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The paper starts with the presentation of Szddvar (Hungary) and how to
imagine the future of the castle, also mentioning some long-term develop-
ment suggestions.
In 2006, an initiative was launched to save the castle, where people inter-
ested in the subject could share their experiences. As a result, the Circle of
Friends for Szddvar was established with the aim of saving the crumbling
Szadvar Castle, a deserted historic building in Szogliget that had been
forgotten for a long time.
The suggested conservation process is based on the latest documentation,
survey methods, and design techniques.

(Balint Zoltan KELEMEN)

Studiul porneste cu prezentarea cetatii Szadvar (Ungaria) in zilele noastre
si imaginea viitorului cetatii, prin cateva propuneri de dezvoltare pe termen
lung.
In 2006 s-a lansat o initiativa pentru salvarea cetatii, participantii impar-
tasindu-si experientele in domeniu. Ca efect al initiativei s-a infiintat Cercul
Prietenilor pentru Szadvar, cu scopul bine definit de salvare a acestei cetati,
monument istoric pe cale de pierire, dat uitarii de timp indelungat si care sta
solitar in plin proces de ruinare langa localitatea Szogliget.
Ca baza a procesului de reabilitare propus, se doreste aplicarea celor mai noi
tehnici de documentare, relevare si proiectare.

(Balint Zoltdan KELEMEN)

A tanulmany ismerteti Szadvart napjainkban, és azt, hogy hogyan képzel-
heté el a vér jovéje, valamint emlitésre keriill néhany hossza tava fejlesztési
javaslat is.
2006-ban varment4 kezdeményezés indult, ahol a téma utdn érdeklédék
megoszthattak egymassal tapasztalataikat. Ennek hatasara alakult meg a
Szadvarért Barati Kor, amely a hosszt idén keresztiil feledésbe mertlt, pusz-
tul6 mtemlék, a Szogliget hatardban elhagyottan omladoz6 Szadvar meg-
mentését tiizte ki céljaul.
A javasolt helyreallitasi folyamat alapjaként a legijabb dokumentéciés, fel-
mérési és tervezési technikak felhasznalasat tizték ki célul.

(KELEMEN Bélint Zoltan)

| Front cover photo: The Romanesque Hall of the Museum of Fine Arts after the intervention © Gellért AMENT
m Back cover photo: Church of the Order of the Visitation of Holy Mary in Warsaw. Painting by Bernardo BELOTTO, Collection of
the Royal Castle in Warsaw; current state © Marek SWIDRAK

| Fotografie coperta I: Sala Romanica a Muzeului de Arte Frumoase din Budapesta, dupa interventie © Gellért AMENT
| Fotografie copertd IV: Biserica Ordinului Vizitatiei Fecioarei Maria din Varsovia. Pictura de Bernardo BELOTTO, colectia Caste-
lului Regal din Varsovia si starea prezenta © Marek SWIDRAK
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Motto: “We live to advance, and at the same
time to appreciate the experiences of the past.”
(Pope Saint John XXIII)

B The TUSNAD Scientific Conference is one
of the most important Central European fo-
rums dealing with the theoretical and practi-
cal issues of heritage conservation. By virtue
of its decades-long history and international
orientation, it has retained its exceptional
significance in the context of the last de-
cade’s emerging “conference tourism”.

The conference organisers were among the
first to take the earliest steps in the reor-
ganisation of Romanian heritage conser-
vation after the fall of the Communist Re-
gime. They involved the Central European,
and then even the overseas representatives
of the profession, to urge those active in the
fields of the theory, design, implementa-
tion, and management of historic building
conservation, and last, but not least, policy
makers, to become the presenters and par-
ticipants of the conference series.

From its outset, the conference took ini-
tiative in pursuing the expanding world
of heritage conservation, embracing the
theoretical and multidisciplinary practical
issues of the path leading from individual
building protection to territorial, landscape,
and regional protection, as well as the mul-
ticulturalism of protection, and breaking
down stylistic and temporal confines.

The conference organisers are themselves
practitioners pushing the boundaries of
the heritage protection discipline, profes-
sionals involved in the design of historic
building conservation, who, throughout
their activities, through envisioning the
conference topics that change with each
edition, are open to new professional
achievements and scientific discoveries,
in addition to the traditionalism inherent
in the nature of heritage.

The 2018, 19" edition of the TUSNAD con-
ference, due to the richness of the lecture
series’ topics and to the by now traditional
study field trip, delivered the usual stand-
ard of the TUSNAD series. The chosen
topic: “Built Heritage, an Exceptional Part
of the Cultural Heritage” has provided an
opportunity for a diverse and multidiscipli-
nary, comprehensive approach to heritage.
Over the two days of the conference, 31
lectures were delivered by speakers from
five countries. The lectures, ranging from
the latest theoretical issues of internation-
al historic building conservation to the
history of heritage conservation, present-
ed, via case studies, diverse issues that
often occasioned debates, the latest tech-
nical, scientific advances in the practice
of conservation, the broad spectrum of the
objects under protection, and last but not
least, a series of exemplary conservation
works.

Zsolt MATE
private architect
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Motto: , Traim ca sa progresam, dar intre imp
sa pretuim si experientele castigate din trecut.”
(Papa Sf. Ioan al XXIII-lea)

B Conferinta stiintificd TUSNAD este
unul dintre cele mai importante foruri
din Europa Centrald privind problemele
teoretice gi practice ale protectiei patrimo-
niului. Datorita istoriei sale lungi de zeci
de ani, precum si orientarii sale internati-
onale, aceasta gi-a pdstrat insemndtatea
exceptionald in pofida raspandirii , turis-
mului de conferinte” din ultimul deceniu.
Organizatorii conferintei au fost printre pri-
mii care, dupd sfarsitul regimului comunist,
au facut primii pasi pentru reorganizarea
protectiei monumentelor din Romania. Au
mobilizat reprezentantii profesiei, atat din
Europa Centrald, cat gi, mai trziu, de peste
mdri, pentru a-i invita pe cei din domeniul
teoriei, proiectarii, executiei i gestiunii pro-
tectiei monumentelor i, nu in ultimul rind,
pe factorii de decizie politica, sd prezinte si
sd participe la seria de conferinte.

Inca de la inceput, conferinta a luat initi-
ativa in a urmdri expansiunea lumii pro-
tectiei patrimoniului, aborddnd probleme-
le teoretice si practice, multidisciplinare
ale fenomenului de extindere a protectiei
de la cladiri individuale la cea teritoriald,
a peisajului §i regionald, precum gi mul-
ticulturalismul protectiei si demolarea in-
cadrarilor stilistice si temporale.
Organizatorii conferintei sunt ei ingigi
specialisti, proiectanti in domeniul pro-
tectiei monumentelor istorice, care imping
limitele disciplinei protectiei patrimoniu-
lui, §i care, pe parcursul activitatilor Ior,
prin alegerea tematicilor conferintei, ce
variaza de la an la an, pe langa traditi-
onalismul ce provine din caracterul de
patrimoniu, sunt deschisi noilor realizari
profesionale si descoperirilor stiintifice.
Cea de-a 19-a editie a conferintei TUSNAD,
din anul 2018, datoritd tematicii bogate
a seriei de prelegeri si deja traditionalei
excursii de studiu, s-a ridicat pe deplin la
nivelul standardelor obignuite ale seriei
TUSNAD. Tematica aleasa: ,,Patrimoniul
construit, parte de exceptie a patrimo-
niului cultural” a oferit un prilej pentru
o abordare diversa si multidisciplinard,
cuprinzdtoare a patrimoniului.

In cele doua zile ale conferintei au fost
prezentate 31 de prelegeri de catre confe-
rentiari din cinci tari. Prelegerile, cu teme
variate, de la cele mai recente aspecte
teoretice ale protectiei internationale a
monumentelor pana la istoria protectiei
patrimoniului, au prezentat, prin studii
de caz, probleme pline de diversitate care
au condus adesea la dezbateri, cele mai
recente progrese stiintifice si tehnice ale
practicii protectiei, spectrul larg al obiec-
telor protectiei si, nu in ultimul rind, o
serie de lucrdri de restaurare exemplare.

Zsolt MATE
arhitect liber profesionist
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Mott6: ,Azért éliink, hogy el6re haladjunk,
s kozben megbecsiiljitk a multbél nyert ta-
pasztalatokat is.” (Szent XXIII. Janos papa)

B A TUSNAD elnevezésii tudomdnyos
konferencia Kézép-Eurdpa egyik legfon-
tosabb orokségvédelmi elméleti és gya-
korlati kérdésekkel foglalkozé féruma.
Tobb évtizedes miultjanak és nemzetkozi
kitekintésének kdoszonhetden az utolso
évtizedben fellendiilt konferenciaturiz-
mus mellett is sikertilt kivételes jelentSsé-
gét megdriznie.

A konferencia szervezdi az elsék kozott
voltak, akik a rendszervdltozds utdn
megtették az elsé lépéseket a romaniai
miiemlékvédelem tjraszervezésében. Be-
vontdk a kézép-eurdpai, majd akar ten-
gerentili szakmai képvisel6ket, hogy
megszolitsdk a mitemlékvédelem elméle-
ti, tervezdi, kivitelezdi, szervezdi tevé-
kenységét miiveld, és nem utolsésorban a
politikat alakité szerepldket, hogy a kon-
ferenciasorozat eléaddi és résztvevdi le-
gvenek.

A konferencia kezdettdl fogva kezdemé-
nyezden kovette az érokségvédelem tagu-
16 vilagat, felkarolta az egyedi épiiletvé-
delemtdl a teriileti, tdji, térségi védelem
felé vezetd 1t elméleti és sokszakmdju
gyakorlati kérdéseit, a védelem multikul-
turalitdsdt és a stilus-, illetve id6hatdrok
lebontdsat.

A konferencia vezetéi maguk is az 6rok-
ségvédelmi tudomdny kereteit feszege-
t6 gyakorlati, miiemlékvédelmi tervezd
szakemberek, akik tevékenységiikben, a
konferencidk évrdl évre valtozé temati-
kdjanak megformdlasdban, az o6rokség
természetébdl fakadé tradicionalizmus
mellett nyitottak az uj szakmai eredmé-
nyek és a tudomanyos felismerések felé.
A TUSNAD 2018. évi, 19. iilésszaka
gazdag tematikdji el6adds-sorozata és
az elmaradhatatlan miiemlék-latoga-
tdsok vonatkozdsdaban megegyezett a
TUSNAD-sorozat mdr megszokott szinvo-
naldval. A valasztott tematika: ,,Az épitett
orokség mint a kulturdlis 6rokség kivéte-
les része” az oOrokség sokszinii és sok-
szakmdju, dtfogé megkézelitésére adott
lehetdséget.

A konferencia két napjan 6t orszdg eld-
adéitél 31 eldadds hangzott el. Az eld-
addsok a nemzetkozi miiemlékvédelem
legijabb elméleti kérdéseitsl az Orok-
ségvédelem torténetének alakuldsan,
esettanulmdnyokon keresztiil bemutat-
tdk a nemegyszer vitdra alkalmat adé
sokszintiséget, a gyakorlati védelem leg-
tjabb miiszaki tudomdnyos eredményeit,
a védelem targyanak széles spektrumadt,
és nem utolsésorban példaértékii helyre-
allitasok sorozatdt.

MATE Zsolt
szabadiiszo épitész
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B FEJERDY Tamas'

Orokség és kozdsséq:
reziliencia és identitas

B Kivonat: Napjainkban egyre inkdbb kibontakozik az ,,6rékségesedés” folya-
mata. Az Eurépa Tandcsnak a kulturdlis orokséggel foglalkozé egyezményei
koziil a Faréi Egyezmény vilGgitia meg az 6rokség és a kézdsség szoros 0ssze-
tartozasat. Az orokségi javak kozds és fontos jellemzdje, hogy kozdsségi igény
kielégitését szolgaltak eredetileg. Az ,,6rokséggé valt” javak elidegenedésének,
majd a kortars kézdsségek dltali tjbdli befogaddsanak torténete szorosan sz-
szefiigg a torténelmi-tarsadalmi mozgdasokkal. Az érokségi javak mint attribi-
tumok jelennek meg, amit a kézdsségek dltal mutatott reziliencia is érzékeltet.
Mindezek tovabbi elemzésével lehet jobban megérteni a rekonstruktiv torekvé-
seket, az orokség szandékolt Gjrateremtésének a jelenségét. Kérdés, hogy az mi-
Iyen mértékben a kézosségi reziliencia lehetséges kifejezddése, a globalizalédé
kérnyezet elleni védekezés sajdtos formdja.

B Kulcsszavak: 6rokség, eurdpa tanacsi egyezmények, k6zosség, identitas,
reziliencia, rekonstrukcié

B Az 6rokségr6l beszélni és barmilyen megkozelitésben azzal foglalkozni
mostandban mar szinte mindennapossa, hogy azt ne mondjuk, divatossa,
vagy a jelenséget valamivel pontosabban leiré hangulati kifejezéssel élve:
~trendi” dologga valt. Az o6rokségi gondolatnak ez az altalanos ,jelenléte”
ugyanakkor korantsem jelenti azt, hogy egyértelmii, mindenki altal elfogadott
meghatarozasa, értelmezése lenne a fogalomnak, vagyis annak, hogy ponto-
san mi is értendé az ,,0rokség” megnevezésen, milyen anyagi val6sagukban
létezd targyak, alkotdsok, illetve milyen, a ,,szellemi 6rokséghez”* tartozo érté-
kek tartoznak az 6rokségként, vagy valamivel sziikebb értelemben véve, kul-
turdlis 6rokségként megnevezett ,.halmazba”.

A valamikor a 20. szazad 60-as éveinek a végén, a 70-es évek elején elindult
orokségesedési folyamat egyre inkdbb lathatéva, érzékelhetévé vilt, s napjaink-
ra mar annyira kibontakozott, hogy mér egészen biztosan elérte azt a szintet
- ,magaslatot” —, amelyr6l mintegy koriiltekintve, e folyamat néhény fontos
jellemzéie és jelenlegi dllasa meglehet6sen nagy biztonséggal rogzithetd.?

Ugyanakkor a tovébbi elemzések el6tt feltétlentil szitkséges rogziteni,
hogy azok nem fognak tudni az ,,6rokség” halmazaba tartoz6 sokféle miifaju
orokségi elem valamennyi fajtajéaval foglalkozni. Az 1. dbra minden sematikus
leegyszertsitése ellenére is j6l mutatja az orokség fogalomkorébe vont vagy
vonhat6 javak komplexitasat, az 6rokség tobbszorosen osszetett mivoltat.

1 Epitészmérnbk, doktor, okleveles miemlékvédelmi szakmérnok, az ICOMOS Magyar
Nemzeti Bizottsagnak tiszteletbeli elndke, Budapest, Magyarorszag.

2 A ,szellemi 6rokség” az UNESCO 2003-as évben elfogadott egyezményében szerepld
yintangible heritage”, illetve ,patrimoine immatériel” kifejezés nem tual szerencsés, de
mégis: hivatalosan hasznélt magyar megfelelGje — ugyancsak azdta hasznalatos a ,tan-
gible heritage” kifejezés a fizikai értelemben létezé orokségi elemekre.

3 Az érokségesedésrol lasd ERDOSI & SONKOLY (2004), FEJERDY (2009), illetve SONKOLY
(2017) muveit.
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Heritage and Community:
Resilience and Identity

B Abstract: Nowadays, the process of
“heritageisation” has become an increas-
ingly emerging phenomenon. Among the
conventions on cultural heritage of the
Council of Europe, the Faro Convention
highlights the close connection between
heritage and community. A common and
important feature of heritage assets is that
they originally served community needs.
The history concerning the alienation and
subsequent reintegration by contemporary
communities of assets “that had become
heritage” is closely related to the histori-
cal and social processes. Heritage assets
appear as attributes that are also mani-
fested by the resilience shown by the com-
munities. By further analysing these, one
may better understand the reconstruction
efforts, the phenomenon of the intended
re-creation of heritage. The question is to
what extent is this a possible expression of
community resilience, a particular form of
defence against a globalising environment.

B Keywords: heritage, Council of Europe
conventions, community, identity, resil-
ience, reconstruction

B Nowadays, talking about heritage and
addressing it in any way has become an
almost common, not to say fashionable
phenomenon, or, with a slightly more
descriptive expression, it has become
“trendy”. At the same time, this general
“presence” of the idea of heritage does
not mean that there is a clear, universal-
ly accepted definition or interpretation of
the concept, that is to say exactly what is
meant by the term “heritage”, what mate-
rial, real objects, creations, respectively
what values pertaining to “intellectual
heritage”* belong in the “set” of heritage
or, in a somewhat narrower sense, in that
of cultural heritage.

1 Architect, DLA, certified conservator, honor-
ary president of the ICOMOS Hungarian Na-
tional Committee, Budapest, Hungary.

2 The Hungarian term “szellemi o6rokség” is a
somewhat unfortunate equivalent for “intan-
gible heritage”, respectively “patrimoine im-
atériel” appearing in the UNESCO Convention
adopted in 2003, however, it is the officially
used Hungarian equivalent — the term “tangi-
ble heritage” has been in use since the same
time for heritage elements that exist in a phys-
ical sense.



The heritageisation process that be-
gan sometime in the late 1960s and early
1970s has become an increasingly visible,
perceptible phenomenon, and by our days
it has emerged to such a degree, that it has
surely reached a level — a “peak” — from
where, as if looking around, some of the
important features and the current sta-
tus of this process can be recorded with a
high degree of certainty.?

However, before further analysis, it
is absolutely necessary to emphasise that
these will not be able to tackle each type
of the varied genres of heritage elements
that belong in the set of “heritage”. Figure
1, despite all of its schematic simplifica-
tion, clearly illustrates the complexity of
the assets that are or could be included
in the category of heritage, the multifold
composite nature of heritage.

There is no need for any particular ex-
ploration to understand the intimate cor-
relation between the different branches
of heritage either. In the figure, this is in-
dicated by arrows and lines, pointing out
the most manifest and/or most significant
connections, without exhausting the sub-
ject. In other words, the dissociated pre-
sentation of the “heritage genres” is in fact
a (hopefully) logical, but still, artificially
structured system. This is done primarily
to be able to deal with individual heritage
types and genres based on their charac-
teristic, determining features — whether it
is the inventory and preservation of these
values or their utilisation.

Therefore, in the following, when
our investigation clearly focuses on built
heritage — historic buildings and their en-
sembles, historical landscapes —, it is by
no means to be construed that the close
correlations and connections mentioned
above are not important. Rather, it should
be interpreted as viewing and showing,
here and now, the inherently complete
heritage set from the point of view of this
particular, determinative aspect of being
“immovable property”, that is to say, built
heritage, and even more precisely, from a
historic building (and partly archaeologi-
cal) point of view.

As with any other subject, the discus-
sion of this domain can be approached
from a number of perspectives — one of
these is to start by reviewing the series
of conventions developed and adopted by
the Council of Europe (CoE). To be more
exact, we have to take under consider-
ation the four “pivotal” conventions on
cultural heritage, the creation (adoption)
of which was the result of a long-lasting,
decades-long process, however, looking
at them from the present, they should be
considered as a single entity. Even a sche-
matic presentation of these CoE conven-
tions would surpass the confines of this
article, but hopefully there is no need
for this, as they are widely known, and
have been practically incorporated into
the legislations concerning heritage val-

3 For information on heritageisation see the
works of ERDOSI & SONKOLY (2004), FEJERDY
(2009), respectively SONKOLY (2017).
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Kiilonosebb fejtegetést az sem igényel, hogy érthetd legyen a kiilonféle
orokségi dgak-elagazasok kozotti benséséges Gsszefiiggés. Az abran ezt nyi-
lak és vonalak jelzik, a teljesség igénye nélkiil ramutatva a leginkabb kézen-
fekvd és/vagy a legjelent6sebb kapcsolddasokra. Méasképpen megfogalmazva:
az ,,0rokségi mufajok” szétvalasztott bemutatasa val6jaban nem mas, mint
egy (remélhetbleg) logikus, de mégis: mesterségesen kialakitott rendszerbe
foglalas. Els6sorban annak az érdekében torténik ez, hogy az egyes orokség-
fajtakkal, -mtfajokkal a rajuk jellemz6, meghatarozé tulajdonséagaik alapjan
érdemben lehessen foglalkozni — akar ezen értékek szambavételérdl és meg-
6rzésérdl, akar a hasznositasukrél legyen is szo6.

Amikor tehéat vizsgaléddsunk a tovdbbiakban hatérozottan az épitett
orokségre — miiemlékek és egyiitteseik, torténeti taj — Gsszpontosit, az sem-
miképpen nem értelmezendé tigy, hogy a fent emlitett szoros tsszefiiggések,
kapcsolédasok ne volnanak fontosak. Inkabb tgy értelmezhet6, hogy az egy-
séges egészet alkot6 orokségi halmazt itt és most ebbdl a sajatos, meghatéarozo
jellegzetességét tekintve ,ingatlan”, azaz épitett drokségi, s6t ezenbeliil még:
muiiemléki (és részben régészeti) néz6pontbdl latjuk és lattatjuk.

Mint minden masnak, ennek a teriiletnek a targyalasat is t6bb oldalrél meg
lehet kozeliteni — az egyik ilyen lehetdség, ha inditdsként az Eurépa Tanacs
(ET)* altal kidolgozott és elfogadott egyezmények sordra tekintiink. Egészen
pontosan a kulturalis 6rokséggel foglalkozé négy ,.sarkalatos” egyezményre
kell gondolni, amelyek megalkotasa (elfogaddsa) ugyan idében elhtiz6dé,
tobb évtizedes folyamat eredménye volt, de a jelenbdl ratekintve egyiittesen
mégis egységes egészet alkot. Ezeknek az ET-egyezményeknek akéarcsak vaz-
latos ismertetése is szétfeszitené ennek az irasnak a kereteit, de erre remélhe-
t6leg nincs is sziikség, mivel eléggé széles korben ismertek, és gyakorlatilag
szinte minden kézép-eurdpai allamban bekeriiltek mar az drokségi értékekkel
kapcsolatos jogszabalyokba is. Felsoroldsuk viszont taldn abbdl a szempont-
bol mégsem érdektelen, hogy a keletkezési sorrendjiik valamiképpen leirja
azt a folyamatot is, amely a miemlék-6rokség fogalomvéltashoz is elvezetett,
és amely eljutott egészen addig, hogy egyre hangsilyosabban az 6rokségi ér-
tékek kozosségi vonatkozasait helyezze el6térbe.

4 Council of Europe (CoE).
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Az els6ként elfogadott, kézismert nevén Granadai Egyezmény (1985) az
eurépai épitészeti orokség védelmével kapcsolatos (CoE 121). Nem tekinthet
a véletlen mtvének, hogy erre az 1975-6s eurépai épitészeti 6rokség éve utan
keriilt sor, és a tizéves id6ktilonbségbdl az is latszik, hogy viszonylag lassan
érett egyezménnyé az akkor megfogalmazott elvek és torekvések eredménye.
Az idérendben mésodik ET-egyezmény megalkotasdhoz mar nem volt sziik-
ség djabb tiz évre: ez lett a Méltai (vagy masképpen: Vallettai, 1992) Egyez-
mény a régészeti 6rokség védelmérsl (CoE 143). Erdekességként hozza kell
tenni, hogy ez utébbi logikailag, és a megalkot6i szandék szerint is, megel6zte
volna az épitett 6rokséggel foglalkozo6 egyezményt. El6készitése mar az 1960-
as évek végén megindult, de az a tervezet (munkanevén: Londoni Egyezmény)
végiil orokre tervezet maradt, és a Méltai Egyezmény nem is egyenes folyta-
tdsa annak. Talan éppen azért nem, mert egyre nagyobb figyelmet kapott az
egymasra rétegz6d6, egyforman orokbecsti orokségi értékek kérdése, az ,,616”
torténeti varos és az alatta talalhaté régészeti orokség egyidejli védelme, mi-
kénti kezelése. Az idérendben harmadik, a Firenzei Egyezmény (2000), azaz
az eurépai tajképegyezmény (CoE 176) mar egyértelmtien az érokségfogalom
elterjedésének, illetve kibgviillésének az idejében fogalmazodott meg, egye-
bek kozott ez is indokolhatja ennek az egyezménynek az egyfajta ,,egészla-
t6” megkozelitésre vald torekvését — legaldbbis abban az értelemben, amely
szerint Eurépaban minden, ami létezik, az valamilyen formaja taj, illetve
annak a része. Végiil, de a jelen irds téméja szempontjabdl egyéltaldn nem
utolsésorban, a sort a Far6i Egyezmény (2005) zarja ,,a kulturélis 6rokség tar-
sadalmi értékérdl” (CoE 199).° Ez valéjdban egy keretegyezmény, amely az
el6z6 hérom, kiillonbozé o6rokségi fajtakkal foglalkoz6 egyezményét foglalja
egységbe, 1évén, hogy az orokségi értékek valamennyi fajtdjat a tarsadalom, a
kozosségek vonatkozasaban veszi tekintetbe. Olyan jelent6s fogalmakat vezet
be, mint példaul az orokségkozosség fogalma,® illetve lényeges elvarasokat
is rogzit. Igy példaul, hogy az egyezményhez csatlakozott felek (4llamok):
»f) elismerik a joghatésaguk alatt 4ll6 teriileten taldlhaté kulturalis orokség
értékét, fuggetlentil annak eredetétél” (CoE 199, 5. cikk — Kulturalis orokségi
jog és politikak), tovabba: ,b) békéltetd eljarasokat hoznak létre olyan esetek
méltanyos és igazsagos kezelésére, amelyekben ugyanazon kulturalis 6roksé-

W 1. kép: Torockd, piactéri hdzak sora © FEJERDY Tamds
B Photo 1. Rimetea, row of houses on the market square © Tamds FEJERDY

5 Mind a négy ET-egyezmény teljes magyar szovege elérhetd (FEJERDY 2011).

6 Fardi Egyezmény, 2. cikk, ,b) egy orokségkozosség azon személyek osszessége, akik va-
lamely kulturélis 6rokség bizonyos aspektusait értéknek tekintik, és k6zosségi cselekvés
keretében kivénjak fenntartani és a kovetkezé nemzedékeknek tovabbadni”, valamint a
12. cikk — Hozzéférés a kulturalis 6rokséghez és a demokratikus részvétel (CoE 199).
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ues of almost all Central European states.
However, their listing may be of interest,
as their order of emergence describes to a
certain degree the process that has led to
a shift in concepts, from historic building
to heritage, and which reached the point
of giving more and more prominence to
the community aspects of heritage values.

The first adopted convention, com-
monly known as the Granada Convention
(1985) is related to the protection of the
Architectural Heritage of Europe (CoE
121). It cannot be a coincidence that this
happened after the 1975 European Archi-
tectural Heritage Year, and judging by the
ten-year-distance between the two, it is
clear that the results of the principles and
aspirations that were formulated at that
time evolved into a convention at a rela-
tively slow pace. There was no need for
another ten years to formulate the chrono-
logically second CoE convention: this was
the Malta (or Valletta, 1992) Convention
on the Protection of Archaeological Her-
itage (CoE 143). As a curiosity, we have to
note that the latter should have preceded
the convention on built heritage, both log-
ically and according to the creators’ inten-
tion, as its preparation began already in
the late 1960s, but the planned convention
(with the working title of London Conven-
tion) remained a plan, and in addition,
the Malta Convention is not its direct suc-
cessor. This might be due to the fact that
an increasing attention was started to be
paid to the question of the stratification of
equally valuable heritage values, as well
as to the simultaneous protection and way
of management of the “living” historical
town and the archaeological heritage un-
derneath it. The third in chronological
order, the Florence Convention (2000), i.e.
the European Landscape Convention (©°f
99 was clearly formulated at a time, when
the concept of heritage was becoming
widespread and was broadening; among
other things, this could also justify the
pursuit of a kind of “all-embracing” ap-
proach of this convention - at least in the
sense that everything that is in existence
in Europe is some form of landscape or
part of it. Last but, form the point of view
of the present article’s subject, not at all
least, the list is closed with the Faro Con-
vention (2005) “on the Value of Cultural
Heritage for Society” (CoE 199).* This is
truly a framework convention that incor-
porates the previous three conventions
on different heritage types, by taking into
consideration all types of heritage val-
ues from the perspective of society and
of communities. It introduces important
concepts such as that of the heritage com-
munity,® respectively it sets significant
expectations. For example, that the par-

4 The full Hungarian text of all four CoE con-
ventions is available (FEJERDY 2011).

5 Faro Convention, Article 2, “(b) a heritage
community consists of people who value spe-
cific aspects of cultural heritage which they
wish, within the framework of public action,
to sustain and transmit to future generations”,
and Article 12 — Access to cultural heritage
and democratic participation (CoE 199).



ties (states) of the Convention: “f) recog-
nise the value of cultural heritage situated
on territories under their jurisdiction, re-
gardless of its origin” (CoE 199, Article 5
— Cultural heritage law and policies); fur-
thermore, “b) establish processes for con-
ciliation to deal equitably with situations
where contradictory values are placed on
the same cultural heritage by different
communities” (CoE 199, Article 5 — Cul-
tural heritage law and policies).

The close connection between heritage
and community thus becomes truly clear
by approaching it from the perspective
of the Faro Convention adopted in 2005.
This interconnection touches upon what
is essential, as it does not disappear com-
pletely even in the face of dramatically
changing circumstances. It might seem
contradictory, but this is partly so because
the common, and perhaps most important
feature of the assets that are now recog-
nised as part of heritage, is that originally
they were not created in order to produce
a heritage element, in order to augment
heritage. So, confining ourselves to the
domain of real estate, of built heritage (al-
though this may be true for other types of
heritage as well), this means precisely that
these works were created, without excep-
tion, to meet certain needs or necessities.

It can be stated that all physical, or
even non-material assets, known or recog-
nised today as heritage values, originally
served to satisfy the needs of a communi-
ty, and within that those of the individ-
ual. Evidently, they were valued as such
— to varying extents —, but not as heritage
elements, instead as things that formed
or belonged to the framework of people’s
lives (value in use). In other words, these
“things” belonged in an inherently natu-
ral way to the life of the community (and
of the individuals found within). It is this
“inherent naturalness” (but we might
also call it natural inherence...) that made
and makes it possible for heritage, or the
thing that with the passage of time was
perceived and acknowledged as such, to
contribute in the past and present, prob-
ably mostly unconsciously - especially
at the beginning —, but in fact decisively
to shaping and expressing-manifesting
the identity of a given community. All
this is equally true for all communities
of different levels and for their heritage,
i.e. — as opposed to the historic building
approach, which by definition always
deals with values at a state (national) lev-
el, selected on the basis of scientific con-
siderations — the heritage of communities
is an analogous concept, that is each com-
munity level, nested in each another as a
Matryoshka doll, has its own heritage that
is interpretable at its level.

This awareness, the perception and
acknowledgement of these assets as “her-
itage” has been led to by historical and
social processes and changes. The history
concerning the alienation and subsequent
reintegration by contemporary communi-
ties of assets “that had become heritage” is
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gi elemnek kalonbozé kozosségek egymasnak ellentmondé értékeket tulajdo-
nitanak” (CoE 199, 7. cikk — Kulturalis 6rokség és parbeszéd).

Orokség és a kozosség szoros Gsszetartozdsa tehat éppen a 2005-ben elfo-
gadott Far6i Egyezmény fel6l kozelitve valik igazan vilagossa. Lényeget érint6
Osszekapcsolédas ez, amely akar drasztikusan valtozé koriilmények ellenére
sem sziinik meg teljesen. Ellentmondésnak ttinik, de részben éppen azért van
ez gy, mert a ma az Orokség részeként szamontartott javak kozos és talan
legfontosabb jellemzéje, hogy eredetileg nem azért hoztak létre azokat, hogy
orokségi elem sziilessen, az ¢rokség gyarapodjon. Maradva tehat az ingatlan
épitett orokség korében (bar ez mas 6rokségi fajtédkra is igaz lehet), ez pon-
tosan annyit jelent, hogy ezeket az alkotdsokat minden esetben valamilyen
igény, sziikséglet kielégitése céljabdl hoztak létre.

Kijelenthetd, hogy kozosségi — azonbeliil pedig az egyéni — igény kielé-
gitését szolgaltak eredetileg mindazon fizikai vagy akar nem anyagi javak,
amelyeket ma o6rokségi értékként ismertink, illetve ismertink el. Mint ilye-
neket — eltéré6 mértékben — nyilvan meg is becsiilték, de nem mint éroksé-
gi elemeket, hanem mint olyan dolgokat, amelyek az életiik kereteit hoztak
létre, vagy ahhoz tartoztak (hasznalati érték). Ugy is fogalmazhatunk, hogy
ezek a ,,dolgok” szerves természetességgel tartoztak hozza a kozosség (és az
azt alkot6 egyének) életéhez. Eppen ez a ,szerves természetesség” (de nevez-
hetnénk természetes szervességnek is...) az, amely lehet6vé tette, teszi, hogy
az Orokség, illetve az id6 multaval akként felismert-elismert dolog — f6leg ele-
inte — bizonyara nagyobbrészt nem tudatosan, de valéjaban mégis meghaté-
roz6 mértékben hozzajarult és hozzajarul egy adott k6zosség identitdsanak
formalasdhoz, kifejezéséhez-megjelenitéséhez. Mindez egyarant igaz a kiilon-
b6z szintl kozosségekre és azok 6rokségére, azaz — szemben a mtiemléki
megkozelitéssel, amely definicié szerint mindig orszagos (nemzeti) szintd,
és tudomanyos megfontolasok alapjan kivélasztott értékekkel foglalkozik — a
kozosségek oroksége analdg fogalom, azaz a matrjoskababa-szertien egymés-
ba illeszkedd kozosségi szintek mindegyikének megvan a sajat szintjén értel-
mezhetd oroksége.

A tudatosodéshoz, e javak ,,6rokségként” val6 fel- és elismeréséhez torté-
nelmi-tarsadalmi folyamatok, véltozasok vezettek. Az ,6rokséggé valt” javak
korébbi elidegenedésének, illetve a kortars kozosségek éltali Gjboli befogada-
sénak torténete szorosan osszefiigg a torténelmi-tarsadalmi mozgasok alaku-
laséval, amelyek részletes elemzése nélkiil is felismerhets, hogy a valtozasok
a helyi (lokalis) felél az altalanos (globalis) felé mutatnak. Ez az elidegenedés
kalénosen erételjesen jelentkezett a 19., és még inkabb a 20. szézadi nagy
gazdasagi és tarsadalmi atalakulasok, és ezenbelill is a politikai szandék-
bél erével keresztiilvitt véltozasok nyomén. Ez vezetett a kordbban emlitett
»szerves természetesség” folyamatossagdnak a megszakadasédhoz, és paradox
moédon ahhoz, hogy ami kordbban (részben van teljesen) a mindennapi élet
része volt, mar mas mindségben: orokségként jelenik meg Gjra a kozosségek
szamara. Ez az a kozeg, dsszefiiggés, amelyben aztan vilagossa valik, hogy az
orokség: az identitds hordozdja. Az drokség mint a személyek, kozosségek
identitasdnak hordozdja, megtartéja és alakitéja kiillonleges szerepet jétszik,
amelynek teljes mértékl megismerése, elemzése és tovabbvitele éppen nap-
jainkban kertilt elGtérbe. Tobb rétege van ennek, illetve tobb oldalrél kozelit-
het6 meg. Az egyik, talan leginkabb ismert, bar nem egykénnyen definialhaté
orokségi osszetevé a ,hely szelleme” — genius loci. A ,hely” jelent6sége, a
shely szelleme” mar az antikvitas 6ta ismert, egyszerre elvont és fizikai gyo-
kerti fogalmak. Nem allithat6, hogy egy adott hely ,épitett 6roksége” — azaz
hagyomanyos, az adott helyszinre jellemz6 torténeti épiiletei, utcéi-terei, tele-
piilésszerkezete — hatarozza meg a hely szellemét, mint ahogyan az sem, hogy
ezek a tényezdk jelentéktelenek vagy kozombosek lennének e tekintetben.
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Erdemes felfigyelni arra, hogy az UNESCO 1972-ben elfogadott vilagorok-
ség egyezménye’ milyen fontos szerepet jatszott, milyen médon és mélységben
jarult hozza a bevezet6ben felvazolt crokségesedési folyamathoz. Ideértve azt
is, hogy az un. ,atfogd stratégia” (Global Strategy...) megvaldsitasa érdekében
bevezette egy 1j 6rokségi ,,miifaj”, a kultirtaj (torténeti t4j) fogalmat, illetve alta-
laban az 6rokségfajtak korének bévitésére iranyulé nyitottsagat. Az egyezmény
végrehajtasdban kiemelkedéen fontos eszkoz a Mikodési irdnyelvek (The
Operational Guidelines...) néven osszefoglalt végrehajtasi szabalyzat, amely
ugyan nem része az egyezménynek, de részletes iranymutatast nyijt. Szemben
az egyezménynek az immar 193 részes, allam 4ltal elfogadott (ratifikélt stb.)
szovegéhez, az iranyelveket id6rél idére frissiti, korszertisiti az egyezmény vég-
rehajtasaért felel$ Vilagorokség Bizottsag (The World Heritage Committee...).

Erdemes lenne kitérni azokra az eszkozokre, amelyek az érokségi értékek
vonatkozasidban (védelmiikre, fenntarthat6 hasznalatuk biztositasara stb.) a
vilagorokségi egytittmiikodés keretében sziilettek meg, és koriilbeliil olyan
hatédssal vannak altalaban az 6rokségvédelemre, mint az tirtechnikai fejlesz-
tések hatésa 4altaldban a technikai, technolégiai fejlesztésre. Erre itt nyilvan
nincs lehetéség, viszont egy, az utdbbi években bevezetett és egyre szélesebb
korben hasznalt fogalom, az ,,attribitum” emlitése mindenképpen ide illesz-
kedik. Ez a kissé hosszasra sikeriilt vilagorokségi kitéré csupan azt a meg-
allapitast volt hivatott megalapozni, amely szerint a k6zosségek identitasat
valéjdban az o6rokség, a legszélesebb értelemben vett orokségi javak, mint
attribitumok hordozzak.

Példaként: a nem tal tdvoli milt nem kevés fajdalmas eseményei kozott
ismerjiik a masodik vildghabori utani lakosségcsere-programokat is, amelyek
tragikus erdszakossaggal tépték el kozosségek gyokereit. A magyarorszagi né-
met ajkid allampolgérok egy részének is ez a sors jutott, koztitk Dunabogdény
svab lakosainak is. A teleptilésen él6k jelentds része — értelemszertien a gaz-
dalkodas mellett — korabban hagyomanyosan a kéfaragé mesterséget is gya-
korolta, amelynek ,,vizualis lenyomata” a portak sajatos szerkezeti kialakitdsta
kékeretes nagy- és kiskapuja. Ez az a motivum, amely mintegy a telepiilés
identitasat megjelenité attributum jelenik meg a kitelepitésnek, a kitelepitet-
teknek emléket 4llité6 kompozicidban is.

Identitas és reziliencia

B Az orokség és identitas 0sszefiiggése természetesen nemcsak abban mu-
tatkozik meg, hogy bizonyos attribGtumok azonosithatéva, felismerhetévé
tesznek egy adott kozosséget. Azt, hogy mennyire nem 6nmagaért valo jelen-
ségrél van sz6, azt a kozosségek altal felmutatott reziliencia fontosséga érzé-
kelteti talan a leginkabb. Ez a fogalom szintén Gjabban keriilt bele az 6rokségi
értékekkel, azok megdrzésével, de még sokkal inkédbb: az 6rokségi értékeknek
a kozosségeket ért valamiféle ,sokkhatéds”, katasztréfa utani szerepével kap-
csolatos, egyre fontosabba valé tanulmanyok, vizsgalatok szoétaraba. Egyre
inkabb ismertté és bizonyitotta valik ugyanis, hogy a pusztit6 esemény utani
Ujrakezdésben milyen jelentdsége lehet, van az 6rokségi javaknak, nem utol-
sosorban a kozosség kornyezetét meghatarozé épitett 6rokségi elemeknek.

A reziliencia: valsagélld képesség, de nemcsak a tlélés és Gjrakezdés ér-
telmében, hanem valamiféle ,visszataldlas képessége” is a kiils6 behatasra
megszakadt kontinuitdshoz, azaz egy ,,helyredllasi képesség”. Ez a helyreéllas
természetesen tobbféle mdédon torténhet, s nem feltétlentil jelenti azt, hogy
minden pontosan ugyanugy all vissza, mint ahogyan az a sokkhatés elétt volt.
A reziliencia az a jelenség, illetve ,,magatartés”, vagy éppen az — drokség hor-
dozta — ,,identitasba zart bels6 energia”, amelynek tovabbi elemzésével lehet

7 Az egyezmény szovege elérhetd magyarul (1985. évi 21. térvényerejii rendelet...), illetve az UNES-
CO hivatalos nyelvein (Convention Concerning the Protection...).
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closely related to the evolution of histor-
ical and social movements, which, even
without detailed analysis, reveal that
the changes show a direction from local
to general (global). This alienation was
particularly pronounced in the wake of
the great economic and social transforma-
tions of the 19" and especially of the 20*
century, and in particular of the changes
brought about by political will. This has
led to the discontinuity of the previous-
ly mentioned “inherent naturalness” and,
paradoxically, to a situation in which
what was previously (partly or complete-
ly) a part of everyday life, now appears
in a different quality to the communities:
as heritage. This is the medium, the con-
text, in which it becomes clear that her-
itage is the carrier of identity. Heritage, as
the bearer, retainer, and fashioner of the
identity of individuals and communities,
plays a special role, and the attempt to ful-
ly know, analyse, and pursue it has come
to the forefront just now. It has several lay-
ers and can be approached from multiple
sides. One, perhaps the most well-known,
though not easily defined heritage compo-
nent is the “spirit of place” — the genius
loci. The significance of the “place”, the
“spirit of the place” are concepts that have
been known since Antiquity and that are
both abstractly and physically rooted. It
cannot be stated that it is the “built her-
itage” of a particular place - i.e. the tra-
ditional historical buildings, streets and
squares, and settlement structure that are
characteristic to the given site — that de-
termines the spirit of the place, but nei-
ther that these factors might be insignifi-
cant or indifferent in this regard.

The crucial role played by the UNESCO
World Heritage Convention® adopted in
1972, as well as its way and degree of con-
tribution to the heritageisation process
outlined in the introduction is worthy to
note, including that in order to implement
its “Global Strategy” (Global Strategy...),
it introduced a new heritage “genre”, the
concept of cultural landscape (historic
landscape), and its general openness to
broaden the range of heritage types. An
important tool for implementing the Con-
vention is the regulation summarised un-
der the title of “Operational Guidelines”
(The Operational Guidelines...), which,
although it is not part of the Convention,
it provides detailed guidance. In contrast
to the text of the Convention that has al-
ready been adopted (ratified, etc.) by 193
State Parties, the Guidelines are updated
from time to time by the World Heritage
Committee (The World Heritage Commit-
tee...) responsible for the implementation
of the Convention.

It would be worth to expand upon the
tools that were created in the context of
the world heritage cooperation in regards
to heritage values (for their protection, for

6 The text of the Convention is available in
Hungarian (1985. évi 21. térvényerejii rende-
let...), respectively in the official languages of
UNESCO (Convention Concerning the Protec-
tion...).



their sustainable use, etc.), and that gener-
ally impact heritage conservation similar-
ly to how space technology developments
generally impact technical and technolog-
ical development. This is obviously not
possible here, however, the term “attri-
bute”, introduced in the last few years and
used more and more widely, is definitely
worth mentioning here. This somewhat
lengthy world heritage digression was
only intended to lay the foundations for
stating that the identities of communities
are in fact borne by heritage, by heritage
assets in the widest sense, as attributes.

As an example, among the numer-
ous painful events of the not too distant
past, we know about the population ex-
change programmes following World War
II, which have torn the roots of commu-
nities with tragic violence. A part of the
German-speaking citizens of Hungary
shared this fate, including the “Swabi-
an” inhabitants of Dunabogdény. Earlier,
aside from the obvious husbandry, a large
part of the settlement’s inhabitants have
traditionally practised the craft of stone
carving, the “visual imprint” of which can
be found in the stone-framed carriage and
wicket gates of the homes, which have a
particular structure. This is the motif that
emerges as the attribute that portrays the
settlement’s identity in the memorial to
the deportations, as well as to those that
were deported.

Identity and resilience

m Naturally, the correlation of heritage
and identity is manifested not only in the
fact that certain attributes render a given
community identifiable and recognisable.
The fact that this is not a phenomenon
existing for its own sake is perhaps best
shown by the importance of the resilience
displayed by communities. This concept
is also a recent addition to the vocabulary
of the increasingly significant studies and
investigations related to heritage values,
their preservation, and, much more im-
portantly, to the role that heritage values
play in communities that have been struck
by some kind of a “shock”, by catastrophe.
Namely, it is becoming increasingly well-
known and proven that heritage assets,
not least the built heritage elements that
determine the community’s environment,
play a significant role in starting anew af-
ter a devastating event.

Resilience: the capacity to withstand
crises, but not only in terms of survival
and resumption, but also in the “ability
to find one’s way back” to the continuity
that was broken due to external forces,
i.e. a “capacity to recover”. This recov-
ery can, of course, take place in several
ways, and it does not necessarily mean
that everything will return to be exactly
the same as before the shock. Resilience
is the phenomenon, or “attitude”, or “in-
ner energy embedded in identity” — borne
by heritage —, by the further analysis of
which one might start on the path of bet-
ter understanding, among other things,
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W 2. kép: Dunabogddny, kékeretes kiskapu, a kéfaragdsbdl él6 kézosség jellegzetes attribituma
© FEJERDY Tamds

B Photo 2. Dunabogddny, a stone-framed wicket gate, a characteristic attribute of a community
earning a living from stone carving © Tamds FEJERDY

elindulni egyebek kozott a hiteles értékmeg6rzés terén jelentkezd egyik {6
szemléleti kihivasanak a jobb megértéséhez.®

S hogy mi is lenne ez a kihivas? Nyilvdn nem nehéz megnevezni: elég-
gé egyértelmi, hogy napjainkban ez nem mas, mint a sériilt, részben vagy
teljességében elveszett 6rokségi javak szdndékolt Gjrateremtése, tigynevezett
rekonstrukcidja.® A reziliencia k6zosségi, tarsadalmi jelenségének fontossagat
éppen az orokségértékek elismertetésével és megérzésével foglalkozd szak-
manak, szakembereknek nem szabad figyelmen kiviil hagyniuk, még kevésbé
lebecsiilnitik. Kétségtelen, hogy a feler6sodni latszé rekonstruktiv térekvés,
azaz az 0rokség elemeinek szandékolt Gijrateremtése sajétos jelenség, azonban
egyre inkdbb nyilvanvaléva valik, hogy tévedés vagy még inkabb: hiba lenne
azt egységesen és eleve negativ jelenségként kezelni. Kérdés ugyanis, hogy
ezzel 0sszefiiggésben, milyen mértékben jelenik meg a kozosségi reziliencia
egy lehetséges kifejezédése, a globalizalédé kornyezet elleni védekezés egy
sajétos formajaként.

Ez az értelmezés természetesen semmiképpen nem értelmezhets automa-
tikus felmentésként, nem irja felil a hitelesség, integritas, az értékvédelem-
ben dont6 fontossaga nil nocere (nem artani) alapelv kovetelményeit, mikoz-
ben vildgossa kivanja tenni azt, hogy minden egyes eset egyedi értékelést és
mérlegelést tesz sziikségessé — nem utolsésorban tekintetbe véve az érintett/
érdekelt kozosségek identitasaban jatszott szerepét. Nem jogosithat fel arra,
hogy a multat akar ideolégiai, akar gazdasagi (pl. turisztikai) megfontolés-
bdl soha nem volt ,miemlékek” épitésével felulirjuk, megvéltoztassuk (meg-
szépitsiik), de nem itélheti el, ha egy k6zosség nem fogadja el az identitédsa
szempontjabdl meghatarozo fontossagt orokségének az elvesztését, és ragasz-
kodik annak fizikai létezéséhez (adott esetben: rekonstrukciéjahoz) is.

Ez az irds nem tobbre, mint az 6rokség és a kozosségek identitasa kozot-
ti szoros kapcsolédasra, valamint arra kivant rdmutatni, hogy a kozosségek
valsagtiir6, valsagkezeld, illetve pontosabban a ,helyredlls”, azaz reziliens
képességében is jelentds szerepe lehet, van a felismert, elismert, és ezéltal az
adott kozosség szaméra erdforrasként (is) jelentkezd orokségnek.

8 A ,reziliencidra” vonatkozo kutatés az Eurépai Uni6 és a Magyar Allam tamogatésaval,
az Eur6pai Tarsadalmi Alap tarsfinanszirozasaban a TAMOP 4.2.4. A/1-11-1-2012-0001

29

9 A ,rekonstrukcié” fogalom jelentése napjainkban sajnédlatos médon eléggé széles kor-
ben mintegy a ,(mtiemléki) helyreallitds” szinonimajaként is hasznélatos. Ebben az
irasban az eredeti, tehét abban a jelentésében hasznaljuk, amely kordbban létezett, de
elpusztult 6rokségi javak (mtiemlékek) Gjboli létrehozasat célozza.
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W 3. kép: Dunabogddny, a kitelepitett német ajku lakosok emlékmiive © FEJERDY Tamds
B Photo 3. Dunabogddny, monument to the deported German-speaking inhabitants © Tamds FEJERDY

Bibliografia/Bibliography

W ***1985. évi 21. torvényerejli rendelet a vilag kulturalis és természeti 6rok-
ségének védelmérdl szol6, az Egyesiilt Nemzetek Oktatési, Tudoményos és
Kulturélis Szervezete Altalanos Konferencidjanak tilésszakan Parizsban,
1972. november 16-an elfogadott egyezmény kihirdetésérél. [Legislative
Decree No. 21 of 1985 on the promulgation of the Convention Concerning
the Protection of the World Cultural and Natural Heritage, adopted by the
General Conference of the United Nations Educational, Scientific and Cul-
tural Organisation at its session in Paris, November 16, 1972.]

W *** Convention Concerning the Protection of the World Cultural and
Natural Heritage. Complete Text. http://whc.unesco.org/en/convent-
iontext/ (accessed February 2019).

B *** CoE 121. Convention for the Protection of the Architectural Heritage
of Europe, October 3, 1985.

B *** CoE 143. European Convention on the Protection of the Archaeolo-
gical Heritage (Revised), January 16, 1992.

B *** CoE 176. European Landscape Convention, October 20, 2000.

W *** CoE 199. Council of Europe Framework Convention on the Value of
Cultural Heritage for Society, October 27, 2005.

B *** Global Strategy. https://whc.unesco.org/en/globalstrategy/ (accessed
February 2019).

W *** The Operational Guidelines for the Implementation of the World
Heritage Convention. http:/whc.unesco.org/en/guidelines/ (accessed
February 2019).

B *** The World Heritage Committee. http://whc.unesco.org/en/commit-
tee/ (accessed February 2019).

W ERDOSI Péter & SONKOLY Gébor. 2004. A kulturdlis érokség. Atelier
fiizetek. Budapest: L'Harmattan.

[ ] FE]ERDY Tamas. 2009. Orokség, védelem — ma, holnap. In: Tanulmd-
nyok az érékségmenedzsmentrdl, 1. kotet, Alma Mater sorozat, 213-233.
Budapest: Informacios Tarsadalomért Alapitvéany.

B FEJERDY Tamas, ed. 2011. Kartdk Konyve. 2. kiadas. Budapest: ICOMOS
Magyar Nemzeti Bizottsag.

B SONKOLY Gaébor. 2017. Bolyhos tdjaink — a kulturdlis érokség torténeti
értelmezései. S.1.: ELTE Eotvos Kiadé.

8 2019 01

the challenge of one of the key attitudes
towards authentic preservation.’

And what would this challenge be?
Clearly, it is not difficult to name it: it is
fairly obvious that today it is the inten-
tional re-creation, so-called reconstruc-
tion® of damaged, partially or completely
lost heritage assets. The significance of
the communal and social phenomenon of
resilience should not be ignored or, even
more, depreciated, especially by the spe-
cialists and the profession dealing with
the recognition and preservation of her-
itage values. Undoubtedly, the reconstruc-
tive efforts, i.e. the intended re-creation of
heritage elements, that seem to intensify
are a particular phenomenon, but it is
gradually becoming evident that it is a
mistake, or even more, it would be errone-
ous to treat it uniformly and as an essen-
tially negative phenomenon. Namely the
question is to what extent is this a possi-
ble expression of community resilience, a
particular form of defence against a glo-
balising environment.

Naturally, this interpretation should
not be regarded as an automatic exemp-
tion, it does not override the requirements
of the principles of authenticity, integrity,
of nil nocere (not harming) that is crucial
to the protection of values, while trying
to highlight that each case requires in-
dividual assessment and consideration
- not least, taking into account its role in
the identity of the concerned/interested
communities. It cannot give grounds for
overwriting, changing (beautifying) the
past due to ideological or economic (e.g.
tourism) considerations, by erecting “his-
toric buildings” that have never existed,
nor can it, however, condemn a communi-
ty for not accepting the loss of its heritage,
which might be significant from the point
of view of its identity, and for insisting
also on its physical existence (and, if nec-
essary, its reconstruction).

The present article wanted to high-
light no more than the close connection
between heritage and the identity of the
communities, respectively that the her-
itage that is recognised, acknowledged
as such, and that thus (also) acts as a re-
source for its community, might play and
plays an important role in the commu-
nity’s capacity to withstand and manage
crises, more specifically to “recover”, i.e.
to be resilient.

7 The research related to “resilience” was sup-
ported by the European Union and the State of
Hungary, co-financed by the European Social
Fund in the framework of TAMOP 4.2.4. A/1-
11-1-2012-0001 “National Excellence Prog-
ramme”.

8 Unfortunately, nowadays the concept of “re-
construction” is widely used as a synonym
for “(historic building) conservation”. In this
writing, we use the original meaning, that is to
say, that which aims to re-establish previously
existing but destroyed heritage assets (historic
buildings).



Tendinte principale

in abordarea patrimoniului
construit in Polonia
comunista

B Rezumat: Lucrarea trateazda principalele
abordari ale protectiei si reconstructiei cladiri-
Ior istorice in Polonia dintre anii 1944 si 1989.
Aceasta perioada a fost afectata de factori mul-
tipli, cei mai importanti fiind distrugerile co-
varsitoare din timpul celui de-al Doilea Razboi
Mondial si ideologia comunista impusa de noul
regim politic. De-a lungul acestei perioade, au
putut fi observate atitudini diferite, cateodata
contradictorii asupra cladirilor istorice. Pe de o
parte, multe au fost intretinute cu eforturi imen-
se, reconstructia Varsoviei fiind exemplul cel
mai spectaculos. Pe de alta parte, unele au fost
considerate ramagite regretabile ale trecutului
potrivnic (aceasta a fost soarta multora dintre
monumentele legate de ,,asupritorii” din tre-
cut). Originile germane sau burgheze ale unor
cladiri istorice le condamnau adeseori la dis-
trugere, uneori prin demolare pentru materiale
de constructie, alteori prin transformarea lor in
CAP-uri, fapt care le distrugea complet interioa-
rele istorice gi in multe cazuri chiar domeniul
in sine (in intreaga tara exista doar un castel
care gi-a pastrat interioarele originare). Lucra-
rea ia in discutie aceste abordari si evolutia lor
de-a lungul perioadei 1944-1989.

B Cuvinte cheie: patrimoniu polonez, scoala
poloneza de restaurare, patrimoniu disonant

W Perioada Poloniei comuniste de dupa raz-
boi (1945-1989) a fost marcata de o implicare
foarte activa a statului in privinta patrimoniu-
lui. Afectata fiind insa de diferiti factori, de la
ruinarea tarii, care a dus la dificultati econo-
mice, pand la decizii ideologice, aceasta abor-
dare nu a fost unitara. O anumita distanta in
timp, combinatd cu observatii asupra dez-
voltdrii protectiei monumentelor dupa 1989,
ne permite acum sa scoatem in evidenta cele
mai importante, influente si persistente ten-
dinte ale perioadei.?

1 Istoric de arta si jurist, asistent de cercetare la In-
stitutul de studii istorice si de arhivistica al Uni-
versitatii Pedagocice din Cracovia, doctorand la
Institutul de istoria artei al niversitatii Jagiellona
din Cracovia. Angajat al Centrului Cultural Inter-
national din Cracovia, Polonia.

2 Acest subiect a fost deja obiectul multor pu-
blicatii, desi lipsesc sinteze contemporane
complete. Oricum, marea majoritate a cerceta-
rilor este accesibila doar in polona. Referintele
de mai jos mentioneaza cele mai relevante si
recente studii, o selectie mai larga de publica-
tii fiind prezentata in sectiunea bibliografie.
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B Marek SWIDRAK'

Main Tendencies
in the Approach Towards Built
Heritage in Communist Poland

B Abstract: The paper discusses the main tendencies in the approaches to the
protection and reconstruction of historical buildings in Poland between 1944 and
1989. This period was affected by many factors, the most important of which
begin the overwhelming destruction that occurred during World War II and the
communist ideology imposed by the new political regime. Over this period, dif-
ferent, sometimes contradictory attitudes towards historical buildings could be
seen. On the one hand, many were taken care of with tremendous effort, the re-
construction of Warsaw being the most spectacular example, on the other hand,
some were seen as regrettable remnants of the adverse past (such was the fate
of many of the historic buildings connected with the “oppressors” from the past).
German or bourgeois origins of an edifice often deemed it to destruction, some-
times by means of dismantling for the purpose of acquiring building materials,
sometimes by turning them into collectively run farms, which effectively wiped
out all of their historic interiors and many of the estates themselves (in the whole
country only one manor house has retained its original furnishings). The paper
discusses these approaches and their evolution over the 1944-1989 period.

B Keywords: Polish heritage, reconstruction, Polish school of conservation,
dissonant heritage

B The period of post-war communist Poland (1945-1989) was marked by
a very active state approach towards heritage. Affected though by various
factors ranging from the ruination of the country, hence the economic diffi-
culties, to ideologically charged decisions, this approach was not one-faceted.
A certain distance in time combined with observations of the development
of historic building conservation after 1989 allows us nowadays to point out
the leading, most influential and persistent tendencies of the relevant period.?

The obvious and most crucial reference for the subject is the overwhelm-
ing destruction of the heritage located in the newly shaped territory of Po-
land, which had occurred during World War II, and other results of the tragic
conflict.? The main objective of the actions taken after the war was, on the one
hand, to reverse some of the changes inflicted then and, on the other hand, to
intensify them. Because of the war, Poland lost territories in the east, includ-

1 Art historian and lawyer, assistant researcher at the Institute of History and Archival
Studies of Pedagogical University in Krakéw, PhD student at the Institute of History of
Art of the Jagiellonian University in Krakéw. Employee of the International Cultural
Centre in Krakéw, Poland.

2 The topic has already been the subject of numerous publications, though it lacks
contemporary comprehensive summaries. Nevertheless, the vast majority of the research is
accessible only in Polish. References below mention the most relevant and recent studies; a
broader choice of publications is given in the bibliography section.

3 On the destruction of Polish built heritage see the work of PRUSZYNSKI (2001a, 412-478). On
the fight to preserve historic buildings during the war see MAJEWSKT’s publication (2017).
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M Photo 1. The destruction of Warsaw after the Ghetto Uprising. Author unknown © Getty images
M Foto 1. Distrugerea Varsoviei dupd revolta din ghetoul orasului. Autor necunoscut © Getty

B Photo 2. The ruins of the Warsaw Castle in 1945 © K. PECHERSKI
M Foto 2. Ruinele Cetatii Varsovia in 1945 © K. PECHERSKI

ing large areas belonging nowadays to Ukraine, Belarus, and Lithuania. How-
ever, it gained the southern part of East Prussia, West Prussia, as well as the
eastern part of Pomerania with Gdarisk and Silesia (DAVIES 2015, 413-430).
This geographical metamorphosis meant a radical shift in the country’s built herit-
age resources — a loss of sites of vital significance for the national culture and
acquisition of hitherto extraneous and often undesirable assets. The war also
changed the traditionally multi-ethnic nature of the nation, leaving it as a so-
cial monolith, subsequently brought to the extreme, in charge of a great num-
ber of cultural goods lacking natural heirs and caretakers. World War II caused a
varying but overall exceptionally destructive effect on the built heritage in the
country. 50% of the built heritage of cities and historic districts and 43% of all
historic edifices in the country were destroyed (PRUSZYNSKI 2001b, 204-216).
With 85% of all of its buildings demolished (PRUSZYNSKI 2001b, 204-216),
Warsaw lost virtually all of its listed historic buildings. When the Germans
retreated from the Polish capital, they left the city with 20 million m® of rubble
in place of the 90% of historical buildings they had destroyed (PRUSZYNSKI
2001b, 204-216). Gdansk, Gdynia, Wroctaw, Szczecin, Kotobrzeg, Malbork,
and numerous other heritage centres faced a similar fate, sometimes at the
hands of the Soviet army (OMILANOWSKA 2013, 380-390). Although a great
many iconic historic buildings were annihilated, some were left almost intact,
Krakéw — the pearl of the Polish heritage among them (PURCHLA 20186, 157).
The ruination included the infrastructure, which had an impact on both the
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Referinta evidenta si cea mai importan-
ta pentru subiect este distrugerea covarsi-
toare a patrimoniului din teritoriul nou
format al Poloniei, petrecuta in timpul ce-
lui de-al Doilea Razboi Mondial, si alte re-
zultate ale tragicului conflict.? Principalul
obiectiv al actiunilor de dupa razboi a fost,
pe de o parte, de a inversa unele din schim-
barile produse atunci si, pe de altd parte,
de a le intensifica. Din cauza razboiului, Po-
lonia a pierdut teritorii in est, inclusiv su-
prafete intinse care apartin acum Ucrainei,
Belarusului si Lituaniei, insa a castigat par-
tea de sud a Prusiei de est, Prusiei de vest,
precum si partea estica a Pomeraniei, cu
Gdanisk si Silezia (DAVIES 2015, 413-430).
Aceastd metamorfoza geografica a insemnat
o schimbare radicala in inventarul patrimo-
niului construit al tarii — o pierdere a unor
situri cu semnificatii vitale pentru cultura
nationald si dobandirea unor bunuri pana
atunci stradine si adesea nedorite.

Réazboiul a schimbat de asemenea si
caracterul traditional multi-etnic al tarii,
transforméand-o intr-un monolit social, ul-
terior dus la extrem, responsabil pentru un
numar mare de bunuri culturale fara mogte-
nitori si ingrijitori proprii. Al Doilea Razboi
Mondial a avut un efect variat, dar in general
exceptional de distrugdtor asupra patrimo-
niului construit al tarii. 50% din patrimoniul
construit din orasge si centre istorice si 43%
din cladirile istorice din tara au fost distru-
se (PRUSZYNSKI 2001b, 204-216). Cu 85%
din cladirile sale distruse (PRUSZYNSKI
2001b, 204-216), Varsovia gi-a pierdut prac-
tic toate monumentele. Cand germanii s-au
retras din capitala Poloniei, au lasat oragul
cu 20 de milioane m*® de moloz in locul a
90% din cladirile istorice pe care le-au
distrus (PRUSZYNSKI 2001b, 204-216).
Gdarisk, Gdynia, Wroctaw, Szczecin, Kotobr-
zeg, Malbork si multe alte centre istorice au
cunoscut o soartd similard, uneori cauzata
de armata sovietica (OMILANOWSKA 2013,
380-390). Cu toate ca multe monumente
simbolice au fost distruse, unele au fost l3sa-
te aproape intacte, Cracovia — perla patrimo-
niului polon, numardndu-se printre acestea
(PURCHLA 2016, 157). Distrugerile au in-
clus infrastructura, fapt care a avut impact
atat asupra potentialului economic al tarii,
cat si asupra alocarii functiunilor cladirilor
de patrimoniu. Abordarile patrimoniului
dupa razboi, care s-au transformat mai tar-
ziu in tendinte, au depins in principal de
rezultatele identificarii patrimoniului. Con-
vingerile comune, prejudecatile si Discur-
sul autorizat privind patrimoniul* (SMITH
2006, 11-43) impus de catre guvernul co-
munist au adus o intelegere limitata a ceea
ce era patrimoniul. in primul rand, intr-o
definitie larg acceptata, initial doar cladiri-
le care datau cel putin din prima jumatate
a secolului al XIX-lea aveau reputatia de a
fi suficient de vechi pentru a fi considera-
te cladiri istorice. Aceasta a dus nu numai

3 Despre distrugerea patrimoniului construit
polonez, a se vedea opera lui PRUSZYNSKI
(2001a, 412-478). Despre lupta pentru conser-
varea monumentelor in timpul razboiului, a
se vedea publicatia lui MAJEWSKI (2017).

4 Authorised Heritage Discourse (AHD).



la o lipsa de atentie, ci in multe cazuri la
distrugerea intentionata si violenta a unor
exemple de arhitectura de la finalul secolu-
lui al XIX-lea. Aceasta atitudine a inceput
sd se schimbe doar incepand cu anii '60
(SWIDRAK 2018, 77-80). In al doilea rand,
intrebarea cheie in timpul identificarii cla-
dirilor istorice era: ,,Cui ii apartine?” Mos-
tenind un important patrimoniu construit
german, Polonia nu i-a raspuns intr-un mod
favorabil. Polonezii care, dupa deportarea
germanilor, au locuit in acele teritorii,® mul-
ti dintre ei venind din teritoriul pe care Po-
lonia tocmai il pierduse in favoarea Uniunii
Republicilor Sovietice Socialiste (URSS),
nu doar ca nu simteau niciun atagsament
fatd de patrimoniul intalnit, ci il considerau
explicit ca fiind disonant si nedorit (LABU-
DA 1997; MERTA-STASZCZAK 2018, 19-
31). Acest lucru a dus la o continuare a dis-
trugerilor care au inceput in timpul razbo-
iului. Cea mai ostentativa expresie a acestei
practici au fost actiunile intreprinse pe
baza decretului guvernamental, cu numa-
rul de rau augur 666, privind ordonarea ta-
rii ruinate si indepartarea distrugerilor pro-
vocate de rdzboi (KASINOWSKI 2008). Din
cauza lipsei materialelor de (re)constructie
necesare in toata tara, legea sus-mentionata
a permis demolarea patrimoniului constru-
it post-german, de exemplu, transformand
multe situri din Polonia de vest in ,mine
de caramida” — o activitate barbara si ne-
profitabild din punct de vedere economic
(PRUSZYNSKI 2001b, 220-223). Cateva si-
turi de patrimoniu anume, aflate in ,terito-
riile recuperate”®, au avut o soarta complet
opusa — avand legatura cu trecutul polonez
al zonei, fiind intretinute datorita posibili-
tatii de a fi folosite ca unelte in propaganda
ce avea ca scop legitimizarea posesiei foste-
lor teritorii germane de cétre statul polon.
In orice caz, nu doar patrimoniul german
a fost privit ca nefiind demn de conserva-
re. Ca rezultat al stipularii unitatii etnice a
tarii, care aproape se produsese din cauza
razboiului, unele minoritati, cum ar fi lem-
kienii, au fost persecutate si patrimoniul lor
construit a fost distrus (PISULINSKI 2013,
113). Cu toate acestea, patrimoniul evreu a
fost cel care a provocat cele mai mari difi-
cultati. in 1939, comunitatea evreiasca, cu
in jur de 3,5 milioane de membri, alcatuia
10% din populatia tarii si contribuise sem-
nificativ la formarea mediului urban istoric.
in 1946, in schimb, erau doar aproximativ
200 de mii de evrei in Polonia. Patrimoniul
lor construit, care suferise mult din cauza
ocupatiei germane, in lipsa unor succesori

5 Wroctaw (Germana Breslau) a fost, ca rezultat
al celui de-al Doilea Razboi Mondial, locul
celui mai mare schimb instant al populatiei
dintr-un orag produs in istorie (THUM 2011,
266-287).

6 Termenul de ,teritorii recuperate” a fost folosit
pentru a desemna partile de nord si de vest ale
tarii acordate Poloniei in timpul conferintei de
la Potsdam. Acest termen se referd la trecutul
polonez al acestor zone in timpul domniei
dinastiei medievale a Piagtilor. Procesul
treptat de pierdere a acestor zone de catre
Polonia a inceput in secolul al XII-lea. Tratatul
de aprobare a apartenentei acestor teritorii
Poloniei dupa cel de-al Doilea Razboi Mondial
a fost semnat cu Germania numai in 1991.
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M Photo 3. The ruins of Gdarisk in 1945. Author unknown (MORITZ 2015)
M Foto 3. Ruinele orasului Gdarisk in 1945. Autor necunoscut (MORITZ 2015)

economic potential of the country and the allocation of functions to heritage
assets. The approaches to the built heritage after the war, which have turned
into consequent tendencies, depended mostly on the results of the identifica-
tion of heritage. The common beliefs, prejudice and the Authorised Heritage
Discourse (AHD) (SMITH 2006, 11-43) imposed by the Communist govern-
ment brought about a narrow understanding of what heritage was. First of
all, in a widely accepted regard, initially only sites dating back at least to
the first half of the 19" century had a reputation of being sufficiently old to
be considered historic buildings. This led not only to a lack of attention but
also, in many cases, to deliberate, wanton destruction of examples of late
19™ century architecture. This attitude started to change only as late as the
1960s (SWIDRAK 2018, 77-80). Secondly, the key question while identifying
heritage was: “Whose was it?” Inheriting a massive German built legacy in
the newly decreed lands, Poland responded to it in a less than favourable
way. The Poles who, after the deportation of Germans, inhabited these lands,*
many of whom came from the territory which Poland had just lost to the
Union of Soviet Socialist Republics (USSR), not only did not feel any attach-
ment to the majority of the encountered heritage, but they even regarded it
explicitly as dissonant and unwanted (LABUDA 1997; MERTA-STASZCZAK
2018, 19-31). This resulted in a continuation of the destruction which had
started during the war. The most blatant expression of this practice were the
actions taken upon the governmental decree, ominously numbered 666, re-
garding the setting of the ruined country in order and the removal of war
damage (KASINOWSKI 2008). Due to shortages of (re)construction material
needed all over the country, the mentioned law enabled the disassembling
of post-German built heritage, for example, turning many sites in western
Poland into “brick mines” — a barbaric and economically unprofitable activ-
ity (PRUSZYNSKI 2001b, 220-223). Few selected heritage sites located in
the “Recovered Territories”® were met with a completely opposite approach
— having connections with the Polish past of the area, they were cared for
because they could serve as tools in the propaganda aimed at legitimising the
possession of the formerly German lands by the Polish state. It was not, how-
ever, only German heritage that was not regarded as worthy of preservation.
As aresult of the stipulation of the country’s ethnic unity, which had already

4 Wroctaw (German Breslau) was, as a result of World War II, the site of the biggest instant
exchange of any city’s population in history (THUM 2011, 266-287).

5 The term Recovered Territories was used to name the northern and western parts of the
country granted to Poland during the Potsdam conference. This name referred to the Polish
past of these areas during the reign of the medieval Piast dynasty. The gradual process of
losing these areas by Poland began in the 12" century. The treaty approving the belonging
of these lands to Poland after World War II was signed with Germany only in 1991.
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M Photo 4. The palace in Bielany before and after World War Il (SMOKE 2018)
M Foto 4. Palatul din Bielany inainte si dupd cel de-al Doilea Rdzboi Mondial (SMOKE 2018)
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B Photo 5. Former Synagogue in Lubari serving today as a scrap
metal shop © Wojciech WILCZYK

M Foto 5. Fostd sinagogd in Luban functiondnd azi ca magazin de
fier vechi © Wojciech WILCZYK

almost occurred due to the war, some of the minorities, such as Lemkos, were
persecuted and their built heritage was destroyed (PISULINSKI 2013, 113). It
was, however, the Jewish heritage that posed the greatest challenges. In 1939
the Jewish community, with around 3.5 million people, made up 10% of the
country’s population and had contributed significantly to the shape of histor-
ic urban settings. In 1946 there were however only around 200 thousand Jews
in Poland. Their built heritage, which had suffered greatly from the German
occupants, lacking natural successors, was nationalised in 1946 (Dekret Rady
Ministréw...). The majority of synagogues were repurposed, leading to the
not necessarily intended deterioration of their state of conservation (BERG-
MAN 1996).° Finally, the communist anti-elitist and aggressively progressive
viewpoint backed the purposeful destruction of the “regressive” historic
structures. This ensued in a post-war obliteration of manor houses, seen as
a symbol of feudalism and bourgeoisie on the one hand, and of timber archi-
tecture, perceived as primitive, on the other. An agricultural reform was in-
troduced in 1944, under which 9,707 private land estates (around 3.5 million
hectares) were seized from private owners and nationalised (Dekret Polskiego
Komitetu...) until 1948. The houses, many of which of historic and artistic
value, were often demolished for construction materials or even out of sim-
ple spite turned into industrial infrastructure or abandoned. Out of around

6 The new functions of the former synagogues in Poland are documented by Wojciech
WILCZYK in his project (2009).
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B Photo 6. Rebuilding the Warsaw Main Square. Author unknown (SMOLENSKI 2017)
W Foto 6. Recldidind Piata Centrald din Varsovia. Autor necunoscut (SMOLENSKI 2017)

naturali, a fost nationalizat in 1946 (Dekret
Rady Ministréw...). Majoritatii sinagogilor
le-a fost schimbatad functiunea, ducénd la
nu neaparat intentionata deteriorare a starii
lor de conservare (BERGMAN 1996). in ul-
timul rAnd, punctul de vedere anti-elitist si
agresiv progresiv al comunismului sustinea
distrugerea structurilor istorice ,regresive”.
Aceasta s-a materializat in distrugerea dupa
razboi a castelelor, vazute ca un simbol al
feudalismului si al burgheziei, pe de o par-
te, si a arhitecturii din lemn, perceputa ca
primitiva, pe de alta. O reforma agricola a
fost introdusa in 1944, sub care 9.707 de
domenii private (circa 3,5 milioane de hec-
tare) au fost confiscate gi nationalizate (De-
kret Polskiego Komitetu...) padna in 1948.
Casele, multe dintre ele cu valoare istorica
si artistica, au fost adesea demolate pentru
materiale de constructie sau chiar din sim-
pla ciuda, transformate in infrastructurd
industriald sau abandonate. Din aproxima-

7 Noile functiuni ale fostelor sinagogi din Polo-
nia sunt documentate de Wojciech WILCZYK
in proiectul sau (2009).



tiv 20.000 de resedinte istorice aflate in Re-
publica Populara Polona in 1945, doar 3%
au rezistat pana in 1979 intr-o stare buna
de conservare (PRUSZYNSKI 2001b, 199).
Doar céteva dintre ele gi-au pastrat elemen-
tele originare pana in 1989. Noua politica
concentratd pe sate si modernizarea lor
adeseori superficiald au determinat in doar
cativa ani de la terminarea razboiului dis-
trugerea a pana la 85% din arhitectura din
lemn, predominanta in Polonia pana in cea
de-a doua jumadtate a secolului al XIX-lea si
deci de importanta desosebita pentru pei-
sajul cultural al tarii (PRUSZYNSKI 2001b,
197). Actele de distrugere de mai sus, care
au afectat un spectru larg de cladiri istorice,
au deformat natura resurselor de patrimo-
niu din Polonia si, desi discutate de obicei
doar ca fundal al campaniei de patrimoniu
de dupa rdzboi, au provocat de fapt cele
mai importante schimbari in panorama mo-
numentelor istorice din Polonia.

Totusi, nu aceasta abordare a fost cea
careaprimitnumelede, Scoalapolonezade
restaurare” (ASHWORTH & TURBNBRIDGE

1999, 107) si a influentat practicile glo-
bale pana in zilele noastre (MUTHESIUS
2014). Actiunile recunoscute international
care au castigat aceasta greutate au fost
reconstructiile a mari ansambluri urbane
distruse fie de armata germand, fie de cea
sovietica. Cea mai spectaculoasa si com-
plexa a fost reconstructia centrului istoric
al Vargoviei. Chiar din 1939, dupa primele
distrugeri, arhitectii au inceput sa prega-
teascd documente arhitecturale pentru o
restaurare de dupd razboi a monumentelor,
actiune care s-a intensificat dupa distru-
gerea completd, planificata a oragului de
cdtre germani dupa revolta din Varsovia.
in 22 ianuarie 1945, doar cinci zile dupa
retragerea germanilor, a fost infiintat Bi-
roul pentru Organizarea Restaurarii Var-
soviei. In cadrul institutiei, transformata
apoi in Biroul pentru Restaurarea Capita-
lei, care a angajat la un moment dat peste
o mie de arhitecti, conducerea departa-
mentului monumentelor a fost data lui Jan
ZACHWATOWICZS, care a devenit Con-
servatorul sef al monumentelor istorice
pentru 12 ani, in cea mai neagra perioada
a Poloniei comuniste. Reconstructia fara
precedent a Vargoviei s-a bazat in princi-
pal pe viziunea lui ZACHWATOWICZ, care
a fost de acord cu cuvintele vorbitorului po-
lonez de la Conferinta de la Atena din 1931:
,Reconstructia, intr-un grad mai mic sau
mai mare, va fi intotdeauna necesara, chiar
dacd ipocrizia o numegte conservare” gi con-
sidera Carta de la Atena ca fiind doctrinara
(ZACHWATOWICZ 1981, 7). Lucrarile,
majoritatea finalizate pana in 1953, au fost
alcatuite din reconstructia planului urba-
nistic, a cladirilor religioase, a unora din

8 Profesorul Jan ZACHWATOWICZ s-a format
la St. Petersburg si Varsovia, unde a inceput sa
lucreze in 1939 la Universitatea de Tehnologie
din Varsovia. Abordarea lui a fost influentata
in mare masurd de prof. Oskar SOSNOWSKI,
pentru care o abordare destul de creativa fata
de monumente era caracteristica - nu le-a recon-
struit Intr-un mod foarte precis, adesea sporind
caracterul lor ,polonez”. (PLESAKCZYNSKA &
MAJEWSKI 2013); (DETTLOFF 2006. 395)
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20,000 historic estate residences located in the Polish People’s Republic in
1945, only 3% lasted until 1979 in a good state of conservation (PRUSZYNSKI
2001b, 199). Only a few of them have retained their original furnishing until
1989. The new policy towards villages and their often superficial modernisa-
tion prompted in just a few years after the end of the war the destruction of as
much as 85% of timber architecture, the type of edifices predominant in Poland
until the second half of the 19% century, and hence crucial for the cultural land-
scape of the country (PRUSZYNSKI 2001b, 197). The destructive acts above,
inflicted on a wide range of historical buildings, have inherently misshaped
the nature of heritage resources in Poland and, though usually discussed only
as the background of the post-war heritage campaign, in fact have caused the
most important changes to the Polish historic buildings’ panorama.

It is not, however, this approach that earned the name of the “Polish school
of conservation” (ASHWORTH & TURBNBRIDGE 1999, 107) and influenced
practices globally up to this day (MUTHESIUS 2014). The internationally
acknowledged actions that gained such gravity were the reconstructions of
vast areas of historic urban ensembles destroyed either by the German or the
Soviet armies. The most spectacular and fraught was the reconstruction of
the historic centre of Warsaw. Already in 1939, after the first destructions,

B Photo 7. Bernardo BELOTTO, “Krakowskie przedmiescie’; 1790. Collection of the
Royal Castle in Warsaw

M Foto 7. Bernardo BELOTTO, “Krakowskie przedmiescie’; 1790 colectia Castelului
Regal din Varsovia

W Photo 8. Church of the Order of the Visitation of Holy Mary in Warsaw. Painting by Bernardo
BELOTTO, Collection of the Royal Castle in Warsaw; current state © Marek SWIDRAK

W Foto 8. Biserica Ordinului Vizitatiei Fecioarei Maria din Varsovia. Picturd de Bernardo
BELOTTO, colectia Castelului Regal din Varsovia si starea prezentd © Marek SWIDRAK
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M Photo 9. The fagade of the Warsaw Cathedral before World War Il and after the reconstruction
The archival photography’s source (Biblioteka Cyfrowa Politechniki Warszawskiej); current state
© Marek SWIDRAK

M Foto 9. Fatada catedralei din Varsovia inainte de cel de-al Doilea Rdzboi Mondial si dupd
reconstructie, starea prezentc © Marek SWIDRAK

architects started preparing architectural records for a post-war restoration
of historic buildings and the action intensified after the total, planned oblit-
eration of the city by the Germans after the Warsaw uprising. On January
22 1945, only five days after the liberation from the Germans, the Bureau
for the Organisation of Restoration of Warsaw was established. Within the
institution, later transformed into the Bureau for the Restoration of the Cap-
ital, which at one point hired more than 1,000 architects, the department of
historic buildings was handed to Jan ZACHWATOWICZ’, who became the
Chief Conservator of Historic Buildings for 12 years, during the most om-
inous period of communist Poland. The unprecedented reconstruction of
Warsaw was based mainly on the views of ZACHWATOWICZ, who agreed
with the words of the Polish speaker at the conference in Athens in 1931:
“Reconstruction, to a greater or smaller degree, will always be necessary, even
if hypocrisy calls it conservation” and perceived the Athens Charter as doctri-
naire (ZACHWATOWICZ 1981, 7). The works, most of which were finished
by 1953, comprised the reconstruction of the urban plan, the religious build-
ings, some of the public buildings, and the main elevations of most of the
houses in the Warsaw Old Town, New Town, and the Royal Route — an area
much smaller than the initially 11 km? decided. This nationwide-supported
campaign was a show of resilience and persistence, as ZACHWATOWICZ
said “our sense of responsibility”, resulting in a creation of a large, scenic
urban landscape assembled of modified elements, with most of the dissonant
ones wiped out. The most striking difference was the lack of the Royal Castle,
as it was seen by the government as a remnant of the feudal past. Most of the
late 19" century and newer buildings had their elevations based on the work
of a brilliant vedutist, Bernardo BELLOTTO, who lived in Warsaw between
1764 and 1780. Grand buildings from the rejected period, which had still
been eligible for recovery, were demolished and substituted with a social-
ist realism architecture, e.g. the Philharmonic. The reconstructed cathedral,

7 Prof. Jan ZACHWATOWICZ was educated in St. Petersburg and Warsaw where he began
working in 1939 at the Warsaw University of Technology. His approach was influenced
to a great degree by prof. Oskar SOSNOWSKI for whom a rather creative approach
towards historic buildings was characteristic — he reconstructed them not in a very
precise way, often enhancing their “Polish character” (PLESAKCZYNSKA & MAJEWSKI
2013; DETTLOFF 2006, 395).
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cladirile publice si a fatadelor majoritatii
caselor din Orasul Vechi, Orasul Nou si din
Drumul Regal — o suprafatd mult mai mica
decat cei 11 km? stabiliti initial. Aceasta
campanie cu sprijin national a fost o de-
monstratie de rezistent{d si perseverenta,
dupa cum a spus ZACHWATOWICZ, ,,sim-
tul nostru al responsabilitatii”, rezultat in
crearea unui peisaj urban larg, pitoresc,
asamblat din elemente modificate, cele
disonante fiind sterse. Cea mai frapanta
diferentd a fost disparitia Cetatii Regale, va-
zuta de guvern ca o ramasita a trecutului
feudal. Majoritatea cladirilor de la finalul
secolului al XIX-lea si cladirile mai noi au
primit fatade bazate pe lucrarile faimosului
vedutist Bernardo BELLOTTO, care a locuit
in Vargovia intre 1764 si 1780. Cladiri im-
portante din perioada respinsa, care erau
inca eligibile pentru recuperare, au fost de-
molate gi inlocuite cu o arhitectura socialist
realistd, de exemplu Filarmonica. Catedrala
reconstruitd, care avusese inainte o fatada
neogotica in stil englez, ale carei planuri fu-
sesera pastrate, a fost construitd intr-un cu
totul alt stil de secol XV, chiar daca initial
ZACHWATOWICZ sugerase un design cu
un fronton modernist. Casele au fost ,,con-
struite din nou mai bine”® — cu toate ame-
najarile moderne, noi planuri interioare si
fatade care uneori acopereau mai mult de
o cladire, astfel ca indltimea lor era egalata.
Actiuni similare au fost intreprinse in alte
orage — Gdanisk, Wroctaw si Poznan fiind
cele mai bune exemple de reconstructii la
scara larga care inviau atat planul urbanis-
tic, cat si multe din cladirile in sine, dand
in acelasi timp zonei un caracter predomi-
nant rezidential (JELENSKI 2018).

Anii ’60 si '70 au adus o schimbare in
abordarea patrimoniului gi au reformulat
resursele identificate ca monumente.'* Cu
0 noud lege in care un ,bun cultural” putea
fi chiar si contemporan, numarul obiectelor
care trebuia intretinute a crescut exponen-
tial (RYMASZEWSKI 1992, 142-144). Patri-
moniul post-industrial a cistigat in valoa-
rea sa semantica si istorica si a inceput sa
fie protejat (WALCZAK 2016, 135). Cu toate
acestea, majoritatea monumentelor se pra-
buseau in continuare din cauza unor moti-
ve similare cu cele din perioada stalinista.
Numarul mare al resurselor istorice pro-
tejate formal a dus la introducerea a cinci
categorii, de la 0 la IV, bazate pe valoarea
lor. Totusi, in loc de a fi o unealta pentru o
administrare mai buna a resurselor, majo-
ritatea proprietati publice, s-a dovedit a fi
o listd a mortii pentru cele din categoriile
II si IV (PUCHALSKI 2001b, 308). Mul-
te cladiri au fost distruse in circumstante
greu de inteles, cum ar fi arderea cladirilor
istorice ca scenografie pentru un serial TV
(MURZYN-KUPISZ 2006, 198). Pe de alta
parte, atitudinea fata de noile tipuri de pa-
trimoniu s-a imbunatatit. In anii ’60, dato-
rita apropierii implinirii unui mileniu de la

9 Acest concept influent a fost incorporat recent
intr-un document doctrinar al UNESCO, Re-
comandarea de la Varsovia privind redresarea
si reconstructia patrimoniului cultural, 2018.

10 Despre impactul trecerii timpului asupra eva-
luarii ramasitelor din trecut, vezi publicatia
lui ASSMAN (2008,113).
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M Photo 10. Market hall in Chorzéw before and after World War Il. Author unknown (https.//polska-org.pl/7635485,foto.html), current state © E. SLOWIK

W Foto 10. Hala comerciald din Chorzéw inainte si dupd cel de-al Doilea Rdzboi Mondial. Autor necunoscut (https://polska-org.pl/7635485,foto.html), starea

prezentd © E. StOWIK

botezul tarii, guvernul a acordat prioritate
lucrarilor de cercetare si conservare legate
de istoria poloneza timpurie, intr-o campa-
nie mai larga a sarbatoririi celor 1.000 de
ani ai tarii, pentru a diminua aspectul reli-
gios al aniversarii.

In aceasta perioadd au inceput sa apa-
rd pagubele produse ca rezultat al indus-
trializdrii rapide a tarii. Un exemplu, care
suferit o schimbare unica a soartei, a fost
centrul istoric al oragului Cracovia. Practic
neatins de razboi, monumentele sale se de-
teriorau din cauza complexelor industriale
imense localizate in apropiere (PURCHLA
2016, 172-179. Restaurdrile intreprinse in
anii '60 si '70 s-au desfagurat adesea in-
tr-un mod foarte creativ, chiar daca nu ras-
pundeau unor distrugeri cauzate de razboi
(OMILANOWSKA 2016, 400-410). Orasul
a fost adaugat pe Lista Patrimoniului Mon-
dial in 1978 alaturi de Wieliczka, Salina si
in acelagi an a fost infiintat un Fond spe-
cial pentru restaurarea monumentelor din
Cracovia. Datorita folosirii acestor fonduri,
care continua pana in prezent, societatea
civild compusa din experti in domeniu a re-
ugit sa readuca vechiul orag istoric la o sta-
re aproape impecabila (KRASNOWOLSKI
2011). Dupa schimbarile politice din 1970,
care l-au adus pe Edward GIEREK la pute-
re, guvernul a incercat cu disperare sa de-
monstreze cd nu este susceptibil la ordinele
primite de la Moscova. S-a luat decizia de a
permite si de a sprijini reconstructia Ceta-
tii din Vargovia — o provocare mult diferita
de punctul de vedere doctrinar, deoarece
nu a fost un raspuns imediat la distrugere
(OMILANOWSKA 2016, 388-410). Lucra-
torii au intrat pe sit, l-au demolat complet,
ca apoi, intre 1971 si 1984, sa construiasca
o cladire noud, proiectata folosind diferite
etape istorice, mobilier meticulos si cu o
utilizare vasta a substantei originare conser-
vate. Reconstructia a fost finalizata in 1988.
Implicarea profundd a Poloniei in migcarea
patrimoniului international'* a dus la in-
scrierea Vargoviei pe lista UNESCO in 1980,

11 Polonia a aderat la Conventia de la Haga din
1954 si la Conventia de la Paris din 1972. Jan
ZACHWATOWICZ a fost autorul scutului
albastru al Conventiei de la Haga. Prima
intalnire generala a ICOMOS a avut loc la
Varsovia in 1965.

bearing previously an English-style neo-Gothic main elevation for which the
projects were preserved, was built in a totally different 15%-century style,
even though ZACHWATOWICZ initially suggested a design with a modernist
gable. The houses were “built back better”® — with all the modern applianc-
es, new interior layout and elevations which sometimes covered more than
one building, hence their height was levelled. Similar actions were taken to
various degrees in other cities — Gdarisk, Wroctaw, and Poznari being the best
examples of large scale reconstructions resurrecting both the urban layout
and many of the particular buildings, while giving the area a predominantly
residential character (JELENSKI 2018).

The ‘60s and ‘70s brought a change in the approach towards heritage and
reshaped the resources identified as historic buildings.® With a new law in
which “a cultural good” could even be contemporary, the number of objects
of care has grown exponentially (RYMASZEWSKI 1992, 142-144). Post-in-
dustrial heritage had gained in its historic and semantic value and began to
be protected (WALCZAK 2016, 135). Nevertheless, most of the historic build-
ings were still crumbling due to reasons similar to the ones from the Stalinist
period. The vastness of the formally protected historic resources led to the
introduction of five categories, from 0 to IV, based on their value. However,
instead of a tool for a better management of the mostly state-owned resources,
it proved to be a death list for those categorised under classes Il and IV (PU-
CHALSKI 2001b, 308). Many structures were destroyed in incomprehensible
circumstances, e.g. the burning of historic houses as means of scenography
for a TV series (MURZYN-KUPISZ 2006, 198). On the other hand, the atti-
tude towards new categories of heritage was improving. In the ‘60s, due to the
approaching millennium since the baptism of the country, the government
prioritised research and conservation works related to early Polish history in
a broader campaign of the celebrations of the country’s 1,000 years, so as to
dim the religious aspect of the anniversary.

At this time, the damages done as the result of rapid industrialisation of
the country started to occur. One example, which found a unique change of
fate, was the historic centre of Krakéw. Virtually untouched by the war, its
historic buildings were deteriorating due to huge industrial complexes lo-
calized in the vicinity (PURCHLA 2016, 172-179). The conservation works
undertaken in the ‘60s and ‘70s were often conducted in a very creative way,
even though they were not responding to war destruction (OMILANOWSKA
2016, 400-410). The city was inscribed on the World Heritage List in 1978
alongside Wieliczka, the Salt Mine, and the same year, a special Fund for the

8 This influential concept was recently incorporated into a UNESCO doctrinal document,
the Warsaw Recommendation on Recovery and Reconstruction of Cultural Heritage,
2018.

9 On the impact of time passage on evaluating the remnants of the past see the work of
ASSMAN (2008, 113).
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Conservation of Historic Buildings in Krakow was established. Thanks to the
use of these financial resources, which continues up to this day, the civil soci-
ety composed of experts in the field has managed to conserve the old historic
city to an almost pristine condition (KRASNOWOLSKI 2011). After the politi-
cal change of 1970, which brought Edward GIEREK to power, the government
tried desperately to show that it is not susceptible to orders from Moscow. A
decision was made to allow and support the reconstruction of the Warsaw
Castle — a challenge much different from the doctrinal point of view, as it
was not an immediate response to the destruction (OMILANOWSKA 20186,
388-410). The workers entered the site, levelled it to the ground and between
1971 and 1984 they built a new structure, designed using different historical
phases, meticulous furnishing and with a vast use of the preserved original
substance. The reconstruction was finished in 1988. The deep involvement
of Poland in the international heritage movement' led to the inscription of
Warsaw to the UNESCO list in 1980, which was unique and unprecedented
in the World Heritage doctrine (CAMERON & ROSSLER 2013, 40-42). This
fact became, in later years, an argument for the widely accepted position

B Photo 12. Caution! Construction works on building a
historic palace (taken in 1980s). Author unknown
© Zamki na nowo

W Foto 12. Atentie! Lucrdri de constructie ale unui sit istoric
(fotografie din anii 1980). Autor necunoscut
© Zamki na nowo

that a totally reconstructed edifice is as good as the original and prompted a
number of analogical reconstructions.!* The ‘80s, partly due to the political
and social crisis, were a little more stable in the field of heritage. The failing
state patronage over the historic buildings resulted in the ‘80s in a partial pri-
vatisation of the built heritage resources. Postmodernist retroversion, which
combined the reconstruction of the urban plan filled with buildings designed
with a loose resemblance to their historic predecessors, started to be applied
more often than costly purist reconstruction, the best example of which is the
new-historic Elblgg (JOHNSON 2000, 63-71).

In conclusion, despite some heroic actions in the field of historic buildings
preservation, the Communist era was the most destructive non-war period for
built heritage in Polish history. Mostly to blame is the fact that the decisions
about historic buildings during the Communist period were made with the
ideologically charged malevolence as a predominant factor. Vast negligence
and acceptance of reconstruction are the most important tendencies which
have continued to shape Polish built heritage panorama also after 1989.

M Photo 11. Works on the reconstruction of Warsaw Castle, 1975
© PAP/W. OCHNIO

M Foto 11. Lucrdri de reconstructie ale Cetatii Varsovia, 1975
© PAP/W. OCHNIO

10 Poland joined the 1954 Hague Convention and the 1972 Paris Convention. Jan
ZACHWATOWICZ was the author of the blue shield sign of the Hague Convention. The
first General Assembly of ICOMOS took place in Warsaw in 1965.

11 A good example of that is the reconstruction of the Ujazdowski Palace in Warsaw (1974-1985).
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care a fost unica si fara precedent in doc-
trina Organizatiei Patrimoniului Mondial
(CAMERON & ROSSLER 2013, 40-42).
Acest fapt a devenit, in anii urmatori, un
argument pentru pozitia larg acceptata cd o
cladire complet reconstruitd este la fel de
buna ca si originalul si a determinat o se-
rie de reconstructii analoge.'? Anii ’80, in
parte din cauza crizei politice si sociale, au
fost putin mai stabili in domeniul patrimo-
niului. Patronajul de stat al monumentelor,
care a eguat, a avut in anii 80 ca rezultat
privatizarea partiald a resurselor patrimo-
niului construit. Retroversiunea postmo-
dernista, care a combinat reconstructia
planului urbanistic umplut cu cladiri pro-
iectate vag asemanatoare cu predecesoarele
lor istorice, a inceput sa fie aplicatd mai des
decét reconstructia purista costisitoare, cel
mai bun exemplu fiind cel al Elblag-ului
nou-istoric (JOHNSON 2000, 63-71).

In concluzie, in ciuda unor actiuni
eroice in domeniul restaurarii monumen-
telor, perioada comunista a fost perioada
de pace cea mai distructivd pentru patri-
moniul construit din istoria polonezi. in
primul rdnd din cauza faptului ca decizi-
ile privind monumentele in perioada co-
munistd au avut ca factor predominant o
reavointa incarcata ideologic. Neglijenta
si acceptarea reconstructiei sunt cele mai
importante tendinte care au continuat sa
formeze panorama patrimoniului polonez
construit si dupa 1989.

12 Un bun exemplu este reconstructia Palatului
Ujazdowski din Vargovia (1974-1985).
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The Reconstruction of
the Building Hosting the
Museum of Fine Arts

A SKETCH FOR THE RECOVERY OF
HISTORIC VALUES

W Abstract: The Budapest Museum of Fine
Arts, found on Hdsék Square, forms a re-
markable architectural ensemble along-
side the Palace of Art and the Millennium
Monument. The article presents the recon-
struction of the Museum of Fine Arts, built
between 1900 and 1906 after the designs of
Albert SCHICKEDANZ and Fiilop HERZOG.
It touches upon the assessment of the Hun-
garian revivalism movement during the 20*
century, as well as on the reconstruction
of the Faculty of Economics in Budapest,
which is regarded as an antecedent of the
reconstruction works on the Museum of
Fine Arts, thus contextualising the museum
building’s evolution and adaptation to new
requirements.

B Keywords: revivalism, modernism, Mu-
seum of Fine Arts, Budapest, design, recon-
struction

B Before addressing the works on the
building hosting the Museum of Fine Arts
lasting over three decades, we need to get
acquainted with the topic of Hungarian re-
vivalism, and need to refer to some of the
important moments of the reconstruction
of the Faculty of Economics in Budapest,
which was decisive in terms of being later
awarded the design of the Museum of Fine
Arts.

Revivalism or historicism, the appreci-
ation of which had declined with the emer-
gence of modernism, being almost subject
to disdain in certain periods, is a more sig-
nificant process than we would like to ac-
cept it, producing epoch-marking results.
One should note that this disdainful opin-
ion still exists today among its critics.

Undoubtedly, revivalism, as an en-
deavour to invoke earlier major architec-
tural periods, assumed retrograde marks
towards the end, especially in its fight with
modernism, nonetheless, it was an integral
and inseparable part of the deep changes
occurring in world history, rewriting the
earlier stages. It was part of the transforma-
tions that the world underwent.

In his extensive work titled An Outline
of European Architecture (1943), Nikolaus

1 Architect, Ybl Prize, Budapest, Hungary.
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A Széepmuveszeti Muzeum
épuletének rekonstrukcioja

KORRAJZ HISTORIKUS ERTEKEK MENTESEHEZ

B Kivonat: A budapesti H6sdk terén taldlhaté Szépmiivészeti Miizeum,
Miicsarnok és Millenniumi Emlékmii jelentds épitészeti egyiittest alkotnak.
Jelen beszamolé a SCHICKEDANZ Albert és HERZOG Fiilop tervei szerint
1900-1906 kozott épiilt budapesti Szépmiivészeti Miizeum rekonstrukcio-
jat mutatja be. Kitér a magyarorszdagi historizmus XX. szazadi megitélésére,
valamint ismerteti a Szépmiivészet Miizeum rekonstrukcidjdnak el6zmé-
nyeként kezelt Budapesti Kézgazdasagtudomdnyi Egyetem rekonstrukcio-
jat, amely dltal kontextusba helyezi a targyalt miizeumépiilet fejlédését, tj
igényekhez valé adaptdlasat.

B Kulcsszavak: historizmus, modernizmus, Szépmiivészeti Mtzeum, Bu-
dapest, tervezés, rekonstrukcidé
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B 1. kép: A Szépmlivészeti Muzeum Romdn Csarnoka 1906-ban. Kozli KAMMERER Erné. 1906.
A Szépmiivészet Mizeum. Mivészet 3: 145-150.

B Photo 1. The Romanesque Hall of the Museum of Fine Arts in 1906. Published by Ern6 KAMMERER.
1906. A Szépmlivészet Muzeum. Miivészet 3: 145-150.

1 Ybl-dijas épitészmérnok, Budapest, Magyarorszag.
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B A Szépmiivészeti Miizeum épiiletén végzett tobb mint harom évtizedes
munkank bemutatasa el6tt nem keriilhet6 meg, hogy a honi historizmus
megitélésének kérdéskorében tajékozodjunk, valamint az sem, hogy a Szép-
miivészeti Miizeum tervezési megbizésa elnyerésének tekintetében megha-
taroz6 munka, a Budapesti K6zgazdasagtudoményi Egyetem rekonstrukcié-
janak néhény fontos momentumét ide citaljam.

A historizmus, amelynek megitélése a modernizmus megjelenésétél sza-
mitva lejtére kertilt, és bizonyos iddszakban szinte a megvetés targyava valt,
sokkal jelentésebb folyamat, korszakos eredményeket felmutaté iranyzat,
mintsem hogy ilyen mindsitést el kellene fogadnunk. Nota bene, ez a véle-
kedés itészkorokben még ma is fellelhetd.

Kétségtelen tény, hogy a historizmus, mint a korabbi nagy épitészeti kor-
szakokat idéz6 torekvés, lecsengésekor mar — kiilondsen a modernnel vivott
csatajdban - retrograd jegyeket 61tott, ugyanakkor szerves és elvalaszthatat-
lan része volt a vilagtorténelem hatalmas, minden korabbit atrajzolé valto-
zasédnak. Része volt a vilag atalakuldsanak.

Nikolaus PEVSNER tal4léan vagy vitathat6an nevezi a historizmust Az
eurdpai épitészet torténete (1943) cimii hatalmas mtivében épitészeti alar-
cosbalnak, de az 1972-es év (a magyar nyelv( kiadas datuma) figyelmeztetd
lehet, mert az innen szamitott idészakban valtozni kezdett az erre vonat-
koz6 értékitélet. Ha PEVSNER mindsitését maradéktalanul elfogadnank,
nos, ebben a fergeteges bélban a hajnali, utolsé kvalitasos tancosok lehettek
SCHICKEDANZ-HERZOG épiiletei. De latni kell azt is, hogy ez nem egy
provincialis kifejez6dés volt, hiszen az épitészetben Eurdpa-szerte jelen
volt még ez a felfogés. Tudjuk, hogy a XIX-XX. szdzad fordul6jahoz kéthetd
tervpélyazatot PETZ Samu modernizmus felé nyit6 terve nyerte, de az is
érthetd, hogy a budapesti H6sok terén a Mticsarnok és a Millenniumi Em-
lékm tarsasdgéban ez a Szépmivészeti Miizeum talalt otthonra, és egytitt
képeztek jelentds épitészeti egyiittest. Végiil is ez a szempont billenthette a
mérleget a SCHIKEDANZ-HERZOG szerzéparos terve javéra.

A szézadfordulén akkora valtozasok koszontottek rank az épitészet te-
riiletén is, olyan erételjesen foglalt teret maganak a modern iranyzat, hogy
nem sokkal késébb a ma a nemzeti épitészetiink letéteményesének, korab-
ban még tjiténak szdmité LECHNER Odén is pariava lett. Kormanyzati tiltas
volt 6t kozépiiletek tervezésével megbizni. Tanitvanyai elfordultak téle, bar
ZRUMETZKY LECHNER temetésén (1914) hatalmas, méltaté emlékezéssel
bucsazott a Mestertél. Ilyen iddszak volt ez, ilyen hatalmas valtozasokkal.
Ebben a kornyezetben lehet értelmezni azt a jelenséget, hogy vezetd épité-
szeink korében — mar ebben az idgszakban is, de f6képpen a II. vildghaboruat

W 2. kép: A Szépmilivészeti Mizeum Romdn Csarnoka a beavatkozds elétt © AMENT Gellért
B Photo 2. The Romanesque Hall of the Museum of Fine Arts before the intervention © Gellért AMENT
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PEVSNER pertinently or arguably calls re-
vivalism an architectural masquerade, but
the year 1972 (when the Hungarian edition
was published) can be monitory because
afterwards the value judgment on it start-
ed to change. If we were to entirely accept
PEVSNER’s labelling, in this epic ball the
last, best dancers around dawn would be
the buildings of SCHICKEDANZ and HER-
ZOG. However, we also need to realise that
this was not a provincial expression, as this
approach was still present in architecture
all over Europe. We are aware that the win-
ner of the museum’s design tender upon
the turn of the 19" and 20™ centuries was
the modernist design by Samu PETZ, but it
is still understandable that it was the pres-
ent design variant of the Museum of Fine
Arts that found its home on H6sok Square,
alongside the Budapest Palace of Art and
the Millennium Monument, where they
have formed a remarkable architectural en-
semble. In the end, this might have been
the criterion that tipped the balance in
favour of the partners SCHIKEDANZ and
HERZOG.

The turn of the century also brought
about major changes in the field of ar-
chitecture, and modernism conquered so
much space, so forcefully, that even Odén
LECHNER, who had earlier been consid-
ered an innovator and is today the trustee
of Hungarian national architecture, became
an outcast not much later. It was govern-
mental interdiction to entrust him with the
design of any public building. His disci-
ples turned away from him, although later
ZRUMETZKY bid LECHNER farewell upon
the Master’s funeral (1914) with a long eu-
logy. It was a period with radical changes.
This is the context in which we can inter-
pret the phenomenon of senior architects
of the time deeming and reckoning, already
in this period, but mostly after World War
II, that the historicist buildings are nothing
more than cheap copies of past great styles.
During their studies, conducted at the turn
of the century, they already turned towards
modernism, and we realise flabbergasted
that during their careers they dealt with
these buildings only as “here we have this
thing that we should do something about”,
causing a tremendous destruction in terms
of their value.

I lived through this period as a young
architect. I worked in the design office in
KOZTI 1112, in Zoltin KERY’s design stu-
dio, together with Béla THURSZKY and
Istvdan CZAGANY, on the genuine historic
reconstruction designs of the Sandor Pal-

2 The “KOZTI IIL.” office referred to here was one
of the former units of the design office that
was originally established in 1949 under the
name of “Kozépiilettervez6 Iroda Nemzeti Val-
lalat” (National Company for Public Building
Design), being transformed completely around
the end of the Communist regime. KOZTI was
transformed into a public company already in
the late 1980s, with most of the shares being
in the hands of the employees. KOZTI Ltd.,
with its similar name, now includes six archi-
tectural studios, however, none of them can be
considered as a direct successor of the KOZTI
1IL. office. [ed. note]



ace, having a good, direct perspective on
the “real processes”.

I started my career as an architect in
Eger, working at first, between 1967 and
1970 in implementation, then as an ar-
chitectural designer in historic block re-
constructions. As a novice architect, I was
entrusted to carry out the reconstruction
designs of the blocks on Széchenyi Street,
the main street in Eger, from Foglar Street
to the Carlone House, in a time when the
recently adopted Venice Charter was one
of the most determining factors of the pe-
riod. It was not such a sinful document as
it was blamed to be, and it undoubtedly
contained certain guidelines setting forth
that the new parts and substitutions made
on a historic buildings during conservation
works need to be distinguishable from the
original environment. This in itself opened
the way to several interpretations, so it was
not enforceable as a command. I was think-
ing about a way to redesign the collapsed
domical vault of the Baroque residential
building under 7 Széchenyi Street, when
Ferenc LEVARDY, a highly knowledgeable,
“former” Benedictine teacher, the area su-
perintendent of the National Inspectorate
of Historic Buildings noticed my struggle
and instructed me as follows: “My son, as
long as there are masons and bricks, origi-
nal, from demolitions if possible, if not then
the new would do too, the vault has to be
reconstructed in its original shape, it has
to be plastered and painted.” This sentence
that I still remember was my provision for
the journey, and when I got to the KOZTI in
1970, I was truly astonished by what was
happening in the Royal Palace of Buda.

We must put an end to the assumption
according to which we would like to cast the
blame of the loss of values following World
War II upon the politics wishing to “com-
pletely erase the past.” We are talking here
about much deeper and much earlier pro-
cesses. No one can think seriously that Ivan
KOTSIS, Jens RADOS, or Istvan JANAKY
acted primarily based on political consid-
erations. They were coming from wealthy,
highly educated, and committed families,
foreign matter in a totalitarian regime, but
their attitude towards revivalism, their
value crisis, their failures, and hesitations
fuelled the critics of politics. It was not yet
realised that the efforts regarding Hungarian
revivalism were oriented towards regaining
and replenishing our gradually and repeat-
edly destroyed built heritage.

I know the story from older colleagues,
according to which Matyas RAKOSI had
nervous outbursts after having returned
from the lush architectural environment of
the Kremlin, Hrad¢any, and Potsdam, be-
cause he did not have the same. Not even
the Rococo style would not have done it
for his ambitions and snobbery. We know
that the Royal Palace of Buda suffered great
damages during the bombing. Its entire roof
structure, the avant-corps of the third floor
and the entire second floor were damaged,
however, the 300-metre-long enfilade on
the first floor facing the Danube remained
in a condition that could be fully saved,
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B Photo 3. Detail of a damaged wall painting in the Romanesque Hall © Gellért AMENT

kovetéen — altaldnos vélekedés és itélet volt, hogy a historizmus épiiletei
csupén a hajdanvolt nagy stilusok értéktelen masolataiként értelmezhetéek.
Ok a szazadfordulét kovets tanulmanyaik soran mér a modern felé fordul-
tak, és ma dobbenten tapasztaljuk, hogy ezekkel az épiiletekkel munkassa-
guk sordn csak mint ,itt van ez a valami, amivel kezdeni kellene valamit”
szemlélettel foglalkoztak, irt6zatos értékpusztulést intézve soraikban.

Ezt az iddszakot fiatal épitészként éltem at. A KOZTI IIL.% tervezbirod4-
jan KERY Zoltan mitermében THURSZKY Béla 6s CZAGANY Istvdn mun-
katarsaként a Sandor-palota hiteles — tehat volt ilyen is — miiemléki rekonst-
rukciés tervein dolgoztam, kozvetlen ralatassal a ,redlfolyamatokra”.

Epitész palyamat Egerben kezdtem. 1967-1970 kozott elbb kivitelezési
korben, majd tervez6épitészként miiemléki tombrekonstrukcién dolgoztam.
Palyakezdé épitészként megkaptam a Széchenyi utcdn — Eger féutcdjan — a
Foglar utcatél a Carlone-hazig terjedd teljes tomb rekonstrukciés tervezési fel-
adatat, akkor, amikor a korszak meghatarozé tényez6i kozé sorolhaté a Velen-
cei karta, amelyen alig szaradt még meg a tinta. Nem volt az annyira vétkes
dokumentum, mint amit ma terhére rénak, és kétségen kiviil volt irdanymuta-
tésa a tekintetben, hogy a torténeti épiileteken végzett megajitas sordn az 1j
részeket, potlasokat meg illik kiillénboztetni az eredeti kornyezettél. Ez 6nma-
géban is tobb értelmezésre adott lehetdséget, tehat nem diktdtumként regnalt.
Nos, a Széchenyi utca 7. szam alatti barokk lak6haz egy beszakadt csehsii-
vegboltozatanak wjraképzésén toprengtem, mikor LEVARDY Ferenc, risi
miiveltségi ,,volt” bencés tandr, az Orszagos Miiemlékvédelmi Feltigyel6ség
teriileti rezidense, latva vivodasomat, igy instruélt: ,Fiam, amig kémitives és
tégla van — lehetdleg eredeti, bontott, de ennek hidnyéban Gj anyag — addig azt
a boltozatot eredeti forméjaban tjra kell rakni, levakolni és festeni.” Ez a maig
haté mondat volt az én ttravalém, és amikor 1970-ben a KOZTI-be keriiltem,
igen meglep6dtem azon, ami a Budavari Kiralyi Palotaban torténik.

Véget kell vetni annak a vélekedésnek, amely szerint a II. vilaghabo-
rd utdni értékvesztést a ,,multat végképp eltérolni” akaré politika nyakéba
igyeksziink varrni. Sokkal mélyebb, sokkal korabban kezdddd folyama-
tokr6l van itt sz6. Senki nem gondolhatja komolyan, hogy KOTSIS Ivan,
RADOS Jené vagy JANAKY Istvan elsédlegesen politikai megfontolasbél

2 Az itt emlitett ,KOZTI I1I. iroda” az eredetileg 1949-ben , Kozépiilettervez6 Iroda Nem-
zeti Villalat” néven létrehozott, a rendszervaltaskor teljes mértékben atalakult terve-
z6iroda egyik, ma mar nem létezd egysége volt. A KOZTI még az 1980-as évek végén
részvénytarsasdgga alakult, a részvények tobbsége az alkalmazottak kezébe kertlt. A
hasonlé neviti KOZTI Zrt.-ben ma hat épitészstidié miikédik, azonban ezek egyike sem
tekinthet6 a KOZTI III. iroda kozvetlen utédjanak. [szerk. megj.]
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W 4. kép: A Romdn Csarnok famennyezete a beavatkozds sordn © AMENT Gellért
B Photo 4. The wooden ceiling of the Romanesque Hall during the intervention © Gellért AMENT

cselekedett volna. Jémédi, magas miiveltségi, elkotelezett polgari kérokbsl
érkeztek 6k, idegen testek egy totalitarius rendszerben, de a historizmust il-
let6 értéktévesztésiik, értékvalsaguk, mulasztasaik, tétovazasuk tapot adott
a politika itészeinek. Nem tudatosodott még az, hogy a honi historizmus
feladatvallaldsa a rendre, tobbszorosen elpusztult épitett orokségiink visz-
szaszerzésére és visszapoétlasara irényult.

Id6sebb kollégaimtél ismerem a torténetet, hogy RAKOSI Métyasnak, ha-
zatérve a Kreml, a Hradzsin, Potzdam épitészeti pompajabdl, idegrohamai
voltak, hogy neki miért nincs ilyen. A rokoko is kevés lett volna az 6 nagyra-
vagyasanak, trhatndmséganak. Tudjuk azt, hogy a Budavari Kiralyi Palota a
bombatdmadasok sordn stlyos sériiléseket szenvedett. Teljes tetészerkezete,
harmadik emeleti rizalitjai, a teljes méasodik emelet megsemmisiiltek, 4&m a
Duna-part feléli els6 emeleti, mintegy 300 méternyi enfilade teljesen meg-
menthetd allapotban maradt, de vezet6 épitészeink sokévnyi tétovazasukkal,
amelynek é4tkos eredménye hozadéka az azasok, fagyasok rombolé hatdsa
volt, kivarték a tonkremenetelt. A folytatas mar tényleg az épitéspolitika rova-
sara irhat6, de ennek el6idézéséhez és végrehajtasahoz épitészek is kellettek.

Van a honi historizmusnak egy vonulata, amelyet a kezdetektél osztat-
lan elismerés fogadott. Ez a magyar klasszicizmus — csak példaképpen —
POLLACK Mihaly, HILD Jézsef, YBL Miklés kitting alkotésaival, de kevéssel
késébbrol idesorolhaté FESZL munkéssaga és YBL neoreneszansza is. Erin-
tette ez az elismerés még a neogdtikat, de itt mar arnyaltabb a kép. Csak egy
példa a korabeli stilusharcok mezejérél:

Korszellem volt a neogétika, hogy csupédn az Orszaghaz épiiletére utal-
jak, vagy kevéssel korabbrél arra a korilményre, hogy a Magyar Tudoma-
nyos Akadémia tervezésének palyézata el6tt, a palydzaton indulé épitészek,
HENSZLMANN Imre tétumfaktum kezdeményezésére, nyilatkozatot irtak
alé a g6t stilus egyontetii alkalmazasérol. YBL Mikl6s alairasa ellenére a re-
neszénsz mellett dontott, de a palyatérsak nyomaséra visszavonta palyami-
vét. A sors fintora, hogy a német STUHLER is reneszansz iranyt vélasztott,
és az 6 terve épiilt meg. YBL kvalitasat mutatja, hogy az Akadémia Elnoksé-
ge kérésére, a torténtek ellenére elvallalta az épitkezés iranyitasat.

Olyan vitak és olyan turbulencia keletkeztek anno, hogy HENSZLMANN
idével ellehetetleniilvén, csalédottan tavozott az Egyesiilt Allamokba. Az
egyivasi neoépitészeti torekvéseket kovetden aztan jott és tombolt az eklek-
tikus historizmus, hozva hideget is, meleget is, j6 és feledheté produkciéi-
val. Nos, minden, ami ezutan kovetkezett ebben a torténelmi kornyezetben,
ilyen hatasok 6sszevetésében értelmezhetd.
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but our senior architects, hesitating for so
many years, waited until it was a ruin due
to the damaging impact of water infiltra-
tions and frost. What followed can really
be attributable to architectural policy, but
architects were also needed to induce and
enforce it.

There was one trend in the country’s
revivalism that was unanimously accepted
from the very beginning, and that was Hun-
garian Classicism featuring the outstanding
works by Mihédly POLLACK, J6zsef HILD,
Miklés YBL, for example, followed a little
later by FESZL'’s works and YBL’s Neo-Re-
naissance. This recognition was also grant-
ed to Neo-Gothic, but the picture is more
nuanced. The following is only an example
from the battle of the styles at the time:

Neo-Gothic was a zeitgeist, just to
make reference to the building of the Par-
liament or to the little earlier moment, in
which prior to the call for applications
for the design of the Hungarian Acade-
my of Sciences, the architects enrolled in
the contest signed a declaration upon the
factotum, Imre HENSZLMANN’s initia-
tive, unanimously resolving upon the use
of Gothic style. In spite having signed it,
Miklés YBL still opted for Renaissance,
but upon his peer architects’ pressure, he
withdrew the design. It was ironic that the
German STUHLER also chose Renaissance,
and the construction was built according to
his design. In spite of what happened, YBL
still accepted to conduct the works, upon
the request of the President of the Acad-
emy, which is a proof of his professional
quality.

The age gave rise to such debates and
turmoil that HENSZLMANN became re-
dundant in time and disappointedly, he
left for the United States. The unanimous
pursuit for revival architecture was later
followed by eclectic historicism that be-
came dominant, bringing along both good
and bad with its good as well as its for-
gettable productions. So, everything that
happened later in this historic context can
be construed based on the aforementioned
effects.

My first main task in KOZTI was to
design the rehabilitation works for the
headquarters of the Hungarian Academy of
Sciences, starting from 1971. The commis-
sion for the design was signed by President
Ferenc ERDEI and my peer for consultation
on design matters was general secretary Ti-
bor ERDEI-GRUZ. We only got to the stage
of study plans. My personal relations with
the historic building conservation authori-
ty date back to that time. At that time, the
head of the National Inspectorate of His-
toric Buildings in Budapest was Piroska
CZETENYI. She was an uncompromising
fellow fighter. Later I had to give up on this
work due to the other extra works that I
undertook.

In 1978, the head of our office, Istvan
CZRENNER announced that there is a 5000
HUF-prize to anyone who would undertake
the design works for the reconstruction
of the Budapest Faculty of Economics/
Hauptzollammt (Miklés YBL’s Renaissance



M 5. kép: A Romdn Csarnok kapuzatdnak béllete
© AMENT Gellért

M Photo 5. The portal’s splay in the Romanesque Hall
© Gellért AMENT

palace). Such important commissions were
left astray in the KOZTI, treated with con-
tempt by the senior architects. The Fvam-
héaz (Customs House) suffered recoverable
damages during the war, but still it was
saved from demolition by being assigned to
the Faculty of Economics in 1948. The su-
perb building was roughly rebuilt between
1949-1950. I started my work vigorously. It
is the longest lasting memory of my profes-
sional career when the previously walled
up and now newly revived, 150-metre-long
cast-iron column order was visible once
again. The events only took a bad turn
when we had to tackle redesigning the
formal courtyard into a lecture hall. The
courtyard was divided by a slab when the
building was converted, and it had become
a dark cave, and inside they had erected a
stage featuring a torispherical arch (!) and
red velvet curtains in the style of socialist
realism. I was attacked why I wanted to
change it. The building permission design
featured the stripping of the partition slab
and covering the courtyard by a glass roof
at the height of the cornice. I was ordered
to report to the “almighty” state secretary
DRECIN, who later became deputy minis-
ter. When we reached the building of the
Ministry of Education, my director Laszl6
MANYOKY admonished me: “Knowing
what I know from my experience of sever-
al decades I suggest you fight firmly and
then give up! With your talent you will
be able to carry out this task perfectly in
another manner.” But most certainly there
had already been an agreement and a de-
cision in the background beforehand. We
entered the large conference room where

= CONSERVATION TI'EII'ISS |Vc'.l|'|ic'.l
T YV Sstra

A KOZTI-ben elsé jelentés feladatom a Magyar Tudoméanyos Akadémia
székhaza megujitdsanak tervezése volt 1971-t6l induléan. A tervezési meg-
bizéast még ERDEI Ferenc elnok irta ala, a tervezési kérdésekben egyeztetd
partnerem ERDEI-GRUZ Tibor fétitkar volt. Tanulméanytervekig jutottunk.
A mtiemlékvédelmi személyes kapcsolataim pedig innen datalhatéan szer-
vezédtek. A Budapesti Mtiemlékvédelmi Feliigyeldség vezetéje CZETENYI
Piroska volt ez id6 tajt. A megalkuvéast nem ismerd harcostars. Errél a fela-
datrol, egyéb keletkez6 tulterheltségem miatt késébb le kellett mondanom.

1978-ban irodavezeténk, CZRENNER Istvan meghirdette, hogy 5000 Ft
célprémium jar annak, aki elvéllalja a Budapesti Kozgazdasagtudoményi
Egyetem/Hauptzollammt (YBL Miklés neoreneszansz palotéja) rekonstruk-
ci6janak tervezését. Ilyen jelentds feladatok gazdétlanul, a vezet6 épitészek
altal lesajnalva kallédtak a KOZTI-ben. A Fé6vamhaz a habort alatt helyre-
allithat6 karokat szenvedett, mégis a lebontastdl az 1948. évi, a Kozgazda-
sdgtudomanyi Egyetem céljara tortént kijel6lése mentette meg. A pompés
épiiletet 1949-1950-ben durvan atépitették. Oriasi elannal vetettem magam
a munkaba. Szakmai létem egyik legmaradandébb élménye, amikor 150
méter hosszisdgban ismét egyben lehetett latni a korabban elfalazott, most
4j életre hivott, paros 6ntéttvas oszloprendet. Az események akkor vettek
rossz fordulatot, amikor a diszudvar aula céljara torténé kialakitasa keriilt
napirendre. A diszudvart az 4tépités soran fodémmel megosztottak, sotét
barlangga valtoztattak, belsé terében kosargorbeives (!), ,,szocrealos”, voros
barsonyfiiggonyos szinpadot épitettek. Kezdtek tdmadni azzal, hogy miért
akarom én ezt felszamolni. Az épitési engedélyezési tervben a megoszto
fodém kibontasa és az udvarnak a f6parkany magassagaban tivegtet6vel tor-
ténd lefedése szerepelt. Raportra hivtak a ,,nagyhatalmi” DRECIN allamtit-
kar — kés6bb miniszterhelyettes — elé. Az Oktatasi Minisztérium épiiletéhez
érve MANYOKY Lészl6 igazgatém igy intett: , Tébb évtizedes tapasztalatom
birtokéban javaslom neked, hogy kiizdjél keményen, majd add fel! A te te-
hetségeddel mas formaban is kitlin6en meg fogod oldani ezt a feladatot.”
A hattérben nyilvan volt mar el6zetes paktum és dontés. Beléptiink a nagy
targyaldba, legalabb 30-an iiltek a hatalmas asztal koril. Elkezd6dott a meg-
beszélés. Az egyetem rektorhelyettese, DOBROVITS Ivan és a lebonyolitd
szervezet igazgatja, TOTH Ferenc ismertette az elézményeket és a holt-
pontra jutast. En szakadatlanul kitartottam tervem mellett, amikor igazga-
tom kivette a kezembdl a filctollamat, és beszantotta az el6ttiink kiteritett

W 6. kép: A Szépmiivészeti Muzeum Romdn Csarnoka a beavatkozds utdn © AMENT Gellért
B Photo 6. The Romanesque Hall of the Museum of Fine Arts after the intervention © Gellért AMENT
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W 7. kép: A Romdn Csarnok vdltakozo tdmaszrendszere a beavatkozds utdn © AMENT Gellért
B Photo 7. The alternate-support system of the Romanesque Hall after the intervention © Gellért AMENT

tervrajzon a gyonyort diszudvart oszt6 fodém megmasithatatlan pozici6-
jat. Az tilés hamarosan véget ért, ki-ki elégtétellel, bamban vagy biztatéan
mosolygott ram. Hazaig hallgattunk. Igen 4m, de CZETENYI Piroska mint
a budapesti mtiemlékvédelmi szakhatdsag feje ragaszkodott az én tervem
megvaldsitasahoz. A torténet sokkal nehezebb és kritikusabb volt, minthogy
itt részletesen ismertethetném. Meghiz6im szamos ellenvéleményt begyij-
tottek. Mi ellenalltunk. MERENYI Ferenc, korabban az Epitészmérnoki Kar
Epitészettorténeti Tanszékének professzora, éppen hazaérkezett 10 éves r6-
mai kikiildetésérél, a Romai Magyar Akadémia élérél, és mint vilaglatott
épitésztdl kértek téle is szakvéleményt az aula kialakitasdnak kérdésében.
O tobboldalas méltatast irt az &ltalam készitett tervmegoldasrol, és egy
év multan, mar mint a Szépmuvészeti Mzeum féigazgatdja, irt levelet a
KOZTI igazgatéjanak. Mindent 6sszevetve, e munka eredménye okan lat-
hattam neki a Szépmiivészeti Miizeum rekonstrukciés tervezésének.
*

A Szépmiivészeti Mzeum az 1899-ben lezajlott palyazatot kovetéen 1900
1906 kozott épilt SCHICKEDANZ Albert és HERZOG Fiilop tervei szerint.

A tervezési palydzatra mindosszesen kilenc palyami érkezett be. A bi-
ralébizottsag az elsé dijat PECZ Samu tervének itélte oda, a masodikat a
Schickedanz és Herzog Epitészirodanak, mig a harmadikat ARKAY Ala-
dar kapta. A zstri dontésétdl fiiggetleniil a megbizast a masodik helyezett
Schickedanz és Herzog Epitészirodanak adtak, mert az 6 terviik illeszkedett
a legjobban a kialakul6 tér koncepcidjahoz, és nyajtotta a legjobb megolda-
sokat a gytjtemények elhelyezésére. SCHICKEDANZ Albert (1846-1915)
mar évekkel a tervpalyazat el6tt foglalkozott a Szépmiivészeti Mizeum 1é-
tesitésének gondolataval.

Az éplilet része annak a nagyszabasu véarosépitési koncepciénak, melynek
eredménye az Andréssy tt, illetve annak épitészeti lezardsa, a Hésok tere.
Ez utébbi SCHICKEDANZ Albert alkotémunkassaganak f6 mitive; 6 tervezte
a Miicsarnokot (felépilt 1896-ban), az ezredéves emlékmii épitészeti részeit
(véglegesen csak a 20-as évek végén késziilt el) és a Szépmiivészeti Miizeumot.

A Miuzeum a késé historizals, eklektikus épitészetiink jellegzetes,
ugyanakkor egyedi példéja, ezenfelill SCHICKEDANZ fogékonysaganak bi-
zonyitéka az antik és reneszansz formavilag irant. Epitése idején a torténeti
stilusok felhasznalasat nem csupan az akkor uralkodé kozizlés, hanem a
muzeumi funkcié keretein belul didaktikai szempontok is indokoltédk.

A napjainkig valtozatlan megjelenési épiilet két jél elkiilonithetd rész-
b6l all: a HGsok tere felé es6 hdrom templomtest és a koztiik 16v6 6sszekotd
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W 8. kép: Oszlopfejezet a Romdn Csarnokban
© AMENT Gellért

W Photo 8. Column capital in the Romanesque Hall
© Gellért AMENT

there were at least 30 people sitting around
the table. The discussions started. The
vice-rector of the faculty, Ivin DOBROVITS
and the manager of the contractor, Ferenc
TOTH, presented the history and that we
reached a dead end. I ceaselessly stuck to
my design, when my manager took my pen
from my hand and plunged into the unal-
terable position of the partition slab above
the superb formal courtyard on the draw-
ing lying before us. The meeting quickly
ended, and some smiled at me gratefully,
stupidly, or reassuringly. We did not utter
a word on our way home. However, Piros-
ka CZETENYI, as the head of the historic
building protection authority in Budapest,
stuck to my design. The story was much
more difficult and critical than I could
depict it here. My clients collected many
counterarguments. But we fought against
them. Ferenc MERENYI, formerly a profes-
sor at the Department of History of Archi-
tecture at the Faculty of Architecture, re-
turned from his 10-year mission to Rome as
head of the Hungarian Academy in Rome,
and being a well-travelled architect, he was
also asked for a professional opinion about
the design of the hall. He wrote a several
page appraisement about the solution I
had designed, and one year later, having
become the Director General of the Mu-
seum of Fine Arts, he wrote a letter to the
director of KOZTI. All in all, as a result of
this work, I was able to start designing the
reconstruction of the building hosting the
Museum of Fine Arts.
*

The Museum of Fine Arts was built
between 1900 and 1906, based on a ten-
der published in 1899 according to Albert
SCHICKEDANZ and Fualop HERZOG's de-
signs.

Only nine applications were submit-
ted for the design tender. The evaluation
board granted the first prize to the de-



sign made by Samu PECZ, the second to
the Schickedanz and Herzog Architecture
Firm, and the third to Aladar ARKAY. Over-
riding the decision of the board, the works
were assigned to the Schickedanz and Her-
zog Architecture Firm placed second, as
their design fit the best into the concept of
the newly emerging square, and gave the
best solutions aimed at accommodating the
collections. Albert SCHICKEDANZ, (1846-
1915) had addressed the issue of establish-
ing a Museum of Fine Arts years before the
tender.

The building is a part of the large-scale
urban planning concept resulting in the ar-
chitectural closure of the Andréssy Street by
the H6sok Square. The latter is the most im-
portant work of all Albert SCHICKEDANZ'’s
artistic creations; he designed the Palace of
Art in Budapest (built in 1896), the archi-
tectural elements of the Millennium Monu-
ment (completed only at the end of the ‘20s),
as well as the Museum of Fine Arts.

The Museum is a representative as
well as unique example of our late eclec-
tic historicism, featuring at the same time
SCHICKEDANZ'’s receptiveness towards
the design and shapes of the Antiquity
and Renaissance. The historic styles used
during the construction not only reflected
the public taste of the time, but their use
was also justified in regards to the didactic
functions of the museum.

The building, whose aspect has been
unaltered to our days, is divided into two
separate parts: the lower one-storey block
looking over the H6sok Square, composed
of three temple-like blocks connected
by wings, and the taller so-called exhi-
bition block featuring an underground
level+ground floor+ 1% floor+ 2" floor+ 3™
floor (in some areas) on the side facing the
Zoo.

Originally, under the hall and the tem-
ple areas, as well as under the two interior
courtyards, sand filling was inserted be-
tween the supporting walls in the under-
ground areas, and actually only the outer
section of the rear building block accom-
modated useable rooms on this level (of-
ficer accommodations, engine rooms, plas-
ter workshops, etc.).

At the turn of the century, a museum
rather implied studies, research, and pres-
ervation than occasionally reorganised
exhibitions. Given this perspective, the
building was erected for twofold didactic
purposes: the evolution of European arts
was exhibited and presented in the great
hall and the temple areas, featuring the his-
tory of architecture (“the mother of arts”)
via plaster copies of major sculptural and
spatial artworks (glyptotheque), while in
the gallery and the old sculpture collec-
tion rooms one could admire the original
works. The graphics exhibition and the li-
brary were hosted in small intimate rooms,
in the north-western part of the building.
The collections of Egypt and the Antiquity
were reorganised in several stages.

Smaller alterations aimed at designing
offices and study warehouses were already
done in the 1930s, but larger interventions
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szarnyak éaltal alkotott alacsonyabb, egyszintes épiilettomegbdl, illetve az
ehhez az Allatkert fel6l csatlakozé mélyfoldszint+foldszint+1. emelet-+II.
emelet+(egyes helyeken) III. emeleti szintekbél all6, az el6bbinél maga-
sabb, Gn. képtari épiilettombbdl szervezddik.

Az épiilet eredeti 4llapotdban a csarnok- és templomterek, valamint a
két bels6 udvar alatt, a mélyfoldszinti részeken az alapfalak k6zott homok-
feltoltés késziilt, 1ényegében csak a hatsé épiilettomb kiils§ traktusdban
létesiiltek hasznos helyiségek ezen a szinten (altiszti lakasok, géphazak,
gipszmthely stb.).

A szazadfordulén a miazeumi funkcié sokkal inkabb jelentette a stidiu-
mot és az 6rzést, mint az alkalmanként Gjraszervezett kiéllitast. Ennek alap-
jan az éptilet kett6s didaktikai céllal 1étestilt: az épitészet torténeti vonulatat
(,a miivészetek anyja”) bemutat6 nagy csarnok- és templomterekben repre-
zentativ szobraszati és térmutivészeti alkotasok gipszmasolataival mutattak
be az eur6pai miivészet fejlédését (gliptotéka), mig a képtéri részben és a
régi szoborgyijtemény helyiségeiben eredeti miialkotdsok voltak lathatdk.
Az épiilet északnyugati frontjdn intim hatdst termekben kapott helyet a
grafikai kiallitas és a konyvtar. Az antik és egyiptomi gytijtemény tobb fazis-
ban djjaszervezédott.

Kisebb atalakitdsok, melyek irodai munkahelyek és tanulményi raktarak
kialakitasat céloztdk, mar az 1930-as években is torténtek az épiileten, de
nagyobb beavatkozasokra, mint az Antik Csarnok 4tépitése, csak az 1940-es
évek elején keriilt sor (ARKAY Bertalan).

Az épiilet a II. vilaghdbor sordan szerkezetileg ugyan nem sériilt, de
iivegtetdi, nyilaszaroi, kazettas dlmennyezetei jelentds karokat szenvedtek.
A habort utani részleges, altalanos minéségében provizérikusnak tekinthe-
t6 felajitas 1949-ben fejez6dott be.

Az 1960-70-es években anélkiil, hogy sor keriilt volna egy, mar akkor is
esedékes nagy rekonstrukciéra, atépitési hullam soport végig az épiileten.
Ekkortéjt a torténelmi, eklektikus értékek tagadasa volt napirenden, és eze-
ket az atépitéseket az épiilet a mai napig sem heverte ki.

Epitett ,,kemény” anyagokkal és szerkezetekkel vagy csak ,lagy” kiallita-
si kulisszdkkal eltakartak, levélasztottak, elzartak nagy, egységes tereket, s
tulajdonképpen kiallitasi feliileteket sziintettek meg az észszertsités jegyé-
ben. A legdurvéabb beavatkozas 1967-ben, a Dér Csarnokban tortént, amely
az épitészeti értékek annullalasat jelentette. Kijutott az atalakitasbol a Jon
Csarnoknak is, és tomegesen lettek lemeszelve az épiilet diszit6festései.

A Roman és Barokk Csarnok kozepének levélasztasaval a két igazgatasi
szarny kozotti atjarhatésag érdekében mintegy 500 m?-t tettek haszontalan
kozlekedétertiletté.

T

W 9. kép: Mélyféldszinti beavatkozds © AMENT Gellért
B Photo 9. Intervention at the underground level © Gellért AMENT
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W 10. kép: Kazettds boltozat a Szépm(ivészeti Mizeumban © AMENT Gellért
B Photo 10. Coffered vault in the Museum of Fine Arts © Gellért AMENT

A foldszinti kiallitéhelyiségek volumenét csokkentették a restaurator-
miihelynek, majd a gazdasagi iroddknak a Michelangelo terembe helyezésé-
vel, annak fodémmel tortént megosztasaval. Ugyanez tortént az els6 emeleti
Barokk teremben, tetézve azzal, hogy a behtizott dlmennyezet feletti gyo-
nyor( falfestést festékszoréval tonkretették.

Az 1970-es évtized mar az elbizonytalanodés id§szaka volt. A diszité-
festéseket még érték atrocitasok, de jelent6s atépités méar nem tortént. Nem
kerilt sor azonban egy atfog6 nagy rekonstrukciéra sem, amelynek igénye
ekkortajt mar ditborgéen jelentkezett.

Kirivé példa a masfél-masodik emeleti tanulményi raktar, amely csupan
provizérikus megoldést adott a felbecsiilhetetlen érték( képtari gytijtemény
raktarozaséra. (Tet6téri elhelyezés, a napsugarzasnak védelem nélkiil kitett,
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W 1. dbra: A Szépmlivészeti Mizeum féldszinti alaprajza © Mdnyi Studid
M Figure 1. Floor plan at the ground level of the Museum of Fine Arts © Mdnyi Studio
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on the building, such as the conversion of
the Antique Hall, were only done at the
beginning of the 1940s (Bertalan ARKAY).

The structure of the building was not
damaged during World War II, but the glass
roofs, windows and doors, and its coffered
dropped ceilings suffered major damages.
The post-war partial, average quality-wise
temporary rehabilitation was completed in
1949.

In the 1960s and ‘70s, a wave of con-
version works swept across the building,
without subjecting it to any major recon-
struction that was long overdue. It was a
time of denial of historic and eclectic val-
ues, and the building has still not recov-
ered from these conversion works.

Large, unitary spaces were covered, di-
vided, or closed up with built “strong” ma-
terials or structures, or with only “light” ex-
hibition coulisses, and actually suppressed
exhibition areas in the name of rational-
isation. The most brutal intervention took
place in the Doric Hall in 1967, that led to
the removal of the architectural values. The
Ionic Hall also took its share from the con-
version, and the decorative paintings of the
building were massively covered.

By separating the central area of the Ro-
manesque and Baroque Halls, they created
an approx. 500 m?* useless walking area in
order to establish a passage way between
the two administrative wings.

They decreased the surface of the exhi-
bition rooms on the ground floor by mov-
ing the conservation workshops and then
the financial offices in the Michelangelo
Hall, partitioning it with a slab. The same
happened in the Baroque Hall on the first
floor, compounding it by spoiling the won-
derful wall paintings above the newly fit-
ted dropped ceiling with a spray gun.

The 1970s were already a time of un-
certainty. The decorative paintings were
still subject to atrocities, but no further
major conversions were performed. How-
ever, no major, comprehensive interven-
tions were done, although the need for it
was imperative.

A dissonant example is the research
and study warehouse, found on the first
and a half and second floors, that was
merely a temporary solution for hosting
the gallery collection of a tremendous val-
ue. (Accommodated in the attic, exposed
to the sun without any protection, under
one layer of glass, with temperature fluc-
tuations between -10 and + 60 °C, without
any comforts that would ensure safety.)

Interventions in stages were carried
out for the occasional repair works of the
heating and lighting system, as well as the
water supply and sewage system, although
the need for a major, comprehensive recon-
struction was already called for in 1960 by
the board appointed for this purpose. It was
highly understandable, since the building
had been functioning for almost 60 years
alongside with its fixtures that became out-
dated and worn out in the meantime.

The comprehensive reconstruction de-
sign proposal drafted in 1972, going beyond
the areas needing urgent interventions, was



set aside in a drawer for lack of funds, and
the designs put forward in 1985 also ran
aground. Although the memorable painting
theft by burglary was also a sign of warning
about the condition the Museum was in.

The content of the
reconstruction programme:

By the end of the 20" century the mu-
seum and institutional content cardinally
changed, being expanded by the series of
activities and services that had not even
been presumed at the time of construction.

— The security and fire-safety activities
have changed.

— The majority of collections have been
moved to air-conditioned rooms.

— New temporary exhibitions are being
organised alongside the reorganised perma-
nent ones, blowing up in a way the earlier
drowsy structures. Until now only a priv-
ileged category of people travelled around
the world to admire the famous collections,
while nowadays the artworks are the ones
to travel. A temporary exhibition is organ-
ised from 15 to 20 collections. Its social and
cultural content has multiplied the number
of visitors. A true revolution occurred.

— Important scientific art history librar-
ies have been established.

— The preservation of the collections
has rendered the conservators’ activity per-
manent.

— The scope and type of services ex-
pended the most, and the historic museum
buildings could not keep up with the pace
these multiplied in, not only from the tech-
nical, but also from a structural point of
view. Alongside the exhibition rooms and
the basic service areas, auditoriums, crea-
tive crafts rooms for children and adults,
studios, cafeterias and restaurants, venues
for cultural and social events, as well as
shops and information areas also appeared.
The museum has become a meeting point;
it provides business-like services along
with the changes that have occurred in its
cultural role. It has become a major compo-
nent for the target group in tourism.

Whenever we present the outcomes
of the reconstruction works performed in
the Museum of Fine Arts that have been
achieved so far, we must be aware that the
change in functions expanding with the
aforementioned features has started off pre-
cisely at the time when the reconstruction
programme has taken shape both national-
ly and internationally, and many of its ele-
ments have been implemented so far during
the occasionally stalled process. The fillings
between the supporting walls have been re-
placed by a new facility of around 6000 m?
(air-conditioned artwork warehouses, per-
manent and temporary exhibition halls, and
public service areas).

The designs for the building permis-
sion documented in 1996 already con-
tained all the features of the reconstruc-
tion, and based on it the implementation
phases of the successively changing design
were decided upon, which lasted for dec-
ades due to the lack of funds.
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egy réteg iivegfedés alatti, -10 és +60 °C kozotti hingadozéssal, mindenne-
mi biztonsagot nytjté komfort nélkiil.)

Szakaszos beavatkozasok torténtek a ftités- és vilagitasi rendszer, a viz-
és csatornahalézat alkalmi javitgatasara, pedig egy teljes kort rekonstrukcié
sziikségességét mar egy 1960-ban e célbdl dsszehivott bizottsag szorgalmaz-
ta. Mindez érthet6 is, hiszen kozel 60 éve mtikodott az épiilet az idékozben
teljesen elhasznalédott, avult installaciés rendszereivel.

Az 1972-ben készitett atfogd rekonstrukcids tervjavaslat a kozvetlen be-
avatkozast igénylé teriileteken tal anyagi eszkozok hidanyéban fiokba kerilt, és
zatonyra futottak az 1985-ben mdr 4ltalam készitett tervek is. Pedig ekkor mar
az emlékezetes betoréses képlopas is figyelmeztetett a mtizeumban uralkod6
allapotokra.

A rekonstrukciés program tartalma:

A XX. szdzad végére a mlizeumi, intézményi tartalom alapvetéen meg-
valtozott, az épitéskor fel sem tételezett tevékenységi korok, szolgaltatasok
soraval béviilt.

— Atalakultak a biztonsagtechnikai-ttizvédelmi feladatok.

— A gytjtemények jelentds része klimatizalt raktarakba keriilt.

— Az tjjaszervezett adllandé kiallitdsok mellett megjelentek az idGszaki
kiallitdsok, mintegy felrobbantva az almos struktarakat. Eddig egy kivétele-
zett kor utazott vilagszerte hires gytjteményeket megtekinteni, most a m-
targyak utaznak. Egy-egy idészaki tarlat 15-20 gytjteménybdl szervezédik.
Ennek szociélis és kulturalis tartalma megsokszorozta a miizeumok latoga-
tottsagat. Igazi forradalom zajlott.

—Jelentés miivészettorténeti tudoményos konyvtérak jottek létre.

— A gytjtemények megdvasa a restauratori tevékenységet allandésitotta.

— Legjelent6sebb mértékben a szolgaltatdsok kore béviilt, és ezek szapo-
rodésaval a torténeti miizeumépiiletek mar nem tudtak 1épést tartani, nem-
csak technikai, de strukturalis értelemben sem. A kiédllitdsok, valamint a
kozonségszolgalat alapformai mellett megjelentek az el6addtermek, kreativ
gyerek-, és felnétt-foglalkoztatok, stidiok, kavéhazak — éttermek, kulturalis
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W 2. dbra: A Szépmdivészeti Mizeum els6 emeleti alaprajza © Mdnyi Stidié
W Figure 2. Floor plan at the first floor level of the Museum of Fine Arts © Mdnyi Studio
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W 3. dbra: A Szépmlivészeti Mizeum hosszmetszete © Mdnyi Studid
W Figure 3. Longitudinal section of the Museum of Fine Arts © Mdnyi Studio

és tarsasagi rendezvényi opciok, a kereskedelem és informéacios bazis iranti
igények. A mazeum taldlkozéhely lett, tizleti vallalkozasként szolgaltataso-
kat nytjt, mindezek mellett kulturalis szerepe is atalakult. Az idegenforga-
lom célcsoportjanak vezeté komponense lett.

Amikor ismertetjiik a Szépmiivészeti Miizeum rekonstrukcidjanak ed-
digi eredményeit, azt is tudni kell, hogy a fenti tartalommal kiteljesed
funkciovaltas vilagszerte és itthon is éppen a rekonstrukcids program meg-
fogalmazasakor indult el, és tobb elemét tekintve megvaldsitasra is keriilt
meg-megakadé folyamatban. Az alapfalak kozotti feltoltések helyén mint-
egy 6000 m? 4j bévitmény keletkezett (klimatizalt miitargyraktarak, allandé
és idGszaki kiallitoterek, kozonségszolgalati funkciok).

Az 1996-ban dokumentalt épitési engedélyezési terv mar sszefoglalta
a teljes rekonstrukci6 tartalmat, és ennek alapjan dontés sziiletett a rendre
modosulé megvaldsitas itemezésére is, amely anyagiak hianya miatt hizé-
dott évtizedeken at.

Ebben a feladatsorban jelentés 1épés a Roméan Csarnok ¢vezetének és
kapcsol6dé tereinek rekonstrukcidja. A Romén Csarnok egyediilallé épité-
szeti és mivészettorténeti értéket képvisel. A haromhajés kozépkori bazili-
ka pompaja 1945 6ta a kozonség eldl elzarva pusztult, méltatlanul elfelejtve
szitkségraktarként szolgalt.

A Roman Csarnok rekonstrukciéjaval és restauralasédval a mizeum egyik
leglatvanyosabb termében a tobbcélt rendeltetés minden feltételét bizto-
sitottuk (kiéllitas, tudomanyos tlések, hangverseny, tarsadalmi-politikai
rendezvények stb.). Ez a rekonstrukciés program az eddigi eredményekre
épiilt, és felhasznélva azokat, a teljes épiiletet érintéen j mindségi szintre
emelte a Szépmiivészeti Mtizeum miikodésének lehetfségét. A teljes kort
épitészeti, mtiemléki megajulés esetiinkben mélyrehaté muiszaki-technikai
megujitassal parosult.

Hangstlyozni kell, hogy egy ilyen torténelmi épiilet rekonstrukci6ja/
restauralasa csupén alapfeladat, kotelez6 gyakorlat. A kortars igényeknek
val6 megfelelés az igazi kihivés, a régi és az ij harmdnidjanak megteremté-
sével. Esetinkben a teljes korti rekonstrukcié az alapfalak kozotti terjeszke-
déssel 6tvozEdott, az Gjonnan létrehozott terek esetében kortars eszkozok-
kel, minden historizéalds nélkiil. E munka eredményeképpen latogatébarét
intézmény sziletett a leghaladébb torekvések realizalasaval.®

Ennek a programnak a teljesitése megnyitja az utat a Reneszansz Csar-
nok 6vezetének a befejezé titemben torténé megujitasahoz és a még elét-
tink all6 kiegészit6-bovitési feladatok el6készitéséhez.

3 Az épilet nett6 szinttertilete: 27 216,40 m?; a most lezart rekonstrukciés iitemben érin-
tett nett6 tertilet: 14 717,30 m>.
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In the same line of works, a significant
step has been the reconstruction of the sur-
rounding walls and the connected spaces
of the Romanesque Hall, which represents
a unique architectural and art historical
value. The grandeur of the medieval ba-
silica with a central nave and to aisles has
been constantly decaying since 1945, being
closed to the public and unworthily forgot-
ten, serving as a storage for miscellanea.

With the reconstruction and conserva-
tion of the Romanesque Hall, all the condi-
tions were ensured for the multiple func-
tions in one of the most spectacular halls of
the museum (exhibitions, scientific meet-
ings, social and political events, etc.). This
reconstruction programme has been built
upon the results achieved so far, and based
on them, it has enhanced the functional-
ity of the Museum of Fine Arts to a new
level of quality that has touched the entire
building. The comprehensive architectural
and historic building rehabilitation and re-
newal has been coupled in our case with
an in-depth technical renovation.

We must underline that the reconstruc-
tion/conservation of such a historical build-
ing is nothing but a basic task, a mandatory
practice. The real challenge is to meet the
contemporary needs by harmonising the
old and the new. In our case, the compre-
hensive reconstruction was combined with
the expansion within the supporting walls
with up-to-date tools in the newly built ar-
eas, without any touch of historicism. As a
result of the project, a new, visitor-friendly
institution was born by the realisation of
the most advanced aspirations.?

The completion of this programme
opens the way for the conservation of the
Renaissance Hall in the final phase, as well
as for the preparation of the additional ex-
pansion works still to be performed.

3 Net floor area of the building: 27,216.40 m?;
net area impacted by this latest reconstruction
phase: 14,717.30 m?.



Similar to the Original...
The Virtual Preservation
of Historic Buildings

W Abstract: According to the dictionary, the
meaning of the currently very popular word
virtual is: seeming, non-genuine, potentially
existing. On the other hand, historic building
conservation is truly genuine, being a social
activity aimed at preserving buildings that
have existed for several hundreds or even
thousands of years. Can virtuality be inter-
preted in historic building conservation? At
first sight, the answer is clearly: no. But if
instead of historic building we use the often
applied term of heritage, and instead of his-
toric building conservation we use the phrase
heritage conservation, then virtual preserva-
tion can arise as a genuine possibility. The
article presents the influence that the change
in terminology has had on historic buildings
through examples found in Western Hungary.

B Keywords: reconstruction, initial state,
virtual historic building conservation

Key concepts

W It is not perchance that the virtual preser-
vation of historic buildings as a concept ap-
peared in the agenda of the 2018 TUSNAD
conference.? It is a trendy term often used
nowadays, and it is extremely exciting to an-
alyse the manner in which the term can be
interpreted in the field of historic building
conservation, or if it can be interpreted in any
way at all. If we were to consider the concept,
we should return to the most basic theoretical
issues of historic building conservation, name-
ly we should interpret the concepts of “historic
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building rehabilitation”, “conservation”, “re-
construction”, “authenticity” and “original”.
The international and domestic schol-
arly literature on historic building con-
servation theory has tried to define the

concepts on several occasions.’ The first

1 Architect, PhD, Office for Cultural Heritage of
the Gydér-Moson-Sopron County Government
Agency.

2 International Scientific Conference on Theo-
retical and Practical Issues of Built Heritage
Conservation — TUSNAD, 19" edition. Built
Heritage, an Exceptional Part of Cultural Heri-
tage — Heritage and Protection in the 21st Cen-
tury — Trends and Tendencies. Cluj-Napoca,
October 18-19, 2018.

3 Regarding Hungary, the changes in the prin-
ciples of historic building conservation have
been overviewed by Laszlo GERO (1959),
Géza ENTZ (1976), Laszl6 CSASZAR (1983a),
Laszl6 AGOSTHAZI (2003), respectively And-
ras ROMAN (2004).
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Ugyanolyan, mint az eredeti...
A muiemlékek virtualis megbrzése

B Kivonat: A napjainkban rendkiviil népszerii virtudlis szo jelentése az
értelmezd szotdr szerint: latszolagos, nem valdédi, lehetdségként létezé. A
mitiemlékvédelmi tevékenység ezzel szemben nagyon is létezd, esetenként
t6bb szaz vagy ezer éve fenndll6 épiiletek megdrzésére irdnyuld tarsadalmi
tevékenység. Ertelmezhet6-e a virtualitds fogalma a mitemlékvédelemben?
A vdlasz elsé halldsra egyértelmiien: nem. Ha azonban a miiemlék helyett
az egyre gyakrabban emlegetett 6rokség, a miiemlékvédelem helyett pedig
az orokségvédelem kifejezéseket haszndljuk, akkor a virtudlis megdrzés
valddi lehetdségként jelenik meg. A cikk nyugat-magyarorszdgi példdkon
keresztiil mutatja be a fogalomvdltozdsok miiemlékekre gyakorolt hatdsat.

B Kulcsszavak: rekonstrukcio, eredeti allapot, virtualis miemlékvédelem

Alapfogalmak

B Val6szintileg nem véletleniil keriilt a 2018-as TUSNAD konferencia®
programjaba a muemlékek virtudlis megérzése mint fogalom. Napjaink-
ban gyakran hasznalt, divatos kifejezésrél van sz6, és rendkiviil izgalmas
annak vizsgalata, hogy a mtiemlékvédelem teriiletén hogyan értelmezheté
a kifejezés, illetve értelmezhet6-e egyaltalan? A fogalom korbejarasa kap-
csan hamarosan a miiemlékvédelem legalapvetébb elméleti kérdéseinél
tartunk, értelmezniink kell a ,miiemléki helyreallitas”, a ,restaurédlas”, a
~rekonstrukcid”, a ,hitelesség” és az ,eredeti” fogalmait.

A fogalmak definicidjara a mtemlékvédelem elméletével foglalkozé
nemzetkozi és hazai szakirodalom tobb helyen tesz kisérletet.* Az elsé
ismert nemzetkozi dokumentum, az Athéni karta* 1931-ben még nem fog-
lalkozik a rekonstrukcié fogalméaval, de az Gjjaépitést kockazatos beavat-
kozéasnak nevezi (ROMAN 2002, 14, V. pont). A mai napig érvényes, altala-
nos elveket rogzité Velencei karta (ROMAN 2002, 16-18) tovabb arnyalja a
fogalmak kozotti kilonbségeket: egyértelmtien elkiiloniti a konzervalas és
a restauralas fogalmat. A karta f6 szempontként a miiemlék hiteles meg6r-
zését, a barmilyen korbdl szarmazé értékes épiiletrészek megtartésat tart-

1 Epitészmérnok, doktor, Gydér-Moson-Sopron Megyei Kormanyhivatal Kulturéalis Orok-
ségvédelmi Iroda.

2 Az épitett 6rokség feltjitasdanak elméleti és gyakorlati kérdései nemzetkdzi tudomanyos
konferencia — TUSNAD, 19. tilésszak. Az épitett 6rokség mint a kulturalis 6rokség kivé-
teles része — 6rokség és védelem a XXI. szdzadban — trendek és tendencidk. Kolozsvér,
2018. oktéber 18-19.

3 A mtemléki elvek véltozasait tekinti 4t GERO Lészl6 (1959), ENTZ Géza (1976), CSASZAR
Laszl6 (1983a), AGOSTHAZI Laszl6 (2003), illetve ROMAN Andras (2004).

4 A karta szovegét kozli a Kartdk kinyve (ROMAN 2002, 13-15). A kartakat tobb nyelvre
leforditottédk, és azokat Eur6pa szamos orszdgaban megjelentették abbdl a célbdl, hogy se-
gitsék a miiemlék-feltjitasokban érdekelt szakemberek munkajat, tébbek kozott a Boguslaw
SZMYGIN (2015) és az ICOMOS német nemzeti bizottsag (ICOMOS Deutschland et al.
2012) éltal kiadott kotetek révén.
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ja fontosnak (CSASZAR 1990). A rekonstrukciét kizarélag az elpusztult,
régészeti modszerekkel feltart romok vonatkozasdban nevesiti, viszont
eleve ki is zarja, de az ajanlds szerint a miiszaki okbdl szitkséges kiegé-
szitéseket mint kortars épitészeti alkotast, a meglevd, restaurélt részektél
megkilonboztethet6 médon javasolja megvalésitani, ezéltal elkeriilve a
hamisitas latszatat. A kovetkez6 fél évszazadban a megvaltozott tarsadal-
mi viszonyok miatt a karta szovege tobbszor értelmezésre kerilt, illetve
sziikségessé valt a mlemlékvédelem egy-egy részteriiletével kapcsolatos
specialis szempontrendszer megfogalmazésara. A hazai szakirodalom is
tobbszor tér vissza a kartdkban megfogalmazott mtiemléki elvek értel-
mezésére (CSASZAR 1983b; HORLER 1990; Velencei Chartarél... 1999;
LOVEI 1999; ZADOR 1999; ARNOTH 2004; HARANGI 2004), a gondo-
latkor stilyabdl adédban a Miiemlékvédelem folybirat 2004-ben még egy
kiilonszamot is szentelt a témanak (Mtemlékvédelem kiilonszam 2004).

A fogalmak egzakt magyarézatahoz hivjuk segitségiil a ma Magyaror-
szagon hatalyos mtiemléki jogszabalyokat.

Miiemléki helyredllitds: a j6 karbantartasi vagy az allagmegdvasi felada-
tokon tilmend, a miiemlék egészét vagy részét érinté feljitas, részleges
vagy teljes visszaallitast célz6 épitési tevékenység vagy restauralas (2001.
évi LXIV. torvény 7. § 18.). A meghatarozasban Gjabb két értelmezendé
fogalom, a visszaallitds és a restauralas jelenik meg.

Restaurdlas: védett miemléki értéken vagy védetté nyilvanitott kultu-
rélis javakon hatésagi engedéllyel végzett miivészeti alkotétevékenység,
melynek célja a védett kulturalis 6rokségi elem konzervélasa és esztétikai
helyreallitdsa (68/2018. Korm. rendelet 2. § 5.). A konzervdlas a fizikai
allapot meg6rzését jelenti, az esztétikai helyredllitas a restauralas korébe
tartozé azon kutatdson alapuld, konzerval6 kezelésen tilmutato, a kultu-
ralis orokség védett elemei eredeti értékeinek, illetve ezek érvényesiilése
szempontjabol a legkedvez6bb dllapotanak helyreallitasat biztosité hozza-
tételek, kiegészitések vagy egyéb beavatkozasok ¢sszessége, amelyek célja
az értékek zavartalan megjelenésének biztositdsaval az értelmezhet6vé,
bemutathatéva tétele (68/2018. Korm. rendelet 2. § 1.). A meghatarozas-
ban maris felbukkant a tovabbi elemzést kivané ,eredeti” kifejezés.

Rekonstrukcio: A rekonstrukci6 értelmezése nem szerepel a jogszabélyban.
A sz6 magyarra forditasa vissza(re)-épitést(konstrukcio) jelent. Egy épiilet vagy
épliletrész visszaépitése feltételezi, hogy az épitési tevékenység annak egy ko-
rabbi, elpusztult, megsemmisiilt vagy atépitett dllapotanak Gjboli megépitésé-
re iranyul. Amennyiben a visszaépités sz6 jelentése szerint kivanunk eljarni,
akkor a korabbi allapot minél teljesebb kort ismerete sziikséges. Az elfogadott
szakmai irdnyelvek szerint ezen ismereteink négy kiilénbozé szinten helyez-
kednek el: in situ meglevé épuletrészek, az épitészeti logika alapjan feltételez-
hetd épliletrészek, az épiilet adott allapotat abrazold képi vagy leir6 szoveges
dokumentumok alapjan feltételezhetd épuletrészek és végiil épitészeti analé-
gidk alapjan feltételezhetd épiiletrészek. Mig az in situ épiiletrészek biztosan
weredetinek” tekintheték, addig az anal6giak alapjan kikovetkeztethetd épii-
letrészek hitelessége minden esetben kérdéses. A kilencvenes évek gyakorlata
egyértelmtien elutasitotta az anal4giak alapjan torténd visszaépitést (CSASZAR
1999, 66), teljesen hiteltelennek tartva a ,lehetett volna ilyen is” gondolkodast.
Napjainkban — amennyiben a vissza(?)épités nem jar a mtiemléki értékd részek
kérosodasaval — mar nem elképzelhetetlen a torténeti stilusban val6 épités.

A rekonstrukci6 tarsadalmi inditéka az ember identitaskeresésében és
annak a mult kézzelfoghat6 (szemmel lathat6?) emlékeiben valé megtala-
lasaban gyokerezik. Ugyanakkor az anyagaban mar nem létezé, ismeretlen
mult visszaallitasa csak a hitelesség — legalabbis részleges — feldldozasaval
lehetséges (CSASZAR 1999).

A rekonstrukciénak alapvetéen két tipusa létezik: az elvi és a gyakor-
lati rekonstrukcié. Az elvi rekonstrukcié épitési tevékenység nélkiil, rajz,
makett, szamitogépes modell vagy akar életnagysagi hologram forméja-
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internationally known document, the Ath-
ens Charter* did not tackle the concept of
reconstruction as yet back in 1931, but still
called it a risky intervention (ROMAN 2002,
14, art. V). The Venice Charter (ROMAN
2002, 16-18), defining some general and
still valid principles, further refines the
differences among the concepts: it makes a
clear distinction between conservation and
restoration. An important viewpoint in the
Charter is the authentic preservation of his-
toric buildings, as well as the safeguarding
of valuable building parts, irrespective of
the age they date back to (CSASZAR 1990).
Reconstruction is expressly mentioned,
and ruled out a priori, only in the case of
destroyed ruins excavated through archae-
ological methods; however it recommends
the technically necessary completions to be
implemented as contemporary architectur-
al works, distinguishable from the existing,
conserved parts, avoiding thus the appear-
ance of counterfeit. In the following half a
century, due to the changing social context,
the text of the Charter was reinterpreted
several times, and it became necessary to
conceive a system of criteria regarding cer-
tain areas of historic building conservation.
The Hungarian scholarly literature refers
back many times to the interpretation of the
historic building conservation principles
defined by the charters (CSASZAR 1983b;
HORLER 1990; Velencei Chartardl... 1999;
LOVEI 1999; ZADOR 1999; ARNOTH 2004;
HARANGI 2004), and given the importance
of the topic, the Miiemlékvédelem Journal
tackled it in a special issue in 2004 (M{iem-
lékvédelem kiilénszam 2004).

We must refer back to the currently
valid Hungarian regulations on historic
building conservation in order to explain
the concepts accurately.

Historic building rehabilitation: beyond
proper maintenance or preservation tasks,
it is an architectural activity aimed at the
renovation of the entire historic building or
parts thereof, for the purpose of partially or
entirely restoring it, or conservation (2001.
évi LXIV. torvény 7 § 18). The definition
contains two more terms to be interpreted,
namely restoration and conservation.

Conservation: it is an artistic creative
activity carried out on a listed historic
building or on protected cultural assets,
bearing an official permission for that pur-
pose, aimed at the preservation and aes-
thetic restoration of the protected cultural
heritage asset (68/2018. Korm. rendelet 2 §
5). Preservation means retaining the physi-
cal state, whilst aesthetic restoration is the
set of completions, additions, or other in-
terventions pertaining to the field of con-
servation, which are based on research and
go beyond preservation treatments in order

4 The Hungarian text of the charter is published
in Kartdk kényve (ROMAN 2002, 13-15). The
charters have been translated into several
languages and published in many European
countries, thus supporting the work of profes-
sionals in the field of historic building con-
servation, among others, through the volumes
published by Boguslaw SZMYGIN (2015) and
the ICOMOS German National Committee
(ICOMOS Deutschland et al. 2012).
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| 1. kép: Sarréd (Gy6r-Moson-Sopron megye, Ferté-vidék): a) barokk oromzatos hdz és b) annak helyén dll6 j épiilet © VEOREOS Andrds

W Photo 1. Sarréd (Gy6r-Moson-Sopron Co,, Ferté Region): a) Baroque house with gable and b) the new building standing in its place © Andrds VEOREOS

to restore the most favourable state of the
original values of the protected cultural her-
itage elements, making them more visible,
aimed at rendering the values interpretable
and presentable by ensuring their unbroken
appearance (68/2018. Korm. rendelet 2 § 1).
The definition contains the term “original”
that requires further analysis in itself.

Reconstruction: The definition of recon-
struction does not appear in the act. The
Hungarian translation of the word means
re-building. The reconstruction of a build-
ing or a part of it implies that the building
activity aims at re-building an earlier de-
stroyed, perished, or altered state of the re-
spective building. If we wish to proceed ac-
cording to the meaning proper of the term
reconstruction, we need to be as familiar
as possible with the earlier condition and
state. According to the accepted profession-
al guidelines, our knowledge is based on
four distinct levels: parts of the building in
situ, parts of the building presumable based
on architectural logic, parts of the building
presumable based on the available photo-
graphic or written documentation depicting
the given state of the building, and finally,
parts of the building presumable based on
architectural analogies. While the in situ
parts of the buildings can certainly be con-
sidered “original”, the authenticity of parts
presumed based on analogies is question-
able in all cases. The practice of the nine-
ties squarely rejected analogy-based recon-
struction (CSASZAR 1999, 66), considering
the “it could have been so” way of thinking
completely unauthentic. Nowadays recon-
struction in a historical style is no longer
inconceivable if the re(?)construction does
not affect the historical parts.

The social motivation of reconstruc-
tion is rooted in the individual’s search for
identity, finding it in the palpable (visible?)
vestiges of the past. At the same time, the
restoration of an unknown past, inexistent
in its matter, is possible only by sacrificing
authenticity at least partially (CSASZAR
1999).

There are two basic types of reconstruc-
tion: theoretical and practical reconstruc-

ban mutathatja be egy épilet egykori, feltételezett allapotat, ezzel szem-
ben a valédi rekonstrukcié az épiilet vagy épuletrész épitéipari modsze-
rekkel torténé megépitését jelenti.

Eredeti: a kifejezést szdmtalanszor hasznaljuk anélkiil, hogy a fogalom
val6di tartalmat elemeznénk. Az ,eredeti” vagy ,eredeti dllapot” kifejezés
egy évszazadok soran folyamatosan valtozé, sokszor atépitett mtiemlék
esetében nem értelmezhet6. Amennyiben mégis ezt a kifejezést hasznal-
juk, a feldjitast megel6z6 allapotra vonatkoztathato, illetve abban az eset-
ben értelmezhetd, ha a mtiemlék épiiletet egyszer megépitették és tobbé
nem véltoztattak rajta, vagy a tobbszori épitési periédusok koziil torténeti,
épitészeti vagy egyéb szempontbdl kiemelkedik egyetlenegy, amelynek
bemutatésara a helyreéllitas irdnyul.

A fenti fogalmakon til szitkséges a mtiemlékvédelem és a kulturélis
orokségvédelem fogalmak kozotti killonbség tisztdzasara is.

A mtiemlék kifejezés hivatalosan a jogszabaly erejénél fogva védetté nyil-
vénitott épitményt, torténeti kertet, torténeti temetkezési helyet vagy saja-
tos teriiletet, illetve ezek maradvanyait vagy rendeltetésszerien osszetartozo
egylttesét, rendszerét jeloli, amely hazank miltja és a magyar nemzet vagy
mas kozosség hovatartozés-tudata szempontjabél orszagos jelentségii torténe-
ti, mtivészeti, tudoményos és miiszaki emlék alkotérészeivel, tartozékaival és
beépitett berendezési targyaival egyiitt (2001. évi LXIV. térvény 7. § 15., 17.).

A kulturéalis orokség ennél tagabb tartalmat jelol. A fentieken tul be-
letartoznak a régészeti orokség és a hadtorténeti 6rokség régészeti mod-
szerekkel kutathaté elemei, a nemzeti emlékhelyek, valamint a kulturalis
javak (2001. évi LXIV. torvény 7. § 11.).

A fentiek alapjdn a mtiemlékek védelme csupén része a kulturélis
orokség védelmének. A mtiemlékek mint épiiletek vagy épitmények meg-
Orzése, feldjitasa, helyreallitasa, épiiletként valé hasznositédsa kulturalis,
miivészeti és miiszaki szempontok alapjan torténik, és ennek legfontosabb
eszkoOze az értékes épiilet(rész) anyagdban valé meg6rzésére val6 torekvés.

Ugyanolyan — ugyanaz - eredeti

B A mutemlék-feliigyeleti munka sorén, akar el6zetes tervegyeztetés, akar fo-
lyamatban levé kivitelezés ellendrzése, akar a feldjitott épiilet atvétele soran
szamtalan alkalommal hangzik el az ,,ugyanolyan”, sé6t az ,,ugyanaz” kifejezés.
A fogalmak mtiemléki vonatkozasanak elemzése el6tt érdemes egy ki-
csit nyelvtani szempontbdl korbejarni a kifejezéseket.
Az ,ez” — ,az” mutat6 névmasok egyértelmtien egy adott targyra vagy
fogalomra vonatkoznak, az ,ugyanez” — ,ugyanaz” formaban két targy
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W 2. kép: Az eredetihez képest ,ugyanolyan” ablakok egy pesti bérhdz
homlokzatdn © VEOREQS Andrds

B Photo 2. Windows on the elevation of a tenement house in Budapest that are
“similar” to the original ones © Andrds VEOREQS

Osszehasonlitasa kapcsan hangstlyosan azt fejezik ki, hogy a két targy
anyagaban is azonos, tehat val6jaban egyetlen targyrél vagy fogalomroél
van sz6. Epiiletre, mtiemlékre vagy mtiemléki értékre vonatkoztatva ez azt
jelenti, hogy az adott miiemléki érték anyagaban megérizve, materialisan
része marad az épiiletnek.

Az ,ugyanolyan” fogalom mar jéval tdgabban értelmezhetd, két targy
kozotti bizonyos szempont szerint értelmezett hasonldségot fejez ki. M-
emlékvédelmi vonatkozédsban a két targy praktikusan az épulet a feldjitas
el6tti és a feltjitas utani allapotban. Az ,,ugyanolyan” fogalom értelmezése
soran felmeriil6 kiillonb6z6 szempontok és ezéltal a kifejezés eltéro értel-
mezése szamos félreértésre adhat okot, adott esetben a tulajdonos, terve-
z06 vagy kivitelez6 és a hatésag kozott konfliktushelyzetet generdlva. Az
,olyan” vagy ,ugyanolyan” szerkezet fogalma sokszor mast és mést jelent
a folyamatban résztvevék szdmara. Nézziik meg néhany példan keresztiil,
hogy milyen félreértésekhez vezethet a fogalmak eltéré értelmezése.

Egy rossz mitiszaki 4llapotba keriilt valyoghédz lebontéasa és ,ugyano-
lyan” forméban torténd felépitése esetén az ,,ugyanolyan” épiilet mintegy
60-80 cm magas labazatot kap, az épiilet tomege ennyivel megnovekszik,
tehat nem tekinthet6 ugyanolyannak, mint az eredeti (vagyis korabban
itt allott) éptlet (1. kép). Egy tetGszerkezet elbontdsa vagy régebben el-
pusztult tet6 visszaallitdsa esetén is aligha lesz pontosan azonos a két tet6
geometridja. A mindennapi gyakorlatban szdmtalanszor el6fordul6 ablak-
cserék esetén pedig az ,,ugyanolyan” ablak a legritkabb esetekben egyezik
meg méretében, szinében, tok- és szarnyprofiljainak kialakitdsaban, a nyi-
tasi irdnyaban és modjaban a korabbival (2. kép). A szintén ,,ugyanolyan”
moédon helyreallitott falfeliileteken is sokszor taldlkozunk vakolat helyett
gipszkartonnal vagy a kiils6ben polisztirollapokra felhordott vékonyva-
kolattal, ami nyilvdnval6éan sem fizikai tulajdonsagait, sem megjelenését
tekintve nem ugyanolyan, mint a hagyomanyos vakolat.
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tion. Theoretical reconstruction can depict
the former, presumed state of a building
without any construction activity, in the
form of a drawing, scale model, computer
model, or even a life-sized hologram, while
practical reconstruction means the con-
struction of a building or parts of it using
civil engineering methods.

Original: we tend to use the word num-
bers of times without analysing its real
content. The phrase “original” or “original
state” cannot be construed in the case of a
constantly altered historic building, which
was rebuilt several times during the centu-
ries. But if we still want to use this term,
it can be applied to refer to a state prior to
rehabilitation and can be interpreted only if
the historic building was built in one phase
and no subsequent alterations were made
to it, or if among the several construction
periods only one stands out historically,
architecturally, or from any other point
of view, which is to be presented and dis-
played by the intervention.

Beyond the above-listed concepts, there
is the need to clarify the difference between
historic building conservation and cultural
heritage conservation.

Historic building (monument) officially
means a historic building, a historic gar-
den, a historic burial ground, or a specific
area, respectively the remains thereof or
an ensemble or system of the above, listed
and protected by law, which is of nation-
al importance in the country, for the Hun-
garian nation or for the sense of identity of
any other community alongside with their
historical, artistic, scientific, and technical
relic parts, components, and built-in fur-
nishing items (2001. évi LXIV. térvény 7. §
15, 17).

On the other hand, cultural heritage
implies a wider content. Over and above
the foregoing, it also contains the artefacts
of archaeological heritage and military her-
itage that are researchable by archaeologi-
cal methods, the national heritage sites, as
well as the cultural assets (2001. évi LXIV.
torvény 7. § 11.).

Thus, historic building conservation is
only a part of cultural heritage conservation.
The preservation, rehabilitation, and conser-
vation of historic buildings and construc-
tions, as well as their utilisation are done
based on certain cultural, artistic, and tech-
nical criteria, their most important instru-
ment being the effort to preserve the build-
ing (parts) in its (their) substance.

Similar - the same - original

B Either during preliminary design con-
sultations, ongoing implementation, or the
handover of the rehabilitated building, the
words “similar” or even “the same” are ut-
tered many times during historic building
supervisions activities.

Prior to the analysis of the terms from
the perspective of historic buildings, it is
worth interpreting the expressions from a
linguistic point of view.

The demonstrative pronouns “this” —
“that” definitely refer to a given object or con-



cept; in the context of comparison between
two objects, “the same as this” — “the same as
that”, they emphasise that the two objects are
similar in substance, so we basically speak
about one single object or concept. Referring
to a building, historic building, or to histori-
cal values, this means that the given histori-
cal value is materially preserved and kept as
part of the building.

The term “similar” on the other hand
can be interpreted more widely, expressing
a similarity between two objects based on
certain criteria. From the point of view of
historic building conservation, the two ob-
jects are the same building in the state prior
to and after the rehabilitation. The various
criteria arising during the interpretation of
the word “similar”, as well as the different
subsequent interpretations of the word
can give rise to many misunderstandings,
even generating conflicts among owners,
designers, or contractors and the authori-
ties. In many cases the phrases “the same”
or “similar” can mean different things for
those involved in the process. Let us see
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Abban az esetben, ha az tjrakészitett éptiletelem meg is felel az ,,ugyan-
olyan” kifejezés épitészeti és miiszaki értelmezésének, még akkor sem tud
megfelelni a miemléki szempontbdl rendkivil fontos ,ugyanaz” fogalmé-
nak, hiszen régiségértéke elveszett.

A magyarorszagi szabalyozéasban a tébb évtizedes gyakorlatot kovetve
és nevesitve szerepel, hogy a miiemléket fizikai val6jaban kell megérizni.
A legut6bbi évek jogszabalyai annyit finomitanak a meghatarozason, hogy
a fizikai valéjaban val6 megérzést a mtiemléki értékleltarban szereplé épii-
letelemekre kell vonatkoztatni. A jogszabalyok tehét egyértelmtien foglal-
nak allast a miemléki érték anyagéban valé megérzése és feldjitasa, illetve
az épiiletelem cseréje, képia gyartasa kozotti kérdésben. Kérdés ugyanak-
kor, hogy az anyagaban valé megérzés milyen mélységig értelmezhets. A
korabbi meghatérozas (meg6rzendé a mtiemlék minden alkotérészével és
tartozékaval egytitt) kifejezés helyett a megérzési kotelezettség értékleltar-
ban szereplé elemekre vonatkoztatdsa mindenképpen segitséget, kapasz-
kodot jelent, ugyanakkor rendkivili feleldsséget r6 az értékleltarak ké-
szitéire. A miiemléki értékleltarba vett épuilet esetében megbrzendé-e az
Osszes fal, 6sszes fodém, 6sszes boltozat, a teljes tetGszerkezet a héjalassal
egylitt, az Osszes vakolat, 6sszes nyildszard, tsszes burkolat? A mtiemlék
hajépadlé esetében megdrzendék-e a parnafak és a padlét rogzité szogek
is? Egy mtiemléki értékii ablak megérzése esetén megérzendés-e a tok és a

W Photo 3. Building components that need to be preserved © Andrds VEOREOS
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W 4. kép: Ténkrement épliletelemek
© VEOREODS Andrds

B Photo 4. Degraded building elements
©Andrds VEOREQS

szarnyprofil, valamint a pantok, kilincsek, rogzit6k mellett az tivegezés, a
festésrétegek és kilincset rogzité csavar is, vagy ezek esetében mar lehet
kompromisszumot kotni? (3. kép) A miiemléki értékleltarak a legritkdbb
esetben nyujtanak ilyen mélységig informacioét az egyes épiiletelemekrol
— de sok esetben a nyilvanval6an miiemléki értéket hordozo f6 tartészer-
kezetek (falak, fodémek, boltozatok, fedélszék) sincsenek nevesitve!

A miiemlékvédelmi tevékenységen beliil rendszeres konfliktushelyze-
tet generald, alapvet6 probléma, hogy a mtiemléki értékleltarban szerepld,
fizikai val6jdban meg6rzendd szerkezet miszaki értelemben tonkrement;
ezért anyagaban valé megérzése, feltjitasa csak rendkiviili aldozatok, tal-
zott anyagi forrasok és munka raforditdsa aran valdsithaté meg. (4. kép)
Ugyanakkor azt tapasztaljuk a vildgban, hogy a tarsadalom tobb ezer éve
- mintegy szazotven éve intézményes keretek kozott — komoly szellemi és
fizikai munkat, anyagi erdket, energiat aldoz arra, hogy anyagaban tonk-
rement éplleteket (épiiletalkatrészeket) Gjitson fel és érizzen meg. Ezt a
materialis szempontbol teljességgel észszertitlen tevékenységet a tarsada-
lom érzelmi oldala, az ember test-1élek-szellem egysége legitimalja. Kije-
lenthetjiik, hogy az ember érzelmi oldala nélkiil nem létezne miiemlékvé-
delem. Ez az érzelmi héattér olyan erds, hogy idénként teljesen elpusztult
épiiletek ajboli felépitéséhez vezet.
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some examples of misunderstandings that
the differing interpretations of the phrases
can lead to.

In the case of an adobe house in a poor
condition that was demolished and then
rebuilt in the “same” form, the “similar”
building was given a 60-80 cm tall plinth,
the volume of the building being increased
by it, so it cannot be considered similar to
the original building (i.e. the one that was
formerly erected here) (Photo 1). A demol-
ished roof structure or a formerly ruined
and rebuilt roof would hardly have the
exact same geometry after reconstruction.
In the case of window replacements fre-
quently occurring in everyday practice, the
“similar” window would rarely range with
the former window in size, colour, and
shape of frame or sash, opening direction
or manner (Photo 2). We encounter many
times plasterboard instead of plaster or thin
plastering on polystyrene insulation boards
on walls conserved in a “similar” manner,
which is obviously not similar to the orig-
inal, traditional plaster, either from the
point of view of its physical properties or
its appearance.

Even if the reconstructed building ele-
ment complies with the architectural and
technical interpretation of “similar”, it still
cannot be compliant with the term “simi-
lar” that is outstandingly important from
the point of view of historic historic build-
ings, as it has lost its historical value.

Based on several decades of practice,
the Hungarian regulations specifically set
forth that the historic buildings must be
preserved in their physical essence. The
regulations of the past years refined the
definition by stating that the preservation



in a physical essence must refer to the
building elements listed in the inventory
of historical values. Thus, the regulations
clearly take a stand on the dichotomy be-
tween the material preservation and reno-
vation of historical values and the copying
and replacement of the building elements.
A further question is to what extent the
material preservation can be interpreted.
Instead of the earlier definition (the historic
building is to be preserved alongside with
all its parts and components), the obliga-
tion of preserving the elements in the in-
ventory of historical values is doubtlessly
an aid, a clinging point, but at the same
time it casts considerable responsibility on
inventory drafters. In the case of buildings
for which the inventory of values is draft-
ed, should all the walls, slabs, vaults, the
entire roof structure with the tiling, all the
plastering, all the doors and windows and
all the casings be preserved? In the case
of wooden strip floors should the sleepers
and the floor nails be kept? In the case of
historic windows, should the frame and the
sash be kept, as well as the hinges, knobs,
fixings, the glazing, the layers of paint and
the nails of the knobs, or does one already
have room for compromise here? (Photo 3)
The inventory of historical values rarely
offers such detailed information on the
given building elements, however in many
cases, the main load-bearing structures
(walls, slabs, vaults and roof structures) are
not specified either!

A basic problem that usually generates
conflict within historic building conserva-
tion activities is that the structure listed in
the inventory of historical values to be pre-
served in essence has already been ruined
from a technical point of view, and that is
why its material preservation, rehabilita-
tion can be achieved only though extraordi-
nary sacrifices, substantial financial effort
and work. (Photo 4) Furthermore, we can
see all around the world that society has
sacrificed serious intellectual and physi-
cal work, financial resources, and energy
for several thousands of years, and insti-
tutionally for 150 years, to renovate and
preserve materially ruined buildings (or
parts of buildings). This materially com-
pletely unreasonable activity is legitimised
by the emotional part of society, the indi-
vidual’s body-soul-spirit oneness. We can
boldly state that there would be no historic
building conservation without the individ-
ual’s emotional approach. This emotional
background is so strong that on occasions
it leads to the reconstruction of completely
ruined buildings.

The concept of virtuality

M Let us return to the concept of virtual-
ity. According to the dictionary, the word
means: seeming, non-genuine, potentially
existing. Can the concept of virtuality be
interpreted in historic building conserva-
tion? At first sight, the answer is clearly: no.
But if instead of historic building we used
the often mentioned heritage and instead
of historic building conservation we used
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A virtualitas fogalma

B Térjiink vissza a virtualitdas fogalmédhoz. A sz6 jelentése az értelmezd
szOtér szerint: latsz6lagos, nem valodi, lehetéségként létezé. Ertelmezhe-
t6-e a virtualitas fogalma a mtiemlékvédelemben? A valasz els6 pillanat-
ban tgy tiinik, hogy egyértelmiien: nem. Ha azonban a mtiemlék helyett
az egyre gyakrabban emlegetett 6rokség, a mtiemlékvédelem helyett pedig
az orokségvédelem kifejezéseket hasznaljuk, akkor a virtuédlis megérzés
val6di lehet6ségként jelenik meg.

A virtualitas fogalma a mindennapi gyakorlatban a szdmit6gépek elter-
jedésével parhuzamosan valt kozismertté. A szamitégépen megirt kony-
vek, tervek, el6adasok anyagukban nem léteznek (hacsak a memoriaban
kering6 elektronokat nem tekintjiik ebben az értelemben valés anyagnak),
mégis remekiil hasznalhaték a hétkoznapokban, szinte tokéletesen ki
tudjak valtani az anyagukban létezd, hasonlé szellemi tartalmat hordo-
z6 targyakat. Ugyanez mondhat6 el a hangokkal kapcsolatban is, képesek
vagyunk mesterségesen hangokat elééllitani olyan médon, hogy a hang
val6di forrdsa nincs jelen a kornyezetben.

Vannak ugyanakkor olyan helyzetek, ahol ez a fajta megkozelités nem
alkalmazhaté. Egy pohar virtuélis vizzel szomjat oltani, egy tanyér virtu-
alis bablevessel jollakni nem lehet, egy vodor virtualis szénnel nem lehet
beftiteni, virtualis benzinnel nem megy az auté. Téarsasjatékot mér lehet
virtudlis vildgban, materidlisan megfoghat6 anyagok, sét tarsak (!) nélkil
jatszani, de a virtuélis sporttevékenység még semmiképpen sem jarul hoz-
za az egészséges életmdédhoz (bar teniszpalya és teniszlabda nélkiil mar
lehet a teniszhez hasonl6 mozgassorozatot végezni otthon a szobédban, a
képernyé el6tt ugrabugrélva...)

Azt mondhatjuk, hogy a kortlottiink levé vilag érzékelése soran a la-
tassal és hallassal érzékelhet6 dolgokat lehet virtualis elemekkel helyette-
siteni, de a tobbi érzékszerviink altal befogadott ingerek (szaglas, izlelés,
tapintés) észlelése egyeldre valésagban jelen levé anyaghoz kotott.

Tekintettel arra, hogy az épitészeti tér érzékelésében a latason kivil
a tobbi érzékszerviink is részt vesz, a terek virtualis felidézése csak sziik
korlatok kozott miikodik, nagy tapasztalat és képzelGerd kell ahhoz, hogy
miiszaki rajzok, fényképek vagy akdr modellek alapjan a valédi tér hangu-
latat at tudjuk érezni.

Virtualitas a mlemlékvédelemben

B Ahogy korabban emlitettiik, a virtualis sz6 jelentése latszélagos, nem
val6di, lehet6ségként 1étez6. Eszerint tartalmaban tokéletesen ellentétes
azzal a torekvéssel, hogy a mtiemlékeket anyagi val6jukban 6rizzitk meg.
Ugyanakkor az épiiletek miiszaki helyreéllitdsa soran az esetek nagy ré-
szében azt latjuk a mindennapi gyakorlatban, hogy a tonkrement, ,.erede-
ti” épuletelemeket, alkatrészeket azokhoz fizikai tulajdonséagaikat (laikus
szemmel elsésorban latvanyukat) tekintve tobbé-kevésbé hasonlé szerke-
zetekkel potoljuk. A felajitast kovetben tehat az épulet(rész) latszélagosan
megfelel a korabbi allapotnak, vagyis az anyagban val6 megérzés helyett
virtuélis helyreallitas torténik.

Van azonban a mtiemlékvédelemnek egy teriilete, ahol a virtualitas le-
hetéségként 1étezé fogalomként valé értelmezése nagyon jol hasznalhaté:
ez az elvi rekonstrukcidk kore. Az elvi vagy elméleti rekonstrukcié mar
nevében is magaban hordozza azt a fajta bizonytalansagot, amit egy el-
pusztult, hidnyosan ismert épiilet egykori képérél alkotni tudunk.

Az elvi rekonstrukcié lehet6séget ad arra, hogy egy épiilet mar nem
létez6 allapotat bemutassuk, akér tobb véltozatban: a bizonytalan ténye-
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z6k tobbféle médon val6 helyettesitésével vagy egy épiilet idében eltérs
allapotainak megkiilonboztetésével. (1. abra)

Az épilet torténetével foglalkozé kutaté vagy tervezé fejében meg-
szliletd elvi rekonstrukcié bemutathatésdgara ma mar szamos lehetdség
kinélkozik: a klasszikus, kézzel rajzolt miiszaki rajzi vagy axonometrikus
abrazolasoktél vagy térbeli makettektdl a szamitégépes technikanak ko-
szonhet6en a val6saght, fényképszert, allé6- vagy mozgdképben bemu-
tatott virtualis modelleken keresztiil a térbe vetitett hologramig terjed
a skéla. Az elvi rekonstrukcié célja alapvetéen kétféle lehet: egyrészt
szolgalhat a kutato, illetve a szakma szdmaéra, vagyis késziilhet tudoma-
nyos céllal; mésrészt célozhatja a mtiemlék multja irdnt érdekl6dé laikus
kozonség tajékoztatasat. (5. kép) A tudomany szamara késziilé elvi re-
konstrukcié készit6je nyilvdnval6an bemutatja a tovabbi kutatasok sordn
tisztdzando bizonytalanségokat, az Gjabb kutatasi eredmények pontosit-
hatjak az épiilet korabbi allapotarél alkotott képiinket. A nagyk6zonség
szamara késziil6 elvi rekonstrukci6 esetében azonban kiilléonoésen fontos
ezen bizonytalansdgok hangsulyozasa, egyrészt az egy id6allapoton be-
luli killénb6z6 formai lehet6ségek egyenkénti bemutatasaval, masrészt
a killonbo6z6 id6allapotok egymas melletti 4brazolasaval. A bizonytalan-
ségot elhallgat6 elvi rekonstrukcié szitkségszertien félretdjékoztatashoz
vezet, ami azonban mér etikai kérdéseket vet fel. Tulajdonképpen ez a
gondolat alapozza meg a miiemlékvédelemben alapveté fontossagd, a
szakmai irdnyelveket lefekteté kartdkban is hangsilyozott hitelesség fo-
galmat.®

Lattuk, hogy az elméleti rekonstrukcié készitése soran milyen prob-
lémak mertilhetnek fel. Ugyanakkor le kell szégezniink, hogy az elvi re-
konstrukci6 el6éllitasi koltsége csekély, és elvben korlatlan szam valtozat
hozhaté létre viszonylag olcsén, illetve az ismereteink béviilése esetén a
valtoztatas is viszonylag egyszerti.

Ezzel szemben a val6di rekonstrukcié (tobbnyire) az elpusztult épi-
let(rész) eredeti helyén, annak esetlegesen meglevé maradvanyait fel-
hasznélva, épitéipari modszerekkel megépitett épiilet. Ebben az esetben

W 5. kép: Carnuntum (Niederdsterreich), Heidentor, elvi rekonstrukcié © VEOREOS Andrds
B Photo 5. Carnuntum (Nieder&sterreich), Heidentor, theoretical reconstruction © Andrds VEOREQS

5 Narai dokumentum a hitelességrél, 1994. A dokumentum szovegét kozli a Kartdk
kényve (ROMAN 2002, 41-42).
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B 1. dbra: Nagycenki (Gy6r-Moson-Sopron megye)
paraszthdz kiilonb6zé idédllapotokat mutaté elvi
rekonstrukciéja © VEOREQS Andrds

W Figure 1. The theoretical reconstruction of a peasant
house in Nagycenk (Gyér-Moson-Sopron Co.) showing

different states in time © Andrds VEOREOS

heritage conservation, then virtual conser-
vation appears to be a true possibility.

The concept of virtuality has become
widely known in everyday practice along-
side with the spread of computers. The
books, designs and lectures written on the
computer do not exist in a material sense
(unless we consider the electrons flowing
in the memory as real matter in this con-
text), but still they can successfully be used
in our everyday activities, being almost per-
fectly able to replace the material objects
bearing the very same content. The same
can be stated about sounds, as we are able
to artificially create sounds, even if the true
source of the sound does not exist in the
environment.

At the same time, there are cases in
which this kind of approach is not appli-
cable. One cannot quench one’s thirst with



a glass of virtual water, neither can one eat
one’s fill with a plate of virtual bean soup
or make a fire with a bucketful of virtual
coal, neither does the car work with virtu-
al fuel. One can already play board games
in the virtual world without substantially
palpable materials or even peers, but virtu-
al sports do not contribute in any way to a
healthy lifestyle (although one can perform
tennis-like movements without a tennis
court and a ball, jumping around the house
in front of a screen...)

We can say that in perceiving our envi-
ronment we can replace the things perceiv-
able by sight and hearing with virtual ele-
ments, but the perception of other stimuli
acquired by the rest of the sensory organs
(smell, taste, tactile) still require an existing
matter.

Given that not only sight, but also the
other sensory organs are involved in the
perception of architectural space, the virtu-
al visualisation of spaces works only within
narrow boundaries, one needing much ex-
perience and imagination to perceive the
atmosphere of a real space based on techni-
cal drawings, photos, or even models.

Virtuality in historic building
conservation

B As mentioned earlier, the word virtual
means seeming, non-genuine, potentially
existing. Thus, it is the complete opposite
in meaning with the aspiration to materi-
ally preserve historic buildings. Further-
more, during the technical conservation of
buildings, we mostly see in everyday prac-
tice that the damaged, “original” parts and
components are replaced with structures
that feature more or less similar physical
properties (or similar mostly in appearance
for the lay). Thus, after rehabilitation, the
building (or its parts) is apparently similar
to the earlier state, so instead of a materi-
al conservation a virtual conservation took
place.

However, there is an area of historic
building conservation, in which the inter-
pretation of virtuality as a possibly existing
concept can truly be used, and this is the
field of theoretical reconstructions. The
name of reconstruction in principle or in
theory already bears that kind of uncer-
tainty, which characterises the impression
that we can create from an old image of a
destroyed, insufficiently known building.

Theoretical reconstruction gives us the
possibility to present the no longer existing
state of a building, even several versions of
it by replacing the uncertain elements in
several ways, or by differentiating among
the several states of a building in different
ages. (Figure 1)

Today, the researcher or designer deal-
ing with the history of the building has sev-
eral possibilities of presenting and display-
ing the theoretical reconstruction springing
into existence in his/her head: it ranges
from the classic representations through
hand-drawn technical and axonometric
depictions or scale-models, through realis-
tic, photo-like virtual models presented as
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W 6. kép: Szombathely, Iseum. Valddi rekonstrukcic: a) HAINOCZY Gyula (1963) és b) MEZOS Tamds
(2010) elképzelései alapjdn © VEOREQS Andrds

W Photo 6. Szombathely, Iseum. Practical reconstruction based on the ideas of: a) Gyula HAJINOCZY (1963)
and b) Tamds MEZOS (2010) © Andrds VEOREOS

nyilvanvaléan csupén egyetlenegy valtozat késziilhet, vagy legalébbis
néhany évtized elteltével nyilik ismét lehet6ség a megépiilt épiilet djra-
gondolésara, a kutatdsok sordn pontosodott ismereteink szerinti bemuta-
tasra. Kiilonbo6z6 idéallapotok megjelenitése értelemszertien nem lehet-
séges. (6. kép)

A meglevd éptilet kiegészitése, a hidnyz6 torténeti részek léptéke a leg-
kisebb épiiletelemektdl (kémény, ajtéd, ablak, tagozat, korlat, padls- vagy
falburkolat stb.) a nagyobb éptletrészeken keresztiil a teljes épiiletig ter-
jedhet. Minél kisebb épiiletrészt potolunk, értelemszertien annal keve-
sebb a bizonytalansag, a pontatlansdg, amellyel az Gj épiilet eltér az ,ere-
deti”-t6l, azaz a megépiteni szandékozott korabbi allapottél. A formai elté-
rések mellett természetesen szdmolnunk kell az épitéstechnika id6kézben
bekovetkezett valtozasaival, valamint a kordbbi allapot létrehozasakor
és napjainkban rendelkezésre 4ll6 épitGanyagok kozotti kiilonbségekkel.
Ezek, kiegésziilve a mai szabvanyok, épitési kovetelmények elbirasaival
tovabb novelik a kilonbséget az ,eredeti” és az 14j (restauralt, helyreal-
litott, rekonstrualt) épulet kozott. Ennek megfelel6en belathaté, hogy az
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W 7. kép: ,Eredeti” formdjdra visszadllitott miiemlék: Briinn, Tugendhat-hdz (MIES VAN DER ROHE, 1928)
© VEOREOQS Andrds

B Photo 7. Historic building restored to its “original” form: Briinn, Tugendhat Villa
(MIES VAN DER ROHE, 1928) © Andrds VEOREOS

~ugyanolyan”-nak nevezett épiilet néhany kivételtdl eltekintve® (7. kép)
korantsem ugyanolyan a sz szoros értelmében, az ,ugyanaz” fogalma pe-
dig egyenesen értelmezhetetlen.

Osszefoglalas

W Végs6 soron megallapithatjuk, hogy a helyreallitasok soran a miiemlék
éptilet fizikai értelemben minden esetben eltér a kordbbitél, azaz egy ko-
rdbban soha nem volt allapot alakul ki. Ezt pedig méltan nevezhetjiik egy
1j épitészeti alkotdsnak, amely egy korabbi &llapot tobb-kevesebb in situ
megmaradt részletét felhasznalva, azt kiegészitve jon létre. A kiegészitések
késziilhetnek az épiilet egy kordbbi iddallapotdnak megfelelé6 formaban
(elvben annak megfelel6 anyagbdl és épitéstechnikéval is), azzal azonos
stilusban vagy attél eltéréen, egyrészt a korabbi allapottal kapcsolatban
rendelkezésre all6 ismereteink, masrészt az épitési szdndék fiiggvényé-
ben. Ebben az esetben nem a rekonstrukcié és annak hitelessége, illetve
az ebbdl adddé etikai kérdések vetddnek fel, hanem a térténeti stilus mint
kortars épitészeti nyelvezet alkalmazhatdséaga.

Mondhatjuk, hogy a mtiemlékvédelem célja minél t6bb meglevd, érté-
kesnek itélt épiiletelem megérzése, azok élettartaménak meghosszabbita-
sa, és ennek érdekében a fizikai allapotuk konzervéldsa vagy feljavitasa.
A miemlékvédelmi tevékenység kulcskérdése tehat a miiemléki érték fel-
ismerése, és a megbrzéséhez valé ragaszkodés. Ebben a tevékenységben
pedig a latszolagossag, nem val6disdg nem fogadhaté el.

Az egykori allapot mint lehet6ségként 1étez6 felidézése, hangulatanak
épitészeti eszkozokkel valé visszahozasa tdmogathatd, de ebben az eset-
ben a bizonytalansagokat is 6szintén be kell mutatni.

Ezzel szemben az épiiletet nem anyagdban megérzendé mitiemléknek
kell tekinteni, hanem ,,csupdn” a kulturalis 6rokség elemeként értelmezve;
a feldjitas sokkal jobban elviseli a nagyobb mértékii beavatkozast vagy egy
korabbi allapot virtuélis, azaz egy kordbbi dllapothoz hasonlé helyrealli-

6 A vilagorokség részeként épitett briinni Tugendhat-hézat a rendelkezésre all6 dokumen-
tumok és in situ meglevé vagy fellelt maradvanyok alapjan allitottak vissza az eredeti (!)
forméajaba. A feltjitasrél lasd VEOREOS (2014) cikkét.
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static or moving pictures designed by com-
puter-aided techniques, to the hologram
screened in space. Theoretical reconstruc-
tion basically features two purposes: one is
for research and the profession, thus being
made for scientific purposes; the other tar-
gets the lay public interested in the past
of the historic building. (Photo 5) The de-
signer of the theoretical reconstruction for
scientific purposes obviously represents
the uncertainties that need to be further
clarified through research, and the new re-
search results can refine the image we have
on the earlier state of the building. But in
the case of reconstructions designed for the
public, it is important to emphasise these
uncertainties on the one hand, by present-
ing the different shape-related variations
that could have existed in an age, and on
the other by representing side by side the
different states in time. The theoretical re-
construction that does not emphasise un-
certainties is inevitably misleading, which
consequently raises ethical questions. It
is actually this idea that substantiates the
concept of authenticity that is of utmost im-
portance in historic building conservation,
also emphasised by the charters that the
professional guidelines are founded upon.®

We have seen the problems that arise
during theoretical reconstruction. We must
also pin down that the costs of theoretical
reconstruction design are low and, in theo-
ry, one can create an indefinite number of
versions relatively cheaply, furthermore, in
case our knowledge broadens, the changes
can be done quite easily.

On the other hand a real reconstruction
is (mostly) a building rebuilt through civil
engineering methods on the location of the
destroyed building (parts), using its exist-
ing remains, if any. In this case, naturally
only one version can be created, or at least
only several decades later can the recon-
structed building be reconsidered to be pre-
sented according to the newer, clarified in-
formation acquired by research. Implicitly,
it is not possible to present different states
existing in time. (Photo 6)

The completions to the existing build-
ing, the scale of the missing historical
parts can range from the smallest elements
(chimney, door, window, moulding, railing,
flooring or plastering, etc.), through the
larger elements, to the entire building. The
smaller the part to be completed, implicitly
the smaller the uncertainty and inaccura-
cy by which the new building differs from
the “original”, i.e. from the former state in-
tended to be built. Beside the variances in
shape, one must also naturally consider the
changes that have occurred in construction
technologies in time, as well as the differ-
ences among the building materials avail-
able when the former was built and the
materials available today. These, alongside
with the provisions of current standards
and architectural requirements, further in-
crease the difference between the “original”
and the new (conserved, rehabilitated, or

5 Nara Document on Authenticity, 1994. Docu-
ment published in Kartdk kényve (ROMAN
2002, 41-42).



reconstructed) building. We can acknowl-
edge thus accordingly that the building
called “similar” — with some exceptions®
(Photo 7) — is far from being similar in the
strict sense of the word, and the notion of
“similar” is basically inconstruable.

Conclusions

B We can ultimately ascertain that follow-
ing conservation interventions, historic
buildings will always differ from the former
building in the physical sense, that is to say
a new condition is created that has never
previously existed. And this can rightly be
called a new architectural work, which has
come into being using the more or less in
situ remains of a former building, by com-
plementing it. The completions and addi-
tions can take the shape of a formerly ex-
isting state of the building (in theory from
compliant materials and also construction
techniques), in an identical or different
style, depending on the knowledge available
about the earlier state on the one hand, and
the architectural intentions on the other
hand. In this case, the issue is not the re-
construction, its authenticity, and the related
ethical questions, but rather whether the
historic style as a contemporary architec-
tural language can be applied.

We could state that the purpose of his-
toric building conservation is to preserve
as many existing construction elements
deemed valuable as possible, extending
their lifespan, and consequently preserving
or upgrading their condition. Thus, the key
issue in historic building conservation is
identifying a historically valuable element
and striving to preserve it. And in this ac-
tivity, semblance and non-genuineness are
unacceptable.

One can support the visualisation of a
likely former state, bringing it back through
architectural means, but in this case the un-
certainties must be featured honestly.

On the other hand, the building cannot
be seen as a historic building to be material-
ly preserved, but rather “only” interpreted
as an element of cultural heritage; the re-
habilitation tolerates better major interven-
tions or the virtual restoration of an earlier
state, i.e. the restoration that is similar to
an earlier state, as the intention to perfectly
restore the building’s chosen earlier state is
not a mandatory requirement.

Instead of concepts such as rehabili-
tation and reconstruction, the process is
better depicted by the phrase further con-
struction, as it implies the use of the exist-
ing remains of the building, as well as the
creation of a new one (PAZAR 2018).

6 The Tugendhat Villa in Brno, on the World Heri-
tage List, was restored to its original (!) state based
on the available documents and the remains
found or discovered in situ. About the rehabili-
tation, see the article of VEOREOS (2014).
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tasat, hiszen nem feltétlentl kovetelmény az épiilet kivalasztott korabbi
allapotanak tokéletes visszaallitdsara valé torekvés.

A helyredllitas, Gjjaépités, rekonstrukci6 fogalmak helyett a folyamatot leg-
jobban a tovabbépités kifejezés irja le, hiszen ebben benne van a megmaradt
korabbi épiiletrészek felhasznélasa és az Gj épiilet létrehozéasa is (PAZAR 2018).
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B Eugen VAIDA M lleana BURNICHIOIU'

The“Ambulance for Monuments” Project (2016-2018)
Proiectul ,Ambulanta pentru monumente” (2016-2018)
A ,Mldemlékmentés” projekt (2016-2018)

B Abstract: In present-day Romania
hundreds of historic buildings that
have been neglected or inappropri-
ately exploited for decades remain in
critical condition, moving with rapid
steps towards collapse. Increasingly
more voices in the field claim that the
protection of built heritage in Romania
needs a new approach, where emer-
gency measures to ensure safety would
benefit from an adequate legislative
framework, from support and control at
all levels, as well as from the involve-
ment of civil society under the guidance
of specialists. A means by which some
of these could be obtained might be
the organisation, with local support, of
certain on-site actions for assessments,
consultancy, measures to prevent and
stop the degradation — activities that
have been incorporated into the “Am-
bulance for Monuments” project.

B Keywords: built heritage, historic
buildings, emergency interventions,
civil society, volunteering

B The degradation of immovable her-
itage in present-day Romania has sev-
eral causes, among which the most
prevalent in the public discourse is
the lack of state financial support
for coherent activities with nation-
al impact (in education, monitoring,
control, prevention, preservation,
conservation, and revitalisation), but
also the indifference and ignorance
of owners, from whom minimal pe-
riodic maintenance operations are re-
quired. On the other hand, the expec-
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B Rezumat: In Romania zilelor
noastre sute de monumente istorice
neglijate sau exploatate impropriu
zeci de ani la rind raman in stare criti-
ca, indreptandu-se cu pasi rapizi spre
colaps. Tot mai multe voci din dome-
niu sustin ca este nevoie si in Romania
de o noud abordare privind ocrotirea
patrimoniului construit, in care ma-
surile urgente de punere in sigurantd
sa beneficieze de un cadru legislativ
adecvat, de sprijin gi control la toate
nivelurile, de implicarea societatii ci-
vile sub indrumarea specialistilor. Un
mijloc prin care se poate obtine o parte
din aceste lucruri poate fi chiar orga-
nizarea cu sprijin local a unor actiuni
in teren, pentru evaludri, consultan-
ta, masuri de prevenire si stopare a
degradarilor — activitati care au in-
trat in proiectul ,,Ambulanta pentru
Monumente”.

B Cuvinte cheie: patrimoniu con-
struit, monumente istorice, inter-
ventie in situatii de urgentd, societa-
te civila, voluntariat

B Degradarea patrimoniului imo-
bil din Roménia zilelor noastre are
mai multe cauze, printre cele mai
prezente in discursul public fiind
lipsa sprijinului financiar din partea
statului pentru activitati coerente cu
impact national (in educatie, moni-
torizare, control, preventie, conser-
vare, restaurare si revitalizare), dar
si indiferenta si ignoranta propri-
etarilor, de la care sunt de agteptat
operatiuni de minima intretinere

B Kivonat: Napjainkban Romdni-
dban elhanyagolt vagy évtizedekig
helyteleniil haszndalt miiemlékek
szdzai maradnak tovabbra is kri-
tikus dllapotban, illetve haladnak
futélépésben az dsszeomlds felé.
Ezért egyre tébben hangoztatjdk a
szakman beliil, hogy Romdnidban is
sziikség lenne egy olyan tj megkd-
zelitésre az épitett 6rokség védelmét
illetéen, amely biztositand a siirgds
dllagmegévdsi intézkedések szama-
ra megfeleld jogi keretet, tamogatdst
és ellendrzést minden szinten, il-
letve a civil tarsadalom bevondsdt
szakemberek iranyitasa alatt. Akar
egy, a helyi kézdsség tamogatdsad-
val megrendezett, a kdrosoddsok
megel6zését és ledllitasat megcélzo
dllagfelmérési, tandcsaddsi és egyéb
intézkedésekre irdanyulé helyszini
tevékenység megszervezése is haté-
kony eszkozzé valhat mindezek el-
érésére — olyan tevékenységek ezek,
amelyek a ,Miiemlékmentés” pro-
jektben is szerepelnek.

B Kulcsszavak: épitett orokség,
miiemlék, siirg6sségi beavatkozas,
civil tarsadalom, 6nkéntesség

B A roméniai ingatlanorokség
jelenlegi 4llagromlasaért felelds
szamos tényez4 kozil a kozvé-
leményben leginkabb az 4allami
pénziigyi tdimogatis hianyat emle-
getik orszdgos szintd, Osszefiiggd
tevékenységek szaméra (az oktatés,
monitorozas, ellendrzés, megels-
zés, allagmeg6rzés, helyreallitas
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M Photo 1. The “Ambulance for Monuments” volunteers alongside
His Royal Highness The Prince of Wales (Bucharest), 2017

© MONUMENTUM Association

M Foto 1. Voluntari ai ,Ambulantei pentru monumente” aldturi de
Alteta Sa Regald Printul de Wales (Bucuresti), 2017

© Asociatia MONUMENTUM

M Photo 2. Building a timber protection for the Brdncovenesc-style gate from
Sambdita de Jos (Brasov Co.), 2016 © MONUMENTUM Association

B Foto 2. Realizarea unei protectii din lemn la Poarta brdncoveneascd din

Sdambdta de Jos (jud. Brasov), 2016 © Asociatia MONUMENTUM

W 2. kép: Az alsészombatfalvi (Brassé megye) brancovenesc stilusu kapu védelmére
készitett faszerkezet megépitése, 2016 © MONUMENTUM Egyesiilet

W 1. kép: A, ,Miiemlékmentés” 6nkéntesei G kirdlyi felsége, a walesi herceg
tdrsasdgdban (Bukarest), 2017 © MONUMENTUM Egyesiilet

tations of most owners and adminis-
trators of historic buildings are often
linked to the National Conservation
Programme (NCP)? and the two Eu-
ropean funding programmes: the Re-
gional Operational Programme (ROP)
and the National Rural Development
Programme (NRDP); however, these
only cover a small part of the necessi-
ties and are not built on clear records,
with a priority-based hierarchisation.
This is how hundreds of historic
buildings that have been neglected or
inappropriately exploited for decades
remain in critical condition, moving
with rapid steps towards collapse.
The reduced number of specialists,
the disappearance of craftsmen and
traditional materials in general, but
also a contradictory legislation on
the preservation and conservation of
historic buildings or the restitution
of historic buildings that were confis-
cated during the Communist Regime,
are additional aspects that contribute
significantly to the poor general con-
dition of cultural heritage, of which
built heritage is the component that is
perhaps most exposed to weathering
and inadequate interventions. That is
why increasingly more voices in the
field claim that the protection of built
heritage in Romania needs a new ap-
proach, where emergency measures
to ensure safety would benefit from

periodica. Pe de altd parte, astep-
tarile majoritatii proprietarilor si
administratorilor de monumente is-
torice sunt adesea legate de Progra-
mul National de Restaurare (PNR)
si cele doua programe de finantare
europeand: Programul Operational
Regional (POR) si Programul Nati-
onal de Dezvoltare Rurala (PNDR),
dar acestea acopera doar o mica
parte a necesitatilor, nu pleaca de la
o evidentd clard, cu o ierarhizare a
prioritatilor. Asa se face ca sute de
monumente istorice neglijate sau
exploatate impropriu zeci de ani la
rind rdmén in stare critica, indrep-
tdndu-se cu pasi rapizi spre colaps.
Numarul redus de specialigti, dis-
paritia mesterilor si a materialelor
traditionale in general, dar si o legis-
latie contradictorie privind conser-
varea gi restaurarea monumentelor
istorice sau retrocedarile de monu-
mente confiscate in timpul regimu-
lui comunist, sunt alte aspecte care
contribuie semnificativ la starea ge-
nerald precara a patrimoniului cul-
tural, din care cel construit consti-
tuie poate componenta cea mai ex-
pusd intemperiilor gi interventiilor
neconforme. De aceea, tot mai multe
voci din domeniu sustin ca este ne-
voie si in Roménia de o noua abor-
dare privind ocrotirea patrimoniului
construit, in care masurile urgente

és revitaliz4cié terén), valamint a
minimalis, id6szakos karbantar-
tasi miiveletek elvégzésére koteles
tulajdonosok kozonyét és tudat-
lansagat. A miiemlék tulajdono-
sok és kezel6k tobbsége a Nemzeti
Restauraldsi Programba (NRP)?
illetve a két eurdpai finanszirozasi
programba — a Regionalis Opera-
tiv Programba (ROP) és a Nemzeti
Vidékfejlesztési Programba (NVP),
— veti leggyakrabban a reménye-
it, ezek viszont a sziikségleteknek
csak kis részét képesek fedezni,
illetve nem tamaszkodnak egy
egyértelmli és prioritasok szerint
rangsorolt nyilvantartdsra. Ennek
kovetkeztében elhanyagolt vagy
évtizedekig helyteleniil hasznalt
mutiemlékek szazai maradnak to-
vabbra is kritikus allapotban, il-
letve haladnak fut6lépésben az
Osszeomlas felé. A szakemberek
alacsony szama, a kézmtivesség ki-
halédsa és a hagyoméanyos anyagok
eltinése, ugyanakkor a mtiemlé-
kek védelmére és helyreallitisa-
ra, illetve a kommunizmus alatt
lefoglalt miiemlékek visszaszol-
géltatasara vonatkozé ellentmon-
dédsos jogszabalyok is jelentGsen
hozzajarulnak a kulturélis 6rokség
altalanos sériillékeny éallapotédhoz,
amelyen belill az épitett orokség
az, amely taldn a leginkabb kitett
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B Photo 3. The mediaeval church in Gdrbova de Sus (Alba Co.) before and after mounting the roof on the chancel, 2017 © lleana BURNICHIOIU
M Foto 3. Biserica medievald din Garbova de Sus (jud. Alba) inainte si dupd montarea acoperisului pe altar, 2017 © lleana BURNICHIOIU
W 3. kép: A felséorbdi kbzépkori templom (Fehér megye), a szentély folé dlitott teté megépitése eltt és utdn, 2017 © lleana BURNICHIOIU

an adequate legislative framework,
from support and control at all lev-
els, as well as from the involvement
of civil society under the guidance
of specialists. But this new approach
needs preparation, strengthening the
collaboration between NGOs/founda-
tions, specialists and the authorities,
it needs willingness, transparency and
increased communication, initiation,
exchange of practical experience and
theoretical knowledge, as well as suc-
cessful actions to determine mutual
appreciation and to stimulate closer
collaboration between specialists and
non-specialists. A means by which all
these could be obtained might be the
organisation, with local support, of
certain on-site actions for assessments,
consultancy, measures to prevent and
stop the degradation — activities that
have been incorporated into the “Am-
bulance for Monuments” project.?
The project was launched in 2016
with the support of His Royal High-
ness The Prince of Wales, under the
coordination of the MONUMEN-
TUM Association* and in partner-
ship with the Pro Patrimonio® and
TransylvaNET® Foundations, along-
side the ASTRA National Museum
Complex and the Sibiu, Mures, and
Brasov County Cultural Directorates.
The action was initially funded by
the National Cultural Fund Admin-
istration (NCFA)” and the Anglo-Ro-
manian Trust for Traditional Archi-
tecture (ARTTA)®?, but it was created
in a way that it might be continued,
transformed into a fully functional
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de punere in siguranta si benefici-
eze de un cadru legislativ adecvat,
de sprijin si control la toate nivelu-
rile, de implicarea societatii civile
sub indrumarea specialistilor. Dar
toatd aceastd noua abordare are ne-
voie de pregatire, de intarirea co-
laborarii dintre ONG-uri/fundatii,
specialisgti gi autoritati, de vointa,
transparenta si multd comunicare,
de initiere, schimb de experienta
practica si cunoastere teoretica, de
actiuni de succes care sa determine
aprecierea reciproca si sa stimuleze
0 colaborare mai strdnsa intre spe-
cialisti si nespecialigti. Un mijloc
de remediere partiala, poate fi chiar
organizarea cu sprijin local a unor
actiuni in teren, pentru evaluari,
consultantd, masuri de prevenire
si stopare a degradarilor — activitati
care au intrat in proiectul ,Ambu-
lanta pentru Monumente”.?
Proiectul a demarat in 2016 cu
sprijinul Altetei Sale Regale Printul
de Wales, sub coordonarea Asocia-
tiei MONUMENTUM? in partene-
riat cu Fundatiile Pro Patrimonio*
si TransylvaNET,> aldturi de Com-
plexul National Muzeal ASTRA si
Directiile Judetene pentru Cultura
Sibiu, Mures si Bragov. Demersul a
fost finantat initial prin Adminis-
tratia Fondului Cultural National
(AFCN)® si Anglo-Romanian Trust
for Traditional Architecture (AR-
TTA)” dar a fost creat in aga fel incat
sd poatd fi continuat, transformat
intr-un instrument complet func-
tional dupa incheierea proiectului

az idGjaras viszontagségainak és a
nem megfelel§ beavatkozasoknak.
Ezért egyre tobben hangoztatjék a
szakman beliil, hogy Romaniaban
is sziikség lenne egy olyan 4j meg-
kozelitésre az épitett orokség vé-
delmét illetéen, amely biztositana
a siirgés allagmegévasi intézkedé-
sek szaméra megfeleld jogi keretet,
tamogatast és ellenérzést minden
szinten, illetve a civil tarsadalom
bevonésat szakemberek irdnyitasa
alatt. Viszont ez az Gj megkozelités
sok mindent igényel: el6készitést,
a civil szervezetek/alapitvanyok,
szakemberek és a hatésagok kozotti
egyuttmikodés megszilarditasat,
hajlandésagot, atlathat6sagot és
rengeteg kommunikaciot, kezde-
ményezést, tapasztalatcserét a gya-
korlati és elméleti ismeretek szint-
jén, olyan sikeres tevékenységeket,
amelyek 6sztonoznék a kolcsonos
elismerést, valamint a szorosabb
egyuttmikodést a szakemberek és
a laikusok kozott. Akar egy, a helyi
kozosség tamogatédsaval megrende-
zett, a karosodédsok megel6zését és
le4llitdsat megcélzo allagfelmérési,
tandcsadéasi és egyéb intézkedések-
re irdnyulé helyszini tevékenység
megszervezése is hatékony esz-
kozzé valhat mindezek elérésére —
olyan tevékenységek ezek, amelyek
a ,Mtiemlékmentés” projektben is
szerepelnek.?

A projekt 2016-ban indult 6 ki-
ralyi felsége, a walesi herceg tamo-
gatasaval, irdnyit6ja a MONUMEN-
TUM Egyestilet* a Pro Patrimonio®



tool after the end of the NCFA project,
it might be multiplied at regional or
county level, and, why not, exported
to other countries with similar prob-
lems. To this end, it was designed
to operate with its own specialised
vehicle, based on volunteering by
specialists and non-specialists, with
materials and equipment obtained
via donations specific for each objec-
tive from local authorities, owners of
historic buildings, companies, NGOs,
foundations, private donors from
within or outside the communities
in the territorial area of the historic
buildings concerned.’

The project was originally de-
signed with the following objectives:

1) on-site activities for assessment,
research, and emergency inter-
vention on historic buildings
(with a focus on the prevention
of critical situations);

2) activities aiming at professional
training and encouraging vol-
unteering in the field of cultural
heritage preservation, especially
(but not exclusively) among young
people at the start of their studies
in the fields of architecture, pres-
ervation and conservation, ar-
chaeology, construction, history,
art history, and cultural tourism;
at the same time encouraging the
collaboration between specialists
and non-specialists in favour of
initiating human resources (insuf-
ficient at this time) in the field of
the preservation and sustainable
valorisation of cultural heritage;

3) involving communities in assum-
ing cultural heritage as a mark of
local identity;

4) revitalising crafts and mobilis-
ing local human and material
resources (including the use of
traditional materials);

5) encouraging donations and the
responsible involvement of civil
society in various other forms, in
favour of the protection of cultur-
al heritage.

The project necessarily involves
collaborations with specialists cer-
tified by the Ministry of Culture, so
that the aspects related to consultan-
cy regarding the particular issues of
each historic building, as well as to

AFCN, multiplicat la nivel zonal
sau judetean si — de ce nu — exportat
in alte tari cu probleme similare.
In acest scop, a fost gandit sa func-
tioneze cu o autospeciala proprie,
pe bazad de voluntariat din partea
specialigtilor si nespecialigtilor, cu
materiale si echipamente obtinute
din donatii punctuale, pe fiecare
obiectiv, de la autoritati locale, pro-
prietari de monumente, companii,
ONG-uri, fundatii, donatori privati
din interiorul gi exteriorul comu-
nitatilor aflate in aria teritoriala a
monumentelor vizate.?

Proiectul a fost conceput initial
cu urmatoarele obiective:

1) activitati in teren pentru evalua-
re, cercetare si interventie in si-
tuatii de urgentd la monumente
istorice (cu accent pe prevenirea
unor situatii critice);

2) activitati de formare profesio-
nald si de stimulare a volunta-
riatului in domeniul conservarii
patrimoniului cultural, in spe-
cial (dar nu exclusiv) in rAndul
tinerilor care incep studii in
domeniile Arhitecturd, Conser-
vare gi Restaurare, Arheologie,
Constructii, Istorie, Istoria Ar-
tei, Turism cultural; totodata,
stimularea colabordrii dintre
specialigti si nespecialigti in be-
neficiul initierii resursei umane
(insuficientd in acest moment)
in domeniul conservarii si valo-
rificarii durabile a patrimoniu-
lui cultural;

3) implicarea comunitatilor in asu-
marea mostenirii culturale ca
marca a identitatii locale;

4) revitalizarea mestesugurilor si
mobilizarea resurselor umane
si materiale locale (inclusiv cu
utilizarea materialelor traditio-
nale);

5) stimularea actelor de donatie
si implicarea responsabila a so-
cietatii civile, sub diferite alte
forme, in favoarea ocrotirii pa-
trimoniului cultural.

Proiectul presupune obligatoriu
colaborari cu specialisti atestati de
Ministerul Culturii, aga incét aspec-
tele legate de consultanta in proble-
mele particulare ale fiecarui monu-
ment, legate de respectarea norme-

= OVERVIEW
= RAPORT
= JELENTES

Transsylvania
nostra
és TransylvaNET® alapitvdnyok

egylttmtikodésével, valamint az
ASTRA Nemzeti Muzeum-Egyiit-
tessel és a Szeben, Maros, illetve
Brassé Megyei Kulturélis Igazgat6-
sédggal egyiitt. A kezdeményezést
eredetileg a Nemzeti Kulturélis
Alap Igazgatésaga (NKAI)” és az
Angol-Roman Hagyomanyos Epi-
tészeti Alapitvany (ARTTA)® finan-
szirozta, de a projekt koncepcibja
magédban foglalta azt is, hogy az
NKAI altal adott tdmogatas befe-
jeztével is lehessen folytatni, hogy
at lehessen alakitani egy teljes
mértékben miikodbképes eszkoz-
zé, hogy meg lehessen ismételni
tertileti vagy megyei szinten, és —
miért ne — hogy ki lehessen vinni
mas, hasonlé problémakkal kiisz-
kodé orszégokba is. Ezért tgy ter-
vezték, hogy egy sajét, erre a célra
kialakitott jarmiivel miikodjon,
szakemberek és laikusok altal biz-
tositott 6nkéntességi alapon, olyan
anyagokkal és felszerelésekkel,
amelyeket egyedi adoményok biz-
tositanak minden beavatkozasi cél-
pont esetén, és amely adomanyok
a helyi hat6sagoktél, miemlék-
tulajdonosoktél, cégektsl, civil
szervezetektol, alapitvanyoktél,
valamint az érintett miemlékek te-
rilletén é16 kozosségekhez tartozo
vagy egyéb magédnadomanyozoktdl
szdrmaznak.®

A projekt eredetileg a kovetkezé
célokat kovette:

1) a mtGemlékek allagfelmérésére,
kutatasara, valamint siirgésségi
beavatkozasokra iranyulé hely-
szini tevékenységek (a kritikus
helyzetek megel6zésére 06ssz-
pontositva);

2) szakképzési és az 6nkéntessé-
get 0sztonzé tevékenységek a
kulturélis 6rokség terén, kiilo-
nosen (de nem kizaro6lag) olyan
fiatalok korében, akik az épité-
szet, konzervalas és restauralés,
régészet, épitbipar, torténelem,
miivészettorténet, valamint a
kulturélis turizmus terén vég-
zik tanulmanyaikat; ugyanak-
kor a szakemberek és laikusok
kozotti egytttmiikodés tamoga-
tasa (a pillanatnyilag elégtelen)
humén eréforrasok elGteremté-
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respecting the norms applicable in
the field and related to bureaucracy
do not constitute impediments to the
rapid preparation of the documen-
tation for the planning permission
and to the rescue of a historic build-
ing that has reached a highly critical
state, in which irreparable damage
or accidents may occur. At the same
time, for the preliminary assessments
and documentation required by the
relevant legislation (architectural
surveys, historical and art history
studies, biological studies, technical
expertise, etc.) and for the direct in-
volvement of young people in practi-
cal activities of monitoring, research
and intervention, partnerships were
established with universities that
have study programmes in the field
of heritage: the Politecnica University
of Timigoara, the “1 Decembrie 1918”
University of Alba Iulia (Department
of History, Archaeology and Museolo-
gy), and the “Lucian Blaga” University
of Sibiu. In addition, for the purpose
of promoting traditional materials and
techniques, as well as for the valori-
sation and transferral of crafts to the
new generations, the involvement of
local craftsmen was also foreseen. In
service of especially this latter goal,
a collaboration was set up with the
RURAL Working Group of the Ro-
manian Order of Architects (ROA),
which in 2017 launched a large-scale
project funded through the so-called
architectural revenue stamp: “Map-
ping Traditional and Emerging Con-
struction-related Professions and De-
rivative Products in Romania”, which
began compiling the repertoire of
traditional and emerging crafts in the
field of construction and their derived
products, including them on a map
available online.

Establishing the list of historic
buildings for emergency interven-
tions is made at the beginning of the
year or along the way, based on the
state of preservation of the buildings,
on the resources available and the sig-
nals transmitted from local commu-
nities and authorities, on the historic
and artistic value of the endangered
components, on the involvement of
specialists, on the difficulties raised
by the on-site intervention, and on
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lor domeniului si de birocratie sa
nu constituie impedimente pentru
rapida realizare a documentatiei de
avizare si salvarea unui monument
ajuns intr-o stare critica in care pot
aparea degradari iremediabile sau
accidente. Totodatd, pentru evalu-
ari gsi documentatii prealabile cerute
de legislatia in domeniu (relevee de
arhitectura, studii istorice si de isto-
ria artei, studii biologice, expertize
tehnice etc.) si pentru implicarea
directa a tinerilor in activitati prac-
tice de monitorizare, cercetare si in-
terventie, au fost incheiate partene-
riate cu universitati care desfasoara
programe de studii in domeniul pa-
trimoniului: Universitatea Politeh-
nicd din Timigoara, Universitatea
, 1 Decembrie 1918” din Alba Iulia
(Departamentul de Istorie, Arheolo-
gie si Muzeologie) si Universitatea
»Lucian Blaga” din Sibiu. De aseme-
nea, atat in scopul promovarii mate-
rialelor si tehnicilor traditionale, cat
si pentru valorificarea si transmite-
rea mestesugurilor noilor generatii a
fost prevazuta si implicarea meste-
rilor locali. In acest din urma scop,
mai ales, se colaboreaza cu Grupul
de lucru RURAL al Ordinului Arhi-
tectilor din Roménia (OAR), care a
demarat in 2017 un amplu proiect
finantat din Timbrul de Arhitectu-
rd: ,Cartarea meseriilor traditionale
si emergente si a produselor deri-
vate in domeniul constructiilor din
Romaénia”, prin care s-a inceput re-
pertorierea meseriilor traditionale si
emergente din domeniul constructi-
ilor gi a produselor lor derivate, cu
includerea lor intr-o harta disponi-
bilad online.

Stabilirea listei monumentelor
asupra carora sa se intervina de ur-
gentd se face la inceput de an sau
pe parcurs, in functie de starea de
conservare a monumentelor, de
resursele aflate la dispozitie si de
semnalele transmise dinspre comu-
nitati si autoritati locale, de valoarea
istorica si artistica a componentelor
ajunse in pericol, de implicarea spe-
cialigtilor, de dificultatile ridicate de
interventia in teren si de necesitatea
le de mobilizare a asociatiei la un
moment dat. in general, lucrarile de

sére a kulturalis 6rokség meg6r-
zése és fenntarthat6 hasznalata
érdekében;

a kozosségek osztonzése a kul-
turalis orokség felvallaldsara a
helyi identitas védjegyeként;

4) a kézmivesség wGjjaélesztése és
a helyi humaén, illetve anyagi
er6forrdsok mozgositasa (bele-
értve a hagyomanyos anyagok
hasznalatat);

5) az adomanyozas Osztonzése,
valamint a civil tarsadalom felelds-
ségteljes bevonasa egyéb formak-
ban, az 6rokség védelmének érde-
kében.

A projekt sziikségszertien felté-
tezi a Kulturalis Minisztérium altal
elismert mtiemléki szakértékkel
val6 egytittmiikodést annak érde-
kében, hogy az egyes miiemlékek
konkrét problémat érint6 tandcs-
adéssal, a szakteriiletre vonatkozé
normativak tiszteletben tartasaval
és a burokraciaval kapcsolatos aka-
dalyok ne hatréltassak a jovahagya-
si dokumentaci6 gyors Osszeallita-
sét, valamint az olyan kritikus élla-
potba keriilt miiemlékek megmen-
tését, amelyek helyrehozhatatlanul
karosulhatnak, vagy akér baleset is
el6idézhetnek. Ugyanakkor, a szak-
tertiletre vonatkozé jogszabalyok al-
tal el6irt el6zetes allagfelméréshez
és dokumentacidhoz (épitészeti fel-
mérések, torténeti és miivészettor-
téneti, biolégiai tanulmanyok, tar-
tészerkezeti szakvélemény stb.), va-
lamint a fiataloknak a monitorozas,
kutatds és beavatkozas gyakorlati
tevékenységeiben valé kozvetlen
részvételéhez olyan egyetemekkel
kotott az egyesiilet partneri szerzé-
dést, amelyek az 6rokség teriiletén
is folytatnak tanulményi programo-
kat: a temesvari Mtiszaki Egyetem,
a gyulafehérvari ,,1918. december
1.“ Egyetem (Torténelem, Régészet
és Muzeolégia Tanszék), valamint a
nagyszebeni Lucian Blaga Egyetem.
Tovabb4, egyrészt a hagyomanyos
anyagok és technikdk népszertsi-
tése, masrészt a kézmiivesség meg-
becsiilése és atorokitése céljabol
a helyi kézmtvesek bevonésa is
szitkségessé valt. Kivalt ez utébbi
cél érdekében jott létre a Romani-
ai Epitészkamara' VIDEKI munka-
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M Photo 4. The timber church in Vdlari (Hunedoara Co.) before and after the intervention, 2018 © MONUMENTUM Association, lleana BURNICHIOIU
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M Foto 4. Biserica de lemn din Vdlari (jud. Hunedoara) inainte si dupd interventie, 2018 © Asociatia MONUMENTUM, lleana BURNICHIOIU
W 4. kép: A valdri fatemplom (Hunyad megye) a beavatkozds elé6tt és utdn, 2018 © MONUMENTUM Egyestilet, lleana BURNICHIOIU

the necessity to calibrate the works
to the possibilities of mobilising the
association at a given point. General-
ly speaking, the intervention works
refer to the completion or consolida-
tion of damaged structural elements
of roof structures, the cleaning of
downpipes, the cleaning and re-func-
tioning of drains, the temporary prop-
ping of roofs and walls, the protection
of the construction with temporary
membranes sealing the roof covering,
or the partial or total reconstruction
of the roofing. Depending on the
complexity, work groups are formed
with certified specialists (historian,
technical expert, biologist, art histori-
an, etc.). If the impending disappear-
ance of any fragment of plaster, paint-
ing, or stone (usually on the exterior)
is also ascertained, the forming of an-
other group, with an art historian and
painting or sculpture conservators is
also decided upon for the urgent elab-
oration of the specific documentation
for such consolidations.

The “Ambulance for Monuments”
has sofaracted in the counties of Sibiu,
Alba, Mures, Brasov, Caras-Severin,
Timig (for the latter two counties in
cooperation with the Association for
Active Heritage — PACT" — Timisoara,
in 2018), Hunedoara, Salaj, and Mar-
amures, to ensure the safety of the
following category A and B historic
buildings included in the List of His-
toric Buildings:

- St. Nicholas’ Orthodox Church in
Gherdeal (Sibiu Co.), 18" century;

interventie se refera la completarea
sau consolidarea elementelor struc-
turale deteriorate ale sarpantelor,
la curatarea burlanelor, curétarea si
refunctionalizarea drenajelor, spriji-
nirea provizorie a acoperisurilor gi a
zidurilor, protejarea constructiei cu
membrane provizorii de etanseizare
a invelitorii sau refacerea partiald
sau totala a invelitorilor. In functie
de complexitate, se formeaza gru-
puri de lucru cu specialigti atestati
(istoric, expert tehnic, biolog, istoric
de arta etc.). Daca se constata si imi-
nenta disparitie a vreunui fragment
de tencuiala, pictura sau piatra (de
regula la exterior), se decide forma-
rea altui grup, cu istoric de arta si
restauratori de pictura sau sculptura
pentru elaborarea de urgentd a do-
cumentatiei specifice pentru astfel
de consolidari.
~Ambulanta pentru Monumen-

te” a actionat astfel pana acum in
judetele Sibiu, Alba, Mureg, Brasov,
Caras-Severin, Timis (in cele din
urma doua judete in colaborare cu
Asociatia pentru Patrimoniu Activ
— PACT - Timisoara, din 2018), Hu-
nedoara, Salaj si Maramures pentru
punerea in sigurantd a urmatoarelor
monumente din categoriile A si B
din Lista Monumentelor Istorice:
— Biserica ortodox3 ,,Sf. Nicolae” din

Gherdeal (jud. Sibiu), sec. XVIII;
— Biserica evanghelica din Velt (jud.

Sibiu), sec. XIII, XVI, XVIII;
— Halta din Saes (jud. Mures), sec.

XIX;

csoportjaval valé egyiittmiikodés,
amely csoport 2017-ben inditott el
egy atfogé, az un. épitészeti illeték-
bélyeg bevételeibdl finanszirozott
projektet: ,A romaéniai hagyoma-
nyos és kibontakoz6 szakmék, va-
lamint az épit6iparhoz kapcsol6do
termékek feltérképezése”, amely
altal beindult az épitéiparral kap-
csolatos hagyomanyos és Gjonnan
kibontakozé mesterségek, valamint
az azokhoz kapcsol6dé termékek
felleltarozasa és egy erre vonatkoz6
online térkép elkészitése.

A surgdésségi beavatkozédsokat
igényl6 mtemlékek jegyzékének
Osszeéllitasdra az év elején vagy
id6kozben keriil sor, a miiemlékek
allapotdnak, a rendelkezésre 4ll6
eréforrdsok és a helyi kozosségek,
valamint hatésagok éaltal tovabbi-
tott jelzések, a veszélyeztetett tar-
tozékok, elemek torténeti és mi-
vészeti értékének, a szakemberek
bevonhat6saganak, a helyszini be-
avatkozas éaltal felvetett nehézsé-
gek fliggvényében, valamint attél
figgéen, hogy az adott idészakban
hogyan lehet 0Osszeegyeztetni a
munkalatokat az egyesiilet mozgé-
sithatésaganak lehetdségeivel. A
beavatkozasi munkédk &ltaldban a
tetészerkezetek sériilt elemeinek
kiegészitését vagy megerdsitését, az
es@csatornak kitisztitasat, a csator-
nézas kitakaritasat és miikodGké-
pessé tételét, a tet6k és falak ideig-
lenes kitamasztdsat, az épitmény
védelmét egy, a héjazat szigetelését
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B Photo 5. Volunteers from outside the village and members of the local community during the intervention at Jupdnesti (Timis Co.), 2018

© Association for Active Heritage
W Foto 5. Voluntari din afara satului si membri ai comunitatii locale in timpul interventiei de la Jupanesti (jud. Timis), 2018 © Asociatia pentru Patrimoniu Activ
W 5. kép: Nem falubeli Gnkéntesek és a helyi kbz6sség egyes tagjai a zsupdnfalvi (Temes megye) beavatkozds sordn, 2018 © Aktiv Or6kségért Egyesiilet

- Lutheran Church in Velt (Sibiu Co.),
13", 16%, and 18™ centuries;

- The halt in Saes (Mures Co.), 19%
century;

- Brincovenesc-style gate in Sdmbata
de Jos (Brasov Co.), 18" to 19" cen-
turies;

- Tower in Apata (“At the Castle”)
(Brasov Co.), 14" century;

- Fortification tower of the Lutheran
Church in Copsa Mare (Sibiu Co.),
14" to 18" centuries;

- C.EFR. [Romanian Railways] halt in
Apold (Mures Co.), 19" century;

- Fortified Lutheran Church in Alta-
na (Sibiu Co.), 13", 15" to 16", and
19t centuries;

- The Church “From the Hill” in Gar-
bova de Sus (Alba Co.), 15" to 16"
centuries;

- The Palace of Princes in Alba Iulia,
Block E (Alba Co.), 17" to 18" cen-
turies;

- The enclosure of the fortified church
in Filitelnic (Mures Co.), 15" to 18™
centuries;

- The Church of Archangels St. Mi-
chael and Gabriel in Breb (Mara-
mures Co.), 17" to 19" centuries;

- St. Nicholas’ Timber Church in
Vilari (Hunedoara Co.), 17% century;
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— Poarta brincoveneascd din Sam-
bata de Jos (jud. Bragov), sec. XVI-
II-XIX;

— Turnul din Apata (,La Cetate”)
(jud. Brasov), sec. XIV;

— Turnul incintei fortificate a biseri-
cii evanghelice Copga Mare (jud.
Sibiu), sec. XIV-XVIII;

— Halta C.ER., Apold (jud. Mureg),
sec. XIX;

— Biserica evanghelica fortificata din
Altana (jud. Sibiu), sec. XIII, XV-
XVI, XIX;

— Biserica ,,Din Deal” din Garbova de
Sus (jud. Alba), sec. XV-XVI;

— Palatul principilor din Alba Iulia,
Corp E (jud. Alba), sec. XVII-XVIII;

— Incinta bisericii fortificate din Fili-
telnic (jud. Mures), sec. XV-XVIII;

— Biserica ,,Sf. Arhangheli Mihail
si Gavriil” din Breb (jud. Mara-
mures), sec. XVII-XIX;

— Biserica de lemn ,,Sf. Nicolae” din
Valari (jud. Hunedoara), sec. XVII;

— Moara ,indaratnica de la Parete”
din Eftimie Murgu (jud. Carag-Se-
verin), sec. XIX;

— Biserica ,,Adormirea Maicii Dom-
nului” din Strei (jud. Hunedoara),
cca. 1300;

biztosit6 ideiglenes membréannal,
vagy akar a héjazat részleges vagy
teljes helyreallitast feltételezik. A
beavatkozas oOsszetettségének fiigg-
vényében mitiemléki szakérték (tor-
ténész, tartészerkezeti szakértd,
biol6gus, muivészettorténész stb.)
altal vezetett munkacsoportok ala-
kulnak ki. Amennyiben megalla-
pithaté barmely (altaldban a kiils
falakon levd) vakolat- és festékréteg
vagy kérészlet eltinésének a koz-
vetlen veszélye, egy Gijabb csoport
alakul mivészettorténészek és fes-
t6- vagy kérestauratorok részvéte-
lével, amelynek feladata az ilyen
tipust megerd6sitések sajatos doku-
mentaciéjanak siirgés kidolgozasa.
A ,Mtiemlékmentés” eddig Sze-
ben, Fehér, Maros, Brassd, Krasso-
Szorény, Temes (az utébbi két me-
gye esetében a temesvari Aktiv
Orokségért Egyesiilet — PACT! koz-
remtikodésével, 2018-ban), Hunyad,
Szilagy, valamint Méramaros me-
gyében végzett ilyen tevékenységet a
kovetkezs, Mtiemlékjegyzékben sze-
replé A vagy B kategérids miiemlé-
kek allagmegdvésa érekében:
—a gerdélyi Szt. Mikl6s ortodox temp-
lom (Szeben megye), XVIIL. sz.;
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- The “Indaritnica de la Parete” mill
in Eftimie Murgu (Caras-Severin
Co.), 19% century;

- The Dormition of the Mother of God
Church in Strei (Hunedoara Co.),
approx. 1300;

- St. Parascheva’s timber Church in
Jupanesti (Timig Co.), 17" to 18"
centuries;

- The timber Church in Brusturi (Sa-
laj Co.), 18" century;

- The guard tower in Banloc (Timis
Co.), late 19" century;

- The fodder mill in Ibulcina (Carag-
Severin Co.), 19" to 20% centuries.'

Regarding the interventions of
2019, a documentation is being pre-
pared with other specialists (art histo-
rians, technical experts, painting and
sculpture conservators) for minimal
interventions in order to ensure the
safety of the exterior painting frag-
ments and highly degraded stone
material of the mediaeval church in
Strei; funds are sought for and the
documentation is being prepared for
rebuilding the wooden tile* roof cov-
ering at the so-called Parvu’s Church
in Baru and for completions with
roof tiles at the mediaeval church in
Streisdngeorgiu (all three found in
Hunedoara Co.); solutions are being
sought for in collaboration with the
National Heritage Institute' for mini-
mal protection measures at the site in
Costesti (Hunedoara Co.), and other
interventions are being prepared that
involve the rebuilding of the tile roof
coverings of the sacristy of the forti-
fied church in Dobéarca (Sibiu Co.), of
the fortified churches in Apos (Sibiu
Co.) and Filitelnic (Mures Co.); at the
same time the replacement of the
very degraded roof covering (which
jeopardises the rest of the structure)
is provided in the case of the timber
church in Salistea Noua (Cluj Co.), as
well as the installation of a protection
at the church in Salistea Veche (in the
same county), the rebuilding of the
roof covering of the tower of the tim-
ber church in Borza (Silaj Co.), and
saving the belfry of the timber church
in Gabud (Alba Co.).

Elaborating the documentation,
obtaining the necessary sums and
planning permissions can sometimes
take up to a few months, other times

— Biserica de lemn ,,Cuvioasa Paras-
chiva” din Jupéanesti (jud. Timis),
sec. XVII-XVIII,

— Biserica de lemn din Brusturi (jud.
Salaj), sec. XVIII;

— Turnul de paza din Banloc (jud. Ti-
mig), sfarsitul sec. XIX;

— Moara de tuluji din Ibulcina (jud.
Carag-Severin), sec. XIX-XX.?

Pentru interventiile din 2019,

sunt in curs de pregatire documenta-
tii cu alti specialisti (istorici de arta,
experti tehnici, pictori restauratori
si restauratori de piatrd) in vederea
unor interventii minimale de punere
in siguranta a unor fragmente de pic-
turd exterioara gi a materialului litic
foarte degradat de la biserica medie-
vala din Strei; se cauta fonduri si se
lucreaza la documentatia de avizare
pentru refacerea invelitorii de drani-
ta la ,biserica Rirvegtilor” din Baru
si pentru completari de tigla la bise-
rica medievald din Streisangeorgiu
(toate trei aflate in jud. Hunedoara);
se cauta solutii impreuna cu Institu-
tul National al Patrimoniului pentru
masuri minimale de protectie in si-
tul de la Costesti (jud. Hunedoara)
si se pregatesc alte interventii care
presupun refaceri de invelitori de
tigla la sacristia bisericii fortificate
din Dobaérca (jud. Sibiu), la biserici-
le fortificate din Apos (jud. Sibiu) si
Filitelnic (jud. Mures); totodata, se
prevede inlocuirea invelitorii foar-
te degradate (care pune in pericol
restul structurii) de la biserica din
lemn de la Saligtea Noua (jud. Cluj),
montarea unei protectii la biserica
din Salistea Veche (in acelasi judet),
refacerea invelitorii de la turla bise-
ricii din lemn de la Borza (jud. Salaj)
si salvarea clopotnitei bisericii din
lemn de la Gabud (jud. Alba).

Elaborarea documentatiei, ob-
tinerea sumelor necesare gi a avi-
zelor poate dura uneori cateva luni
de zile, alteori doar doua-trei sapta-
mani (in cazurile in care exista deja
suport financiar, iar ajutorul solici-
tat autoritatilor si specialigtilor este
foarte prompt). Spre exemplu, in
primavara lui 2017, la ruina biseri-
cii medievale din Géarbova de Sus

(monument cu dimensiuni modeste

care avea nevoie de o protectie la al-

tarul care mai pastreaza o boltd de

—a velci evangélikus templom (Sze-
ben megye), XIII., XVI., XVIIL. sz.;

— a segesdi vasuti megéll6 (Maros
megye), XIX. sz.;

— brincovenesc stilusi kapu Alsé-
szombatfalvdn (Brassé megye),
XVII-XIX. sz.;

— torony (,A varnal”)
(Brass6 megye), XIV. sz.;

— a nagykapusi evangélikus temp-
lom eréditésének tornya (Szeben
megye), XIV-XVIII. sz.;

- CFR. [Roméan Allami Vasutak]
vasuti megéllé, Apold (Maros me-
gye), XIX. sz.;

— az alcinai erdditett evangélikus
templom (Szeben megye), XIIL.,
XV-XVI., XIX. sz.;

— a fels6orbéi ,,hegyi” templom (Fe-
hér megye), XV-XVI. sz.;

— a gyulafehérvari fejedelmi palo-
ta, E épiilet (Fehér megye), XVII-
XVIII. sz.;

— a fuletelki templom erdditése
(Maros megye), XV-XVIII. sz.;

— a brébi Szt. Mihaly és Gabriel ar-
kangyalok templom (Maramaros
megye), XVII-XIX. sz.;

— a valari Szt. Mikl6s-fatemplom
(Hunyad megye), XVIL sz.;

— az Ogerlistyei JIndaritnica de la
Parete” malom (Krass6-Szorény
megye), XIX. sz.;

— a zeykfalvi Istenanya Elszendere-
dése templom (Hunyad megye),
kb. 1300;

— a zsupénfalvi Szt. Paraszkiva-fa-
templom (Temes megye), XVII-
XVIII. sz.;

— a somroéujfalusi fatemplom (Szi-
lagy megye), XVIII. sz.;

— a banlaki 6rtorony (Temes me-
gye), XIX. sz. vége;

— az ibulcinai takarmanymalom
(Nérahalmos kozség, Krass6-Szo-
rény megye), XIX-XX sz.'?

A 2019-es beavatkozasokhoz:
késziil a dokumentacié egyéb szak-
emberek (miivészettorténészek, mii-
szaki szakérték, fests- és kérestau-
ratorok) kozremiikodésével a zeyk-
falvi kozépkori templom kiilsé fest-
ménytoredékeinek és a nagyon
rossz allapotban levé kéanyag mi-
nimalis 4llagmeg6vasi beavatkoza-
saihoz; pénziigyi alapokat keresnek
és késziil az engedélyeztetési doku-
mentaci6 a nagybari Gn. PRirvu

Apécan
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only two to three weeks (in cases
where there already is financial sup-
port, and where the help requested
from the authorities and specialists
is very prompt). For example, in the
spring of 2017, at the ruin of the me-
diaeval church in Garbova de Sus (a
historic building with modest dimen-
sions that needed protection for the
chancel that still retains a stone vault
and fragments of medieval painting),
the area overgrown with vegetation
was cleared, and surveys, the histori-
cal study, as well as the designs for a
new roof were prepared from April to
June. During this time, the necessary
donations for the material (timber,
tiles — in the amount of 4000 RON)
and for the minimal intervention
for securing the edges of the interi-
or painting and the exterior plasters
were obtained. After receiving the
planning permissions, it was possible
to implement the works in July (last-
ing a week).?®

In another case, at the mediaeval
church in Strei (where the degrada-
tion of the roof threatened to jeop-
ardise the 14™ century interior fres-
co), between July and August 2018
the documentation was developed,
consistent funding was obtained
from the Calan Town Hall and via
private donations, so it was possible
to search for craftsmen, to establish
the type of wooden tile for the new
roof covering, as well as to order it.
Around mid-September, the imple-
mentation of the work was carried
out — the change of the roof covering,
followed by the installation of a new
lightning rod (with the support of
the Deva and Hunedoara Bishopric)
(see also VAIDA & BURNICHIOIU
2018b). Based on the experience
gained over the past two years, the
MONUMENTUM Association can
also achieve another objective, which
was thought out at the beginning, but
needed preliminary testing: creating
a network of “ambulances for mon-
uments” under the coordination of
other partner organisations. Once the
interventions were launched and im-
plemented, it was possible to assess
the level of involvement of young
people in different training stages, of
the local communities and authori-
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piatra si fragmente de pictura me-
dievala), s-a igienizat locul napadit
de vegetatie, apoi au fost intocmite
releveele, studiul istoric gi proiectul
unui nou acoperis din aprilie pana
in luna iunie. In tot acest timp, s-au
primit si donatiile necesare pentru
material (lemn, tigla — in valoare
de 4000 lei) gi interventia minima-
1a pentru tivirea marginilor picturii
din interior si ale tencuielilor din
exterior. Dupa obtinerea avizelor, s-a
putut trece in luna iulie la executia
lucrarilor (timp de o saptdmana).*°

in alt caz, la biserica medievala
din Strei (unde degradérile acoperi-
sului amenintau sa puna in pericol
fresca din secolul al XIV-lea aflata la
interior), in intervalul iulie-august
2018 s-a elaborat documentatia, s-a
obtinut finantare consistenta de la
Primaria oragului Célan si din dona-
tii private, asa incét a fost posibila
cautarea megterilor, stabilirea tipu-
lui de dranita pentru noua inveli-
toare si comandarea ei. La mijlocul
lunii septembrie, s-a trecut la exe-
cutia lucrarii — schimbarea inveli-
torii urmata de montarea unui nou
paratrasnet (cu sprijinul Episcopiei
Devei si Hunedoarei) (vezi si VAIDA
& BURNICHIOIU 2018b).

Dupa experienta acumulata in ul-
timii doi ani, Asociatia MONUMEN-
TUM poate trece si atingerea unui
alt obiectiv, gandit de la inceput, dar
care avea nevoie de testare preala-
bila: crearea unei retele de ,,ambu-
lante pentru monumente” sub coor-
donarea altor organizatii partenere.
Odata cu initierea si derularea inter-
ventiilor s-a putut evalua gradul de
implicare a tinerilor aflati in diferite
stagii de formare, a comunitatilor si
autoritatilor locale, a partenerilor
specialigti, a directiilor judetene de
cultura si disponibilitatea tuturor de
a lucra in sprijinul pastrarii valorilor
de patrimoniu. Prin urmare, mode-
lul oferit de proiectul asociatiei este
pregatit pentru a fi adaptat conditii-
lor din fiecare zona sau judet unde
este nevoie sa se actioneze pentru
inventarierea, evaluarea, monitori-
zarea §i punerea in siguranta a unor
monumente aflate in stare de preco-
laps. S-ar putea concepe astfel un
program sau o structura zonald a so-

temploméhoz a dranica héjazata-
nak feldjitdsara, valamint a sztrigy-
szentgyorgyi kozépkori templom
(mindharom telepiilés Hunyad me-
gyében taldlhat6) cseréphéjazata-
nak kiegészitésére; megoldasokat
keresnek a Nemzeti Orokségvédel-
mi Intézet'® egyiittmiikodésével a
kosztesdi Orokségvédelmi helyszin
(Hunyad megye) minimalis védel-
mi intézkedéseinek érdekében, va-
lamint egyéb beavatkozdsokat -
cseréphéjazat-feltjitis a doborkai
(Szeben megye) eréditett templom
sekrestyéje felett, illetve a szasz-
apatfalvi (Szeben megye) és fiiletel-
ki (Maros megye) eréditett templo-
mokndl - is el6készitenek; ugyan-
akkor tervben van a csonkatelepi
fatemplom (Kolozs megye) erésen
karosodott héjazatanak (amely ve-
szélyezteti a szerkezet tobbi részét)
a cseréje, a szell6cskevolgyi temp-
lom (ugyanabban a megyében) vé-
dészerkezetének a felallitasa, az eg-
regyborzovai fatemplom (Szilagy
megye) tornyanak héjazatfeltjitasa
és a gabodi fatemplom (Fehér
megye) harangtornyanak megmen-
tése.

A dokumentacié kidolgozasa, a
sziikséges 0Osszegek és az engedé-
lyek megszerzése néha tébb héna-
pot is igénybe vehet, maskor csak
két-harom hetet (olyan esetekben,
amikor mar létezik pénzigyi ta-
mogatés, és a hatdsdgok, valamint
a szakemberek nagyon gyorsan va-
laszolnak a segélykérésre). Példaul
2017 tavaszan a fels6orbo6i kozép-
kori templom romjanal (szerény
méretekkel rendelkez6 mutemlék,
ahol védelmet igényelt a szentély,
amely még mindig 6rzi a kéboltoza-
tot, illetve a kozépkori falfestés to-
redékeit) aprilist6l juniusig sikeriilt
a novényzettsl ellepett helyszint
rendezni, ezutdn pedig elkészil-
tek a felmérések, a torténeti tanul-
many, valamint egy 4j tetd tervei.
Ezzel parhuzamosan sikertlt Osz-
szegyijteni a anyagokhoz sziiksé-
ges adoményokat (fa, cserép — 4000
lej értékben), valamint a belsé fes-
tés és a kiils6 vakolatok széleinek
rogzitéséhez sziikséges minimaélis
beavatkozasra forditand6 6sszeget.
Az engedélyek megszerzése utan,
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M Photo 6. Volunteers working with the parish priest to prepare the material needed for a new roof
covering at the timber church in Brusturi (Sdlaj Co.), 2018 © lleana BURNICHIOIU

B Foto 6. Voluntari lucrdnd aldturi de preotul paroh pentru pregdtirea materialului necesar unei noi
invelitori la biserica de lemn din Brusturi (jud. Sdlaj), 2018 © lleana BURNICHIOIU

W 6. kép: Onkéntesek és a helyi pap munka kézben, hogy elékészitsék a somrédjfalusi fatemplom (Szildgy
megye) Uj tetéjéhez sziikséges anyagot, 2018 © lleana BURNICHIOIU

ties, of the specialised partners, of the
county cultural directorates, as well
as the willingness of all to work to-
gether for the preservation of heritage
values. Therefore, the model offered
by the association’s project is ready
to be adapted to the conditions of
each region or county where action
is needed for the inventory, assess-
ment, monitoring, and ensuring the
safety of historic buildings found in
conditions approaching collapse. It
would be possible to conceive of a
programme or zonal structure of civil
society gathering also certified spe-
cialists to act in the field of heritage
that can ask, on a case to case basis,
for the support of local authorities,
owners and other heritage enthu-
siasts, with (total or partial) volun-
teering work for documentation, im-
plementation, and fundraising, the
functioning of which is less affected
by the same causes that lead to delays
and implicitly to irremediable loss of
heritage: fluctuations in funding, bu-
reaucracy, labour crisis, political de-
cisions, etc.

The actions carried out so far with-
in and with the help of local commu-
nities have shown everywhere an in-
crease in the degree of interest, pride,
and responsibility manifested by the
locals regarding the real protection of

cietdtii civile in care sa se regaseas-
cd si specialisti autorizati pentru a
actiona in domeniul patrimoniului,
care sa apeleze punctual la sprijinul
autoritatilor locale, la proprietari si
alti iubitori ai patrimoniului, cu vo-
luntariat (total sau partial) pentru
documentatie, executie si stringere
de fonduri, a carei functionare sa
fie mai putin afectatd de mereu ace-
leasi cauze care duc la tergiversari si
implicit la pierderi iremediabile de
patrimoniu: fluctuatiile finantarilor,
birocratie, criza méinii de lucru, de-
ciziile politice etc.

Actiunile desfasurate pana acum,
in cadrul/si cu ajutorul comuni-
tatilor locale, au aratat peste tot
cregterea gradului de cointeresare,
mandrie si responsabilizare a local-
nicilor in privinta protejarii reale a
patrimoniului cultural, cultivarea
memoriei si identitatii locurilor in
care traiesc sau din care provin.
Odata cu aceastd grija reintrodusa
in interiorul comunitatii, creste si
responsabilitatea autoritatilor locale
si totodatd este resuscitat interesul
operatorilor culturali locali care in-
cep si inteleagd sansele oferite de
colabordri pe un segment care mul-
td vreme parea inaccesibil pentru
activitati concrete in teren datorita
insuficientei pregatiri in domeniu si

jaliusban sorra kertiltek a (csupan
egy hetet tartd) kivitelezési munka-
latok.

Egy masik, a zeykfalvi kozép-
kori templom esetében (ahol a tetd
karosodéasa veszélyeztette a temp-
lomban levé XIV. szazadi freskét),
a dokumentaciot 2018 jualiusatél
augusztusig készitették el, sikertilt
biztositani — a pusztakalani polgar-
mesteri hivatal, valamint magana-
doményok jovoltdbol — a kovetke-
zetes finanszirozast, igy lehet6vé
valt a mesteremberek felkeresése,
illetve a dranica tipusénak kiva-
lasztédsa és megrendelése az Gj hé-
jazat szamaéra. A kivitelezési mun-
kalatokat — a héjazat cseréjét, majd
egy 1j villimharit6 felszerelését
— szeptember kozepén végezték el
(a dévai és vajdahunyadi piispoksé-
gek tdmogatasaval) (lasd VAIDA &
BURNICHIOIU 2018b).

Az elmult két év soran szerzett
tapasztalatok alapjan a MONU-
MENTUM Egyestilet egy djabb, a
kezdetekben mar kigondolt, de el6-
zetes tesztelést igényld célt is elér-
het: egy ,,mtiemlékments” hélézat
létrehozasat egyéb partnerszerve-
zetek iranyitdsa alatt. A beavatko-
zasok elinditdsa és megvaldsitasa
soran sikertlt felmérni mind a kii-
lonb6z6 szakképzési szinten levd
fiatalok, mind pedig a kozosségek
és helyi hatésdgok, a szakpart-
nerek, illetve a megyei kulturalis
igazgatésagok elkotelezettségének
szintjét, és az Osszes fél hajlandé-
ségat arra, hogy kozosen dolgoz-
zon a kulturalis 6rokség értékeinek
megoirzéséért. Kovetkezésképp az
egyesiilet projektje altal kidolgozott
modell készen all arra, hogy egyéb
tertiletek vagy megyék sajatos ko-
rilményeihez igazitva hozzajarul-
jon az omlasveszélyes miiemlékek
leltarozasahoz, allagfelméréséhez,
monitorozédsahoz és biztonsagossa
tételéhez, allagmegévasdhoz. Ezal-
tal lehetségessé vélik egy olyan ci-
vil tarsadalmi program vagy ovezeti
struktira kidolgozésa, amelyben az
orokségvédelmi teriileten tevékeny-
ked6 mutiemléki szakért6k is részt
vennének — ezek adott eseteben a
helyi 6nkorményzatokhoz, a tulaj-
donosokhoz és egyéb, az orokséget
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cultural heritage, the cultivation of
the memory and the identity of the
places in which they live or where
they come from. With the reintegra-
tion of this care into the community;,
the responsibility of local authorities
grows, and at the same time the in-
terest of local cultural operators is
revived, who begin to understand the
chances offered by collaborations on
a segment that has long seemed to be
inaccessible for concrete on-site ac-
tivities due to insufficient training in
the field and the obligation to obtain
the planning permissions provided
by the legislation.

The MONUMENTUM Associa-
tion yields the implementation rights
of this project to any organisation
that meets the conditions to follow
the original model, refined during the
nearly 20 interventions, intending to
support it along the way with mate-
rials, equipment, fundraising, and
expertise. The project can thus be
extended from the southern and cen-
tral area of Transylvania into other
regions or counties, as it has already
happened in 2018 under the coor-
dination of PACT from Timigoara,
where a new ambulance, the “Ambu-
lance for Monuments Banat” was cre-
ated, acting in the counties of Timig
and Caras-Severin.

1 Eugen VAIDA, architect, MONUMENTUM
Association, Altana, Sibiu Co., Romania;
Tleana BURNICHIOIU, art historian, PhD,
Associate Professor at the “1 Decembrie
1918” Univresity of Alba Iulia, Romania.

2 Programul National de Restaurare (PNR).
3 The necessity to create a programme or an
entity to intervene in case of emergency
situations on historic buildings that are
in a very poor state of preservation had
appeared in Romania even prior to 2016
among the specialists (painting conser-
vators, architects, art historians), under

various forms and names.

4 Asociatia MONUMNENTUM, for further
information visit the association’s website:
http://www.asociatiamonumentum.ro.

5 International NGO with branches in Ro-
mania (Bucharest), Great Britain, and
France, which has been active for nearly
two decades and implements remarkable
projects for the preservation, rescue, and
reactivation of cultural heritage (website:
https://www.propatrimonio.org), such as
60 wooden churches, launched in 2009
with the support of Europa Nostra and the
World Monuments Fund, among the re-
sults of which a guide was prepared for the
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obligatiei de a obtine avizele preva-
zute de legislatie.

Asociatia MONUMENTUM
concesioneaza drepturile de imple-
mentare ale acestui proiect cétre
orice organizatie care indeplineste
conditiile pentru a urma modelul
initial, perfectionat pe parcursul ce-
lor aproape 20 de interventii, inten-
tionand sa o sprijine pe parcurs cu
materiale, echipamente, atragerea
de fonduri si expertiza. Proiectul se
poate extinde astfel din zona de sud
si centrald a Transilvaniei gi in alte
regiuni sau judete, agsa cum deja s-a
intamplat in cursul anului 2018, sub
coordonarea PACT din Timisoara,
unde a luat nastere o noua ambulan-
td, ,Ambulanta pentru Monumente
Banat”, care actioneaza in judetele
Timis si Caras-Severin.

1 Eugen VAIDA, arhitect, Asociatia MO-
NUMENTUM, Altana, jud. Sibiu, Ro-
mania; Ileana BURNICHIOIU, istoric de
artd, conf. univ. dr., Universitatea ,,1 De-
cembrie 1918” din Alba Iulia, Romania.

2 Necesitatea credrii unui program sau a
unei entitati care sa intervinad pentru si-
tuatii de urgenta la monumente istorice
aflate intr-o stare de conservare foarte
precara a aparut in Romania si pana in
2016, in rAndul specialigtilor (pictori re-
stauratori, arhitecti, istorici de arta), sub
diverse forme si denumiri.

3 Pentru mai multe informatii vizitati site-
ul asociatiei: http://www.asociatiamonu-
mentum.ro.

4 Organizatie nonguvernamentald inter-
nationald, cu filiale in Roméania (Bu-
curesti), Marea Britanie gi Franta, care
are aproape doud decenii de activitate
si care deruleaza proiecte remarcabile
pentru conservarea, salvarea si reac-
tivarea patrimoniului cultural (siteul
fundatiei: https://www.propatrimonio.
org), precum 60 de biserici de lemn,
inceput in 2009 cu sprijinul Europa
Nostra si World Monuments Fund,
intre rezultatele caruia se afla si un
ghid pentru intretinerea bisericilor din
lemn (MUNTEANU 2016); Casa George
Enescu din Moldova; crearea unei retele
de centre de mestesuguri pe langa
monumente (Centrul de megteguguri
traditionale de la Tibanesti, jud. Iasi,
dezvoltat in relatie cu conacul PP. Carp),
unde este sustinutd educatia privind
patrimoniul construit, memoria si
identitatea locala etc.

5 Federatia care reuneste asociatii si fun-
datii din sudul Transilvaniei (cu preca-
dere din judetele Sibiu si Brasov) avand
obiective i proiecte comune legate de
patrimoniul cultural (siteul fundatiei:
https://www.transylvanet.org).

tdmogat6 személyhez fordulhatnak,
hogy (teljes értékli vagy részleges)
onkéntes alapon hozzéjaruljanak
a dokumentaci6 elkészitéséhez, a
kivitelezéshez és az adomanygytij-
téshez. Igy ennek a muikodését ke-
vésbé befolyasolnédk azok az 6rokké
fennéllé, mindig azonos okok, ame-
lyek késedelmekhez és kozvetett
modon visszafordithatatlan o6rok-
ségvesztéshez vezetnek: a finanszi-
rozas ingadozasa, a biirokracia, a
munkaerévalsag, a politikai donté-
sek stb.

A helyi kozosségekben vagy
ezek segitségével eddig végrehaj-
tott tevékenységek minden eset-
ben kimutattdk a helyi lakossag
érdekl6désének, biiszkeségének és
felelésségtudatanak fokozodéasat a
kulturélis 6rokség valés védelmé-
vel, valamint a lakéhelyiikhoz vagy
szarmazasi helyiikh6z kapcsol6dé
helyi emlékezet és identitds meg6r-
zésével kapcsolatosan. A gondosko-
dasnak a kozosségekbe vald tjboli
integralasaval egyiitt a helyi 6nkor-
manyzatok feleléssége is novek-
szik, valamint ez a helyi kulturalis
szereplék érdeklédését is felkelti,
akik kezdik megérteni az egyiitt-
miikodésekben rejlé lehetéségeket
egy olyan szegmensben, amely mér
régéta elérhetetlennek tiint konkrét
helyszini tevékenységek szamara a
teriiletbeli szakképzés hianyossagai
és a jogszabélyok 4ltal el6irt enge-
délyek beszerzésének kotelezettsé-
ge miatt.

A MONUMENTUM Egyestilet
kész atengedni a projekt megval6si-
tasi jogait barmely olyan szervezet-
nek, amely megfelel az eredeti, ko-
zel 20 beavatkozés soran tokéletesi-
tett modell feltételeinek, valamint
azt anyaggal, felszereléssel, alapok
lehivasaval és szakértelemmel kész
tamogatni. Igy a projekt Erdély déli
és kozponti teriiletér6l mas terile-
tekre, illetve megyékre is kiterjed-
het, amint az 2018-ban méar meg is
tortént, a temesvari PACT koordi-
nécidjaval, ahol egy 1j mentés szii-
letett, a Temes és Krass6-Szorény
megyékben tevékenykedé Bansagi
miiemlékmentés.



M Photo 7. The timber church in Brusturi (Sdlaj Co.) at the end of the intervention, 2018

© MONUMENTUM Association

M Foto 7. Biserica de lemn din Brusturi (jud. Sdlaj) la sfarsitul interventiei, 2018

© Asociatia MONUMENTUM

W 7. kép: A somrédjfalusi fatemplom (Szildgy megye) a beavatkozds végén, 2018

© MONUMENTUM Egyestilet

maintenance of timber churches (MUN-
TEANU 2016); the George Enescu House
in Moldova; the creation of a network of
craft centres beside historic buildings (Tra-
ditional Crafts Center in Tibanesti, Iasi Co.,
developed in relation to the PP. Carp Man-
sion), with education on built heritage, lo-
cal memory and identity, etc.

The federation that gathers associations
and foundations in southern Transylva-
nia (mainly from Sibiu and Brasov coun-
ties) that have shared objectives and proj-
ects related to cultural heritage (website:
https://www.transylvanet.org).
Administratia Fondului Cultural National
(AFCN), for further information visit the
website: https://www.afcn.ro.

For further information visit the website:
http://www.artta.org.uk.

We have already published relatively simi-
lar texts about the project, primarily with a
view to informing about the objectives and
results, in the Plural Journal from Chiginau
and Museikon from Alba Iulia (VAIDA &
BURNICHIOIU 2018a; 2018b).

Pentru mai multe informatii vizitati site-
ul: https://www.afcn.ro.

Pentru mai multe informatii vizitati site-
ul: http://www.artta.org.uk.

Despre proiect, in primul rdnd cu scop
de informare asupra obiectivelor si re-
zultatelor, am mai publicat texte relativ
asemandtoare in revistele Plural din Chi-
sindu si Museikon din Alba Iulia (VAIDA
& BURNICHIOIU 2018a; 2018b).

O buna parte din masurile prevazute
la monumentele din aceasta lista sunt
prezentate intr-o expozitie bilingva de
postere itinerata deja in multe din ora-
sele tarii (Sibiu, Zalau, Alba Iulia, Bu-
curesti, Cluj-Napoca, Timigoara, Arad
etc.) in care asociatia a primit invitatii
(pentru simpla popularizare a actiuni-
lor sau pentru stringere de fonduri); o
parte din ele sunt descrise si pe pagina
proiectului, care se afld in constructie:
http://ambulanta-pentru-monumente.ro/
monumente. De asemenea, asociatia are
in pregatire si un raport mai amplu cu
tipurile de interventii la fiecare monu-
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1 Eugen VAIDA épitészmérnck, MONU-
MENTUM Egyesiilet, Alcina, Szeben
megye, Romania; Ileana BURNICHIOIU
miivészettorténész, doktor, egyetemi do-
cens, gyulafehérvari ,,1918. december 1.”
Tudoményegyetem, Roménia.

2 Programul National de Restaurare (PNR).

3 Roménidban mér 2016 el6tt jelentkezett
— kivalt a szakemberek (fest6-restaura-
torok, épitészek, miivészettorténészek)
korében, kiillonbozs szervezeti formak
és nevek alatt — az igény egy olyan prog-
ram vagy szervezet létrehozéaséra, amely
kozbelépne a veszélyeztetett miiemlékek
siirgds allagmego6véasénak érdekében.

4 Asociatia MONUMENTUM, tovébbi in-
forméciokért latogasson el az egyesiilet
honlapjara:  http://www.asociatiamonu-
mentum.ro.

5 Roméniai (Bukarest), egyesiilt kiralysag-
beli és franciaorszdgi fidkokkal rendel-
kez6 nemzetkozi civil szervezet, amely
kozel két évtizede fejti ki tevékenységét,
és olyan jelentés projekteket dolgoz ki a
kulturédlis orokség védelme, helyrealli-
tasa és fellenditése terén (az alapitvany
honlapja:  https://www.propatrimonio.
org), mint példaul a 2009-ben elinditott,
az Europa Nostra és a World Monuments
Fund tdmogatését élvez6 60 fatemplom.
Eredményei kozt egy ttmutat6 is sze-
repel a fatemplomok karbantartdséra
(MUNTEANU 2016); a moldvai George
Enescu-héz; illetve egyes miiemlékek
mellett m(ikod6é kézmives kozpontok
hélézatdnak a kiépitése (a lagi megyei
Tibanesti-en taldlhat6 Hagyomanyos
Kézmtiveskozpont, amelyet a PP. Carp-
karidval kapcsolatban fejlesztettek ki),
ahol az épitett 6rokség, a helyi emlékezet
és identitas stb. iranyaban folyik oktatas.

6 A szovetség azokat a dél-erdélyi egyesii-
leteket és alapitvanyokat gytjti egybe (£6-
ként Nagyszeben és Brassé megyékbdl),
amelyek kozos célokkal és a kulturilis
orokséggel kapcsolatos projektekkel ren-
delkeznek (az alapitvany honlapja: htt-
ps://www.transylvanet.org).

7 Administratia Fondului National Cul-
tural (AFCN), tovabbi informéciékért
latogasson el a szervezet honlapjara: htt-
ps://www.afcn.ro.

8 Anglo-Romanian Trust for Traditional
Architecture (ARTTA), tovéabbi informa-
cidkért latogasson el a szervezet honlap-
jara: http://www.artta.org.uk.

9 A projektrél mér jelentek meg viszony-
lag hasonld, elsGsorban a célokrdl és az
eredményekrél tdjékoztato irdsok a kisje-
néi Plural és a gyulafehérvari Museikon
folyéiratokban (VAIDA & BURNICHIOIU
2018a; 2018b).

10 Ordinul Arhitectilor din Roméania (OAR),
Grupul de lucru RURAL.

11 Asociatia pentru Patrimoniu Activ -
PACT.

12 A felsorolt miemlékek esetében eldirany-
zott intézkedések egy részét mar bemu-
tattdk egy kétnyelvii, pannoékbol 4llo
véndorkiallitdson, amely az orszig sza-

10 Ordinul Arhitectilor din Roménia (OAR),
Grupul de lucru RURAL.
11 Asociatia pentru Patrimoniu Activ — PACT.

ment.
10 Fiind vorba de o ruind, necesitatea si
alegerea tipului de protectie a altarului

mos olyan vérosdban megfordult (Nagy-
szeben, Zilah, Gyulafehérvér, Bukarest,
Kolozsvar, Temesvar, Arad stb.), ahova az
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12 A large part of the measures provided for the s-a facut in urma consultarii unei echi- egyesiiletet meghivtdk (a tevékenységek

historic buildings in this list are presented in
a bilingual travelling poster exhibition that
has already reached many of the country’s
cities (Sibiu, Zalau, Alba Iulia, Bucharest,
Cluj-Napoca, Timigoara, Arad etc.), where
the association was invited (simply for pro-
moting the actions or for fundraising); some
of them are also described on the project
page, which is under construction: http:/
ambulanta-pentru-monumente.ro/monu-
mente. The association is also preparing a
wider report on the types of interventions at
each historic building.

13 A type of roof covering that is similar to
shingle, but generally larger and thicker
(RO: dranita). [ed. note]

14 Institutul National al Patrimoniului (INP).
15 Being a ruin, the necessity and choice of
the type of protection of the chancel was
established after consulting a large team
of specialists. Historical study: Ileana
BURNICHIOIU, PhD, Calin SUTEU, PhD;
surveys and general architectural design:
MONUMENTUM Association: architects
Eugen VAIDA, Veronica VAIDA, Stefana
PAUL, and Calin SUTEU, PhD. Design of
the load-bearing structures and techni-
cal expertise: engineer Dorottya MAKAY,
PhD, and engineers Zoltdn BARDI, Szilard
BARTALIS, Jozsef HARI, together with
engineer Istvan BEKE, project verifier:
Desideriu CSAKANY. Building archaeol-
ogy, fresco analysis, and intervention for
ensuring safety: Lorand KISS, Ruxandra
NASTE, Ferenc MARTON, Alexandru
Cdlin FILIP. The implementation of the
tile roof with handmade pieces from the
tile manufacture is Apos was attended by
the MONUMENTUM Association and the
volunteers lecturer Cristina DANEASA
(Sibiu), Claudiu PURDEA, Alexandra
NUC, Sebastian MANOLESCU, Stefan
BORZA and Iulian FLOREA (Alba Iulia),
Dorian-Stefan MAFTEI (Iagi), Virgil Ioan
BOANCA (Alba Iulia), Radu Mihail VLAD,
architect Veronica VAIDA, architect Eugen
VAIDA (Altdna - Sibiu), lecturer Ileana
BURNICHIOIU, PhD (Alba Iulia), Andrei
BUDA (Sibiu). A detailed presentation
about the work is found online (Volunta-
riat pentru salvarea...).
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Reamenajarea si
restaurarea tribunei de
lemn a Sanctuarului Beata
Vergine Maria del Monte
Carmelo din Colletto,
Pinerolo, Italia

B Rezumat: Sanctuarul Beata Vergine Ma-
ria del Monte Carmelo din Colletto, Pine-
rolo, Italia, este un complex arhitectural
renascentist remarcabil situat in zona de
dealuri inalte din apropierea orasului Tori-
no. Biserica este binecunoscuta atat pentru
importanta sa arhitecturald, cat si pentru
valoarea artisticd a picturilor gi statuilor
sale. In plus, datoritd performantei acustice
optime a navei, biserica a gazduit in ultimul
timp concerte gi evenimente muzicale care
au fost inregistrate si publicate. Recent, a
aparut posibilitatea echiparii bisericii cu o
orgd nou renovatd, conceputa de faimosul
proiectant de orgi TAMBURINI. Lucrarea
prezinta planurile interventiei necesare
pentru a plasa orga in tribuna de lemn din
secolul al XVII-lea, care in prezent nu ofera
spatiul si capacitatea portanta necesare. In
primul rand au fost efectuate o fotogramme-
trie terestra detaliata si o scanare cu laser,
cu scopul de a optimiza distanta necesard
translatarii tribunei de lemn, incat sa fie
compatibila cu geometria orgii, si de a mi-
nimiza interferenta cu capelele adiacente.
Ulterior, testele nedistructive asupra struc-
turii din lemn a tribunei au contribuit la
proiectarea structurii de sustinere din otel,
pentru a asigura totodatd rezistenta seismi-
ca ceruta de standardele nationale actuale.
O atentie deosebitd a fost acordatd fazelor
de constructie, din necesitatea de a trans-
lata tribuna in timpul fordrii fundatiei din
micropiloti si asamblarii cadrului de otel.
Structura portanta a fost ascunsa deasupra

1 Federico ACCORNERO, inginer, dr., Departa-
mentul de Inginerie Structurald, Geotehnica
si Civila, Universitatea Politehnica din Torino,
Italia; Clara BERTOLINI-CESTARI, arhitect,
dr., profesor universitar la Departamentul de
Arhitectura si Design, Universitatea Politeh-
nica din Torino, Italia; Stefano INVERNIZZI,
inginer, dr., profesor universitar la Departa-
mentul de Inginerie Structurala, Geotehnica
si Civila, Universitatea Politehnica din Torino,
Italia; Tanja MARZI, arhitect, dr., Departa-
mentul de Arhitecturd si Design, Universita-
tea Politehnicd din Torino, Italia; Mariangela
ROSSINO, arhitect, Departamentul de Arhi-
tecturd gi Design, Universitatea Politehnica
din Torino, Italia; Antonia SPANO, arhitect,
dr., profesor universitar la Departamentul de
Arhitectura si Design, Universitatea Politehni-
ca din Torino, Italia.
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B Federico ACCORNERO M Clara BERTOLINI-CESTARI
B Stefano INVERNIZZ| @ Tanja MARZI B Mariangela ROSSINO
B Antonia SPANO'

Retrofitting and Conservation of the
Timber Choir Loft of the Sanctuary
Beata Vergine Maria del Monte
Carmelo in Colletto, Pinerolo, Italy

B Abstract: The Sanctuary Beata Vergine Maria del Monte Carmelo in Collet-
to, Pinerolo, Italy, is an outstanding Renaissance architectural ensemble located
in the high hills region near Turin, Italy. The church is well known both for its
architectural relevance and for the artistic value of its paintings and statues. In
addition, thanks to the optimal acoustic performance of the nave, the church
hosted in recent times concerts and musical events that have been recorded and
published. Recently, it became possible to equip the church with a newly restored
pipe organ conceived by the famous organ designer TAMBURINL The paper
presents the design of the intervention necessary for placing the organ on the
17% century timber choir loft, which does not provide the necessary space and
load-bearing capacity at the present. First of all, a detailed terrestrial photogram-
metry and laser scanner survey have been performed with the aim of optimising
the amount of the necessary translation of the timber choir loft compatible with
the organ geometry and minimise the interference with the adjacent chapels.
Subsequently, non-destructive tests on the timber structure of the choir loft helped
design the appropriate steel load-bearing structure, to provide as well the seismic
resistance required by the nowadays national standards. Special attention has
been paid to the construction phases, since the choir loft needed to be translated
during the drilling of the micro-poles foundation and the assembly of the bearing
steel frame. The load-bearing structure has been hidden above the original tim-
ber structure and behind a new wooden entryway. The intervention comprised
not only the structural retrofitting of the choir loft, but also the conservation of the
valuable painting of the wooden choir loft parapet.

B Keywords: historic timber structures, painted wood, reinforcement, con-
servation, architectural heritage

Introduction

B The ensemble of the church and sanctuary of Beata Vergine Maria del
Monte Carmelo in Colletto, object of the delicate operation of structural
intervention, represents an outstanding historic building of great cultural
importance within the territory of north-western Italy.

1 Federico ACCORNERO, engineer, PhD, Department of Structural, Geotechnical and Buil-
ding Engineering, Politecnico di Torino, Italy; Clara BERTOLINI-CESTARI, architect, PhD,
professor at the Department of Architecture and Design, Politecnico di Torino, Italy; Stefano
INVERNIZZI, engineer, PhD, professor at the Department of Structural, Geotechnical and
Building Engineering, Politecnico di Torino, Italy; Tanja MARZI, architect, PhD, Department
of Architecture and Design, Politecnico di Torino, Italy; Mariangela ROSSINO, architect, De-
partment of Architecture and Design, Politecnico di Torino, Italy; Antonia SPANO, architect,
PhD, professor at the Department of Architecture and Design, Politecnico di Torino, Italy.
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W Fig. 1. a) Harta istorica a teritoriului Pinerolo de la 1693 si b) sanctuarul © Tanja MARZI

Its specific religious relevance has been closely connected with the his-
toric, architectural, and artistic value of the ensemble. In fact, the late Goth-
ic, Renaissance, and Baroque frescoes enrich the church ensemble, together
with movable objects preserved in the church, such as: statues, paintings,
wooden furnishings, religious vestments (CREMONA 1892).

The first evidence of the settlement of Colletto dates back to the 14™
century. Subsequently, with the establishment of the Carmelite order, the
sanctuary, with its monastery, was enriched with numerous historic and
artistic elements. The role of the monastic complex grew between the 16"
and 18" centuries, assuming a European relevance, since it is located on
the border with France: the town of Pinerolo has a strategic position and a
frontier role (Figure 1).

Colletto encompasses 500 years of history: it is a strategic place of geo-
political, military, and religious borders and, in general, of rich intercultural
exchanges within the European context.

Due to its architectural configuration and the characteristics of the
building systems, Colletto presents an optimal acoustic performance and,
for many years, has hosted many important concerts (Photo 1).

For these reasons, it was recently decided to equip the church with an
important pipe organ, conceived by the famous organ designer TAMBU-
RINI (CELEGHIN 1970), to be placed on the 17% century timber choir loft.

B Photo 1. a) The central nave and b) detail of a lateral vault © Tanja MARZ|
W Foto 1. a) Nava centrald si b) detaliu al unei bolti laterale © Tanja MARZI
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structurii de lemn originare gi in spatele
unei intrari noi din lemn. Interventia a cu-
prins nu numai modernizarea structurald a
corului, ci gi restaurarea picturii valoroase a
parapetului din lemn al tribunei.

W Cuvinte cheie: structuri istorice din lemn,
lemn pictat, consolidare, restaurare, patri-
moniu arhitectural

Introducere

m Complexul bisericii si sanctuarului Bea-
ta Vergine Maria del Monte Carmelo din
Colletto, obiectul delicatei operatiuni de
interventie structurald, reprezinta un mo-
nument remarcabil de mare importanta
culturala in teritoriul de nord-vest al Italiei.

Relevanta religioasa specifici a fost
strans legatd de valoarea istorico-arhitectu-
ral-artisticd a ansamblului. De fapt, frescele
gotice, renascentiste si baroce imbogatesc
complexul bisericesc, impreund cu obiec-
tele mobile pastrate in bisericd, cum ar fi:
statui, picturi, mobilier din lemn, vegminte
religioase (CREMONA 1892).

Primele dovezi ale agezarii din Colletto
dateaza din secolul al XIV-lea; ulterior, odata
cu infiintarea ordinului Carmelit, sanctu-
arul, cu manastirea sa, a fost imbogatit cu
numeroase elemente istorico-artistice. Rolul
complexului monastic a crescut intre seco-
lele al XVI-lea si al XVIII-lea, dobandind o
relevanta europeana, datorita plasarii sale la
granita cu Franta: oragul Pinerolo avea o po-
zitie strategica gi un rol de frontiera (fig. 1).

Colletto pastreaza 500 de ani de istorie:
este un loc strategic, al frontierelor geopo-
litice, militare si religioase si, in general,
al unor bogate schimburi interculturale in
context european.

Datorita configuratiei sale arhitecturale
si caracteristicilor sistemelor de construc-
tie, Colletto prezinta o performanta acustica
optima si, de multi ani, gazduieste nume-
roase concerte importante (foto 1).



B Photo 2. Central nave of the church with the
choir loft before the intervention © Tanja MARZI

M Foto 2. Nava centrald a bisericii cu tribuna
inainte de interventie © Tanja MARZI

Acestea sunt motivele pentru care a fost
recent luata decizia echiparii bisericii cu o
orgd importantd, conceputd de faimosul
proiectant de orgi TAMBURINI (CELEGHIN
1970), plasata in tribuna de secol XVIIL.

1. Descrierea tribunei de lemn
de secol XVII

m Tribuna plasatd deasupra intrarii princi-
pale in biserica are o geometrie foarte im-
portantd pentru dimensiunile sale si pentru
forma sa speciald (foto 2). Picturile de pe
toate elementele de lemn ale tribunei sunt
exceptionale, ilustrind partituri muzicale si
instrumente de o frumusete rara: cornuri,
viori, trAimbite, lire, fluiere etc. (foto 3a).
Structura tribunei — momentan nefolo-
sita — este compusa din patru grinzi (conso-
le) incastrate in zidul de caramida si dintr-o
structura secundara de grinzi de dimensi-
uni mai mici, completate de scanduri de
lemn. Parapetul tribunei este format din-
tr-un sistem de scanduri pictate (foto 3b).
Consideram folositoare mentionarea ma-
terialelor, uneltelor i metodelor folosite in
cadrul cercetarilor efectuate pentru o clasifi-
care adecvata in functie de rezistenta struc-
turii examinate, dupa cum se aratd mai jos.
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1. Description of the 17" century timber choir loft

M The choir loft that is located above the main entrance of the church has
a very important geometry for its extension and for the special shape of the
balcony (Photo 2). The paintings on all the wooden elements of the balcony
are exceptional, illustrating musical scores and instruments of rare beauty:
horns, violins, trumpets, lyre, flutes, etc. (Photo 3a)

The structure of the choir loft — currently not used — is composed of four
brackets embedded in the masonry wall and a secondary structure of smaller
beams, completed by wooden planking. The balcony of the choir loft is re-
alised with a system of small painted planks to form the parapet (Photo 3b).

From the inspections carried out, it is considered useful to indicate the
materials, tools, and methods used for a proper classification according to
the resistance of the examined structure, as indicated below.

2. Materials and methods

M 2.1. Identification of wood species

The first activity carried out consisted in identifying the wood species ac-
cording to the criteria established by the UNI 11118 regulation (Cultural her-
itage — Wooden artefacts — Criteria for the identification of wood species). This
standard describes the criteria and the limits for the identification of the wood
species on artefacts of historic, artistic, and archaeological interest.

2.2. Assessment of the state of preservation and estimation of the resid-
ual performance

The operating procedures were performed on-site for classification ac-
cording to the resistance required by the UNI 11119 standard (Cultural
heritage — Wooden artefacts — Building load-bearing structures — On-site
inspections for the assessment of the state of preservation and the estimate
of the performance of the elements in place).

This standard establishes the objectives, procedures, and requirements
for the diagnosis of the state of preservation and the estimation of the
strength and stiffness of timber elements in load-bearing structures of build-
ings belonging to cultural heritage, through the implementation of on-site
inspections and the use of non-destructive testing techniques and methods
(BERTOLINI-CESTARI et al. 2012; BERTOLINI-CESTARI & MARZI 2018).

2.3. Evaluation of biotic and abiotic factors of decay

The survey has been carried out according to the criteria established
by the UNI 11130 (Cultural Heritage — Wooden artefacts — Terminology of
wood degradation). This standard defines the terms and related definitions
concerning the degradation of wooden artefacts. It provides the definitions
applicable to degradation in relation to its types and its causes.

2.4. NDT survey (Non-Distructive Testing)

A wood moisture content assessment was carried out in the heads of the
beams with a portable wood hygrometer.

B Photo 3. Timber choir loft before the intervention: a) overall picture and b) detail © Tanja MARZI
M Foto 3. Tribuna de lemn inainte de interventie: a) imagine de ansamblu si b) detaliu © Tanja MARZI
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M Figure 2. a) On-site inspections with resistance-drilling © Tanja MARZI; b) example of Resistograph® diagram
M Fig. 2. a) Inspectii la fata locului cu foraj de rezistentd © Tanja MARZI; b) exemplu de diagramd Resistograph®

The NDT diagnosis has been performed with a Resistograph® instru-
ment, which evaluates the density of the wood through the resistance that
the wood itself opposes to the penetration of a very thin drill (which pro-
duces a 3 mm diameter hole). This survey produces graphs that show: along
the axis of the abscissae the depth of the hole to a 1:1 scale, and along the
ordinate the resistance to penetration expressed in an amplitude that in-
dicates both the mechanical resistance of the wooden rings and the levels
of moisture of the wood. Figure 2 is an example of a schematisation of the
instrument and of the tests that it can perform.

2.5. Structural assessment of the timber cantilevers

From the activities listed above, an evaluation of the actual resistance of
the load-bearing structures of the choir loft was possible in view of the safe-
ty intervention and enhancement of its use. From the visual inspection of
the state of preservation of the timber load-bearing brackets, a widespread
decay appears near the heads of the beams included in the masonry wall.
In fact, in recent times, access to the level of the choir loft was presumably
forbidden for safety reasons due to structural problems of the balcony.

3. Preliminary investigations to identify the
positioning of the new load-bearing structure
B A crucial step in the optimal design of the intervention has been the Laser

Imaging Detection and Ranging (LIDAR) survey of the choir loft. A detailed
3D model built upon the digital survey (Figure 3) allowed the comparative

2. Materiale si metode

m 2.1. Identificarea speciilor de lemn

Prima activitate desfigurata a constat
in identificarea speciilor de lemn in confor-
mitate cu criteriile stabilite prin normativul
UNI 11118 (Patrimoniul cultural — Obiecte
din lemn - Criterii de identificare a specii-
lor de lemn). Acest standard descrie criteri-
ile gi limitele pentru identificarea speciilor
de lemn ale obiectelor de interes istoric,
artistic si arheologic.

2.2. Evaluarea starii de conservare si es-
timarea performantei reziduale

Procedurile operatorii au fost efectuate
pe teren pentru clasificarea in functie de
rezistenta ceruta de normativul UNI 11119
(Patrimoniul cultural — Obiecte din lemn —
Structuri portante ale cladirilor — Inspectii
in situ pentru evaluarea starii de conservare
si estimarea performantei elementelor exis-
tente).

Acest standard stabileste obiectivele,
procedurile si cerintele pentru diagnosti-
carea starii de conservare si estimarea re-
zistentei gi rigiditatii elementelor din lemn
din structurile portante ale cladirilor apar-
tinind patrimoniului cultural, prin efectua-

Cantoria
Incatramenter
0.30m
Avanzamento

M Figure 3. a) 3D model of the choir surrounding inside the church; b) different translation hypotheses
W Fig. 3. a) Model 3D al zonei tribunei din interiorul bisericii; b) diferite ipoteze de translatare
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rea de inspectii la fata locului si prin utili-
zarea de tehnici si metode de testare nedi-
structiva (BERTOLINI CESTARI et al. 2012;
BERTOLINI CESTARI & MARZI 2018).

2.3. Evaluarea degradarilor produse de
factori biologici si abiotici

Studiul a fost realizat in conformitate
cu criteriile stabilite de UNI 11130 (Patri-
moniul cultural - Obiecte din lemn — Ter-
minologia degradarii lemnului). Acest stan-
dard definegte termenii si definitiile aferen-
te legate de degradarea obiectelor din lemn.
Acesta ofera definitiile aplicabile degradarii
in raport cu tipurile si cauzele sale.

2.4. Studiul NDT (Non-Distructive Testing)

Evaluarea umiditatii lemnului a fost
efectuata in capetele grinzilor cu un higro-
metru de lemn portabil.

Diagnosticarea NDT a fost efectuatd cu
ajutorul unui instrument Resistograph®, care
evalueaza densitatea lemnului prin rezistenta
lemnului in sine la patrunderea unui burghiu
foarte subtire (care produce o gaura cu diame-
trul de 3 mm). Acest studiu produce grafice
care aratd: de-a lungul abscisei ad4dncimea
gaurii in scara 1:1 si de-a lungul ordonatei re-
zistenta la penetrare exprimata intr-o ampli-
tudine care indica atét rezistenta mecanica a
inelelor lemnului, cét i nivelurile de umidi-
tate a lemnului. Figura 2 prezinta un exemplu
de schematizare a instrumentului i a testelor
pe care acesta le poate efectua.
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study of different hypotheses for the translation of the timber choir loft,
taking into account the visual impact, interference with architecture, etc.

Referring to the UNI 11138 standard (Cultural heritage — Wooden arte-
facts — Building load-bearing structures — Criteria for the preliminary as-
sessment, design, and implementation of works) that provides indications
on the criteria to be followed for the preventive evaluation, the design, and
the possible implementation of interventions aimed at preservation, main-
tenance, and conservation of wooden artefacts that are constituent elements
of historic buildings, the following were planned:

1. A metallic frame for securing the timber structure in support of the
new pipe organ that will be placed on the choir loft. This element will be
calculated in accordance with current building regulations, also in com-
pliance with seismic regulations (BERTOLINI-CESTARI et al, 2016). More-
over, the frame will be calculated and implemented so that the overlying
pipe organ can be conveniently positioned, can guarantee the ideal acoustic
performance, preserving the possibility to carry out all the necessary main-
tenance and adjustment operations of the instrument.

2. A translation of the structure of the entire choir loft to allow the posi-
tioning of the new organ. This operation will avoid the implementation un-
certainties and the higher costs of a solution that foresees the dismantling
of the choir loft.

3. A wooden entrance to complete the new structure, in order to pre-
serve access to the church from the main entrance, able to guarantee ideal
thermo-hygrometric conditions for the use of the nave and for the preserva-
tion of the historic wooden portal.
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M Figure 5. a) Structural model of the steel framework accounting for pipe organ lumped mass; b) Elastic Response Spectrum of Acceleration; c) deformed shape

under seismic load condition

M Fig. 5. Model structural al cadrului din otel luand in calcul masa concentratd a orgii; b) spectrul de rdspuns elastic al acceleratiei; c) deformarea in conditii de

sarcind seismicd
4.The new steel structure

B The positioning of the Tamburini pipe organ requires more space and
load-bearing capacity than the actual timber choir loft can provide. Therefore,
the proposed intervention is based on the concept of disconnecting the old
choir loft to allow for a translation along the church nave direction. A new steel
structure is conceived to provide the necessary carrying capacity to support the
Tamburini organ and to hang the timber choir loft in the new position.

The steel structure is composed of a double frame made of HEA180 pil-
lars and IPE200 beams, whose geometry guarantees the possibility of build-
ing, in a subsequent stage, an entryway that hides it and allows the creation
of entrances both on the sides and to the central nave (Figure 4).

The main double frame is designed to ensure the load-bearing capacity
under the action of static loads (50 kN representing the Tamburini pipe
organ, 12 kN for the timber choir, and 5 kN for the live load) as well as
the dynamic loads (the representative earthquake of the Italian 3S zone,
in addition to the local amplification effects due to the geomorphological
conformation of the site).

A three-dimensional numerical model, accounting for the accurate ge-
ometry of the steel structure is carried out as shown in Figure 5a. The elastic
properties assumed for the steel and the density were, respectively, equal
to: E = 200 GPa; v = 0.2; y = 75 kN/m®. The dynamic analysis is carried
out according to the Elastic Response Spectrum of Acceleration S (g) (Fig-
ure 5b) obtained considering the geographic coordinates of the site of in-
vestigation, the soil characteristics, a nominal life of the structure equal to

2.5. Evaluarea structurala a consolelor
din lemn

Prin activitatile enumerate mai sus, a
fost posibild o evaluare a capacitatii efec-
tive a structurilor portante ale tribunei,
avand in vedere interventiile de siguranti
si cresterea utilizarii acesteia. Din exami-
narea vizuala a starii de conservare a grin-
zilor (consolelor) portante din lemn, apare
o degradare larg raspanditd in apropierea
capetelor grinzilor incastrate in peretele de
ziddrie. De fapt, in ultimul timp, accesul la
nivelul tribunei a fost probabil interzis din
motive de siguranta cauzate de problemele
structurale.

3. Investigatii preliminare pentru
identificarea pozitionarii noii
structuri portante

m Un pas esential in proiectarea optima a
interventiei a fost realizarea releveului LI-
DAR (Laser Imaging Detection and Ranging)
al tribunei. Un model 3D detaliat, construit
pe baza releveului digital (fig. 3), a permis
studiul comparativ al diferitelor ipoteze
pentru translatarea tribunei de lemn, luand
in considerare impactul vizual, interferenta
cu arhitectura etc.

B Photo 4. View of the bearing steel framework: a) from above and b) from below, with details of the hanging steel bracelets © Mariangela ROSSINO
M Foto 4. Cadrul din otel portant: a) vdzut de sus si b) de jos, cu detalii ale colierelor din otel suspendate © Mariangela ROSSINO
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Folosind standardul UNI 11138 (Patri-
moniul cultural — Obiecte din lemn - Crite-
rii de evaluare preventiva, proiectare si exe-
cutie a interventiilor), care ofera indicatii
cu privire la criteriile care trebuie urmate
pentru evaluarea preventiva, proiectarea si
posibila executare a interventiilor destinate
conservarii, intretinerii si restaurarii obiec-
telor din lemn care sunt elemente constitu-
tive ale cladirilor istorice, au fost planifica-
te urmatoarele elemente:

1. Un cadru metalic pentru securizarea
structurii de lemn ca suport a noii orgi care
urmeaza sa fie plasata pe tribuna. Acest ele-
ment va fi calculat in conformitate cu regle-
mentarile actuale in constructii, de aseme-
nea in conformitate cu reglementarile seis-
mice (BERTOLINI-CESTARI et al. 2016). in
plus, cadrul va fi calculat si executat astfel
incat orga de deasupra sa fie pozitionata
convenabil, sa poatd garanta performanta
acustica ideald, pastrdnd posibilitatea efec-
tudrii tuturor operatiunilor de intretinere si
reglare necesare instrumentului.

2. O translatare integrala a structurii
tribunei pentru a permite pozitionarea noii
orgi. Aceastd operatiune va evita incertitu-
dinile executiei si costurile mai mari ale
unei solutii care prevede dezmembrarea
tribunei.

3. O intrare din lemn pentru a completa
noua structurd, pentru a pastra accesul in
biserica prin intrarea principald, capabila
sd garanteze conditii termo-higrometrice
ideale pentru utilizarea navei si pentru con-
servarea portalului istoric de lemn.

4. Noua structura de otel

B Pozitionarea orgii Tamburini necesitd un
spatiu si o capacitate portanta mai mare de-
cat cea pe care o poate oferi actuala tribuna
de lemn. Prin urmare, interventia propusa
se bazeaza pe conceptul de deconectare a
tribunei vechi pentru a permite o translata-
re de-a lungul navei bisericii. O noua struc-
tura de otel este conceputa pentru a asigura
capacitatea portantd necesard pentru a sus-
tine orga Tamburini si pentru a suspenda
tribuna de lemn in noua pozitie.

Structura de otel este alcatuita dintr-un
cadru dublu din piloni HEA180 si grinzi
IPE200, a carui geometrie garanteaza po-
sibilitatea de a construi intr-o etapa ulte-
rioara o intrare care o ascunde si permite
realizarea de intrari atat pe laturi, cat si spre
nava centrala (fig. 4).

Cadrul principal dublu este proiectat
pentru a asigura capacitatea portantd sub
actiunea incarcarilor statice (50 kN re-
prezentdnd orga Tamburini, 12 kN pentru
tribuna de lemn si 5 kN pentru incarcarea
umanad), precum gi sarcinile dinamice (se-
ismul reprezentativ al zonei italiene 3S, in
plus fata de efectele de amplificare locale
datorate conformatiei geomorfologice a si-
tului).

Un model numeric tridimensional, care
reflecta geometria exactd a structurii meta-
lice, este elaborat aga cum se arata in fig. 5a.
Proprietatile elastice si densitatea asumate
pentru otel au fost, respectiv, egale cu: E =
200 GPa; v = 0,2; y = 75 kN / m3. Analiza
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50 years, and a probability to exceeding the acceleration spectrum equal
to 5% in 50 years. The structural damping is considered equal to 2%. The
vertical component of the Spectrum is neglected. The model provided that
the designed structure can withstand the vertical and seismic loads, is sta-
ble, and that the maximum displacements (Figure 5¢) are limited in order to
avoid hammering phenomena against the adjacent walls.

The steel frame is designed to directly support the weight of the new
cross laminated timber (CLT) floor and the pipe organ, while the existing
timber choir loft is suspended by means of steel bracelets, minimising in
this way the visual impact of the steel structure (Photo 4).

Due to the presence of tombs in the soil surrounding the steel frame, in
order to minimise the interference of the foundation, a solution based on
four jacketed micropiles with a diameter of 200 mm is adopted (Photo 5).
The pile heads are joined together with reinforced concrete strip founda-
tion, according to the Italian standards.

The implementation of the intervention takes place according to the
following steps:

1. Setting up of the supporting moving scaffold equipped with tracks allow-

ing for the translation of the choir loft (Photo 6).

2. Drilling of micropiles and casting of RC foundation beams.

3. Disconnection of the timber choir from the fagade wall, and translation

along the church nave direction.

4. Construction of the load-bearing steel frameworks.

5. Repositioning of the choir loft by the backward translation of the moving

scaffold and connection to the steel frame by means of steel bracelets.

6. Realisation of the CLT slab and re-assembling of the Tamburini pipe organ.

Conclusions

B The present study is the result of a multi-disciplinary collaboration, and
deals with aspects of particular interest for the application of different tech-
nologies in promoting relevant architectural and cultural heritage, such as
that of the Sanctuary Beata Vergine Maria del Monte Carmelo in Colletto,
Pinerolo. The difficulties encountered concern the structural and techno-
logical aspects, due to its location in one of the most seismic areas of the
entire Piedmont Region. Therefore, in addition to the preservation and con-
servation of the 17 century timber choir loft in all its parts, the structural
problems connected with the seismic risk have been solved by adopting
solutions and materials that are integrated, such as steel and CLT. The pro-
ject was supported by C.E.I. and by the Foundations CRT and Compagnia di
San Paolo, within the frame of cultural conservation sites.
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M Photo 5. Drilling of the jacketed micropile
© Clara BERTOLINI-CESTARI

M Foto 5. Forarea unui micropilot cu manson
© Clara BERTOLINI-CESTARI
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dinamica se efectueaza in conformitate cu
spectrul de raspuns elastic pentru accele-
ratie S,(g) (fig. 5b), obtinut tinand cont de
coordonatele geografice ale locului investi-
gat, de caracteristicile solului, de o durata
nominald a structurii egald cu 50 de ani si
o probabilitate de depagire a spectrului de
acceleratie egald cu 5% in 50 de ani. Amor-
tizarea structurala este considerata egala cu
2%. Componenta verticald a spectrului este
neglijata. Modelul stabileste ca structura
proiectata poate rezista sarcinilor vertica-
le si seismice, este stabila si ca deplasarile
maxime (fig. 5¢) sunt limitate pentru a evita
ciocnirea de peretii adiacenti.

Cadrul de otel este proiectat sd suporte
in mod direct greutatea pardoselii din pa-
nouri de lemn incleiat (CLT - cross lamina-
ted timber) si a orgii, in timp ce tribuna de
lemn existenta este suspendata prin inter-
mediul unor coliere din otel, minimizand
astfel impactul vizual al structurii de otel
(foto 4).

Datorita prezentei mormintelor in solul
ce inconjoara cadrul din otel, este adopta-
ta o solutie bazata pe patru micropiloti cu
manson cu diametrul de 200 mm (foto 5),
pentru a minimiza interferenta cu fundatia.
Capetele pilotilor sunt imbinate cu funda-
tia din beton armat, conform standardelor
italiene.

Realizarea interventiei are loc in urma-
toarele etape:

1. Instalarea schelei mobile pe sine care

sd permitd translatarea tribunei (foto 6).

2. Forarea micropilotilor gi turnarea grinzi-
lor de fundatie din beton armat.

3. Deconectarea corului de lemn de pe-
retele fatadei si translatarea pe directia
navei bisericii.

4. Constructia cadrelor portante din otel.

5. Repozitionarea balconului corului prin
translatarea inapoi a schelei mobile si
conectarea la cadrul din otel cu ajutorul
unor coliere din ofel.

6. Executia plangeului din panouri de
lemn incleiat si reasamblarea orgii Tam-
burini.

Concluzii

B Acest studiu este rezultatul unei cola-
borari multidisciplinare si se ocupa de as-
pecte de interes deosebit pentru aplicarea
diferitelor tehnologii in promovarea patri-
moniului arhitectural si cultural relevant,
cum este Sanctuarul Beata Vergine Maria
del Monte Carmelo din Colletto, Pinerolo.
Dificultatile intampinate privesc aspectele
structurale si tehnologice, datorita localiza-
rii sale intr-una din zonele cele mai seismi-
ce ale intregii regiuni Piemont. Prin urmare,
pe langa conservarea si restaurarea tribunei
de lemn de secol XVII, in totalitate, proble-
mele structurale legate de riscul seismic au
fost rezolvate prin adoptarea de solutii si
materiale integrate, cum ar fi otelul si pa-
nourile din lemn incleiat. Proiectul a fost
sustinut de C.E.I. si de Fundatiile CRT si
Compagnia di San Paolo, in cadrul siturilor
de restaurare culturala.
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