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Will follow | Vor urma | Beharangozé

The Transsylvania Nostra Foundation will organise in Cluj-Napoca (Ro-
mania), on October 24— 25, 2019, the 18th edition of the International
Conference on Historic Structures.

The present edition’s topic is Quality in Conservation.

The current edition approaches the European principles of quality for
EU-funded interventions with potential impact upon cultural heritage,
with focus on quality in the conservation of historic load-bearing struc-
tures, and with a special chapter dedicated to quality in the interventions
on historic roof structures.

Fundatia Transsylvania Nostra organizeaza in perioada 24-25 octombrie
2019, la Cluj- Napoca, cea de a 18-a editie a Conferintei Internationale de
Structuri Portante Istorice.

Tematica propusa pentru prezenta editie este Calitatea in Restaurare.

Editia actuala abordeaza principiile europene ale calitatii pentru inter-
ventiile finantate cu fonduri europene si cu posibil impact asupra patri-
moniului cultural, acordadnd atentie sporita calitatii in restaurarea structu-
rilor portante istorice, dedicAnd un capitol separat calitatii interventiilor
la sarpantele istorice.

A Transsylvania Nostra Alapitvany 2019. oktéber 24-25. k6zott szervezi meg
Kolozsvéron (Kolozs megye, Roménia) a Torténeti tartoszerkezetek nemzet-
kozi konferencia 18. iilésszakat.

A Minéség a restauralasban tematikaval.
A jelen kiadas az eurdpai alapokbdl tdmogatott és a kulturalis orokségre

esetlegesen hatast gyakorlé beavatkozasok mindségének eurdpai alapelve-
ivel foglalkozik, nagyobb figyelmet forditva a torténelmi tart6szerkezetek
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e L A restauralasanak mindgségére, kiillon fejezetet szentelve a torténelmi fedél-
f szerkezeti beavatkozasok min6ségének.
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m The alert pace in which the contempo-
rary world has to solve its issues is also
the pace in the historic building protec-
tion field, where taking quick measures
is often the first condition for their surviv-
al. This field is challenging and attrac-
tive, it requires competence, skills and
promptness. Therefore, the involvement
of young specialists can only be neces-
sary and welcome.

The complex activity consisting in the
conservation of the built heritage in the
Banat Region and in the perpetuation of
its values has seen more and more in-
volvement of young architects, engineers,
landscapers, archaeologists and conser-
vation practitioners. Their contribution
is mainly focused on finding solutions
and solving technical issues on different
repairs, restoration or conservation sites,
but it is not limited to these issues. They
are often active under a wider approach
consisting in raising society’s awareness
of these values, based on the integrated
conservation principles. This tendency
is reflected in a wide range of concerns
related to the protection of historic build-
ings.

The voice of the young generation of
specialists is thus more and more heard
in the theoretical approaches probing
the fundamental principles of historic
building conservation, the specific risks
and the current practices, as well as
the means helping these practices face
contemporary conditions. The young
are also present in industrial heritage
research and safeguarding activities.
The industrial heritage is a relatively re-
cently acknowledged heritage category,
which has suffered substantial loss since
1990. Special concerns are precisely fo-
cused on safeguarding historic building
categories that are currently in danger of
deterioration and disappearance, such
as wood architecture and, in particular,
wooden churches. The focus falls on the
necessary balance between conserva-
tion works and emergency interventions,
which are often mandatory to save the
historic building. These are just some of
the concerns of the young generation of
specialists, who can already take pride
in successful moments.

Liliana ROSIU
Member of the Editorial Committee
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m Ritmul alert in care lumea contem-
porand este nevoita sa isi solutioneze
problemele se rasfringe si asupra acti-
vitatii de protejare a monumentelor is-
torice, pentru care adesea rapiditatea
Iudrii unor masuri este prima conditie
a supravietuirii lor. Domeniul provoa-
ca gi atrage, pretinde competentd, abi-
Iitate si promptitudine, iar implicarea
unor tineri specialisti nu poate fi decat
necesara gi binevenita.

In activitatea complexd de conserva-
re si transmitere a valorilor patrimo-
niului construit din Banat, tinerii ar-
hitecti, ingineri, peisagisti, arheologi
sI restauratori sunt din ce in ce mai
prezenti, iar contributia lor, desi pre-
ponderent axata pe stabilirea solutiilor
si rezolvarea problemelor tehnice ale
diferitelor lucrari de reparatii, reabili-
tare sau restaurare propriu-zisd, nu se
rezuma doar la aceste aspecte. Ei sunt
adesea activi printr-un demers mai
larg, de sensibilizare a societdtii fata
de aceste valori, bazat pe principiile
conservarii integrate. Aceasta tendintd
se reflecta intr-o paleta diversificata de
preocupari dedicate protejarii monu-
mentelor istorice.

Astfel, vocea tinerei generatii de spe-
cialigti se face tot mai auzita in abor-
dari teoretice, care sondeaza principii
fundamentale ale restaurdarii monu-
mentelor, riscuri specifice si practici
curente, precum gi modalitati in care
acestea pot raspunde conditiilor con-
temporane. Ii gasim prezenti in egala
masura in activitatea de cercetare si
salvare a patrimoniului industrial, ca-
tegorie relativ recent recunoscutd, care
dupda 1990 a avut de suferit pierderi
substantiale. O directie ce concentrea-
zda preocupdri speciale este tocmai sal-
varea acelor categorii de monumente
care sunt in momentul de fatd in pe-
ricol de degradare si disparitie, cum
este cazul arhitecturii lemnului i, in
mod special, al bisericilor de lemn. Ac-
centul cade pe echilibrul necesar intre
lucrarile de restaurare si interventiile
in regim de urgentd, care sunt adesea
obligatorii pentru salvarea monumen-
tului. Acestea sunt doar cateva spicu-
iri din preocupadrile tinerei generatii de
specialigti, care deja se poate mandri
cu momente de reusita.

Liliana ROSIU
membru al Colegiului de redactie

m A gyors item, amellyel a mai vilGg-
nak meg kell oldania a gondjait, kihat a
miiemlékvédelmi feladatokra is, ame-
lyek esetében az egyes intézkedések
haladéktalan meghozatala a tilélésiik
elsd feltételét jelenti. Ez a tertilet 6sztd-
noz és vonz, szakértelmet, hozzdértést
és azonnali cselekvést igényel, a fiatal
szakemberek bevondsa pedig mi mds,
ha nem tidvds és sziikségszerti lehet.
A fiatal épitészek, mérndkdk, tertiletren-
dezdk, régészek és restaurdtorok egyre
gvakrabban vannak jelen, és vesznek
részt a bansdgi épitett érokség megdr-
zésének és tovabbaddsdnak sokrétii te-
vékenységében, akiknek hozzdjaruldsa
— habdr tébbnyire a javitasi, feldjitdsi
illetve tulajdonképpeni helyredllitdsi
munkdkra vonatkozé miiszaki meg-
olddsok azonositdsdra és a miiszaki
problémdk feltarasra iranyulnak - még-
sem kizdardlag ezekre a beavatkozdsok-
ra dsszpontosul. Ok gyakorta sokrétiibb
feladatokat ldatnak el, tdjékoztatva a
tarsadalmat és tudatositva benne a mi-
emlékek értékét az integralt dllagmegdr-
zés elveit hozva eldtérbe. Ez a tendencia
jol lathaté a miiemlékvédelmet szolgdlo
sokszinti tevékenységekben.

Igy, az ifii nemzedék hangja egyre
hallhatébba valik az elméleti megkdze-
litésekben, amelyek dltal felkaroljik és
elétérbe hozzdk a miiemlék-helyredlli-
tasi alapelveket, az erre vonatkozé koc-
kazatokat és a jelenlegi gyakorlatokat,
valamint azon eszkézdket, amelyekkel
ezek a jelenkori koriilményeknek és
feltételeknek eleget tehetnek. Tovabbad
ugyancsak szép szamban vannak jelen
a viszonylag nemrég elismert és 1990
utdn jelentls veszteségeket szenvedett
ipari 6rokség feltdrdsdara és védelmére
irdanyul tevékenységekben. Eppen az
e tipusd miiemlékek védelme kiilonds
figvelmet igényl6 irdnyzat, mivel ezeket
jelenleg a pusztulds, a kihalds veszélye
fenyegeti, mint ahogyan a fa éptileteket,
kiiléndsen a fatemplomokat is. Hang-
stilyt kell fektetni a helyredllitdsi mun-
kak illetve a stirgds beavatkozdsok ko-
z0tt sziikséges egyenstilyra, hiszen ezen
utébbiak a miiemlék megmentése érde-
kében gyakorta kételezdek. Ezzel szem-
Iéltettiik a mar sikerekkel biiszkélkedd
fiatal szakembernemzedék érdeklédési
kérének csupan néhdny mozzanatat.

ROSIU Liliana
szerkesztdbizottsagi tag
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M Felicia-Raluca PESCAR'

Arhitectura balneara de secol XIX,
de la tutela statului
la proprietatea privata

STUDIU DE CAZ - HOTEL BAZAR, BUZIAS

B Rezumat: Arhitectura balneara din Romania se bucura de un trecut glo-
rios, demn de ilustrate postale si renume international. Pe cat de memo-
rabila si infloritoare a fost din acest punct de vedere perioada secolelor
XIX-XX, cand ansamblurile balneare se aflau sub tutela statului, pe atat
de ambigud si necontrolata a fost istoria recentd, materializata in privati-
zari pe banda rulanta si ulterioare situatii juridice cel putin defavorizante.
Dupd ani si ani de mentenantd la limita supravietuirii, in cazurile cele
mai fericite, structurile balneare se confruntd in acest moment cu multiple
provocdari, dintre care cea economicd, juridica si de management ocupd
Iocurile fruntage.

In acest context, ne »agatam” inca o datd de Timigoara, Capitald Euro-
peana a Culturii 2021, titulaturd care, in mod evident, ar trebui sa aibd in
vedere ceva mai mult decat orasul denominat. Influenta operatorilor cul-
turali si programul de implementare a proiectului, speram cd vor cuprinde
in reteaua lor gi puncte strategice din proximitate, precum orasul Buzias,
destinatia vilegiaturii de inaltd tinutd a europenilor in secolele al XIX-lea
si XX-lea.

Analiza de fata prezinta un studiu de caz exemplificativ, aflat intr-o
faza incipienta de abordare, si anume Hotel Bazar din Buziag. Aflatd in
proprietate privatd, cladirea ilustreazd perfect urmele interventiilor ante-
rioare, de datd recentd, dar pdstreaza si semnificativ de multe informatii
din configuratia originara a imobilului. O cladire simbol a statiunii, am-
plasata intr-un loc strategic din punct de vedere urbanistic si al incadrarii
in ansamblul parcului, dar care nu a beneficiat niciodata in istoricul sdu
de o restaurare ,,dupd manual” are, de acum, mai multe scenarii posibile.
Timpul va demonstra inca o datd capacitatea de gestiune gi implicare in
exercitiul economic a statului, talentul de manager al proprietarului, pre-
cum si gradul de asimilare culturald in constiinta colectiva a societatii.

Considerdam importanta aceasta analizd, ca o semnalare a unor viitoa-
re interventii similare in localitate, generate de dinamica administratiei
locale si de potentialul economic ce se doreste a fi fructificat. Atentionam
totodata asupra riscului unor distrugeri iremediabile, in cazul in care in-
terventiile se fac necontrolat, fara un cadru general coerent si farda aportul
specialigtilor.

Lucrarea ar trebui sa prezinte interes pentru arhitecti, proprietari de
cladiri istorice, administratia locala si judeteana si, nu in ultimul rand,
pentru reprezentantii comunitdtii locale si zonale.

1 Arhitect, absolvent masterat urbanism, absolvent masterat drept, specializarea: conten-
cios administrativ gi fiscal la Universitatea de Vest din Timigoara, Facultatea de Drept,
bondstudio SRL, Timigoara, Romania.
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Nineteenth-century

Spa Architecture, from
State Tutelage to Private
Property

CASE STUDY - BAZAR HOTEL, BUZIAS

B Abstract: Romanian spa architecture en-
joys a glorious past, worthy of postcards and
international renown. As memorable and
flourishing as the period of the 19" and 20
centuries was from this point of view, when
the spa ensembles were under state control,
as ambiguous and uncontrolled was its re-
cent history, materialised in multiple pri-
vatisations and subsequent legal situations
that are unfavourable, to say the least. After
years and years of maintenance at the limit
of survival, in the happiest cases, spa struc-
tures are currently facing multiple challeng-
es, of which the economic, legal, and man-
agement ones occupy the leading positions.

In this context, we “cling” once again
to Timigoara, the 2021 European Capital of
Culture, a title that obviously should take
into account something more than the de-
nominated city. We hope that the influence
of the cultural operators and the project im-
plementation programme will also include
in their network strategic points of proximity,
such as the town of Buzias, the destination
of European high-class tourism in the 19
and 20" centuries.

This analysis presents an exemplifying
case study in an incipient phase of the con-
servation approach, namely the Bazar Ho-
tel in Buzias. Privately owned, the building
illustrates perfectly the traces of previous,
recent interventions, but it also preserves a
significant amount of information from its
original configuration. A building that is the
symbol of the resort, placed in a strategic
location from an urban planning point of
view, but also in terms of its location within
the park complex, but which, throughout its
history, has never benefited from a conser-
vation “by the book”, has, from now on, sev-
eral possible scenarios. Time will once again
prove the state’s ability to manage and en-
gage in the economic exercise, the managing
capabilities of the owner, and the degree of
cultural assimilation in the collective con-
sciousness of society.

1 Architect, MA degree in urban planning, MA
degree in law, specialisation: administrative
and fiscal litigation at the West University of
Timigoara, Faculty of Law, bondstudio Ltd.,
Timigoara, Romania.



We consider this analysis important, as
an indicator of future similar interventions
in the settlement, generated by the dynamics
of the local administration and by the eco-
nomic potential that is hoped to be capital-
ised. We also want to draw attention to the
risk of irreparable damage if the interven-
tions are uncontrolled, without a coherent
overall framework and without the assis-
tance of specialists.

The work should be of interest to archi-
tects, owners of historic buildings, the local
and county administration, and, last but not
least, to representatives of the local and re-
gional community.

B Keywords: spa architecture, historic

building, conservation, Buziag, hotel, Ba-
zar, economy

Introduction

B The Bazar Hotel is part of a protected
historical area of national importance,
identifiable in the List of Historic Build-

“RESEARCH  Transsylvania
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B Cuvinte cheie: arhitectura balneara, monument istoric, restaurare, Bu-
ziag, hotel, Bazar, economie

Introducere

B Hotelul Bazar este cuprins intr-o zona istorica protejata, de importanta
nationald, identificabila in Lista Monumentelor Istorice din judetul Timig
la pozitia 174, indicativ TM-II-a-A-06191 — ,,Ansamblul de arhitectura bal-
neard «Zona cu parcul», cu colonada, Hotelul «Bazar», Hotelul «Grand» si
cazinoul” (Lista Monumentelor...). Rezulta din aceasta descriere faptul
cd parcul in care este amplasata cladirea in studiu se constituie ca un
nucleu istoric al statiunii ce include izvoare, constructii, circulatii, zone
plantate si mobilier urban, componente care contribuie fiecare la defi-
nirea caracterului sau arhitectural-urbanistic. Alaturi de Hotel Bazar si
celelalte constructii de interes patrimonial nominalizate (ale cdror carac-
teristici justifica un statut de monument istoric), mai exista gi alte imobile
de interes pentru localitate, situate in imediata vecinatate (cum ar fi Hotel
Phoenix si Pavilionul de Hidroterapie), care participa la intregirea insem-
natatii ansamblului.

HOTEL
BAZAR
BUZIAS

artere auto —
arterial roads for car traffic

., trasee pietonale majore —
major pedestrian routes

z0na de traversare Bazar —
Bazar crossing area

limitd zona de protectie parc —
boundary of the park’s protected area

limitd ansamblu protejat —
boundary of the protected ensemble

piatetd care trebuie redefinitd ca

L spatiu urban —
square that needs to be redefined as
urban space

. Hotel Bazar

B Fig. 1. Context urban © bondstudio 2018
M Figure 1. Urban context © bondstudio 2018
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B Fig. 3. Planimetrii: a) document arhivd © ing. Ernest INNKER (Lugoj), b) proiect actual © bondstudio 2018

B Figure 3. Ground plans: a) archival document © engineer Ernest INNKER (Lugoj), b) current design © bondstudio 2018

In consecinta, pentru punerea in valoare a Hotelului Bazar este nece-
sard raportarea la contextul in care este amplasat, tindnd cont de faptul
ca evidentierea caracteristicilor sale arhitecturale gi analiza unora dintre
componentele specifice nu se poate face fara o raportare la intreg. Mai
mult decét atat, dintr-o prima investigatie asupra cladirii si a contextului
rezulta ca este esentiala dezvoltarea, in paralel, a unei strategii economice
de investitii, de marketing si de branding de patrimoniu.

Prezentarea cladirii Hotel Bazar ca studiu de caz nu este aleatorie, in-
trucit aduce in atentie un exponent de referinta al arhitecturii de tip bal-
near, pentru prima data analizat in ultimii cel putin 30 de ani. Subiectul
prezinta interes suplimentar datoritd multitudinii de implicatii patrimo-
niale (drepturi si obligatii) ce le incumba atat proprietarilor (pesoane fi-
zice sau juridice de drept privat), odatad cu orice intentie de valorificare a
imobilului, cat si autoritatilor statului, prin sustinerea pe care o pot acor-
da acestui demers si altora similare, pe viitor.

Structurile balneare din Romania -
de la tutela statului la proprietatea privata

B Contextul social-economic din a doua jumatate a secolului al XIX-lea
a favorizat dezvoltarea intr-un ritm rapid a balneologiei roméanesti, iar
elaborarea unor reglementari si masuri speciale dovedesc interesul au-
toritatilor pentru studierea si valorificarea potentialului componentelor
sistemului balnear. In 1865 au fost organizate comisii pentru studierea
si analizarea apelor minerale, iar ulterior, in 1886 si 1894, a fost stabilit
cadrul legislativ de reglementare a balneologiei roméanesti.? Preluarea,

2 Prin Legea privind dezvoltarea stabilimentelor balneare, respectiv Legea pentru explo-
atarea statiunilor balneare.
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ings, Timis County, at no. 174, indicative
TM-II-a-06191 — “The architectural ensem-
ble ‘Park Area’, with the colonnade, ‘Bazar’
Hotel, ‘Grand’ Hotel, and the casino” (Lista
Monumentelor...).

It follows from this description that the
park in which the building in question is
located is the resort’s historical nucleus
that includes springs, constructions, cir-
culations, planted areas, and urban furni-
ture, components that each contribute to
the definition of its architectural and ur-
ban character. Along with the Bazar Hotel
and the other above-mentioned buildings
of heritage interest (the characteristics of
which justify a historic building status),
there are other buildings of interest for the
town, found in the vicinity (such as the
Phoenix Hotel and the Hydrotherapy Pavil-
ion), which contribute to the importance of
the ensemble.

Consequently, in order to enhance the
Bazar Hotel, it is necessary to refer to the
context in which it is placed, taking into
account the fact that highlighting its archi-
tectural characteristics and the analysis of
some of its specific components cannot be
made without relating to the whole. Moreo-
ver, a first investigation of the building and
of its context reveals that it is essential to
develop, in parallel, an economic strate-
gy of investment, marketing, and heritage
branding.

The presentation of the Bazar Hotel
building as a case study is not random, as it



brings to attention an example that is repre-
sentative of the spa architecture, analysed
for the first time in over at least 30 years.
The subject is of further interest due to its
multiple heritage implications (rights and
obligations) that are incumbent both on the
owners (natural or legal persons of private
law), along with any intent to capitalise
on the property, as well as on the state au-
thorities, through the support that they can
grant this approach and others like it in the
future.

Spa structures in Romania - from
state tutelage to private property

B The social and economic context of the
second half of the 19" century favoured
the rapid development of Romanian balne-
ology, and the elaboration of special regu-
lations and measures prove the interest of
the authorities in studying and capitalising
on the potential of the components of the
spa system. In 1865, commissions for the
study and analysis of mineral waters were
organised, and later, in 1886 and 1894, the
legislative framework for the regulation of
Romanian balneology was established.?
The take-over of some resorts by the Ad-
ministration of Civil Hospitals played an
important role in developing and capitalis-
ing on them. During the same period, spa
resorts in the Romanian territories belong-
ing to the Austro-Hungarian Empire com-
peted strongly with those in the European
space, a reason convincing enough for them

2 Through the Law regarding the development
of spa resorts, respectively the Law for the
exploitation of spa resorts.

B Foto 1. Detaliu stdlp colonadd © bondstudio 2018
B Photo 1. Detail of the colonnade pillar
© bondstudio 2018
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prin Eforia Spitalelor Civile, a unor statiuni a avut un rol important in
dezvoltarea si valorificarea acestora. in aceasi perioada, statiunile balne-
are din teritoriile roménesti ce apartineau Imperiului Austro-Ungar le
concurau puternic pe cele din spatiul european, motiv suficient de con-
vingator pentru a fi fost dotate cu stabilimente noi (BARON 2019).

La inceputul secolului al XX-lea au aparut noi reglementari in dome-
niu, cea mai importanta fiind Legea pentru exploatarea statiunilor balne-
are ale statului, din 1909, prin care unele dintre acestea au fost organizate
ca societati pe actiuni, cu mentinerea gratuitatii pentru crenoterapie si
baile pentru saraci. in 1936, prin adoptarea Legii pentru organizarea teri-
toriului, statiunile balneo-climatice au trecut in administrarea Oficiului
National de Turism (ONT) tutelat de Ministerul de Interne. O noua lege
sanitara, din 1943, a decis trecerea statiunilor balneo-climatice de la ONT
la Ministerul Sanatatii, in care a fost infiintat un serviciu balneo-climatic,
cu doud sectii: una pentru statiunile proprietate a statului si alta pentru
controlul celor private. Considerate ca avand un rol deosebit de important
in politica sociald a noului stat socialist, statiunile balneo-climatice au
cunoscut o dezvoltare impresionantd, beneficiind de fonduri de investi-
tii masive ale statului, ale uniunilor sindicale si cooperatiste, fapt ce a
permis construirea, in anii ‘60, a unor noi capacitati de cazare si baze de
tratament (BARON 2019).?

In anul 1970 s-a infiintat Ministerul Turismului, care avea intre obiec-
tive si dezvoltarea turismului balnear, printr-un program special de inves-
titii in statiunile balneare cu potential international de pe intreg teritoriul
tarii. In acest scop, Ministerul Turismului a preluat intreg patrimoniul
statiunilor balneo-climatice (capacitati de cazare, alimentatie, baze de tra-
tament si o serie de surse de factori terapeutici naturali) si a addugat la
acesta hoteluri cu baze proprii de tratament. In aceeasi perioada, Uniu-
nea Generala a Sindicatelor din Roménia (UGSR) si uniunile cooperatiste
(UCECOM) au construit in mai multe statiuni, din fonduri proprii, case de
odihnai si hoteluri cu baze de tratament moderne (BARON 2019).*

Incepand cu 1989, Romania a trecut printr-o perioada de modificari
profunde ale sistemului politico-economic si social, prin tranzitia la un
regim democratic. Degradarea inceputd in anii ‘80 a continuat si dupa
1990, cind patrimoniul balnear al Ministerului Turismului a fost priva-
tizat. Anii 2000 au debutat cu un efort de modernizare si revigorare a
hotelurilor de curi si a bazelor de tratament existente, precum si cu edifi-
carea de noi hoteluri cu un confort sporit si echipate cu aparatura perfor-
manta. Ordonanta Guvernului Roméniei din anul 2000 privind statiunile
balneare, climatice si balneo-climatice si asistenta medicala balneara si de
recuperare,® devenita, dupa aprobarea ei in Parlament, Legea balneara nr.
343/2002, este una dintre primele legi din Europa care consfinteste valoa-
rea si importanta economico-socialad a patrimoniului de factori naturali si
a statiunilor balneo-climatice ale Roméniei (BARON 2019).5

3 Numeroase statiuni, care inainte de razboi aveau activitate restrinsa, sezoniera pe plan
local, au devenit permanente, iar numeroase localitati cu factori terapeutici s-au dez-
voltat ca statiuni balneare locale, cu functionare sezoniera.

4 Atributiile Ministerului Sanatatii au fost restrinse doar la asigurarea asistentei medicale
balneare, in conditii de gratuitate, prin policlinici si dispensare balneo-climatice, orga-
nizate in spatiile hoteliere gi bazele de tratament ale Ministerului Turismului, UGSR si
UCECOM. Au ramas in structura sanitara doar sanatoriile balneare din Mangalia, Eforie
Nord, Techirghiol si Bradet — Arges.

5 Ordonanta Guvernului Romaniei din anul 2000 privind statiunile balneare, climatice si balneo-cli-
matice si asistenta medicald balneara i de recuperare infiinteaza Institutul National de Recu-
perare, Medicina Fizica si Balneoclimatologie, prin reorganizarea vechiului Institut.

6 Conform legii, Ministerul Sanatatii asigura indrumarea tehnico-metodologica a stati-
unilor balneo-climatice prin institutul national de profil. In acelasi an, 2002, printr-o
hotarare de guvern, Institutul National de Recuperare, Medicina Fizica si Balneologie a
fost reorganizat, iar sectiile clinice au fost instalate in doué localuri proprii.
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B Foto 2. Fatadd principald — imagine de ansamblu spre parc © bondstudio 2018
B Photo 2. The main elevation — general view towards the park © bondstudio 2018

in prezent, in Roméania functioneaza Organizatia Patronald a Turismu-
lui Balnear din Roménia sau OPTBR, infiintatd in 1993 cu scopul prin-
cipal de sustinere a promovarii si dezvoltarii turismului balnear, avand
intre obiective: crearea de parteneriate public—privat privind atragerea de
fonduri structurale pentru dezvoltarea statiunilor balneare si realizarea de
programe de dezvoltare si de protectie a patrimoniului balneoclimateric
national.

In acest context, statiunea Buzias este nationalizata in 1948, iar functi-
onarea ei continua s fie sprijinita de catre stat. Ulterior, in 1955 se infiin-
teaza intreprinderea Industriala de stat Apemin Buzias, trecand in 1963 in
administrarea unor intreprinderi industriale din Timigoara. La inceputul
anilor 1990, Buzias atinge varful demografic absolut al statiunii.” In 1990
incepe declinul statiunii, intreprinderea se redenumeste SC Phoenix SA
Buzias si va fi inchiséa ulterior. Dupa privatizarea din 1994-1999, adminis-
trarea defectuoasd produce importante daune orasului, care pierde teren
in raport cu alte statiuni similare din tara si din strdinatate. Cladirile desti-
nate turismului si cele balneare, noi gi vechi, sunt treptat parasite si incep
sd se ruineze, iar unele elemente valoroase s-au degradat pana la dispari-
tie. Este o situatie pe care, incepand cu 2005, incearcd sa o rezolve noua
administratie a statiunii (GHEORGHIU, ROSIU & GHEORGHIU 2017, 6).

Turismul balnear este, direct sau indirect, asociat cu prosperitatea eco-
nomica. ,Implicatiile in plan economic si social pe care le genereaza la
nivel macroeconomic si microeconomic, il pozitioneaza pe primul loc in
cadrul celorlalte forme de turism. [...] Privit din perspectiva functiei eco-
nomice pe care o indeplinegte, turismul balnear determina cresterea gra-
dului de ocupare a capacitatii de cazare, concomitent cu reducerea indi-
celui de sezonalitate din statiuni, consecinta a elasticitatii reduse a cererii
pentru turismul balnear in raport cu sezonul” (BALANESCU 2008, 9-10).

Expresiile arhitecturale ale acestui tip de program sunt in mod direct
rezultatul cererii de piata in ceea ce priveste spatiile de cazare, de recreere
si balneare, in contextul unei activitati de vilegiatura intensa, sustinuta de
alocarea unor fonduri masive pentru dezvoltarea infrastructurii si servi-
ciilor specifice.

Arhitectura balneara - context european si
expresii locale
B Cladirile de tip balnear sunt folosite pentru relaxare, recuperare gi tra-

tament medical si se regdsesc, de regula, in statiuni si marile orage. Arhi-
tectura balneara a fost dezvoltata inca din secolul al XVII-lea, perioada de

7 Avand 7.999 de locuitori.
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to have been equipped with new establish-
ments (BARON 2019).

New regulations in the field were de-
veloped at the beginning of the 20" centu-
ry, of which the 1909 Law for the exploita-
tion of the balneological resorts of the state
was the most important, through which
some of them were organised as joint-stock
companies, with the maintenance of gratu-
itous crenotherapy and baths for the poor.
In 1936, by adopting the Law for territorial
organisation, the balneological resorts were
transferred to the administration of the Na-
tional Tourism Office [Oficiului National
de Turism — ONT] under the tutelage of the
Ministry of the Interior. A new sanitary law,
in 1943, decided to transfer the spa resorts
from the ONT to the Ministry of Health,
in which a balneological-climatic service
was established, with two sections: one for
state-owned resorts and one for the con-
trol of private ones. Considered as having
a particularly important role in the social
policy of the new socialist state, balneologi-
cal resorts saw an impressive development,
benefiting from massive investments from
the state, as well as from trade and cooper-
ative unions, which has allowed in the ‘60s
for the construction of new accommodation
capacities and treatment facilities (BARON
2019).°

The Ministry of Tourism was estab-
lished in 1970, having among its objectives
the development of spa tourism, by means
of a special programme for investments
in spa resorts with international potential
throughout the country. To this end, the
Ministry of Tourism took over the entire
inventory of spa resorts (accommodation
and food units, treatment facilities, and a
number of sources of natural therapeutic
agents), and added to it hotels with their
own treatment bases. During the same pe-
riod, the General Union of Trade Unions of
Romania [Uniunea Generala a Sindicatelor
din Romania — UGSR] and the cooperative
unions [UCECOM] built rest houses and

3 Numerous resorts, which before the war had
limited or seasonal local activity, became
permanent, and many settlements with ther-
apeutic factors developed as local spa resorts,
functioning seasonally.



hotels with modern treatment facilities
in several resorts, from their own funds
(BARON 2019).*

Starting with 1989, Romania went
through a period of profound changes re-
garding its political, economic, and social
systems, through the transition to a dem-
ocratic regime. The decline begun in the
‘80s continued after 1990, when the spa
inventory of the Ministry of Tourism was
privatised. The 2000s started with an ef-
fort to modernise and revitalise the exist-
ing treatment hotels and bases, as well as
to build new hotels with increased comfort
and equipped with state-of-the-art devices.
The Romanian Government’s Order of 2000
on spa resorts, climatic and balneologi-
cal-climatic resorts, and spa and recovery
medical care,® which, after its approval in
Parliament, became the Balneological Law
no. 343/2002, is one of the first laws in
Europe to recognise the value and the eco-
nomic and social importance of the inven-
tory of natural factors, as well as of the bal-
neological and climatic resorts of Romania
(BARON 2019).°

At present, the Romanian Balneological
Tourism Employers’ Organisation [Organ-
izatia Patronald a Turismului Balnear din
Romaénia — OPTBR] is active in Romania.
Established in 1993, its main purpose is
that of supporting the promotion and de-
velopment of spa tourism, having among
its objectives: the creation of public—private
partnerships for attracting structural funds
for the development of spa resorts, as well
as to create programmes for the develop-
ment and protection of the national balneo-
logical-climatic heritage.

In this context, the Buzias resort was
nationalised in 1948, and its operation
continued to be supported by the state.
Subsequently, in 1955, the Apemin Bu-
ziag State Industrial Enterprise was es-
tablished, passing in 1963 into the man-
agement of several industrial enterprises
from Timigoara. In the early 1990s, Buziag
reached the absolute demographic peak of
the resort.” Its decline began in 1990, when
the enterprise was renamed SC Phoenix SA
Buziag and was subsequently closed. After
the privatisation in 1994-1999, a defective

4 The powers of the Ministry of Health were
restricted to the provision of balneological
medical assistance, free of charge, through
polyclinics and balneological-climatic dispen-
saries, organised in the hotel spaces and treat-
ment bases of the Ministry of Tourism, UGSR,
and UCECOM. The only sanitary facilities
remaining in the sanitary structure are those
from Mangalia, Eforie Nord, Techirghiol, and
Bradet — Arges.

5 The Romanian Government’s Order of 2000
on spa resorts, climatic and balneological-cli-
matic resorts, and spa and recovery medical
care set up the National Institute for Recovery,
Physical Medicine, and Balneo-climatology,
by reorganising the old Institute.

6 According to the law, the Ministry of Health
provides the technical and methodological gu-
idance of the spa resorts through the national
profile institute. In the same year, 2002, by a
government decree, the National Institute for
Recovery, Physical Medicine, and Balneology
was reorganised, and the clinical departments
were installed in two of its own facilities.

7 Having 7,999 inhabitants.
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apogeu fiind secolul al XIX-lea. Odata cu aparitia burgheziei, in oragele
din secolul al XII-lea au aparut case de baie publice, care nu gi-au produs
propriul limbaj arhitectural si nu se puteau distinge in exterior de restul
cladirilor rezidentiale. Arhitectura balneara a suferit o specializare puter-
nica in secolul al XIX-lea, datorita dezvoltarii transportului pe calea ferata
si a afluxului mare de turisti. Aparent, dezvoltarea transportului ferovi-
ar european a fost influentat pozitiv de dezvoltarea statiunilor balneare
(CATANESCU & RACOLTA 2018, 1).

In statiunile balneare de pe teritoriul actual al Romaniei gasim o serie
de exemple de cladiri de secol XIX, ceea ce atesta importanta si populari-
tatea activitatii de vilegiatura in rfdindul oamenilor acelor timpuri, precum
si a programului arhitectural si a acestui stil rdspandit pana la inceputul
secolului al XX-lea in Europa Centrala si de Est (Un secol...).

Exemplificativa la nivelul Roméaniei, statiunea balneard Buziag din
judetul Timig a fost infiintata in 1811, dupéa descoperirea proprietatilor
curative ale izvoarelor cu ape minerale. Ulterior numirii oficiale ca ,lo-
calitate” balneara, in anul 1819, Buziagul devine unul din faimoasele
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B Foto 3. Ax central de simetrie, detalii balcon, structurd si ornamenticd lemn © bondstudio 2018
B Photo 3. The central symmetry axis, details of the porch, timber structure, and wooden decoration
© bondstudio 2018
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B Foto 4. Detaliu perete cu structurd de lemn si ziddrie din cdrdmidd © bondstudio 2018
B Photo 4. Detail of a wall with timber structure and brick masonry © bondstudio 2018

B Foto 5. Fatada posterioard - detaliu tampldrie PVC © bondstudio 2018
B Photo 5. The rear elevation — detail with PVC joineries © bondstudio 2018

centre balneare ale imperiului, calitate pe care si-a mentinut-o pe toata
durata secolului al XIX-lea. intre 1811-1822 a fost aplicati o actiune de
sistematizare a asezarii, care s-a reorganizat in jurul parcului, astfel ca
evolutia orasului ca statiune este indisolubil legatd de amenajarea par-
cului si constructiile ridicate aici. Tratarea arhitecturala a cladirilor din
componenta parcului se inscrie in doud tendinte. Una concretizata in
cladiri masive din zidarie de caramida, iar cealalta recurge la construc-
tii pe structura ugoara de lemn. Prima categorie a fost aleasd pentru
rezolvarea functiunii balneare, in vreme ce a doua se regaseste prepon-
derent in solutiile pentru functiunea de recreere. in cadrul functiunii
de cazare, la Buzias s-au folosit ambele tipuri de structuri, atét cele din

8 201903

management caused important damages to
the town, which began to lose ground com-
pared to other similar resorts in the country
and abroad. The tourism and spa buildings,
old and new, were gradually abandoned
and started to deteriorate, some valuable
elements being damaged to the point of
disappearance. It is a situation that the new
management of the resort has been trying
to solve since 2005 (GHEORGHIU, ROSIU
& GHEORGHIU 2017, 6).

Spa tourism is associated, directly or
indirectly, with economic prosperity. “The
economic and social implications it gener-
ates at macroeconomic and microeconomic
levels place it first within the other forms of
tourism. [...] Viewed from the perspective
of the economic function it performs, spa
tourism determines the increase of the oc-
cupancy capacity, together with the reduc-
tion of the seasonality index in the resorts,
due to the reduced elasticity of the demand
for spa tourism, depending on the season”
(BALANESCU 2008, 9-10).

The architectural expressions of this
type of programme are a direct result of the
market demand regarding accommodation,
recreation, and spa facilities in the context
of intense tourism activities, supported by
massive funding for the development of
specific infrastructure and services.

Spa architecture — European
context and local expressions

B Spa buildings are used for relaxation,
recovery, and medical treatment, and are
usually found in resorts and large cities.
Spa architecture was developed starting
with the 17" century, with its peak in the
19" century. With the rise of the burgher
class in the towns of the 12 century, public
bath houses also appeared, which did not
develop their own architectural language
and could not be distinguished on the ex-
terior from the rest of the residential build-
ings. Spa architecture suffered a strong
specialisation in the 19" century, due to
the development of railway transport and
to the high influx of tourists. Apparently,
the development of European rail transport
has been positively influenced by the de-
velopment of spa resorts (CATANESCU &
RACOLTA 2018, 1).

In the spa resorts on the current terri-
tory of Romania, we find a series of exam-
ples of 19" century buildings, which attest
to the importance and popularity of leisure
activities among the people of those times,
as well as of the architectural programme
and of this style that had spread until the
beginning of the 20" century in Central and
Eastern Europe (Un secol...).

Exemplary for Romania, the Buziag
resort in Timig County was established in
1811, after discovering the curative prop-
erties of the mineral springs. After the of-
ficial appointment as a spa “settlement”
in 1819, Buziag became one of the famous
spa centres of the empire, a status which
it maintained throughout the 19" century.
Between 1811 and 1822 the settlement was
systematised, being reorganised around the



park, so that the evolution of the town as
a resort is indissolubly linked to the park’s
design and the buildings constructed here.
The architectural treatment of the buildings
inside the park is based on two tendencies.
One is expressed in massive masonry build-
ings, and the other one uses buildings on
a light timber structure. The first category
was chosen to solve the spa functionality,
while the second is used mostly in the solu-
tions for recreational functionalities. Both
types of structures were used for housing
functionalities in Buzias, those of brick
masonry, as well as those of light timber
structures. The way in which the two types
of architecture are combined, the masonry
one according to the stylistic trends of the
time and the one of light timber structures,
similar to that of resort architecture in Cen-
tral Europe, represents one of the charac-
teristics that generate urban planning and
architectural value for the park in Buziag
(GHEORGHIU, ROSIU & GHEORGHIU 2017,
11-14).

The new architecture programme, the
one destined for resorts, frequently used
light structures, pavilions connected through
covered passages. The buildings with tim-
ber frames, with loggias and terraces, had
wooden panels with fretwork decorations,
inspired from local, traditional, or oriental
sources. The hotels of the time were con-
ceived as functional buildings, with the
purpose to house a large number of tour-
ists, while at the same time to offer them
optimal comfort. This intense use of the ac-
commodation structures has led to the mul-
tiplication of loggia, balcony, and terrace
elements, designed to ensure a direct con-
nection, as close as possible to the outside,
with the ambience of the park in which
they were located. In accordance with the
eclectic tendency that dominated the pe-
riod, these structures opt to preserve the
visible wooden elements on the elevations,
with carved decoration on beams, rafters,
parapets, opulent fretwork on gables, balus-
trades, or window frames. The most famous
timber structure in Buzias is the colonnade,
started in 1856 (1858), expanded and com-
pleted until 1875. It is made of wooden pil-
lars and a timber roof structure, on a route
that integrates several octagonal pavilions
(Photo 1) (ROSIU 2018).

Case study — Bazar Hotel

M In this environment, the Bazar Hotel was
built in 1875 in the northern area of the
park in Buziag, and it is integrated into the
course of the colonnade, which it flanks.
It is placed in the vicinity of Avram Ian-
cu Street, which bypasses the park on its
northern side and creates a square behind
the building, an area requiring urban plan-
ning and landscaping (Figure 1).

With a two-storey structure, the build-
ing’ ground plan was outlined in close con-
nection with the alley that separates the
park into the two areas (eastern and west-
ern), and it has an elongated rectangular
print, with the short sides following a pen-
tagonal contour, connected though a slight
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B Foto 7. Detaliu urmd ancadrament fereastra
fatadd posterioard - interventie neconformd
de tencuiald cu ciment © bondstudio 2018

B Photo 7. Detail with the traces of a window
frame on the rear elevation - inadequate
intervention with cement plaster
© bondstudio 2018

B Foto 6. Detaliu ancadrament fereastra
pdstrat © bondstudio 2018

B Photo 6. Detail with a preserved window
frame © bondstudio 2018

zidarie de caramida, cat si cele usoare, din lemn. Modul in care se com-
bina cele doua tipuri de arhitectura, cea de zidarie, conforméa tendin-
telor stilistice ale vremii si cea a structurilor ugoare de lemn, similare
celor din arhitectura de vilegiatura din Europa Centrald, reprezinta
una dintre caracteristicile generatoare de valoare urbanistica si arhitec-
turala ale parcului din Buzias (GHEORGHIU, ROSIU & GHEORGHIU
2017, 11-14).

Noul program de arhitectura, cel destinat vilegiaturii, folosea frecvent
structuri ugoare, pavilionare, legate prin pasaje acoperite. Cladirile cu
schelet de lemn cu logii, terase, prezentau panouri de lemn cu decoratii
traforate, cu motive de inspiratie locala, populara sau orientala. Hotelurile
perioadei au fost concepute drept cladiri functionale, pentru a giazdui un
numar mare de vilegiaturisti, carora sa li se asigure in acelasi timp condi-
tii optime de confort. Aceasta utilizare intensa a structurilor de cazare a
dus la multiplicarea elementelor de tip de loggie, balcon, terasa, menite sa
asigure o legdtura directa gi cAt mai strdnsa cu exteriorul, cu ambianta par-
cului in care erau amplasate. inscriindu-se in tendinta eclecticd dominan-
ta in epocd, aceste structuri opteaza pentru pastrarea lemnului aparent
pe fatade, cu decoratie sculptata pe grinzi, cdpriori, parapete, traforuri
opulente la pinioane, balustrade sau ancadramente de goluri. Structura de
lemn cea mai renumita din Buziag este colonada, inceputa in 1856 (1858),
extinsd si completatd pana in 1875. Este executata din stalpi si sarpanta
de lemn, pe un traseu care integreaza cateva pavilioane octogonale (foto 1)
(ROSIU 2018).

Studiu de caz - Hotel Bazar

B In acest ambient, Hotel Bazar a fost construit in 1875 in partea nordica a
parcului din Buzias si este integrat in parcursul colonadei, pe care o flan-
cheaza. Se afla in vecinatatea strazii Avram Iancu, ce ocoleste parcul pe
latura nordicé si creeazd un scuar in spatele imobilului, zona ce necesita
amenajare peisager-urbana (fig. 1).
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B Foto 8. Suitd de goluri modificate parter fatadd principald, sub copertina de lemn a colonadei
© bondstudio 2018

M Photo 8. Series of modified openings at the main elevation’s ground floor, under the timber roof of
the colonnade © bondstudio 2018

Edificata ca volum P+1, constructia are o planimetrie care s-a conturat
in strinsa legdtura cu aleea frinta ce imparte parcul in cele doua zone (de
est si de vest) si prezinta o amprenta dreptunghiulara alungita, cu laturile
scurte tratate dupa un contur pentagonal, racordat printr-un usor rezalit
(fig. 3). Volumul construit are spre nord o laturd lungd adiacenta colo-
nadei, spre care se deschid incaperile de la parter, iar spre sud o fatada
secundara. Fatadele lungi prezinta un ritm rezultat doar din dispunerea
golurilor. Pe cea principala parterul avea deschideri ample, necesare func-
tiunii comerciale. In a doua jumatate a secolului al XX-lea acestea au fost
remodelate intr-o succesiune de ugi de dimensiuni mai mici, separate de
spaleti de zidarie (foto 8). Ferestrele de pe ambele fatade sunt dreptun-
ghiulare, cu latura lunga dispusa vertical si aveau toate ancadramente de
lemn cu profile traforate dupa forme curbe.

Foisorul de pe fatada nordica, structurat pe doua niveluri, are deschi-
derile laterale ample si zona centrala mai bogat decoratd, cu un arc in
plin cintru decupat in traforul de la parter, in timp ce la toate celelalte
deschideri, partea superioara este decorata in unghi. Stalpii sunt dispusi
dupa un pas inegal, cate doi cu interaxul mai apropiat, formula ce permite
si accentuarea traveii centrale. Partea superioara prezintd un pinion ornat
cu trafor de lemn, motiv ce se regaseste gi intre stalpii centrali de la parter.
Balustrada inferioara o continud pe cea a colonadei, din scanduri cu o
anumita profilatura, in vreme ce la etaj prezinta montanti cu profil strun-
jit. Foigorul de pe fatada posterioara este tratat mai simplu, dar pastreaza
aceeasi rezolvare cu trei deschideri si modelarea traforului de la partea
superioara dupa o forma triunghiulara.

Incaperile de la etaj au fost de la inceput destinate cazarii, in vreme ce
la parter au functionat pravalii orientate spre parc si, probabil, unele spa-
tii au fost folosite ca restaurant. Camerele utilizate pentru cazare au fost
dispuse in lungul coridorului longitudinal cu rezolvare pe dublu tract. In
capetele scurte ale volumului planul urmeaza o forma de pentagon, usor
retras fa{a de linia fatadelor longitudinale, iar ca volumetrie se remarca si
o cotd putin mai joasa a acoperigului.
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projection (Figure 3). To the north, the built
volume has a long side adjacent to the col-
onnade, unto which the ground floor rooms
open, and to the south, a secondary eleva-
tion. The long elevations have a rhythm re-
sulted only from the window openings. On
the main elevation, the ground floor had
large openings, necessary for its commer-
cial functionality. In the second half of the
20" century, these were remodelled into a
succession of smaller doors (Photo 8). The
windows on both elevations are rectangu-
lar, with a vertical long side, all with wood-
en frames with curved fretted profiles.

The porch on the northern side, on
two levels, has large lateral openings and
a more richly decorated central area, with
a rounded arch decorated with fretwork at
the ground floor level, while all the other
windows have their upper parts decorated
in an angle. The pillars are placed at un-
equal distances, in pairs with closer axes,
a formula which allows for the highlight-
ing of the central bay. The upper part has
a pinion decorated with wooden fretwork,
a motif also found between the central
ground floor pillars. The lower balustrade
continues the one of the colonnade, made
of planks with a certain profile, while at
the upper floor it has posts with turned
profiles. The porch on the rear elevation is
treated in a simpler way, but preserves the
same solution with three openings, as well
as the modelling of the upper fretwork us-
ing a triangular shape.

The rooms on the upper floor were
designed for accommodation from the be-
ginning, while on the ground floor there
were shops opening towards the park,
some probably being used as restaurants.
The rooms used for accommodation were
placed in two rows along the longitudinal
corridor. On the short ends of the volume,
the floor plan follows a pentagonal shape,
slightly retreated from the line of the longi-
tudinal elevations, also with a slightly low-
er height of the roof.

A timber structure was chosen for the
Bazar Hotel, which has a direct relation-
ship with the route of the colonnade, a
structure that has contributed, along with
the details used, to its optimal integration
within the park elements (Photo 2). Thus, a
timber frame composed of beams and posts
was used for the structural walls, among
which filler panels were built using brick
masonry. At the upper floor, for the separat-
ing walls, there are areas where the panels
which fill the openings between the posts
are made of wood (Photo 4).

The roof structure is a simple one, on
posts. High rectangular skylights were cre-
ated at the level of the upper floor’s longi-
tudinal corridor, currently hidden by the
tile roofing. Sheet metal is preserved only
for the roofing of the colonnade area on the
northern elevation.

The staircase of the hotel also has a tim-
ber structure, which was partially included
in a concrete structure, but the balustrade,
the wooden strings, and the metal profiles
used for joining the wooden elements are
still preserved. It is placed in the southern
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B Fig. 4. Simulare ambient si amenajare piatetd urband - fatadd posterioard © bondstudio 2018
M Figure 4. Visualisation of the environment and of the redesigned urban square - rear elevation © bondstudio 2018

wing, next to the transversal corridor, in
the half near the rear elevation. It has four
stair flights and preserves the initial shape
and materials, despite the addition of some
modern ones. The space corresponding to
the stairs, found on the other side of the
transversal corridor, was used initially for
the restrooms.

State of preservation

B After 1990, with the decline of the resort
and the transfer of the building into private
ownership, the Bazar Hotel suffered espe-
cially due to some poorly conceived repair
and design works. Part of the tourism and
spa buildings were gradually abandoned at
this time and started to degrade. The park
and its valuable elements suffered greatly
from this phenomenon, registering deg-
radations up to the total disappearance of
some components. The Bazar Hotel had the
good fortune to not suffer massive losses,
despite the difficult period that the resort
went trough.

The building is in an average state of
preservation, largely caused by defective
repairs and the decommissioning of recent
times. The alterations and repairs on the
building, carried out during the late 20%
and the early 21% centuries, followed by
maintenance or design works implemented
without a minimum of knowledge about
interventions on structures with heritage
value, caused the Bazar Hotel to find itself
at present in a state of preservation that ex-
ceeds the need for maintenance or repair
works. From this point of view, we can talk
about the deterioration of the appearance
and character of this building, with reper-
cussions on the quality of the environment
that it influences (Photo 7).

The window frames of the rear eleva-
tion were destroyed after 1990, and the
porch on the same elevation suffered the

Pentru Hotel Bazar, aflat intr-o relatie directa cu traseul colonadei, s-a
ales structura din lemn, care a contribuit, alaturi de detaliile folosite, la in-
cadrarea sa foarte buna in contextul amenajarilor din parc (foto 2). Astfel,
pentru realizarea peretilor de rezistenta s-a folosit un schelet de lemn din
stalpi si grinzi, intre care s-au construit panouri de umplutura din zidarie
de caramida. La etaj existd, pentru peretii despartitori, zone in care pano-
urile de umplutura dintre stalpi sunt facute din lemn (foto 4).

Sarpanta este una simpld, cu scaune. La nivelul coridorului longitudi-
nal de la etaj au fost realizate luminatoare inalte, de plan rectangular, in
prezent ascunse de invelitoarea din tigla. Tabla se pastreaza doar la inve-
litoarea portiunii de colonada din fatada nordica.

Scara hotelului are si ea o structura din lemn, care a fost partial inclusa
intr-o structura din beton, dar se pastreaza balustrada, vangurile din lemn
si profile metalice de prindere a elementelor de lemn. Aceasta este ampla-
satd in aripa sudica, adiacent culoarului transversal, in jumaétatea dinspre
fatada posterioara. Este rezolvatd in patru rampe si pastreaza forma si ma-
terialele initiale, in ciuda addugarii unora moderne. Spatiul corespunza-
tor scarii, de cealalta parte a culoarului transversal de la parter, a servit
initial amenajarii grupurilor sanitare.

Starea de conservare

M Dupa 1990, odata cu declinul statiunii si trecerea imobilului in propri-
etate privata, Hotel Bazar a avut de suferit, indeosebi din pricina unor lu-
crari de reparatii si amenajare gresit concepute. O buna parte a cladirilor
destinate turismului si functiunii balneare au fost acum parasite treptat si
au inceput sa se ruineze. Parcul si elementele sale de valoare au avut mult
de suferit in urma acestui fenomen, inregistrfind degradari pana la dispa-
ritia totala a unor componente. Hotelul Bazar a avut sansa ca, in ciuda
perioadei grele prin care a trecut statiunea, sd nu suporte pierderi masive.

Cladirea se afla intr-o stare de conservare mediocra, in mare masura
datorita reparatiilor defectuoase si a dezafectarii din ultima vreme. Trans-
formarile si reparatiile cladirii, intreprinse in ultima parte a secolului al
XX-lea si prima parte a secolului XXI, urmate de lucrari de intretinere sau
amenajare facute fara a fi respectat un minim de cunostinte privind inter-
ventia asupra structurilor cu valoare patrimoniald, au facut ca Hotel Bazar
sd se gdseasca in prezent intr-o stare de conservare ce depdsgeste necesarul
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W Fig. 5. Simulare foto detaliu extremitate clddire, in zona de intersectie cu colonada; ornamenticd
ferestre si trafor colonadd © bondstudio 2018

W Figure 5. Visualisation, detail of the building’s outermost part, at the intersection with the
colonnade; window decoration and colonnade fretwork © bondstudio 2018

de lucrari de intretinere sau reparatii. Din acest punct de vedere se poate
vorbi despre deteriorarea aspectului gi caracterului acestei cladiri, cu re-
percusiuni gi asupra calitatii ambientului pe care il influenteaza (foto 7).

Ancadramentele ferestrelor de pe fatada posterioara au fost distruse
dupa 1990, iar foisorul de pe fatada posterioara a suferit pierderea detalii-
lor de la parter, unde s-au pastrat doar stalpii. De asemenea, traforul de la
partea superioara si balustrada au disparut. Tot interventii de datd recenta
au introdus tAmplarie din material plastic la toate ferestrele (foto 5).

La interior, amenajarile din ultima jumaétate de secol au facut ca vechile
finisaje sa nu se mai mentina. Urme ale pardoselilor din parchet se pastreaza
la etaj, alaturi de altele noi, din gresie. Construirea bailor si unele recom-
partimentari au introdus materiale nespecifice cladirii, precum gips-carton
pentru placari, materiale ceramice in zona bailor si chiar lambriuri de lemn.
Fatad de etapa initiala de construire, amenajarile din perioada postbelica au
introdus grupuri sanitare la fiecare camera, fara sa modifice insa structura
de lemn a peretilor si planseelor. In ceea ce priveste elementele parazitare,
datoritd modului in care au fost concepute sau amplasate, ele compromit ca-
litatea fatadelor in zona parterului gi a unor spatii precum culoarul de la etaj.

Elemente de particularitate

B Cu toate efectele negative ale ultimelor reparatii la care a fost supusa
cladirea, se pastreaza suficiente elemente ce fac trimitere la etapa initiala
sau care i respectd caracteristicile arhitecturale:

— volumetria gi rezolvarea planimetrica, a carei configuratie de la inceputul
secolului al XX-lea s-a pastrat pina astazi si a fost conceputa simetric in
raport cu un corp central, in axul caruia un culoar transversal ingust se-
para cu totul spatiile de la parter aferente celor doua aripi laterale (foto 3);

— modul de tratare specific arhitecturii de vilegiatura cu structuri din
lemn - sistemul constructiv cu schelet de lemn si panouri de umplu-
tura din zidarie de cdramida si lemn pentru pereti despartitori;®

8 Preluat din Europa Centrala, sistemul structural folosit este strins legat de modul de
construire a clddirilor cu structura de lemn in zona Banatului de campie.
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loss of the ground floor details, where only
the posts were preserved. The fretwork on
the upper part and the balustrade were also
lost. Recent interventions have also intro-
duced plastic joinery at all windows (Photo
5).

In the interior, the modifications of the
last half century caused the disappearance
of the old finishes. Traces of the parquet
floors are preserved on the upper floor,
along new, tile ones. Bathroom construc-
tions and some re-partitioning introduced
materials that are not specific to the build-
ing, such as gypsum plasterboards, ceram-
ics in the bathroom areas, and even wood
panelling. Compared to the initial con-
struction phase, the post-war interventions
introduced restrooms for each room, with-
out modifying the timber structure of the
walls and floors. Regarding the parasitic el-
ements, due to the way in which they were
conceived or placed, they compromise the
quality of the elevations in the ground floor
area and of certain spaces, such as the up-
per floor corridor.

Elements of particularity

B With all the negative effects of the latest
repairs the building went through, suffi-
cient elements are preserved that refer to
the initial stage, or which respect its archi-
tectural characteristics:

— the volume and layout, with a configura-
tion from the beginning of the 20" cen-
tury that was preserved to this day, and
which was conceived symmetrically in
relation with a central structure, in the
axis of which a narrow transversal cor-
ridor separates completely the ground
floor spaces of the two lateral wings
(Photo 3);

— the treatment specific to resort architec-
ture with timber structures — the con-
structive system with a timber frame
and brick masonry panels, as well as
wood for the partition walls;?

— the architectural characteristics of the
main elevation, respectively the entire
decoration, with the fretted wooden
panels of the porch and of the window
frames on the upper floor, are valuable
elements of the building (Photo 6);

—on the rear elevation, the elements of the
porch are valuable, as well as the way it
is correlated with the ornamentation of
the entire elevation, which was recently
lost and should be rebuilt, for the coher-
ence in treatment of the entire building;

— the stairs are a valuable component of
the building that can be easily con-
served, because the initial material was
preserved in spite of the additions;

— the strategic positioning (at the end of
the view from the Florilor and Avram
Iancu streets) and the crossing of walk-
ways at the ground floor level give the
building two main elevations;

—the placement at the edge of the park and
at the intersection with the colonnade

8 Adopted from Central Europe, the structural
system used is closely related to how timber
structures are built in the Banat Plain.
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B Fig. 2. Concept circulatii © bondstudio 2018
B Figure 2. Circulation concept © bondstudio 2018

structure create a promenade area re-
lated to the park elevation and an urban
square on the opposite side (towards the
Avram lancu Street) (Figure 2);

at the roof structure level, the eaves
should be highlighted, for the treatment
with notches at the ends of the rafters;
the skylights constitute an interesting
detail, which contributed to defining the
ambience of the longitudinal circulation
on the upper floor;

the casings and linings of the initial
doors are preserved on the inside, pre-
senting interest from the point of view of
the building’s stylistic coherence.
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— caracteristicile arhitecturale ale fatadei principale, respectiv intreaga
decoratie cu panouri din lemn traforate ale foigorului i ancadramen-
telor de la ferestrele etajului constituie elemente de valoare ale cladi-
rii (foto 6);

— pe fatada posterioara sunt importante elementele foigorului si modul
de corelare a sa cu decoratia intregii fatade, care s-a pierdut recent
si care, pentru coerenta tratarii intregii cladiri, se cere reconstituita;

— scara este o componenta de valoare a cladirii, ce poate fi usor reabi-
litatd, intrucét materialul initial s-a mentinut, in ciuda adaugirilor;

— pozitionarea strategica (capat de perspectiva al strazii Florilor si
Avram lancu) gi intersectia de trasee pietonale la nivelul parterului
confera imobilul doua fatade principale;

— amplasarea la limita parcului si intersectarea cu structura colonadei
creaza o zona de promenada aferentd fatadei dinspre parc si o piateta
urbana in partea opusa (spre strada Avram Iancu) (fig. 2);

— in rezolvarea garpantei se cere pusd in evidenta streagina, tratata cu
prelucrarea in crestaturi a capetelor capriorilor;

— un detaliu de interes il constituie luminatoarele, ce contribuiau la
definirea ambiantei circulatiei longitudinale de la etaj;

—la interior se mentin tocurile si cdptuselile usilor initiale, prezentand
astfel interes din perspectiva coerentei stilistice a cladirii.

Premize pentru punerea in valoare, preluate in
conceptul de restaurare

B Trasaturile particulare ale constructiei invita spre o atenta trasare a in-
terventiilor ce trebuie realizate, in scopul atingerii potentialului maxim
de restaurare gi utilizare. Pentru restaurarea gi reabilitarea Hotelului Bazar
sunt necesare lucrari de refunctionalizare, asanare gi reparare, care urma-
resc atat rezolvarea interioara si a fatadelor, cat si amenajarile de exterior
necesare hotelului.

In acest sens, se impun urmatoarele lucrari: inlaturarea materialelor
moderne de finisaj, inldturarea elementelor parazitare de tipul tAmplarii-
lor din material plastic existente la interior si exterior, eliberarea elemen-
telor structurale ale scarii de lemn de adaugirile din zidarie si finisaj. Se
impune eliberarea luminatoarelor de peste culoarul median al etajului,
repararea elementelor de tinichigerie si streasina, pastrarea si consolida-
rea structurii din lemn a peretilor si respectarea tipurilor de panouri de
umpluturd din caramida sau lemn, pastrarea si consolidarea planseelor
de lemn, lucrari de reparatii si de reconstituire a fatadelor, reconstituirea
ancadramentelor din lemn cu decoratie in trafor de la toate ferestrele care
au detinut acest element, reintregirea detaliilor de lemn din ornamentica
ferestrelor si foigoarelor, folosirea unor materiale noi de finisaj care vor
asigura compatibilitatea cu specificul cladirii din lemn, atat in ceea ce
priveste tencuielile exterioare si interioare, cit si pardoselile din spatiile
interioare (fig. 5).

Intrucat imagini de la sfarsitul secolului al XIX-lea sugereaza o deschi-
dere mult mai ampla a parterului fatadei principale catre parc, poate fi
luata in considerare restudierea acestei zone, fiind necesara efectuarea de
sondaje pentru o cercetare suplimentara de structura si parament (fig. 6).

Este necesara corelarea cladirii cu amenajarile din colonada si parc, cu
o maxima prudenta in ceea ce priveste amplasarea de noi dotari (fantani
arteziene, chioscuri etc.) care ar putea afecta compozitia actuala (fig. 7).
Rezolvarea de pavaje exterioare, corpuri de iluminat, panouri de firma
sau alte piese de mobilier urban necesare pentru functiunea hoteliera se
va face in concordantd cu specificul arhitectural al cladirii. Amenajarea
parcajelor, posibila in zona fatadei posterioare se recomanda sa fie facu-
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B Fig. 6. Simulare foto fatadd principald spre parc - prezentare férd colonadd pentru explicitarea
golurilor propuse la parter © bondstudio 2018

B Figure 6. Visualisation of the main elevation, towards the park - presentation without the
colonnade in order to highlight the openings proposed for the ground floor © bondstudio 2018

td cu mentinerea arborilor din perimetrul parcului. Se va avea in vedere
corelarea tuturor amenajarilor exterioare constructiei cu interventiile pre-
conizate a se realiza in parc si in piateta adiacenta fatadei principale, spre
strada Avram Iancu. Acest spatiu ,negativ” din punct de vedere urban se
cere reglementat pentru a conferi capatul de perspectivd demn de simbo-
listica sa (fig. 4).

Concluzii

B Observam, in considerarea celor ilustrate mai sus, cum in perioada so-
cialistd de dinainte de ‘89, interesul major in dezvoltarea serviciilor de
turism balnear si a infrastructurii aferente revenea statului, prin prisma
rolului activ pe care acesta il juca in economie. In actualul context so-
cial-politic, total diferit de cel anterior, odatd cu trecerea in proprietate
privatd a stabilimentelor balneo-climaterice, implicatia majora revine
operatorilor privati.

In acest context, cladirea Hotelului Bazar trebuie privita atit ca un
exemplu punctual de revitalizare social-economica a unei functiuni de
potential interes public, cat si ca un exponent al expresiei arhitectura-
le caracteristice cazdrii de tip balnear. Demersul este unul la inceput de
drum, iar directiile in care poate evolua sunt diverse si diferite; ele depind
de toti factorii de decizie implicati in acest proces, de calitatea lucrarilor
si a materialelor folosite si, de asemenea, de strategia integrata. Intentia
lucrérii de fata este de a semnala unele dintre problematicile inevitabile,
neavand insa pretentia de a conferi si rdspunsurile, considerdnd acest de-
mers ca fiind unul inca in faza incipienta.

Restaurat si amenajat cu responsabilitate, Hotelul Bazar are toate pre-
misele pentru a fi vizitat si apreciat de oaspetii parcului si ai statiunii,
daca este restaurat cu prudenta si respect pentru substanta istorica, cu
influente contemporane care sa atraga si tinerii turisti, cu o nota de lux
si eleganta care amintesc de vremurile de inceput ale statiunii balneare si
care sunt parte din memoria afectiva, colectiva, a locuitorilor si a persoa-
nelor care frecventeaza statiunea.
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Prerequisites for highlighting,
adopted in the conservation
concept

B The particularities of the building require
a careful planning of the interventions that
have to be carried out in order to reach the
maximum potential for conservation and
use. For the conservation and rehabilitation
of the Bazar Hotel, functional reconversion,
sanitisation, and repair works are needed,
aiming at finding solutions for both the in-
terior and the elevations, as well as for the
external furnishings necessary for the hotel.

In this respect, the following works
are required: the removal of modern fin-
ishing materials, the removal of parasitic
elements such as the plastic joineries from
the interior and exterior, the freeing of the
staircase’s structural elements by removing
the masonry and finishing additions. It is
also necessary to free the skylights over the
upper floor’s median corridor, to repair the
tinwork and eaves elements, to preserve
and strengthen the timber structure of the
walls and to respect the types of brick or
wood panels, to preserve and strengthen
the wooden floors, to repair and rebuild the
wooden frames with fretwork in all win-
dows that had this element, to complete the
wooden details of the window and porch
decoration, to use new finishing materi-
als that will ensure compatibility with the
specificity of the timber building, regarding
both the exterior and interior plastering, as
well as the interior flooring (Figure 5).

As images from the end of the 19" cen-
tury suggest a much larger openness of the
main elevation’s ground floor towards the
park, consideration might be given to a new
study of this area, which would require
surveys for a supplementary research of the
structure and wall surfaces (Figure 6).

It is necessary to correlate the building
with the colonnade and the park, with the
utmost caution regarding the placement of
new facilities (artesian fountains, kiosks,
etc.) that could affect the current composi-
tion (Figure 7). The solutions for the exte-
rior pavements, lighting fixtures, company
signs, or other urban furniture elements
needed for the hotel function, will be de-
cided in accordance with the architectural
specifics of the building. It is recommended
that the placement of parking spaces, possi-
ble in the area of the rear elevation, be made
with the preservation of the trees inside the
park. The correlation of all exterior works
on the building with the planned interven-
tions in the park and in the square next
to the main elevation, toward the Avram
Tancu Street, will be taken into account.
It is required that this space, regarded as
“negative” from an urban point of view, be
regulated in order to offer the perspective
worthy of its symbolism (Figure 4).
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W Fig. 7. Simulare ambient - fatadd principald © bondstudio 2018
M Figure 7. Visualisation of the environment — main elevation © bondstudio 2018

Conclusions

B We notice, in view of the above, how in
the communist period before 1989, the ma-
jor interest in developing spa tourism ser-
vices and of the related infrastructure was
given by the state, through the lens of the
active role it played in the economy. In the
current social and political context, totally
different from the previous one, with the
transfer of the spa and climatic establish-
ments into private ownership, the major
implication lies with the private operators.

In this context, the building of the Ba-
zar Hotel must be seen both as an example
of social and economic revitalisation of a
function of potential public interest, and as
an example of the architectural expression
characteristic of spa accommodations. The
approach is at the beginning of its road, and
the directions in which it can evolve are di-
verse and different; they depend on all the
decision-makers involved in this process,
on the quality of the works and materials
used, and also on the integrated strategy.
The intention of this article is to signal
some of the inevitable issues, without hav-
ing the pretence to also give the answers,
considering this approach as still being in
an incipient stage.

Conserved and furnished with respon-
sibility, the Bazar Hotel would meet all the
conditions to be visited and appreciated by
the guests of the park and of the resort, if it
is treated prudently and with respect for the
historical substance, with contemporary
influences to attract young tourists, with a
touch of luxury and elegance reminding of
the beginnings of the spa resort, which are
part of the emotional and collective mem-
ory of the inhabitants and of the persons
who frequent the resort.
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Restaurare de forma,
restaurare de fond

DISCUTIE DESPRE PROGRAMELE DE REABILITARE
A FATADELOR DIN CENTRELE ISTORICE

B Rezumat: Competitia pentru titlul onorific de Capitald Europeana a
Culturii a determinat ample politici locale de restaurare si reabilitare a
centrelor istorice din municipiile Timigoara, Arad si Oradea. Rezultatele
sunt spectaculoase vizual, calitatea ambientald a spatiului public este im-
bunatatita. Analizand, insd, modul de Iucru si neconcordantele cu ceea
ce presupune o restaurare corectd, de fond, se constatd cd, in contextul
prioritizdarii interventiilor asupra anvelopantei, in primul rind, la care se
adauga constrangeri financiare si de timp, apar o serie de riscuri ce privesc
durabilitatea lucrdrilor si sanatatea ocupantilor cladirilor de patrimoniu si
a spatiilor publice din zonele protejate.

B Cuvinte cheie: restaurare, patrimoniu, centre istorice urbane, Capitala
Europeana a Culturii

1. Context

B Titlul onorific de Capitala Europeana a Culturii (Capitala Culturala Eu-
ropeana), acordat anual de Uniunea Europeana oraselor care indeplinesc
un set de standarde, este o practica ce a debutat in anii ‘80 si a generat
dezvoltari la nivel social, cultural, arhitectural gi economic. Asa cum re-
iese din materialele publice puse la dispozitie pe site-ul Comisiei Europe-
ne (European Capitals...), manifestarile ce decurg din castigarea titlului
de onoare au caracter preponderent artistic, insa efectele distinctiei au
ecou si in ale sectoare ale vietii orasului. In fostele Capitale Europene ale
Culturii se observa interventii la nivel urbanistic, arhitectural si la nive-
lul infrastructurii, mobilizarea gi implicarea societatii civile in proiectele
realizate in anul detinerii titlului. De altfel, cultura transcende domeniul
artelor, desi acestea ocupa un loc prioritar in programul capitalelor cul-
turale. In Dictionarul explicativ al limbii Romane (COTEANU, SECHE &
SECHE 2009), cultura este explicata ca ,totalitatea valorilor materiale si
spirituale create de omenire gi a institutiilor necesare pentru comunicarea
acestor valori”, sau ,ansamblu de activitati si modele de comportament
proprii unui grup social dat, transmisibile prin educatie”. Cu alte cuvinte,
acest titlu onorific acordat oragelor devine totodatd un semnal de alarma
menit sa evidentieze neajunsurile din spatiul urban, pentru solutionarea
lor. Asa cum lasa de infeles si initiatorii programului, acordarea titlului de
capitala a culturii este o oportunitate, un catalizator al dezvoltarii urbane

1 Arhitect, dr., lector universitar la Facultatea de Design a Universitatii Aurel Vlaicu din
Arad, Romania.
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Conservation of Form,
Conservation of Substance

DISCUSSION ON THE PROGRAMMES
FORTHE REHABILITATION OF HISTORIC
BUILDING ELEVATIONS IN HISTORIC
CENTRES

B Abstract: The competition for the honor-
ary title of European Capital of Culture has
led to extensive local policies for the con-
servation and rehabilitation of the historic
centres of Timigoara, Arad, and Oradea. The
results are visually spectacular and the am-
bient quality of the public space is improved.
However, analysing the work methods and
the inconsistencies with the requirements
of a correct, substantive conservation, it is
noted that in the context of prioritising in-
terventions on the building envelope, first of
all, to which financial and time constraints
are added, there are a number of risks con-
cerning the durability of the works and the
health of the occupants of heritage buildings
and public spaces in protected areas.

B Keywords: conservation, heritage, urban
historic centres, European Capital of Cul-
ture

1. Context

B The honorary title of European Capital of
Culture, awarded annually by the European
Union to cities that meet a set of standards,
is a practice that began in the 1980s and has
generated developments at the social, cul-
tural, architectural, and economic levels.
As can be seen from the publications made
available on the website of the European
Commission (European Capitals...), the
manifestations resulting from the honorary
title have a predominantly artistic charac-
ter, but the effects of the distinction echo in
other areas of the city’s life as well. Interven-
tions at the urban, architectural, and infra-
structure levels, as well as the mobilisation
and involvement of civil society in the pro-
jects carried out in the year of the title can
be observed in the former European Capi-
tals of Culture. In fact, culture transcends
the arts, although these occupy a priority
in the programmes of cultural capitals. In
the Romanian Explanatory Dictionary (CO-
TEANU, SECHE & SECHE 2009), culture
is defined as “the totality of material and

1 Architect, PhD, lecturer at the Faculty of De-
sign, Aurel Vlaicu University in Arad, Romania.



spiritual values created by mankind and of
the institutions necessary for the communi-
cation of these values”, or “a set of activities
and behavioural patterns of a given social
group, transmissible through education”. In
other words, this honorary title awarded to
cities is at the same time an alarm signal
aimed at highlighting the shortcomings of
the urban space, with the aim of solving
them. As the initiators of the programme
suggest, giving the title of capital of culture
is an opportunity, a catalyst for a multilat-
eral urban development, an opportunity
which only some cities have managed to
exploit. Successful examples highlight the
fact that, besides a varied and novel artistic
programme, bringing a safe, healthy, pictur-
esque environment to the city is also neces-
sary, where the particularities of the place
are placed in the foreground. It is therefore
natural for local governments to pay special
attention to historical centres in the com-
petition for obtaining the title of Cultural
Capital of Europe, as well as in the process
of preparing for the honorary status, by im-
plementing programmes for their rehabili-
tation and vitalisation.

It is also the case of Timisoara, selected
for the title of European Capital of Culture
in 2021, context in which the programmes
that were started in 2004 for the rehabilita-
tion and revitalisation of the city’s histor-
ical neighbourhoods gained momentum.
The competition for obtaining the title of
cultural capital and the one between the
municipalities in the west of the country,
permanently subject to comparison by the
public opinion, led to actions for the reha-
bilitation of the historical centres of Arad
and Oradea. The historical centres of the
three cities are composed of buildings from
the 18™ and 19" centuries, the rehabilita-
tion and conservation of which raises sim-
ilar problems:

— a rich built environment with histor-
ical value, degraded by the absence of
maintenance and rehabilitation inter-
ventions, or subjected to unsuitable
repair and renovation interventions,
respectively by infrastructure and street
network modernisations, with far too
little attention paid to the particularities
generated by the presence of historic
buildings;

— the complex legal situation caused by
the fact that some buildings are the
property of the Romanian state, while
others belong to owners’ associations,
which often becomes an impasse in the
authorisation of the intervention works;

— the limited budget allocated to the pres-
ervation of historical areas;

— a lack of empathy of the owners for the
historic buildings, since the multitude
and complexity of the specific details
require prior information, certified spe-
cialists, and specialised studies, so the
historic building often becomes an in-
convenience, not a reason of pride;

— the limited number of experts in the
field, confronted with a large built stock
with heritage values;
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multilaterale, pe care doar unele orage au reusit sd o exploateze. Exem-
plele de succes subliniaza faptul ca pe langa un program artistic variat
si inedit, este necesard aducerea in oras a unui ambient sigur, sdnétos,
pitoresc, unde particularitétile locului sa fie scoase in evidenta. Este, deci,
firesc ca in competitia pentru obtinerea titlului de Capitala Culturala a
Europei si in procesul de pregatire pentru exercitarea onorificului statut,
administratiile locale sa acorde o atentie aparte centrelor istorice, prin
implementarea de programe pentru reabilitarea si animarea lor.

Este gi cazul municipiului Timigoara, selectat pentru acordarea titlului
de Capitala Europeana a Culturii in 2021, context in care au luat avant
programele demarate in anul 2004, pentru reabilitarea si revitalizarea car-
tierelor istorice din oras. Competitia pentru obtinerea titlului de capitala
culturala si concurenta dintre municipiile din vestul tarii, permanent su-
puse comparatiilor de catre opinia publica, au determinat intreprinderea
de actiuni de reabilitare a centrelor istorice si in Arad si Oradea. Centrele
istorice ale celor trei municipii cuprind cladiri din secolele XVIII-XIX, a
caror reabilitare — restaurare ridica probleme similare:

—un bogat fond construit cu valoare istorica, degradat in urma absentei
interventiilor de intretinere si reabilitare, sau supuse unor interventii
improprii de reparatii si renovare, respectiv modernizari ale infras-
tructurii si ale retelei stradale, cu prea putina atentie acordata parti-
cularitatilor generate de prezenta cladirilor istorice;

— situatia juridica complexa data de faptul ca unele cladiri sunt proprie-
tatea statului roman, iar altele apartin asociatiilor de proprietari, ceea
ce, adesea, devine un impas in autorizarea lucréarilor de interventie;

— bugetul limitat alocat prezervarii zonelor istorice;

— lipsa empatiei din partea proprietarilor fatdi de monumentele istorice,
intrucat multitudinea si complexitatea detaliilor specifice necesita infor-
mare prealabild, specialisti atestati si studii de specialitate, astfel incat de
multe ori, monumentul istoric devine incomod, nu motiv de mandrie;

— numarul limitat al expertilor in domeniu confruntati cu un amplu
fond construit cu valoare de patrimoniu;

— posibilitatea descoperirii de noi elemente valoroase, necunoscute
pana in momentul demararii lucrérilor de interventie (goluri obtu-
rate, faze anterioare ale constructiei, inscriptii, vestigii arheologice)
care trebuie gestionate, inventariate, eventual scoase in evidenta si
integrate solutiei;

— imperativul de a utiliza materiale adecvate si compatibile cu cele ori-
ginale;

— prezenta umiditatii si a infiltratiilor in structura de rezistenta;

— alinierea constructiilor si, pe cit posibil, a interventiilor pe cladiri —
institutii publice la directiva 2010/31/UE a Parlamentului European
si a Consiliului din 19 mai 2010 privind performanta energetica a
cladirilor (reformare) gi lista poate continua.

2. Abordari in restaurarea centrelor istorice -
forma si fond
B Programele initiate de administratiile locale? incearca solutionarea a cét

mai multe dintre aceste provocdri, insa in cadrul programelor de informare
si sprijin (procedural si financiar) al proprietarilor de imobile din zonele

2 Programul de sprijin financiar pentru cresterea calitatii arhitectural-ambientale a cladirilor
din zonele prioritare de interventie din municipiul Timisoara; Programul de reabilitare a
fatadelor cladirilor situate in ansamblul urban — centrul istoric Oradea; Programul mul-
tianual, Listele de inventariere a cladirilor, Zonele de actiune prioritara si regulamentele
de interventie aferente, pentru cregterea calitatii arhitectural-ambientale a cladirilor din
municipiul Arad, potrivit Legii nr. 153/2011, cu modificarile si completarile ulterioare.
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W Foto 1. Clddirea Palatului Cultural Arad, 2014 © Maria TAMASAN
W Photo 1. Building of the Arad Palace of Culture, 2014 © Maria TAMASAN

istorice, accentul se pune pe restaurarea fatadelor si a invelitorilor. Degrada-
rile structurale, constructiile parazitare din curtile interioare, casa scérilor,
subsolurile etc. devin probleme secundare, a caror rezolvare cade exclu-
siv in sarcina proprietarilor. De altfel, Legea 153/2011 privind masuri de
crestere a calitatii arhitectural-ambientale a cladirilor, actualizatd in 2016,
face referire explicit la anvelopa cladirilor si stabileste categoriile de lucrari
obligatorii pentru cresterea calitatii arhitectural-ambientale a cladirilor si,
implicit, a spatiilor publice urbane. Modificarile aduse legii in anul 2016
consta in includerea clddirilor monument istoric si a celor in curs de clasare
sub incidenta legii, cu mentiunea ca proiectul tehnic se supune Legii nr.
422/2001 privind protejarea monumentelor istorice, republicatd, cu modi-
ficdrile ulterioare, iar documentatiile trebuie sa fie elaborate de specialisti
atestati de Ministerul Culturii. Aceste lucrari vizeaza: repararea/refacerea
zidariilor/peretilor exteriori; repararea/refacerea finisajelor exterioare, pre-
cum tencuieli, zugraveli, vopsitorii, placaje si altele asemenea; repararea/
refacerea sistemului de acoperire; repararea/refacerea tAmplariei exterioare
si a elementelor exterioare functionale, precum balcoane, logii, bovindouri,
aticuri, cornige si altele asemenea; repararea/refacerea elementelor de plas-
tica arhitecturald, precum briuri, ancadramente, bosaje, profiluri si altele
asemenea; demontarea instalatiilor gi echipamentelor montate aparent pe
fatade/acoperis, precum si remontarea acestora dupa efectuarea lucrarilor
de interventie. Dupa caz, sunt permise interventiile justificate din punct de
vedere tehnic prin proiect, precum: lucrari de reparare/refacere a trotuaru-
lui de protectie al cladirii, cele de eliminare a igrasiei si de izolare a rosturi-
lor; alte lucrari de aceasta natura, dupa caz. Trebuie subliniat, insd, ca fara
identificarea corecta si riguroasa a naturii deteriorarilor gi surselor acesto-
ra, restaurarea anvelopei cladirilor, indeosebi in cazul celor de patrimoniu,
este o operatie consumatoare de resurse, dar, de cele mai multe ori, caduca.

Consideram corect a spune cd acest mod de abordare poate fi numit
restaurare de forma, un proces al carui scop este eminamente estetic. Resur-
sele materiale limitate, volumul de munca, presiunea timpului, lipsa de in-
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— the possibility of discovering new val-
uable elements, unknown until the be-
ginning of the interventions (walled-up
openings, previous construction phases,
inscriptions, archaeological vestiges),
that must be managed, inventoried, pos-
sibly highlighted and integrated into the
solution;

— the mandatory use of materials that are
suitable and compatible with the origi-
nal ones;

— the presence of moisture and infiltra-
tions in the load-bearing structure;

— the alignment of the construction and,
as far as possible, intervention works
on public buildings to the Directive
2010/31/EU of the European Parliament
and of the Council of 19 May 2010 on
the energy performance of buildings (re-
cast), and the list can continue.

2. Approaches to the conserva-
tion of historical centres —
form and substance

B The programmes initiated by local ad-
ministrations? are trying to solve as many of
these challenges as possible, but within the
programmes for the information and sup-
port (procedural and financial) of property
owners in historical areas, the emphasis is
on the conservation of elevations and roofs.
Structural degradations, parasitic construc-
tions in inner courtyards, stairwells, base-
ments, etc. become secondary problems,
the resolution of which falls exclusively on
the owners. In addition, Law no. 153/2011
on measures to improve the architectural
and environmental quality of buildings, up-
dated in 2016, explicitly refers to the build-
ing envelopes and establishes the catego-
ries of mandatory works for the increase in
the architectural and environmental quali-
ty of the buildings and, implicitly, of pub-
lic urban spaces. The amendments to the
law made in 2016 make historic buildings
and buildings undergoing the listing pro-
cess subject to this law, with the mention
that the technical design is subject to Law
no. 422/2001 on the protection of historic
buildings, republished, with subsequent
amendments, and that the documentation
must be developed by specialists certified
by the Ministry of Culture. These works are
aimed at: repairing/rebuilding masonry/ex-
terior walls; repairing/restoring exterior fin-
ishes, such as plasters, paintwork, facings,
and the like; repairing/rebuilding the roof-
ing system; repairing/rebuilding the exteri-
or joinery and exterior functional elements,
such as balconies, loggias, bay-windows,

2 The Financial Support Programme for the Imp-
rovement of the Architectural and Environ-
mental Quality of the Buildings in the Priority
Intervention Areas of Timigoara; The Rehabi-
litation Programme for the Elevations of the
Buildings Located in the Urban Ensemble —
Oradea Historical Centre; Multiannual Prog-
ramme, Buildings’ Inventory Lists, Priority
Action Areas and Related Intervention Regu-
lations to Enhance the Architectural and En-
vironmental Quality of the Buildings in Arad,
according to Law no. 153/2011, as amended
and supplemented.



attics, cornices, and the like; repairing/
restoring architectural elements, such as
string courses, frames, rusticated masonry,
profiles, and the like; dismantling facilities
and equipment mounted on the elevations/
roof, as well as reassembling them after the
intervention works are done. Where appro-
priate, technically justified interventions
are allowed through the design, such as:
the repair/restoration of the building’s pro-
tection pavement, the removal of dampness
and the insulation of the joints, other works
of this nature, as appropriate. It must be em-
phasised, however, that without the correct
and rigorous identification of the nature of
the degradations and of their sources, the
conservation of the building envelope, es-
pecially in the case of heritage buildings, is
a resource-intensive operation, but most of
the time it is obsolete.

We think it right to say that this ap-
proach can be called a conservation of form,
a process whose purpose is eminently aes-
thetic. The limited material resources, the
workload, the time pressure, the lack of
information, and the threat of a higher tax
on the building often determine this type
of approach. Stages, such as preliminary
studies (building archaeology, the biologi-
cal, physical, and chemical analysis of orig-
inal materials, detailed surveys, art history
studies) are omitted or conducted superfi-
cially. Examples of this can be found in all
of the above-mentioned cities. Indeed, from
an aesthetic point of view, the environmen-
tal and architectural quality of the public
spaces included in the rehabilitation pro-
grammes has improved. Thus, it can be said
that the purpose of the programmes for the
rehabilitation of the building elevations in
the urban ensemble and the improvement
of the architectural and environmental
quality of the buildings in the priority inter-
vention areas has been achieved. Without
condemning this approach, it is necessary
to take into account a number of risks that
may manifest over time, such as:

— the destruction of new finishes caused
by infiltrations into the masonry struc-
ture;

— creating unhealthy spaces for users by
favouring the appearance of dampness,
salt efflorescences, and biological at-
tacks, and even the increase in structur-
al degradation by using vapour barriers,
incompatible with traditional, permea-
ble materials;

— structural and finishing cracks in the ab-
sence of consolidations, by case;

— the appearance of unpleasant odours in
the public space and the risk of devel-
oping pathogens caused by basements
affected by moisture, incorrectly treated
or omitted from the conservation pro-
ject, ventilated basements in the pave-
ment area.

In the context of elevation rehabilita-
tion programmes in urban historic centres,
in today’s practice, a complex approach to
a conservation project involves taking all
these risks into consideration and enrich-
ing the design for the rehabilitation of the
building envelope with preventive meas-
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formare gi amenintarea cu majorarea impozitului pe cladire face ca, de mul-
te ori, sa se opteze pentru acest tip de abordare. Etape ca studii preliminare
(de parament, analiza bio-fizico-chimica a materialelor originale, releveul
amdnuntit, studii de istoria artei), sunt omise, sau tratate superficial. Exem-
ple in acest sens existd in toate municipiile mentionate mai sus. Intr-ade-
vdr, din punct de vedere estetic, calitatea ambiental-arhitecturala a spatiilor
publice exterioare incluse in programele de reabilitare a fost imbunatatita.
Se poate afirma, deci, ca a fost atins scopul programelor de reabilitare a
fatadelor cladirilor situate in ansamblul urban si de crestere a calitatii arhi-
tectural-ambientale a cladirilor din zonele prioritare de interventie. Fara a
condamna acest mod de abordare, trebuie tinut cont de o serie de riscuri ce
se pot manifesta in timp, cum sunt:

— distrugerea finisajelor nou executate din cauza infiltratiilor din struc-
tura de zidarie;

— crearea de spatii nesanatoase pentru utilizatori prin favorizarea apari-
tiei igrasiei, a eflorescentelor de saruri si a atacurilor biologice, chiar
si accentuarea degradarilor structurale prin utilizarea materialelor
impermeabile la vapori, incompatibile cu materialele traditionale
permeabile;

— fisuri structurale si de finisaj in absenta consolidarilor, dupa caz;

— aparitia mirosurilor neplacute in spatiul public si riscul dezvoltarii
agentilor patogeni din cauza subsolurilor afectate de umezeala, inco-
rect tratate, sau omise din proiectul de restaurare, subsoluri ventilate
in zona trotuarelor.

In contextul programelor de reabilitare a fatadelor din centrele isto-
rice urbane, in practica curentd, o abordare complexa a unui proiect de
restaurare presupune a avea in vedere toate aceste riscuri gi imbogatirea
proiectului de restaurare a anvelopei cu masuri de preventie, chiar daca
aceasta presupune largirea ariei de interventie si diversificarea categorii-
lor de lucrdri. Identificarea si eliminarea surselor degradarilor anterior lu-
crarilor de reparatie si ,cosmetizare” presupune o restaurare de fond, care
cuprinde releveul amanuntit al intregii cladiri (nu doar a fatadelor asupra
cérora se intervine), in unele cazuri releveul interior de detaliu, studii si
analize de laborator ale materialelor, evaluarea degradarilor, identifica-
rea surselor acestora in vederea gasirii de solutii pentru eliminarea lor
si inventarierea interventiilor anterioare. Lucrarile de restaurare in sine
presupun o serie de operatii, precum: curatarea, consolidarea, repararea,
protectia cladirilor si monitorizarea lucrarilor in timp. Avand in vedere ca
studiile preliminare se incearca a fi nedestructive, pe perioada santierului
exista posibilitatea aparitiei de noi informatii care sa completeze datele re-
feritoare la cladire, ceea ce uneori poate duce la modificari ale proiectului.

3. Discutie

M Prin prisma profesionistului cu inclinatie spre domeniul restaurarilor,
este de la sine inteles cd, atat timp cat cu un plus de efort pentru optimi-
zarea solutiilor se pot obtine rezultate durabile, fard a mai fi necesare,
ulterior, interventii invazive sau reparatii capitale, restaurarea de forma,
strict a anvelopei, este slab justificata. In fapt, propunerile de restaurare
a cladirilor istorice sunt rezultatul unui complex proces de gandire holis-
tica de tip cauzd-efect, un slalom intre trecutul istoric al monumentului
istoric si exigentele contemporane privind functionalitatea si integrarea
sa, toate acestea completate cu dorinta de prezervare a patrimoniului con-
struit pentru generatiile viitoare. Degi dezirabila, o restaurare de fond pre-
supune o valoare a investitiei comparativ ridicata si timp prelungit pentru
realizare. in contextul politicilor locale de reabilitare a centrelor istorice
concepute pe baza Legii 153/2011(2016), unde se prevede ca termenul
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general pentru executarea lucrarilor de interventie sa fie 12 luni de la data
primirii de catre detindtor a notificérii transmise de administratia locala,
cu posibilitate de prelungire cu maxim inca 12 luni, restaurarea complexa
si corecta este greu de implementat.

De asemenea, avand in vedere posibilitatile financiare ale proprietarilor
de cladiri din centrele istorice si imperativul incadrarii in termenele impu-
se sub amenintarea sanctiunilor, restaurarea de forma poate fi privitd ca un
compromis acceptabil, chiar dacd este, oarecum, superficial si nesustenabil.

4. Exemplificari - studii de caz

B Analiza critica a lucrarilor de restaurare din centrele istorice ale munici-
piilor Timigoara, Arad, Oradea este o tema prea vasta pentru a fi cuprinsa
in articolul de fata. Pentru exemplificare, prezentam succint doua proiecte
din municipiul Arad, considerate reprezentative pentru cele doua tipuri
de raportare la cladiri de patrimoniu, intr-o analiza obiectiva gi tehnica a
propunerilor de arhitectura.

4.1. Filarmonica de Stat Arad - Palatul Cultural (foto 1)

Cladire emblematica a municipiului Arad, Palatul Cultural — monument
istoric inregistrat in Lista Monumentelor Istorice (cod AR-II-m-B-00507),
adaposteste astazi Filarmonica de Stat Arad si Complexul Muzeal Arad. Cla-
direa a fost construitd intre 1911-1913 dupé proiectul arhitectului aradean
Lajos SZANTAY, cu scopul de a adaposti muzeul local, biblioteca orasului
si o sala de concerte. Lucrérile de restaurare, demarate in anul 2015 si fina-
lizate in aproximativ trei ani, au vizat doar tronsonul dedicat Filarmonicii
de Stat, prin consolidarea structurii de rezistenta acolo unde se impunea si
restaurarea salilor de concerte, a foaierului, a spatiilor conexe, a subsolului
si a podului, cu inlocuirea invelitorii cu o reproducere a invelitorii originale.
Studiile pluridisciplinare asupra cladirii au fost un proces continuu, inclusiv
in perioada executiei, informatiile astfel obtinute fiind integrate solutiilor de
restaurare. Pentru acuratete si eficientd, au fost utilizate tehnologii actuale. Pe

B Fig. 1. Plafonul sdlii de concerte si a foaierului Filarmonicii de Stat Arad, executie ing. Marian
RADOI, scanare cu ploaie de puncte, 2016 © specialist pictor atestat MCC Annamaria BACIU

B Figure 1. The ceiling of the concert hall and foyer of the Arad State Philharmonic, implementation
by engineer Marian RADOI, scan with point clouds, 2016 © MCC [Ministry of Culture and Religious
Affairs] certified specialist painter Annamaria BACIU
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ures, even if that involves a widening of the
intervention area and the diversification of
the categories of work. The identification
and elimination of the sources of degrada-
tion before the repair and “cosmetic” works
implies a conservation of substance, which
comprises the detailed survey of the entire
building (not only of the elevations that are
to be conserved), in some cases a detailed
interior survey, laboratory studies and anal-
yses of the materials, the assessment of deg-
radations, the identification of their sources
in order to find solutions for their elimina-
tion, and an inventory of previous interven-
tions. The conservation work itself involves
a number of operations, such as the clean-
ing, consolidating, repairing, protection of
buildings, as well as monitoring the works
over time. Since preliminary studies aim
to be non-invasive, during the construc-
tion period there is the possibility of new
information completing the building data,
which can sometimes lead to changes in
the design.

3. Discussion

® From the point of view of the professional
who leans towards the field of conservation,
it is understandable that as long as, with
an added effort to optimise the solutions,
it is possible to obtain sustainable results
without the need for subsequent invasive
interventions or capital repairs, the conser-
vation of form, strictly of the building enve-
lope, is poorly justified. In fact, the propos-
als for the conservation of historical build-
ings are the result of a complex process
of holistic, cause-effect thinking, a slalom
between the historical past of the building
and the contemporary requirements on its
functionality and integration, all completed
with the wish to preserve the built heritage
for future generations. Although desirable,
a conservation of substance involves a com-
paratively high investment value and pro-
longed implementation time. In the context
of local policies for the rehabilitation of
historical centres based on Law 153/2011
(2016), where the general deadline for the
implementation of the intervention works
is 12 months from the date of receipt by the
owner of the notification sent by the local
administration, with the possibility of an
extension of maximum 12 months, a com-
plex and correct conservation is difficult to
implement.

Also, given the financial possibilities
of building owners in historic centres and
the necessity of fitting within the deadlines
imposed under the threat of sanctions, the
conservation of form can be regarded as an
acceptable compromise, even if it is some-
what superficial and unsustainable.

4. Examples - case studies

B The critical analysis of the conserva-
tion works in the historical centres of the
Timigoara, Arad, and Oradea is too exten-
sive to be included in this article. As ex-
amples, we briefly present two projects in
Arad, considered representative of the two



types of approach to heritage buildings, in
an objective and technical analysis of the
architectural proposals.

4.1. Arad State Philharmonic - Palace
of Culture (Photo 1)

An iconic building of Arad, the Palace
of Culture — a historic building included
in the List of Historic Buildings (with the
code AR-II-m-B-00507), houses today the
Arad State Philharmonic and the Arad Mu-
seum Complex. It was built between 1911
and 1913 after the design of architect Lajos
SZANTAY, in order to house the local muse-
um, the city library, and a concert hall. The
conservation works, started in 2015 and fi-
nalised in about three years, focused only
on the section dedicated to the State Phil-
harmonic, by strengthening the load-bear-
ing structure where the conservation of the
concert halls, the foyer, the adjoining spac-
es, of the basement and of the attic was also
needed, with the replacement of the roofing
with a reproduction of the original one. The
multidisciplinary studies on the building
have been a continuous process, also car-
ried out during the implementation, the
information thus obtained being integrated
with the conservation solutions. For accu-
racy and efficiency, current technologies
have been used. In addition to the labora-
tory analyses on the materials, the survey
of the interior spaces and of the paintings
were made by scanning and point cloud
(Figure 1). They have facilitated the estima-
tion of material quantities and the accuracy
of the mural painting conservation. Moreo-
ver, the original plans of the architect Lajos
SZANTAY were discovered during the or-
ganisation of the site, which allowed for the
faithful conservation of the building and its
interior spaces (Figure 2).

Basically, the entire conservation pro-
cess was a true in situ research project, a
conservation of substance, possibly due
to the fact that the State Philharmonic is a
public institution and that the conserved
section is the property of the Arad City
Hall. Besides, the works were started at the
initiative of the local administration.

We reiterate the desire that all conserva-
tion and rehabilitation works on buildings
in protected urban areas be achieved with
the rigour of a conservation of substance,
but, for the reasons already mentioned,
private investments are characterised by a
simplified approach.

4.2. Street front conservation project
on Tribunul Dobra and Gheorghe
Lazar streets, Arad (Figure 3)

The studied building is the proper-
ty of the owners’ association. The actions
are the result of the summons issued by
the Arad City Hall for the rehabilitation of
the elevations and the roof of the building,
as it is located within the historical area
of the city. The building is not listed as a
historic building. The architectural design
approved in 2018 only covers the eleva-
tions, providing the complete dismantling

“RESEARCH  Transsylvania
CRCETA YV Gstra

langa analizele de laborator efectuate asupra materialelor, releveul spatiilor
interioare si al picturilor a fost realizat prin scanare si ploaie de puncte (fig.
1). Acestea au facilitat estimarea cantitatilor de materiale si acuratetea resta-
urarii picturii murale. Mai mult, in timpul organizarii de gantier au fost des-
coperite planurile originale ale arhitectului Lajos SZANTAY, ceea ce a permis
restaurarea fideld a cladirii si a spatiilor interioare (fig. 2).

Practic, intreg procesul de restaurare a fost un veritabil proiect de cer-
cetare in situ, o restaurare de fond, posibila in primul rind datorita faptu-
lui ca Filarmonica de Stat este institutie publicé, iar tronsonul restaurat
este proprietatea Primariei Municipiului Arad. De altfel, lucrarile au fost
demarate din initiativa administratiei locale.

Reiterdam dezideratul ca toate lucrarile de restaurare, reabilitare a cla-
dirilor din zonele urbane protejate sa fie realizate cu rigoarea unei resta-
urdri de fond, dar, din considerentele deja amintite, investitiile private se
caracterizeaza printr-o abordare simplificata.

4.2. Proiect de renovare fatade front stradal pe str. Tribunul Dobra
si str. Gheorghe Lazdr Arad (fig. 3)

Cladirea studiata este proprietatea asociatiei de locatari. Demersurile
sunt urmarea somatiei emise de Primaria Municipiului Arad pentru rea-
bilitarea fatadelor si a acoperigului cladirii, intrucat aceasta se incadreaza

AL mRiyge pEpLRT ~ IR
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W Fig. 2. Studiu pe reproducere dupd schitele originale ale lui Lajos SZANTAY
© specialist pictor atestat MCC Annamaria BACIU
W Figure 2. Reproduction study based on the original sketches of Lajos SZANTAY
© MCC [Ministry of Culture and Religious Affairs]certified specialist painter Annamaria BACIU
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B Fig. 3. Fatade ale clddirii propuse spre renovare, municipiul Arad, str. Tribunul Dobra (a) si str. Gheorghe Lazdr (b), 2018 © arh. Anda MUNTEAN
M Figure 3. Elevations of the building proposed for renovation, Arad, Tribulului Dobra (a) and Gheorghe Lazdr (b) streets, 2018 © arch. Anda MUNTEAN

in zona istorica a municipiului. Constructia nu este clasatd ca monument
istoric. Proiectul de arhitectura autorizat in 2018 vizeaza exclusiv planul of the existing plaster, the recreation of the
fatadelor, fiind prevazute lucrari de desfacere totald a tencuielii existen- frames, ornaments, decorative elements,

£ d | 1 1 lor d . . and of the damaged eaves, replacing the
te, refacerea ancadramentelor, ornamentelor, elementelor adecorative si a existing PVC joinery with wood joinery,

streginii deteriorate, inlocuirea tdmplariei existente din PVC cu tAmplarie as close as possible to the original model,
din lemn, cAt mai aproape de modelul tAmplariei initiale, refacerea tencu- re-plastering using hydraulic lime-based
ielilor cu materiale pe baza de var hidraulic, inlocuirea elementelor degra- materials, the replacement of the degraded

L . L . o Ll tinwork elements, and the replacement of
date de tinichigerie si inlocuirea finisajului de tigla ceramica degradat cu the degraded ceramic tile roofing with new
tigla ceramica noua, fara a afecta structura de rezistenta a sarpantei. Culo- ceramic tiles, without affecting the roof
rile fatadei au fost stabilite in functie de analiza vizuala a paramentului, structure. The colours of the elevation were
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determined by the visual analysis of the
wall face, the nature of the studies and the
many interventions on the building being
the reasons why the original colours could
not be identified. The works recommended
by the design, but not imposed, consist of
the conservation of the basement and the
relocation of the building’s gas installa-
tions.

Although the proposed interventions
respect the principles of conservation, an
empathic approach to the beneficiary can
be observed, which makes the design fall
within the category of conservation of form,
justified by the financial possibilities of the
owners’ association. Moreover, for the same
reasons, the implementation works have
not yet started.

5. Conclusions

B Frangoise CHOAY wrote: “A histor-
ic city is a monument in itself, but at the
same time it is a transforming organism”
(1998). At present, the context to which
the architect has to relate is often dominat-
ed by consumerism-driven factors and by
accelerated globalisation. The uniformity
and depersonalisation of the architectur-
al vocabulary expresses, in fact, a process
towards uniformity until dissolution of the
identity of human communities (ethnic,
cultural, religious, etc.). As a consequence,
from a collective conservation instinct, the
value and importance of historic buildings
and protected areas in the urban space is
increasing, as both of them are the preserv-
ers of collective memory. The conservation
of substance is the desirable approach re-
garding the preservation of heritage build-
ings, as it guarantees long-term durability
and authenticity. The conservation of form
improves the symptoms of “ill” historic
buildings, without eliminating the causes
of degradation. There appears the risk that
in five, maybe ten years, we will return to
the present situation, in a vicious circle
that consumes financial, time, and energy
resources.

It is understood that the value of the
investment and the implicit effort for a
complete conservation far exceed the fi-
nancial strength and availability of inves-
tors and, sometimes, even of architects.
A possible solution would be, on the one
hand, a complex approach, of substance, to
conservation projects and the prioritisation
of interventions, aiming not only at solving
problems of an aesthetic nature, but firstly
the issues that affect the health and safety
of the users and the structural stability. On
the other hand, the continuous dialogue
with the beneficiaries is a way to optimise
costs, to prioritise works by also taking into
account the financial capacities of the in-
vestors and, in particular, it is an efficient
way of informing residents of protected
areas in the spirit of heritage preservation.
Thus, specialists may generate a change in
the attitude towards heritage, through the
understanding of the fact that a properly
exploited historic building is not a burden,
but a privilege.
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natura studiilor gi multitudinea interventiilor asupra cladirii fiind moti-
vele pentru care culorile originale nu au putut fi identificate. Lucrarile
recomandate prin proiect, dar nu impuse, constau in asanarea subsolului
si relocarea instalatiilor de alimentare cu gaz a cladirii.

Degi interventiile propuse respectd principiile de restaurare, se obser-
va o abordare empatica fatd de beneficiar care fac ca proiectul sa se inca-
dreze in categoria restaurarilor de forma, justificata prin disponibilitatea
financiara a asociatiei de locatari. De altfel, din aceleagi ratiuni, lucrarile
de executie nu au fost demarate inca.

5. Concluzii

B Francoise CHOAY scria: ,,Un oras istoric este un monument in sine,
dar in acelasi timp este un organism in transformare” (1998). In prezent,
contextul la care trebuie sa se raporteze arhitectul este adesea dominat de
factori determinati de societatea de consum si de globalizarea accelerata.
Uniformizarea si depersonalizarea vocabularului arhitectural exprima, de
fapt, uniformizarea pana la disolutie a identitatii comunitatilor umane (et-
nice, culturale, religioase etc). in consecintd, dintr-un instinct colectiv de
conservare, valoarea si importanta monumentelor istorice si a zonelor pro-
tejate din spatiul urban creste, intrucat ambele sunt pastratoare ale memo-
riei colective. Restaurarea de fond este abordarea dezirabila in materie de
prezervare a cladirilor de patrimoniu, intrucat ii garanteaza durabilitatea
si autenticitatea pe termen lung. Restaurarea de forma amelioreaza simp-
tomele cladirilor istorice ,,bolnave”, fara eliminarea cauzelor degradarilor.
Apare astfel riscul ca in cinci, poate zece ani sd revenim la situatia din
prezent, intr-un cerc vicios consumator financiar, de timp si energie.

Se intelege, valoarea investitiei pentru o restaurare completa si efortul
implicit depasesc cu mult puterea financiara si disponibilitatea investi-
torilor si, uneori, chiar si a arhitectilor. O posibila solutie ar fi, pe de o
parte, abordarea complexa, de fond, a proiectelor de restaurare si prio-
ritizarea interventiilor, urmarindu-se nu doar rezolvarea problemelor de
natura estetica, ci, in primul rind, cele ce privesc siguranta si sanatatea
utilizatorilor gi stabilitatea structurala. Pe de altad parte, dialogul sustinut
cu beneficiarii este o cale de a optimiza costurile, de a prioritiza lucrarile
si in functie de capacitatea financiara a investitorilor gi, mai ales, este
un mod eficient de informare a locuitorilor din zonele protejate in spiri-
tul conservarii patrimoniului. Astfel, specialistii din domeniu pot genera
schimbarea de atitudine fatd de patrimoniu, intelegerea faptului ca monu-
mentul corect exploatat nu este o povara, ci un privilegiu.
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Patrimoniul rural din Banat
si urgenta conservarii sale

B Rezumat: Existd un hiatus uriag intre lumea ,,specialigtilor” in patrimo-
niu, cei care monitorizeaza degradarea si disparitia accelerata a arhitec-
turii vechi la noi, i ceilalti, ,nespecialistii”, care, cu putine exceplii, consi-
derd acest lucru ca fiind fie lipsit de importantd, fie o pierdere fireascd. In
acest articol voi explora succint, pe de o parte, starea patrimoniului rural
sacru din Banat,? in special cel vernacular din lemn. Pe de alta parte, mda
voi opri asupra catorva exemple gi voi povesti despre felul in care poate
fi recuperat acest patrimoniu. Voi vorbi despre interventii de lunga dura-
ta, bazate pe cercetare indelungata si interdisciplinaritate, dar voi vorbi si
despre solutii rapide, de tip ,ambulanta”, care salveaza si prelungesc viata
monumentelor in regim de urgentd. Succesul acestor operatiuni este insa
mai degraba la nivel educativ si mental, pentru ca, procentual vorbind, ele
nu ating decdt o parte infima dintre monumentele aflate in stare grava de
degradare in Banat. Voi incheia acest articol discutand despre importan-
ta si eficacitatea metodelor alternative, de tip proiect cultural sau practici
studentesti, bazate pe voluntariat si implicarea comunitatilor locale. Aceste
metode, populare intr-o lume hipertehnologizatd, unde informatia circula
extrem de rapid, ajung cu greutate in comunitati rurale imbatranite, nere-
usind in multe cazuri sd combata nivelul accelerat de degradare al arhi-
tecturii vechi.

B Cuvinte cheie: patrimoniu rural, biserici de lemn, Ambulanta pentru
Monumente Banat

1. Preambul

B Banatul, teritoriu aflat la intersectia intereselor si disputelor dintre
Orient gi Occident, astazi divizat intre Roméania, Ungaria si Serbia, gi-a
schimbat ades stapénitorii si odata cu ei, si-a primenit, de voie, de nevoie,
zestrea arhitecturala. Patrimoniul arhitectural care a supravietuit pana in
zilele noastre este, in marea sa majoritate, rezultatul ultimilor 300 de ani
de stdpanire habsburgica, austro-ungara si roméaneascd. Zonele rurale au
fost printre cele mai afectate de aceste schimbari. Satele din Banat au su-
ferit puternic in vremea sistematizarilor din secolele XVIII-XIX. Ele s-au
mutat, au ,roit”, si-au modificat vatra, i odata cu ele vechea arhitectura
vernaculard a fost abandonata, s-a reinnoit, si-a schimbat proportiile, ma-
terialele folosite si modul de organizare. Aceasta ,,primenire” a continuat
pana in zilele noastre. Astazi o plimbare prin satele banatene este sufici-
enta pentru a constata ca arhitectura vernaculara mai veche de secolul XX
este destul de rara.

1 Diana BELCI, arhitect, dr., sef lucrari la Universitatea Politehnica Timigoara, Facultatea
de Arhitecturd si Urbanism, Timigoara, Romania; Bogdan ILIES, istoric, dr., inginer,
Cluj-Napoca, Romania.

2 Ma voi referi mai ales la judetele Timig si Carag Severin.
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Rural Heritage in Banat
and the Urgency
of its Preservation

W Abstract: There is a giant hiatus between
the world of heritage “specialists”, those who
monitor the degradation and accelerated dis-
appearance of old architecture in our coun-
try, and the others, the “non-specialists” who,
with few exceptions, consider this to be either
unimportant, or a natural loss. In this arti-
cle, I'will briefly explore, on the one hand, the
state of sacred rural heritage in Banat,? espe-
cially the vernacular wooden one. On the other
hand, I will concentrate on several examples
and I'will give an account of the way in which
this heritage can be recovered. I will discuss
long-term interventions, based on lengthy re-
search and interdisciplinarity, but also about
“ambulance’-like fast solutions, which save
and prolong the life of historic buildings in
emergency situations. The success of these
operation is, however, rather at an education-
al and mental level because, speaking on a
percentage basis, they only touch a very small
number of the historic buildings that are in
a serious degradation state in Banat. I will
close the article by discussing the importance
and efficiency of alternative methods, such
as cultural projects or student practica, based
on voluntary work and the involvement of lo-
cal communities. These methods, popular in
a hyper-technological world, where informa-
tion circulates extremely fast, are reaching
with difficulty into aged rural communities,
failing in many cases to fight the accelerated
degradation level of old architecture.

B Keywords: rural heritage, wooden church-
es, Ambulance for Monuments Banat

1. Foreword

B Banat, a territory at the crossroads of in-
terests and disputes between East and West,
divided today between Romania, Hungary,
and Serbia, has often changed its rulers and,
together with them, willingly or not, its ar-
chitectural “dowry”. The architectural her-
itage that has survived until now is mostly
the result of the last 300 years, of Habsburg,
Austro-Hungarian, and Romanian domi-

1 Diana BELCI, architect, PhD, lecturer at the
Politehnica University of Timigoara, Faculty of
Architecture and Urbanism, Timigoara, Roma-
nia; Bogdan ILIES, historian, PhD, engineer,
Cluj-Napoca, Romania.

2 I will refer mostly to Timig and Caras Severin
counties.



nation. Rural areas were among the most
affected by these changes. The villages in
Banat suffered greatly during the systema-
tisation of the 18" and 19% centuries. They
moved, they “swarmed”, they changed their
hearths, and with them the old vernacu-
lar architecture was abandoned, renewed,
changed its proportions, the materials used,
and its organisation method. This “refresh-
ing” continued to this day. Today, a walk
through the Banat villages is enough to no-
tice that vernacular architecture older than
the 20" century is quite rare.

Wooden churches, few in number in
Banat, still preserve, however, timber el-
ements from the 17" and 18" centuries in
their composition. In their case, neither
their significance, nor their status as histor-
ic buildings protected them from damaging
interventions, abandonment, and destruc-
tion. The large majority of the churches are
not used by the communities around them,
serving at best as mortuary chapels within
the village cemeteries.

Many of the churches in Banat were
moved several times. Some were sold to
poorer villages, after which masonry church-
es were built in their place. Often, they
changed their place along with Austrian
systematisations, which remodelled the ru-
ral landscape of Banat. During this process,
many churches were abandoned or have dis-
appeared. We know that there were over 200
churches in Banat at the end of the 19" cen-
tury [SACARA 2001, 8), in 1929 there were
54, and today we count over 20, one church
being lost each year. In 2015, following a
fire, we lost one of the oldest and most beau-
tiful churches in Banat, the St. Archangels
Michael and Gabriel Church in Povergina.®

I will concentrate on three wooden
churches in Banat, all of which are in an ad-
vanced state of degradation. One of them be-
came a complex research project and is now
in the conservation phase. The others are in a
similarly poor state, but in their case a choice
was made for emergency interventions.

2.The Wooden Church in Crivina
de Sus - long-term research
versus emergency intervention

B The story of the wooden church in Crivina
de Sus starts in 2013, when during a project
financed by the National Cultural Fund Ad-
ministration (NCFA)?, which studied cem-
eteries in Banat (CIOBOTA et al. 2013), a
multidisciplinary team composed of three
architects, three landscape designers, and an
anthropologist® arrived in the Crivina ceme-

3 The fire destroyed the roof, the roofing, the
tower, and the inner surface of the walls. The
conservation of this edifice is not impossible,
but it requires a highly skilled team of speci-
alists. However, certain elements have been
irretrievably lost.

4 Administratia Fondului Cultural National,
AFCN. [Ed. note]

5 The project Rural Cemeteries in Banat, 2013-
2015, architect Vladimir OBRADOVICI, archi-
tect Diana BELCI, architect Ioana HARIGA,
landscape engineer Alexandru CIOBOTA,
landscape engineer Raluca RUSU, landscape
engineer Andrei CONDOROS, anthropologist
Nicoleta MUSAT.
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Bisercile de lemn, putine la numar in Banat, mai pastreaza insa in com-
ponenta lor elemente de lemn de secol XVII-XVIIL In ceea ce le priveste,
nici importanta, nici statutul de monument nu le-a protejat de interventii
daundtoare, de abandon gi distrugere. Marea majoritate a bisericilor de
lemn nu sunt folosite de comunitatile din jurul lor, servind in cel mai bun
caz pe post de capeld mortuara in cimitirul satului.

Multe dintre bisericile din Banat au fost mutate de cateva ori. Unele au
fost vandute satelor mai sarace, iar in locul lor s-au construit biserici de zid.
Adeseori gi-au schimbat locul odata cu sistematizarile austriece care au remo-
delat peisajul rural banatean. in acest proces, multe biserici au fost parasite
sau au disparut. Stim ca la sfarsitul secolului al XIX-lea erau peste 200 de
biserici in Banat (SACARA 2001, 8), in 1929 mai erau 54, astizi mai putem
numara peste 20, iar in fiecare an o noua biserica se pierde. in 2015, In urma
unui incendiu, am pierdut una dintre cele mai vechi si mai frumoase biserici
din Banat, Biserica Sf. Arhangheli Mihail gi Gavril de la Povergina.’

Ma voi opri asupra a trei biserici de lemn din Banat, aflate toate in stare
destul de avansata de degradare. Una a devenit un proiect complex de cer-
cetare si se afld acum in plin gsantier de restaurare, celelalte dou4, intr-o sta-
re la fel de precara, dar asupra carora s-a optat pentru interventii de urgenta.

2. Biserica de lemn de la Crivina de Sus -
cercetarea de lunga durata versus interventia
de urgenta

B Povestea bisericii de lemn de la Crivina de Sus debuteaza in 2013, cand
in cadrul unui proiect finantat de AFCN, care studia cimitirele din Banat
(CIOBOTA et al. 2013), 0 echipa multidisciplinara formata din trei arhitecti,
trei peisagisti si un antropolog* ajungea in cimitirul de la Crivina. Biserica
de lemn, cea mai veche biserica din Banat datata printr-o inscriptie, se afla
in mijlocul unui cimitir-livada, strdjuita de pruni gi meri. Degradarile cele
mai importante, cel putin la o prima privire superficiala, pareau sa fie la
nivel de invelitoare, apa strecurindu-se nestingherit prin gindrila putreda,
care fusese batuta in 1981.° Prima idee care a trecut prin minte a fost orga-
nizarea unei practici studentesti in jurul bisericii, care sa initieze o cerce-
tare multidisciplinara fara precedent asupra unui lacas de cult de lemn din
Banat, si in acelasi timp, sa genereze o platforma pentru obtinerea fondu-
rilor necesare finantarii restaurarii. In 2018, cinci ani mai tarziu, a inceput
santierul de restaurare, care continua gi la momentul scrierii acestui articol.
Multe dintre descoperirile ficute in acest timp sunt inedite. in cei cinci ani,
echipei de bazi i s-au addugat nenumarati specialigti pe domenii conexe
restaurdrii, care au analizat biserica, imprejurimile sale gi comunitatea care
o foloseste si care a abandonat-o. In cei cinci ani a fost refacuta incinta cimi-
tirului, au fost construite doua porti de acces si a fost construitd o membra-
na tensionata care sa protejeze biserica pAna in momentul in care se vor gasi
fondurile necesare ca ea si fie salvata. In acelagi timp, au fost ficute analize
complexe de peisaj, sute de interviuri antropologice in Crivina si in satele
din jur, unde exista de asemenea biserici de lemn si, evident, o cercetare
indelungata de arhive. Gradual, observatiile de pe santier, corelate cu cele
de arhiva gi antropologice au creionat povestea acestei biserici.

3 Incendiul a distrus garpanta, invelitoarea, turnul si suprafata interioara a peretilor.
Restaurarea acestui edificiu nu este imposibild, dar necesita o echipa foarte iscusita de
specialigti. Cu toate acestea, anumite elemente s-au pierdut irecuperabil.

4 Proiectul Cimitire rurale din Banat, 2013-2015, arh. Vladimir OBRADOVICI, arh. Diana
BELCI, arh. Ioana HARIGA, ing. peis. Alexandru CIOBOTA, ing. peis. Raluca RUSU,
ing. peis. Andrei CONDOROS, antropolog Nicoleta MUSAT.

5 In timpul santierului s-a descoperit o bucata de hartie care atesta ci in 1981 fusese
schimbata gindrila de doi mesteri din judetul Arges.
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B Foto 1. Biserica de lemn Cuvioasa Paraschiva de la Crivina de Sus in santier, jud. Timis
© Diana BELC/

B Photo 1. Cuvioasa Paraschiva Wooden Church in Crivina de Sus undergoing conservation, Timis Co.
© Diana BELC/

Biserica de la Crivina de Sus a fost construita in localitatea Ilia, in Tran-
silvania, astdzi situata la aproximativ 50 de km distanta fatd de Crivina.
Ilia, targ de granita al Transilvaniei, mentionat documentar inca din 1260,
avea mine de aur gi argint, port la Mures in secolul al XV-lea si o garnizoana
militard in secolul al XVI-lea (ILIES & BELCI 2018): Un decret din 1643 al
principelui Gheorghe RAKOCZI I scoate bisericile romanesti din Alamor,
Oragtie, Hateg, Hunedoara si Ilia de sub jurisdictia episcopului ortodox Si-
mion Stefan gi le plaseaza sub jurisdictia superintendentului calvin.

In acest context politic, biserica de lemn a fost construita candva in peri-
oada 1677/1678. Momentul edificarii sale a fost confirmat gi de catre investi-
gatiile dendrocronologice (conform BOTAR & TOTH 2016) realizate in tim-
pul santierului. Probabil, aceasta biserica a fost construita pentru a fi folosita
de comunitatea roméano-calvina — o parte a comunitatii romanesti din Ilia,
reformista, care a acceptat probabil jurisdictia ierarhiei Bisericii Reformate
Calvine. Pe ugciorul drept al vechii intrari apare mentionat: ,,...prot[opop]
Danilel/il] ot Il[ia]...”. Biserica a fost mutata undeva in secolul al XVIII-lea la
Crivina de Sus, traditia locala din Ilia mentionand faptul ca vechea biserica
a fost demontata, dusa pe malul Muresului si transportata cu plutele pana la
Valea Mare-Capalnas. De aici si pana la Crivina de Sus, elementele de lemn
ale bisericii au fost transportate cu care trase de boi (ILIES & BELCI 2018).

Biserica de la Crivina de Sus era cunoscuta ca o biserica lipsita de
pictura in toatd literatura de specialitate in care era mentionata. S-a presu-
pus fie cd nu a fost pictata niciodata, fie ca pictura s-a degradat in timpul
transportului de la Ilia la Crivina. In mai 2019, in timpul santierului de
restaurare, s-a descoperit pe scandurile care placau iconostasul o scena
impresionanta de pictura insotita de trei pisanii. in timpul santierului, in
anii precedenti au mai fost descoperite urme de pictura, care au conturat
ipoteza ca biserica fusese initial pictata, dar ca degraddndu-se probabil in
timpul transportului, scandurile pictate au fost pur si simplu intorse cu
fata nepictata si refolosite, fiind astfel ascunse privirii credinciogilor si
redescoperite 300 de ani mai tarziu.

Presupunerea ca biserica fusese initial pictatd a aparut acum doi-trei
ani, cand s-a descoperit ca intradosul scandurilor care flancheaza stalpii
dintre naos si pronaos avea urme de picturd. Urme de pictura au fost des-
coperite si in pod, pe spatele scdndurilor care formeaza timpanul dintre
naos si pronaos. Mai mult decét atat, cercetarile ulterioare au demonstrat
cd aceasta biserica este legata foarte puternic de istoria roménilor din Tran-
silvania din secolul al XVII-lea. Mentiunea de pe placa descoperita recent,
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tery. The wooden church, the oldest church
dated by an inscription in Banat, was in the
middle of a cemetery-orchard, guarded by
plum and apple trees. The most important
damages, at least at a fist superficial look,
seemed to be at the roofing level, the water
seeping freely through the rotten shingle
that had been placed in 1981.° The first idea
that came to mind was creating a student
practicum programme around the church,
which would initiate an unprecedented
multidisciplinary research on a wooden re-
ligious building in Banat and, at the same
time, generate a platform to obtain the nec-
essary funds for the conservation. In 2018,
five years later, the implementation began,
continuing at the time of writing. Many of
the discoveries made during this time are
unusual. In the five years, the original team
was expanded with countless specialists
in fields related to conservation, who ana-
lysed the church, its surroundings, and the
community that uses it and that has aban-
doned it. In the five years, the cemetery en-
closure was repaired, two access gates were
built, along with a tensioned membrane for
the protection of the church until the funds
necessary for its conservation are found.
Meanwhile, complex landscape analyses
were carried out, hundreds of anthropologi-
cal interviews in Crivina and the surround-
ing villages, where there are also wooden
churches and, obviously, a lengthy archival
research. Gradually, the observations made
on site, correlated with the archival and
anthropological ones, sketched the story of
this church.

The church in Crivina de Sus was
built in Ilia, in Transylvania, today placed
at about 50 km from Crivina. Ilia, a market
town on the Transylvanian border, men-
tioned in documents since 1260, had gold
and silver mines, was a port on the Mures
River in the 15" century and a military gar-
rison in the 16% century (ILIES & BELCI
2018). A decree from 1643 of Prince Ghe-
orghe RAKOCZI I removes the Romanian
churches in Alamor, Orastie, Hateg, Hune-
doara, and Ilia from the jurisdiction of the
Orthodox Bishop Simion Stefan and places
them under the jurisdiction of the Calvinist
superintendent.

In this political context, the wooden
church was built sometimes in 1677/1678.
The moment of its construction was also
confirmed by the dendrochronological
analysis (according to BOTAR & TOTH
2016) carried out during the implemen-
tation. This church was probably built in
order to be used by the Romanian Calvin-
ist community, a part of the Romanian re-
formist community in Ilia, who probably
accepted the jurisdiction of the Calvinist
Reformed Church hierarchy. The following
text is appears on the old entrance’s right
doorpost: “...prot[opop] Danilel/il] ot II-
[ia]...”. The church was moved sometimes
in the 18" century to Crivina de Sus, the
local tradition in Ilia mentioning the fact
that the old church was dismantled, taken

6 During the works, a piece of paper was found
showing that in 1981 the shingle had been
changed by two craftsmen from Arges County.



to the Mures riverbank and transported by
rafts to Valea Mare-Capalnas. From there to
Crivina de Sus, the timbers of the church
were transported using ox carts” (ILIES &
BELCI 2018).

The church in Crivina de Sus was
known as lacking painting in all scholarly
literature which mentioned it. It was sup-
posed either to have never been painted, or
that the painting degraded during the trans-
port from Ilia to Crivina. In May 2019, dur-
ing the conservation, an impressive painted
scene accompanied by three votive inscrip-
tions were discovered on the boards that
clad the iconostasis. Traces of painting were
also discovered in the previous years, which
outlined the hypothesis that the church had
been initially painted, but because they de-
graded during transportation, the painted
boards were simply turned on the unpaint-
ed side and reused, being thus hidden from
the eyes of the faithful and rediscovered 300
years later.

The assumption that the church was
initially painted appeared two or three
years ago, when it was discovered that the
intrados of the boards flanking the pillars
between the naos and pronaos had traces
of painting. Traces of painting were also
found in the attic, on the back of the planks
that form the gable between the naos and
the pronaos. Moreover, further research has
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B Foto 2. Pictura descoperitd pe extradosul

scandurilor altarului, datéand din 1698, descoperitd

in timpul santierului de restaurare in mai 2019
© Pr. lonel COTOCEA

B Photo 2. Painting discovered on the extrados of the

altar boards, dating from 1698, found during the
intervention in May 2019 © Priest lonel COTOCEA
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pictata in 1698, este: ,,Szabados DANIEL 1680 csinaltatok”®. SZABADOS
poate fi un nume propriu sau poate fi tradus ca libertin. Probabil ca anul
1680 este cel in care au fost finalizate lucrarile la biserica. In 1695 apare
mentionat popa’ Daniel, ca ,senior Illyeiensi valachorum”, protopop al
roméanilor din Ilia, in cazul unui proces legat de o cauza matrimoniala din-
tre Maria, fiica protopopului, si Gyorgy JANOSI din Deva (BUZOGANY &
0SZ 2007, 17).

In 1698 se realizeaza decorul pictat al bisericii, ocazie cu care pro-
topopul Daniel mentioneaza faptul ca se afla in al 28-lea an al preotiei/
protopopiei sale, contribuind pana la acea datd la construirea a nu mai
putin de 30 de biserici.®* Momentul pictérii bisericii coincide cu perioada
anilor 1697-1698, perioada in care sunt consemnate doua dintre cele trei
documente ce legitimizeaza unirea clerului si a credinciosilor ortodocsi
romani din Transilvania cu biserica romano-catolica: declaratia din 1697
a mitropolitului Teofil si ,,Cartea de marturisire” din anul 1698.°

In actul de unire cu Biserica Romei a clerului si a credinciosilor orto-
docsgi din Transilvania, datat in 5 septembrie 1700, in Alba Iulia, primul
protopop care semneaza acest act este protopopul Daniel din Ilia, ctitorul
bisericii care se afla astazi la Crivina de Sus, impreuna cu 20 de preoti:
,Archidiacon Daniel ex Ilia cum 20 sacerdotibus” (NILLES 1885, 249).

iIn 4 ianuarie 1749, biserica reformata este preluata de catre romano-ca-
tolici cu ajutorul soldatilor austrieci si a cdlugarilor franciscani. Datorita
schimbarii politicii curtii de la Viena, in a doua jumatate a secolului al
XVIII-lea, in 1797, in Ilia va fi construitd o noua biserica reformata, cu
ajutorul lui Daniel TOTH.

Conscriptia din anul 1733 realizata de episcopul greco-catolic Inocentiu
MICU-KLEIN retine pentru localitatea Ilia existenta unei singure biserici,
cu trei preoti greco catolici: Daniel, Georgius si Georgie si niciun credincios
unit. ,,Daca presupunem ca protopopul Daniel fusese hirotonisit preot/pro-
topop in 1670 (1698-28) atunci cred ca se poate presupune ca pe la acel an
(1670) sa fi avut vreo 20 de ani. Dacéa poate fi acceptata aceasta presupune-
re, atunci exista posibilitatea ca preotul Daniel din anul 1733 sa fie acelasi
Daniel, ajuns la o vArstad inaintata (aproximativ 80 de ani). Traditia locala
din Ilia retine la rindul sau faptul cd vechea biserica a fost demontata, dusa
pe malul Muresului gi transportata cu plutele pana la Valea Mare-Capélnas.
De aici, gi pana la Crivina de Sus, elementele de lemn ale bisericii au fost
transportate cu care trase de boi” (TIC, BALAJ & VERGHELEA PARTENIE
2005). Povestea bisericii nu se incheie aici. Traditia locala din Crivina po-
vesteste despre o vaduva bogatd care a daruit biserica acestui sat, care nu
avea mai mult de 10 case la momentul respectiv, cdndva in secolul al XVI-
[I-lea. Aceastd vaduva pare a fi Agnes CABA RAT din Roscani. Unul dintre
primii parohi ai Crivinei de Sus a fost Ioan POPOVICI, mentionat intr-o
conscriptie intocmita in anul 1767, ce avea scopul de a surprinde preotii
ortodocsi care activau in zona Banatului, dar care nu erau localnici. Aflam
pe aceasta cale ca Ioan POPOVICI, parohul Crivinei de Sus, era de loc din
Roscani, localitate aflata in judetul Hunedoara, la o distanta de aproximativ
30 de km de Crivina de Sus. ,,Prin intermediul preotului Ioan Popovici, co-
munitatea din Crivina de Sus, putin numeroasa, ar fi putut intra in contact

6 Conform unor completari recente aduse de Bogdan ILIES la studiul istoric-arhitectural
(ILIES & BELCI 2018).

7 in textul publicat in anul 2007 ,popa” apare scris cu majuscula, ca si in situatia unui
nume de familie.

8 ,In eaceasti sfntea beaseareaca eu protopop Daniel dean Ilia si fiiind protopop [...] fia
28 dea ani in silele acestea sau facat 30 dea beasereci. I scrisusau aceasta tabla A D 1698
miiu 13 AD 1698”. Dintre cele trei pisanii nou descoperite, aflate inca in cercetare, doua
sunt partial citite, cea de-a treia fiind dificil de descifrat.

9 Conform unor completari recente aduse de Bogdan ILIES la studiul istoric-arhitectural
(ILIES & BELCI 2018).

10 Din completarile recente ale lui Bogdan ILIES la studiul istorico-arhiectural (ILIES &
BELCI 2018).
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cu familia Caba. Cu sprijinul lui Agnes Rat, despre care se stie cd in anul
1784, cand rasculatii lui Horea ardeau conacul familiei Caba din Dobra,
era deja vaduva, este cumparata biserica de la comunitatea roméaneasca din
Ilia. De retinut faptul ca una dintre famiile nobiliare romanesti din Ilia, cu o
stare materiald buna la sfarsitul secolului al XVIII-lea era familia Rat. Daca
Agnes Rat facea parte din familia Rat din Ilia si dacd ea a fost acea vaduva
bogata ce a suportat costurile cumpararii si transportarii bisericii tocmai la
Crivina de Sus, cu sursele documentare avutela indeména este imposibil de
spus cu certitudine” (ILIES & BELCI 2018).

Aceasta poveste a iesit la iveala dupa cinci ani de studii de arhive,
corelate cu observatii de pe gsantier'* si studii dendrocronologice care au
atestat anul de pe inscriptia aflata pe usa de pe latura sudica a bisericii,
1677, anul din care dateaza partile cele mai vechi ale bisericii. O aseme-
nea analiza complexd a adus lumina asupra unui tip de arhitectura a carei
istorie ramane ascunsa la noi. Sunt multe biserici de lemn care nu au
niciun fel de inscriptii, care au fost atat de modificate de-a lungul timpu-
lui, incat devine deosebit de dificil sa le intelegem cronologia. O analiza
dendrocronologica ar releva cel putin varsta acestor monumente, dar in
conditiile in care o buné parte dintre aceste biserici sunt in stare de pre-
colaps, partea de cercetare raiméne in urma necesitatii de a gasi resursele
financiare pentru o interventie de punere in siguranta.

Pentru Crivina, o structura cu membrana tensionata'? realizata la sfar-
situl anului 2015 a oferit rdgazul necesar pentru obtinerea fondurilor si
pentru cercetare. Din pécate, putine biserici primesc acest rastimp. Marea
majoritate se prabugesc inainte ca situatia lor si fie observata. Crivina de
Sus este un exemplu atipic si pentru faptul ca o buna parte din cercetare,
inclusiv proiectare si urmarire de santier, au fost realizate prin voluntari-
at, finantari de tip AFCN, donatii si practici studentesti.

Restaurarea Bisericii de lemn Sf. Paraschiva de la Crivina de Sus re-
prezinta un exemplu de proiect de lunga durata. In realitate, foarte putine
asemenea biserici igi permit ca proiectul de restaurare sa dureze cinci-sa-
se ani. Interventia asupra lor este deopotriva urgenta si costisitoare, motiv
pentru care partea de cercetare este redusa la un studiu minimal istoric.
In asemenea conditii, este greu sa depistezi, de exemplu, mai ales in ab-
senta unui studiu dendrocronologic, care parti trebuie obligatoriu sa fie
pastrate. In lipsa unei experiente considerabile in a citi varsta lemnului
se pot pierde elemente foarte valoroase. La Crivina de Sus, elementele
de sarpanta au insemne dulgheresti, bucati de elemente sunt refolosite.
Spre exemplu, unul dintre stélpii care sustin timpanul ce separd naosul
de pronaos este o bucata de monument funerar, probabil al primului preot
care a predicat in biserica dupa ce a fost adusa la Crivina de Sus, preotul
(ereiului) Ioan, datand din 1760/1767.

Deciziile de restaurare luate au fost rezultatul direct al acestei cercetari
pe multiple paliere si au presupus:*® pastrarea actualului unghi al acoperi-
sului si al streaginei, chiar daca exista dovezi cd unghiul a fost modificat;
introducerea unei noi ferme in centrul naosului intre axele 5 si 6 realizata
din lemn de esentd moale, marcdndu-se interventia actuala, introducerea
unor clegti suplimentari de tip crucea Sf. Andrei din doua in doua ferme
incepand cu ferma lipita de turn, din motive structurale, pentru a putea
pastra fermele vechi — acesti clesti in tehnica contemporana, ugor de re-
perat, sunt o interventie reversibild; introducerea unor clesti in evantai,
de pe centrul fermei 7 spre capriorii ce formeaza coamele inclinate ale
absidei altarului; inlocuirea a trei cdpriori de sectiune variabila, de pe

11 Observatii facute pe santier in timpul atelierelor interdisciplinare de la Crivina de Sus,
2014-2017, coordonate de Vladimir OBRADOVICI, Bogdan GOGOCI, Mihai MOLDOVAN,
alaturi de zeci de studenti care gi-au facut practica de vara aici.

12 Ing. Dragos DUMITRESCU.

13 Conform Memoriului tehnic al proiectului de arhitectura, arh. Vladimir OBRADOVICIL.
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shown that this church is strongly connect-
ed with the history of the Transylvanian
Romanians in the 17" century. The inscrip-
tion on the recently discovered plaque,
painted in 1698, is as follows: “Szabados
DANIEL 1680 csinaltatok”” SZABADOS
may be a proper noun, or it may be translat-
ed as a freeman. Probably 1680 is the year
when works on the church were complet-
ed. In 1695, “popa Daniel”® is mentioned as
“senior Illyeiensi valachorum”, archpriest
of the Romanians in Ilia, in the case of a
trial related to a matrimony cause between
Maria, the archpriest’s daughter and Gyor-
gy JANOSI from Deva (BUZOGANY & OSZ
2007, 17)

The painted decoration of the church is
made in 1698, with which occasion arch-
priest Daniel mentions the fact that he is in
the 28" year of his priesthood/archpriest-
hood, contributing up to that date to the
building of no less than 30 churches.® The
moment of the church’s painting coincides
with the period of 1697-1698, in which two
of the three documents that legitimise the
union of the Transylvanian Romanian Or-
thodox clergy and believers with the Roman
Catholic Church are recorded: the 1697
declaration of Metropolitan Teofil and the
“Book of Confession” from 1698.°

In the document of the union of the
Transylvanian Orthodox clergy and believ-
ers with the Church of Rome, dated Septem-
ber 5, 1700, in Alba Iulia, the first archpriest
who signs this act is archpriest Daniel of
Ilia, the founder of the church that is today
in Crivina de Sus, together with 20 priests:
“Archidiacon Daniel ex Ilia cum 20 sacerdo-
tibus” (NILLES 1885, 249).

On January 4, 1749, the Calvinist
Church was taken over by the Roman
Catholics with the help of Austrian soldiers
and Franciscan monks. Due to the change
in the Viennese court’s policy in the second
half of the 18" century, in 1797 a new Cal-
vinist church will be built in Ilia with the
help of Daniel TOTH.

The census of 1733 conducted by the
Greek Catholic bishop Inocentiu MICU-
KLEIN mentions for Ilia the existence of a
single church, with three Greek Catholic
priests, Daniel, Georgius, and Georgie, and
no united believers. “If we presume that
archpriest Daniel had been ordained as a
priest/archpriest in 1670 (1698-28), then I
believe it may be supposed that around that
year (1670) he was around 20 years old. If
this assumption can be accepted, then there
is the possibility that the priest Daniel in

7 According to recent completions brought by
Bogdan ILIES to the earlier historical-architec-
tural study (ILIES & BELCI 2018).

8 In the text published in 2007, “popa” [mea-
ning priest — transl. note] begins with a capital
letter, as in the case of a surname.

9 “In eaceastd sfntea beaseareaca eu protopop
Daniel dean Ilia si fiiind protopop [...] fia
28 dea ani in silele acestea sau facat 30 dea
beasereci. I scrisusau aceasta tabla A D 1698
miiu 13 AD 1698”. Of the three newly discov-
ered votive inscriptions, still being investigat-
ed, two have been partially read, the third one
being difficult to decipher.

10 According to recent completions brought by
Bogdan ILIES to the earlier historical-architec-
tural study (ILIES & BELCI 2018).



1733 was the same Daniel, who was at an
advanced age (approximately 80 years). The
local tradition in Ilia also notes that the old
church was dismantled, taken to the banks
of the Mures river and transported by raft
to Valea Mare-Capalnag. From here to Crivi-
na de Sus, the timbers of the church were
transported using ox carts” (TIC, BALAJ &
VERGHELEA PARTENIE 2005)"'. The story
of the church does not end here. The local
tradition in Crivina tells of a rich widow
who gave the church to this village, which
did not have more than 10 houses at the
time, sometimes in the 18" century. This
widow seems to be Agnes CABA RAT from
Roscani. One of the first parsons of Crivina
de Sus was Ioan POPOVICI, mentioned in a
census carried out in 1767 with the purpose
of counting Orthodox priests who were ac-
tive in Banat, but who were not locals. We
find out this way that IToan POPOVICI, the
parson of Crivina de Sus was from Rogcani,
a village in Hunedoara County, at around 30
km from Crivina de Sus. “Through priest
TIoan Popovici, the small community of
Crivina de Sus, could have come into con-
tact with the Caba family. With the support
of Agnes Rat, of whom it is known that in
1784, when Horea’s rebels burned the man-
or of the Caba family in Dobra, was already
a widow, the church was bought from the
Romanian community in Ilia. It should be
remembered that one of the Romanian no-
ble families in Ilia, with a good financial
standing at the end of the 18" century, was
the Rat family. It is impossible to say with
certainty, with the documentary sources
available at hand, if Agnes Rat was part of
the Rat family in Ilia, and if she was that
rich widow who had borne the costs of buy-
ing and transporting the church to Crivina
de Sus” (ILIES & BELCI 2018).

This story came to light after five years
of archival studies, correlated with on-site
observations' and dendrochronological
studies that attested the year in the inscrip-
tion found on the door on the church’s
southern side, 1677, the year from which
the oldest parts of the church date. Such a
complex analysis brought to light a type of
architecture, the history of which is hidden
to us. There are many wooden churches
that do not have any inscriptions, that were
altered over time to such a degree, that an
understanding of their chronology becomes
extremely difficult. A dendrochronologi-
cal analysis would reveal at least the age
of these historic buildings, but given that
many of these churches are in a state of
pre-collapse, the research lags behind the
need to find the financial resources for an
emergency intervention.

For Crivina, a tensioned membrane
structure' built at the end of 2015 provid-

11 From the recent completions of Bogdan ILIES
to the earlier historical-architectural study
(ILIES & BELCI 2018).

12 Observations made on site during the interdis-
ciplinary workshops at Crivina de Sus, 2014-
2017, coordinated by Vladimir OBRADOVICI,
Bogdan GOGOCI, Mihai MOLDOVAN, along
with tens of students who have done their
summer practica there.

13 Engineer Dragos DUMITRESCU
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latura vestica a pronaosului, cu capriori noi realizati dupa dimensiunile
celorlalti capriori ai pronosului; inlocuirea nodului degradat la intersectia
capriorilor de pe axul 7 cu o piesd imbinata prin continuizare de capriori;
montarea unor aruncatoare pe capetele capriorilor care sa evazeze strea-
sina la dimensiunea vechii streagine, ridicarea capriorului de pe centrul
laturii nordice a turnului (intre axele 2 si 3) in planul celorlalti capriori,
prin mutarea penei superioare de sustinere; refacerea stratificatiei acope-
rigului folosind o latuire traditionala realizatd din busteni de molid tineri,
montati la pas de 11 cm, ciopliti manual, si o sindrild de 43 cm dreapta,
avand o grosime de peste 10 mm, montata cu cui ascuns in patru straturi;
iar la final, restaurarea si reamplasarea crucilor vechi in pozitiile originare
de pe acoperis.

La nivelul turnului clopotnitd sunt propuse urmatoarele interventii:
introducerea unor contravantuiri la partea superioara a turnului, tot din
motive structurale — acestea se vor realiza din lemn de molid, prelucrate
si montate in tehnicd contemporana, dar reversibile; refixarea contravan-
tuirilor vechi desprinse de stalpii turnului; pastrarea ultimului strat al
inchiderii turnului (scAndura verticald) ca martor si aplicarea peste acesta
a unui nou strat de scAnduréa verticala realizatd dupa dimensiunile celei
vechi (sectiune cca. 18x2 cm) prelucrata in tehnica contemporana (rinde-
luita si glefuita). De asemenea se propune aplicarea de sipci (4,5x4,5cm)
montate vertical peste imbinarile scAndurilor si refacerea obloanelor din
partea superioara a tamburului turnului dupa modelul celor actuale.

Poate cea mai importanta realizare a acestui proiect a fost schimbarea
talpilor vechi cu talpi din lemn de gorun, recoltat iarna, tdiat conform
traditiei locale, cu unelte specifice. Dupa ridicarea bisericii'* gi schim-
barea talpilor, aceasta a fost reasezata pe un brdu de piatra cioplita, re-
nuntandu-se la varianta clasicd de restaurare prin agsezarea bisericii pe o
~cutie” de beton, fapt care nu corespundea principiilor contemporane ale
restaurarii, in special principiului autenticitatii si a utilizarii metodelor si
tehnicilor traditionale.

Crivina de Sus este un exercitiu complet de restaurare, care a necesitat
o munca complexa pe multiple paliere de aproape cinci ani. Majoritatea
bisericilor nu pot agtepta un asemenea interval de timp fara o interventie
de urgenta. Ce se poate face intr-o atare situatie?

3. Despre urgenta in restaurare:

de ce este nevoie de o ambulanta

pentru monumente in Banat?

Bisericile de lemn de la Jupanesti si Dragomiresti

B Problema cea mai grava a bisericilor de lemn este apa, fie ca aceasta se
infiltreaza prin invelitoare, fie prin talpi. Aceste doua elemente trebuie
schimbate periodic, invelitoarea la 15-20, chiar 40 de ani, in functie de
calitatea lemnului si a modului in care este crapata sindrila, iar tilpile,
dacd nu stau in contact cu solul, pot rezista chiar sute de ani. La Crivina
de Sus, talpa de nord-est a absidei altarului a fost datatd dendrocronologic
ca fiind din 1727. O buna parte a bisericilor din Banat au invelitori mai
vechi de 30 de ani. Marea majoritate sunt biserici de cimitir, foarte putine
fiind inca folosite, motiv pentru care se degradeaza, fara ca acest lucru sa
fie observat decat cidnd este prea tarziu.

Acesta a fost cazul Bisericii de lemn Sf. Arh. Mihail si Gavril din Jupa-
negti. Sindrila a fost schimbata ultima data in 1981-1982 de aceiasi mes-

14 Ridicarea bisericii s-a facut in cadrul unui santier deschis si a generat centrul de cer-
cetare in patrimoniu CEVA patrimoniu, proiect finantat de AFCN in 2018. Activitatea
acestuia se poate urmari la: https://www.facebook.com/ceva.patrimoniu/.
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B Foto 3. Biserica de lemn de la Jupdnesti in timpul santierului © Diana BELCI
B Photo 3. The wooden church in Jupdnesti during the intervention © Diana BELC/

teri care au schimbat-o si la Crivina de Sus. Ea nu era o sindrila specifica
zonei Banatului, fiind mai degraba din sudul tarii, ca tehnica de batere,
megterii fiind din comuna Retevoiesti, jud. Arges. Intre timp insa, aceas-
ta s-a degradat lasdnd apa sd patrunda, afectand gradual parte din lati
si scandurile tavanului, fara insd sa produca degradari grave la nivel de
capriori. Cu toate acestea, situatia era destul de serioasa si era necesara o
interventie de urgenta.

Despre biserica de lemn de la Jupanesti, traditia locala retine faptul c4,
la fel ca si cea din Roménesti, aflatd in apropiere, a fost construita cdndva
in secolele XVII-XVIII (ILIES 2018), atribuire sustinuta si prin argumente
legate de caracteristicile stilistice si constructive ale acestor doud bise-
rici (CRISTACHE-PANAIT & DIMITRIU 1971, 553). Este asadar una dintre
cele mai vechi din Banat.

Informatiile din Lista Monumentelor Istorice sustin ca aceasta bise-
rica a fost construitd in secolul al XVIII-lea. La aceeasi concluzie ajunge
si Mircea TELEGUT care, in studiul sdu publicat in 1970, considera ca
biserica din Jupéanesti a fost construitd cdndva in secolul al XVIII-lea. ,La
acea data, edificiul de cult din Jupanesti nu mai avea picturd murala si
era mentionat cu hramul «Cuv. Paraschiva»” (TELEGUT 1970, 333). O da-
tare mai exactd propune Nicolae STOICESCU in Bibliografia localitdtilor
si monumentelor medievale din Banat. Conform acestuia, biserica fusese
construita in secolul al XVIII-lea, mai exact anterior anului 1793.%

Acelagi autor amintegte lucrarea lui Grigore POPITI, Date si documen-
te bandtene: 1728-1887, in care se face o legatura intre acest an (1793)
si biserica din Jupénesti.’® Se pare cd pe la 1866 biserica se gasea intr-o
stare avansatd de deteriorare,'” context in care probabil edificiul a fost
reparat in acea perioada. In perioada interbelica, pentru reacoperirea bi-
sericii din Jupanesti, comunitatea locald avea sa solicite ajutor financiar
din partea statului inci din anul 1938 (ROSIU 1994, 493). in timpul celui
de-al doilea rdazboi mondial, mai exact in ianuarie 1942, preotul paroh din
Jupanesti mentiona urmaétoarele: ,,Anul zidirii bisericei nu se stie. Biserica
este facutd din lemn de gorun. Are forma de corabie. Lungimea bisericii

15 Conform unei succinte cronici parohiale, alcatuitd mai mult din informatii verbale,
consultata de catre autor in arhiva Mitropoliei Banatului (cf. STOICESCU 1973, 87-88).

16 Este vorba probabil de decorarea interiorului bisericii cu pictura (POPITI 1939, 24-25
apud STOICESCU 1973, 88).

17 Dosarul de monument istoric al bisericii din Jupanesti pastrat in Arhiva Mitropoliei
Banatului.
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ed the necessary time to raise funds for re-
search. Unfortunately, few churches receive
this time. The vast majority collapse before
their situation is noticed. Crivina de Sus is
an atypical example due also to the fact that
a large part of the research, including the
design and site supervision, were carried
out through volunteering, NCFA-type fund-
ing, and student practica.

The conservation of the St. Parascheva
Wooden Church in Crivina de Sus is an ex-
ample of a long-term project. In fact, very
few such churches can afford to have a con-
servation project lasting five or six years.
Intervention on them is both urgent and ex-
pensive, reason for which the research part
is reduced to a minimal historical study.
Under such conditions, it is hard to find,
especially in the absence of a dendrochron-
ological study, which parts must necessarily
be preserved. In the absence of a consid-
erable experience in reading the age of the
wood, extremely valuable elements might
be lost. At Crivina de Sus, the roof structure
elements have carpenters’ marks, and parts
of elements are reused. For example, one of
the pillars that support the gable separat-
ing the naos from the pronaos is a piece of
a funerary monument, probably of the first
priest who preached in the church after it
was brought to Crivina de Sus, priest Ioan,
dating from 1760/1767.

The conservation decisions were the
direct result of this multi-level research
and they comprised of:* the preservation
of the current roof pitch and of the eaves,
even if there is evidence that the pitch was
modified; the introduction of a new truss in
the central part of the naos, between axes 5
and 6, made of softwood to mark the inter-
vention, the introduction of supplementary
collar ties in the shape of St. Andrew’s cross
every two trusses, starting with the truss
next to the tower, for structural reasons, in
order to preserve the old trusses — the collar
ties, created with a contemporary method
and easily reproduced, constitute a revers-
ible intervention; the introduction of fan-
shaped collar ties, from the centre of truss
no. 7 to the common rafters forming the in-
clined ridges of the altar’s apse; the replace-
ment of three common rafters with variable
cross-sections on the western side of the
pronaos with new rafters made using the
dimensions of the rest of the pronaos’ com-
mon rafters; the replacement of the dam-
aged joint at the intersection of the common
rafters on axis 7 with an element joined by
extension to the rafters; installing sprockets
on the common rafters’ ends which would
flare the eaves to the dimensions of the old
eaves, raising the common rafter at the cen-
tre of the tower’s northern side (between
axes 2 and 3) to the plane of the other com-
mon rafters, by moving the upper support
purlin; the recreation of the roof layering by
using traditional battening made of young
spruce logs, mounted at a distance of 11 cm,
carved by hand, and a 43 cm straight shin-
gle, with a width of over 10 mm, fitted in
four layers with hidden nails; and, finally,

14 According to the architectural design’s techni-
cal report, architect Vladimir OBRADOVICI.



the conservation and placement of the old
crosses in their original places on the roof.

The following interventions are pro-
posed for the bell tower: the introduction
of bracing elements to the upper side of the
tower, also for structural reasons — these
will be made out of spruce, worked and
fitted in a contemporary, but reversible
technique; refastening the old braces that
have detached from the pillars of the tow-
er; the preservation of the last layer of the
tower closure (vertical boards) as evidence
and applying over it a new layer of vertical
boards made according to the dimensions of
the old ones (about 18x2 cm in cross-sec-
tion), worked in a contemporary technique
(planed and sanded). It is also proposed to
apply vertical slats (4.5x4.5 cm) over the
joints of the boards; and recreating the shut-
ters from the upper part of the tower drum,
according to the existing ones.

Perhaps the most important achieve-
ment of this project was changing the old
sill plates with plates made of sessile oak,
felled in the winter, cut according to the
local tradition, with specific tools. After
lifting the church® and changing the sill
plates, it was re-placed on a carved stone
girdle, abandoning the classical method
of placing the church on a concrete “box”,
which did not correspond to the contempo-
rary principles of conservation, especially
to the principle of authenticity and the use
of traditional materials and techniques.

Crivina de Sus is a complete exercise
in conservation, which required a com-
plex, multi-level work lasting for almost
five years. Most churches cannot wait for
so long without emergency interventions.
What can be done in such a situation?

3. On the urgency of conserva-
tion: why is there a need for an
ambulance for monuments in
Banat? The wooden churches in
Jupanesti and Dragomiresti

B The most serious issue for wooden church-
es is water, either infiltrated through the
roofing or through the sill plates. These two
elements must be changed periodically, the
roofing each 15-20 years, sometimes even
40, depending on the quality of the wood
and the way the shingles were split; the sill
plates, if they do not come into contact with
the soil, may last for hundreds of years. At
Crivina de Sus, the north-eastern plate of
the altar apse was dendrochronologically
dated to 1727. A good part of the churches
in Banat have roofing older than 30 years.
The large majority are cemetery churches,
very few being still used, this being the rea-
son they degrade without it being noticed
until it is too late.

This was the case of the St. Archan-
gels Michael and Gabriel wooden Church

15 The raising of the church took place during an
open intervention site and generated the heri-
tage research centre CEVA Heritage, a project
funded by NCFA in 2018. The centre’s activity
can be followed at: https://www.facebook.
com/ceva.patrimoniu/.
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e de 10 m., latimea 41/2 m., iar lungimea altarului este de 3 m., timpla e
construita din scAnduri groase de gorun”.

Nicolae SACARA retinea faptul ca biserica a fost cAndva pictata, dar,
probabil in perioada interbelicd, intr-un moment in care parohia era va-
canta, crdsnicul a spoit peretii bisericii cu var. Usile imparatesti pastrate
aveau scena ,Bunei Vestiri” (SACARA 2001, 80).

In timpul santierului s-a descoperit o inscriptie sub coiful turnului,
care indicd anul 1876, probabil data cadnd s-au facut lucrari la turn.

Pentru a proteja biserica, comunitatea a acoperit-o in repetate rAinduri
cu diferite prelate improvizate care sa o protejeze de ploi. Acestea au fost
distruse partial de vant gi ploaie, dar pe anumite portiuni au generat un
microclimat care a declagat, in fapt, degradari suplimentare. in urma unei
interventii de urgenta, realizatd in cadrul proiectului Ambulanta pentru
Monumente Banat, proiect finantat de Ordinul Arhitectilor din Romania,
invelitoarea bisericii a fost inlocuita cu o invelitoare de gindrila, in patru
straturi cu cui ascuns. S-au pastrat toti latii vechi care, fiind din lemn de
stejar cioplit, erau intr-o stare destul de buna si s-au facut completari unde
acestia erau prea degradati pentru a se bate gindrila pe ei. S-a optat pentru
o varianta de sindrilad anterioara celei batute in anii 1981-1982, care nu era
specifica zonei Banatului, varianta aleasa fiind modelata dupa bucati de
sindrila mai vechi descoperite in podul bisericii. Aceasta interventie nu
a rezolvat toate problemele bisericii, cum o face restaurarea de la Crivina
de Sus, nu a facut obiectul unor analize indelungate, insa biserica a fost
conservata pentru inca 10-15 ani, rastimp in care trebuie gasite finantele
necesare pentru o restaurare complexa.

Partea cea mai importanta a acestei interventii de urgenta este faptul
ca membrii comunitatii s-au simtit obligati sa ajute. Astfel, timp de doua
sdptaméni, in august si septembrie 2018, fiecare familie din sat a ajutat
voluntarii veniti de la oras, in marea lor majoritate studenti in practica de
la facultatea de arhitectura. De la femei de peste 80 de ani care au facut
curat in biserica sau au gatit pentru voluntari, la tineri care au ajutat la
montarea gindrilei, locuitorii din Jupanesti s-au alaturat pentru a-gi salva
biserica din cimitir.

18 Scurta descriere a interventiei, precum gi pozele care o documeneaza pot fi consultate la:
https://www.facebook.com/pg/ambulantapentrumonumentebanat/photos/?tab=album&
album_id=2273070282979717.

M Foto 4. Biserica de lemn de la Jupdnesti, femei din sat ajutand voluntarii © Diana BELCI
B Photo 4. The wooden church in Jupdnesti, women from the village helping the volunteers
© Diana BELCI
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B Foto 5. Biserica de lemn de la Dragomiresti inainte de interventia de urgentd, imagine din podul
bisericii, in care se vede starea de conservare a sindrilei © Diana BELCI

B Photo 5. The wooden church in Dragomiresti before the emergency intervention, photo from the
church attic, showing the state of preservation of the shingle © Diana BELCI

Intrebarea care se pune insa este ce se va intimpla cu biserica odata
conservata. Daca ea nu va fi folosita, daca nu va intra intr-un circuit litur-
gic sau turistic, macar din vreme in vreme, probabil ca se va degrada in
timp fara ca nimeni sa bage de seama. Congtientizarea acestei stari de fapt
este mai greu de realizat, si aici proiectele care implicd comunitatea au
mai multe sanse de succes pe termen lung.

Cel de-al doilea exemplu este Biserica de lemn Nasterea Maicii Dom-
nului de la Dragomiresti, un sat aflat la 20 de km de Lugoj. Prima atestare
documentara a satului este din anul 1439, moment la care aceasta locali-
tate facea parte din domeniul cetatii Jdioara din districtul medieval al Lu-
gojului. Conscriptia din anul 1717 mentioneaza satul ca avand 30 de case.
In cursul secolului al XX-lea, satul Dragomiresti s-a depopulat accentuat,
iar ca urmare a acestui fapt, locul roménilor a fost luat de ucraineni veniti
zona de nord a tarii (Maramureg). Biserica de lemn folositd cAndva de
comunitatea ortodoxa roména din Dragomiresti se afla azi in proprietatea
comunitatii ucrainene, de asemenea ortodoxa (ILIES 2019).

Primele date legate de existenta unei biserici de lemn in zonad le avem
din secolul al XVIII-lea. In 1751, intr-o statistica a eparhiei Caransebesu-
lui, in Dragomiresti este atestat un preot ortodox, cu numele Martin (SU-
CIU & CONSTANTINESCU 1980, 193). Apoi, intr-o conscriptie din anul
1755 intocmita de episcopul de Arad, Sinesie JIVANOVICI, aflam ca satul
Dragomiresti avea 100 de case si o biserica de lemn cu hramul Sf. Prooroc
Ilie, ridicata in anul 1754, in timpul episcopului Ioan GHEORGHEVICI. La
acea data preot paroh era probabil acelasi Martin, pe numele sau complet
Martin DRAGAN POPOVICI (SUCIU & CONSTANTINESCU 1980, 225).
in acelagi timp, in satul invecinat, Zorlentu Mare, erau 350 de case si o
biserica de lemn cu hramul Sf. Mare Mucenic Gheorghe, iniltatd sub epi-
scopul Maxim in anul 1737 (SUCIU & CONSTANTINESCU 1980, 225). In
aceastd localitate, o noua biserica de zid s-a construit spre sfarsitul seco-
lului al XVIII-lea, intre anii 1793-1795. La scurta vreme a fost si pictatd, in
1797. Avea sa fie sfintita de catre episcopul Iosif IOANOVICI, in 1795, cu
hramul Adormirea Nascatoarei de Dumnezeu (CORNEAN 1940, 641-642).

O altd datare pentru biserica din Dragomiresti furnizeaza preotul parch
din Olosag intr-un document parohial din 10 ianuarie 1942. Acesta con-
semneaza despre aceasta biserica urmaétoarele: ,biserica ort. rom. din Dra-
gomiresti este zidita prin anul 1777 din lemn, adusa din comuna Zorlentul
Mare. Forma ei este de paralelogram in lungime de 14x6 mtr. iar inaltimea e
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in Jupénesti. The shingle was last changed
in 1981-1982 by the same craftsmen who
changed it in Crivina de Sus. It was not a
shingle specific to Banat, being rather from
the south of Romania, based on the fasten-
ing technique, the craftsmen being from the
village of Retevoiesti, in Arges County. Over
time, however, it degraded, letting water
come through, gradually affecting a part of
the battens and the ceiling boards, but with-
out seriously damaging the common rafters.
However, the situation was quite serious,
which required an emergency intervention.

Local tradition tells us that, like the
wooden church in Roménegti, found nearby,
the one in Jupanesti was built sometimes in
the 17% or 18" century (ILIES 2018), an as-
sumption supported also by arguments relat-
ed to the stylistic features and construction
characteristics of these two churches (CRIS-
TACHE-PANAIT & DIMITRIU 1971, 553). It
is, thus, one of the oldest churches in Banat.

The information in the List of Historic
Buildings support the idea that this church
was built in the 18" century. The same con-
clusion is reached by Mircea TELEGUT,
who, in a study published in 1970, claimed
that the church in Jupénesti was built some-
times in the 18" century. “At that time, the
religious building in Jupanesti did not have
mural painting anymore and was men-
tioned as being dedicated to St. Parascheva”
(TELEGUT 1970, 333). A more exact dating
is proposed by Nicolae STOICHESCU in
Bibliografia localitatilor si monumentelor
medievale din Banat [The Bibliography of
Mediaeval Settlements and Historic Build-
ings in Banat]. According to him, the church
was built in the 18" century, respectively
before 1793.1

The same author mentions the work
of Grigore POPITI, Date gi documente
bdandtene: 1728-1887 [Data and Documents
from Banat: 1728-1887], in which a con-
nection is made between that year (1793)
and the church in Jupanesti.'” It seems that
around 1866 the church was in an advanced
state of degradation,'® context in which the
building was probably repaired in that pe-
riod. During the interwar period, in 1938
the local community asked for financial
support from the state to rebuild the roofing
over the church in Jupénesti (ROSIU 1994,
493). During World War II, more exactly in
January 1942, the parson in Jupanesti men-
tioned the following: “The year in which the
church was built is unknown. The church
is made of sessile oak. It has the shape of
a ship. The length of the church is 10 m,
the width is 41/2 m, and the length of the
altar is 3 m. The iconostasis is made of thick
planks of sessile oak”.

Nicolae SACARA mentioned the fact
that the church was once painted but, prob-

16 According to a brief parochial chronicle, made
up more of verbal information, consulted by
the author in the archives of the Banat Metro-
politan Church (cf. STOICESCU 1973, 87-88).

17 Probably related to the decoration of the chur-
ch interior with paintings (POPIT 1939, 24-25
apud STOICESCU 1973, 88).

18 The historic building file of the Jupanesti
church kept in the Archives of the Banat Met-
ropolitan Church.



ably in the interwar period, in a moment
when the parish was unoccupied, the dea-
con whitewashed the church walls. The
preserved royal doors had the scene of the
Annunciation [SACARA 2001, 80).

During the implementation an inscrip-
tion was found under the tower helm, in-
dicating the year 1876, probably the date
when interventions were made to the tower.

In order to protect the church, the com-
munity repeatedly covered it with various
improvised tarpaulin sheets that would pro-
tect it from the rain. These were partially
destroyed by the wind and the rain, but in
certain areas they generated a microclimate
that actually led to additional deterioration.
Following an emergency intervention, car-
ried out within the Banat Ambulance for
Monuments project, funded by the Roma-
nian Order of Architects, the roofing was
replaced with shingle roofing in four layers
with hidden nails. All the old battens were
kept, being in a good state because they were
made of carved oak wood. Completions
were also made where they were too de-
graded to support the shingles. The choice
was made for a type of shingle used before
the one installed in 1981-1982, which was
not characteristic to Banat, the chosen one
being modelled after older shingles found in
the church’s attic. This intervention did not
solve all the church’s issues, like the conser-
vation in Crivina de Sus does, the building
was not subjected to prolonged studies, but
still, it was preserved for another 10 to 15
years, time in which the funds for a com-
plex conservation must be found.

The most important part of this emer-
gency intervention is the fact that the mem-
bers of the community felt obligated to help.
Thus, for two weeks, in August and Septem-
ber 2018," each family helped the volun-
teers from the city, who were in their large
majority students from the faculty of archi-
tecture, coming for their academic practica.
From women over 80 years old who cleaned
the church or who cooked for the volun-
teers, to young men who helped to install
the shingle, the people of Jupanesti joined
in to save the church in the graveyard.

The question is, however, what will
happen to the preserved church. If it will
not be used, if it will not enter into a church
or tourism circuit, at least from time to time,
it will probably degrade over time without
anyone noticing. The awareness of this fact
is harder to come to, and here the projects
which involve the community would have
greater long-term chances.

The second example is the Nativity of
the Theotokos wooden Church in Drago-
miresti, a village 20 km away from Lugoj.
The first recorded mention of the village is
from 1439, at which moment it was part of
the domain of Jdioara Castle in the Lugoj
mediaeval district. The 1717 census men-
tions the village as having 30 houses. During
the 20" century, the village of Dragomiresti

19 A short description of the intervention, as
well as the photographs documenting it can
be accessed at: https://www.facebook.com/pg/
ambulantapentrumonumentebanat/photos/?-
tab=album&album_id=2273070282979717.
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B Foto 6. Biserica de lemn de la Dragomiresti in timpul santierului © Diana BELCI
B Photo 6. The wooden church in Dragomiresti during the intervention © Diana BELC/

de 3 mtr. in interior, altarul este de 3x6 mtr. SfAnta templa e facuta din lemn,
iconostasul este pictat dar de cine nu se stie. Bolta din scdnduri are pictura
insa nu se stie de cine este facuta si cand. Strani are simple. Candelabre,
candele si sfestnice are din metal. Odoare bisericesti are simple si in stare
m[...]. Cupola nu are, turn are de iniltimea 2 mtr. dela acoperdméantul e,
acoperit ca gi Biserica cu sindrila” (Serviciul Judetean...).

Zugravii Savu ZABRAN si Groza BARZAV aveau sa picteze si si sem-
neze ugile impariatesti ale acestei biserici in 1774 (PARVULESCU 2003,
8). Avand in vedere ca si in cazul acestei biserici, la fel ca si in cazul altor
edificii de acest gen din zona Banatului, iconostasul a fost realizat odata
cu decorul mural al edificiului [PARVULESCU 2001, 37), probabil anul
1777 nu indicad momentul edificarii bisericii, ci doar momentul finaliza-
rii decorarii acestei biserici cu pictura. De altfel, anul 1777 incé poate fi
descifrat cu greu si in pisania pictata a bisericii, aflata in naos, deasupra
trecerii din naos in pronaos.

Daca este sa acceptam traditia locala, potrivit careia biserica ce face
subiectul prezentului studiu a fost construita initial in satul Zorlentul
Mare si apoi, cAndva, a fost mutatd in Dragomiresti, in lipsa unor semne
de mutare a bisericii sau a unor urme care sa indice faptul ca biserica a
fost mutata dupa realizarea decorului pictat, aceasta trebuie sa se fi mutat
anterior realizarii pisaniei bisericii, care deja mentioneaza actuala sa loca-
tie (Dragomiregtiul). Avand in vedere ca o conscriptie de la 1755 inregis-
treaza in Zorlentul Mare o bisericd de lemn relativ noua, din anul 1737,
se poate presupune ca de fapt, la Dragomiresti a fost vinduta o mai veche
bisericd de lemn a comunitatii din Zorlentul Mare. De altfel, la aceasta
concluzie ajunge si cercetatoarea Ioana CRISTACHE-PANAIT: , Trecand
prin Zorlentul Mare afli ca prima lor bisericd de lemn a fost vdnduta satu-
lui Dragomiresti. [Biserica] mai dainuie in satul cuibarit intre dealuri, iar
in inscriptia aproape stearsa din pronaos céa este aici, prin «indemnarea
popii Mihai», din anul 1777” (CRISTACHE-PANAIT & DIMITRIU 1972,
553). Avand in vedere aceste aspecte, regretata cercetitoare considera ca
biserica de lemn din Dragomiresti ar putea face parte, alaturi de inca ca-
teva biserici, din categoria celor edificate cdndva in cursul secolului al
XVII-lea. In lipsa unor investigatii dendrocronologice care sa infirme sau
sd confirme aceastd ipotezd, retinem ca moment al edificarii bisericii a
doua jumatate a secolului al XVIII-lea.

Biserica de lemn din Dragomiresti, cu valoroasa sa pictura, a fost prac-
tic abandonata din 2001-2002. De atunci usa bisericii s-a mai deschis
cdnd au cerut-o turistii sau vreun nostalgic care voia o nunta in biserica
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de lemn. Intre timp, prin sindrila degradata s-a infiltrat apa care s-a scurs
printre scandurile pictate ale boltii naosului si altarului, si ale tavanului
pronaosului. Chiar daca pictura are o remarcabila aderenta la stratul su-
port, in conditiile date, totusi, in cateva locuri stratul suport pur si simplu
a fost distrus de umezeala. Tocmai de aceea s-a optat tot pentru o solutie
de urgenta: refacerea invelitorii de gindrila, in acelasi fel in care era, pre-
lungindu-se viata bisericii si mai ales protejand-o.

Astfel s-a decis utilizarea unei gindrile similare celei anterioare de 50-
55 cm, batuta in trei straturi cu cui aparent. S-a decis aplicarea acestei
solutii din mai multe motive: acesta era modelul existent si cum latii erau
noi si foarte degradati, s-a decis inlocuirea acestora. Modificarea care s-a
facut a fost sa se bata in trei straturi in loc de doua, cum era initial, pentru
a proteja mai bine biserica de infiltratii.

Atat biserica de lemn de la Dragomiresti cat si cea de la Jupéanesti
au fost candidate potrivite pentru o interventie de urgenta: bisericile nu
aveau probleme structurale foarte grave, aveau in schimb probleme legate
de infiltratia apelor meteorice, iar in loc de a se alege solutia unei mem-
brane, s-a ales o solutie traditionala, reversibila si eficienta. Dezavantajul
este pretul superior al unei invelitori de gindrila gi perioada relativ mai
indelungata necesara montarii sale. Avantajul este cd, spre deosebire de
prelatele din materiale sintetice, nu exista riscul formarii unui microcli-
mat ideal atacului fungic si biologic.

4. Concluzii — educatie,

diseminarea informatiei

si implicarea comunitatilor locale
M Proiecte precum Ambulanta pentru Monumente nu rezolva problema
patrimoniului din Banat. Proiectul a debutat in 2018, tutelat de Asocia-

tia pentru Patrimoniu Activ — PACT, ca un lastar al celui creat in Tran-
silvania de Asociatia Monumentum, si a reugit pAna acum sa puna in

B Foto 7. Biserica de lemn din Dragomiresti dupd incheierea santierului © Diana BELCI
B Photo 7. The wooden church in Dragomiresti after the intervention © Diana BELCI
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was heavily depopulated and, as a result,
the Romanian population was replaced by
Ukrainians who came from the north of the
country (Maramureg). The wooden church,
once used by the Romanian Orthodox com-
munity in Dragomiresti, belongs today to
the Ukrainian community, also Orthodox
(ILIES 2019).

The first information related to the ex-
istence of a timber in the area come from
the 18™ century. In 1751, in a statistic of
the diocese of Caransebeg, an Orthodox
priest is mentioned, by the name of Martin
(SUCIU & CONSTANTINESCU 1980, 193).
Then, in a 1755 census carried out by the
bishop of Arad, Sinesie JIVANOVICI, we
find out that the village of Dragomiresti
had 100 houses and a wooden church ded-
icated to the Prophet Elijah, built in 1754,
during the time of bishop Ioan GHEORGH-
EVICI. At this date, the same Martin was
probably parson, with the complete name
of Martin DRAGAN POPOVICI (SUCIU &
CONSTANTINESCU 1980, 225). At the
same time, in the neighbouring village,
Zolentu Mare, there were 350 houses and
a wooden church dedicated to St. George,
built during the time of bishop Maxim in
1737 (SUCIU & CONSTANTINESCU 1980,
225). In this village, a new masonry church
was built at the end of the 18" century, be-
tween 1793 and 1795. It was painted a short
time after, in 1797, being sanctified by bish-
op losif IOANOVICI, dedicated to the Dor-
mition of the Theotokos (CORNEAN 1940,
641-642).

Another dating for the Dragomiresti
church is given by the parson in Ologag, in a
parochial document from January 10, 1942.




This mentions the following facts regard-
ing the church: “the Romanian Orthodox
church in Dragomiresti is built around 1777
from timber brought from the village of Zor-
lentul Mare. Its shape is parallelogram, with
a length of 14x6 m and a height of 3 m. In-
side, the altar is 3x6 m. The sacred templon
is made of wood, the iconostasis is painted
but it is not known by who. The plank vault
has painting, but it is not known by who it
was made and when. It has simple pews. It
has chandeliers, candles, and candlesticks
made of metal. It has few religious objects in
a state of [...]. It does not have a dome, it has
a tower with a height of 2 m from its cover-
ing, covered like the church, with shingles”
(Serviciul Judetean...).

Painters Savu ZABRAN and Groza
BARZAV painted and signed the royal
doors of this church in 1774 (PARVULES-
CU 2003, 8) Given that in the case of this
church, like other buildings of this type in
Banat, the iconostasis was made at the same
time as the mural decoration of the build-
ing (PARVULESCU 2001, 37), it is probable
that the year 1777 does not show the mo-
ment the church was built, but only the mo-
ment when the painting of the church was
finished. Moreover, the year 1777 can still
be deciphered with difficulty in the paint-
ed votive inscription of the church, in the
naos, above the entrance from the naos to
the pronaos.

If we are to accept the local tradition,
according to which the church that is the
topic of the current study was initially built
in Zorlentul Mare and then, at some point,
moved to Dragomiresti, in the absence of
signs of the church’s moving or of traces
that would indicate the fact that the church
was moved after the painted decorations
were created, it must have been moved be-
fore the creation of the inscription of the
church, which already mentions its current
location (Dragomiresti). Given that a census
from 1755 mentions in Zorlentul Mare a
relatively new wooden church, from 1737,
it may be assumed that an older wooden
church belonging to the community of Zor-
lentul Mare was sold to Dragomiresti. In
fact, researcher Ioana CRISTACHE-PANAIT
arrived at this same conclusion: “Passing
through Zorlenta Mare, you find out that
their first wooden church was sold to the
village of Dragomiregti. [The Church] is
still in the village nestled between the hills,
and in the inscription almost wiped out of
the pronaos that it is here, through the ‘ex-
hortation of the priest Mihai’, since 1777”
(CRISTACHE-PANAIT & DIMITRIU 1972,
553). In view of these aspects, the late re-
searcher believed that the wooden church
in Dragomiresti could be part, along with
several other churches, of those built some-
times during the 17% century. Lacking den-
drochronological studies that would dis-
pute or confirm this theory, we consider the
second half of the 18" century as the mo-
ment when the church was built.

The wooden church in Dragomiresti,
with its valuable painting, has been prac-
tically abandoned since 2001-2002. Since
then, the door of the church opened when
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B Foto 8. Biserica de lemn din Crivina de Sus inainte de primul workshop in 2013. Biserica in care
ploua de peste 10 ani a fost protejatd cu o membrand de cdtre noul preot din sat. Cimitirul era
ndpddit de buruieni © Diana BELC/

B Photo 8. The Wooden Church in Crivina de Sus, before the first workshop in 2013. The church
damaged by rain for more than 10 years, was protected with a membrane placed there by the new
village priest. The cemetery was overgrown with weed © Diana BELC/

B Foto 9. Imagine din timpul workshop-ului de la Crivina de Sus din 2017, unde au fost reuniti
majoritatea specialistilor implicatiin restaurare pentru a lua decizii comune © Diana BELC|

B Photo 9. Image from the student workshop in Crivina de Sus in 2017, where most of the specialists
involved in the conservation process gathered for decision taking © Diana BELCI

siguranta cinci monumente. Cinci monumente, din cele citeva mii afla-
te in stare de degradare in Banat, nu inseamna aproape nimic. Cu toate
acestea, pentru fiecare localnic in vocabularul caruia a intrat cuvantul
monument sau patrimoniu, prin intermediul acestui proiect, efortul lo-
gistic de a-] implementa a meritat. Ambulanta pentru Monumente pune
localnicii in contact cu monumentul, ceea ce este la fel de important
ca si punerea in siguran{d propriu-zisa. Componenta sa educativa este
fundamentala. Voluntarii sunt in marea lor majoritate studenti la arhi-
tectura, care intr-o zi se vor gdndi de doua ori, poate, daca sa demoleze
o cladire istorica pentru a construi un supermarket. Voluntari insa sunt
si localnici sau persoane care nu lucreaza in domeniul patrimoniului
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si care vor contribui la diseminarea mesajului ca patrimoniul se afla
intr-o stare continua de asediu, ca este un bun al tuturor si ca suntem
toti responsabili pentru supravietuirea sa.
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asked by the tourists or by some nostal-
gic who wanted a wedding in the wood-
en church. Meanwhile, water infiltrated
through the damaged shingles, water which
flowed between the painted boards of the
naos and altar vault and of the ceiling of the
pronaos. Even if the painting has a remark-
able adherence to the support layer, under
the given conditions however, in some
places the support was simply destroyed by
moisture. That is why it was decided for an
emergency solution: to restore the shingle
covering in the same way as it was, prolong-
ing the life of the church and, in particular,
protecting the church.

It was decided to use a type of shingle
similar to the previous one, of 50-55 cm,
placed in three layers with visible nail. This
decision was taken for several reasons: this
was the existing model and, as the battens
were new and very degraded, it was decid-
ed to replace them. The alteration that was
made was that three layers were mounted
instead of two, like there were initially, to
better protect the church from infiltrations.

Both the Dragomiresti and the Jupanesti
wooden churches were suitable candidates
for emergency intervention: the churches
did not have very serious structural prob-
lems, instead they had problems with the
infiltration of meteoric waters, and instead
of choosing the solution of a membrane, a
traditional, reversible and efficient solution
was chosen. The disadvantage is the higher
price of a shingle covering and the relatively
longer period of time needed to mount it. The
advantage is that, unlike synthetic materials,
there is no risk of creating an ideal microcli-
mate for fungal and biological attacks.

4. Conclusions — education,
dissemination of information, and
involvement of local communities

B Projects like the Ambulance for Monu-
ments do not solve the problem of the Banat
heritage. The project started in 2018, coor-
dinated by the Association for Active Herit-
age — PACT, as a shoot of the one created in
Transylvania by the Monumentum Associ-
ation, and managed so far to safeguard five
historic buildings. Five historic buildings
of the few thousand in Banat mean almost
nothing. However, for every local whose
vocabulary now contains the word historic
building or heritage, due to this project, the
logistical effort to implement it was worth
it. The Ambulance for Monuments brings
the locals into contact with the historic
building, which is as important as the safe-
guarding itself. Its educational component
is fundamental. The volunteers are mostly
architecture students, who in the future
maybe will think twice before deciding
whether to demolish a historical building to
build a supermarket. However, volunteers
are also locals, or persons who do not work
in the field of heritage and who will contrib-
ute to the dissemination of the message that
the heritage is in a continuous state of siege,
that it belongs to everyone, and that we are
all responsible for its survival.



Conservation of the
Former Palace of the
Pension Fund in the
losefin Quarter, Timisoara,
under the Financial Aid
Programme Provided for
by HCL 158/31.10.20167,
Including Reversible
Consolidation Solutions

W Abstract: The article investigates the state
of decay of an almost 120-year-old historical
building. The survey of the entire building
was performed. The degradations were point-
ed out on the drawings and in the descrip-
tive part, accompanied by the photographic
survey. The behaviour of the building under
static and dynamic loads was studied. After
a number of separate interventions on the
building, it is for the first time that the build-
ing is studied and treated as a whole. The
full design deals with both structural consol-
idation and architectural rehabilitation. The
provided reversible consolidation solutions
are respectful of the composition and style of
the elevations and aim at reviving the build-
ing’s former atmosphere.

B Keywords: historic building conservation,
late 19" century heritage, reversible consoli-
dations, elevation style

Urban planning
and historical background

B The building is part of the “Old Iosefin
Quarter” Historic Building Site listed un-
der TM-II-s-B-06098. The losefin Quarter is
sited south-east to the old esplanade — the
non aedificandi area of the town’s fortifica-
tion. As focal point of the boulevard linking
the fortification to the railway station and
as entry “gate” to the quarter, the building
has a strategic position in terms of urban
planning, with its main elevation facing the
square and the other two elevations facing
two important boulevards.

1 Brindusa Raluca HAVAS]I, architect, PhD candi-
date, Politehnica University of Timigoara (PUT),
Faculty of Architecture and Urbanism, coordi-
nator of the De-a Arhitectura Programme, West-
ern Region, Timisoara, Romania; Alexandru BO-
TICI, architect, PhD, assistant at PUT, Faculty of
Architecture and Urbanism, Timigoara, Roma-
nia; Alexandru BOTICI, engineer, PhD, teaching
staff member at PUT, Civil Engineering Faculty,
Timigoara, Romania; Tudor LET, engineer, PUT,
Civil Engineering Faculty, Timigoara, Romania.

2 Decision no. 158 of the Local Council of
October 31, 2016, hereinafter in short HCL
158/31.10.2016. [Transl. note]
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Reabilitarea fostului Palat al Fondului
de Pensii din cartierul losefin, Timisoara,
prin program de sprijin financiar
conform HCL 158/31.10.2016,

cu solutii de consolidare reversibile

B Rezumat: Articolul investigheazd starea de degradare a unei cladiri
istorice cu vechime de aproape 120 de ani. S-a realizat releveul intregii cladiri
cu notarea degraddrilor in partea desenata si cea scrisd, alaturi de releveul
fotografic. S-a studiat comportarea cladirii la incdrcdri statice si dinamice.
Dupd mai multe interventii punctuale asupra cladirii, este pentru prima datd
cand cladirea este studiata gi tratata integral. Proiectul in ansamblul sau are
in vedere atdt consolidarea structurald, ct si reabilitarea arhitecturald. S-au
stabilit solutii de consolidare reversibile, care sa nu afecteze compozitia gi
stilistica fatadelor si care sa redea cladirii atmosfera de odinioard.

B Cuvinte cheie: reabilitarea cladirilor istorice, patrimoniu de sfarsit de
secol XIX, consolidari reversibile, stilistica fatadelor

Context urbanistic si istoric

B Cladirea este situatd in Zona Sit de Monumente Istorice ,,Vechiul Car-
tier Tosefin” — TM-II-s-B-06098. Cartierul Iosefin este amplasat la sud-vest
de fosta esplanada — zona non aedificandi a cetatii. Cap de perspectiva al
bulevardului care leagd cetatea de gara si ,,poartd” de intrare in cartier,
cladirea ocupa o pozitie strategicd din punct de vedere urbanistic, fiind
amplasata cu fatada principala la piata si cu celelalte doua fatade laterale
la doud bulevarde importante.

Palatul Fondului de Pensii este ,ridicat in 1895 de catre primaria orasului,
cu 256.082 de coroane” (HATEGAN 2010, 145). Monumentala cladire, in stil
eclectic istoricist neobaroc, cu doua turnuri false pe colturi, era renumita
in urbe pentru cafeneaua cu braserie de la parter, care devine mai apoi
restaurantul de lux Elite. La cele douda niveluri ale etajelor sunt locuinte
spatioase oferite spre inchiriere, de unde si denumirea de ,,Casa de raport
a municipiului” (HATEGAN 2010, 145). In vederile de epoc, la nivelul
acoperigului apar doud edicule pe colt si una deasupra traveii centrale
dinspre piata, dar acestea s-au pierdut de-a lungul vremii (foto 1). In anii
comunismului, localul de la parter este rebotezat cu numele de Sinaia
si se degradeaza. Se desfiinteazd accesul principal in cladire, de pe fatada
catre piatd, care ducea la casa de scara centrala, gi se foloseste accesul prin

1 Brindusa Raluca HAVAS], arhitect, drd., Universitatea Politehnica Timigoara (UPT), Facul-
tatea de Arhitecturd si Urbanism, coordonator De-a Arhitectura Regiunea Vest, Timigoa-
ra, Romania; Alexandru BOTICI, arhitect, dr., asistent la UPT, Facultatea de Arhitectura
si Urbanism, Timigoara, Roménia; Alexandru BOTICI, inginer, dr., cadru didactic la UPT,
Facultatea de Constructii, Timigoara, Romania; Tudor LET, inginer, UPT, Facultatea de Con-
structii din Timigoara, Roméania.
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B Foto 1. Palatul Fondului de Pensii in stdnga, in jurul anului 1900 (LESCU 2015)
B Photo 1. Palace of the Pension Fund on the left, around 1900 (LESCU 2015)

curtea interioara. Locatarii cladirii mentioneaza o explozie a unei butelii,
in urma careia, se presupune ca cele doud ziduri cu bolti care sustineau
accesul principal in cladire au fost inlocuite cu doi stalpi masivi si o placa de
beton. Cladirea a fost reabilitatd partial, spatiul comercial de la parter fiind
consolidat si refunctionalizat in 2004-2005, sub conducerea arhitectului Ioan
ANDREESCU si a prof. dr. ing. Victor GIONCU. Asociatia de proprietari a
solicitat gi a primit in anul 2013 servicii de consultantd a starii de degradare a
cladirii si a necesitatii efectuarii reparatiilor de urgenta in cadrul programului
KfW — Reabilitarea cartierelor istorice din Timisoara, Romania. in toamna
anului 2017, proprietarii au luat decizia derularii lucrarilor de reabilitare
a acoperisului si a fatadelor prin programul de sprijin financiar conform
HCL 158/31.10.2016 anuntat de primarie, cu ocazia programului Timigoara
Capitala Culturala Europeana 2021.

Descrierea cladirii si a starii de conservare

B Parcela pe care este amplasat imobilul are o forma trapezoidala, cu o
curte interioard inchisa. Cladirea are forma literei ,,E” in plan. Regimul de
inaltime al cladirii este S+P+2E, cu spatii comerciale la parterul cladirii
si locuinte la etaje.

i

=

B Foto 2. Starea clddirii la inceperea proiectului © Brindusa Raluca HAVASI
B Photo 2. The building at the beginning of the design © Brindusa Raluca HAVASI
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The Palace of the Pension Fund was
“built in 1895 by the Town Hall, for 256,082
crowns” (HATEGAN 2010, 145). This mon-
umental building of Eclectic Historicist
Neo-Baroque style, with two fake towers at
the corners, was known in the town for the
coffee house and brasserie at the ground-
floor, which later became the high standard
Elite Restaurant. The two upper floors host
large apartments for rent. Therefore, it used
to be called the “Town’s Revenue House”
(HATEGAN 2010, 145). Old postcards
show two aediculae at the corners and one
above the central bay of the roof towards
the square, but they were lost over time
(Photo 1). During the communist period,
the ground-floor restaurant was renamed as
Sinaia and became deteriorated. The main
access to the building, found on the eleva-
tion facing the square and leading to the
central staircase, was closed, using instead
the access through the inner courtyard. The
inhabitants of the building talk about the ex-
plosion of a gas cylinder, which is supposed
to have been followed by the replacement of
the two vaulted walls supporting the main
access to the building with two massive pil-
lars and a concrete plate. The building was
partially rehabilitated. The commercial area
at the ground floor was consolidated and
put back into service in 2004-2005, under
the supervision of architect loan ANDREE-
SCU and Professor engineer Victor GION-
CU, PhD. In 2013, the owners’ association
requested and received counselling on the
state of decay of the building and on the ne-
cessity to perform emergency repairs under
the KfW programme Conservation of His-
torical Quarters in Timigoara, Romania. In
the autumn of 2017, the owners decided to
start the rehabilitation works on the roof and
the elevations under the financial aid pro-
gramme provided for in HCL 158/31.10.2016
as announced by the City Hall, on the oc-
casion of the Timigoara European Capital of
Culture 2021 Programme.

Description of the building and of
its state of preservation

B The building is placed on a trapezoid plot
with a closed inner courtyard. The building
has an E-shaped ground plan. On the ver-
tical plane, the building has a basement, a
ground floor, and two upper floors (B+G-
F+2F), with commercial areas at the ground
floor and apartments at the upper floors.

The structure of the building con-
sists of full brick masonry with longitudi-
nal load-bearing walls, several transverse
load-bearing walls (at the access archways
and at the staircases), and shear walls be-
tween rooms. The foundations are made of
high quality burnt brick.

At the basement level, the perimeter ma-
sonry is 90-100 cm thick, and the inner wall
masonry is 45-70 cm thick. The basement is
covered with brick Jack arches supported by
rather densely placed transverse walls or by
European I metal beams. The masonry and
the Jack arches in the basement are well
preserved. Local decay is due to old instal-
lations (Figure 1).



At the ground floor level, the longitudinal
load-bearing walls of the elevations, as well
as the median wall are made of brick mason-
ry and are 70 to 84 cm thick. The transverse
load-bearing walls of the two archways are
45 to 65 cm thick. The commercial area at
the ground floor, extending between the two
archways, has no transverse load-bearing
walls towards the street. The two transverse
load-bearing walls that used to delimit the
main access to the central staircase were re-
placed before the 1970s with two massive
concrete pillars, which do not continue to the
building’s basement (Figures 1 and 2). The
slab over the commercial areas at the ground
floor is made up of 30x30 cm timber beams
placed every 30 cm, as well as of metal beams
under the separating walls. The slab was con-
solidated during the 2005 works. Because
of the explosion mentioned by the older in-
habitants, the first-floor timber slabs over the
ground floor were deflected, and the separat-
ing transverse walls at the first floor had hori-
zontal cracks even before the consolidation
works for the ground-floor commercial areas
were conducted.

In the areas between the two archways
and the neighbouring buildings, we can find
shear walls between the rooms of the ground-
floor apartments. The slab over the ground
floor is made up of timber beams with metal
beams placed under the separating walls. The
main decays at the ground floor are due to
stagnating rainwater on the sidewalks and on
the pavement of the inner courtyard, to water
infiltrations at the downpipe level, and to hits
on the plinth with the forklift.

The access archways to the inner court-
yard are covered with double-curved brick
vaults resting on brick arches and on the
transverse walls. The central staircase is of
monumental nature and is made up of a cen-
tral flight that splits into two side flights.

At the first floor, the longitudinal
load-bearing walls are 75 to 65 cm thick. The
shear walls, more frequent than the ones at
the ground floor, are 20 to 45 cm thick (Pho-
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Din punct de vedere structural, clddirea este realizata din zidarie de
caramida plind, cu pereti longitudinali de rezistenta, cativa pereti trans-
versali de rezistenta (la gangurile de acces si la casele de scard) si pereti
transversali de contravantuire intre incdperi. Fundatiile sunt din caramida
arsd de buna calitate.

La nivelul subsolului, zidaria perimetrald are grosime de 90-100 cm,
respectiv, 45-70 cm la peretii interiori. Subsolul este acoperit cu boltisoare
de caramida care sprijina pe peretii transversali, relativ desi, sau pe profi-
le metalice IPE. Zidaria si boltisoarele subsolului se afld in stare buna de
conservare, degradarile punctuale datordndu-se instalatiilor vechi (fig. 1).

La parter, peretii portanti longitudinali care alcatuiesc fatadele, plus
peretele median, sunt din zidarie de caramida cu grosimi intre 70 si 84
cm, iar peretii portanti transversali ai celor doua ganguri au grosimi intre
45 gi 65 cm. Spatiul comercial de la parter, cuprins intre cele doud gan-
guri, nu are pereti transversali de rezistentd pe zona dinspre strada. Cei
doi pereti portanti transversali care delimitau accesul principal catre casa
de scaré centrald au fost inlocuiti inainte de anii 1970 cu doi stdlpi masivi
din beton, care nu continua in subsolul cladirii (fig. 1-2). Tavanul peste
spatiile comerciale de la parter este alcdtuit din grinzi dese de lemn de
30x30 cm, la pas de 30 de cm, si profile metalice sub zidurile despartitoa-
re si a fost consolidat in timpul lucrarilor din anul 2005. Din cauza explo-
ziei amintite de locatarii mai vechi, plangeele de lemn de la primul nivel
peste parter prezentau sageata, iar peretii transversali de compartimentare
de la primul etaj prezentau fisuri orizontale inca dinainte de efectuarea
lucrarilor de consolidare a spatiilor comerciale de la parter.

In zonele dintre cele doua ganguri si cladirile vecine regasim pereti de
contravantuire transversali intre incaperile locuintelor de la parter. Tavanul
peste parter este alcatuit din grinzi de lemn cu profile metalice dispuse sub
peretii de compartimentare. Degradarile principale de la nivelul parterului
se datoreaza stationarii apei de ploaie pe trotuare si pe pavajul curtii inte-
rioare, infiltratiilor de apa la burlane si lovirii soclului cu motostivuitorul.

Gangurile de acces in curtea interioard sunt acoperite cu bolti de ca-
ramida cu dubla curbura, care sprijina pe arce de caramida si pe peretii
transversali. Casa de scard centrald are un caracter monumental si este
alcatuita dintr-o rampa centrald, care se desparte in doua rampe laterale.

La nivelul etajului intai, peretii portanti longitudinali au grosimi intre
75 si 65 cm. Peretii transversali de contravantuire, mai desi decét la par-
ter, au grosimi intre 20 gi 45 cm (foto 3). Aici intdlnim numeroase fisuri
orizontale in peretii transversali de contravantuire situati peste spatiile
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B Fig. 1. Releveul subsolului cu degraddri
B Figure 1. Basement survey showing decays

B Fig. 2. Releveul parterului cu degraddri
M Figure 2. Ground floor survey showing decays
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comerciale de la parter, in zona marcata in releveu, alaturi de fisuri la
pardoseli gi tavane (foto 3).

La nivelul etajului al doilea, peretii portanti longitudinali au grosimi
intre 50 si 65 cm, iar peretii transversali de contravantuire au grosimi intre
20 gi 40 cm (fig. 3). Aici intdlnim mai putine fisuri in pereti, la pardoseli si
tavane. La nivelul etajelor intalnim degradari cauzate de instalatiile sani-
tare vechi sau improvizate. Descresgterea grosimii zidurilor pe inéltime se
poate urmari in sectiunile transversale prin imobil (fig. 5).

Acoperirea este in doud ape, cu linia coamei paralela cu strada, inveli-
toarea din tigla ceramica profilata. Sarpanta este alcatuita din ferme dublu
macaz cu deschidere de aproximativ 13,50 m. Fermele sprijina pe cosoroa-
be de lemn, cu sectiune de 18x18 cm, amplasate pe conturul exterior al cla-
dirii. Contravantuirea longitudinald a fermelor este asiguratd de contrafige
(sectiune 10,5x14 cm) si de panele intermediare (15,5x15,5 cm). Distantele
dintre capriori (10,5x16 cm) sunt intre 69,5 gi 92,5 cm. Tigla ceramica pro-
filata este pozitionata pe lateti (aprox. 3x5 cm), situati la distantd de 33-34
cm. Sarpanta de lemn se prezinta in general in buna stare, dar sunt necesare
reparatii locale la imbinarile elementelor si inlocuirea elementelor afectate
de infiltratiile de apa (cosoroabe, capete de grinzi, capriori) si de incendiu
(vezi fig. 6). O parte din cosurile de fum sunt inca folosite si deservesc sobe
pe gaz. Trebuie reficut coronamentul cosurilor de fum si trebuie asigurata
etangeitatea racordului invelitorii la calcane, atice si cosuri. Este necesara
refacerea tinichigeriei.

Din punct de vedere stilistic, fatadele sunt tratate in stil neobaroc eclectic.
Registrul orizontal al parterului este caracterizat de bosaje pronuntate, in care
usile si vitrinele, inalte, inguste si arcuite, apar ca taieturi sobre (foto 2). Etajele
etaleaza un apareiaj fin, pe fundalul caruia, decoratia vegetala a ancadramen-
telor ferestrelor iese in evidentd prin fragilitate. Ancadramentele ferestrelor
de la primul etaj sunt bogat ornamentate cu motive vegetale si figuri umane,
masculine si feminine (fig. 7). Ancadramentele ferestrelor de la etajul al doi-
lea sunt mai geometrice. Se mai pastreaza, in diferite grade de uzura, cele
doua porti originale de acces in gang, de pe laturile la cele doua bulevarde.

Analiza structurala a cladirii

B Structura a fost analizata in baza normativului P100-3/2008. Metodele
de investigare pentru evaluarea nivelului de solicitare si de apreciere a
necesitatilor de interventie s-au stabilit in functie de urmatoarele criterii:

B Foto 3. Fisuri la primul etaj - pardosea (a), perete
(b) si tavan (c) © Brindusa Raluca HAVASI

B Photo 3. Cracks on the first floor - flooring (a), wall
(b), and ceiling (c) © Brindusa Raluca HAVASI

B Fig. 3. Releveul etajului intdi cu degraddri B Fig. 4. Releveul etajului al doilea cu degraddri
M Figure 3. First floor survey showing decays M Figure 4. Second floor survey showing decays
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B Fig. 5. Sectiuni transversale prin imobil. Stanga - sectiune prin spatiile comerciale de la parter. Dreapta - sectiune prin zona de locuinte
M Figure 5. Cross sections. Left - section through the ground-floor commercial areas. Right — section through apartments

to 3). We can see here numerous horizontal
cracks on the shear walls over the ground-
floor commercial areas, in the area marked
out in the survey, as well as cracks on the
flooring and ceilings (Photo 3).

At the second floor, the longitudinal
load-bearing walls are 50 to 65 cm thick, and
the shear walls are 20 to 40 cm thick (Figure
3). There are fewer cracks on the walls, floor-
ing, and ceilings here. The decays at the up-
per floor levels were caused by old or impro-
vised indoor sanitation facilities. The vertical
decrease of the wall thickness can be noted in
the cross sections of the building (Figure 5).

The roof is hipped with the ridge line
parallel to the street, and with covering
made of embossed ceramic tiles. The roof
structure is made up of queen post trusses
with spans of approximately 13.50 m. The
trusses rest on timber wall plates with 18x18
cm sections, placed on the exterior outline
of the building. The longitudinal bracing
of the trusses is ensured by counterbraces
(10.5x14 cm section) and intermediate pur-
lins (15.5x15.5 cm). The distances between
the common rafters (10.5x16 cm) range be-
tween 69.5 and 92.5 cm. The embossed ce-
ramic tiles rest on battens (approx. 3x5 cm),
placed every 33 to 34 cm. The condition of
the timber roof structure is generally good,
but local repairs are necessary at the joints,
and the elements damaged by water infiltra-
tions (wall plates, beam ends, common raft-
ers) and fire need to be replaced (see Figure
6). Some of the chimneys are still in use and
serve gas stoves. The crowns of the chim-
neys need to be rebuilt, and the waterproof-
ness of the connection between the roof cov-
ering and the fire walls, the attic walls, and
the chimneys is to be ensured. The tinwork
needs to be remade.

perioada constructiei; numaérul de niveluri: S+P+2E; sistemul structural
al cladirii — pereti din zidarie nearmatd (ZNA); sistemul structural
al acoperisului — sarpanta din lemn cu ferme dublu macaz; grupa de
constructie — A1, categoria de constructie — a, clasa de importanta — III,
amplasamentul — zona C si starea actuala a cladirii — acceptabila.

In urma analizei a rezultat o evaluare calitativa preliminara conform
punctului D 3.3.1 din P100-3/2008, care tine seama de caracteristicile
generale de alcatuire ale cladirii (forma neregulata in plan) prin indicatorul
R, = 55 de puncte, rezultand Clasa Rsll, ceea ce ne arata neconformarea
seismicd de ansamblu a structurii. S-a stabilit starea generala de afectare
a elementelor structurale ale cladirii, din cauza tasarilor diferentiate, a
cutremurului si a altor actiuni, precum igrasie, infiltratii etc., si a rezultat
indicatorul R, = 85 de puncte, rezultand Clasa RsIII.

Deoarece cladirea analizata prezinta o forma poligonala in plan sub
forma literei ,E”, cu o dispunere neuniforma a spaletilor verticali de
zidarie, s-a considerat necesar un calcul static spatial, care sa prezinte
cat mai fidel comportarea constructiei la incarcéari orizontale gi verticale.
Astfel s-a realizat un model de calcul spatial cu un soft specializat in
analiza structurilor. Modelarea spaletilor de zidarie s-a facut utilizand
elemente finite de tip placa, considerdnd o relatie efort-deformatie de tip
liniar. Plangeele din lemn ale cladirii au fost modelate cu elemente finite
de tip placd incovoiata cu transmiterea unidirectionala a incarcarilor care
actioneaza normal pe acestea.

Analiza cantitativa a cladirii a constat din calculul simplificat pentru
evaluarea capacitatii de rezistenta in planul peretilor, tinand seama de
solicitarile M, N si T, pe fiecare perete si gpalet de zidarie, inclusiv pe
peretii de contravantuire.

Calculul cu programe specializate s-a realizat prin discretizarea intregii
cladiri, din care a rezultat un calcul dinamic, care prezintd modurile de
vibratie (fig. 8), si un calcul static, care ne da eforturile M, N, T pe fiecare
element structural (fig. 11). Din calculul dinamic au rezultat perioadele
proprii de vibratii T, = 0,2966s, T, = 0,2884s si T, = 0,2451s.

In fig. 8 se pot urmari grafic primele trei moduri de vibratie ca rezultate
ale calculului dinamic. In fig. 8.a se poate vedea cladirea discretizata in 3D.
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B Fig. 6. a. Releveul podului cu degraddri; b. Sectiune sarpantd in axa F2, aripa dinspre Bd-ul Regele Carol |
M Figure 6. a. Attic survey showing decays; b. Attic cross section in axis F2, wing towards Regele Carol |
Boulevard

In fig. 8.b se prezinta modul 1 de vibratie cu perioada T, = 0,2966s ~
deplasare dupa +x. Peretele din axa H din aripa situatd pe Bd-ul Rege-
le Carol I are o deplasare semnificativa spre curtea interioard, din cau-
za lipsei unor pereti transversali care sa lege peretii din axele G si H. in
mod similar, in fig. 8.c se prezintd modul 2 de vibratie cu perioada T, =
0,2884s — deplasare dupa —x. Peretele din axa P din aripa situata pe Bd-ul
16 Decembrie 1989 are o deplasare similara. In fig. 8.d se poate observa
si modul 3 de vibratie, care este o roto-translatie a elementelor de perete
dinspre curtea interioara.

Din analiza primelor moduri de vibratie ale cladirii, se pot observa
oscilatiile locale ale unor parti din cladire, si anume, gpaletii de pe holurile
de circulatie adiacente curtii interioare, in pofida faptului cé&, prin forma
cladirii, erau de agteptat si oscilatii ale bratelor libere ale acesteia. Acestea
au aparut in modurile de vibratie superioare incepind de la modul 6.

In fig. 9 se prezinta deformatia corespunzitoare combinatiei 2 si 3,
grupari de incéarcari speciale cu seism, in care se poate observa ca zidurile
din axa H gi P au deplasari mari, perpendiculare in planul lor, de ordinul
14,69 mm la nivelul celui de-al doilea etaj, din cauza lipsei de legaturi
transversale intre zidurile din axele G-H si P-R, si de ordinul 10,21 mm la
peretele casei de scara la etajul al doilea.
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In terms of style, the elevations are treat-
ed as Eclectic Neo-Baroque. The horizontal
register of the ground floor is characterised
by pronounced rustication, where the high,
thin, and arched doors and show windows
look like sombre cuts (Photo 2). The upper
floors exhibit a delicate rusticated finish.
On this background, the vegetal decorations
of the window frames emerge as full of fra-
gility. The window frames at the first floor
are richly ornamented with vegetal motives
and human, masculine and feminine figures
(Figure 7). The window frames at the second
floor are more geometrical. The two original
access gates to the archways on the sides fac-
ing the two boulevards have been preserved
in various wear conditions.

Structural analysis of the building

B The structure has been analysed based
on standard P100-3/2008. The investigation
methods for assessing the strength level and
the intervention needs have been established
based on the following criteria: construction
period; number of levels: B+GF+2F, structur-
al system of the building — unreinforced ma-
sonry (URM) walls; structural system of the
roof — timber roof structure with queen post
trusses; building group — A1, building cate-
gory — a, significance class — III, siting — area
C, and current condition of the building — ac-
ceptable.

The analysis resulted in a preliminary
qualitative assessment according to point D
3.3.1 of P100-3/2008. This analysis takes into
account the general constructive features of
the building (its irregular shape in the ground
plan) through indicator R, = 55 points, hence
Class Rsll, which indicates an overall seismic
unconformity of the building. The overall
condition of the building’s structural ele-
ments related to the action of the building’s
uneven settlement, of earthquakes, and other
factors, such as damp, infiltrations, etc. was
established. The resulting indicator R, = 85
points led to Class RsIIL.

The building under analysis is an
E-shaped polygon in the ground plan, with
an uneven arrangement of the vertical ma-
sonry piers. Therefore, it was considered
necessary to carry out a spatial static cal-
culus showing as faithfully as possible the
building’s behaviour under horizontal and
vertical loads. A spatial calculus model was
thus created with a structure analysis soft-
ware. The masonry piers were modelled us-
ing plate-type finite elements, considering a
linear force-deformation relationship. The
timber slabs of the building were modelled
with finite elements, such as curved plate
with a unidirectional transmission of the
normally supported loads.

The quantitative analysis of the build-
ing consisted of a simplified calculus for as-
sessing the resistance capacity in the walls’
plane, taking into account actions M, N, and
T on each wall and masonry pier, including
the shear walls.

The calculus with specialised software
was performed by the discretisation of the
entire building and resulted in a dynamic
calculus showing the vibration modes (Fig-



ure 8), as well as in a static calculus showing
forces M, N, T on each structural element
(Figure 11). The dynamic calculus revealed
own vibration periods T, = 0.2966s, T, =
0.2884s, and T, = 0.2451s.

Figure 8 shows the first three vibration
modes resulting from the dynamic calculus.
Figure 8.a shows the building’s discretisation
rendered in 3D. Figure 8.b shows vibration
mode 1 with a period of T, = 0.2966s — dis-
placement after +x. The wall on axis H on
the wing facing Regele Carol I Boulevard
has a significant displacement towards the
courtyard, due to the absence of transverse
walls connecting the walls on axes G and H.
Similarly, Figure 8.c shows vibration mode 2
with a period of T, = 0.2884s — displacement
after —x. The wall on axis P on the wing facing
16 Decembrie 1989 Boulevard has a similar
displacement. Figure 8.d eventually shows
vibration mode 3, which is a roto-translation
of the wall elements towards the courtyard.

The analysis of the building’s first vibra-
tion modes has revealed the local oscillation
of building parts, i.e. the piers on the traffic
hallways adjacent to the courtyard, in spite
of the fact that, considering the shape of the
building, such oscillations could have also
been expected on the building’s free wings.
The latter occurred in higher vibration
modes, as from mode 6.

Figure 9 shows the deformation related
to the combination of 2 and 3, i.e. groups of
special seismic loads, where large displace-
ments can be seen on the walls at axes H
and P, perpendicular in their plane, of the
order of 14,69 mm at the level of the second
floor, due to the absence of the transverse
connections between the walls on axes G-H
and P-R, and of the order of 10,21 mm on the
wall of the staircase at the second floor.

The analysis of the structure’s behaviour
at horizontal actions was made using the re-
sponse spectra of the building site.

The static calculation has revealed the
force diagrams (Pi) for the piers: axial force N,
bending moment M, and the shear force T. The
pier control is shown in Table 1. The number-
ing of the piers proposed for control and sub-
sequently consolidated is shown in Figure 10.

By way of example, Figure 11 shows
the bending moment diagram (M), the ax-
ial force diagram (N), and the shear force
diagram (T) for the masonry piers in axis 1.
We point out the variation on the vertical of
forces M, N, T, which triggers the need for
strengthening only some of the piers be-
tween the windows.

The structural analysis reveals the exist-
ence of structural elements with strength re-
sistance degree lower than R ; = 0.7 (0.66)
(70%), according to Table 8.3 of Code P100-
3/2008. These elements need to be consol-
idated. The reversible consolidation option
chosen for the masonry piers consisted of
metal angle brackets chemically anchored
in the masonry and tied-in with horizontal
steel strips to avoid loss of stability.

Globally, the overall control carried out
on axes X and Y of the structure reveals:
R,=0.63<R . = 0.7. Consequently, the
building falls under seismic risk class RsII,
and its structure needs consolidation.
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B Fig. 7. Detalii ornamente ferestre etajul intai
M Figure 7. Ornament details on the first-floor windows

Analiza structurii la forte orizontale s-a efectuat utilizand spectrele de
raspuns ale amplasamentului cladirii.

In urma calculului static, au rezultat diagramele de eforturi in spaleti
(Pi): forta axiala N, moment incovoietor M gi forta taietoare T. Verificarea
spaletilor este prezentata in tabelul 1. Numerotarea spaletilor propusi spre
verificare si ulterior consolidati este prezentata in fig. 10.

Spre exemplificare, in fig. 11, se pot observa diagramele de moment
incovoietor (M), forta axiala (N) si forta taietoare (T) pe spaletii peretelui
din zidarie din axul 1. Este de precizat variatia pe indltime a solicitarilor
M, N, T si, in consecinta, rezultd necesitatea consolidarii doar a unor
spaleti dintre geamuri.

Din analiza structurala rezultd cd sunt elemente structurale care in
cadrul solicitarii au gradul de asigurare mai mic decat R . = 0,7 (0,66)
in procente 70, conform Tabelului 8.3 din codul P100-3/2008 si aceste
elemente necesitd sd fie consolidate. S-a optat pentru o consolidare
reversibild a gpaletilor de zidarie cu corniere metalice ancorate chimic
in zidarie gi solidarizate cu platbenzi orizontale, pentru impiedicarea
pierderii stabilitatii.

In ansamblu, dupa verificarea globald pe axa X si, respectiv, axa Y a
structurii, rezulta: R,=0,63<R_. = 0,7, deci clddirea intrd in clasa de risc
seismic Rsll, structura necesitand consolidare.

Descrierea proiectului

M Prin proiect se propune consolidarea structurala gi reabilitarea arhitec-
turala a intregii cladiri. Pentru a beneficia de programul de sprijin financi-
ar conform HCL 158/31.10.2016 adoptat de primaria Timigoara cu ocazia
proiectului Timigoara Capitald Culturald Europeand 2021, este necesara
incadrarea cladirii in clasa de risc seismic RsIII, cerut de P100-3/2008
pentru cladiri istorice. Prin programul de sprijin financiar, primaria Timi-
soara va co-finanta lucrarile de reabilitare a anvelopei cladirii doar dupa
ce locatarii igi finanteaza lucrarile de consolidare a imobilului.
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B Fig. 8. Diagramele cu modurile de vibratie ale clddirii: a. Modelul discretizat 3D; b. Modul 1; c. Modul 2, Modul 3

M Figure 8. Diagrams with the structure vibration modes: a. Discretisation in 3D; b. Mode 1; c. Mode 2, mode 3

Spalet / Masonry V., Lungime / Grosime / N, . incou. Vi trostore. | Vi soct, aclinats Verificare
diaphragms (pier) Length Thickness / Control
[kN] [m] [m] [kN] [kNm)] [kN] [kN] Vrd/Ved

P2 134,91 2,7 0,75 946,00 170,62 506,08 47,44 0,35

P3 35,00 0,92 0,75 477,00 -9,26 300,01 16,16 0,46

P6 123,00 2,46 0,75 852,00 144,42 452,92 43,22 0,35

P19 48,97 1,28 0,75 384,00 45,78 186,74 22,49 0,46

P22 53,40 1,30 0,75 391,00 47,14 190,48 22,84 0,43

P23 160,56 2,78 0,75 380,00 230,82 278,55 48,84 0,30

P26 33,80 1,19 0,75 323,00 41,54 145,56 20,91 0,62

P27 48,28 1,68 0,75 422,00 84,12 177,46 29,52 0,61

P28 25,15 0,88 0,75 251,00 22,28 117,66 15,46 0,61

P29 35,07 1,31 0,75 370,00 49,59 172,14 23,02 0,66

P30 27,69 0,97 0,75 922,00 -220,90 661,98 17,04 0,62

V,, — forta tdietoare de proiectare / design shear force
N, —forta axiala de proiectare / design axial force

M, ..., — moment incovoietor rezistent (capabil) / capable bending moment
V.1 st oniy. — fOTta taietoare capabila / calculated shear force horizontal section
\Y — forta taietoare capabila in sectiune inclinata / calculated shear force inclined section

rd. I sect. inclinata

B Tabelul 1. Verificarea spaletilor de ziddrie existenti
M Table 1. Control of existing masonry piers
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B Fig. 9. Deformarea la seism corespunzdtoare combinatiei 2 si 3, gruparea

de incdrcare speciald cu seism

B Figure 9. Deformation for seismic load combination 2 and 3 (group of

special seismic loads)

Design description

B The design provides for the structural con-
solidation and architectural rehabilitation of
the entire building. A condition for being
accepted under the financial aid programme
according to HCL 158/31.10.2016, adopted
by the Timisoara City Hall on the occasion
of the Timisoara European Capital of Cul-
ture 2021 Programme, is the classification
of the building as RsIII in terms of seismic
risk, as requested under P100-3/2008 for his-
torical buildings. Timigoara City Hall will
co-finance the rehabilitation works for the
building envelope under the financial aid
programme only after the completion of the
building consolidation works financed by
the tenants.

Consolidation measures adopted

B The main consolidation measures for the
entire building have been grouped by build-
ing level in four groups, i.e. the ground floor,
the first floor, the second floor, and the base-
ment.

At the basement, each pier was consol-
idated by four metal angle brackets placed
on the corners of the pier masonry and con-
nected to each other by horizontal metal
plates (Figure 8). The masonry piers thus
consolidated are marked down as P2, P6,
P19, P20, P21, P22, P23 at the exterior of the
building and, respectively, P27, P28, P29,
P30 towards the building’s courtyard (Fig-
ure 10). The vertical angle brackets inside
the building are set from slab to slab and the
ones on the exterior elevations border the
window opening. The exterior angle brack-
ets towards the courtyard are continuous on
the vertical plane.

The longitudinal walls on the traffic
hallway towards the courtyard, with a very
large free area, are connected to the trans-
verse walls between the apartments through
metal boundary frames made up of UPN
beams (BOTICI et al. 2013). The free area

B Fig. 10. Schema de numerotare a spaletilor pentru interpretarea
rezultatelor calculului

W Figure 10. Masonry pier numbering with a view to interpreting the calculus
results

Masurile de consolidare adoptate

B Maisurile de consolidare principale pe ansamblul cladirii sunt grupate
pe cele patru niveluri ale cladirii : parter, etaje si subsol.

La parter, fiecare gpalet a fost consolidat cu patru corniere metalice
asezate pe colturile zidariei gspaletului gi legate intre ele cu placute metalice
orizontale (fig. 8). Spaletii de zidarie astfel consolidati sunt cei notati
cu: P2, P6, P19, P20, P21, P22, P23 la exteriorul cladirii, respectiv, P27,
P28, P29, P30 la curtea interioara a cladirii (fig. 10). Cornierele verticale
din interiorul cladirii sunt dispuse de la plangeu la plangeu, iar cele de
pe fatadele exterioare bordeaza golul de fereastra. in curtea interioara,
cornierele exterioare sunt continue pe verticala.

Zidurile longitudinale de pe culoarul de circulatie dinspre curtea
interioara, cu suprafata libera foarte mare, se leagd de zidurile transversale
dintre apartamente prin cadre metalice inchise din profile UNP (BOTICI et
al. 2013), astfel se micsoreaza suprafata libera dintre elementele de rigidizare
conform cerintelor CR6. Cadrele metalice transversale asigura continuitatea
diafragmelor transversale pe latimea cladirii si peste coridorul de circulatie,
realizdnd legarea zidurilor longitudinale de rezistenta din axele G cu H si P
cu R. Aceste tipuri de cadre au fost folosite la desfiintarea unor diafragme
pentru cuplarea de apartamente in cadrul tezei de doctorat Studiul solutiilor
de reabilitare pentru cladiri de locuit din panouri mari prefabricate din beton
armat (BOTICI 2014). Ele au fost studiate teoretic gi practic prin incercari
de laborator, in vederea stabilirii rigiditatilor corespunzatoare si a unor
metodologii adecvate de dimensionare.

Zona casei de scara centrale va fi camaguita la exterior si la interior
in zona planseelor cu cdmaéasuiala din beton armat in vederea asigurarii
stabilitatii zidurilor.

La etajul intai, spaletii s-au consolidat similar cu cei de la parter.
Spaletii de zidarie astfel consolidati sunt: P19, P20, P21, P22, P23 la
exteriorul cladirii, respectiv P27, P28, P29, P30, P31, P27, P28’, P29’,
P30’, P31’, P32’ la curtea interioara a cladirii. Zidurile longitudinale de
pe culoarele de acces in apartamente, dintre axele G-H si P-R, se leagd in
dreptul caselor de scara laterale cu cadre metalice inchise (fig. 13).

La etajul al doilea, s-au consolidat gpaletii de zidarie: P27, P28, P29,
P30, P31, P27’, P28’, P29, P30’, P31’, P32’ la curtea interioara a cladirii si
s-au prevazut elemente de legatura a zidurilor longitudinale dintre axele
G-H si P-R prin dispunerea de cadre metalice inchise.
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B Fig. 11. Diagramele de moment incovoietor (M), forta axiald (N) si forta tdietoare (T) pe spaletii de
ziddrie ai fatadei principale a cladirii in axa 1

M Figure 11. Bending moment diagram (M), axial force diagram (N), and shear force diagram (T) for
the masonry piers in axis 1 — main elevation of the building

Plangeul de peste etajul al doilea se consolideaza prin prevederea
unor contravantuiri metalice orizontale in X din tiranti pretensionati
(D = 20 mm) care se ancoreaza in centurile de ladnga zidurile longitudi-
nale exterioare (atice) si centurile perimetrale ale cladirii. Peste zidurile
de atic exterior, la nivelul stresinii, se toarnad centuri din beton armat
ancorate in zidarie (fig. 14-15).

Prin consolidarea planseului de lemn de la ultimul nivel, acesta se
transforma in gaiba orizontala semi-rigida (rigida). Totodata, s-a propus
repararea gi reabilitarea sarpantei de lemn prin completarea de armaturi
metalice necesare gi inlocuirea elementelor deteriorate.

Aticele partiale de peste zidurile exterioare, care ies in afara sarpan-
tei, se camaguiesc la interior in vederea asigurarii stabilitatii acestora
(fig. 15).

Consolidarile de la subsolul cladirii au constat in realizarea unui ra-
dier din beton armat, pe intregul subsol, avdnd rol de asanare si redistri-
butie a solicitarilor catre teren, in vederea evitarii tasarilor diferentiate.

Totodata, s-a facut consolidarea prin camasuire a zidurilor transver-
sale si longitudinale de la subsol, pe care se descarca pilele din beton
armat de la parter, din axele K gi M.

Prin aceste solutii de consolidare s-a marit capacitatea portanta a ele-
mentelor structurale si se asigurd o comportare de ansamblu satisfaca-
toare a constructiei. In urma luirii masurilor de consolidare minimale,
gradul de asigurare la forte orizontale si gravitationale al structurii va fi:
R3> = 0,85 > Rmin = 0,7 gi imobilul se va incadra in clasa RsIII.

Solutiile de consolidare au in majoritatea lor un caracter reversibil,
prin utilizarea structurilor metalice, si au fost utilizate la cladiri
similare, precum cladirea primariei din Oradea (BOTICI, LET & BOTICI
2006).
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between the bracing elements is thus dimin-
ished in accordance with the CR6 require-
ments. The transverse metal frames provide
diaphragm continuity on the width of the
building and over the traffic hallway, ensur-
ing the connection between the longitudinal
load-bearing walls on axes G with H and P
with R. These types of frames were used for
dismantling diaphragms with a view to con-
necting apartments in the doctoral disser-
tation Study on the Rehabilitation Solutions
for Dwellings Built of Precast Reinforced Con-
crete Large Panels (BOTICI 2014). They were
studied in theory and in practice through
laboratory tests, with a view to establish
appropriate strength and appropriate sizing
methodologies.

The area of the central staircase will be
coated outside and inside at the slab level
with reinforced concrete coating with a view
to ensure wall stability.

The piers on the first floor were consol-
idated similarly to the ones on the ground-
floor. The masonry piers thus consolidated
are P19, P20, P21, P22, P23 at the exterior
of the building and, respectively, P27, P28,
P29, P30, P31, P27’, P28, P29, P30’, P31,
P32’ towards the building’s courtyard. The
longitudinal walls on the hallways, giv-
ing access to the apartments between axes
G-H and P-R, are connected through metal
boundary frames at the level of the side stair-
cases (Figure 13).

At the second floor, masonry piers P27,
P28, P29, P30, P31, P27, P28’, P29’, P30,
P31’, P32’ towards the courtyard of the
building were consolidated and connection
elements, i.e. metal boundary frames were
envisaged for the longitudinal walls be-
tween axes G-H and P-R.

The slab over the second floor is to be
consolidated using horizontal metal braces
in X made up of prestressed tie rods (D = 20
mm), which are to be anchored in the ring
beam close to the exterior longitudinal walls
(attics) and to the perimeter ring beams of
the building. Reinforced concrete belts an-
chored in the masonry are to be cast over the
exterior attic walls at the level of the eaves
(Figures 14 and 15).

The consolidation of the timber slab
at the last level turns it into a horizontal
semi-rigid (rigid) diaphragm. Moreover, re-
pairs and the rehabilitation of the timber roof
structure were proposed through addition of
the necessary steel reinforcements and re-
placement of the deteriorated elements.

The partial attics over the exterior walls,
exceeding the roof structure, are to be coated
inside with a view to ensure their stability
(Figure 15).

The consolidations at the basement con-
sisted of a reinforced concrete raft covering
the whole basement. Its role is to drain and
to redistribute the forces towards the land
with a view to avoid uneven settlement.

Moreover, the transverse and longitudi-
nal walls at the basement, on which the rein-
forced concrete pillars on the ground floor in
axes K and M discharge, were consolidated
by coating.

These consolidation solutions have in-
creased the load-bearing capacity of the struc-



tural elements and ensure the satisfactory
general behaviour of the building. After im-
plementation of the minimum consolidation
measures, the degree of resistance to horizon-
tal and gravitational forces of the structure
will be: R, > = 0.85 > R . = 0.7, and thus
the building will be classified as RsIII.

Most of the consolidation solutions are of
reversible nature, due to the use of metal struc-
tures, and have already been used at similar
buildings, such as the building of Oradea City
Hall (BOTICI, LET & BOTICI 2006).

Proposals
of the architectural concept

B The consolidations proposed in the struc-
tural design have taken into consideration
the historical nature of the building. The
project as a whole has taken into account
both the state of decay of the building and
the existing financing opportunities. There-
fore, the proposal includes, beside the struc-
tural consolidation, the restoration of the
elevation finishes and the renewal of the tile
covering, without recreating the old aedicu-
las at the level of the roof in this stage, but
maintaining the existing zinc sheet decora-
tive elements.

The elevation finishes will be carried
out by using lime-based plastering. As soon
as the scaffolding will be set up, the exist-
ing ornaments and plaster layers will be
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B Fig. 12. Consolidarea spaletilor - sectiune orizontald
B Figure 12. Masonry pier consolidation - horizontal section

Propunerile proiectului de arhitectura

B Consolidérile propuse prin proiectul de rezistenta au avut in vedere
caracterul istoric al cladirii. Proiectul in ansamblul sdu a luat in
finantare existente. Din aceste motive, pe langa consolidarea structurala,
s-a propus refacerea finisajelor fatadelor gi innoirea invelitorii de tigla, fara
refacerea in aceasta etapa a vechilor edicule de la nivelul acoperigului, dar
cu pastrarea elementelor decorative din tabla de zinc existente.
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B Fig. 13. Cadre metalice de bordare inchise intre axele G-H si P-R la primul si cel de-al doilea etaj
B Figure 13. Metal boundary frames in axes G-H and P-R at the first and second floors
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B Fig. 14. Consolidarea planseului de pod prin centuri perimetrale de b.a. si tiranti pretensionati
B Figure 14. Attic slab consolidation using reinforced concrete ring beams and prestressed tie rods

Finisajul fatadelor se va reface cu tencuieli pe bazd de var. Odata cu
montarea schelei, se vor diagnostica indeaproape straturile de tencuiala
si ornamentele existente. Acestea se vor inventaria, releva si fotografia
indeaproape, pentru a completa arhiva proiectului. Se vor preleva probe
de tencuiala si se vor realiza matrite scara 1:1 pentru toate tipurile de ele-
mente decorative — bosaje, ornamente trase cu sablonul, ornamente tur-
nate. Se vor face probe de curdtare manuala cu gpaclul si cu materiale cu

diagnosed in detail. They will be subject to
inventorying, surveying, and close-up pho-
tography in order to complete the design’s
archive. Plaster sampling will be performed,
as well as 1:1 scale matrices for all types of
decorative elements — rustications, moulded
and cast ornaments. Manual cleaning with
spatula and with different granulation mate-
rials will be tested. Each intervention on the
elevations will be conducted by taking into
account the following operations: cleaning,
consolidation, preservation, protection. The
colours proposed for the elevations render
the shades of the original coating discovered
under the successive layers of finishes, and
comply with the colour range for historical
buildings under HCL 455/2014. The joinery
that is not in line with the character of the
historical area is proposed for replacement
with wooden joinery similar to the original
one, which will be repaired and refurbished.
At the ground floor, it is proposed to organ-
ise the advertising signs of the commercial
areas in accordance with the bay detail (Fig-
ure 16). The finishing of the steps for access
to these areas will be remade and the slopes
of the sidewalks will be corrected in order to
remove stagnating water at the base of the
building. It is proposed to clean and protect
the metal fittings on the elevations, i.e. flag
holder and basement aeration grids. It is en-
visaged to repair and consolidate the two ac-
cess gates to the archways, and to add their
missing ornamental elements.
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reinforced contrets coating for thee attic anea (facade facing B-dul Regebe
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B Fig. 15. Detaliu de cdmdsuire atic si centuri beton armat peste nivelul planseului podului

W Figure 15. Detail of reinforced concrete coating for the attic area and reinforced concrete ring beams over the attic slab
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diferite granulatii. Fiecare interventie la nivelul fatadelor se va desfasura
avand in vedere urmatoarele operatii: curatare, consolidare, conservare,
protectie. Culorile propuse pentru fatade redau nuantele zugravelilor ori-
ginale, descoperite sub straturile succesive de finisaj, i respecta paleta de
culori pentru cladiri istorice, conform HCL 455/2014. Tamplariile care nu
corespund caracterului de zona istorica se propune a fi inlocuite cu tam-
plarii de lemn dupa modelul celor originale, care se vor repara si refinisa.
La nivelul parterului, se propune sistematizarea amplasarii reclamelor
spatiilor comerciale, conform detaliului de travee (fig. 16). Se va reface
finisajul treptelor de acces in aceste spatii si se vor corecta pantele trotu-
arelor pentru indepartarea apei de 14nga cladire. Se propune curitarea si
protejarea elementelor de feronerie prezente pe fatade — suport de drapel
si grilaje de aerisire a subsolului. Se prevede repararea, consolidarea si
completarea elementelor ornamentale lipsa ale celor doua porti de acces
in ganguri.

Concluzii

B Aceasta lucrare investigheaza starea de degradare a Palatului Fondului
de Pensii, cladire cu vechime de aproape 120 de ani. S-a realizat releveul
intregii cladiri cu notarea degradarilor in partea desenata si cea scrisa,
alaturi de releveul fotografic. S-a studiat comportarea cladirii la incarcari
statice si dinamice. Dupa mai multe interventii punctuale asupra cladirii,
este pentru prima datd cAnd cladirea este studiata si tratata integral. Prin
consolidarea ficuta, clddirea se incadreaza in clasa de risc seismic RsIII
si are gradul de asigurare la forte seismice: R, = 0.85 > R , = 0,7 ce-
rut de P100-3/2008 pentru cladiri istorice si necesar pentru incadrarea in
programul de sprijin financiar conform HCL 158/31.10.2016. Proiectul in
ansamblul sau are in vedere atit consolidarea structurala, cét si reabilita-

B Fig. 16. Detaliu de travee cu propunerea finisajelor
sirequlament de amplasare a reclamelor pe fatade
B Figure 16. Bay detail showing the proposed finishes

rea arhitecturala. Se propun solutii de consolidare reversibile, care sd nu

and advertisement sign positioning rules for the
elevations

Conclusions

B This article investigates the state of decay
of the Palace of the Pension Fund, a build-
ing almost 120 years old. The survey of the
entire building was performed. The degra-
dations were pointed out on the drawings
and in the descriptive part, accompanied
by the photographic survey. The behaviour
of the building under static and dynamic
loads was studied. After a number of sepa-
rate interventions on the building, it is for
the first time that it is studied and treated
as a whole. After consolidation, the build-
ing is classified as RsIII in terms of seismic
risk, with a degree of resistance to seismic
forces of R, = 0.85 > Rmin = 0.7, request-
ed under P100-3/2008 for historic buildings
and necessary for the building to be accept-
ed in the financial aid programme under
HCL 158/31.10.2016. The design as a whole
considers both structural consolidation and
architectural rehabilitation. The proposed
reversible consolidation solutions are re-
spectful of the composition and style of the
elevations and aim at reviving the building’s
former atmosphere.

afecteze compozitia si stilistica fatadelor si care sa redea cladirii atmosfera
de odinioara.
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Conservarea si restaurarea
cladirilor istorice din Piata Unirii
din Timisoara

EXEMPLE DIN PRACTICA PROFESIONALA

B Rezumat: Conservarea si restaurarea cldadirilor istorice au o impor-
tantd componenta de cercetare definita prin studiile de teren, studiile
istorice, tipurile de investigatii, relevee si alte componente de analizd a
contextului si situatiei existente. Articolul pune in discutie prezenta ape-
Ior subterane intr-un ansamblu urban de patrimoniu gi impactul acesto-
ra asupra stdrii fizice a cladirilor, prin prezentarea a trei studii de caz.
Intelegerea dinamicii apelor subterane devine esentiald in proiectare gi
trebuie sa devind o preocupare a tuturor celor implicati in procesul com-
plex de gestiune a patrimoniului. Proiectele sunt prezentate cronologic,
urmand o structurd similara de subcapitole, ce contine: istoricul cladirii,
situatia actuald, descrierea solutiilor constructive propuse si concluziile
fiecdrui studiu.

B Cuvinte cheie: conservare, restaurare, ansamblu, ape subterane

1. Introducere: Piata Unirii din Timisoara

M Piata Unirii din Timisoara reprezinta spatiul public cel mai important
din ansamblul patrimonial inscris in Lista Monumentelor Istorice la pozi-
tia TM-II-s-A-06095 — Situl urban Cartierul Cetatea Timigoarei. Piata Unirii
se distinge ca fiind cel mai important spatiu public cu cladiri de referinta:
Domul Romano-Catolic, Biserica Sarba, Palatul Baroc, Palatul Episcopal al
Bisericii Ortodoxe Sarbe, Monumentul Sfintei Treimi, completata de alte
cladiri cu valoare arhitecturala (STURDZA & STURDZA 1998). Articolul
surprinde, prin cateva studii de caz, evolutia procesului de proiectare pe
cladiri istorice, plecand de la proiecte de amenajari interioare spre inter-
ventii complexe in recuperarea valorilor patrimoniale. Se vor prezenta trei
studii de caz: amenajarea unui subsol din Piata Unirii nr. 5, reabilitarea
imobilului din Piata Unirii nr. 13 gi conservarea si restaurarea Palatului
Episcopal al Bisericii Ortodoxe Sarbe din Piata Unirii nr. 4. Cele trei studii
de caz vor pune in discutie diferite abordari in proiectare, evidentiind im-
portanta investigatiilor si analizelor ce stau la baza elaborarii strategiei de
interventie. Proiectele prezentate au in comun o componenta de studiu a
relatiei dintre apele subterane si starea fizica a cladirilor.

1 Arhitect, dr., sef lucrari la Universitatea Politehnica Timigoara, Facultatea de Arhitec-
turd gi Urbanism, Timigoara, Roménia.
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The Preservation and
Conservation of Historical
Buildings in Unirii Square,
Timisoara

PROFESSIONAL PRACTICE EXAMPLES

B Abstract: The preservation and conser-
vation of historical buildings include an
important research component consisting
of field studies, historical studies, differ-
ent investigation types, surveys, and other
analysis components regarding context
and current situation. The article raises
the question of the presence of groundwater
in an urban ensemble with heritage value,
and of its impact on the physical condition
of the buildings, through three case stud-
ies. Understanding groundwater dynamics
becomes essential in design making, and
it should become a concern for all stake-
holders involved in the complex process of
heritage management. The designs are pre-
sented in chronological order, following the
same subchapter structure that includes
the building history, the current situation,
the description of the constructive solu-
tions proposed, and the conclusions of each
study.

B Keywords: preservation, conservation,
ensemble, groundwater

1. Introduction:
Unirii Square, Timisoara

B Unirii Square in Timisoara is the most
important public space within the herit-
age ensemble listed on the List of Historic
Buildings under position number TM-II-
s-A-06095 — Timisoara Cetate District Ur-
ban Site. Unirii Square stands out by the
reference buildings it contains, i.e. the Ro-
man-Catholic Dome, the Serbian Church,
the Baroque Palace, the Serbian Orthodox
Bishop’s Palace, the Monument of the Holy
Trinity, as well as other buildings with ar-
chitectural value (STURDZA & STURDZA
1998). The article presents, through case
studies, the evolution of the design mak-
ing process for historical buildings, start-
ing from interior design projects and going

1 Architect, PhD, lecturer at the Politehnica
University of Timigoara, Faculty of Architec-
ture and Urbanism, Timigoara, Romania.



to complex interventions for the recovery
of heritage values. Three case studies will
be presented, i.e. the interior design of a
basement at 5 Unirii Square, the rehabili-
tation of the building at 13 Unirii Square,
and the preservation and conservation of
the Serbian Orthodox Bishop’s Palace at
4 Unirii Square. The three case studies
will discuss various design approaches,
highlighting the importance of the inves-
tigations and analyses on which the in-
tervention strategy is based. The designs
presented have a common study compo-
nent consisting of the relation between the
groundwater and the physical condition of
the buildings.

2. Case studies

2.1. Rehabilitation and interior design
works in the building at 5 Unirii
Square - D’arc Coffee Bar (2002-2007)

2.1.1. Brief history of the building

The building at 5 Unirii Square is a
component part of the so-called Serbian
Block. The House of the Serbian Commu-
nity was built in 1896. It initially hosted
the theological school next to the Ortho-
dox Bishopric in Unirii Square, Timisoara.
The building maintains its initial shape,
except that, in 1984, architect Serban
STURDZA intervened on the main eleva-
tion and reinterpreted the gable as part
of the interventions on the Unirii Square
Ensemble started in 1980. Over time, the
building lost its initial function of school
and most of it became a collective housing
building for the Serbian community. Part
of the building’s ground floor, namely the
part opening towards the central square,
was turned into a shopping area. This led
to interventions on the load-bearing struc-
ture by the removal of walls or the widen-
ing of the openings.

2.1.2. Current situation

The survey, the historical study, and
the investigations concerning the physical
condition of the building were conducted
starting with 2001, when several areas
were identified as having a potential for
functional reconversion. It is to be men-
tioned that at that time the Unirii Square
Ensemble, together with the entire Cetate
District, mainly consisted of housings ei-
ther private or public, or housings under
Law No 112/1995% and a large part of the
buildings were under retrocession pro-
cedures. The basements of these build-
ings were initially used for storing wood
or coal. When the communist adminis-
tration introduced the central heating
system as from 1971 (OPRIS 1987), these
areas stopped being used and were often
closed, blocked, and left without access.
When inventorying these areas, we have
found the basement of the building men-
tioned above, which had size and volume
features favourable for a reconversion.

2 Law No 112 of 25 November 1995 regulating
the legal situation of buildings for housings
having become state-owned.
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2. Studii de caz

2.1. Reabilitari si amenajdri in imobilul din Piata Unirii nr. 5 -
Cafeneaua D’arc (2002-2007)

2.1.1. Scurt istoric al cladirii

Imobilul din Piata Unirii nr. 5 este parte componentad a cvartalului
numit Careul Sarbesc. Casa Comunitatii Sarbesti este construitd in anul
1896, avand ca functiune initiala scoala teologica de pe langa Episcopia
Ortodoxa din Piata Unirii din Timigoara. Cladirea igi pastreaza forma ini-
tiald cu mentiunea ca in anul 1984, arhitectul Serban STURDZA intervine
pe fatada prin reinterpretarea frontonului, ca parte integranta a interven-
tiilor de remodelare a ansamblului Pietei Unirii incepute in anul 1980.
Cladirea isi pierde in timp functiunea initiala, cea de scoald, devenind
in mare parte un imobil de locuinte colective ale comunitatii sarbesti. O
parte din parterul imobilului din Piata Unirii nr. 5, cea cu deschidere catre
piata centrala, se transforma in magazine, fapt ce a dus la interventii asu-
pra structurii de rezistenta prin eliminarea unor pereti sau prin marirea
golurilor.

2.1.2. Situatia existentd

Releveul, studiul istoric si investigatiile pe starea fizicad a cladirii au
fost realizate incepand cu anul 2001, cAnd s-au identificat mai multe spatii
cu potential in reconversia functionala. De mentionat cad la acel moment,
ansamblul Pietei Unirii, impreuna cu tot Cartierul Cetate erau ocupate in
mare masura de locuinte, fie proprietate privata, fie publica sau reglemen-
tate de Legea 112/1995%, iar o mare parte din cladiri erau obiectul procese-
lor de retrocedare in desfagurare. Subsolurile acestor imobile aveau functi-
unea initiala de depozitare de lemn sau cdrbune, iar odata cu introducerea
sistemului de incalzire centralizata, ca demers al administratiei comuniste
inceput din 1971 (OPRIS 1987), aceste spatii devin nefolosite sau chiar,
de cele mai multe ori, inchise, obturate si fard acces. Inventarierea aces-
tor spatii ne-a condus spre subsolul imobilului mai sus amintit, ce avea
particularitati favorabile, date de dimensiune si spatialitate, spre o recon-

B Foto 1. Imobilul din Piata Unirii nr. 5 © Bogdan DEMETRESCU
B Photo 1. The building at 5 Unirii Square © Bogdan DEMETRESCU

2 Legea nr. 112 din 25 noiembrie 1995 pentru reglementarea situatiei juridice a unor
imobile cu destinatia de locuinte, trecute in proprietatea statului.
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versie. Subsolurile erau inchise, chiar blocate, cu probleme de umiditate
cauzata de scurgerile din reteaua ce penetra geometria structurilor portan-
te din zidarie sau umiditate data de scurgerile necontrolate ale sistemului
de colectare a apelor pluviale si subterane, completate de o veche retea de
canalizare din infrastructura bastionului, scoasa din uz gi fragmentata de
lucrarile de sistematizare mai sus amintite. Suprafata utild a subsolului
studiat a fost, in prima etapd a amenajarilor, de 180 m?, urméand ca aceasta
sd ajungd la aproximativ 400 m? in 2007, reprezentand peste 60% din su-
prafata construita a cladirii. Structura este formata din fundatii de carami-
da, cu zidarie din caramida de epoca tip VIII (Ghid privind interventii...),
executatd la ziduri drepte, arce si bolti.

2.1.3. Descrierea solutiilor constructive propuse

Tema lansata de catre beneficiar a fost aceea de a transforma subso-
lul intr-un spatiu comercial, avind tematica unui wine&coffee bar, ceea
ce presupunea transformarea si adaptarea spatiului la normele specifice
acestor tipuri de functiuni. La acel moment, aceastd interventie a repre-
zentat un exemplu de buna practica si a intarit strategia administratiei
locale din acea perioada privind regenerarea urbana. Proiectul a avut la
baza concluziile expertizei tehnice (TUDOR 2001) si a cautat sa formuleze
un discurs teoretic adaptat conversiei spatiilor reziduale din cladiri de pa-
trimoniu, propunand interpretarea unei arhitecturi deschise echilibrului
dintre memorie si progres. Amenajarea se distinge printr-un permanent
dialog al vechiului gi noului, regasit la nivel de materialitate, textura, lu-
mina sau chiar structura, fiind un exemplu de sinceritate in transformarea
unui loc uitat. Volumetria sistemului structural din zidarie de caramida
devine fundalul sobru al unei scenografii minimaliste, unde lucrarile de
consolidare a fundatiilor au fost aduse la lumina prin pardoseli de sticla,
compartimentarile noi s-au realizat din diafragme de beton aparent, iar
metalul paraseste austeritatea unui buiandrug ascuns gi devine un portal
ce articuleaza texturi diferite. La toate acestea se adaugd pielea de toval
ce infagoara elegant mobilierul metalic, agezat pe o placd de beton ce pare
suspendata si articulata fata de zidaria de epoca. Acest proiect a fost un
prim exercitiu de a intelege eleganta unei structuri de zidarie, indepar-
tdnd astfel sobrietatea unei scheme structurale austere, prin cdutarea de
noi relatii estetice intre materiale ce aparent raman doar cu rolul ascuns
al unor consolidari. La aceste amenajari s-au constatat diferente majore
intre studiul geo elaborat si situatia din teren, unde apele freatice aveau
cote de referinte usor diferite in perimetrul aceluiasi spatiu. Lucrarile de
amenajare au fost completate de o strategie pentru ventilare permanenta a
subsolului, prin redeschiderea golurilor de ventilatie obturate, completata
si de o ventilatie mecanizata, dar si prin atentia la migcarea apei in zidaria
de caramida, indiferent de sensul din care venea. in acest sens, pardose-
lile cu finisaj de sapa sclivisita nu intra in contact cu zidaria de epoca,
rezultind un detaliu care marcheaza raportul echilibrat intre istoric si
contemporan. Zidaria de epoca a fost lasata aparenta intr-o proportie de
90%, cu atentie la rostuirea acesteia si la tratamentul de punere in valoare
a texturii si cromaticii.

2.1.4. Concluzii

Acest studiu de caz prezinta potentialul de valorificare a unui sub-
sol, ca parte componentd a unui sistem structural pus in valoare prin-
tr-un limbaj contemporan. Chiar daca tema de proiectare era limitata la
amenajarea unui spatiu rezidual, lucrarile propuse au pus in discutie
prezenta apelor pluviale si subterane, prin felul in care acestea contri-
buie la stabilirea parametrilor de lucru in dezvoltarea unui concept de
arhitectura.
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B Foto 2. Aparatul de acces la amenajarea
subsolului, imobilul din Piata Unirii nr. 5
© Bogdan DEMETRESCU

B Photo 2. Access to the refurbished basement,
building at 5 Unirii Square © Bogdan DEMETRESCU

The basements were closed, even blocked,
with moisture issues caused by leakag-
es from the water network penetrating
the masonry load-bearing structures or
by uncontrolled leakages of the rain- and
groundwater collection systems, and by an
old sewage system in the infrastructure of
the bastion, out of service and fragmented
by the systematisation works mentioned
above. The useful area of the basement un-
der study was of 180 m? during the first
stage of the works and reached approxi-
mately 400 m? in 2007, which is more than
60% of the building’s built area. The struc-
ture consists of brick foundations, with
type 8 period brick masonry (Ghid privind
interventii...) used for the upright walls,
the arches, and the vaults.

2.1.3. Description of the

constructive solutions proposed

The beneficiary wished to transform
the basement into a commercial area in-
tended for a wine&coffee bar. This in-
volved changes and the adaptation of the
area to the standards specific for this type
of function. The intervention was an ex-
ample of good practice at that time, and it
strengthened the urban regeneration strat-
egy of the local administration in that pe-
riod. The design was based on the conclu-
sions of the technical assessment (TUDOR
2001) and sought to develop a theoretical
discourse adapted to the conversion of re-
sidual spaces in buildings with heritage
value, proposing the interpretation of an
architecture that is open to the balance
between memory and progress. The interi-
or design work stands out by a permanent



dialogue between the old and the new,
which can be found at the level of mate-
riality, texture, light, or even structure, as
it is an example of sincerity in the trans-
formation of a forgotten place. The volume
of the brick masonry structural system
becomes the sombre background of a min-
imalist scenery, where the foundation’s
consolidation works are brought to light
through glass flooring, the new partitions
are made of raw concrete diaphragms,
and the metal surpasses the austerity of
concealed lintels, becoming a portal that
articulates different textures. This is com-
pleted by the layer of leather that elegantly
covers the metal furniture placed on a con-
crete plate that seems to be suspended and
articulated in relation to the old masonry.
This design was a first exercise for under-
standing the elegance of a masonry struc-
ture, thus removing the sombreness of an
austere structural scheme by searching for
new aesthetic relationships between ma-
terials that apparently only preserve the
hidden role of consolidations. In the case
of these interventions, major differences
were found between the geotechnical in-
vestigation and the situation on the field,
where the groundwater had slightly differ-
ent benchmarks within the perimeter of
the same space. In addition to the interior
design works, a strategy for the permanent
ventilation of the basement was put in
place. It consisted in reopening the venti-
lation openings that had been closed off,
in adding mechanised ventilation, as well
as in paying attention to the water move-
ment in the brick masonry, no matter from
what direction it came. In this sense, the
floorings with screed finishes do not enter
in contact with the old masonry, which re-
sults in a detail highlighting the balanced
relationship between the historical and
the contemporary. 90% of the old masonry
was left visible. Attention was paid to the
grouts and to the treatment for enhancing
the texture and the chromatics.

2.1.4. Conclusions

This case study shows the enhance-
ment potential of a basement as component
of a structural system enhanced through
a contemporary language. Although the
design brief was limited to refurbishing a
residual area, the works proposed raised
the question of the presence of rain- and
groundwater, as these contribute to estab-
lishing the working parameters when de-
veloping an architectural concept.

2.2. Rehabilitation of the building
at 13 Unirii Square - The Swabian
Bank (2010-2018)

2.2.1. Brief history of the building

The building at 13 Unirii Square is an
important element of the square’s ensem-
ble, as well as of the Cetate District Urban
Site, due to its style and to the history of
the place, which reveals many functions
fulfilled over time, starting from the sec-
ond half of the 18" century. Known initial-
ly as the Swabian Bank (HATEGAN 2009),
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2.2. Reabilitare imobil Piata Unirii nr. 13 -
Banca Svabeascda (2010-2018)

2.2.1. Scurt istoric al cladirii

Piata Unirii nr. 13 reprezinta o clddire importanta in ansamblul Pietei
Unirii, precum sgi al sitului urban Cartier Cetate, avand importanta atat
stilistica, cat si prin istoria locului, data de multitudinea de functiuni re-
gasite in istoria ei, inceputd in a doua jumatate a secolului al XVIII-lea.
Cunoscuti initial ca Banca Svabeasca (HATEGAN 2009), cladirea a avut de
la inceput un important rol public prin functiunea ei, pana la finalul celui
de-al Doilea Razboi Mondial, cdnd, prin nationalizare, se transforma in
locuire colectivd, urmand traseul juridic prea des intalnit in zona centrala
a Timigoarei. Dupa revolutie, urmeaza un lung proces de revendicare si
transfer al proprietatilor, finalizat in 2009, cdnd se da sansa unor interven-
tii de reabilitare, refunctionalizare gi restaurare, finalizate in 2018.

2.2.2. Situatia existenta

Cladirea ocupa latura estica a Pietei Unirii, ocupand o parcela de colt
dreptunghiulara cu laturi de 24 si 32 m, cu un plan evoluat in mai multe
etape, organizata in jurul unei curti interioare conectate la piata printr-un
gang de acces si cu un sistem constructiv alcatuit din fundatii de zidarie de
caramida, structura din bolti si arce de caramida, plangee din lemn la etaje si
o sarpanta din lemn acoperita de o invelitoare din tigld ceramica. Proiectarea
pe aceastd cladire a inceput in anul 2009, cand, impreuna cu o echipa multi-
disciplinara de specialisti, printre care dr. ing. Petru RUS (2011) si dr. biolog
Livia BUCSA, s-au intocmit primele rapoarte tehnice ce prezentau probleme
la nivel structural, cauzate in primul rind de modificarile de plan aduse in
timpul nationalizarii, cand, prin transformarea imobilului in locuinte co-
lective, s-au realizat recompartimentari ce au dus la destabilizarea schemei
structurale initiale. Parterul a fost transformat radical din cauza functiunilor
aduse, unde dorinta de a avea spatii cu deschideri mari a dus la transfor-
marea fortata a unei structuri portante din pereti de zidarie de caramida cu
bolti si arce, intr-o structura in cadre cu stalpi de beton, diafragme si mariri
de goluri in zidaria pastrata. Aceste probleme de structura erau insotite de
problemele apelor freatice care, la nivelul subsolului, prezentau diferente de
cotd de nivel intre mai multe puncte de sondaje cu evolutii diferite de la un
anotimp la altul. Timpul indelungat de la etapele preliminare ale proiectului
si pana la cele de detaliu ne-a permis observarea atenta a migcarii apelor

W Foto 3. Piata Unirii nr. 13 - fatada principald © Bogdan DEMETRESCU
B Photo 3. 13 Unirii Square — main elevation © Bogdan DEMETRESCU
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B Foto 4. Imagine cu amenajarea curtii interioare a imobilului din Piata Unirii nr. 13
© Bogdan DEMETRESCU

B Photo 4. Photograph showing the transformed inner courtyard of the building at 13 Unirii Square
© Bogdan DEMETRESCU

freatice, avand ajutorul mai multor studii geotehnice elaborate de ing. Dorin
VASIU. Cladirea isi pierduse mare parte din materialitatea istorica, regasita
doar la nivelul cursivelor de piatrd din curtea interioara.

2.2.3. Descrierea solutiilor constructive propuse

Tema de proiectare urmarea o refunctionalizare totald a imobilului,
prin readucerea planurilor initiale in corelare cu necesitatile programului
specific unei cladiri de functiuni publice si birouri, completatd de ame-
najarile subsolului in spatii tehnice si anexe si de transformarea podului
intr-o mansarda cu deschidere catre curtea interioara. Curtea interioara
capata un alt rol in noua configuratie propusd, devenind un spatiu de tran-
zitie ce face trecerea de la piata publicd la amenajarile interioare, devenind
o curte acoperita, dar ventilatd perimetral, la care se adauga un lift panora-
mic ce devine suportul structurii luminatorului din sticla. Acesta reazema
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due to its function the building had played
an important public role from the very
beginning until the end of World War II,
when, as a result of nationalisation, it was
turned into a collective housing build-
ing, following the legal pattern too often
met in the central area of Timigoara. Af-
ter the Revolution, a long legal action for
the recovery of possession and ownership
transfer took place. Upon its completion in
2009, an opportunity arose for some reha-
bilitation, conservation, and repurposing
interventions, which were completed in
2018.

2.2.2. Current situation

The building lies on the eastern side
of Unirii Square. It occupies a rectan-
gular corner plot with sides of 24 and
32 m. Its ground plan was developed in
several stages. The building is organised
around an inner courtyard connected to
the square through an access archway. Its
constructive system is made up of brick
masonry foundations, a structure of brick
vaults and arches, wooden slabs at the up-
per storeys, and a wooden roof structure
with ceramic tile covering. The design
for this building started in 2009. The first
technical reports were drawn up together
with a multidisciplinary team, including
engineer Petru RUS, PhD (2011) and biol-
ogist Livia BUCSA, PhD. These reports re-
vealed structural issues caused first of all
by the alterations to the ground plan made
during the nationalisation when, due to
the transformation of the building into a
collective housing, a repartitioning was
performed leading to the destabilisation of
the initial structural scheme. The ground
floor was altered radically because of the
new functions, where the wish to have are-
as with wide openings triggered the forced
transformation of a load-bearing structure
made of brick masonry walls with vaults
and arches into a frame structure with
concrete pillars, diaphragms, and open-
ing widenings in the preserved masonry.
These structural issues were accompa-
nied by issues related to the groundwater,
which had different benchmarks in differ-
ent probing points in the basement, with
different evolutions from one season to
the other. The long lapse of time between
the preliminary and the detailed design
stages allowed us to carefully observe the
movement of the groundwater with the
help of several geotechnical investigations
conducted by engineer Dorin VASIU. The
building had lost a large part of its his-
torical materiality, which could be found
only at the level of the stone galleries in
the courtyard.

2.2.3. Description of the constructive

solutions proposed

The aim of the design brief was a
complete repurposing of the building, by
reverting to the initial ground plan, in cor-
relation with the needs of a programme
specific to a public and office building, by
refurbishing the basement for technical
space and annexes, and by converting the



attic into a loft facing the inner courtyard.
The aforementioned courtyard acquired a
different role in the new layout proposed,
becoming a transition area from the public
square to the interior arrangements, as it
was covered and provided with perimetral
ventilation, as well as with a panoramic
lift that became the support of the glass
skylight structure. The latter partially
rests on the outline of the metal roof struc-
ture that takes over the loads of the histor-
ical one, which thus becomes the support
of the scenery for the interior design pro-
posed in the loft. The structure’s consol-
idation works were extremely extensive
and covered all the components of the
structural system, from underpinnings at
the foundations, repair or reconstruction
works on walls, vaults, or arches, to con-
solidations or reconstructions of slabs and
new metal structures taking over the loads
of the historic roof structure.

The groundwater was a special con-
cern in the architectural and structural
proposal. Therefore, a natural ventilation
system was put in place for the masonry in
the basement. Moreover, in addition to the
consolidation works on the foundations,
as well as the injection and vertical water-
proofing solutions for the walls, a plastic
formwork allowing for the ventilation of
the space beneath the basement plate was
inserted, with connection to the ventila-
tion openings towards the street.

2.2.4. Conclusions

The case study presented in this chap-
ter has shown how important it is to in-
vestigate the land beneath and around
the building, as well as the impact of
groundwater on the physical condition of
the foundations. The presence and action
of groundwater may differ from one space
to the other inside the building, which is
a proof that investigations are important
for establishing conclusions on which the
design can be based. The interventions in
the basement had to take into account the
presence of groundwater, and thus to opt
for a waterproofing and natural ventilation
system.

2.3. Rehabilitation of the building at
4 Unirii Square (2009 to present)

2.3.1. Brief history of the building

The Serbian Bishop’s Palace is part of
the Unirii Square Ensemble in Timisoara.
It was built in 1745 in the Baroque style
that was specific to Timigoara during that
period. Sited on the western side of Unirii
Square, it forms, together with the Cathe-
dral and the House of the Serbian Com-
munity, the Serbian Square (BUGARSKI &
STEPANOV 2010), which is one of the best
preserved historical urban sites. These
buildings are known to have existed since
the beginning of the 17 century, when the
first bishops of Serbian Orthodox religion
were appointed in Timigoara by the Patri-
archate of Pec¢. In this period the town was
under Turkish rule, which was tolerant of
the entire Serbian community and left its
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punctual pe conturul gsarpantei metalice, care preia incarcarile structurii
de lemn istoric, lasand-o pe aceasta din urma sa devina suportul unei sce-
nografii in amenajarea propusa in mansarda. Lucrarile de consolidare a
structurii au fost extrem de ample si au acoperit toate componentele siste-
mului structural, de la subzidiri la fundatii, reparatii sau reconstructii de
pereti, bolti sau arce, la consolidari sau reconstructii de plangee si structuri
metalice noi care preiau incarcarile sarpantei istorice.

Apele subterane au reprezentat o preocupare speciald in propunerea de
arhitectura si structura, motiv pentru care s-a realizat un sistem de ventila-
re naturala a zidariei de la subsol, unde aldturi de consolidarile la fundatii,
solutiile de injectare si hidroizolarea verticala a peretilor, s-a introdus un
cofraj din plastic ce permite ventilarea spatiului de sub placa subsolului,
acesta fiind conectat la gurile de ventilatie catre strada.

2.2.4. Concluzii

Studiul de caz prezentat in acest capitol ne-a demonstrat importanta inves-
tigatiei terenului de sub constructie si de 1anga aceasta, precum si impactul
dat de apele subterane asupra stérii fizice a fundatiilor. Prezenta si actiunea
acestora poate fi diferita de la un spatiu la altul in interiorul cladirii, ceea ce
demonstreaza importanta investigatiilor in stabilirea unor concluzii ce stau la
baza proiectarii. Amenajarile subsolului au fost conditionate de prezenta ape-
lor subterane prin alegerea sistemului de hidroizolare si de ventilare naturala.

2.3. Reabilitare imobil Piata Unirii nr. 4 (2009-prezent)

2.3.1. Scurt istoric al cladirii

Palatul Episcopal Sarb face parte din ansamblul Pietei Unirii din Timi-
soara si a fost construit in anul 1745 in stilul baroc specific acelei perioa-
de pentru Timisoara. Amplasat pe latura vestica a Pietei Unirii, alaturi de
Biserica Episcopald si de Casa Comunitatii Sarbe formeaza Careul Sarbesc
(BUGARSKI & STEPANOV 2010), unul din cele mai bine pastrate situri ur-
bane istorice. Prezenta acestor cladiri devine cunoscuta odata cu inceputul
secolului al XVII-lea, cAnd se fac primele numiri ale episcopilor de religie
ortodoxa sarba in Timigoara, acestia fiind numiti de Patriarhia Ipekului,
perioada in care orasul era sub ocupatia turca ce avea sa tolereze intreaga
comunitate sarba, pastrandu-i intacte cladirile simbol. Disparitia edificiilor
istorice ale orasului odata cu incendierea din cauza ciumei in anul 1734

B Foto 5. Palatul Episcopiei Ortodoxe Sdrbe, Piata Unirii © Bogdan DEMETRESCU
B Photo 5. Serbian Orthodox Bishop's Palace, Unirii Square © Bogdan DEMETRESCU
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B Foto 6. Interventii de consolidare a sarpantei istorice © Bogdan DEMETRESCU
B Photo 6. Consolidation interventions on the historic roof structure © Bogdan DEMETRESCU

avea sa influenteze si Palatul Episcopal, care, alaturi de Biserica Ortodo-
xa vor fi cu buna stiinta distruse si reconstruite pe acelasi amplasament
in anii 1745, respectiv 1748. Amplasamentul initial al acestor cladiri cu
valoare istorica nu a fost clarificat nici pAna in prezent. Biserica Ortodo-
xa Sarba si Palatul Episcopal Sarb sunt continuatoarele vechilor edificii
ortodoxe sirbe din Timigoara, cu atadt mai mult cu cét regasim obiecte de
cult de mare importanta, adapostite astazi in muzeul de la etajul Palatului
Episcopal. Concluziile studiului istoric (BUGARSKI & STEPANOV 2010),
completat de proiectul de restaurare si consolidare a imobilului, au ca
obiectiv redescoperirea valorilor culturale ortodoxe sarbe, fiind parte din-
tr-un intreg ce formeazd componenta multiculturala a Timigoarei. Studiul
privind etapele de constructie ale cladirii (OPRIS 1987) ne-a prezentat cum
arhitectul Laszl6 SZEKELY a intervenit pe fatadele mai multor cladiri din
perimetrul Pietei Unirii, dar lucrarile realizate la Palatul Episcopal aveau
sd fie cele mai interesante prin introducerea unei stilistici neobizantine la
ornamentatia fatadei si la volumetria nou construita a frontonului central.

2.3.2. Situatia existentd

Imobilul face parte dintr-un ansamblu urban cu forma dreptunghiulara in
plan, avand o curte laterala la care se face accesul printr-un gang cu poarta
monumentald pe fatada principald dinspre Piata Unirii. Planul si volume-
tria cladirii sunt specifice constructiilor baroce din Timisoara secolului al
XVIII-lea, avand o structura de rezistenta formata din fundatii de zidarie de
caramida de epocd, regasita si la peretii si boltile pentru subsol si parter, iar
peste etaj se gasesc plangee din elemente masive de lemn peste care s-a agezat
structura unei sarpante istorice realizate din ferme cu caracter eclectic la in-
ceputul secolului al XX-lea. Episcopia Sarba din Timisoara a solicitat in anul
2009 demararea unui proiect ce avea ca tema refacerea finisajelor pe fatadele
palatului, prin refacerea zugravelilor existente, urmand ca in anul 2011 sa
inceapd lucrarile de executie in baza proiectului autorizat. Interventiile la
fatada prin lucrari de refacere a finisajelor si ornamentelor au dus la exami-
nari mai atente ale fisurilor ce péareau a fi cauza imbatrinirii tencuielilor gi a
inconsistentei stratului suport. Prin indepartarea partiala a tencuielilor pe o
anumita zond s-au constatat fisuri gi crapaturi pronuntate in peretele de fata-
da la baza turnului ce flancheaza frontonul central. Examinarea mai atenta a
cornisei a pus in evidenta deplasiri la unele elemente de sarpanta realizate ca
urmare a interventiei din anul 1905. Lucrarile la fatadele imobilului realizate
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architectural symbols untouched. The dis-
appearance of the town’s historical build-
ings as a consequence of the fires started
due to the plague in 1734 was to impact
the Bishop’s Palace, as well as the Ortho-
dox Church, which were deliberately de-
stroyed and rebuilt on the same sites in
1745 and 1748, respectively. However, the
initial locations of these historical build-
ings have not yet been clarified. The Serbi-
an Orthodox Church and the Serbian Bish-
op’s Palace are the continuators of the old
Serbian Orthodox buildings in Timigoara,
especially as we find religious objects of
great importance hosted today by the mu-
seum on the upper floor of the Bishop’s
Palace. The conclusions of the historical
study (BUGARSKI & STEPANOV 2010)
and the building conservation and con-
solidation design are aimed at rediscover-
ing the Serbian Orthodox cultural values
as part of a whole which is the multicul-
tural component of Timisoara. The study
concerning the construction stages of the
building (OPRIS 1987) has shown how
architect Laszl6 SZEKELY intervened on
the elevations of several buildings on the
perimeter of Unirii Square. However, the
works on the Bishop’s Palace were to be the
most interesting due to the introduction of
a Neo-Byzantine style at the ornaments of
the main elevation and at the newly built
volume of the central gable.

2.3.2. Current situation

The building is part of an urban en-
semble of rectangular shape on the ground
plan, with a side courtyard accessible
through an archway with a monumental
gate on the main elevation facing Unirii
Square. The ground plan and the volume
of the building are specific of the Baroque
buildings in 18" century Timigoara, with
a load-bearing structure made up of foun-
dations in period brick masonry, which
we can also find at the walls and vaults
for the basement and the ground floor. The
slabs above the upper storey are made up
of massive wooden elements on which lies
a historic roof structure made up of Eclec-
tic trusses built at the beginning of the 20"
century. In 2009, the Serbian Bishopric in
Timigoara asked for a design aimed at re-
coating the finishes on the elevations of
the Palace, i.e. of the existing paintings.
Based on the authorised design, the im-
plementation works started in 2011. The
interventions on the elevation through the
recoating of the finishes and of the orna-
ments were the occasion for a closer ex-
amination of the cracks that seemed to be
the cause of the plaster ageing and of the
support layer’s inconsistency. The partial
removal of the plaster on a certain area has
revealed deep fissures and cracks in the el-
evation wall at the base of the tower flank-
ing the central gable. The close examina-
tion of the cornice has revealed displace-
ments of certain roof structure elements
as a result of the intervention conducted
in 1905. The works on the building eleva-
tions carried out in the 1980s, during the
rehabilitation of the entire Unirii Square



Ensemble, only consisted in recoating
the finish. The support layer used for the
painting was a plaster containing cement,
which was to cover all the gypsum orna-
ments with the fissures in the support
layer of the brick masonry walls. The last
intervention on the main elevation has re-
vealed that it contained a plaster layering
of 12 to 15 cm in thickness, as a result of
successive applications of plaster layers of
different compositions. The consequence
of these works was an increased weight of
the plastering, triggering a lack of mate-
rial homogeneity because of the different
mortar recipes that has led to detachments
from the support layer of the brick mason-
ry walls. It is to be mentioned that these
deficiencies were only present on the main
elevation facing Unirii Square, as a result
of the interest to intervene only on the ele-
vations directly related to the square.

2.3.3. Description of the constructive

solutions proposed

The constructive solution proposed is
based on the technical assessment report
(IANCA 2011). Its conclusion was that the
deformation of the attic slab was caused by
the large weight of the central gable’s left
side tower, found on the main elevation
of the Bishop’s Palace, cumulated with
the additional loads in the roof conveyed
through the support system made up of
two rigid metal beams resting on a mason-
ry that directly unloaded on the beams of
the attic slab. The deformation occurred
as a result of high moisture content in the
area of the gable, which has led to the de-
cay of the wooden beam ends of the attic
slab. The structural solution for the roof
structure at that time is to be noticed.
The structural system used was made up
of a massive masonry tower that unload-
ed considerable force through metal ele-
ments on the attic slab made up of wooden
beams. Moreover, the intervention works
at the building’s basement and the low-
ering of the walking level have worsened
the foundation issues and led to fissures
crossing the main elevation’s entire height.
The structural consolidation solution for
the elevation and the intervention solution
for its adjacent elements propose re-estab-
lishing the initial building safety level,
considering the historical significance
and the conservation principles for herit-
age buildings. The intervention proposed
has both an architectural and a structural
component, without altering the volume
and the ornaments of the elevations.

The consolidation solution for the roof
structure is in line with the type of in-
tervention proposed by architect Laszl6
SZEKELY in 1905, when, upon the con-
struction of the central gable and of the
towers that were to redefine the style of the
whole building, metal elements were used
to take over the loads of the roof structure
and of the towers. All the proposed inter-
vention does is to double the existing metal
beams, which are to take over the entire
load of the tower and to unload it this time
on the exterior and middle walls, which are
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in anii 1980, odatd cu reabilitarea intregului ansamblu al Pietei Unirii, au
constat doar in refacerea finisajului, folosindu-se ca strat suport pentru zu-
graveli un tinci in a cdrui componenta se gasea cimentul, care avea sd acopere
intreaga ornamentatie de ipsos, precum si fisurile din stratul suport al pere-
tilor din zidarie de caramida. Cu ocazia lucrarilor de la ultima interventie pe
fatada principala s-a constatat ca aceasta continea o stratificatie a tencuielilor
cu o grosime intre 12 si 15 cm, ca rezultat al aplicarii succesive a mai multor
straturi de tencuiala cu compozitie diferita. Rezultatul acestor lucrari a fost
marirea greutatii tencuielilor ducind la o lipsd de omogenitate a materialului
din cauza retetelor diferite de mortar, ceea ce a facut posibila desprinderea de
stratul suport al peretilor din zidarie de caramida. De mentionat ca aceste de-
ficiente au fost regasite doar pe fatada principala spre Piata Unirii, ca urmare
a interesului de a interveni doar pe fatadele relationate direct cu piata.

2.3.3. Descrierea solutiilor constructive propuse

Solutia constructiva propusa are la baza raportul de expertiza tehnica
(IANCA 2011) care a concluzionat ca deformarea plangeului de pod s-a pro-
dus sub efectul greutatii mari a turnului lateral stanga al frontonului central
de pe fatada principala a Palatului Episcopal, cumulata cu incarcarile supli-
mentare din acoperis transmise prin sistemul de reazem alcituit din doua
profile metalice rigide rezemate pe o zidarie ce descarca direct pe grinzile de
planseu la pod. Deformarea s-a produs sub efectul umiditatii accentuate in
zona frontonului, care a dus la putrezirea capetelor grinzilor de lemn de la
plangeul de pod. De remarcat ar fi modul de rezolvare structurald a sarpantei
pentru acea perioada, folosindu-se un sistem structural compus dintr-un turn
masiv de zidarie ce descarca prin elemente metalice o fortd considerabild pe
planseul de pod format din grinzi de lemn. Totodatd, lucrérile de la subsolul
cladirii de refunctionalizare a acestuia si coborirea cotei de célcare au accele-
rat problemele de la fundatii, care au dus la aparitia unor fisuri ce traversau
inaltimea fatadei principale. Solutia de consolidare structurald a fatadei si de
interventie asupra elementelor adiacente acesteia propune refacerea gradu-
lui initial de siguranta in exploatare a cladirii, avaind in vedere semnificatia
istorica si principiile de reabilitare si restaurare a imobilelor de patrimoniu.
Interventia propusa are o componentd atat arhitecturald, cat si structurals,
fara a modifica volumetria si ornamentica fatadelor.

Legends - Legend
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B Fig. 1. Harta cu planul cetatii fortificate si albiile vechi ale raului Bega © Bogdan DEMETRESCU
M Figure 1. Map with the ground plan of the fortification and the old beds of the Bega River
© Bogdan DEMETRESCU
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B Foto 7. Vedere de ansamblu cu Piata Unirii si amplasamentul celor trei studii de caz
(P4 - Piata Unirii nr. 4; P.5 - Piata Unirii nr. 5; P.13 - Piata Unirii nr. 13), imagine realizatd cu drond
© Bogdan DEMETRESCU

B Photo 7. Overview of Unirii Square and the sites of the three case studies (P.4 — 4 Unirii Square;
P.5 - 5 Unirii Square; P.13 - 13 Unirii Square), photograph taken with a drone
© Bogdan DEMETRESCU

Solutia de consolidare a sarpantei respecta tipul de interventie propus
de arh. Laszl6 SZEKELY in 1905, cand, la constructia frontonului central
si a turnurilor ce aveau sa redefineasca stilistic intreaga cladire, s-au folosit
elemente metalice care aveau sa preia incarcérile sarpantei si a turnurilor.
Interventia propusa nu face altceva decat sa dubleze grinzile metalice exis-
tente, urmand ca acestea sa preia toata incarcarea turnului, descarcand-o de
aceastd data pe zidul exterior si pe cel median ce compun sistemul struc-
tural al imobilului. Totodata s-au schimbat toate elementele din sarpanta
deteriorata, precum gi grinzile de lemn degradate ce formau planseul pod.
Astfel s-au permis interventii la nivelul etajului, unde s-a amenajat Muze-
ul Episcopiei Ortodoxe Sarbe din Timisoara. De mentionat ca interventiile
realizate pand in acest moment trebuie completate de lucrari la fundatiile
cladirii si de o atenta hidroizolare a acestora fata de apele meteorice sau cele
subterane. Lucrérile de executie sunt in desfagurare, fiind limitate ca dina-
mica, din cauza finantarilor venite de la administratia centrald, fapt ce a dus
la stabilirea unor prioritati in etapizarea lucrarilor. Lucrarile de restaurare a
fatadelor nu sunt suficiente pentru a considera cladirea stabila din puncte de
vedere al structurii, astfel ca lucrarile de consolidare si asanare a subsolului
pe latura spre Piata Unirii sunt prioritare in urmatoarea perioada. Problema
tasarilor inegale ce au dus la aparitia fisurilor pe fatada principala provine
de la interventiile punctuale in amenajarea subsolului, prin coborérea cotei,
precum gi de la prezenta apelor subterane de pe latura vestica a Pietei Unirii.

Solutiile de consolidare a fundatiilor va trebui completate cu interventii
de hidroizolare a fundatiilor si peretilor de la subsol. Odata cu inceperea lu-
crarilor de consolidare a fundatiilor se vor putea face sondaje gi se va putea
stabili directia apelor subterane pe tot subsolul Palatului Episcopiei Sarbe.

2.3.4. Concluzii

Palatul Episcopal Ortodox Sarb este o lucrare in desfasurare care indica in-
teresul administratiei locale asupra restaurarii fatadelor si invelitorilor in de-
trimentul lucrarilor de consolidare a fundatiilor, in conditiile in care dinamica
apelor subterane si pluviale este considerabila in ansamblul Pietei Unirii.
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part of the building’s structural system. In
addition, all the elements of the deteriorat-
ed roof structure, as well as the damaged
wooden beams that were part of the attic
slab were replaced. This made it possible
to intervene at the level of the upper storey,
where the Museum of the Serbian Ortho-
dox Bishopric in Timisoara was installed.
It is to be mentioned that the interventions
conducted so far need to be supplemented
with works on the foundations of the build-
ing and with careful waterproofing against
rain- or groundwater. The implementation
works are under way, but they are limited in
dynamics because of the fluctuating funds
coming from the central administration,
which has triggered the prioritisation of the
works that are to be carried out in stages.
The elevation conservation works are not
sufficient to consider the building structur-
ally stable. Consequently, priority should
be given in the next period to the basement
consolidation and drainage works on the
side facing Unirii Square. The issue of un-
even settlement that has triggered fissures
on the main elevation is the result of dis-
perse interventions when refurbishing the
basement, i.e. lowering the walking level,
as well as of the presence of groundwater
on the western side of Unirii Square.

The foundation consolidation solutions
will have to be supplemented with water-
proofing interventions on the foundations
and basement walls. When the foundation
consolidation works will start, probing will
be possible, and thus the groundwater flow
direction will be established for the whole
basement of the Serbian Bishop’s Palace.

2.3.4. Conclusions

The Serbian Orthodox Bishop’s Pal-
ace is an ongoing site that shows the in-
terest of the local administration for the
conservation of elevations and coverings
rather than for foundation consolidation
works, whereas the rain- and groundwater
dynamics are considerable in the Unirii
Square ensemble.

3. Common elements in the
design for the Unirii Square
Ensemble in Timisoara

B The works described in the previous
chapters deal with several common issues,
although they are different in terms of topic,
approach, and complexity. The study of the
three historical buildings shows that the
land is inhomogeneous, as it may present
substantial differences in the foundations
of the same building. The study of the his-
torical maps and the overlapping with the
current situation have pointed out the im-
portance of understanding, as much as pos-
sible, the context, its evolution over time,
and its relevance at present. The same is
revealed by the geotechnical investigations
(MARINOV 1997), as they show the routes
of the old beds of the Bega River before the
construction of the bastion fort in the 18"
century, after the Habsburg Empire occu-
pied Timigoara. The old irregular beds that



were crossing the Turkish town before 1716
are currently active in the underground of
Unirii Square, and they influence the ho-
mogeneity of the foundation ground. This
fact and the unjustified interventions on
the load-bearing structures, from repur-
posing basements and lowering walking
levels to ground plan alterations for meet-
ing new operation requirements, have trig-
gered a series of issues with major risk in
case of an earthquake. Until 1716, the town
was organic and adapted to the landscape
dominated by the presence of water. After
the imperial land planning, massive filling
interventions took place. As a result, two
subareas can be distinguished today with
strong inhomogeneity of the founding con-
ditions.

The first area is the building stock
within the old fortifications with 3 to 6 m
thick filling above the old beds of Begheiu
arms, where the buildings have founda-
tions on wooden piles, which are dete-
riorated due to the drainage and the low
level of the groundwater resulting from
the channelisation of the river crossing
the town. The second area overlaps with
the first ring of the town or with the old
circular outline of the defensive walls and
ditches, where the buildings are not dete-
riorated precisely due to the fact that they
are more recent, i.e. from the beginning of
the 20" century.

The three case studies are included
in the area inside the old fortification and
have shown that the foundation ground
in this area is not homogeneous and that
the interventions on the foundations and
the waterproofing works have to take into
account the context mentioned above.
The three case studies persuade us that
the area of the Cetate District and in par-
ticular the Unirii Square is a land that
needs more careful ground investigation
and analysis of the solutions adopted for
foundation consolidations. The urban in-
frastructure works and the pedestrianisa-
tion works in the entire historical centre,
conducted in the last years, have missed
the opportunity of strategic interventions
for investigating the movement of ground-
water and thus better understanding how
to make the foundation ground more ho-
mogeneous. Changing the pavement and
the support layers was not sufficient, and
the absence of an intervention methodol-
ogy for the foundations of the buildings
facing the public space is a proof that the
authorities do not understand the issue, as
they are only concerned with the colour
scheme on the elevations. All three case
studies show deteriorations at the plinth
level, which will worsen in the next period
because of the legal impossibility to inter-
vene from the public space for the vertical
waterproofing of the foundations and for
the control of groundwater.

4. Conclusions

B Starting from an interior design pro-
ject for a basement and up to the studies
concerning the ensemble of the Serbian
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3. Elemente comune identificate in proiectarea
pe ansamblul Pietei Unirii din Timisoara

B Lucréarile prezentate la capitolele anterioare au cateva problematici co-
mune, chiar dacad sunt diferite atat prin tematica, cat si prin abordare si
complexitate. Studiul pe cele trei cladiri istorice demonstreaza ca avem
de-a face cu un teren neomogen, care poate prezenta diferente substantiale
la fundatiile aceleiasi cladiri. Studiul hartilor istorice si suprapunerea cu
situatia actuala au evidentiat importanta intelegerii cat mai bine a contex-
tului, prin evolutia lui de-a lungul timpului si relevanta in prezent, com-
pletate de studiile geotehnice (MARINOV 1997), care prezentau traseele
albiilor vechi ale rdului Bega inainte de construirea cetatii bastionare din
secolul al XVIII-lea, dupd ocuparea Timigoarei de catre Imperiul Habsbur-
gic. Albiile vechi neregulate ce strabateau oragul turcesc dinaintea anului
1716 sunt active in subteranul actual al Pietei Unirii si influenteaza omo-
genitatea terenului de fundare. Acestea, cumulate cu interventii nejustifi-
cate asupra structurilor de rezistenta, de la functionalizarea subsolurilor si
coborérea cotei de célcare, pana la modificari de plan pentru a satisface noi
cerinte functionale, au dus la o serie de probleme care prezinta risc major
in cazul unui seism. Oragul pana la 1716 era unul organic si adaptat la pe-
isajul dominat de prezenta apei, urmand ca dupa sistematizarea imperiala
sd se intervind masiv prin umplutura, astfel ca in prezent se disting doua
subzone cu o puternicd neomogenitate a conditiilor de fundare.

Prima zona reprezinta fondul construit din interiorul vechilor fortifica-
tii cu umpluturi de la 3 la 6 m peste vechile albii ale bratelor Begheiului,
unde cladirile au fundatii agezate pe piloni de lemn, care sunt degradati
din cauza asanadrilor si a nivelului scazut al panzei freatice, odata cu ca-
nalizarea rdului ce traverseaza oragul. A doua zona este suprapusa peste
inelul intéi al oragului sau peste fosta configuratie circulara a zidurilor si
a santurilor de aparare, unde cladirile nu prezinta degradari tocmai pentru
ca sunt de data mai recenta, respectiv de la inceputul secolului al XX-lea.

Cele trei studii de caz fac parte din zona din interiorul vechii fortificatii
si au demonstrat ca terenul de fundare in aceastd zona nu este omogen si
ca interventiile la fundatii, respectiv lucrarile de hidroizolare trebuie sa
tina cont de contextul prezentat mai sus. Cele trei studii de caz ne conving
ca zona Cartierului Cetate gi in particular Piata Unirii este un teren ce are
nevoie de un studiu mult mai atent al terenului si al solutiilor adopta-
te la consolidarea fundatiilor. Lucrarile de infrastructura edilitara si cele
de pietonizare a intregului centru istoric realizate in ultimii ani au ratat
sansa unor interventii strategice de a investiga circulatia apelor subterane
si astfel de a putea intelege mai bine cum se poate omogeniza terenul de
fundare. Schimbarea pavajului si a straturilor suport nu a fost suficienta,
iar lipsa unei metodologii de interventie la nivelul fundatiilor cladirilor
dinspre spatiul public denota lipsa de intelegere a unei problematici din
partea administratiei, preocupatd doar de codul de culoare al fatadelor.
Toate cele trei studii de caz prezinta degradari la nivelul soclului, care se
vor accelera in urmatoarea perioada din cauza imposibilitatii din punct de
vedere juridic de a interveni la hidroizolarea verticald a fundatiilor si la
controlul apelor subterane dinspre spatiul public.

4. Concluzii

B Plecand de la un proiect de amenajare a subsolului pana la studiile pe
ansamblul Episcopiei Ortodoxe Sarbe, proiectele prezentate pun in discu-
tie rolul arhitectului in intelegerea contextului istoric supus unor transfor-
mari permanente, deschise echilibrului dintre memorie si progres.
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Biserica Sarba Ortodoxa Sf. Nicolae din Piata Unirii, cladire monument
istoric incadrata in LMI la pozitia TM-II-m-A-06173 este urmatorul proiect
din ansamblul pietei aflat in fazd de studiu si investigatii. Strategia de in-
terventie se va formula in baza tuturor cunostintelor teoretice, de docu-
mentare, investigare si legislatie. O contributie aparte va avea si experienta
acumulatd din interventiile anterioare pe un ansamblu patrimonial valoros,
unde neomogenitatea terenului ne-a demonstrat ca apele subterane trebuie
tratate cu atentie, mai ales cind acestea traverseaza subteran biserica, ce
prezinta fisuri in axul central, de la pronaos pana la altar in plan orizontal,
si de la ancadramentul de acces péna la turla sudica in plan vertical.

Timigoara are un patrimoniu construit valoros si consistent, dar prea
putin inteles si asumat de catre comunitate, fie ca este vorba de adminis-
tratie sau simplu locuitor, arhitect sau beneficiar. Orasul incepe o recon-
structie. Nu e vorba de reconstructia oragului din discursul propagandis-
tic al politicienilor sau al oamenilor de afaceri preocupati mai mult de
declasarea monumentelor istorice. Conservarea gi restaurarea unor cladiri
monument din Timigoara trebuie sa depaseasca dorinta tuturor celor im-
plicati de a interveni doar asupra fatadelor si invelitorilor. Este nevoie de o
abordare mult mai profunda asupra intregului fond construit al cartierelor
istorice. Elaborarea unor strategii de interventie in conservarea cladirilor
valoroase trebuie completata de elaborarea unui nou Plan Urbanistic Zo-
nal pentru intregul ansamblu urban istoric, {indnd cont cd documentul ce
reglementeaza zona este elaborat in anul 1998.

Apele subterane prezente in zona centrala a Timigoarei reprezinta o
provocare pentru arhitecti, arheologi, structurigti sau geologi. Acestia tre-
buie sa inteleaga dinamica apelor subterane in raport cu starea fizicd a cla-
dirilor i cum trebuie actionat pe un teren sistematizat care inca pastreaza
resursele initiale ale unui peisaj natural.

Studiul pe Biserica Ortodoxa Sarba prezinta avantajul acesteia de a fi in-
conjurata de o curte aflatd in proprietatea Episcopiei, ceea ce presupune po-
sibilitatea de a face investigatii, analize sau interventii la terenul de fundare.
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Orthodox Bishopric, the designs presented
raise the question of the architect’s role in
understanding the historical context that
is subject to permanent transformations,
open to the balance between memory and
progress.

The St. Nicholas Serbian Orthodox
Church in Unirii Square, a historic build-
ing listed on the List of Historic Buildings
under position number TM-II-m-A-06173,
is the next deign project within the
square’s ensemble under study and inves-
tigation stage. The intervention strategy
will be drafted based on all the theoretic,
documentation, investigation, and legis-
lative knowledge. A special contribution
will come from the experience accumu-
lated during the previous interventions on
a valuable heritage ensemble, where the
inhomogeneity of the ground has proved
that groundwater needs to be treated care-
fully, especially when it crosses the under-
ground beneath the church, as the latter
has fissures in the central axis from the
narthex to the sanctuary in the horizon-
tal plane, and from the access frame to the
southern steeple in the vertical plane.

Timisoara has a valuable and substan-
tial built heritage, however, it is too little
understood and assumed by the commu-
nity, be it the authorities or the simple
inhabitant, architect or beneficiary. The
city starts a reconstruction. It is not about
the reconstruction of the city as it can be
found in the propagandistic discourse of
the politicians or of the businessmen, who
are more interested in delisting historic
buildings. The preservation and conserva-
tion of historic buildings in Timigoara has
to go beyond the wish of all the stakehold-
ers to only intervene on the elevations and
the coverings. A much deeper approach
is necessary, encompassing the historical
neighbourhoods’ entire building stock.
Besides drafting intervention strategies for
the preservation of valuable buildings, a
new Local Plan should be drafted for the
whole historical urban ensemble, taking
into account that the document regulating
the area was drafted in 1998.

The groundwater present in the central
area of Timigoara is a challenge for archi-
tects, archaeologists, structural engineers,
or geologists. They have to understand the
groundwater dynamics in relation with
the physical condition of the buildings, as
well as the way of action on a systemised
land that still keeps the initial resources of
the natural landscape.

The study concerning the Serbian Or-
thodox Church shows the advantage it has
to be surrounded by a courtyard owned by
the Bishopric, which leaves the possibility
to make investigations, analyses, or inter-
ventions on the foundation ground.
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