
lent opportunities to meet each other.
The volume of the 2009 conference
proceedings entitled The Vernacu-
lar and the Multicultural Dialogue
(editors: Imola KIRIZSAN, Balint
SZABO, Eniké TAKACS) includes
his account co-written with Calin
HOINARESCU, a prominent figure
of the documenting and protection of
vernacular architecture in Romania,
outlining their “Conclusions Regard-
ing the Module Entitled Protection of
Vernacular Architecture”. The shared
leading of the module was a testimo-
ny to the friendship established be-
tween the two experts as well.

It is with high esteem and grati-
tude that we say our farewell, Béla
SISA!

Dorottya MAKAY
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primindu-ma cu drag in biroul sau,
respectiv pe colegii transilvaneni pe
intreg personalul Departamentului
de Arhitectura Vernaculara i-a intam-
pinat cu prietenie si cu disponibilita-
te pentru sprijin profesional.

Desi cartile lui sunt accesibile ori-
unde, ag dori sd mentionez aici scri-
erile sale aparute in volumele seriei
de conferinte de la Tusnad: ,Restau-
rarea sinagogii din Hédmezévasarhe-
ly” (TUSNAD 1992-1994, redactor sef
Sandor BENCZEDI), ,,Sansele de su-
pravietuire ale caselor etnografice”,
respectiv ,Restaurarea monumente-
lor de arhitectura vernaculara” (TUS-
NAD 1999 — Patrimoniul arhitectural
vernacular, volumul initial), ,Per-
petuarea valorii patrimoniului con-
struit” (TUSNAD 2000 — Patrimoniul
construit gi societatea, volumul initi-
al), respectiv ,,Campanile, clopotnite,
turnuri-clopotnita” (TUSNAD 2001 —
Protectia integrata a patrimoniul con-
struit, volumul initial).

Dupa 2003 intalnirile noastre
s-au rarit, insa si in continuare mi-
au oferit ocazii pentru acestea eve-
nimentele TUSNAD, care de acum
a devenit conferinta itineranta, in
organizarea fogtilor mei colegi (sub
indrumarea dr. Imola KIRIZSAN).
Volumul conferintei Arhitectura ver-
naculard in regiuni multiculturale
din 2009 (editori Imola KIRIZSAN,
Balint SZABO, Eniké TAKACS) cu-
prinde ,,Concluzii legate de modulul
Protectia arhitecturii vernaculare”
formulate de Béla SISA impreuna
cu domnul Calin HOINARESCU,
personalitate proeminentd in do-
cumentarea si protectia arhitecturii
vernaculare roméanegti. Conducerea
comuna a lucrarilor acestui modul a
comemorat, de asemenea, prietenia
formata intre cei doi specialisti.

Béla SISA, ne ludm ramas bun
cu reculegere si recunogtinta!

Dorottya MAKAY

Koényveinek sora szintén barhol
elérhetd, itt megemlékeznék azon-
ban a tusnddi konferenciasorozat
koteteiben  megjelent  {rdsairol:
A hodmezévasarhelyi  zsinagéga
helyredllitaésa (TUSNAD  1992-
1994, f6szerkeszté BENCZEDI San-
dor), A tdjhdzak fennmaraddsdnak
tavlati lehetdségei, valamint Népi
mitiemlék-helyredllitasok (TUSNAD
1999 — Népi épitészeti orékség, els-
kotet), Az épitett 6rokség értékeinek
megdrzése (TUSNAD 2000 — Epitett
orékség és tarsadalom, el6kotet),
illetve ~ Kampanilék; haranglg-
bak-harangtornyok (TUSNAD 2001
— Az épitett drokség integralt védel-
me, elékotet).

2003 utan taldlkozasaink rit-
kabbak lettek, erre azonban tovabb-
ra is kivalé alkalmat nyujtottak
az egykori kollégdim 4ltal (dr. KI-
RIZSAN Imola vezetésével) szerve-
zett, vandorkonferenciava alakult
TUSNAD-rendezvények. A 2009-es
Tobbnemzetiségii régiok népi épité-
szete cimi konferencia kotete (szer-
keszték KIRIZSAN Imola, SZABO
Bélint, TAKACS Eniké) a romaniai
népi épitészet dokumentélasanak
és védelmének kiemelkedd alak-
javal, Calin HOINARESCU drral
kozosen irt beszamoléjat foglalja
magéban: A népi épitészet védelme
modul kévetkeztetéseit fogalmazva
meg. A modul munkélatainak ko-
z0s vezetése emléket allitott a két
szakember kozott kialakult barat-
sédgnak is.

Féhajtassal és koszonettel bu-
cstzunk, SISA Béla!

MAKAY Dorottya
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