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Death Annovncement — Anunt de deces — gyﬂisz[wﬁr

m With deeply saddened hearts we take leave of
professor dr. engineer Mircea CRISAN,

who left us on September 16, 2017.

The members of the Editorial Committee of the Transsylvania
Nostra journal wish to pay a final tribute to the professor in
engineering, who was a source of wisdom and a renowned sci-
entific researcher, a colleague with a vast experience in the field
of historical constructions, and who will remain forever in our
memories!

Our deepest condolences to the family.

May God rest him in peace!

®m Cu deosebita tristete ne ludm ramas bun de la
prof. dr. ing. Mircea CRISAN,

care ne-a parasit in data de 16 septembrie 2017.

Membrii colegiului de redactie al revistei Transsylvania Nostra
aduc un ultim omagiu domnului profesor inginer, care a fost un
izvor de intelepciune si un reputat cercetator stiintific, un coleg
cu o vasta experienta in domeniul constructiilor istorice, un om
care va ramane pentru totdeauna in amintirea noastra!

Transmitem sincere condoleante familiei.

Dumnezeu sa-1 odihneasca in pace!

m Fajdalmas szivvel bicstzunk
dr. CRISAN Mircea mérnokprofesszor

artél, aki 2017. szeptember 16-an hagyott el benniinket.

A Transsylvania Nostra folyoirat szerkeszt6bizottsaganak tagjai
bicstznak a mérnokprofesszor urtél, aki a bolcsesség forrasa-
ként és elismert tudoményos kutatéként egy olyan kolléga volt,
akinek a torténeti épitmények teriiletén szerzett rendkiviili ta-
pasztalata nélkiil6zhetetlen szamunkra, és aki 6rokre megmarad
emlékezetiinkben!

Oszinte részvétink a csaladnak.

Isten nyugtassa békében!

m Front cover photo: The bronze statue entitled On the phone, Libertdtii Square, Timisoara © Bogdan RATA
m Back cover photo: Oriental decoration on the elevation of the synagogue in the Cetate District, Timisoara © Zsuzsanna EKE

 Fotografie coperta |: Statuia de bronz intitulatd De-a telefonul, Piata Liberttii, Timisoara © Bogdan RATA
| Fotografie copertd IV: Decoratie orientald pe fatada sinagogii din cartierul Cetate, Timisoara © Zsuzsanna EKE

m Els6 fedél képe: A Telefonosdi cim bronzszobor a temesvari Savoyai Jend herceg (ma Szabadsag) téren © RATA Bogdan
m Hitso fedél képe: Keleties diszités a temesvari Var negyedi zsinagéga homlokzatan © EKE Zsuzsanna
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B Until recently, protected areas were
considered one of the most vulnerable
categories of built heritage, due to the
pressure of investments and, after 1990,
to the more difficult application of some
rehabilitation measures at urban scale.
Lately, however, we can speak about an
increased concern for the implementa-
tion of repair works and the enhance-
ment of some of the buildings and en-
sembles, with their integration into a
global approach, managed at the urban
level of historic city centres. These trends
resulted in repairs, reinforcements, and
rehabilitation works on individual build-
ings, elevation treatments on entire street
fronts, functional changes and ground
floor and basement developments, pe-
destrianisation and solutions for traffic
problems, and remodelling the environ-
mental treatment of exterior spaces.
Without leading to actual urban conser-
vation, the rehabilitation works of some
historic areas in Sibiu, Oradea, Baia
Mare, Bucuresti, lasi, Alba Iulia, etc. offer
examples of a mix of success and failure
in correlating the measures of protection
and adaptation of these urban spaces to
contemporary requirements.

The example of Timisoara, that is, the
treatment of the entire historic nucleus
represented by the Cetate [Fortress —
transl. note] District calls into question,
beyond the undeniable results, some con-
troversial aspects. It is about the features
acquired by some major urban spaces,
mainly representative historic squares,
that did not become spaces of polarisa-
tion and social cohesion, as it was ex-
pected. Another issue refers to the way
in which the archaeological level can
be displayed, in this case the recently
discovered Turkish vestiges, addressed
only partially in the solution for the ur-
ban spaces they belong to. If the building
stock managed to preserve its image, al-
beit with some interior modifications, the
urban space, being modelled according
to the principle of returning to the ‘origi-
nal’ character,” has excluded the vegeta-
tion almost entirely, and its replacement
with contemporary sculptures became
another controversial subject. Essentially,
the works in Timigoara draw attention to
the way in which the integration of the
new into a historical area is conceived,
be it a pavement or elevation detail, an
artwork, green space, urban furniture,
or even an archaeological find, which
becomes a new element in the existing
urban context.

Liliana ROSIU
member of the Editorial Committee
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B Pana nu demult, zonele protejate
erau socotite o categorie a patrimoniu-
Iui construit dintre cele mai vulnerabi-
le, din cauza presiunii investitiilor i
aplicarii mai dificile, dupa anul 1990,
a unor masuri de reabilitare la scara
urband. In ultima vreme, se poate to-
tugi vorbi despre accentuarea preocu-
parilor pentru realizarea unor lucrari
de reparare si punere in valoare a unor
cladiri si ansambluri, cu integrarea lor
intr-un demers global, gestionat la sca-
ra urbanda a nucleelor istorice ale orase-
lor. Aceste tendinte s-au concretizat
in reparatii, consolidari gi reabilitari
punctuale de cladiri, tratari de fatade
pe intregi fronturi stradale, modificari
functionale gi amenajari de partere si
subsoluri, pietonizari si rezolvari de
circulatii, remodeldri ale tratarii ambi-
entale a spatiului exterior.

Fara sa se ajunga la restaurari urba-
nistice propriu-zise, operatiile de rea-
bilitare a unor zone istorice din Sibiu,
Oradea, Baia Mare, Bucuresti, lagi,
Alba Iulia etc. ofera exemple ale ames-
tecului de reusita si esec in corelarea
masurilor de protejare si de adaptare a
acestor spatii urbane la cerintele con-
temporane.

Exemplul Timisoarei, cu tratarea intre-
gului nucleu istoric reprezentat de car-
tierul Cetate, pune in discutie, dincolo
de rezultate incontestabile, cateva as-
pecte controversate. Este vorba despre
caracterul primit de unele spatii urbane
majore, in principal pietele istorice re-
prezentative, care nu au devenit spatii
de polarizare si coeziune sociald, cum
se preconiza. O alta discutie trimite la
felul in care poate fi pus in evidentd ni-
velul arheologic, aici vestigiile turcesti
descoperite recent, a cdror prezentd se
regdasegte sumar in rezolvarea spatiilor
urbane care le contin. Daca fondul con-
struit igi pastreazda imaginea, cu unele
modificari interioare, spatiul urban,
modelat conform principiului revenirii
la ,,caracterul mineral initial”, a exclus
aproape integral elementul vegetal, iar
inlocuirea lui cu lucrari de sculptura
contemporand a devenit un alt subiect
controversat. In esentd, lucrarile din Ti-
migoara atrag atentia asupra modului
in care se concepe integrarea noului
intr-o zona istoricd, fie el detaliu de
paviment sau de fatada, arta plastica,
zond verde, mobilier urban sau chiar
vestigiu arheologic, devenit element
nou fata de contextul urban existent.

Liliana ROSIU
membru al Colegiului de redactie

B A befektetésekbdl eredd nyomds és a
vdrosi szintii rehabilitdcids intézkedések
1990 utdni egyre nehézkesebb alkalma-
zdsa miatt nemrég még az épitett 6rokség
egyik legsériilékenyebb kategéridjaként
tekintettek a védett ovezetekre. Az utébbi
idében, mégiscsak beszélhetiink azokrdl
a hangstilyosodo térekvésekrdl, amelyek
egyes éptiletek és épiiletegyiittesek javita-
si munkdlatainak elvégzését bemutatjak
be, beillesztve ket egy olyan globdlis to-
rekvésbe, amelynek kezelése a torténeti
vdarosmagok szintjén torténik. Ezek a t6-
rekvések az épiileteken végzett javitdsok,
megerdsitések és célzott épiilethelyredlli-
tdsok, teljes utcafronti homlokzatkezelé-
sek, funkciondlis médositdsok, valamint
foldszint és alagsor kialakitasok, gyalo-
gos ovezetté tétel és a forgalom megoldd-
sa, kiiltéri kornyezetkezelés dtalakitdasa
formdjaban valésultak meg.

Anélkiil, hogy tényleges urbanisztikai
restaurdldsokhoz vezettek volna, az
egyves torténeti Ovezetekben végzett re-
habilitaciés miiveletek Nagyszebenben,
Nagyvdradon, Nagybdnydn, Bukarest-
ben, Jaszvasdaron, Gyulafehérvdron stb.
sikert és kudarcot 6tvozd példakat nyij-
tanak ezen vdrosi évezetek védelmi és
adaptacics intézkedéseinek a jelenkori
kovetelményekkel valo Osszeegyeztetése
tekintetében.

Temesvar példdja, azaz a térténeti varos-
magot képezd Vdrnegyed kezelése, felvet
— a tagadhatatlan eredményeken til —
néhany ellentmonddsos nézdpontot. Az
egyes fébb vdrosi — féként reprezentativ
és torténeti — tereknek kolcsonzott jellegrél
van szo, mely terek nem vdaltak sem pola-
rizalo, sem pedig tarsadalmi kohézids
terekké, ahogyan azt eredetileg tervezték.
Egy masik kérdés a régészeti szint bemu-
tatdsanak mikéntje, az itt nemrég feltart
torck leletek esetében, amelyek nyoma
csak feliiletesen taldlhaté meg az azokat
tartalmazo vdarosi terek megolddsaiban.
Mig az épiiletdllomdanynak, bdar némi
belsé dtalakitassal, sikeriilt megdriznie
kiillemét, a varosi tér, amelyet az »eredeti
jelleg« visszadllitasanak elve alapjan ala-
kitottak, szinte teljesen kizdrta a névény-
zetet, illetve ennek a kortdrs szobrdszati
mitivekkel val6 helyettesitése tjabb vitdkat
valtott ki. Lényegében a temesvari munkd-
latok arra a eljarasra hivijdk fel a figyel-
met, amely dltal az Gjat a torténeti kérnye-
zetbe illesztik, fiiggetleniil attl, hogy ez
egy burkolati vagy homlokzati részlet, egy
miialkotds, zéldfeliilet, vdrosi biitorzat,
vagy akdr régészeti lelet, amely a meglévd
vdrosi kérnyezetben tj elemet képez.

ROSIU Liliana
szerkesztGbizottsagi tag
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M Felicia-Raluca PESCAR'

Restaurarea casei
Printului Eugeniu de Savoya

DE LA MEMORIA COLECTIVA LA REALITATEA PALPABILA

B Rezumat: ,Casa Printului Eugeniu de Savoya”, cladire monument,
este cuprinsd in zona protejata centrald a orasului Timigsoara, care con-
stituie un tesut urban cu o mare concentratie de informatie arheologi-
ca, istorica gi arhitecturald. Demersul amplu de pietonizare a centrului
istoric ,,Cetatea Timisoara” a fost catalizatorul de regenerare urbana
care a impulsionat migcarea de restaurare a cladirilor istorice din zond,
avand in perspectiva titulatura orasului de ,,Capitala Europeand a Cul-
turii” in anul 2021. In acest context, casa Printului Eugeniu de Savoya
este (re)cunoscutd de prea putind lume. In contrast cu multitudinea de
insemne care impanzesc fatadele si care fac referire la figura feldma-
regalului, cladirea, aparent modestd, trece aproape neobservatd, desi
este amplasatd la intersectia a doud strazi pietonale majore. Documen-
tatia de restaurare propune lucrdari de conservare, restaurare, asanare
si reparare, care urmdresc atat consolidarea structurii, cat si punerea
in valoare a fatadelor, interioare si exterioare, ceea ce duce la repercu-
siuni asupra spatiului din curtea interioard. Astfel, interventia a fost
abordatad in conditii de conservare a datelor specifice si de subliniere a
elementelor care sustin integrarea caracteristicilor cladirii in contextul
urban al zonei protejate.

B Cuvinte cheie: arhitectura, restaurare, Timisoara, arheologie, Eugeniu
DE SAVOYA, regenerare urbana

Introducere

B ,Casa Printului Eugeniu de Savoya” face parte din situl urban Cartierul
,,Cetatea Timisoara”, inscris la pozitia 60, cod TM-II-s-A-06095, si poate fi
identificata individual la pozitia 101, cod TM-II-m-A-06137, in Lista Mo-
numentelor Istorice 2015 a judetului Timis (Lista Monumentelor Istorice
2015, 7, 10).

Prin amplasamentul sdu ultracentral, cladirea se afla in anumite rapor-
turi urbanistice si arhitecturale cu alte monumente si participa la defini-
rea caracterului unui spatiu urban mai amplu decét cel delimitat doar de
propria parcela. in conceptul de punere in valoare s-a tinut cont atat de
caracteristicile arhitecturale ale imobilului si ale monumentelor invecina-
te, cat si de specificul urbanistic pe care l-a obtinut in decursul timpului
zona protejata din care face parte (fig. 1).

1 Arhitect, Directia Judeteana pentru Cultura Timig, Timigoara, Roménia.
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The Conservation of Prince
Eugene of Savoy’s House

FROM COLLECTIVE MEMORY
TO TANGIBLE REALITY

B Abstract: Prince Eugene of Savoy’s
House, a historic building, is included in
the protected area of Timisoara city centre,
which is an urban fabric highly concen-
trated in archaeological, historical, and
architectural information. The large-scale
pedestrianisation project of the historic
centre, the so-called Timigoara Fortress,
was the catalyser for urban regeneration.
It triggered a historic building conserva-
tion movement in the area with a view to
the title of European Capital of Culture in
2021. In this context, Prince Eugene of Sa-
voy’s House is too little known and acknowl-
edged. In contrast with the large number of
signs referring to the field marshal on the
elevations, the apparently modest building
is hardly noticeable, in spite of its position
at the crossroads of two major pedestrian
streets. The conservation documentation
proposes preservation, conservation, clean-
ing, and repair works. They are aimed at
both structural consolidation and interior
and exterior elevation enhancement, which
is not without impact on the inner courtyard
area. The intervention was thus approached
considering the preservation of the specific
data and the enhancement of the elements
favouring the integration of the building fea-
tures in the urban context of the protected
area.

B Keywords: architecture, conservation,
Timigoara, archaeology, Eugene OF SAVOY,
urban regeneration

Introduction

W Prince Eugene of Savoy’s House is part
of the Timigoara Fortress District urban
site, registered under no. 60, code TM-II-
s-A-06095. It may be individually identi-
fied under no. 101, code TM-II-m-A-06137,
in the Timis County List of Historic Build-
ings for 2015 (Lista Monumentelor Istorice
2015, 7, 10).

Its presence in the very centre puts the
building in certain urban and architectural
relationships with other historic buildings

1 Architect, Directorate for Culture of Timig
County, Timisoara, Romania.
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M Fig. 1. Context urban (PESCAR, DRASCOVICI & ROSIU 2017)
M Figure 1. Urban context (PESCAR, DRASCOVICI & ROSIU 2017)

and helps it contribute to defining the na-
ture of an urban area that is wider than its
own site. The enhancement concept con-
sidered both the architectural features of
the building and of the neighbouring his-
toric buildings and the specific urban char-
acter developed over time by the protected
area to which it belongs (Figure 1).

Beyond architectural and ambient
treatment, the project is aimed at restoring
the building in the collective memory by
revealing the elements specific to all the
historical periods it crossed.

Brief history and description
of the site

B Prince Eugene of Savoy’s House can be
found at the end of the street bearing the
same name, at the north-western limit of
the Turkish fortification, where the Roost-
er Gate, strengthened with palisade, used
to be in the 16™ and 17" centuries (OPRIS
2007, 18) (Figure 2). The outline of this
building with a rectangular layout, falling
obliquely on the current position of the
street, and several courses of the founda-

Dincolo de tratarea arhitecturald si ambientald, demersul are ca scop
recalificarea obiectivului in memoria colectiva, prin expunerea elemente-
lor caracteristice tuturor perioadelor istorice pe care acesta le-a traversat.

Scurt istoric si descrierea amplasamentului

B Amplasamentul Casei Printului Eugeniu de Savoya, din capatul stra-
zii cu acelagi nume, corespunde limitei nord-vestice a cetatii turcesti,
pe care, in secolele XVI-XVII, se afla Poarta Cocosului (OPRIS 2007, 18)
(fig. 2), intarita cu palisada. Traseul acestei constructii de plan drept-
unghiular, dispus oblic fatd de actuala orientare a strazii, si cateva asize
ale fundatiei se pastreaza pe latura nordica a curtii interioare a actualei
cladiri (PESCAR, DRASCOVICI & ROSIU 2015-2017).

Strada Eugeniu de Savoya marcheazad totodatd si limita nordica a
perimetrului supus restructurarii in prima jumatate a secolului al XVI-
II-lea, astfel ca, in planul oragului de la 1752 (fig. 3), apare inca vechea
poarta a cetatii turcesti, care de la inceputul ocupatiei austriece a pri-
mit numele de Poarta Printului Eugen, iar din 1727, de Poarta Forforosa
(OPRIS 2007, 44, 60, 66). In acest context urbanistic, amplasamentul
de pe actuala strada Eugeniu de Savoya nr. 24 figureaza intre ultimele
parcele construite.

Z2017/3 2
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B Fig. 2. Amplasamentul suprapus structurii orasului din perioada turceascd
(planul lui PERRETTE, 1717) (OLTEANU 2010a)

M Figure 2. The site superposed on the urban structure from the Turkish period
(the map of PERRETTE, 1717) (OLTEANU 2010 a)
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M Fig. 3. Cetatea Timisoarei 1752 (OLTEANU 2010b)
M Figure 3. Timisoara Fortress 1752 (OLTEANU 2010b)
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tion were preserved on the northern side
of the current building’s inner courtyard
(PESCAR, DRASCOVICI & ROSIU 2015-
2017).

The Eugeniu de Savoya Street is also
the northern limit of the area that was sub-
ject to restructuring in the first half of the
18" century, and thus the 1752 town map
(Figure 3) still includes the old gate of the
Turkish fortification, which had received
the name of Prince Eugene Gate from the
beginning of the Austrian occupation and
then the name of Forforosa Gate since 1727
(OPRIS 2007, 44, 60, 66). In this urban con-
text, the site on the current 24 Eugeniu de
Savoya Street is among the last plots that
were built.

In 1778, the street-side wing and the
old gate in the courtyard were in place
(OPRIS, Cartarea monumentelor..., 98).

An early 1800 map of Timigoara For-
tress clearly includes a building with a rec-
tangular outline on the relevant site (Fig.
4). This may be considered a first stage in
the evolution of Prince Eugene of Savoy’s
House. Various sources mention 1817 as
the year when the house was built (ROSIU
2017).2

In 1831, the plot included a corner
building with access from today’s Marases-
ti Street, developed around a small inner
courtyard. This configuration might be a
second stage in the evolution of the house,
where the wing on Eugeniu de Savoya
Street might have been continued as a cor-
ner building (ROSIU 2017).

During the 1849 siege on Timisoara,
the town suffered serious damage. The
large-scale repairs performed after 1850
might have had consequences on the
Prince Eugene of Savoy’s House too
(ROSIU 2017).

The third stage of building transfor-
mations and repairs might have taken
place in the second half of the 19" cen-
tury, when the main elevation was sub-
ject to a simplification, but which did not
alter the structural features and the basic
configuration of the layout (ROSIU 2017)
(Photo 1).

The building today may be identified
as a U-shaped corner building with base-
ment, ground floor, one upper storey, and
a partial attic. Its main elevation faces Eu-
geniu de Savoya Street and one side ele-
vation faces Maragesti Street, which are
both pedestrian (Photo 2). The southern
wing and the two other wings built leave
free space for a small, almost square inner
courtyard. To the north, the plot is closed
by the firewall of the neighbouring build-
ing. The building preserves an organisa-
tion specific to the 18" and 19™ centuries,
i.e. symmetry along the access hallway,
balanced stair leading to the upper storey
and distribution of circulation in the sto-
rey rooms via an outer corridor (ROSIU
2017).

2 It is likely that the walls of the Forforosa Gate
still preserved aboveground were demolished
at that time.



= RESEARCH
= CERCETARE
= KUTATAS

T mnssylxmm'n Nostra

TS T

)

w

Legenda

Cladini: numirul de etaje

: BBB

Corpun oe tibaee

I Cldan i coraricte

Voft  Bireici orasaces

o Daecicomicy
»e

Z& ronsoon

L Conate yitente e a5d

Foealazat de Moo Mhsces Movse
Cantoprafie, propa 313

Aa  flout  apliceps WGl _Cetatea
Timspoorn™

Sau dtelor A OFRIS. Ml Ceoroeo
mormenertelor tinorice dnm 2td wdon Catiersd|
-Cetoreo Nwijoore)”, Modos  Moccpuda
Tissypoens

VL FBDP cronnrismiione s

W Fig. 4. Cetatea Timisoarei 1800 (MOISE 2016) © Mircea Mihai MOISE
M Figure 4. Timisoara Fortress 1800 (MOISE 2016) © Mircea Mihai MOISE

Building characteristics and state
of preservation

B The analysis of the building’s state of
preservation reveals both critical aspects
related to materials and their physical deg-
radation and a deterioration of the archi-
tectural aspects and the building’s charac-
ter. The areas on the ground floor and up-
per storey of the building used to have var-
ious commercial, religious, cultural, and
services functions over time, in particular
during the 20" century (OPRIS, Cartarea
monumentelor..., 98-99). These functions
had their own direct impact on the quali-
ty of the environment in the inner court-
yard and in the street area. In this context,
a large part of the elements specific to a
dwelling in the historic centre of the city
was lost. However, certain such elements
still exist that deserve to be preserved and
enhanced.

The layout of Prince Eugene of Savoy’s
House was defined late, in the early 19"
century, and thus the current U-shape has
been reached gradually. The first stage, i.e.
the rectangular volume with the main el-

In 1778 existau atat corpul dinspre strada, cat si vechea poarta, in curte
(OPRIS, Cartarea monumentelor..., 98).

Intr-un plan al interiorului cetatii Timisoarei de la inceput de 1800, pe
amplasament este clar reprezentata o constructie de amprentd dreptun-
ghiulara (fig. 4). Aceasta poate fi considerata o prima etapa din evolutia
Casei Printului Eugen de Savoya. Anul 1817 este indicat de diferite surse
drept anul construirii casei (ROSIU 2017).2

La 1831, pe parcela figureaza o cladire de colt, cu acces din actuala
stradd Maragesti, dezvoltata in jurul unei curti interioare de mici dimen-
siuni. Este posibil ca aceasta configuratie sa indice o a doua etapd de
evolutie a casei, in care corpul de pe strada Eugeniu de Savoya sa fi fost
continuat ca volum de colt (ROSIU 2017).

In timpul asediului Timisoarei din anul 1849, orasul a suferit degra-
dari semnificative, iar reparatiile efectuate pe scara larga dupa 1850 este
posibil sa fi avut urmari si asupra Casei Printului Eugen (ROSIU 2017).

A treia etapa de transformari si reparatii a cladirii poate fi apreciata
pentru a doua jumaétate a secolului al XIX-lea, cAnd i s-a imprimat fatadei
tratarea simplificata, dar care nu a schimbat caracteristicile structurale si
configuratia planimetrica de baza (ROSIU 2017) (foto 1).

2 Este posibil ca acum sa fi fost, de fapt, demolate zidurile supraterane, inca pastrate, din
Poarta Forforosa.

Z2017/3 5
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M Foto 1. Strada Eugeniu de Savoya la inceputul secolului al XX-lea © darabanth.com
W Photo 1. Eugeniu de Savoya Street at the beginning of the 20" century © darabanth.com

Astazi, constructia poate fi identificatd ca o cladire de colt cu regim
de inaltime S+P+1+M partial, organizatd dupa un plan in ,,U”, cu fatada
principald pe strada Eugeniu de Savoya si cu o fatada laterald pe strada
Maragesti, ambele pietonale (foto 2). Corpul de pe frontul sudic si cele-
lalte doua aripi construite lasa liber spatiul unei curti interioare de mici
dimensiuni, cu forméa aproape patratd. Pe latura nordica, parcela este in-
chisa de calcanul cladirii vecine. Clddirea pastreaza modul de organizare
specific secolului al XVIII-lea si al XIX-lea, cu rezolvare simetrica fata de
culoarul de acces, scara balansata ce duce la etaj si distributie a circulatiei
in incaperile de la etaj prin intermediul unei cursive (ROSIU 2017).

v

Caracteristicile cladirii si starea de conservare

W in analiza starii de conservare a imobilului, putem vorbi atat de as-
pecte critice privind materialele si degradarea fizica a acestora, cat si de
deteriorarea aspectului arhitectural si a caracterului cladirii. De-a lungul
timpului, indeosebi in cursul secolului al XX-lea, spatiile de la parte-
rul si etajul cladirii au adapostit o varietate de functiuni comerciale, de
cult, culturale si de servicii (OPRIS, Cartarea monumentelor..., 98-99).
Acestea au avut si ele repercusiuni directe asupra calitatii ambientului
curtii interioare si spatiului stradal. In acest context, s-a pierdut o buna
parte a elementelor specifice unei cladiri de locuit din centrul istoric al
orasului, dar mai pot fi detectate unele care merita sa fie pastrate si puse
in valoare.

b 2017/3

evation facing Eugeniu de Savoya Street,
with partial basement on the side towards
the street corner, was quickly followed by a
second stage, consisting in the building of
the adjacent wing on Maragesti Street. The
building has often suffered additions and
transformations, but there was a concern
for unitary treatment. The main wing, al-
though subject to this treatment, has struc-
tural differences in terms of thickness and
continuity of the longitudinal structural
wall (Figure 5) (ROSIU 2017).

The eastern wing, located in the court-
yard, stuck to the neighbouring firewall
(with no separating wall and no vaults at
the ground floor), suggests an outbuilding,
in spite of its development on two levels,
of the big thickness of the walls, and of the
outer corridor integrating it. It is the most
deteriorated part of the building, with se-
rious structural issues, as cracks and dis-
locations are visible on the external walls
(Figure 6).

In recent years, the western wing has
seen the addition of an attic and of a storey
over the courtyard-side room, correspond-
ing to the last bay. This has significantly
changed the volume and the internal ele-
vation’s character. This effect is however
tempered by the initial outer corridors on
wooden brackets, offering a pleasant at-
mosphere to the courtyard (Figure 6).

The house structure consists of brick
masonry, made up of longitudinal and
transversal walls on brick foundations. The
structural system reveals the construction
stages, closely related to the types of brick
vaults used.

The barrel vaults with penetrations,
specific to the first half of the 18" century,
still exist in the access corridor and in most
ground floor areas. The double-curved
vaults, specific to the second half of the
18" century, can be found in the structure
of the southern basement. The use of the
two vaulting systems implemented differ-
ently from floor to floor is interesting. The
timber slabs are still preserved at the storey
level.

Vertical circulation is ensured via a
staircase linked to the access gangway and
covered with a brick vault. The one-flight
stair has balanced wooden steps, similar
to the steps leading to the basement and to
the attic. The timber is highly worn due to
its use over time.

The outer corridors on timber beam
brackets present in the inner courtyard are
an element characteristic of more modest
buildings on the outskirts of the Fortress,
specific to the architecture of the town in
the 18" century and the first half of the 19"
century (ROSIU 2017). The corridor railing
is made of metal. The upper part of its rec-
tangular posts end in an element suggest-
ing a flower bud (Photo 3).

These elements are poorly preserved.
They have both physical deteriorations
such as cracks in the timber and biological
decay resulting from the long contact with
ambient humidity. Most brackets have suf-
fered undesirable deformations and dis-
placements (CZISZTER 2017).



The roof structure of the building is
high, with two rows of tongs and two inter-
mediate purlins at the level of the common
rafters. Its load-bearing structure is typical
of a large number of buildings in the For-
tress historic area in the 19* century. The
repeated repairing operations on the roof
covering have not changed its character-
istics, as the plain tiles and the chimneys
were preserved.

The inner courtyard of the building
is currently deprived of any original sub-
stance or well defined nature and is not en-
hanced, as it is used as storage area.

The drilling performed for the geotech-
nical investigation, including foundation
uncovering, at the base of the eastern wing,
has revealed the archaeological remains of
the Forforosa Gate (Photo 4). The wall sep-
arating the inner courtyard from the prem-
ises of the neighbouring building to the
north is partially built with stone from the
Forforosa Gate and bears significant cracks
(Photo 4).

The architectural style of the exterior
elevations is simple and geometrical, as a
result of the evolution of the building over
time. As such, they represent of one of the
many stages visible on this building. Their
surface at both floors follows the rhythm
of simple, rectangular profiles, which
stand out as panels sunk in the plaster. The
ground floor is delimited from the upper
storey by a string course, rectangular in
section (ROSIU 2017) (Figure 7).

The exterior elevations have been im-
pacted the most by human interventions.
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Casa Printului Eugeniu de Savoya este o constructie al carei plan s-a
conturat tarziu, la inceputul secolului al XIX-lea, astfel ca la actuala for-
ma de U s-a ajuns gradual. De la o prima faza, cea a volumului de plan
dreptunghiular cu fatada pe strada Eugeniu de Savoya, cu subsol parti-
al pe jumaitatea dinspre coltul strazii, construirea aripii adiacente, de pe
strada Maréagesti, poate fi considerata o a doua etapd, dar foarte apropiata
de cea anterioard. Cladirea a suferit aditii si transformari la intervale mici
de timp, dar in care au existat preocupari pentru o tratare unitara. Cor-
pul principal, desi beneficiaza de aceastd caracteristica, prezinta la nivel
structural diferente de grosime si continuitate a peretelui longitudinal de
rezistenta (fig. 5) (ROSIU 2017).

Aripa esticd, amplasata in curte, alipitd calcanului vecin (fard perete
delimitator si fara bolti la parter), sugereazd un volum anexa, in ciuda
dezvoltarii sale pe doud niveluri, a grosimii mari a peretilor sau a cursivei
ce o integreaza. Este cea mai afectata parte din cladire, cu mari probleme
structurale, fiind vizibile crapaturi si dislocari in cAmpul peretilor exteri-
ori (fig. 6).

Latura de vest a suferit in ultimii ani o mansardare gi supraetajare a in-
céperii dinspre curte, corespunzatoare ultimei travee. Aceasta a schimbat
semnificativ volumetria gi caracterul specific al fatadei interioare, efect
estompat, totugi, de cursivele initiale, pe console de lemn, care imprima o
ambianta placuta curtii (fig. 6).

Casa are o structura din zidarie de caramida, alcatuita din ziduri longi-
tudinale si transversale, pe fundatii de caramida. Sistemul structural su-
gereaza etapele de constructie, strins legate de modul de tratare a boltilor
din caramida.

Boltile cilindrice cu penetratii, specifice primei jumatati a secolului
al XVIII-lea, se pastreaza in culoarul de acces si in majoritatea spatiilor
de la parter. Boltile cu dubla curbura, specifice pentru a doua jumatate a
secolului al XVIII-lea, se intdlnesc in structura subsolului dispus pe la-
tura de sud. Este interesantd modalitatea de folosire a celor doua sisteme

M Foto 2. Strada Eugeniu de Savoya in 2017 (PESCAR, DRASCOVICI & ROSIU 2017)
M Photo 2. Eugeniu de Savoya Street in 2017 (PESCAR, DRASCOVICI & ROSIU 2017)
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M Foto 3. a. Cursivd cu balustrada. b. Detaliu console (PESCAR, DRASCOVICI & ROSIU 2017)
M Foto 4. a. Urmele fundatiei Portii Forforosa. b. Calcan construit cu piatrd din Poarta Forforosa (PESCAR, DRASCOVICI & ROSIU 2017) © V. BUNOIU

M Photo 3. a. Outer corridor with balustrade. b. Detail of a bracket (PESCAR, DRASCOVICI & ROSIU 2017)

M Photo 4. a. Traces of the foundation of Forforosa Gate. b. Firewall built with the stones of the Forforosa Gate (PESCAR, DRASCOVICI & ROSIU 2017) © V. BUNOIU

de boltire, aplicate diferentiat de la un nivel la altul. La etaj, se pastreaza
plangeele de lemn.

Circulatia verticala este rezolvatd printr-o casa a scarii amplasata in
relatie cu gangul de acces si tratatd cu bolta de caramida. Scara este intr-o
singura rampd, cu trepte balansate, executate din lemn, la fel ca gi treptele
ce duc la subsol si in pod. Datoritd exploatarii in timp s-a ajuns la o avan-
satd uzurd a lemnului.

Cursivele in sistem consola pe grinzi din lemn, prezente in curtea in-
terioard, sunt un element caracteristic al cladirilor mai modeste din zona
periferica a Cetatii, specifice arhitecturii din oragul secolului al XVIII-lea
si primei jumatati a secolului al XIX-lea (ROSIU 2017). Ele prezinta o ba-
lustrada metalica cu montanti de sectiune rectangulard, terminati la par-
tea superioara intr-un element ce sugereaza un boboc floral (foto 3).

Acestea sunt intr-o stare precara de conservare si prezinta atat degra-
dari fizice sub forma unor crapaturi in materialul lemnos, céit si biodegra-
dari ca rezultat al contactului indelungat cu umiditatea atmosferica. Ma-
joritatea consolelor au suferit deformatii si deplasari nedorite (CZISZTER
2017).

Sarpanta cladirii este inaltd, cu doua rAnduri de clesti si doua pane
intermediare la nivelul capriorilor si are o structura de rezistenta carac-
teristica pentru un mare numar de constructii din zona istorica Cetate,
in secolul al XIX-lea. Operatiile repetate de reparare a invelitorii nu i-au
modificat caracteristicile, pastrind tipul de tigla solzi si cosurile de fum.

In momentul de fata, curtea interioard a imobilului este lipsita de sub-
stantd originara sau de un caracter bine definit si nu este valorificata, fiind
folosita ca spatiu de depozitare.

10 Z2017/3

The lack of maintenance has brought about
shortcomings in terms of architectural
style and state of preservation. Large are-
as of the string course, the window crown
mouldings and sills, as well as the cornices
are seriously deteriorated (Figure 7).

The interventions made to fit out the
areas on the ground floor have brought
about inappropriate transformations, such
as door openings without respect for the
elevation’s rhythm and composition, or
detail and finishing solutions applied
without any concern for integration in the
historic building. The chromatics reveals
several relatively recent inappropriate in-
terventions.

The initial frames and joinery of the
exterior windows have not been preserved.
They have been treated simply, by rectan-
gular shapes.

The elevations facing the inner court-
yard have suffered retrofitting works re-
sulting in detail changes and loss.

The covered entry hallway is provided
with barrel vaults with penetrations. Early
20" century paint traces are visible under
subsequent paint layers. A series of parasit-
ic, out of use or randomly placed elements
obstruct the constructive elegance, com-
promise the continuity of certain areas,
and contribute to decreasing the features



of the building, as much as they have been
preserved.

The element of interest of the house
is the main entry, consisting of a wooden
gate with patterns specific to the late 19*
century, which is satisfactorily preserved,
in spite of the fact that the superimposed
layers of paint have faded out the accuracy
of the details. A recently conserved medal-
lion with the image of old Forforosa Gate
can be seen above the entry (Photo 5).

When this medallion was removed for
conservation, a tassel-shaped decorative
element was discovered. This element
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In urma forajului executat pentru realizarea studiului geo-tehnic cu
dezvelire de fundatii, la baza aripii estice a cladirii, au fost descoperite
vestigiile arheologice ale Portii Forforosa (foto. 4). Zidul care separa curtea
interioara de incinta cladirii vecine de pe latura nordicd este partial edi-
ficat cu bucati de piatra din Poarta Forforosa si prezinta crapaturi semni-
ficative (foto 4).

Din punct de vedere arhitectural, fatadele exterioare au o stilistica
simpla si geometricad, rezultat al evolutiei suferite de imobil de-a lungul
timpului, reprezentdnd una din multele etape ce se regidsesc pe aceasta
cladire. Campul lor este ritmat la ambele niveluri de profile simple, drept-
unghiulare, ce se detagseaza ca panouri adancite in tencuiala. Parterul este
delimitat de etaj prin intermediul unui bandou de sectiune dreptunghiu-
lara (ROSIU 2017) (fig. 7).

ANALIZA DEGRADARILOR Sl CARACTERISTICILOR - SC. 1:100—,
FATADA PRINCIPALA_STR. EUGENIU DE SAVOYA

£

P et

PROPUS - VARIANTA 1.1.-SC. 1:100 / 1:50
FATADA PRINCIPALA_STR. EUGENIU DE SAVOYA
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W Fig. 7. Fatadd principald: a) degraddri, b) propunere, c) detaliu (PESCAR, DRASCOVICI & ROSIU 2017)
W Figure 7. Main elevation: a) degradations, b) proposal, ¢) details (PESCAR, DRASCOVICI & ROSIU 2017)
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Fatadele exterioare au fost cele mai afectate de interventiile umane.
Absenta lucrarilor de intretinere a facut ca acestea sa fie deficitare ca tinu-
ta arhitecturala si stare de conservare. Braul intermediar, coronamentele si
solbancurile de la ferestre, precum si cornisele prezinta zone cu degradari
avansate (fig. 7).

Interventiile efectuate pentru amenajarea spatiilor de la parter au adus
transformari nepotrivite, astfel ca golurile de uséd s-au deschis fara a se
respecta ritmul si modul de compunere al fatadelor, iar detaliile de rezol-
vare gi finisajele folosite au fost aplicate fara vreo preocupare de integrare
in cladirea monument. Din punct de vedere cromatic, se pot observa mai
multe interventii neconforme, de data relativ recenta.

Ferestrelor exterioare nu li s-au mentinut ancadramentele initiale si
nici timplaria originara. Sunt rezolvate simplu, cu forme dreptunghiulare.

Fatadele dinspre curtea interioard au suferit lucrari de modernizare, ce
au dus la modificari si pierderi de detalii.

Intrarea uscatd prezinta bolti cilindrice cu penetratii si urme de zugra-
veala de inceput de secol XX, sub straturi ulterioare de vopsea. Existd o
serie de elemente parazitare, scoase din uz sau amplasate intAmplator, care
obtureaza eleganta constructivd, compromit continuitatea unor spatii si
contribuie la diminuarea calitatilor cladirii, atat cat acestea s-au mai pastrat.

Elementul de interes al casei este accesul principal, cu poarta de lemn
cu motive specifice sfargitului secolului al XIX-lea, care se mentine intr-o
forma satisfacatoare, in ciuda faptului ca straturile suprapuse de vopsea
au estompat din acuratetea detaliilor. Deasupra accesului este amplasat
medalionul cu imaginea vechii Porti Forforosa, care a fost recent restaurat
(foto 5).

Odata cu indepartarea acestuia pentru restaurare, a fost descoperit un
element decorativ, sub forma de ciucure, ce tine de alta etapa stilistica a
cladirii, anterioara celei actuale. Ciucurele a fost prelevat pentru conser-
vare, in vederea relocarii lui, dupa restaurarea fatadei (foto 6).

Strategia de interventie

M Prin restaurarea cladirii si reamenajarea spatiilor si a curtii interioare,
se propune sa fie puse in evidenta elemente caracteristice si sa fie reedita-
te unele, care sa-i intareasca valoarea, aceasta recuperare avand si rolul de
a accentua specificitatea si importanta monumentului.

Inainte de tratarea arhitecturald a imobilului, trebuie in primul rind
garantatd stabilitatea structurald a constructiei, pentru asigurarea siguran-
tei in exploatare a utilizatorilor, fapt pentru care sunt necesare lucrari de
consolidare a aripii de est, din curte.

Principiile generale de interventie au in vedere pastrarea gi evidentie-
rea elementelor caracteristice gi autentice, folosirea unor materiale de fi-
nisaj compatibile cu zidaria istorica, propunerea de elemente noi, in acord
cu utilizarea actuala si cu specificul casei. In consecinta, se propun: eli-
minarea instalatiilor parazitare, scoase din uz, si reamplasarea celor inca
viabile, in relatie cu particularitatile arhitecturale ale cladirii; utilizarea
materialelor traditionale atat in ceea ce priveste tencuielile exterioare si
interioare, cét si pardoselile; efectuarea de probe de culoare pentru stabi-
lirea cromaticii finale; unificarea tAmplariilor, orientata spre tratarea neu-
trd, bazata pe analogia cu martori identificati pe casa, dar cu o restudiere
a proportiilor, acolo unde e necesar, gi cu respectarea materialului din
lemn; protejarea tamplariilor de la ferestre prin revenirea la obloanele de
lemn; regularizarea dimensiunilor panourilor addncite in tencuiala de pe
fatade, pentru ritmicitate si proportie; introducerea unor elemente noi de
signalisticd, iluminat arhitectural, etc.) (PESCAR, DRASCOVICI & ROSIU
2015-2017).

12 Z2017/3

B Foto 5. Medalionul cu urme de picturd, inainte si
dupd restaurare (PESCAR, DRASCOVICI & ROSIU
2017) ©1. OPRESCU

B Photo 5. Medallion with traces of paint, prior to and
after conservation (PESCAR, DRASCOVICI & ROSIU
2017) ©1. OPRESCU




belongs to another stylistic stage than the
current one. The tassel was removed for
conservation with a view to its relocation
after the conservation works on the eleva-
tion (Photo 6).

Intervention strategy

m The conservation of the building and the
retrofitting of the different areas and in-
ner courtyard are aimed at enhancing the
typical elements and at restoring certain
elements intended to increase the value of
this historic building. The purpose of this
recovery is also to stress the specificity and
the importance of the building.

Prior to any architectural interven-
tion, the structural stability of the build-
ing should first be guaranteed, in order to
ensure users’ safety. This requires consol-
idation works on the eastern wing, in the
courtyard.

The interventions’ General Principles
consider the preservation and enhance-
ment of the typical and authentic elements,
the use of finishing materials compatible
with the historic masonry, the proposal of
new elements in accordance with the cur-
rent use and the specificity of the house.
Consequently, the following actions are
proposed: removal of parasitic, obsolete
installations and relocation of the still vi-
able ones, in relation with the building’s
architectural specificities; use of tradition-
al materials for both exterior and interior
plastering, and for the floors; colour sam-
ples for establishing the final chromatics;
uniformity of joinery towards neutral treat-
ment, based on analogy with the evidence
found on the house, but with reconsider-
ation of the proportions, where necessary,
and with preservation of the timber; pro-
tection of window joineries by returning to
wooden shutters; regulation of the sizes of
the panels sunk in the elevation plastering
to ensure rhythmicity and proportionality;
introduction of new signalling elements,
architectural lighting, etc.) (PESCAR,
DRASCOVICI & ROSIU 2015-2017).

One of the first issues considered is the
conservation of the characteristics specific
to the building stock with heritage value in
the Fortress.

In the case of Prince Eugene of Savoy’s
House, it is a priority to preserve and en-
hance the vaulting system in the basement
and ground floor areas, as well as in the
access hallway and in the staircase, which
consists of both barrel vaults with pene-
trations and double-curved vaults (ROSIU
2017). The aim is to apply a unitary treat-
ment to the finishing of the vaults and
of the walls in the ground floor areas, to
enhance all the details, such as niches or
vault crossings. Sampling is envisaged in
order to identify the area and the exact sur-
face of 20" century wall painting. Depend-
ing on the extent of the surface discovered,
a choice will be made between preserva-
tion as a witness to that period or conser-
vation and addition for full integration.

The outer corridor, as a specific element
in the house’s architecture, is of utmost
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Un prim aspect urmarit se referd la conservarea acelor caracteristici
specifice fondului construit cu valoare patrimoniala din Cetate.

Pentru Casa Printului Eugeniu de Savoya, prioritara este pastrarea si
evidentierea sistemului de boltire din spatiile de la parter si subsol, pre-
cum si cele din culoarul de acces si casa scarii, care sunt atat bolti cilindri-
ce cu penetratii, cat si bolti cu dubla curbura (ROSIU 2017). Se urmareste
realizarea unei tratari unitare a finisarii boltilor si peretilor in spatiile de
la parter, cu evidentierea tuturor detaliilor, precum nise sau intersectii
de bolti. Se preconizeaza realizarea de sondaje pentru stabilirea zonei si
suprafetei exacte in care se regiseste zugraveala murala de secol XX. In
functie de intinderea suprafetei descoperite, se va opta pentru restaurare
si conservare ca martor sau restaurare gi completare pentru reintregire.

Cursivel, ca element specific in arhitectura casei, 1i revine un loc de
primd importanta in restaurare. In acest sens, pentru partea structurala
din lemn se propune aplicarea metodei conservarii cu limitarea inlocuiri-
lor la strictul necesar, cu respectarea formei gi a materialului.

Se va restaura complet scara principald de acces la etaj, cu finisaj de
lemn montat pe o structurad de zidarie, inclusiv tronsoanele de acces la
pod si subsol.

Extrem de importante pentru calitatea istorica si memoriala a acestei
cladiri sunt urmele arheologice din vechea Poarta Forforosa, pastrate in
curtea imobilului, si medalionul pictat care face referire la aceeagi poar-
ta. Ambele sunt vestigii istorice care particularizeaza cladirea monument,
conferindu-i o valoare suplimentara fata de cea arhitecturald. Din aceasta
perspectiva, Casa Printului Eugeniu de Savoya se detaseazd cu un plus
considerabil de valoare gi de interes in contextul fondului construit din
Cetate. Acestea vor fi puse in valoare prin lucrari de conservare/restaurare
specifice.

Proiectul are in vedere redarea caracterului unitar curtii interioare,
care in momentul de fatd este un spatiu negativ, nevalorificat. In acest
sens, se va renunta definitiv la utilizarea ca spatiu de depozitare si se va
realiza o amenajare ambientald ce include pavimente cu piatrd naturala
si caramida. Este importanta tratarea cu rol ornamental a zidului de cal-
can de pe limita nordica, care pastreaza in structura sa pietre din vechea
Poarta Forforosa. Vizual i simbolic, acesta poate fi integrat in conceptul
de valorificare a vestigiilor arheologice.

A e = 3 [ \"S BR3. Fce

B Foto 6. Ornament in stucaturd descoperit sub medalion (PESCAR, DRASCOVICI & ROSIU 2017)
B Photo 6. Stucco ornament discovered under the medallion (PESCAR, DRASCOVICI & ROSIU 2017)

I
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M Foto 7. Amprenta profilului descoperit pe parapetul ferestrelor, sub tencuiald (PESCAR, DRASCOVICI & ROSIU 2017)

B Photo 7. Imprint of the moulding discovered on the windows’ apron, under the plaster (PESCAR, DRASCOVICI & ROSIU 2017)

In urma interventiilor de punere in valoare a Portii Forforosa, curtea va
deveni liantul, elementul de legatura intre valoarea memorial-simbolica a
amplasamentului si mogtenirea palpabila a perioadei turcesti a imobilu-
lui. Se impune deci orientarea cétre un caracter semi-public al spatiului,
astfel incat comunitatea locald si nu numai sa se poata identifica cu spi-
ritul locului. In amenajarea curtii, principiile arheologiei au fost corelate
cu regulile peisagisticii.

In enuntarea propunerilor de restaurare a fatadelor, s-a plecat de la
cercetarea substantei istorice a paramentului, completatd de documentar
foto de arhiva si modelata pe etapa contemporana a existentei ei.

Pentru fatadele exterioare, metodologia de restaurare propusa este una
»arheologica”, de remodelare partiald, minimald, prin: pastrarea braului
intermediar si a cornigei existente si retrasarea lor pentru corectii de lini-
aritate si profilaturd — caracteristici ale perioadei contemporane; restau-
rarea solbancurilor ferestrelor de la etaj — caracteristici ale unei perioade
anterioare, cu mentinerea amprentei profilului de panou descoperit sub
stratificatiile de tencuiala (foto 7); refacerea completa a solbancurilor fe-
restrelor de la parter, dupa reconstituirea foto, ca elemente decorative spe-
cifice perioadei anterioare (PESCAR, DRASCOVICI & ROSIU 2015-2017).

Se impune aprofundarea cercetarii paramentului fatadelor exterioare,
prin sondaje la nivelul parapetelor si coronamentelor ferestrelor pentru
detectarea unor eventuale urme de decoratie sau ancadramente. Acestea
ar putea sa completeze informatia deja obtinuta prin cercetari punctuale,
care au scos la iveala ornamentul sub forma de ciucure de deasupra intra-
rii sau urma profilului de pe parapetele ferestrelor de la etaj. In functie de
aceste sondaje, se va stabili daca este oportuna sau nu replicarea ampren-
tei decoratiunilor pe toate parapetele ferestrelor de la etaj.

Interventiile vor fi realizate unitar pe imobil, cu o sensibilad diferen-
tiere de finisare si in paleta cromatica intre fatadele exterioare si cele
interioare.
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importance in the conservation process.
In this respect, the conservation proposal
for the timber structural part is to limit re-
placements to the necessary minimum and
to use the same shapes and material.

The main stairs leading to the storey
will be fully conserved, using wood finish-
ing mounted on a masonry structure, in-
cluding the segments for access to the attic
and to the basement.

The archaeological traces of the old For-
forosa Gate preserved in the courtyard are
extremely important for the historical and
memorial quality of this building, as well as
the painted medallion related to the same
gate. Both historic remains particularise the
historic building and add a supplementary
value to the architectural one. From this per-
spective, Prince Eugene of Savoy’s House
stands out in the built stock of the Fortress
due to its considerable additional value and
interest. These elements will be enhanced
through specific preservation/conservation
works.

The project intends to restore the uni-
tary character of the inner courtyard, which
currently is a negative, unenhanced area.
For this purpose, the storage function will be
dropped off completely, and the area will be
retrofit including pavement made of natural
stone and bricks. It is important to submit
the firewall on the northern limit, contain-
ing stones from the old Forforosa Gate, to
an ornamental treatment. It may be visually
and symbolically integrated in the enhance-
ment concept of the archaeological remains.



As a result of the enhancement inter-
ventions on the Forforosa Gate, the court-
yard will become the link, the element
binding the memorial and symbolic value
of the site to the tangible heritage of the
building’s Turkish period. It is thus neces-
sary to aim towards a semi-public charac-
ter of the area, so that the local community
and not only could identify with the spirit
of the place. The retrofitting of the court-
yard implied a correlation between archae-
ological principles and landscaping rules.

The elevation conservation proposals
were based on the study of the wall facing’s
historic substance, supplemented with a
documentation consisting of archival pho-
tographs and modelled on the contempo-
rary stage in its existence.

The conservation methodology proposed
for the exterior elevations is “archaeological,”
consisting in partial, minimal remodeling,
namely the preservation of the existing string
course and cornice and their redrawing with
a view to applying linearity and profile cor-
rections — characteristics of the contemporary
period; the conservation of the storey win-
dow sills — characteristics of a previous peri-
od, and the preservation of the panel mould-
ing imprint discovered under the plastering
layers (Photo 7); the full restoration of the
ground floor window sills, after photographic
reconstitution, as decorative elements specif-
ic to the previous period (PESCAR, DRASCO-
VICI & ROSIU 2015-2017).

It is necessary to deepen the building
archaeology study of the exterior eleva-
tion’s wall facing through sampling on the
window aprons and crown mouldings in
order to find potential traces of decoration
or frames. This could supplement the infor-
mation already obtained through research
in specific areas, having revealed the tassel
ornament above the entry or the moulding
trace on the window aprons of the upper
storey. Depending on the sampling results,
the appropriateness of the replication of
the decoration print on all upper storey
window aprons will be decided.

The interventions will be uniformly
applied on the building, with slight finish-
ing and chromatic differences between the
exterior and interior elevations.

Conclusions

B The conservation proposal honestly
shows all the periods in the existence
of the house already identified (or to be
revealed by the sampling process), in-
cluding the contemporary period. Their
marking will be soft, with subtle differen-
tiation, aiming at a clean, unitary result,
easily readable even to neophytes.

It is the perfect time for the building
to show, through conservation, the tangible
proofs supporting and enhancing its value
in the collective memory. However, the
architectural and historic development of
this historic building is far from being over.
The success of this project will depend on
the capacity to integrate the building in the
economic, social and cultural strategy of
the Timisoara Fortress historic centre.
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Concluzii

B Propunerea de restaurare prezintd in mod onest toate perioadele din
existenta casei care au fost identificate (sau care vor fi dezvaluite in urma
sondajelor), asimiladnd inclusiv perioada contemporana. Marcarea lor se
face discret, cu o diferentiere subtila, in asa fel incét rezultatul sa fie unul
curat, unitar, usor de citit chiar si pentru cei neinitiati.

Este momentul optim ca, prin restaurare, cladirea sa prezinte dovezile
palpabile care sa 1i sustina si sa ii amplifice valoarea in memoria colecti-
va. Insd parcursul arhitectural istoric al casei monument este departe de
a se fi incheiat. Succesul demersului va fi dat de capacitatea de integrare
a imobilului in strategia economica si social-culturala a centrului istoric
Cetatea Timisoara.
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Timisoara — despre o viitoare
capitala culturala occidentala
si radacinile sale orientale

B Rezumat: Apdrut in mijlocul unei mlastini, la punctul incert de intal-
nire dintre rdurile Timis si Bega, orasul Timisoara a crescut, s-a fortificat,
a devenit ,,capitala” orientald a unei bucati din Imperiul Otoman, a fost
demolat si reconstruit, pentru ca 300 de ani mai tarziu sa se pregdteasca
sd devind din nou capitald, de data aceasta culturald, a Occidentului. Intre
cele doud etape, orasul medieval a fost adaptat cutumelor urbane otomane,
in vreme ce oragul habsburgic a sters orice urma anterioara, fiind cladit
ex-nihilo printr-o transformare brutala a peisajului. La trei secole distanta
de acest gest fondator, pietele trasate de urbanistii vechiului imperiu sunt
reabilitate, proces prin care trecutul otoman incepe sd se intrevadd, ghicit,
pe sub epiderma groasa a mogtenirii habsburgice, austro-ungare si roma-
nesti. Acest lucru se intémpla intr-un moment de cumpdand pentru Europa,
care pare mai degraba definita de orasele sale, ca poli de dezvoltare regi-
onald, decdt de vechile granite trasate de luptele dintre imperii. Articolul
de fata survoleaza, succint, in paralel evolutia istoricd multistratificatd a
oragului si perspectivele sale de dezvoltare contemporanad.

B Cuvinte cheie: orag otoman, capitala culturala, evolutie urbana

Orasul intre Orient si Occident

B Timisoara nu a fost niciodata rdvnita pentru bogétia sa, ci mai degraba
pentru pozitia sa strategica. Oras pauper, cu fortificatiile sale de lemn
si pamant, cu casele sale modeste de lemn, construite pe cateva insule
de teren stabil printre meandrele nenumarate ale Timisului si Begai,
reprezenta pentru cuceritorii sai mai degraba o cheie pentru a stapani
un teritoriu mai vast, dealtfel fertil si bogat in resurse. Dupa cucerirea
otomana din 1552, Timigoara devine un oras modelat dupa cutumele
urbanismului oriental, capitald a Banatului (OPRIS & BOTESCU 2014,
45) in congtiinta colectiva, gi sediul administrativ al unei mari unitati
teritoriale otomane, eyalet sau vilayet.

Orasul otoman -
germenele Timisoarei de astazi

B In pragul implinirii unui secol de administratie romaneasca, Timigoa-
ra se afla in fata unei noi etape. Nu mai vorbim de agezarea modesta din

1 Diana BELCI, arhitect, dr., sef lucrari (lector), Facultatea de Arhitectura si Urbanism,
Universitatea Politehnica Timisoara, Timigoara, Romania; Sorin CIURARIU, arhitect,
Directorul Directiei de Urbanism, Primaria Municipiului Timigoara, Romania.
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Timisoara — About a Future
Western Cultural Capital
and its Oriental Roots

B Abstract: Founded in the middle of a
swamp, at an uncertain point of encoun-
ter between the Timis and Bega rivers, the
town of Timisoara grew, was fortified and
became the oriental “capital” of a piece
of the Ottoman Empire, was demolished,
then rebuilt, only to be prepared 300 years
later to become a capital once again, this
time the cultural capital of the West. Be-
tween the two stages, the medieval town
was adapted to the Ottoman urban cus-
toms, while in the Habsburg town all pre-
vious traces were deleted, being built ex
nihilo through a brutal transformation of
the landscape. Three centuries later from
this founding gesture, the squares drawn
up by the urban planners of the old em-
pire are rehabilitated, a process through
which the Ottoman past begins to reveal
itself, lets itself be guessed under the thick
layers of the Habsburg, Austro-Hungari-
an, and Romanian heritage. This is all
happening at a turning point for Europe,
which seems to be defined by its cities
as poles for regional development rather
than by the old borders drawn by the wars
between the empires. This article gives a
brief summary of the multi-layered his-
torical evolution of the town and at the
same time its prospects for contemporary
development.

m Keywords: Ottoman town, cultural cap-
ital, urban development

The town between East and West

m Timigoara has never been coveted for
its wealth, but rather for its strategic po-
sition. A pauper town with its timber
and earth fortifications, with its modest
wooden houses built on several stable is-
lands among the countless meanders of
the Timig and Bega rivers represented, to
its conquerors, a key to possess a larger
territory, which otherwise was fertile and

1 Diana BELCI, architect, PhD, lecturer Facul-
ty of Architecture and Urbanism, Politehnica
University of Timigoara, Timigoara, Romania;
Sorin CIURARIU, architect, manager at the Di-
rectorate for Urbanism, Timigoara Town Hall,
Romania.



rich in resources. After its Ottoman con-
quest in 1552, Timisoara became a town
modelled after oriental urban planning
traditions, the capital of Banat (OPRIS &
BOTESCU 2014, 45) in the collective con-
science, and the administrative seat of a
large Ottoman territorial unit, the eyalet
or vilayet.

The Ottoman town - the
beginnings of today’s Timisoara

m On the threshold of a century of Roma-
nian administration, Timigoara faces a
new stage. We do not talk about a modest
settlement in the middle of a marsh, a key
to possess a larger territory any more, but
about a city in the true sense of the word
that aspires to the status of European
Capital of Culture.

Many residents of Timigoara have
been proudly using the moniker “Little Vi-
enna,” considering only the Habsburg and
possibly the Austro-Hungarian phases as
relevant in the development of the town,
showing reluctance, denying the Otto-
man period or the mediaeval one before
that. In fact, each stage has contributed in
one way or another to the evolution of the
town on the Bega River, from the found-
ing gesture of Charles Robert OF ANJOU
to build a residence here at the beginning
of the 14" century (OPRIS & BOTESCU
2014, 41) and to transform a small rural
settlement surrounded by water and mud
into a town, to the transformation of this
town, after its Ottoman conquest in 1552,
into the administrative seat of an eyalet,
enhancing thus its strategic importance. It
was this very stage that brought about the
celebration of the public space, with the
appearance of the first coffeehouses, pub-
lic baths, and various shops that formed
the bazaar of the town.

The anti-Ottoman approach that de-
buted in Banat with the Habsburg con-
quest in 1716 was continued in the
following centuries and then steadily
permeated the Romanian mentality dur-
ing the communist era. The communist
cinematographic productions, where glo-
rious voivodes repelled the barbarian
hordes of Ottomans, should not make us
deny the culturing gesture they had in
Timigoara or deny this important stage
in the evolution of the town. The traces
of this period are almost non-existent in
the contemporary urban tissue and will
continue to remain plausible supposi-
tions in the absence of more serious spe-
cialists and research in this field. In fact,
the archaeological finds in the centre
of Timisoara in 2006 and then in 2013-
2014 were a rich source of information
on what the Ottoman town should have
looked like, all the more so since more
and more studies have begun to appear
on this neglected period of our history.
Unfortunately, these discoveries have
been presented quite superficially, and
even if Timigoara had the tremendous
chance to uncover this town under the
city, they chose to do so in such a dis-
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B Foto 1. Inscriptie otomand datdnd din 1643-1644, care se gdseste actualmente langd poarta de
acces, in clddirea Primdriei Vechi din Piata Libertatii

B Photo 1. An Ottoman inscription dating back to 1643-1644, currently located near the gate, in the
building of the Old Town Hall in Libertatii Square

mlagtind, cheie pentru stapanirea unui teritoriu mai vast, ci despre un
orag in toatd puterea cuvantului, care aspird la statutul de capitala cul-
turald a Europei.

O buna parte dintre timisoreni au adoptat cu mandrie clisee deno-
minative cum ar fi ,mica Viena”, considerand relevanta pentru evolutia
oragului numai etapa habsburgica si eventual cea austro-ungara, negand
péna la repulsie perioada otomana sau cea medievala anterioara aceste-
ia. In realitate, fiecare etapa a contribuit intr-o forma sau alta la evolutia
orasului de pe Bega, de la gestul fondator al lui Carol Robert DE ANJOU
de a-si construi o resedinta aici la inceputul secolului al XIV-lea (OPRIS
& BOTESCU 2014, 41) si de a transforma o mica asezare rurala, inconju-
rata de ape si noroaie, intr-un oras, la transformarea acestui oras, dupa
cucerirea otomana din 1552, intr-un sediu de eyalet, sporindu-i in forma
aceasta importanta strategica. Tocmai aceasta etapa a adus celebrarea
spatiului public, odatd cu aparitia primelor cafenele, bai publice si a
numeroaselor magazine care formau bazarul oragului.

Discursul antiotoman care a debutat in Banat odata cu cucerirea
habsburgica din 1716 a fost perpetuat in secolele urmaétoare si impreg-
nat apoi cu fermitate in mentalul romé&nesc in perioada comunista. Pro-
ductiile cinematografice comuniste, unde voievozi gloriogi se opuneau
gloatelor barbare de otomani, nu trebuie sa ne faca sa negam gestul cul-
turalizator pe care l-au avut acestia in Timigoara si nici sa negam aceas-
ta importantd etapa din evolutia oragului. Urmele acestei perioade sunt
aproape inexistente in tesutul contemporan si vor continua sa ramana
niste plapande supozitii in lipsa unor specialigti si a unor cercetari mai
serioase in acest domeniu. In fapt, descoperirile arheologice din centrul
Timigoarei din 2006 si apoi 2013-2014 au fost o sursa bogata de infor-
matii privind felul in care trebuie sa fi ardtat oragul otoman, cu atat mai
mult cu cét au inceput sa apard din ce in ce mai multe studii privind
aceasta perioada negata din istoria noastra. Din pacate, punerea in evi-
denta a acestor descoperiri a raimas destul de superficiala, gi chiar daca
Timigoara a avut sansa extraordinara de a scoate la iveala acest orag de
sub oras, a ales s-o facd intr-un mod discret, atat de discret incét sa scape
cu totul calatorului grabit prin oras.
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B Foto 2. Urmele marcate in pardoseala Pietei Libertdtii, care urmdresc conturul bdilor otomane
M Photo 2. Traces marked in the pavement of Libertdtii Square, which follow the outline of the Turkish
baths

Timigoara a fost dintotdeauna o zona de experimente pentru occi-
dentali. HABSBURGII au creat o intreaga infrastructura de control al
teritoriului, netezire a asperitatilor culturale si acces rapid la resurse.
Cetatea din Timisoara, cu cele noud bastioane ale sale, care incepe sa
fie cladita undeva intre 1732-1765 (OPRIS & BOTESCU 2014, 48), ocu-
pa o fagie lata de circa 500 de metri, formata din trei inele concentrice
de fortificatii, dincolo de limita carora se intindea o esplanada de 948
de metri. In interiorul cetatii a aparut o retea rectangulara de strazi si
trei piete reprezentative: actualele piete Sf. Gheorghe, Unirii si Liberta-
tii. Construirea acestei cetati impozante, scdldata de apele Begai,? era in
fond un exercitiu de putere, un soi de marcare a teritoriului, un evident
gest de damnatio memoriae a tuturor celor care au stapanit anterior acest
teritoriu. Majoritatea calatorilor care traverseaza Banatul in perioada de
inceput a instaladrii noului regim nu contenesc in a lauda rolul civiliza-
tor al cuceritorilor gi inapoierea culturald a celor invingi. Afirmatiile
merg pana intr-acolo incit descriu Banatul ca un teritoriu slab locuit,
fapt pe care insesi primele harti habsburgice il infirma.

Nimeni nu contesta faptul cd Banatul actual cu strazile sale ample
flancate de aliniamente de arbori si case ingiruite, cu canalele sale indi-
guite, cu industria sa din jurul oraselor, dar si din zonele montane sunt
o creatie a Imperiului si o sursd a prosperitatii acestui teritoriu. Cu toate
acestea, la 300 de ani distantd, putem sa privim cu detagare si lipsa de fals
nationalism acest gest ,civilizator”, care a ras vechile comunitati satesti,
a dus la disparitia majoritatii bisericilor de lemn si a transformat irevo-
cabil peisajul. In vreme ce otomanii s-au asezat intr-o cetate vulnerabila
din paméAnt, dar protejata de un peisaj salbatic, practic inaccesibil, aus-
triecii au adaptat acest peisaj propriilor nevoi, supunandu-1 unui gir lung
de procese de sistematizare. Timisoara a fost transformata intr-o cetate
militara inexpugnabild in mijlocul unui peisaj docil si atent controlat.
Cu toata aceasta imblanzire a peisajului, in ciuda proceselor repetate de
sistematizare si colonizare, zonele izolate si colinare si-au pdstrat propria
identitate, propriile obiceiuri si cutume gi, in cteva randuri, s-au revoltat
impotriva stdpanirii habsburgice. Timisoara insa, avanpost imperial in

2 Bega este sistematizata in amonte de Timigoara incepand din 1728 (OPRIS & BOTESCU
2014, 48).
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creet manner that a traveller rushing
through the city can miss them entirely.

Timisoara has always been an area
of experiments for Westerners. The
HABSBURGS have created an entire
infrastructure for territorial control,
smoothing down cultural asperities, and
quick access to resources. Timigoara For-
tress with its nine bastions, the construc-
tion of which started sometime between
1732 and 1765 (OPRIS & BOTESCU 2014,
48), occupied a broad strip of about 500
metres, consisting of three concentric
rings of fortifications, beyond which an
esplanade stretched over 948 metres. In-
side the fortress a rectangular street net-
work and three representative squares ap-
peared: the current Sf. Gheorghe Square,
Unirii Square, and Libertatii Square. The
construction of this imposing fortress
bathed by the waters of the Bega River?
was in fact an exercise of power, a way
of marking territory, an obvious gesture
of damnatio memoriae [condemnation of
memory — transl. note] of all those who
had previously owned this territory. Most
travellers crossing the Banat during the
start of the new regime do not tire in
praising the civilising role of the con-
querors and the culturally retarded state
of the defeated. The statements go so far
as to describe the Banat as a poorly in-
habited territory, a fact invalidated by the
very first Habsburg maps.

Nobody disputes that today’s Banat
with its wide streets lined with trees
and rows of houses, with its embanked
canals, its industry around the cities but
also in mountain areas, are the creation of
the Empire and a source of prosperity for
this region. However, 300 years later we
can look at this “civilising” gesture that
destroyed the old village communities,
led to the disappearance of most of the
timber churches, and irrevocably trans-
formed the landscape, with detachment,
lacking any false nationalism. While the
Ottomans settled in a vulnerable earthen
fortrification protected by a wild, practi-
cally inaccessible landscape, the Austri-
ans adapted this landscape to their own
needs, subjecting it to a long series of
systematisation processes. Timigoara has
been transformed into an impregnable
military fortress in the midst of a docile
and carefully controlled landscape. In
spite of all this taming of the landscape,
the repeated processes of systematisation
and colonisation, the isolated and hilly
areas retained their own identity, their
own habits and customs, and on a few
occasions revolted against the Habsburg
rule. But Timigoara, the imperial outpost
in the Banat Plain, has always remained
faithful to the court in Vienna, a fidelity
that we sometimes find to be almost dog-
matic, to this day.

Many travellers speak about the Ot-
toman town hidden under the contem-
porary urban layers. At least two of them

2 The Bega River has been systematised upst-
ream of Timigoara since 1728 (OPRIS & BO-
TESCU 2014, 48).



are worth mentioning. One of them is the
famous Ottoman traveller, Evliya CELE-
BI, who crossed the Banat area from 1660
(1976, 491) and describes this region in
volumes V and VI of his impressive work,
Seyahatname, and the other is an Austri-
an spy, Henrik OTTENDORF (2006, 8),
who gives a detailed report on the town
over the course of six months, the time he
spent here. The two travellers visited the
town at relatively close intervals, which
is the reason why their descriptions can
be compared. Timigoara is described
as a palisade with white walls “set on a
green, fertile land [...] surrounded by rose
gardens and parks” (CELEBI 1976, 496).
In this town with cheerful inhabitants,
as described by CELEBI, we have cof-
fee houses and mosques, baths, schools,
and dervish settlements, but above all
an animated bazaar, the most important
public space of the oriental town: “Four
hundred shops can be found inside the
fortification; the bazaar is decorated and
all the streets are covered with wooden
planks; there is no stone pavement, but
it is not even possible. The Timis River
passes inside the fortress through two
canals, and all the people there use and
drink that water to quench their thirst”
(CELEBI 1976, 499). OTTENDORF con-
cludes in his description: “through its
location, the place is very prosperous
and populated, the Turks themselves say
about Timigoara that whoever conquered
Buda, gained only one town, but who con-
quered Timigoara, gained a whole coun-
try.” (OTTENDORF 2006, 16)

The rediscovery of the town
hidden from view

B Almost nothing has been preserved
from this town that was described by
Mustafa GELALZADE as “a fortress en-
vied in this world [...] the most important
and most powerful of the fortresses in
Transylvania” (GELALZADE 1966, 283).
A single relic, discovered “in the ground”
in 1843 (OPRIS & BOTESCU 2014, 45)
and placed in the wall of the old German
town hall in Libertatii Square reminds us
of the town of the Padishah in the Banat
Plain. This plaque, an extremely precious
artefact remains hidden from passers-by.
There is no tablet to reveal the story of
this inscription, it is in no way highlight-
ed or translated. The inscription® is the
following: “Tarth-i bina-i kulle] der-zam-
an-1 Sultan Tbrahim Han 1053” (&J> kule-
the “e” that formed the word kule, in Hat-
ice AYNUR’s opinion was lost during the
conservation works, but only with this “e”
can the inscription make sense).

3 The inscription was deciphered for this ar-
ticle by Hatice AYNUR, Professor of Turkish
literature at Istanbul Sehir University, in Eng-
lish: “The date of the tower (kule) which was
erected during (the reign) of Sultan Ibrahim
Khan (is) 1053 (1643/44).”, with the support of
Nicole N. KANCAL-FERRARI from the History
Department, Istanbul Sehir University.
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cAmpia Banatului, a rdmas mereu fideld curtii de la Viena, fidelitate pe
care o regasim, pe alocuri, aproape dogmatic si in zilele noastre.

Despre orasul otoman ascuns sub epiderma urbana contemporana ne
povestesc o serie de calatori. Cel putin doi merita citati. Unul este cele-
brul calator otoman Evliya CELEBI, care strabate Banatul incepand cu
1660 (1976, 491) si care descrie aceasta regiune in volumele V gi VI ale
impresionantei sale opere Seyahatname, iar celdlalt, un spion austriac,
Henrik OTTENDORF (2006, 8), care face un raport amanuntit asupra
orasului, in rastimpul de aproximativ sase luni cit poposeste aici. Cei doi
viziteaza oragul la intervale relativ apropiate, motiv pentru care descri-
erile lor pot fi comparate. Timisoara este descrisa ca o palanca cu ziduri
albe ,,agezata pe un pamant inverzit, manos [...] inconjuratd de gradini si
parcuri de trandafir” (CELEBI 1976, 496). In acest oras cu locuitori veseli,
cum ii descrie CELEBI, avem cafenele si moschei, bai, scoli si agezari de
dervigi, dar mai ales un bazar animat, spatiul public cel mai important al
orasului oriental: ,,In cetate se gasesc patru sute de dughene; bazarul este
impodobit, iar toate strazile sunt pardosite cu scAnduri; pavaj de piatra
nu existd, dar nici nu e cu putintd. Prin interiorul cetatii trece, prin doua
locuri, prin canale, raul Timis, si toatad populatia de acolo ia apa si-si po-
toleste setea” (CELEBI 1976, 499). OTTENDORF, conchide in descrierea
sa: ,prin asezarea sa locul este foarte roditor si populat, turcii ingisi spun
despre Timigoara ca cine a luat Buda n-a obtinut decat un oras, cine insa
a luat Timisoara a obtinut o tard intreagd.” (OTTENDORF 2006, 16)

Orasul ocultat si redescoperit

B Despre acest oras, pe care Mustafa GELALZADE il descria ca fiind
,»,0 cetate pizmuitad in lumea aceasta [...] cea mai insemnata si cea mai
puternica dintre cetétile Transilvaniei” (1966, 283), nu s-a pastrat aproa-
pe nimic. O unica relicva, descoperita in 1843, ,in paméant” (OPRIS &
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W Foto 3. Pldcutd metalicd ce explicd povestea conturului vechilor bdi. La scara pietei, pldcuta este
greu de sesizat

W Photo 3. Metal plaque that explains the story of the outline of the old baths. On the scale of the
square, the plaque can hardly be noticed
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M Foto 4. Urmele prezumtive ale vechii moschei si ale edificiului Bisericii lezuitilor, in care a fost transformatd moscheea, reconstruitd in stil baroc la sfarsitul
secolului al XVlll-lea si demolatd la inceputul secolului al XX-lea
M Photo 4. Possible traces of the old mosque and the building of the Jesuit Church, into which the mosque was transformed, rebuilt in Baroque style at the end of
the 18" century and demolished at the beginning of the 20" century

BOTESCU 2014, 45), si agezata in zidul vechii primarii germane din Pia-
ta Libertatii, ne aminteste de oragul padigsahului din CAmpia Banatului.
Aceasta placutd, un artefact extrem de pretios, rimane ascunsa trecato-
rilor. Nu existd niciun fel de tablitd care sa marcheze povestea acestei
inscriptii, nu este in niciun fel pusa in evidenta sau tradusa. Inscriptia®
este urmatoarea: ,,Tarih-i bina-i kul[e] der-zaman-1 Sultan Ibrahim Han
1053” (3Jd» kule- ,e-ul” care forma cuvéantul kule, opineaza dr. Hatice
AYNUR, s-a pierdut in timpul restaurarii, dar numai cu acest ,e” poate
inscriptia sa faca sens).

Despre aceasta inscriptie s-a crezut foarte mult timp ca face refe-
rinta la existenta unei bdi pe locul unde a fost ridicata Primaria Veche
(ILIESIU 2012, 61). Cristina FENESAN (2006, 147-149) insa reciteste in-
scriptia punand fata in fata sursele maghiare de inceput de secol XX,
cum ar fi I. BERKESZI, cu surse turcesti, mai noi, din anii ‘80, cum ar
fi E. H. AYVERDI, iar traducerea sa este urmaétoarea: ,,data construirii
turnului este anul 1053 H (1643-1644) din vremea sultanului Ibrahim
Han” (FENESAN 2006, 149), traducere care se potriveste cu cea facuta
de dr. Hatice AYNUR.

3 Inscriptia mi-a fost descifratd pentru acest articol de prof. dr. Hatice AYNUR, profesor
de literaturd otomana la Universitatea Sehir din Istanbul in limba engleza: , The date
of the tower (kule) which was errected during (the reign) of Sultan Ibrahim Khan (is)
1053 (1643/44).”, cu sprijinul lui dr. Nicole N. KANCAL-FERRARI, din Departamentul
de Istorie, Universitatea Sehir Istanbul.
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It has been thought about this inscrip-
tion for a long time that it refers to the ex-
istence of a bath on the site where the Old
Town Hall was built (ILIESIU 2012, 61).
But Cristina FENESAN (2006, 147-149)
reinterprets the inscription, confronting
the Hungarian sources from the begin-
ning of the 20" century, such as I. BERK-
ESZI, with more recent Turkish sources
from the 1980s, such as E. H. AYVERDI,
and her translation is as follows: ,the
construction date of the tower is the year
1053 H (1643-1644) from the time of Sul-
tan Ibrahim Han” (FENESAN 2006, 149),
a translation that matches the one made
by Hatice AYNUR.

Thus the inscription, dating from
1643-1644, probably refers to one of the
towers of the ancient Ottoman town. Ev-
liyva CELEBI gives a long description of
the fortifications of Timigoara, which
were made of oak and earth. Only the five
gates of the fortress were made of stone
at the time he visited Timisoara, about 17
years later than this plaque. Perhaps the
inscription marks the date the fortress
or perhaps only a tower or parts of a tow-
er were rebuilt. It is also possible that it
was only partially preserved (FENESAN
2006, 148). In the inner fortress and the



towers may have been rebuilt in stone.
Moreover, CELEBI even recalls that each
of the gates had an inscription similar to
the one left in Libertatii Square.

A local tradition has circulated for a
long time, according to which there was
a Turkish bath under the building of the
Old Town Hall in Libertatii Square, but
the inscription which was believed to
support this fact, actually marks another
event in the urban history of Timigoara.
That is why the discovery of the baths in
Libertatii Square (MICLE, BALACI CRIN-
GUS & TIMOC 2015) is a unique moment
in the attempt to understand the Ottoman
town.

The bath or hammam, as it is called
in Turkish, is a central element of oriental
culture, both social space and the space
where the body and soul are prepared
for prayer. The place where the ruins of
one of the four Turkish baths mentioned
by Evliya CELEBI (FENESAN 2006, 146)
were discovered is not accidental. Ot-
toman urban planning was based on an
extremely important organisational unit
called kiilliye (KOSTOF 1995, 457), which
is in fact a complex of buildings organ-
ised around a mosque, all of them usual-
ly representing the pious foundation of
a sultan. This territorial unit has to be
distinguished from the administrative
centre of the town, often located in a cita-
del, or from the commercial centre, repre-
sented by the bazaar (KOSTOF 1995, 457).
Besides the mosque, usually dedicated to
the sultan, just like the one in Sf. Gheo-
rghe Square, in the immediate vicinity
of the baths found in Libertatii Square,
the kiilliye included Qur’anic schools, a
kitchen, charitable institutions, all part
of a waqf or pious foundation and usually
a public bath.

Preventive excavations carried out in
2013-2016 have revealed phases I and II
of the Turkish baths, a building identi-
fied as the “Great Barn,” the water supply
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Datand asadar din 1643-1644, inscriptia face referinta probabil la
unul dintre turnurile vechiului orag otoman. Evliya CELEBI face o lun-
gd descriere a fortificatiilor orasului Timigoara, care erau din lemn de
stejar gi pdmant. Numai cele cinci porti ale cetdtii erau din piatra, in
momentul in care viziteaza el Timigoara, circa 17 ani mai tarziu fata de
aceasta placuta. Probabil ca inscriptia marcheaza o data cand fortareata
a fost reconstruitd, sau poate numai un turn sau parti dintr-un turn. De
asemenea, este posibil ca ea sa fie pastratd doar partial (FENESAN 2006,
148). In cetatea interioara este posibil ca turnurile sa fi fost recladite din
piatra. Dealtfel, CELEBI chiar aminteste faptul ca fiecare dintre porti
avea o inscriptie similara celei raimase in Piata Libertatii.

A circulat multa vreme o traditie locala care spunea ca sub cladirea
Primariei Vechi, in Piata Libertatii, ar fi existat o baie turceasca, dar in-
scriptia despre care s-a crezut ca sustinea acest lucru marcheaza de fapt
alt eveniment din istoria urbana a Timisoarei. Tocmai de aceea, desco-
perirea bailor din Piata Libertatii (MICLE, BALACI CRINGUS & TIMOC
2015) este un moment unic in incercarea de a intelege orasul otoman.

Baia, sau hammam, cum i se spune in turceste, este un element cen-
tral al culturii orientale, deopotriva spatiu de socializare, dar gi spatiul
unde se face pregatirea trupului si sufletului pentru rugaciune. Locul
in care au fost descoperite ruinele uneia dintre cele patru bai turcesti
mentionate de Evliya CELEBI (FENESAN 2006, 146) nu este intAmplator.
Urbanismul otoman are la baza o unitate de organizare a teritoriului ex-
trem de importanta numita kiilliye (KOSTOF 1995, 457), care reprezinta,
in fapt, o grupare de edificii organizate in jurul unei moschei, toate re-
prezentand, de obicei, fundatia pioasa a unui sultan. Aceasta unitate te-
ritoriala trebuie deosebitd de centrul administrativ al oragului, adeseori
localizat intr-o citadeld, sau de centrul comercial, reprezentat de bazar
(KOSTOF 1995, 457). Kiilliye includea, pe langd moscheea dedicatd de
obicei sultanului, cum este cea din Piata Sf. Gheorghe, aflata in imediata
vecinatate a bailor descoperite in Piata Libertatii, scoli coranice, o buca-
tarie, institutii caritabile, toate parte dintr-un waqf sau fundatie pioasa
si, de obicei, o baie publica.

Sapaturile preventive din 2013-2016 au descoperit fazele I si II ale
bailor turcesti, o cladire identificata a fi ,Hambarul Mare”, sistemul de
aductiune si evacuare a apei, precum si urmele unor portiuni de strazi
de lemn ce margineau acest sector de cladiri (MICLE, BALACI CRIN-
GUS & TIMOC 2015, 557). Sapaturile au relevat urmele unei planimetrii

MM‘U

M Foto 5. Pldcuta explicativd a descoperirilor din Piata Sf. Gheorghe
M Photo 5. The plaque explaining the discoveries in Sf. Gheorghe Square

W Foto 6. Marcaj in pardoseala strdzii privind descoperirea unei locuinte
de secol XVII

W Photo 6. A marking in the pavement regarding the discovery of a 17 century
dwelling
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clasice de hammam otoman de secol XVI-XVII, cu identificarea a 12
incdperi. Centrul compozitiei 1l reprezinta un spatiu octogonal acoperit
probabil cu cupold. Intregul plan este sectionat brutal de o conducta
ulterioara, aceasta gi alte asemenea interventii utilitare au ingreunat cer-
cetarile si materialul arheologic. Urmele descoperite ne lasa sa citim cele
trei sectiuni principale ale unui asemenea edificiu: soyunmalik (incape-
rea rece), iliklic (spatiul de tranzitie), sicalik (incaperea calda, cu aburi),
la care trebuie adaugat cuptorul, kulhan, operat de obicei din exterior.
In contextul timisorean, al unui oras construit predominant din lemn
si pamant, cladirile din zidarie, cum este cazul acestei bai, au un rol
foarte important. in centrul compozitiei trona spatiul principal de soci-
alizare, soyunmalik, unde se discuta politica si se faceau afaceri, discutii
insotite de ceai gi gustari. Fara a insista prea mult asupra descarcarilor
arheologice, prezentate in detaliu in articolul citat aici (MICLE, BALACI
CRINGUS & TIMOC 2015, 569), trebuie totusi subliniata importanta co-
losala pe care o reprezinta aceasta descoperire, mai ales in contextul in
care aceastd etapéa a istoriei noastre inca reprezinta o ,pagina alba din
trecutul orasului” (MICLE, BALACI CRINGUS & TIMOC 2015, 557).

Sansa de a avea descoperiri arheologice chiar in centrul orasului,
care sa ne arate, aidoma unor hublouri in timp, o parte din lumea pierdu-
ta a beilor otomani, ar fi putut fi fructificatd mai bine. Odata descoperite,
si nu indeajuns deslusite, urmele bailor turcesti din Piata Libertatii au
fost acoperite la loc si marcate stangaci in pardoseala. Intr-o piata care
si-a pierdut orice pavaza verde impotriva caniculei specifice pustei ba-
natene, nimeni nu vrea sa caute in pardoseala si sa inteleagéd ce inseam-
na cele cateva dungi rosii care intrerup cercurile concentrice ale Pietei
Libertatii. Numai dupa o observare atenta se poate deslusi o placuta me-
talica in caldardm care sa-i explice trecatorului ce reprezinta cele cateva
dungi pierdute care, chipurile, urmaresc conturul vechilor bai turcesti.

In Piata Sf. Gheorghe, unde se afla Moscheea Padisahului Biruitor,
edificiul religios cel mai impozant al oragului, s-au pastrat cateva urme.
O pléacuta incearca sa deslugeasca originea lor. Lucrul este mai greu de
realizat decét pare, mai ales ca nici specialistii nu au deslusit cét gi ce
se mai pdstreazd din marea moschee. Stim ca otomanii obignuiau sa
utilizeze bisericile pe post de moschei, adaptdndu-le sumar la cutumele
cultului musulman. Aici se pare ca au utilizat material dintr-o construc-
tie mai veche, goticd, spun arheologii. Aceastd moschee a fost agadar
construitd/adaptata in epoca de glorie a Imperiului Otoman. Sa nu uitdm
totusi cd ne aflam in perioada lui Suleyman Magnificul, cAnd Mimar
SINAN era practic arhitectul gef al imperiului, intr-o perioada cind se
fonda clasicismul otoman in arhitecturd. Mai existd multe intrebari la
care aceste urme arheologice ne-ar putea raspunde. Este greu de inteles
de ce aici s-au pastrat urmele descoperite si in Piata Libertatii nu, mai
ales ca in Piata Libertatii descoperirile erau mai ample si inteligibile.

In Piata Tarcului sau pe strada Vasile Alecsandri este folosit acelasi
tip de limbaj stilistic pentru a ne revela oragul pierdut. Un marcaj in
pardoseald, citeva panouri explicative sunt unicii martori ai trecutului.
Lumea lui Evliya CELEBI pare iremediabil pierduta.

Orasul viitorului

B Cind in 2014 pietele din centrul orasului erau transformate in gan-
tiere arheologice, parea evident pentru orice timigorean ca scoaterea
acestor ruine la lumina ar fi un soi de impacare a spiritului banatean
pro-occidental cu ,barbarii” otomani din filmele propagandiste comu-
niste. Lumea otomana si cea austriaca parea ca vor fi impacate printr-un
gest rafinat de reabilitare urbana, o sansa istorica ce vine o data la 300
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B Foto 7. Povestea descoperirilor arheologice din
Piata Tarcului

B Photo 7. The story of the archaeological finds in
Tarcului Square

and drainage system, as well as traces of
portions of the wood-paved streets that
bordered this sector of buildings (MICLE,
BALACI CRiNGUS & TIMOC 2015, 557).
The excavations revealed the traces of the
classical layout of an Ottoman hammam
from the 16"-17" century, identifying 12
rooms. The centre of the composition is
an octagonal space, probably covered
with a dome. The whole layout is brutally
cut off by a subsequent pipeline; this and
other similar utilitarian interventions
impeded the research and the archaeo-
logical material. The traces discovered
show us the three main sections of such
an edifice: soyunmalik (cold room), iliklic
(transitional space), sicalik (hot steam
room) to which a furnace, kulhan was
added, usually operated from outside.
In the context of Timisoara, a town built
predominantly of timber and earth, ma-
sonry buildings, such as this bath, have a
very important role. The main socialising
space, soyunmalik, occupied the centre
of the composition, where politics and
business were discussed, followed by tea
and snacks. Without insisting too much
on the archaeological excavations de-
tailed in the article quoted here (MICLE,
BALACI CRINGUS & TIMOC 2015, 569),
the colossal importance of this discovery
has to be emphasised, especially in the
context in which this phase of our his-
tory is still a “white page in the past of



the city” (MICLE, BALACI CRTNGUS &
TIMOC 2015, 557).

The chance to have archaeological
finds right in the centre of the city, which
would show us, like some windows in
time, a part of the lost world of Ottoman
Beys, could have been better seized. Once
discovered, and not sufficiently clarified,
the traces of the Turkish baths in Lib-
ertatii Square were covered over again
and signalled clumsily in the pavement.
In a square that has lost all its green shield
against the heat waves that are specific to
the Banat Plain, nobody wants to look for
and understand the few red stripes drawn
on the pavement that interrupt the con-
centric circles of Libertatii Square. We
can discover a metal plaque in the cob-
blestone pavement only after a careful
observation, which tries to explain to
passers-by what the few missed stripes
represent, that they apparently follow the
outline of the old Turkish baths.

Some traces were preserved in Sf.
Gheorghe Square, where the Grand
Mosque of Suleiman, the most imposing
religious building of the town was lo-
cated. A plaque tries to clarify their ori-
gin. This is harder to accomplish than it
seems, especially since specialists have
not been able to figure out how much and
what remained from the grand mosque.
We know that the Ottomans used to use
the churches as mosques, adapting them
to the customs of the Muslim cult. Here
they seem to have used the material from
an older building, a Gothic one, accord-
ing to archaeologists. This mosque was
thus built/adapted in the glory days of the
Ottoman Empire. Let us not forget, how-
ever, that we are in the time of Suleiman
the Magnificent when Mimar SINAN was
practically the chief architect of the em-
pire, at a time when the classical period
of Ottoman architecture was founded.
There are still many questions that these
archaeological finds could answer. It is
hard to understand why the discovered
traces have been preserved here and not
in Libertatii Square, especially as in Lib-
ertatii Square the finds were greater and
more comprehensible.

The same type of stylistic language
is used in Tarcului Square or Vasile
Alecsandri Street to reveal the lost town.
A marking in the pavement, some explan-
atory panels are the only witnesses of the
past. Evliya CELEBI’s world seems irre-
trievably lost.

The city of the future

® When in 2014 the squares in the city
centre were transformed into archaeo-
logical sites, it seemed obvious to all the
residents of Timigoara that bringing these
ruins to light would be a reconciliation
of the pro-western Banat spirit with the
Ottoman “barbarians” from the commu-
nist propaganda films. The Ottoman and
Austrian worlds seemed to be reconciled
through a refined gesture of urban reha-
bilitation, a historical chance that appears
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W Foto 8. Marcarea in pardoseald a locului unde s-au gdsit urmele prezumtivei moschei Ali Bei
B Photo 8. A marking in the pavement where the possible traces of Ali Bey’s mosque were found

de ani. Trei ani mai tarziu, putem afirma, cel mult, ca s-a facut un com-
promis. Lumea otomana a fost ingropata la loc, ldsata unor generatii mai
vrednice s-o0 scoatd la lumina. Niste timizi martori in pardoseald mar-
cheaza sumar descoperirile arheologice, care sunt absolut remarcabile,
cu atdt mai mult cu cat aceasta parte din istoria noastra este foarte putin
studiata. Un oras care va deveni Capitala Europeana a Culturii in 2021,
printr-un slogan care face referinta la lumina,* a hotarat sa oculteze o
parte esentiala din trecutul sau.

Intrebarea care se pune este de ce s-a luat aceasta decizie, in ciuda fap-
tului ca se afirmase in repetate randuri (STRUGARIU 2015) ca ruinele din
Piata Libertatii vor fi scoase la lumina si restaurate. In momentul luarii
acestei decizii, numerosi oameni de cultura si arheologi au facut un lant
uman in jurul ruinelor tocmai pentru a impiedica acest proces. Arheologul
Florin DRASOVEANU a declarat cu aceasta ocazie intr-unul dintre ziarele
locale: ,,Aceasta solutie a ingroparii bailor nu inseamna conservarea lor.
Este o idee falsa. Solutia acoperirii inseamna ca le acoperim si procesul
de degradare continua. Deci faptul ca dupa 20, 30, 50 de ani vor putea fi
descoperite si puse in valoare este o minciuna sfruntata. Peste 20, 30, 50 de
ani aceste vestigii nu vor mai exista, se vor distruge. Ceea ce dorim noi este
ca aceste vestigii sa fie in primul rdnd conservate” (STRUGARIU 2015).
Sortite intunericului, intr-un oras care se vrea al luminii, ruinele vechilor
bai igi vor continua somnul pentru cine stie céte alte generatii, pana cand
vom invata sa acceptdm si sa respectam trecutul.

Vitregit de vechile sale ruine, spatiul public a fost mobilat, in schimb,
cu artd moderna. La fel de stinghere, raportat la scara mare a pietei, ca si
placuta care marcheaza locul ,ingropaciunii” ruinelor otomane, statuile
sunt lipsite de orice explicatie, cum ar fi, sd spunem, numele sculptorului.

Sculptura baiatului cu telefon, realizata de sculptorul Bogdan RATA,
pare stinghera intr-o piata defrigata de vegetatie, topitd de razele soarelui
de vara din pusta Banatului. Verile toride de la Timigoara nu iarta grese-
lile celor care modeleaza spatiul urban. Caldardmul incins ucide orice
intentie de a admira sculptura de metal a baiatului cu telefon. Acesta,
parca emblematic, intoarce spatele ruinelor ingropate ale vechiului orag
otoman.

4 ,Shine your light — Light up your city!” — sloganul candidaturii pentru Capitala Europe-
ana a Culturii 2021.
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W Foto 9. ,De-a telefonul’, sculptor Bogdan RATA, Piata Libertditii
W Photo9. “On the phone’, sculptor Bogdan RATA, Libertditii Square

In loc de concluzii...

W in prag de a deveni capitala culturali a occidentului, auto-proclaman-
du-se un oras al luminii, Timigsoara a ratat sansa istorica de a-gi des-
coperi trecutul, pitind in intuneric orasul oriental de sub epiderma sa
contemporand. Spatiile urbane reabilitate par un compromis indoielnic
intre istorie si contemporaneitate.

Aceste reabilitari lasa senzatia unei oportunititi ratate, ca si cum
spiritul avangardist propovaduit in strategiile locale ar fi fost inecat in
tirania euro-ului pe metru patrat. Desi sloganul candidaturii ne indeam-
nd la autoiluminare si simt civic, deciziile din spatiul urban par strict
comerciale. Noul PUG si strategiile recente de urbanism nu sesizeaza
nici ele timpul istoric pe care-l traieste oragul.

Timigoara nu mai este cetatea din mlastina, aflatd la margine de
imperii, ci un pol de crestere, un bulb de lumina, ca sa fim in acelasi
registru cu sloganul capitalei culturale, intr-o retea mai ampla, trans-
nationald, a oragelor europene. Diferenta intre Timisoara demolata si
reconstruita de acum 300 de ani, fara niciun fel de preocupare pentru
etapele anterioare sau vointa cetatenilor sai, si Timigoara actuald este
una fundamentala. Din pacate, edilii sai nu inteleg intotdeauna acest
moment istoric gi continua sd modeleze spatiile urbane cu aceeasi masu-
rd ingustd a améanarii si ingroparii dilemelor sub pres.
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once every 300 years. Three years later we
can say that a compromise has been made
at most. The Ottoman world was buried
once again, left to generations more wor-
thy to bring it to light. Some timid traces
in the pavement signal the archaeologi-
cal discoveries, which are absolutely re-
markable, all the more so since this part
of our history is hardly explored. A city
that will become the European Capital of
Culture in 2021, with a slogan referring
to light,* decided to conceal an essential
part of its past.

The question is why this decision was
made, despite the fact that it had been re-
peatedly stated (STRUGARIU 2015) that
the ruins in Libertatii Square would be
brought to light and conserved. At the
time this decision was made many peo-
ple of culture and archaeologists formed
a human chain around the ruins to hin-
der this process. Archaeologist Florin
DRASOVEANU declared on this occa-
sion in one of the local newspapers: “This
solution of burying the baths does not
mean preserving them. It is a false idea.
This solution of covering them means
that we cover them and the process of
their degradation continues. So the fact

4 ,Shine your light — Light up your city!” — the
slogan of the city candidacy for the title of
European Capital of Culture in 2021.



that they can be discovered after 20, 30,
50 years and will be presented is a blatant
lie. These vestiges will no longer exist,
they will be destroyed in 20, 30, 50 years.
The preservation of these vestiges is what
we primarily want” (STRUGARIU 2015).
Doomed to darkness in a city that wants
light, the ruins of the old baths will con-
tinue to sleep for who knows how many
other generations until we learn to accept
and respect the past.

Deprived of its old ruins, the public
space was furnished, instead, with mod-
ern art. On the large scale of the square
these statues, devoid of any explanation,
such as, say, the name of the sculptor,
are just as clumsily placed as the plaque
marking the “burial” place of the Otto-
man ruins.

The sculpture of the boy with a phone
made by the sculptor Bogdan RATA
seems lonely in a square with no vege-
tation, melted by the rays of the summer
sun from the Banat Plain. The torrid sum-
mers in Timigoara do not forgive the mis-
takes made by the urban planners. The
hot cobblestone pavement kills any intent
to admire the metal sculpture of the boy
with phone. He turns, almost emblemati-
cally, his back to the buried ruins of the
old Ottoman town.

Instead of conclusions...

®m On the threshold of becoming the cul-
tural capital of the west, proclaiming
itself a city of light, Timisoara missed
the historic chance to discover its past,
leaving the oriental town in the dark-
ness under its contemporary layers. The
rehabilitated urban spaces appear to be
a doubtful compromise between history
and contemporaneity.

These conservation works leave the
feeling of a missed opportunity, as if the
avant-garde spirit preached in local strat-
egies was drowned in the tyranny of the
euro per square metre. Although the slo-
gan of candidacy urges us to self-enlight-
enment and civic sense, the decisions in
the urban space seem strictly commer-
cial. The new General Urban Plan (PUG)
and the recent urban planning strategies
do not even notice the historical time the
city is experiencing.

Timigoara is no longer the fortress in
the swamp, located at the edge of empires,
but a growth pole, a light bulb, to remain
in the same register as the slogan of the
capital of culture, in a wider, transnation-
al network of European cities. The differ-
ence between the town of Timigoara de-
molished and rebuilt 300 years ago with-
out any concern for the previous stages
or the will of its citizens, and the current
Timisoara is a fundamental one. Unfor-
tunately, its elders do not always under-
stand this historic moment and continue
to shape urban spaces with the same nar-
row measure of postponing and sweeping
dilemmas under the mat.
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Pietonizarea spatiilor publice
din cartierul Cetate din Timisoara

B Rezumat: Spatiul public urban a evoluat de-a lungul timpului atat din
punct de vedere formal, cdt si din punct de vedere functional. Spatiile urbane
ale Timisoareli, reproiectate in secolul al XVIII-lea ca piete de reprezentare, au
urmat tendintele fiecdrei epoci. Astfel, la sfarsitul secolului al XX-lea si ince-
putul celui de-al XXI-lea, au apdrut initiative pentru revigorarea vietii urbane
prin actiuni de pietonizare a unor piete si strazi din cartierul central, Cetate.
Tendinta s-a mentinut pand in ultimii ani, urmarind cresterea atractivitatii
centrului pentru pietoni. Articolul prezintd un punct de vedere critic referitor
la calitatea spatiilor urbane pietonizate, bazat atdt pe observatii proprii, cat
si pe rezultatele unui sondaj de opinie realizat pe internet, concentrindu-se
asupra amenajarii celei mai recente si controversate: cea a Pietei Libertatii.

B Cuvinte cheie: spatiu public, evolutie, atractivitate, evenimente comuni-
tare

Introducere:
rolul si importanta spatiilor publice urbane

B Spatiul public urban a cunoscut, in decursul timpului, forme, functiuni gi
grade de importanta diferite in contextul vietii comunitatilor. Desi Antichita-
tea ne-a lasat urme ale unor spatii publice remarcabile, este de interes astazi
a considera formele urbane ce se pastreaza pana in contemporaneitate, adica
cele din Evul Mediu incoace. Indiferent de momentul in care a aparut in
cadrul tesutului urban, un spatiu public atractiv va oferi oportunitati pen-
tru activitati comune, pentru participarea la actiuni publice. Ca locuri de
intlnire, strazile, pietele, cheiurile, spatiile verzi etc. pot deveni spatii de
socializare, recreere si delectare, atat prin animatia pe care o confera simpla
prezenta a multor persoane in cadrul lor, cét si prin oferta de evenimente, fie
ele culturale, ludice, sportive sau de alta natura. Stephen CARR spune cd ,,pe
masuréa ce [evenimentele] se repeta, spatiile publice devin vehicule ce aduc
semnificatii comunitare pozitive”.

Camillo SITTE, in atat de fascinanta sa lucrare Arta construirii oragelor”,
considera ca estetica si varietatea spatiilor urbane ,,vechi” sunt calitétile ce
le confera acestora atractivitate: ,,Aceste neregularitati aproape tipice ale
pietelor vechi se explica prin evolutia lor in decursul secolelor”. Prin com-
paratie, ,,se acorda astazi [sfarsitul secolului al XIX-lea — nota autorului] o
importantd speciald aliniamentelor interminabile gi riguros rectilinii si, de
asemenea, pietelor de o regularitate impecabila. De fapt, aceste lucruri duc
la monotonie”; ,,cautarea simetriei a devenit astézi o boala la moda” (SITTE
1992, 45, 48).

1 Arhitect, dr., profesor universitar la Universitatea Politehnica din Timigoara, Romania.
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Creating Pedestrian Public
Spaces in the Cetate
District of Timisoara

B Abstract: Urban public space has devel-
oped over time in terms of shape as well
as regarding its function. The urban spaces
of Timigoara, redesigned in the 18" centu-
ry as representative squares, followed the
trends of each era. Thus, at the end of the
20" century and the beginning of the 21%
century, initiatives were launched aiming
at the revitalisation of urban life by trans-
forming certain squares and streets of the
central, Cetate [Fortress — transl. note] Dis-
trict into pedestrian areas. This trend was
pursued until recent years, with the aim to
enhance the attractiveness of the centre for
pedestrians. This article displays a critical
point of view regarding the quality of these
pedestrian urban spaces, based on the au-
thor’s own observations as well as on the
results of an online survey about the most
recent and controversial developments:
those in Libertatii Square.

B Keywords: public space, development,
attractiveness, community events

Introduction: the role
and importance of urban
public spaces

m Over time, the urban public space saw
various shapes, functions, and levels of
significance in connection with the life
of the communities. Although Antiquity
left us traces of remarkable public spaces,
what is of great interest today is to con-
sider those urban patterns that have been
preserved until our ages, that is those de-
veloped starting from the Middle Ages un-
til today. Irrelevant of the moment when
an attractive public space was included
in the urban fabric, it provides opportu-
nities for common activities and for par-
ticipation in public actions. As they are
meeting points, the streets, squares, em-
bankments, green areas, etc. can become
spaces for socialising, recreation, and
enjoyment, due to the enlivenment given
simply by the presence of many people, as
well as due to the offer of cultural, play-
ing, sporting, or other types of events.
According to Stephen CARR, “As these
experiences are repeated, public spaces

1 Architect, PhD, university professor at the Po-
litehnica University of Timisoara, Romania.



become vessels to carry positive commu-
nal meanings.” (CARR et al. 1992, 344).”

In his fascinating work entitled The
Art of Building Cities, Camillo SITTE con-
siders that aesthetics and the variety of
“old” urban spaces are the qualities which
grant them attractiveness: “These almost
typical irregularities of ancient plazas are
due to their evolution throughout centu-
ries.” By contrast, “nowadays [at the end of
the 19" century — author’s note] a special
importance is given to interminable align-
ments and rigorous lines, and to squares
of an unimpaired regularity. In fact these
things result in monotony”; or “today the
search for symmetry became a fashion-
able disease” (SITTE 1992, 45, 48).

Not only were mediaeval squares
charming through the naturalness of
their answers to the constraints arising
during time, and not only were they of an
extraordinary morphological variety, but
they were and still are animated, hosting
throughout centuries events of special
significance for the respective communi-
ties. Although the Renaissance era intro-
duced strict rules regarding design and
symmetry, it still preserved its authen-
ticity and variety of solutions. It was the
Baroque era that conceived symmetry
and structure along axes as an incontest-
able necessity. The Baroque square is no
longer a space accommodating urban life,
but a representational space dimensioned
accordingly or a “recoil” needed to confer
due significance to certain remarkable
buildings or ensembles. It is not that life
is drained out of these squares, but liveli-
ness is not its essential feature any more.
The urban spaces that still exist today
in the historic centre of Timigoara were
designed during the 18" century as rep-
resentational squares.

If during the 19" century the public
space became “monotonous” in its as-
pect, and solutions were predictable and
strikingly similar in all cities on Earth,
in the greatest part of the 20" century
Modernism induces the explosion of the
urban space. The Athens Charter lays
the grounds of the International Style,
which, as its name indicates, is the same
in all parts of the world. The principles
of functionalism bend urban spaces to
the needs of traffic, in historic and new
districts alike. Streets and squares suffer
substantial modifications in their aspect
and infrastructure in order to meet the
needs of the omnipresent vehicles. Local
authorities commission traffic studies
and search solutions in order to fluidise it,
reduce pollution, minimise the effects of
the noise; however, no official studies ex-
ist regarding the problems of pedestrians,
and there are no departments specialised
in the public life of the city. The central
areas of Timigoara followed the trends of
the above mentioned eras: during the 19"
century and a great part of the 20" centu-
ry, representational squares were invaded
by new means of transport, as well as sub-
jected and altered according to the needs
of the intensifying traffic. The pedestrian
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Pietele medievale nu erau numai incintatoare prin naturaletea raspun-
sului la constringerile aparute in decursul timpului, nu erau numai de o
extraordinara varietate formala, ci au fost gi sunt animate, adapostind de-a
lungul secolelor evenimente de o deosebita importanta pentru comunitatile
respective. Desi Renasterea a introdus reguli stricte de compunere si sime-
trie, ea gi-a pastrat autenticitatea gi varietatea de solutii. Barocul este cel care
absolutizeaza necesitatea simetriei si generarea de axe. Piata baroca nu mai
este locul de desfagurare a vietii urbane, ci un spatiu de reprezentare dimen-
sionat ca atare sau un ,recul” necesar pentru a da importanta cuvenita unor
constructii sau ansambluri remarcabile. Viata nu dispare din aceste piete,
dar animatia nu mai este caracteristica lor esentiala. Spatiile urbane ce pot
fi vazute astazi in centrul istoric al Timisoarei au fost proiectate in secolul al
XVIII-lea ca piete de reprezentare.

Dacd in secolul al XIX-lea piata publicd devenise ,,monotona” ca aspect
si solutiile erau previzibile si izbitor de aseméanitoare in orasele lumii, in
mare parte a secolului al XX-lea Modernismul face sa explodeze spatiul
urban. Carta de la Atena pune bazele Stilului International care, aga cum o
spune numele, este acelasi pe toate meridianele lumii. Principiile functio-
nalismului, atat in cartiere istorice, cat si in cele noi, subordoneaza spatiile
urbane necesitatilor traficului. Strazi si piete sufera modificari majore ca
aspect si infrastructura pentru a raspunde nevoilor omniprezentelor au-
tovehicule. Administratiile locale comanda studii de trafic si cauta solutii
pentru a-1 fluidiza, pentru a reduce poluarea, pentru a minimaliza efectele
zgomotului produs, dar nu exista studii ale oficialitatilor privind probleme-
le pietonilor gi nu existd departamente specializate privind viata publica a
oragului. Spatiile centrale ale Timisoarei se vor supune tendintelor epocilor
amintite: in secolul al XIX-lea si mare parte din secolul al XX-lea, pietele de
reprezentare vor fi invadate de noile mijloace de transport si subjugate si
alterate de necesitatile traficului in crestere. Pe strazile de doar 10-13 metri
latime, pietonul este exilat pe trotuare laterale strimte, partial ocupate de
parcaje.

Sfarsitul secolului al XX-lea si inceputul celui de-al XXI-lea inregistreaza
o schimbare de paradigma. Ideea de spatiu public pentru oameni apare in
literatura de specialitate din ce in ce mai des. Kevin LYNCH (2012) vorbeste,
in 1960, despre felul in care oamenii percep si folosesc spatiul urban. Jane
JACOBS (1992), in 1961, opune viata urbana gi orasul coerent suburbaniza-
rii ce inflorea in jurul marilor orage americane. Rob KRIER (1979), in 1979,
considera ca strada gi piata urbana au fost declasate in secolul al XX-lea la
cel mai scazut nivel in ceea ce priveste semnificatia si simbolismul existent
in trecut. Jan GEHL (2001), in 1971, prezinta felul in care spatiul urban este
experimentat de oameni, sustindnd organizarea lui pentru uzul pietonilor si
biciclistilor, in forme ce raspund functional si estetic cerintelor si dorintelor
acestora. Donald APPLEYARD, in 1981, pune in directd dependentd numa-
rul relatiilor interumane ce apar intre locuitorii unor strazi si nivelul trafi-
cului de pe acea artera. El pledeaza pentru reducerea traficului in zone de
locuit in favoarea legaturilor de prietenie gi extinderii cercului de cunostinte
(APPLEYARD 1981).

In acest moment existd numeroase exemple de strazi si piete amenajate
prietenos pentru pietoni, bogate in mobilier urban, usor accesibile, cu trafic
redus gi limitat ca viteza sau exclus complet, spatiu adecvat unor evenimen-
te urbane si atractiv pentru locuitori gi vizitatori, iar lucrarile teoretizand
aceste idei sunt din ce in ce mai numeroase (notiuni ca traffic calming, sha-
red space, mixed use, livable streets etc. apar curent). Spatiul urban al seco-
lului al XXI-lea are o pozitie centrald in atentia edililor si profesionistilor,
iar momentele speciale sunt din ce in ce mai des petrecute in piata publica
in detrimentul unor spatii private. Transformari ale functionalitatii spatiilor
urbane centrale ale Timigoarei apar inca din anii '80, urméand tendintele de
crestere a atractivitatii lor pentru pietoni.
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(redesenarea scuarului in stil baroc)

M Foto 1. Piata Unirii: in 1860 (piatd de alimente), la Unirea din 1919 (piata paradei militare), amenajdrile din anii '70 (scuar verde) si ‘80

P

M Photo 1. Unirii Square: in 1860 (food market), during the Union in 1919 (the square of the military parade), the works in the 1970s

(green square), and in the 1980s (redesigning the square in Baroque style)

Actiuni de pietonizare
a spatiilor publice centrale din Timisoara

M Desi atestatd documentar inca din secolul al XII-lea, Timigoara nu pas-
treaza nimic din structura urbanad medievald, fiind complet reconstruita in
secolul al XVIII-lea, dupa cucerirea austriaca. Noul orag, edificat dupa ce au
fost elaborate o serie de proiecte (majoritatea realizate pe plan local), este
structurat prin intermediul unor retele ortogonale de strazi, trasee complet
diferite de cele aleatorii i sinuoase ale oragului medieval si apoi turcesc.
Acest tipar a fost posibil datorita faptului c4, fiind ,Juat prin cucerire, intre-
gul teritoriu al oragului devine proprietatea Erariului (fiscului) care vinde
numai dreptul de folosire asupra terenului” (OPRIS 1987, 41).

Structura policentrica a Timisoarei se datoreaza faptului ca, in afara car-
tierului central fortificat (denumit pana astazi Cetate), sunt proiectate alte
patru cartiere extra muros, adevirate localititi subordonate Cetitii. in retea-
ua ortogonala de strazi a fiecarui cartier a fost inserata cte o piata, marcAnd
o zona centrala a cartierului. Fiecare cartier avea caracteristici economice
si confesionale distincte de care locuitorii erau atasati si mandri (méandrie
si asumare care s-au pastrat pana in secolul al XX-lea). Timigoara are deci o
mare varietate de spatii publice, amplasate in toate zonele istorice ale orasu-
lui, ce au generat obignuinta utilizarii acestora de catre cetateni.

Asa cum s-a mai spus, rolul pietei publice in functionarea unui oras a
variat de-a lungul istoriei. Rol civic de adunare, amplasament pentru tér-
guri, tribunad pentru anunturi sau campanii politice, spatiu pentru parade
si spectacole, scenografii cu rol de reprezentare etc. Pietele centrale ale Ti-
misoarei, proiectate in perioada Barocului tarziu, au avut la origine in mod
preponderent rol de reprezentare. Concludent in acest sens este felul in care
a fost modificat din mers proiectul actualei Piete a Unirii (anterior denumita
Hauptplatz si Domplatz). ,,Initial, noua piata trebuia sa fie dominata doar de
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is exiled on the lateral narrow pavements
of the only 10-13 metres wide streets, par-
tially occupied by parking cars.

The end of the 20" century and the
beginning of the 21 century display a
change of paradigm. The concept of pub-
lic space for the people appears more and
more frequently in scholarly literature. In
1960 Kevin LYNCH speaks about the way
in which people conceive and use urban
space (LYNCH 2012). In 1961 Jane JACOBS
opposes urban life and the coherent city
with suburbanisation thriving around
huge American cities (JACOBS 1992). In
1979 Rob KRIER states that the street and
the urban square had been downgraded in
the 20" century to the lowest possible lev-
el regarding the significance and symbol-
ism they used to have in the past (KRIER
1979). In 1971 Jan GEHL presents the way
in which the urban space is perceived by
people, promoting its planning for the use
of pedestrians and bikers, in ways which
meet their needs and desires concerning
function and aesthetics (GEHL 2001). In
1981 Donald APPLEYARD sets a direct
correlation between the number of human
interactions occurring between the in-
habitants of certain streets and the level
of traffic on that axis. He pleads for the
reduction of traffic in residential areas
in favour of friendship relations and the
extension of the circle of acquaintances
(APPLEYARD 1981).

Nowadays there are many examples
for streets and squares which were trans-



formed in order to be pedestrian-friendly,
rich in urban furniture, easily accessi-
ble, having reduced and limited traffic
in terms of allowed speed or not allowing
traffic at all, spaces fitted for urban events
and attractive for inhabitants and tourists;
similarly, works formulating the theories
of such ideas are more and more numer-
ous (with frequently recurring terms like
traffic calming, shared space, mixed use,
liveable streets, etc.). The urban space of
the 21* century is central to town leaders
and professionals, and increasingly more
special events are located in the public
space, to the detriment of private spaces.
Certain transformations in the function of
the central urban spaces in Timigoara ap-
pear already during the 1980s, following
the trend of enhancing attractiveness for
pedestrians.

Actions for transforming the
central public spaces of Timisoara
into pedestrian areas

m Although documents suggest that Timi-
soara existed already in the 12 century,
the town did not preserve anything from
the mediaeval urban structure, as it was
entirely rebuilt in the 18" century, follow-
ing Austrian occupation. The new town,
built following the elaboration of a series
of designs (most of these were done local-
ly), is structured by a network of orthogo-
nal streets, resulting in entirely different
paths than the random and meandering
routes of the mediaeval and then Turkish
town. This pattern was possible due to the
fact that “taken by conquest, the entire
territory of the town becomes the property
of the Treasury, which sells only the right
to the use of the plots” (OPRIS 1987, 41).
The polycentric structure of Timigoara
is due to the fact that besides the central
fortified district (called until today Ce-
tate [Fortress — transl. note]), other four
districts were planned extra muros, real
settlements subordinated to the Cetate
District. In each orthogonal network of
streets of each district a square was in-
serted to mark the central zone of that dis-

= OVERVIEW
= RAPORT
= JELENTES

T mnssylein Nostra

Palatul Pregedintelui [...]. Dar, dupd mutarea Episcopiei Catolice de Cenad
din Seghedin la Timigoara, apare si ideea construirii unei catedrale si a unui
palat episcopal [...]. Gustul baroc pentru fast impune o piatd mai ampla. in
final, Piata Unirii ocupa suprafata a doua careuri” (OPRIS 1987, 46). Imagini
de epoca aratd in mod concludent felul in care, de-a lungul istoriei, spatiul
urban deservea nevoile populatiei, raspundea intentiilor administratiei gi se
subordona conceptiilor vremii (foto 1).

Actiunile de pietonizare a unor spatii urbane centrale din Timigoara s-au
desfagurat in mai multe etape si au inceput cu peste 30 de ani in urma. Prin
aceste initiative din centrul istoric, viata urbana a locuitorilor Timisoarei s-a
modificat treptat.

Piata Unirii a fost prima dintre pietele Cetatii Timigoarei in care circu-
latia vehiculara a fost restrictionatd, fiind, in aceastd prima etapa, permisa
doar pe latura de vest. Proiectul din anii 80 cuprindea refacerea fatadelor
cladirilor limitrofe, readucerea profilului pietei la forma convexa originala,
realizarea unei suprafete gazonate, proiectarea mobilierului urban si a cor-
purilor de iluminat, totul intr-un limbaj inspirat din registrul formal baroc,
stil al perioadei de constructie a zonei (proiectul a fost realizat de atelierul
condus de arhitectul Serban STURDZA si a fost premiat in 1987 de catre
Uniunea Arhitectilor din Romaénia).

Cea de-a doua actiune de pietonizare s-a realizat in 1988-1989 si a vizat
Bulevardul 30 Decembrie (fostul Corso, zond de promenada duminicald a
locuitorilor de vaza ai orasului, actualmente Piata Victoriei) (foto 2). Aceasta
initiativa, prin devierea traseului tramvaiului, a implicat scoaterea acestui
mijloc de transport de pe strada Alba Tulia. Aceasta strada ingusta, dedicata
exclusiv pietonilor prin initiativa amintitd, a implicat partiala pietonizare a
Pietei Libertatii de la cealaltd extremitate a traseului. Cele doua piete s-au
dovedit cadrul perfect de adunare a populatiei la evenimentele revolutiona-
re din decembrie 1989.

Cea mai recenta gi radicald actiune a fost realizata prin Programul de Rea-
bilitare a Spatiilor Publice din Centrul Istoric al Timisoarei, initiat in 2013 si
finantat majoritar din fonduri europene. Proiectele au fost elaborate de atelie-
rele arhitectilor Serban STURDZA, Radu MIHAILESCU si Luminita PASCU.
Este vorba de o suprafatad comparativ mare (aproximativ 46000 metri patrati
de pavaj pietonal se adauga suprafetelor deja amenajate anterior, insuméand o
zona pietonala de aproximativ 15 hectare) cu 10 strazi ce leaga cele patru pie-
te centrale (doar un traseu de tramvai i o strada locala taie aceasta arie) (fig.
1). Lucrarile, finalizate in 2015, au creat o varietate de spatii ce pot fi cadrul
pentru evenimente comunitare. Dar, dupd aproape doi ani de la incheierea
lucrarilor, este momentul pentru reflexii critice si pentru noi initiative, astfel
incat anul 2021, cAnd Timigoara va fi orasul roménesc desemnat capitala cul-
turala europeana, spatiile urbane sa fie puse in valoare la maximum.

M Foto 2. Piata Victoriei inainte si dupd pietonizarea din 1988-89
M Photo 2. Victoriei Square before and after being transformed into a pedestrian area in 1988-1989
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M Fig. 1. Zona pietonald din cartierul Cetate (Reabilitarea spatiilor...)
M Figure 1. Pedestrian area in the Cetate District (Reabilitarea spatiilor...)

Reflexii critice

B Trebuie amintit in primul find cd multe dintre strazile pietonale nu au
functiuni urbane atractive si au ramas doar spatii de trecere. Strada Ma-
ragesti, de exemplu este bordatd de depozitele Teatrului National, de par-
carea gi holul Hotelului Timisoara, de spitalul Municipal, de Spitalul Mi-
litar, de Sinagoga cartierului, inchisa inca din anii '80, in urma imputinarii
membrilor comunitatii evreiesti etc. Turnarea de covor asfaltic gi saracia si
conventionalul mobilierului urban (béanci si cosuri de gunoi!) afecteaza ima-
ginea unui spatiu urban central ce se anima doar cu greu, prin evenimente

trict. Each district had its own economic
and denominational features, to which
the inhabitants were attached to and were
proud of (this pride and identification
were preserved until the 20" century).
Thus, Timigoara has a large variety of pub-
lic spaces, located in all the historic areas
of the city, which generated the routine of
their use by the inhabitants.

As mentioned before, the role of
the public square in the life of a town
changed throughout history: civic role
as a place for gathering, an area suitable
for fairs, a platform for public announce-
ments or political campaigns, a space for
parades and shows, staged events with
a representational role, etc. The central
squares of Timisoara, designed in the late
Baroque era, initially had a predominant-
ly representative function. Conclusive in
this sense is the way in which the design
of the square today called Unirii (previ-
ously called Hauptplatz and Domplatz)
was modified during its implementation.
“Initially the new square should have
been dominated only by the Presidential
Palace [...]. But, after moving the Roman
Catholic Diocese of Cenad from Szeged to
Timigoara, the idea of building a cathe-
dral and a bishopric palace arose [...]. The
Baroque preference for splendour requires
a larger square. Finally, the Unirii Square
lays on the surface of two blocks” (OPRIS
1987, 46). Period images conclusively show
the way in which, throughout history, the
urban space served the needs of the pop-
ulation, met the intentions of the local
administration, and was subjected to the
ideas of that era (Photo 1).

The actions for pedestrianising certain
central urban spaces in Timigoara were
carried out in several phases, and started
around 30 years ago. Through these inter-
ventions in the historic centre, the urban

Beanla

W Foto 3. Lipsa functiunilor publice atractive: Strada Mdrdsesti (mobilier sdrac si amplasat mecanic, pardoseald din covor asfaltic etc.) si Piata Tarcului
M Photo 3. The lack of attractive public functions: Mdrdsesti Street (poor furniture placed mechanically, asphalt pavement, etc.) and Tarcului Square
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life of Timigoara’s inhabitants changed
gradually.

Unirii Square was the first among the
squares of the Cetate District where vehic-
ular traffic was restricted, being allowed
in the first phase only on the western side.
The design from the 1980s included the
conservation of all the adjacent buildings’
elevations, returning to the square’s orig-
inal convex shape, creating a green area,
designing the urban furniture and the
street lights, all these in a style inspired
by the formal Baroque register, which is
the style of the district’s construction pe-
riod (the project was carried out by the
studio led by architect Serban STURDZA
and was awarded in 1987 by the Union of
Romanian Architects).

The second action for creating pedes-
trian areas was carried out in 1988-1989
and targeted the 30 Decembrie Boulevard
(the former Corso, a Sunday promenade
area for the town’s inhabitants, today the
Victoriei Square) (Photo 2). Since this in-
itiative required the detour of the tram’s
itinerary, this means of transport had to
be eliminated from the Alba Iulia Street.
As this narrow street was dedicated ex-
clusively to pedestrians within the men-
tioned initiative, the partial pedestriani-
sation of Libertatii Square at the other end
of the path became also necessary. The
two squares proved to be a perfect place
where people could gather during the rev-
olutionary events in December 1989.

The most recent and radical action
was carried out within the Rehabilitation
of the Public Spaces in the Historic Centre
of Timisoara Programme launched in 2013
and financed mainly through European
Funds. The designs were elaborated by the
studios of architects Serban STURDZA,
Radu MIHAILESCU, and Luminita PAS-
CU. The programme was implemented in a
relatively large area (approximately 46000
square metres of pedestrian pavement was
added to the surfaces already carried out
in a previous phase, thus a total pedes-
trian zone of approximately 15 hectares
resulted), with 10 streets connecting the
four central squares (only a tram line and
a local street cuts through this area) (Fig-
ure 1). After finishing the works in 2015,
a variety of spaces were born, which can
ensure a proper frame for community
events. However, as almost two years have
passed since the programme was conclud-
ed, the time has come for critical reflec-
tion and new initiatives, so that in 2021,
when Timigsoara will be the Romanian
town chosen as the European Capital of
Culture, the urban spaces will be used at
maximum.

Critical reflections

B First of all one should mention that
many of the existing pedestrian streets do
not have attractive urban functions, and
have remained only spaces for passing

W Foto 4. Curti interioare din Cetatea Timisoarei; putine sunt placut amenajate, dar si

through. For example, Maragesti Street acestea sunt prea putin animate
is bordered by the warehouses of the Na- B Photo 4. Interior courtyards inside Timisoarei Fortress; only a few are nicely arranged, and
tional Theatre, the parking and hallway of even these are scarcely animated
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punctuale. De altfel, nu este singurul spatiu central pietonal lipsit de functi-
uni publice atractive: Piata Tarcului si strazile limitrofe, de exemplu, aflate
in zona Tribunalului (Palatul Dicasterial) si a birourilor notariale, este la fel
de putin atractiva pentru pietoni (foto 3).

Chiriile ridicate si lipsa unor politici de atragere a functiunilor de interes
pentru populatie afecteaza si ele popularitatea zonelor centrale. Reprezen-
tantele bancare si de telefonie mobila, farmaciile si spatiile capsulate pentru
jocuri sunt cel mai bine reprezentate in Piata Victoriei, de exemplu. Cafe-
nelele, barurile gi alimentatia publica, mai ales vara, cAnd ele isi deschid
terasele, sunt dintre putinele dotari atractive. Ele invadeaza pietele Victoriei
si Unirii si punctual chiar strazile ce le leaga.

Nu in ultimul rind, spatii de un deosebit potential sunt curtile interioare
(foto 4). De o mare varietate, relationate cu portaluri largi de strazi si piete,
curtile interioare pot oferi o ambiantd intiméa si placuta. Putine dintre ele
sunt amenajate adecvat, functionalizate gi puse in valoare.

Piata Libertatii

M Piata Libertatii este cea mai sudica si cea mai veche dintre pietele realizate
in secolul al XVIII-lea, orasul fiind reconstruit de la sud la nord. Denumita
initial Paraden Platz, piata a fost delimitata de unele dintre cele mai vechi
constructii din Timisoara actuala, reprezentdnd puterea militarad si civila:
Comenduirea Garnizoanei (fostul Generalat), fosta Cancelarie de Razboi

the Timigoara Hotel, by the Hospital of the
Municipality, the Military Hospital, the
district’s synagogue, closed in the 1980s
as a consequence of the decrease of the
Jewish community, etc. The surfacing of
the road with asphalt, the scantiness and
conventionality of the urban furniture
(benches and dustbins!) affect the image
of a central urban area, which is hardly
animated, only through occasional events
in certain areas. By the way, this is not
the only pedestrian central area lacking
attractive public functions: for example
Tarcului Square and the neighbouring
streets, situated in the area of the Palace
of Justice and the notarial offices, is also
hardly attractive for pedestrians (Photo 3).

High rents and the lack of policies
targeting the introduction of functions
which would be of interest for the popu-
lation affect as well the popularity of the
central areas. For example, the branches
of different banks and telecommunica-
tions companies, pharmacies and spaces
destined for games are mostly represented
in Victoriei Square. Coffee houses, bars,
and public alimentation, especially in the
summer, when terraces are also opened,
are among the few attractive establish-

W Foto 5. Piata Libertatii la mijlocul si sfarsitul secolului al XIX-lea. Plantarea arborilor si introducerea tramvaiului schimbd semnificativ aspectul pietei
W Foto 6. Piata Libertatii pand in 2013 si dupd 2015
W Photo 5. Libertdtii Square in the mid- and late 19 century. The planting of trees and the introduction of the tram line changes the square’s aspect significantly
M Photo 6. Libertdtii Square until 2013 and after 2015
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M Foto 7. Proiectul pentru Piata Libertdtii si realizarea sa (cu aliniament de arbori introdus ulterior)
B Photo 7. The design for Libertdtii Square and its implementation (with a line of trees planted subsequently)

ments. These invade the Victoriei and Un-
irii squares, and at certain points even the
streets connecting them.

Last but not least, interior courtyards
have a special potential (Photo 4). Being of
a great variety and communicating with
the streets and squares through large por-
tals, the interior courtyards can ensure an
intimate and delightful atmosphere. Yet,
only a few of these are properly arranged,
put into function, and used.

Libertatii Square

W Libertatii Square is the most southern
and the oldest of the squares created in
the 18" century, as the town was recon-
structed starting from the south to the
north. Initially called Paraden Platz, the
square was delimited by some of the old-
est buildings of present-day Timigoara,
representing military and civic power: the
Garrison’s Captaincy (former Generalat),
the former War Chancellery (today this
is the eastern wing of the Old City Hall),
the Old City Hall, and the Military Casi-
no. As it can be seen, either originally or
today, these buildings did not and do not
host attractive functions for the public.
This space underwent a series of transfor-
mations. Initially a paved square in order
to be suitable for military parades, it was
transformed substantially in 1868, when
it was planted with deciduous trees (Pho-
to 5). The change in the itinerary of the
tram in 1988-1989 transformed the square
into a green spot where passers-by could
relax under the trees. The statues of Vir-
gin Mary and Saint John of Nepomuk were
adorned with a water basin. A diagonal
walkway ensured the crossing between
the Operei and Unirii squares.

The radical transformation executed
in 2013-2015 is the most controversial
action within the historic centre rehabil-
itation programme. The reasons are mul-
tiple:

(astdzi aripa de est a Primariei Vechi), Primaria Veche si Cazinoul Militar.
Dupa cum se observa, nici la origine, nici actualmente aceste cladiri nu au
adapostit si nu addpostesc functiuni atractive pentru public. Acest spatiu a
suferit numeroase transformari. La origine o piatd minerald, cum era potrivit
a fi pentru paradele militare, ea este transformata semnificativ in 1868, cAnd
este plantatd cu arbori foiosi (foto 5). Schimbarea traseului tramvaiului in
1988-89 a transformat piata intr-un scuar de relaxare la umbra arborilor. Sta-
tuia Sfintei Maria si Sfantului Ioan Nepomuk era agrementata cu bazin de
apd. Un pietonal diagonal asigura circulatia de tranzit dintre pietele Operei
si Unirii.

Transformarea radicala suferita in 2013-2015 este cea mai controversata
amenajare dintre cele initiate pentru reabilitarea centrului istoric. Motivele
sunt multiple:

—Pe de o parte, pentru cd modificarile radicale au condus in mod inerent

la comparatia dintre situatia anterioara si cea prezenta (foto 6).

—Pe de alta parte, pentru ca nu s-a respectat proiectul initial, care fusese
foarte mediatizat. in locul imbogatirii fondului vegetal, s-a recurs la o
brutala defrigare, doar trei arbori (doi stejari plantati in 1923 de Regele
Ferdinand si Regina Maria si un platan) au scipat macelului. In fata
protestelor publicului si presei, au fost introduse doua aliniamente de
arbori cu siluete minore gi care nu se armonizeaza cu desenul pavajului
(foto 7).

—Nu in ultimul rAnd, pentru ca intentia primdriei de a crea un spatiu des-
tinat evenimentelor publice nu s-a materializat. La inaugurare, prima-
rul Timigoarei Nicolae ROBU spunea: ,,Un oras ca Timigoara are nevoie
de pulsatie cultural-artistica in aer liber si asta trebuie sa se intdmple
in piete. Un numar de copaci vor fi, att cit se potriveste sa fie, fard a
denatura si perturba scopurile pe care le urmarim cu Piata Libertatii.
Acolo vor fi in fiecare zi reprezentatii muzicale [...], vor fi caricaturisti,
pictori si aga mai departe. Asta trebuie sa se intdmple intr-o piata. Nu
trebuie sd fie o piatd moarta din punct de vedere al activitatilor” (STRU-
GARIU 2015). Dar astfel de activitati nu sunt zilnice sau periodice, ci
accidentale.

—1In timpul lucrérilor de reabilitare s-au gasit ruinele baii turcesti din
centrul oragului medieval. La momentul respectiv, Opinia Timigoarei
scria: ,, Timigorenii se vor putea mandri in curdnd cu un nou obiectiv
turistic. Piata Libertatii se va transforma pentru ca vizitatorii sa poata
admira ruinele bailor turcesti [...]. Pe o suprafatd de aproape 300 de me-
tri patrati, pardoseala baii turcesti va fi scufundata la circa 50 de centi-
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M Foto 8. Desenul de pardoseald al bdii turcesti
M Photo 8. The floor drawing depicting the Turkish bath

metri adadncime fata de nivelul pavajului, pentru ca un fragment din
ziduri sa poatd raméane descoperit”. Nici acest obiectiv nu a fost atins.
Urmele arheologice, atit de pretioase intr-un oras care nu pastreaza
nimic vizibil dintr-o istorie medievala de secole, au fost acoperite, si
un desen in pardoseald cu greu poate fi identificat de turisti ca urme
arheologice (foto 8).

— Prezentele statuare raportate la dimensiunile pietei sunt minore:
cercurile concentrice centrate pe statuia Sfintei Maria gi Sfantului
Ioan Nepomuk coplesesc monumentul in lipsa unor elemente care
sd aduca ansamblul la scara monumentului; cea de-a doua prezenta
statuara, Baiatul cu telefonul, este stinghera si perceptibila doar din
imediata apropiere, nefiind sustinutd de vreo alta prezenta (vegetatie,
altd prezenta statuara, element de fundal etc.); urmele fantanii publice
descoperite pe sit sunt gi ele greu detectabile si din altd familie for-
mala decét statuile (vezi foto 7; Baiatul cu telefonul nu se observa).

Pentru a detecta perceptia populatiei privind aceastd amenajare, am

initiat un chestionar on-line. Departe de a fi un sondaj concludent, cei 50
de respondenti pot da o idee privind opinia publica. Opiniile exprimate
sunt majoritar negative privind noua amenajare. Existd i un numitor co-
mun aproape omniprezent: dorinta ca prezente vegetale sd agrementeze
spatiul, mai ales in zilele toride de vara (fig. 2).

Concluzii

W Noile amenajari aparute prin pietonizarea treptata a centrului istoric a
Timigoarei au fost majoritar bine primite. Din pacate, cele mai vechi ame-
najari (anii ’80) sunt considerate superioare celor recente (2013-2015),
mai umane, mai bogate in vegetatie, mai placute. Piata Libertatii este
cea mai putin apreciata. Spicuiesc citeva comentarii din chestionarul
on-line:?

2 Aflat la: https://docs.google.com/forms/d/e/1FAIpQLScARs02Yo6_VSQDF- u8QDon3D-
Blyfjba_kOBhWuZ2W-eyy6A/viewform#responses.
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— These radical modifications inher-
ently lead to the comparison be-
tween the previous and the present
situation (Photo 6).

A further reason is that the initial de-
sign, which was intensively promoted
in the local media, was not followed.
Instead of enriching the stock of
plants, a brutal grubbing took place,
only tree trees (two oaks planted in
1923 by King Ferdinand and Queen
Maria and a plane tree) escaped the
butchery. Subsequently to the pro-
tests of the public and of the press,
two lines of trees of modest shapes
were planted, which do not suit the
pattern of the pavement (Photo 7).
Last but not least, the intention of the
City Hall to create a space for public
events did not come true. With the oc-
casion of the inauguration, the mayor
of Timisoara, Nicolae ROBU said: “A
town like Timigoara needs a cultural
and artistic vibration in open space,
and this should occur in squares.
There will be a number of trees, as
many as appropriate, without altering
and perturbing the aims we follow
for Libertatii Square. There will be
each day musical performances [...],
caricaturists, painters will be pres-
ent, and so on. This is what should
happen in a square. From the point of
view of activities, it ought not to be
a dead square” (STRUGARIU 2015).
However, such activities are not hap-
pening on a daily or periodical basis,
but accidentally.

During the rehabilitation works, the
ruins of a Turkish bath in the centre of
the medieval town were found. At that
moment the online news site, Opinia
Timigoarei wrote: “The inhabitants of
Timigoara will be able to rejoice soon
over a new touristic site. Libertatii
Square will be transformed, allowing
for visitors to admire the ruins of the
Turkish baths [...]. On a surface of al-
most 300 square metres, the floor of
the Turkish bath will be submerged
to an approximately 50 centimetres
in depth against the level of the pave-
ment, in order to let uncovered a frag-
ment of the walls”. Yet, this objective
was not carried out either. The archae-
ological remains, so precious in a town
which does not preserve anything vis-
ible from a centuries-long mediaeval
history, were covered, while a drawing
on the pavement can hardly be iden-
tified by tourists as archaeological re-
mains (Photo 8).

The presence of statues, when com-
paring them with the dimensions of
the square, is minor: the concentric
circles around the statue of Virgin
Mary and Saint John of Nepomuk
overwhelm the monument in lack
of certain elements which would
highlight the ensemble as such; the
other statue, Boy with a phone is sol-
itary and perceivable only at close
range, for not being supported by
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Care piata din zona centrala a orasului Timisoara este considerata de
dumneavoastra cea mai interesanta/placuta ?
49 msponses

Piata Liberatii
Piata Bf. Gheor...

35(71.4%)

a 5 10 15 0 5 30 35
[Which square in the central area of Timisoara do you consider to be the most interesting/pleasant?]

Va amintiti imaginea pietei Libertatii inainte de reamenajare ?
50 responses

®0a
@ Nu

[Do you remember how Libertatii Square looked like before its transformation?
96 % Yes; 4% No]

Daca raspunsul dumneavoastra anterior este DA, preferati imaginea
anterioara sau cea prezenta ?

S0 rasponses

@ Imaginea antarioara

@ Imaginea prezenta

@ Imaginea prezenta dar cu vegetatia
initiala integrata

@ Asfi preferat o combinatie infre cel..

@ Cain prolect, cu copacii pastratl

@ imaginea anlerioara imbunatatita

@ imaginea prezenta cu mal multi co...

@ Amterioara cu catewa imbunatabin...

@ Imaginea acteala, dar cu pomi mai,,,

[Ifyour previous answer was YES, do you prefer the former or the current design? 60 % The former
design; 26 % The current design]

Ce tipuri de mobilier urban ati observat in amenajarea pietei Libertatii ?
50 responses

@ statui

@ corpuri dé iluminatl

@ locuri de statbanci sl cosurl de gu...
@ acele volume sferice,Imbracate in.
@ pavajul si sferele bombe

@ Bilele

@ Daca este vorba de amenajarea a...
@ bénci §i coguri de gunoi, corpuri de .

mw

[What kind of urban furniture did you observe in the new design of Libertdtii Square?
Results: 20 % Statues; 6 % Lighting fixtures; 50 % Seating arrangements/benches and dustbins]

Cum apreciati prezentele statuare din piata ?

50 responses

@ pozilive

@ negative

@ indiferente

@ Nici pozittv nici negativ. Am observat
©a harta orasulul este atractiva atat
pentry turisti cat i pentru lacuitor, I...

@ “interesants

@ Nu as pute spune nici pozitive, nici
negative. Dar niti nu as pulea zice ca
fma impresiongaza sau imi face o...

[How do you view the presence of the statues in the square?
Results: 60 % positively; 32 % negatively]

Cum apreciati prezenta vegetatiei in piata ?
50 responses

@ pozitiva

@ negativa

@ Lipseste cu desavarsire il
@ care vegetatie? ca nu exsta
@ insuficienta

@ nu prea exista

@ care prezenta?

@ prea putind

PR

[How do you view the presence of vegetation in the square?
Results: 20 % positively; 52 % negatively]

Cum apreciati amplasarea locurilor de stat din piata ?
50 responses

@ poziliva

@ neqgstiva

@ insuficiente

@ Putin cam ciudat. Rectangulare
gratuit in refatie cu desenul pletel.

@ Nefolositoare pe timpul veril datorita
lipsei vegetatiel si teraselor

@ apreciez faptul ¢a bancile sunt
mobile. Nu apeciez fpiul ca suntc...

@ de-a dreptul haotica, fara logica

[How do you view the placement of seating arrangements in the square?
Results: 36 % positively; 54 % negatively]

Cum apreciati pavajul din piata (culoare, modalitate de amplasare etc.) ?
49 responses

@ poiliv

@ negativ

@ +F...Intentil bune, mal slab
materializate

[How do you view the square's pavement (colour, method of placement, etc.)?

Results: 59.2 % positively; 38.8 % negatively]

Considerati noua amenajare a pietei adecvata pentru urmatoarele tipuri de
evenimente ?
S0 mesponses

32(64%)

-3 (52%)

L] 5 10 15 0 25 30 35

[Do you consider the new square design appropriate for the following types of events?]

W Fig. 2. Procente semnificative: concerte, workshop-uri, manifestdri politice,
expozitii in aer liber

W Figure 2. Meaningful percentages: concerts, workshops, political events,
open air exhibitions
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~Irebuia sa se respecte proiectul care propunea suplimentarea cu
zeci de arbori, nu defrigsarea aproape totald. Acum e un spatiu care vara
(la temperaturi mari) si iarna (pe viscol sau frig) trebuie ocolit. Cel care
a ordonat acest tip de amenajare (ignorand proiectul) ar trebui sa fie
obligat sa stea pe o banca la soare méacar o jumatate de ora la temperaturi
de peste 35 de grade. De asemenea, trebuiau puse in valoare ruinele baii
turcesti descoperite arheologic, ca in extrem de multe exemple europe-
ne sau chiar in Roméania. Asta putea fi o zona umbritd, interesanta prin
vestigiile pe care le continea, un loc in care sa-ti placa sa stai sau sa-1
vizitezi pe indelete.”

»Da, tnainte de amenajare era un spatiu mult mai viu i mai uman. Sta-
team gi treceam pe acolo cu drag. Acum fug din acel loc din cauza soarelui.
Nu te imbie deloc s stai sa admiri piata. E doar un spatiu de trecere, parerea
mea.”

~Consider céa lipsa vegetatiei este cel mai deranjant lucru fata de vechea
amenajare.”

»Copaci, copaci, copaci. larba, iarba, iarba.”

Chirii atractive pentru functiuni potrivite, animarea curtilor interioare,
imbogatirea mobilierului urban sunt toate méasuri posibil de implementat.
Piata Libertatii rimane o problema nerezolvabila daca nu apar investitii ma-
jore.
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anything else (vegetation, other stat-
ues, background, etc.); the remains of
the public fountain discovered there
are hardly distinguishable as well,
and belong to a different formal set
than the statues (see Photo 7; the Boy
with a phone is unnoticeable).

In order to detect the perception of the
population regarding this project, I launched
an online poll. Far from being a conclusive
survey, the findings deducted from the an-
swers of 50 respondents can provide a clue
regarding public opinion. Most of the opin-
ions about the new setting are negative, and
there is a common denominator present in
almost all answers: the wish that plants ren-
der the space more agreeable, especially in
torrid summer days (Figure 2).

Conclusions

B The new settings resulted from the
pedestrianising of the historic centre of
Timigoara were mostly well received.
Unfortunately the oldest actions (in the
1980s) are considered superior to the re-
cent ones (2013-2015), regarded to be more
human, richer in vegetation, more pleas-
ant. Libertatii Square is the least appreci-
ated. I give a selection from the comments
to the survey:?

“They should have respected the de-
sign which proposed the planting of tens
of trees, not the almost complete grubbing.
Now we have a space which in summer
(when it is really hot) and in winter (in
times of a blizzard or when it is cold) has
to be avoided. The person who ordered this
type of town planning (and ignored the de-
sign) should be made to stay on a sunny
bench at least for half an hour, at a temper-
ature over 35 degrees Celsius. Likewise,
the archaeological findings of the Turk-
ish baths should have been properly dis-
played, as in extremely many European or
even Romanian examples. This could have
been a shady area, interesting due to the
relics it had, a place where people would
have liked to stay or to visit leisurely.”

“Yes, before the works it was a much
more vivid and human space. We were hap-
py to spend time there and pass by. Now I
am running away from there because of
the sun. It does not incite you at all to stay
and admire the square. In my opinion, it is
only a space to cross through.”

“I think that the lack of vegetation is
the most annoying thing as compared to
the former set-up.”

“Trees, trees, trees. Grass, grass, grass.”

Attractive rents for appropriate func-
tions, the animation of the interior court-
yards, the enriching of the urban furni-
ture, these all are measures possible to
implement. Libertdtii Square remains an
unsolved problem as long as major invest-
ments are not channelled there.

2 Published at https:/docs.google.com/forms/d/e/
1FAIpQLScARs02Yo6_VSQDF-_u8QDon3D-
Blyfjba_kOBhWuZ2W-eyy6A/viewform#res-
ponses.



Urban Space
and the Democratisation
of Landscape

A CASE STUDY:
LIBERTATII SQUARE IN TIMISOARA

W Abstract: The article aims at debating the
transformation of public space as a result of
the interaction and faulty processes of nego-
tiation between the administration and the
local community. Specifically, the analysis of
the recent transformations through the “reha-
bilitation” of an important square in the Ce-
tate District of Timigsoara — Libertdtii Square,
and of all the transformations that the new
space went through following this process.
Which is the new identity that has been cre-
ated and influenced by those in charge of
the city? And what is the meaning that local
people try to offer to an empty space? What
can a responsible administration do (what
is its role) in such cases and what does the
local administration of Timisoara do today?
Between objectivity and responsible action for
the benefit of community and city alike, and
subjectivity/demagogic and obsessive action.

B Keywords: public space, cultural land-
scape, democratisation of landscape, com-
munity, constitutional law, power relations,
planning and administration, urban dimen-
sion, heritage

B This article was completed in its current
form while in Timigoara there were regis-
tered over 42 degree Celsius in the shade.
Shade has currently become a luxury in the
squares of Timigoara, and especially in the
newly rehabilitated Libertatii Square. Here,
at pavement level, temperatures easily reach
values over 50° Celsius.

More than two years ago, by a common
stand taken together with many non-gov-
ernmental organisations and civic initiative
groups from many cities in Romania, the
Romanian Landscape Architects Association
— AsoP drew the attention of public opin-
ion and state institutions “on actions and/
or intentions to destroy, degrade, or decrease
some important urban parks and green spac-
es in the cities.” (Declaratia...) In spite of an
apparently local character, the phenomenon
has been constantly intensifying and has
been transformed into a kind of trend, into

1 Landscape engineer, PhD candidate at the Po-
litehnica University of Timigoara, Romania.
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B Andrei CONDOROS'

Spatiul urban
si democratizarea peisajului

O ANALIZA DE CAZ:
PIATA LIBERTATII DIN TIMISOARA

B Rezumat: Articolul isi propune sa dezbatd transformarea spatiul public
ca rezultat al interactiunii si al proceselor defectuoase de negociere dintre
administratie §i comunitatea locald. Concret, analiza recentei transfor-
madri prin ,reabilitare” a unei importante piete din Cartierul Cetate din
Timisoara — Piata Libertatii — §i a tuturor transformarilor pe care noul
spatiu le-a cunoscut in urma acestui proces. Care este noua identitate
creata gi influentata de cei care se ocupd de oras si care sunt semnifica-
tiile pe care localnicii incearca sa le ofere unui spatiu gol? Ce poate face
o administratie responsabila (care este rolul ei) in asemenea cazuri si ce
face administratia Timisoarei astdzi. Intre obiectivitate si actiune respon-
sabild, in folosul comunitatii si a oragului, i subiectivitatea/actiunea de-
magogica si obsesiva.

B Cuvinte cheie: spatiu public, peisaj cultural, democratizarea peisajului,
comunitate, drept constitutional, relatiile de putere, planificare si adminis-
trare, dimensiunea urbana, patrimoniu

B Articolul de fata a fost finalizat in forma actuala pe cand, la Timigoara, se
inregistrau valori termice de peste 42 de grade Celsius, la umbra. Umbra a
devenit actualmente un lux in pietele din Timisoara si, in mod deosebit, in
Piata Libertatii, proaspat reabilitatd. Aici, la nivelul pavajului, temperatura
atinge lesne valori de peste 50° Celsius.

In urma cu mai bine de doi ani, printr-o pozitie comuna luata alaturi de
numeroase organizatii nonguvernamentale si grupuri de initiativa civica
din mai multe oragse din Roménia, Asociatia Peisagistilor din Roménia —
AsoP — tragea un semnal de alarma opiniei publice si institutiilor statului
»asupra actiunilor gi/sau intentiilor de distrugere, degradare sau diminuare
a unor importante parcuri urbane si spatii verzi din orage.” (Declaratia...) in
ciuda unui caracter aparent local, fenomenul se amplifica constant, trans-
forméandu-se intr-un soi de trend, intr-o totala lipsa de viziune urbana si
respect fata de cetateni, fapt ce reclama interventii corectoare la cel mai
inalt nivel (Declaratia...).

In contextul in care, la scara europeana si nu numai, cetatenii sunt afec-
tati vizibil de schimbarile climatice si de procesul de globalizare care con-
tribuie la fragmentare sociala, dezechilibru ecologic si, in final, la pierderea
identitatii culturale, la Timisoara, paradoxal, Primaria defrigseaza abuziv, in
2013, peste 52 de exemplare de arbori, amplasati atat pe strazile laturalnice,

1 Inginer peisagist, doctorand la Universitatea Politehnica din Timisoara, Romania.
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a total lack of urban vision and respect to-
wards citizens, claiming corrective interven-
tions at the highest level (Declaratia...).
Whereas at European level and beyond
citizens are visibly affected by climate
change and the process of globalisation con-
tributing to social fragmentation, environ-
mental imbalance, and, eventually, to loss of
cultural identity, in Timigoara, paradoxically,
the City Hall abusively grubbed in 2013 over
52 trees located both on side streets and in
the square, some with very high ecological
value (linden, horse chestnut, ash),? in order
to configure the geometry of crossroads at
Bilcescu Square — part of a protected urban
ensemble,’ in spite of protests coming from
civil society and the professional associa-
tions that expressed their disagreement, re-
spectively tried to stop the works and find
some alternative solutions. By analysing the
results (Photos 1-2), one can easily notice
o that the measure of grubbing was not moti-
W Foto 1. Piata Bdlcescu, inainte de reamenajare (2013) © Google Maps vated by the desire to find a solution for the
B Photo 1. Bdlcescu Square, before redevelopment (2013) © Google Maps road, since there had been enough central
space and sufficiently broad hard shoulders
in order to preserve the whole vegetation.
Thus, an important square with a valuable
building stock and with mature vegetation
has been transformed into a trivial round-
about, without space for people, compro-
mised as a public space (Declaratia...). The
clearing was probably a test for what was to
follow in Libertatii Square. Within the pro-
gramme entitled Rehabilitation of the Public
Spaces in the Historic Centre of Timisoara,
the same authorities acted upon the abu-
sive removal of the vegetation in Libertatii
Square (Declaratia...). Following this process
of transformation, the square lost “90% of
its dendrological heritage (82 trees and 37
shrubs, deciduous and resinous, many of the
specimens having exceptional landscape val-
ue)*” (Declaratia...), in spite of the fact that the
authorised architectural proposal suggested
g keeping the vegetation almost entirely. The
V% . local administration continued to ignore and
F 4 Pl even to mock those who took a stand against
i % A this misuse (of power) (Declaratia...).
) e - Back in the days when we were students,
M Foto 2. Piata Bdlcescu, dupd reamenajare (2014) © eyeinthesky.ro, 2015 we were taught the idea that “the city is a
M Photo 2. Bdlcescu Square, after redevelopment (2014) © eyeinthesky.ro, 2015 space of the people and [that] any urban plan-
ning decision must first of all be related to
the needs of the community” (Declaratia ...).
Landscape is “a key element of individual

cat i in piatd, unii cu valoare ecologica foarte mare (tei, castan porcesc,
frasin),? pentru amenajarea geometriei intersectiei Pietei Balcescu — parte

a unui ansamblu urban protejat,® in ciuda protestelor venite din partea so- 2 There have been destroyed: 5 mature ashes

e . Lo . . . (Fraxinus sp.) with ages over 50 years, 15 ma-

cietdtii civile gi a asociatiilor profesionale, care si-au exprimat dezacordul, ture black locusts (Robinia sp.) on Ciprian

incercand stoparea lucrarilor si gdsirea unor solutii alternative. Analizand Porumbescu Street, 2 mature lindens (Tilia

> . . sp.) in front of the Catholic church, and a

rezultatele (foto 1-2) se poate lesne observa ca operatiunea de defrigare n-a number of 30 young specimens from the spe-

. o . . P aA . . . cies of chestnut (Aesculus sp.), purple-leaved

fost motivata de rezolvarea carosabilului, existand spatiu central suficient plum (Prunus cerasifera “Pissardii’), linden,

si acostamente suficient de largi pentru a se mentine intreaga vegetatie. ?éld.ash fOIéndi}i{tfle ;entre of Balcesu Square
. o - . . o Crisoare descnisa...J.

Astfel, o piata importantd, cu fond construit valoros, cu vegetatie matura, 3 TM-I-a-B-06109 — Urban ensemble VIII (19th

century) (Lista Monumentelor Istorice 2015).
4 Tree specimens: fir (Abies sp.), maple (Acer
sp.), birch (Betula sp.), ash (Fraxinus sp.),
spruce (Picea sp.), pine (Pinus sp.), yew (Taxus
sp.), linden (Tilia sp.), elm (Ulmus sp.), etc.,

2 Au fost defrigati: 5 frasini maturi (Fraxinus sp.), cu varste de peste 50 de ani, 15 salcAmi

maturi (Robinia sp.) de pe strada Ciprian Porumbescu, 2 tei maturi (Tilia sp.) din fata and from the specimens of shrubs: juniper (Ju-

bisericii catolice si un numar de 30 de exemplare din speciile castan (Aesculus sp.), niperus sp.), bridal-wreaths (Spirea sp.), cor-

corcodus ornamental (Prunus cerasifera ,Pissardii’), tei si frasin tineri aflati in scuarul HFI (i{’rﬁus SP-I): et?-, with ages up to 80 years,

din centrul Pietei Balcescu (Scrisoare deschisa...). ot which an O.d blue R

X Argentea) specimen of approximately 60 years

3 TM-II-a-B-06109 — Ansamblu urban VIII (secolul al XIX-lea) (Lista Monumentelor Isto- stands out, with exceptional landscape value
rice 2015). (Cadastrul verde..., 19-22).
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and social well-being and [...] its protection,
management, and planning entail rights and
responsibilities for everyone” (Conventia
Europeana..., Preamble), landscape mean-
ing “an area, as perceived by people, whose
character is the result of the action and inter-
action of natural and/or human factors |[...]”
(Conventia Europeana..., Chapter 1, art. 1, b).
The state itself acknowledges “the right of
every person to a healthy, well preserved and
balanced environment [...]”, it “shall provide
the legislative framework for the exercise of
such right”, obliging this way local govern-
ments to protect and improve the environ-
ment (Constitutia Roméniei, Chater II, art.
35). Not all the time.

Brief history of the square

B The public space of Timigoara Fortress has
a unitary and well-structured character, in
terms of its use “over 300 years of existence”
(STURDZA et al. 2013, 74), unique in Ro-
mania. Parade Square (Parade Platz), Prince
Eugen Square (Prinz Eugen Platz, Jen6 Her-
ceg tér), or Libertatii Square (Freiheitsplatz,
Szabadsag tér) is one of the oldest squares in
Timigoara. The square has emerged “in the
third decade of the 18" century, period when
the southern half of the fortress was devel-
oped” (ROSIU 1994, 141), where “concerns
related to town fortification under military
rule prevail” (ROSIU 1994, 141), “resulting
in a space nearly square in shape (103x99
m)” (ROSIU 1994, 141), sizes justified by
military demonstrations and the typical ba-
roque tendency towards spatial expansion
(ROSIU 1994, 141). The square hosts some of
the oldest buildings existing in the city (from
the 18™ century): the Garrison’s Captaincy
(former Generalat), the former War Chancel-
lery, the Old City Hall® and Military Casino®.
Starting from 1971, the central element of
the square is the statue of the Virgin Mary
and Saint John of Nepomuk’ (or statue of
the Virgin with “crown of stars”). The square
becomes a closed urban space, in its current
shape only in 1859, with the completion of
the building of the 4" Army Corps Captain-
cy, erected in place of a much more modest
building on the southern side. (Figure 1)
With “the emperor’s decision of April 23,
1892, according to which Timisoara’s status
of fortification was lifted” (GALVAN 2013,
424), the town was offered the perspective of
a much freer development, a “mix of func-
tions specific to the Fortress and the rest
of the town” (STURDZA et al. 2013, 76).
Dropping the mineral expression [through
the dominance of the stone pavement — ed.
note], the public space increased its sphere
of addressability, defending, naturally, land-
scaping as well (STURDZA et al. 2013, 76).
This is the moment when we can talk about
Libertatii Square as a square in the current
meaning of the word, keeping this expres-

5 TM-II-m-A-06142 - Old City Hall (1731-1734,
1782, rebuilt in the 19th century) (Lista Mo-
numentelor Istorice 2015).

6 TM-II-m-A-06143 - Military Casino (1788)
(Lista Monumentelor Istorice 2015).

7 TM-II-m-A-06309 - Statue of the Virgin Mary
and Saint John of Nepomuk (1756) (Lista Mo-
numentelor Istorice 2015).
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s-a transformat intr-un sens giratoriu banal, lipsit de locuri pentru oameni,
compromis ca spatiu public (Declaratia...). Gestul de tdiere a fost probabil
un test pentru ceea ce va urma in Piata Libertatii. In cadrul proiectului de
Reabilitare a Spatiilor Publice din Centrul Istoric al Municipiului Timigoa-
ra, aceeasi administratie a actionat la inlaturarea abuziva a vegetatiei din
Piata Libertatii (Declaratia...). Piata va pierde de pe urma acestui proces de
schimbare ,,90% din fondul dendrologic (82 de arbori si 37 de arbusti, foiosi
si rasinogi, multe dintre exemplare cu valoare peisagistica exceptionala)”™
(Declaratia...), in ciuda solutiei de arhitectura autorizate care propunea pas-
trarea aproape in integralitate a vegetatiei. Administratia locala a continuat
sd ignore si chiar sa persifleze pe cei care au luat atitudine impotriva aces-
tui abuz (de putere) (Declaratia...).

Inca de pe bancile facultatii ne era insuflata ideea ca ,orasul este un
spatiu al oamenilor si [ca] orice decizie urbanistica trebuie, in primul rind,
raportata la nevoile comunitatii” (Declaratia ...). Peisajul este ,,un element
esential al bunastarii sociale gi individuale si [...] protectia, managementul
si amenajarea acestuia implica drepturi si responsabilitati pentru fiecare”
(Conventia Europeana..., Preambul), intelegadnd aici prin peisaj acea ,,parte
de teritoriu perceput ca atare de citre populatie, al carui caracter este re-
zultatul actiunii si interactiunii factorilor naturali gi/sau umani [...]” (Con-
ventia Europeana..., Cap.1, art.1, lit. a). Insusi statul recunoaste ,dreptul
oricarei persoane la un mediu inconjurator sdnatos si echilibrat ecologic
[...]"”, »asigura cadrul legislativ pentru exercitarea acestui drept”, obligind
astfel administratiile locale sa protejeze si sa amelioreze mediul inconjura-
tor (Constitutia Roméaniei, Cap II, art. 35). Nu tot timpul.

Scurt istoric al pietei

B Spatiul public al cetatii Timigoarei posedd un caracter unitar si bine
structurat, in sensul sau de utilizare ,de-a lungul a 300 de ani de existen-
ta” (STURDZA et al. 2013, 74), unic in Roménia. Piata de Parada (Parade
Platz), Piata Printul Eugen (Prinz Eugen Platz, Jen6 herceg tér) sau Piata
Libertatii (Freiheitsplatz, Szabadség tér) este una dintre cele mai vechi piete
din Timigoara. Piata prinde contur ,in deceniul al treilea al secolului al
XVIII-lea, perioada in care se executd jumatatea sudica a cetatii” (ROSIU
1994, 141), in care ,predomina preocuparile de fortificare a oragului sub
guvernare militara” (ROSIU 1994, 141), ,,obtindndu-se o piata aproape pa-
trata (103x99m)” (ROSIU 1994, 141), dimensiuni justificate de desfagurarea
demonstratiilor militare gi de tendinta de expansiune spatiala, tipica baro-
cului (ROSIU 1994, 141). Piata gazduieste unele dintre cele mai vechi con-
structii existente in orag (de secol XVIII): Comenduirea Garnizoanei (fostul
Generalat), fosta Cancelarie de Razboi, Primaria Veche® gi Cazinoul Militar®.
Elementul central al pietei este, incepdnd cu 1971, Statuia Sf. Maria si Sf.
Ioan Nepomuk? (sau statuia Sf. Fecioara cu ,,cununa de stele”). Piata devine
un spatiu urban inchis, in forma sa actuala, abia in 1859, odaté cu finaliza-
rea cladirii Comenduirii Corpului de Armata 4, ridicata in locul unei cladiri
mult mai modeste, pe latura sudica. (fig. 1)

4 Exemplare de arbori: brad (Abies sp.), artar (Acer sp.), mesteacdn (Betula sp.), frasin
(Fraxinus sp.), molid (Picea sp.), pin (Pinus sp.), tisd (Taxus sp.), tei (Tilia sp.), ulm
(Ulmus sp.) etc., iar dintre exemplarele de arbusti: ienupar (Juniperus sp.), cununita
(Spirea sp.), corn (Cornus sp.) etc., cu varste de pana la 80 de ani, dintre care se remarca
un exemplar de cca. 60 de ani de molid argintiu (Picea pungens Argentea), cu o valoare
peisagistica exceptionald (Cadastrul verde..., 19-22).

5 TM-II-m-A-06142 — Priméria Veche (1731-1734, 1782, refacut in secolul al XIX-lea) (Lis-
ta Monumentelor Istorice 2015).

6 TM-II-m-A-06143 — Cazinoul Militar (1788) (Lista Monumentelor Istorice 2015).

7 TM-II-m-A-06309 - Statuia ,,Sf. Maria” si ,,Sf. Ioan Nepomuk” (1756) (Lista Monumen-
telor Istorice 2015).
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M Fig. 1. Fragment din planul cetdtii Timisoara, v. KEMEF, 1754 (copiat in 1808) (Hdrti istorice...)
M Figure 1. Part of the map of Timisoara Fortress, v. KEMEF, 1754 (copied in 1808) (Hdrti istorice...)

Odata cu ,,decizia impératului din data de 23 aprilie 1892, prin care era
ridicat caracterul de fortificatie a Timisoarei” (GALVAN 2013, 424), orasu-
lui i s-a oferit perspectiva unei dezvoltari mult mai libere, unui ,,amestec
de functiuni, dintre cele specifice Cetatii gi restul oragului” (STURDZA et
al. 2013, 76). Renuntdndu-se la expresia minerala, spatiul public gi-a marit
sfera de adresabilitate, aparind, in mod firesc, si amenajarile peisagistice
(STURDZA et al. 2013, 76). Este momentul cdnd putem vorbi despre Piata
Libertatii ca despre un scuar, in intelesul de astazi a termenului, pastran-
du-si aceastd expresie, in ciuda transformarilor ulterioare, timp de peste
120 de ani.

In ilustratele ce apar in Timisoara, incepand cu anul 1890, Piata Liberta-
tii apare cu vegetatie (foto 3-6), ,,cu arbori foiosi, dispusi regulat, ca o liva-
da” (Cadastrul verde..., 10). in fata comenduirii, la 1 mai 1923, sunt plantati
doi stejari, in cinstea Regelui Ferdinand, ca simbol al unirii Ardealului si
Banatului cu Roménia, prezenti si astizi, intr-o stare de sanatate precara,
datorata si lucrarilor din timpul reabilitarii pietei (2013-2015). Piata a su-
ferit mai multe modificari, ,in 1936, 1977 si dupa scoaterea vechii linii de
tramvai in 1988” (Cadastrul verde..., 10), cdnd ia forma actuala. Functiunea
acesteia ei prioritara era cea recreativa gi cea de tranzit. Vechimea scuarului
este data si de structura variata a vegetatiei, avand ,,8% exemplare peste 40
de ani, din care 2% peste 80 de ani” (Cadastrul verde..., 11). La inceperea lu-
crarilor, piata cuprindea 32 de specii de arbori si arbusti, existau 10 banci,
un bazin cu apd, un bust al lui Decebal (in fata Cercului Militar), statuia Sf.
Maria si Sf. Ioan Nepomuk (Cadastrul verde..., 11), doua chioscuri de presa
si o statie de monitorizare a calitatii aerului. (fig. 2)

Nefiind, poate, atat de importanta pentru memoria colectiva precum
Piata Unirii sau Piata Operei, ambele legate de momente istorice impor-

40 Z2017/3

sion in spite of subsequent transformations
for over 120 years.

On the postcards appearing in Timisoara
starting from 1890, Libertatii Square appears
with vegetation (Photos 3-6), “with decidu-
ous trees, regularly displayed, as an orchard”
(Cadastrul verde... 10). On May 1, 1923, two
oak trees are planted in front of the captain-
cy building, in honour of King Ferdinand, as
a symbol of the union of Transylvania and
Banat with Romania, still existing today in
poor health condition, due also to the works
carried out during the rehabilitation of the
square (2013-2015). The square underwent
several changes “in 1936, 1977, and after
the old tram line was removed in 1988” (Ca-
dastrul verde... 10), when it took its current
shape. It primarily fulfilled recreational and
transit functions. The age of the square is
also shown by the varied structure of vegeta-
tion, with “8% specimens with over 40 years,
of which 2% with over 80 years” (Cadastrul
verde... 11). Upon the commencement of
the works, the square included 32 species of
trees and bushes, there were 10 benches, a
water basin, a bust of Decebal (in front of the
Military Club), the statue of the Virgin Mary
and St. John of Nepomuk (Cadastrul verde...
11), two newspaper kiosks, and an air quality
monitoring station. (Figure 2)

Probably for not being so important for
the collective memory such as Union Square
or Opera Square, both related to important
historical events (August 3, 1919% and the
beginning of the Revolution in December
1989), Libertatii Square created its own iden-
tity, a kind of intermezzo, a link between the
two more famous squares, an area of loisir, of
respiro (CONDOROS & MUSAT 2016, 152).

Rehabilitation project:

between the intention of the local
administration and the proposal of
professionals

B The authorised design aimed at strength-
ening the public space of the Fortress by
uniting the four historical squares of refer-
ence’ with a system of connecting streets,
thus strengthening and preserving alive the
memory of the site (STURDZA et al. 2013,
76). (Figure 3) The interventions proposed
aimed at rebuilding the pavement, replacing
the furniture, rehabilitating the urban infra-
structure, and expanding the green space,
taking into consideration the identity of
these squares to which the inhabitants of the
city are attached (STURDZA et al. 2013, 76).
In the case of Libertatii Square, they chose
the “general paving of the square and solv-
ing the landscaping problems by replacing
existing green lawns with plantations con-
sisting of trees set in clumps on the paved
surface. In this sense, the proposed landscap-
ing provided for a total number of 79 trees, of
which 42 trees were kept from those initially
existing and 37 were proposed for planting”

8 The entry of the Romanian Royal Army in
Timigoara and the passing of the town under
Romanian administration.

9 Unirii Square, Libertatii Square, Sfantul
Gheorghe Square, and Tarcului Square.
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M Foto 3. Piata Libertdtii (cca. 1910) © www.delcampe.net
M Foto 4. Piata Libertdtii (cca. 1914) © www.delcampe.net
W Foto 5. Piata Libertdtii (cca. 1919) © www.delcampe.net
M Foto 6. Piata Libertdtii (cca. 1989) © www.delcampe.net

(DAMIAN 2015). (Figure 4) The architectural
solutions did not aim, therefore, at reducing
the green heritage, but only at a slight make-
over, so that the pedestrian traffic would al-
low more free tracks, without losing shadow
surfaces that offer comfort (STURDZA et al.
2013, 76).

The local administration intended to re-
cover history (to create a connection with the
Austrian heritage Timigoara takes pride in)
and to create an identity different from those
of other squares: Opera Square — associated
with the fall of the communist regime, Un-
irii Square — connected to the taking over of
the town by the Romanian administration. In
between these two events lies exactly the pe-
riod of time the inhabitants of Timigoara like
to talk about, a civilised period that trans-
formed not only the space but also the people
(CONDOROS & MUSAT 2016, 153).

The Official Gazette of Timigoara in-
formed the citizens that the rehabilitation
process will improve the quality of life as
well as the architectural heritage of the city
(CONDOROS & MUSAT 2016, 153).

But what happens if a public space
perceived as “the space of everybody and
of nobody in particular” (TURLEA 2008, 5)
suddenly becomes a place only for some or
only for someone in particular? What hap-
pens when decisions on a communal space

M Photo 3. Libertadtii Square (approx. 1910) © www.delcampe.net
M Photo 4. Libertatii Square (approx. 1914) © www.delcampe.net
M Photo 5. Libertdtii Square (approx. 1919) © www.delcampe.net
M Photo 6. Libertadtii Square (approx. 1989) © www.delcampe.net

tante (3 august 1919° si inceputul Revolutiei din Decembrie 1989), Piata
Libertatii gi-a creat o identitate proprie, un fel de intermezzo, facand lega-
tura dintre cele doua mai celebre, o zona de loisir, de respiro (CONDOROS
& MUSAT 2016, 152).

Proiectul de reabilitare, intre intentia
administratiei si propunerile profesionistilor

M Proiectul autorizat a urmarit intarirea spatiului public al Cetatii, prin
unirea celor patru piete istorice de referinta,’ cu un sistem de strazi de le-
gaturd, intarind si pastrind vie memoria locului (STURDZA et al. 2013,
76). (fig. 3) Interventiile propuse vizau atét refacerea pavajelor, inlocuirea
mobilierului, reabilitarea infrastructurii edilitare, cit si extinderea spatiului
verde, tindnd cont de identitatea acestor piete, de care locuitorii oragului
sunt atasati (STURDZA et al. 2013, 76). In cazul Pietei Libertatii, s-a mers
pe .pavarea generald a pietei, rezolvarea peisagistica constand in inlocui-
rea peluzelor verzi existente cu plantatii de arbori, amplasati insularizat in
pavaj. in acest sens, amenajarea propusa prevedea un numar total de 79 de
arbori, din care 42 de arbori erau mentinuti din cei existenti initial si 37
erau propusi spre plantare” (DAMIAN 2015). (fig. 4) Solutia de arhitectura
nu propunea deci o reducere a fondului verde, ci doar o ugoara cosmetizare,

8 Intrarea Armatei Regale Romane in Timigoara si trecerea oragului in administrare roma-
neasca.
9 Piata Unirii, Piata Libertatii, Piata Sfantul Gheorghe si Piata Tarcului.
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astfel incét circulatia pietonilor sd permita trasee mult mai libere, fara sa isi
piarda suprafetele de umbra care ofera confort (STURDZA et al. 2013, 76).

Intentia administratiei a fost de a recupera istoria (de a crea o legatura cu
mostenirea austriaca, cu care Timisoara se mandreste) si de a crea o identi-
tate diferita de celelalte piete: Piata Operei —legata de caderea regimului co-
munist, Piata Unirii — amintind de preluarea oragului de catre administratia
romaneasca. Intre aceste doud momente se intinde exact acea perioada de
care le place timisorenilor sd vorbeasca, o perioada civilizata, care a trans-
format nu numai spatiul, ci si oamenii (CONDOROS & MUSAT 2016, 153).

Monitorul Oficial al Timigoarei informa cetatenii ca procesul de reabi-
litare va imbunatati calitatea vietii, precum si patrimoniul arhitectural al
oragului (CONDOROS & MUSAT 2016, 153).

Dar ce se intAmpla in cazul in care un spatiu public, perceput ca ,,spatiul
tuturor si al nimanui in mod particular” (TURLEA 2008, 5), devine brusc
un loc doar pentru cétiva sau doar pentru cineva anume? Cand deciziile
privind spatiul comun sunt luate de catre indivizi i nu de catre comunitate,
sau cand un spatiu public, cu trecut cultural gi afectiv, cade victima decizi-
ilor arbitrare? Odata cu inceperea lucrarilor, apar si primele interpretari de
ordin personal ale proiectului, in dezacord cu solutia de arhitecturad propu-
sd, fara fundament de natura tehnica si legala, luate arbitrar: ,,Un orag ca
Timigoara are nevoie de pulsatie cultural-artisticd in aer liber si asta trebuie
sd se intAmple in piete. Un numar de copaci vor fi, atita cét se potriveste
sa fie, fara a denatura gi perturba scopurile pe care le urmarim cu Piata
Libertatii. Acolo vor fi in fiecare zi reprezentatii muzicale [...], vor fi cari-
caturigti, pictori gi aga mai departe. Asta trebuie sa se intdmple intr-o piata.
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B Fig. 2. Cartierul Cetate Timisoara - relatii, vecindtdti (2010) (STURDZA et al. 2013)
W Figure 2. Timisoara, Cetate District — connections, vicinity (2010) (STURDZA et al. 2013)
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are taken by individuals and not by the com-
munity, or when a public space with cultural
and emotional past falls victim to arbitrary
decisions? Once the works were started, the
first arbitrarily made personal interpreta-
tions of the design also appeared and were
inconsistent with the proposed architectural
solution, lacking any technical and legal ba-
sis: “A town like Timigoara needs a cultur-
al and artistic vibration in open space, and
this should occur in squares. There will be
a number of trees, as many as appropriate,
without altering and perturbing the aims we
follow through for Libertatii Square. There
will be each day musical performances [...],
caricaturists, painters will be present, and so
on. This is what should happen in a square.
From the point of view of activities, it ought
not to be a dead square. [...] To plant one
hundred trees in Libertatii Square seems to
me absurd. [...] Liberttii Square was not
intended to be a park square but a square
of events”, was the message of the mayor of
Timigoara, transmitted through an important
social network, addressed only to a section
of the population and ignoring the majority.
One thing is certain: the term event undoubt-
edly had other meanings in the 18" century
than it has nowadays.

The rehabilitation process took two
years (2013-2015), enough time for the citi-




M Fig. 3. Piata Libertdtii. Plansa de Cadastru Verde (2004)

© www.primariatm.ro
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M Fig. 4. Piata Libertdtii. Proiectul de arhitecturd avizat (2010) (STURDZA et al. 2013)
M Figure 4. Libertdtii Square. The approved architectural design (2010) (STURDZA et al. 2013)

M Figure 3. Libertdtii Square. Drawing of the Green Cadastre

(2004) © www.primariatm.ro

zens to disconnect from a place which was
in any case not the most frequented in the
city. The local administration wanted for the
square not only to regain its former glory but
to become a square like no other. Or, like
many others. It was compared to a few other
famous squares from various important cities
in Europe such as: Piazza San Pietro, Piazza
del Popolo, Piazza del Plebiscito, Piazza del
Duomo, San Marco, Place Vendéme, Place de
L’hotel-De-Ville, Grand Place. Timisoara was
to have a square comparable to other famous
squares in Italy, France, Belgium, or Spain,
designed for people, without trees or kiosks.
It offers people the illusion of having a choice
in the way in which the space is transformed
(CONDOROS & MUSAT 2016, 153). Nei-
ther having the special character of a square
featuring historic buildings, with protected
areas, through which “the integrated conser-
vation and protection of the historic build-
ing and its built or natural environment are
ensured” (Legea Nr. 422/2001, art. 9, align. 1),
nor being a square (Legea Nr. 24/2007, art. 4,
b), protected, therefore, in both situations by
the law, not even the potential that Libertatii
Square had by conserving biodiversity and
by contributing to the functioning of some
eco-corridors, thus, ensuring connectivity
with as many green spaces as possible in the
inner part of the city as well as with those
from outside of the city (Plan Strategic..., 59),
as a study with European funding concluded,
could prevent the implementation of person-
al visions on the space, with consequences
of the most unfortunate nature (Photos 7-8).
Moreover, despite the annual reports issued
by the Timis County Public Health Authority,
the records related to main causes of death
(cardiovascular diseases, tumours, and res-
piratory diseases) (CISMAS MALAC 2016,
91), the repeated call to action urging for
“consistent efforts to reduce water, air and
soil pollution” (CISMAS MALAC 2016, 91),
the vision of the City Hall has left its mark
on the final solution. Treating the city only

Nu trebuie sa fie o piatd moarta din punct de vedere al activitatilor. [...] Sa
plantezi o suta de copaci in Piata Libertatii mie mi se pare aberant. [...] Pia-
ta Libertatii n-a fost gandita sa fie piata-parc, ci piata de evenimente”, a fost
mesajul primarului Timigoarei, transmis prin intermediul unei importante
retele de socializare, adresat doar unui segment din populatie, ignordnd
majoritatea. Este un lucru cert ca notiunea de eveniment avea fara indoiala
alte semnificatii in secolul al XVIII-lea decét are in prezent.

Procesul de reabilitare a durat doi ani (2013-2015). Timp suficient ca ce-
tateanul sd fie instrdinat de un loc care oricum nu era printre cele mai frec-
ventate din oras. Administratia si-a dorit ca piata sa-si recapete nu numai
fosta stralucire, ci sa devina o piata cu totul deosebita. Sau la fel ca altele. A
fost comparata cu alte citeva piatete celebre din diferite orage importante ale
Europei, cum ar fi: Piazza San Pietro, Piazza del Popolo, Piazza del Plebisci-
to, Piazza del Duomo, San Marco, Place Venddme, Place de L’hotel-De-Ville,
Grand Place. Timigoara urma sa aiba o piatad comparabild cu alte piete cele-
bre din Italia, Franta, Belgia sau Spania, destinatd oamenilor, fara copaci sau
chioscuri. Ea le oferd oamenilor iluzia alegerii modului de transformare al
spatiului (CONDOROS & MUSAT 2016, 153). Nici caracterul special al pietei,
prin prezenta monumentelor istorice, a zonei de protectie, prin intermediul
careia ,se asigurd conservarea integrata si punerea in valoare a monumentu-
lui istoric si a cadrului sdu construit sau natural” (Legea Nr. 422/2001, art. 9,
alin. 1); nici calitatea acesteia de scuar (Legea Nr. 24/2007, art. 4, b), protejata
prin urmare, in ambele ipostaze, de lege; nici chiar potentialul pe care Piata
Libertatii il avea in conservarea biodiversitatii si de a participa la functionali-
tatea unor coridoare ecologice, care sa asigure conectivitate cu cat mai multe
suprafete de spatii verzi din interiorul oragului cét si cu cele din afara acestu-
ia (Plan Strategic..., 59), concluzie a unui studiu cu finantare europeana, nu
a Impiedicat punerea in aplicare a viziunilor personale asupra spatiului, cu
consecinte dintre cele mai nefericite (foto 7-8). Mai mult, in ciuda rapoartelor
anuale emise de Directia de Sanatate Publica Timis, a evidentelor legate de
cauzele principale de deces (bolile cardiovasculare, tumorile si bolile apara-
tului respirator) (CISMAS MALAC 2016, 91), a indemnului transmis in mod
repetat, acela de a se face ,eforturi consecvente pentru reducerea poluarii
apei, aerului si solului” (CISMAS MALAC 2016, 91), viziunea Primaériei gi-a
pus amprenta pe solutia finala. Tratarea oragului doar din prisma calitatilor
lui arhitectural-urbanistice, negind factorii socio-economici, de mediu, cul-
turali etc., este pe atat de gresita pe cat de condamnabila.
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M Foto 7. Piata Libertdtii, inainte de reabilitare (2013) © eyeinthesky.ro
M Photo 7. Libertatii Square, before rehabilitation (2013) © eyeinthesky.ro

Memoria locului. Reactia comunitatii

B Spatiul public este inteles de fiecare intr-un mod particular, nevoit fi-
ind a-1 utiliza intr-un mod acceptat de toatd lumea, ,,un spatiu al regulilor
scrise si nescrise, al regulilor de a construi, sociale si de comportament, un
spatiu asumat, perpetuat de la o generatie la alta ca expresie a individua-
litatii colective” (TURLEA 2008, 5). Indiferent de modul in care percepem
aceste spatii comune, pentru comunitate, aceste spatii publice sunt ,,locuri
ale convivialitatii, puncte de «ancorare», repere, care contribuie, alaturi de
spatiile comunicarii publice, la constructia identitara si la coeziunea soci-
ala” (TURLEA 2008, 6). Piata Libertatii are caracteristicile unei agore, fara
a fi in realitate una. Ea pare a fi spatiul perfect pentru a asigura egalitatea
de opinii sau, daca dorim, democratia la cel mai inalt nivel. ,Democratia ca
ideal este inradacinata in dezbaterea libera in spatiul public: peisajul este
materializarea spatiala a democratiei.” (CONDOROS & MUSAT 2016, 154)
,Democratia Peisajului este o forma de planificare si de proiectare in care
toti cetatenii trebuie sa participe in mod egal, direct sau prin intermediul
reprezentantilor alegi in propunerea, dezvoltarea si stabilirea regulilor prin
care peisajul gi spatiile deschise sunt gestionate [...]” (Democratia Peisaju-
lui...). Spatiul public si democratizarea peisajului nu sunt fraze si concepte,
ci realitati (CONDOROS & MUSAT 2016, 153). Atunci cand un spatiu pu-
blic, cu trecut cultural si afectiv, cade victima deciziilor luate arbitrar, extra-
gandu-l din context, din memoria colectiva, din istoria locald, acesta isi va
pierde identitatea, devenind un non-loc (non-lieu). Abandonarea duratei si
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in the light of its architectural and urban
qualities, denying the social and economic,
environmental, cultural, etc. factors is just as
wrong as it is blameworthy.

The memory of the place.
Reaction of the community

B Everybody perceives public space in a
particular way and needs to use it in a way
acceptable by everybody, “a space of writ-
ten and unwritten rules, a space of rules to
build, social and behavioural rules, a space
undertaken, perpetuated from a generation
to another as an expression of collective
individuality” (TURLEA 2008, 5). Regard-
less of the way in which we perceive these
communal spaces, for the community these
public spaces are “places of conviviality, ‘an-
chorages’, reference points that contribute,
along with spaces of public communication,
to the construction of identity and social co-
hesion” (TURLEA 2008, 6). Libertatii Square
bears the features of an agora, without actu-
ally being one. It seems to be a perfect space
to ensure equality of opinions or, if we wish,
democracy at the highest level. “Democracy
as an ideal is rooted in free debate in public



spaces: landscape is the spatial materialisa-
tion of democracy.” (CONDOROS & MUSAT
2016, 154) “Landscape Democracy is a form
of planning and design in which all citizens
are meant to participate equally, either direct-
ly or through elected representatives in the
proposal, development and establishment of
the rules by which their landscape and open
spaces are shaped. [...]” (Democratia Peisaju-
lui...). Public space and the democratisation
of landscape are not phrases and concepts,
but realities (CONDOROS & MUSAT 2016,
153). When a public space with cultural and
emotional past falls victim to decisions taken
arbitrarily and is taken out from its context,
from collective memory, from local history,
it loses its identity and becomes a non-place
(non-lieu). Abandoning the duration and
loosing an urban memory will eventually
lead to a collective reaction of rejection and
to a sort of alienation of the individual from
the space of the city through emotional de-
tachment.

Following the development, the square
was ridiculed by being compared to a hot
pan, a deserted area, a skating ring, a dart
board, then it was nicknamed Red Square,
making reference to the Red Square in Mos-
cow (CONDOROS & MUSAT 2016, 155). The
Scream defined the reaction of citizens in the
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pierderea unei memorii urbane va duce, in cele din urma4, la o reactie colec-
tiva de respingere si la un tip de alienare a individului de spatiul oragului
prin detasare emotionala.

Dupa amenajare, piata a fost ridiculizata prin comparatia cu o tigaie in-
cinsd, o zona desertificatd, un patinoar, o tabla de darts, apoi a fost poreclita
Piata Rosie, aluzie la Piata Rogie din Moscova (CONDOROS & MUSAT 2016,
155). Strigatul a definit cel mai bine reactia cetatenilor, chiar dacd manifestat
in mediul virtual, cel ce simbolizeaza ,strigatul omului modern zdrobit de
angoasele existentei cotidiene [...].” (MIHAILESCU 2014) (foto 9-11)

Dupa inaugurarea oficiala, au avut loc diferite tipuri de evenimente in
piata. Aceasta alaturare eterogena de evenimente marcheaza cdutarea con-
tinud a unei identitati ce se doreste a fi descoperita. Au avut loc evenimen-
te sportive sponsorizate de diferite companii locale sau nationale (lasand
impresia ca se intAmpla ceva cu participarea comunitatii). De regula, cand
spunem ,sport” ne gindim la echipe, la cooperare, experiente impartasite
si lupta pentru un tel comun. Toti uniti si nu impotriva pentru realizarea
unui lucru. Aga a aparut ideea comunitatii, extrem de importanta atunci
cand construim identitatea unui spatiu public. Apoi au inceput concertele.
In primavara, un renumit cantaret spaniol a tinut un concert in piata. Si de
aceastd datd, oamenii urmau sa se uneasca si sd impartaseascd nu numai
dragostea pentru muzica, ci si o experienta care ar putea crea un sentiment
de comunitate. Au avut loc si concerte mai mici (genuri diferite, de la muzi-
ca populara la jazz, rock etc.) gi, din nou, scopul a fost acela de a impartasi
experientele emotionale venite dintr-un act artistic (CONDOROS & MUSAT
2016, 155-156). Intr-o zi friguroasa de decembrie (2016), un ONG local a or-

M Foto 8. Piata Libertdtii, dupd reabilitarea partiald (2015) © eyeinthesky.ro

M Photo 8. Libertdtii Square, after partial rehabilitation (2015) © eyeinthesky.ro
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ganizat un targ eco, dedicat celor care ,iubesc” natura, gi care milita pentru
colectarea selectiva a degeurilor din plastic, oferind, in schimbul unor PET-
uri, ghivece cu Thuja. Spre deosebire de momentul in care piata a fost lip-
sita de un important numar de arbori si arbusti (in vara anilor 2014-2015),
acest eveniment a reusit sa mobilizeze sute de oameni, care au reactionat
intr-un numar incomparabil mai mare in raport cu atitudinea privitoare la
interventia anterior mentionata. Acest fapt ridica reale semne de intrebare
despre natura ecologica a cetatenilor. Biblioteca judeteana a organizat la un
moment dat o conferinta publica. La acest eveniment au participat diversi
cititori — de la liceeni, pana la pompieri sau pensionari — prin urmare, piata
era, in acelasi timp, un loc pentru invatare, relaxare, bucurie si, mai ales,
impartagirea unei experiente. Spatiul a devenit public o zi, a fost deschis tu-
turor gi a fost recunoscut de toti — simptome ale democratiei (CONDOROS
& MUSAT 2016, 156).

Dar, ce se intdmpla intr-o zi obignuitd, atunci cAnd nu au loc evenimente,
cand oamenii nu se lasa fermecati de ceva neobignuit? Piata devine un spatiu
de tranzitie. Nu mai este o piatd, ci o legatura intre alte doua piete, deci nu
una in care sa te opresti. Trecatorii se grabesc de cele mai multe ori §i nu au
timp sa se opreasca si sa admire cerul. Uneori, un artist de strada incearca sa
creeze atmosfera. In acest caz, piata nu apartine cetatenilor, ci administratiei.
Administratia ar trebui sa reugeasca sa gaseascd punti naturale i sa creeze o
identitate organica. Dar cum poate un loc fara identitate sa-gi creeze una? Pot
salcAmii japonezi (plantati ulterior) sa schimbe lucrurile? Pot ei sa transforme
un loc non-lieu intr-un loc conectat la memoria colectiva?

Povestea Pietei Libertatii, probabil, este doar o poveste nefericita din
sud-estul Europei, dar analizdnd-o cu detagare, dincolo de acest caz speci-
fic, problema este actuala si acuta in multe tari europene, unde atét cetate-
nii de rind, cat si profesionistii fac eforturi considerabile pentru a ajunge
la o cooperare mai buna cu factorii de decizie. Oragul este un spatiu public
si, prin urmare, fiecare decizie de planificare trebuie sa raspunda in primul
rand nevoilor comunitatii. Spatiul si peisajul sunt expresii tangibile ale so-
cietdtii, ele au un impact asupra vietii de zi cu zi si calitatea lor afecteaza
bunastarea (CONDOROS & MUSAT 2016, 154).
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best way, even if only manifested in a virtual
environment, symbolising “the cry of the mod-
ern man crushed by the anguish of everyday
existence [...].” (MIHAILESCU 2014) (Photos
9-11)

Following the official inauguration,
different types of events took place in the
square. This heterogeneous joining of events
marks the continuous search for an identity
that is sought to be discovered. There were
sporting events sponsored by different local
or national companies (leaving the impres-
sion that there is something happening with
the participation of the community). Usually,
when we say “sports” we think of teams, co-
operation, shared experiences, and battle for
a common goal. All united and not against
achieving something. This is how the idea

W Foto 9. Piata Libertatii, dupd reabilitare,
in viziunea cetdtenilor (2015).
Sursa: http://www.banatulmeu.ro
M Photo 9. Libertdtii Square, after rehabilitation,
citizens’ impression (2015).
Source: http://www.banatulmeu.ro
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M Foto 10. Piata Libertdtii, dupd reabilitare, in
viziunea cetdtenilor (2015). Sursa: pagina de
Facebook a Pietii Libertdtii Timisoara

B Photo 10. Libertatii Square, after rehabilitation,
citizens’impression (2015). Source: the Facebook
page of Piata Libertdtii Timisoara

B Foto 11. Piata Libertatii, dupd reabilitare, in
viziunea cetdtenilor (2015). Sursa: pagina de
Facebook a Pietii Libertdtii Timisoara

W Photo 11. Libertdtii Square, after rehabilitation,
citizens’ impression (2015). Source: the Facebook
page of Piata Libertdtii Timisoara



of community appeared — extremely impor-
tant when we build the identity of a public
space. Then, concerts took place. In spring, a
famous Spanish singer held a concert in the
square. Once again, people were to unite and
share not only their love for music but also
an experience which could create a sense of
community. Smaller concerts were also held
(different genres, from folk music to jazz,
rock, etc.) and, once again, the goal was to
share emotional experiences resulting from
an artistic act (CONDOROS & MUSAT 2016,
155-156). On a cold day in December (2016),
a local NGO organised an eco fair, dedicated
to those who “love” nature and support the
selective collection of plastic waste, offering
in exchange for PET containers pots with
Thuja. Unlike the time when there were a
great number of trees and bushes missing (in
2014-2015) in the square, this event succeed-
ed in mobilising hundreds of people who re-
acted in an incomparably greater number in
relation to the attitude concerning the previ-
ously mentioned intervention. This fact rais-
es real questions about the ecological char-
acter of citizens. At one point, the county li-
brary organised a public conference. Various
readers participated at this event —from high
school students to firefighters or pensioners
— therefore, the square was simultaneously
a place of study, relaxation, joy, and, most
of all, a place of sharing an experience. The
space became public for a day, it was open
to everybody and was acknowledged by all
— symptoms of democracy (CONDOROS &
MUSAT 20186, 156).

But what happens on a usual day when
no events take place? When people would
not let themselves to be charmed by some-
thing unusual? The square becomes a space
of transition. It is no longer a square, but
a connection between two other squares,
thus, not just one where you would stop.
Passers-by mostly hurry along and have no
time to stop and admire the sky. Sometimes
a street artist tries to create an atmosphere.
In this case the square does not belong to
the citizens but to the local administration.
The local administration should manage
to find natural bridges and to create an or-
ganic identity. But how can a place without
identity create one for itself? Can Japanese
pagoda trees (subsequently planted) change
things? Can they transform a place of non-
lieu into a place connected to collective
memory?

The story of Libertatii Square is probably
just an unhappy tale in South-East Europe,
but after analysing it in a detached man-
ner, beyond this specific case, the problem
is relevant and acute in many European
countries, where both ordinary citizens and
professionals make considerable efforts to
achieve a better cooperation with policymak-
ers. The city is a public space and, therefore,
each decision of planning must meet, first of
all, the needs of the community. Space and
landscape are tangible expressions of a so-
ciety, they have an impact on daily life and
their quality affects well-being (CONDOROS
& MUSAT 2016, 154).
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Sinagoga din cartierul Cetate,
Timisoara, si stilul maur

B Rezumat: Sinagoga din cartierul Cetate, Timisoara, este o perld a ar-
hitecturii comunitatii mozaice din Banat si din intreaga tara. Cladirea
construita in anii 1863-1864 pe baza planurilor arhitectului vienez Carl
SCHUMANN si inaugurata in 1865 apartine, din punct de vedere stilistic,
primului val al stilului maur care a dominat arhitectura sinagogilor euro-
pene in cea de-a doua jumatate a secolului al XIX-lea. Articolul pune in
discutie sinagoga intr-un context mai larg al stilului maur din acea perioada
gi prezintd cateva detalii legate de persoana arhitectului, prin care se evi-
dentiaza modelele arhitecturale cele mai influente asupra acestei sinagogi.

B Cuvinte cheie: Timigoara, sinagogd, stil maur, Carl SCHUMANN, seco-
lul al XIX-lea

Comunitatea mozaica din Timisoara
pana in anii 1860

B Conform registrelor de impozite din secolul al XVII-lea (KISS 2014,
228), in Timigoara exista o comunitate de evrei deja la inceputul seco-
lului, atestatd inclusiv de un numar de morminte (SEBE 2013, 1; KISS
2014 228, 234). Stabilirea comunitatii poate fi pusd in legaturd cu exilul
comunitatilor sefarde? din Spania, care dupa o perioadd de migrare s-au
agezat inclusiv in Timigoara, unde administratia otomana s-a dovedit a
fi mult mai tolerantd in aceasta perioada decéit cea din Europa crestina
(SEBE 2013, 1). Astfel, pe langa Alba Iulia, Timisoara devine un centru
important al comunitatii sefarde (KISS 2014, 15). Comunitatea agkenazi® a
inceput sa se stabileascd in Timigoara incepand din anii 1720 (KISS 2014,
228). Conform unui recensamant din Timigoara din anul 1739, din cele 46
de familii de religie mozaica, 31 (adica 139 de persoane) erau agkenazi, iar
15 (adicd 81 de persoane) erau sefarzi (KISS 2014, 228).

In secolul al XVIII-lea, dupa cucerirea Timigoarei de citre trupele aus-
triece, cetatea a fost practic distrusa, ceea ce a dus la mijlocul secolu-
lui la construirea fortificatiei de tip Vauban a Timisoarei. in 1760-1762,
comunitatea mozaica l-a ales pe Christian ATTINGER sa construiasca in
cetate, in zona delimitata de strazile Maragesti, Gheorghe Lazar gi Emanoil

1 Istoric de artd, doctorand la Universitatea Centrala Europeana, Budapesta, Ungaria.

2 Grupul evreilor de rit spaniol care traiau in Spania si Portugalia. La sfargitul secolului
al XV-lea au emigrat din Peninsula Ibericd, stabilindu-se in Africa de Nord, Imperiul
Otoman, respectiv in diferite parti ale Europei. Si-au pastrat limba ladino, cunoscuta si
ca limba iudeo-spaniold, traditiile si literatura proprie, respectiv au stabilit o liturghie
si traditie muzicald proprie, preferand traditiile babilonice (Encyclopedia Britannica).

3 Grupul evreilor stabiliti in Europa de Vest gi Centrala, mai ales valea Rinului gi Franta,
care au migrat dupa cruciade spre Europa de Est, avand rituri si limba proprie (idis),
distinctd fatd de comunitatea sefardd, urmarind traditiile palestiniene (Encyclopedia
Britannica).
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The Synagogue in the
Cetate District, Timisoara,
and the Moorish Revival

W Abstract: The synagogue in the Cetate
District, Timigoara, is a Jewish architectur-
al gem within the Banat Region and across
the country. The building erected between
1863 and 1864 based on the designs of Vi-
ennese architect Carl SCHUMANN and in-
augurated in 1865 belongs, from a stylistic
point of view, to the first wave of the move-
ment called Moorish Revival that dominat-
ed European synagogue architecture in the
second half of the 19* century. The article
discusses the synagogue in a broader context
of the Moorish Revival at that time and pre-
sents some details regarding the architect’s
person, highlighting the most influential ar-
chitectural influences on the synagogue.

B Keywords: Timisoara, synagogue, Moor-
ish Revival, Carl SCHUMANN, 19" century

The Jewish community in
Timisoara until the 1860s

m According to 17" century tax registers
(KISS 2014, 228), a Jewish community lived
in Timigoara already at the beginning of the
century, as evidenced by a number of tombs
as well (SEBE 2013, 1; KISS 2014, 228, 234).
The establishment of the community can
be connected to the exile of the Sephardic?
communities from Spain, who after a peri-
od of migration settled in Timisoara, where
the Ottoman administration proved to be
more tolerant in this period than Christian
Europe (SEBE 2013, 1). Thus, besides Alba
Iulia, Timigoara became an important cen-
tre of the Sephardic community (KISS 2014,
15). The Ashkenazi® community began to

1 Art historian, PhD candidate at the Central
European University, Budapest, Hungary.

2 A branch of the Jewish people living in Spa-
in and Portugal. During the late 15" century
they fled from the Iberian Peninsula, settling
in North Africa, the Ottoman Empire, as well
as in different parts of Europe. They preserved
their native Judeo-Spanish language called
Ladino, as well as their traditions and literatu-
re, and they established their own liturgy and
musical tradition, preferring the Babylonian
ritual traditions (Encyclopedia Britannica).

3 Abranch of the Jewish people settling in West-
ern and Central Europe, particularly in the
Rhine Valley and France, that have migrated
towards Eastern Europe after the Crusades,
having their own ritual traditions and lan-
guage (Yiddish), distinct from the Sephardic
communities, as they followed the Palestinian
ritual traditions (Encyclopedia Britannica).



settle in Timigoara from the 1720s (KISS
2014, 228). According to a 1739 census in
Timigoara, of the 46 Jewish families, 31 (i.e.
139 people) were Ashkenazi and 15 (i.e. 81
people) were Sephardic (KISS 2014, 228).

In the 18" century, following the con-
quest of Timisoara by the Austrian army,
the town fortification was virtually de-
stroyed, which led in the mid-18" century
to the construction of the Vauban fortress of
Timigoara. In 1760-1762, the Jewish com-
munity chose Christian ATTINGER to build
here, in the area delimited by the Marasesti,
Gheorghe Lazar, and Emanoil Ungureanu
streets, the building ensemble called Juden-
hof, which had two synagogues, two rabbis’
residences, a kosher slaughterhouse, a bath,
and a school (KISS 2014, 228-229).

Although in 1776 the rights of the Jew-
ish community in Timigoara and from the
rural areas were restricted through an order
called Judenordnung issued by Empress
Maria Theresa (KISS 2014, 229), in 1781
Emperor Joseph II limited these restrictions,
and in 1840 the law on the free settlement
of Jews throughout the country was pro-
claimed, which (together with the 1867 law
proclaiming that the country’s Jews had the
same civil and political rights as Christian
citizens) led to the flourishing of the Jew-
ish communities in Transylvania and Banat
throughout the second half of the century.
In 1840 the number of Jewish people was
1200 (KISS 2014, 229), thus, besides the
one in the fortress, Jewish communities
were established in the Fabric and Iozefin
districts as well, communities that have re-
tained their dualist, Sephardic-Ashkenazi
character (KISS 2014, 229) and who built
their own synagogues in their districts.

During the 1848 revolution, 1500 Jews
lived in the town. At this time, the rabbi of
the entire region was David OPPENHEIM
(1793-1859), a moderate conservative, but
his successor, Mauriciu HIRSCHFELD, was
already part of the reformist line (KISS
2014, 229).

Due to the ever growing community in
the fortress, in 1860 the need for a larger
synagogue became increasingly urgent.
Thus, at the initiative of the then president
of the community, Ignaz EISENSTASTER,
but also by the wish of Rabbi HIRSCHFELD,
the Ashkenazi community built a new syn-
agogue in the fortress, the costs of which
were covered by donations from communi-
ty members (SEBE 2013, 2). The Sephard-
ic community remained in the Judenhof
(KISS 2014, 229). At this time, more than
2000 Jews lived in Timigoara.

M Foto 1. Sinagoga din cartierul Cetate, Timisoara.
Fatada vestica © Utilitas CCPDRPC SRL

M Photo 1. The synagogue in Cetate District,
Timisoara. Western elevation
© Utilitas CCPDRPC Ltd
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Ungureanu, complexul de cladiri denumit Judenhof, care dispunea de
doua sinagogi, doua locuinte pentru rabini, un abator cuser, baie si scoala
(KISS 2014, 228-229).

Cu toate cad in anul 1776 impardteasa Maria Terezia a emis ordinul
denumit Judenordnung referitor la evreii din Timisoara si din zonele rura-
le (KISS 2014, 229), prin care a restrictionat drepturile acestora, in 1781
imparatul Iosif IT a diminuat aceste restrictii, iar in 1840 a fost proclamata
legea privind libera agezare a evreilor in intreaga tara, ceea ce a permis
(impreuna cu legea din 1867 prin care s-a proclamat ca cetatenii izraeliti
ai tarii au drepturi civile si politice egale cu cetatenii crestini) inflorirea
comunitatilor mozaice din Transilvania si Banat in cea de-a doua jumatate
a secolului. Numarul evreilor in 1840 era de 1200 de persoane (KISS 2014,
229), astfel, in afara de cea din cetate, la Timigoara s-au stabilit comunitati
mozaice si in cartierele Fabric gi lozefin, comunitati care si-au pastrat ca-
racterul dualist de sefard-askenazi (KISS 2014, 229), si care si-au construit
sinagogi in cartierele respective.

In perioada revolutiei din 1848 in oras traiau 1500 de evrei. In aceas-
td perioada rabinul intregii regiuni era David OPPENHEIM (1793-1859),
care era un conservativ moderat, insd succesorul lui, dr. Mauriciu
HIRSCHFELD, reprezenta deja linia reformista (KISS 2014, 229).

Datoritad cresterii comunitatii din cetate, in anii 1860 nevoia unei si-
nagogi mai mari a devenit tot mai importanta. Astfel, comunitatea as-
kenazi a construit noua sinagoga din cetate, la initiativa presedintelui co-
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B Foto 2. Planul central al sinagogii din Timisoara,
vdzutd de sus © 2017 Google

B Photo 2. The central layout of the synagogue in
Timisoara, as seen from above © 2017 Google

munitatii de atunci, Ignaz EISENSTASTER, dar si din dorinta rabinului
HIRSCHFELD, costurile careia au fost acoperite din donatiile membrilor
comunitatii (SEBE 2013, 2). Comunitatea sefardd a rdmas in Judenhof
(KISS 2014, 229). in aceasta perioada la Timigoara locuiau mai mult de
2000 de evrei.

Construirea sinagogii

M Data si circumstantele ridicarii lacasului de cult ne sunt transmise prin
doua placi comemorative executate din marmura, care se gasesc sub tri-
buna vestica a sinagogii, respectiv de un scurt raport publicat in saptama-
nalul Ben-Chananja, aparut la Seghedin sub ingrijirea rabinului Leopold
LOW. Aceste placi, fixate pe peretele nordic, respectiv sudic al cladirii,
dateaza din a doua jumatate a secolului al XIX-lea. Conform inscriptiei
din partea de nord, sinagoga a fost construita in anii 1863-1864 pe baza
planurilor arhitectului vienez Carl SCHUMANN, consacrarea lacagului
de cult avand loc la data de 19 septembrie 1865. Tot aceasta inscriptie
aminteste de acei membri ai comunitatii care au contribuit la procesul de
constructie, printre care se remarca numele lui Ignaz EISENSTASTER,
presedintele comunitatii. Cea de-a doua inscriptie, pe peretele sudic, co-
memoreaza vizita imparatului Francisc Iosif la Timigoara, respectiv recon-
sacrarea sinagogii in prezenta acestuia la data de 7 mai 1872.4 In literatura
de specialitate exista o oarecare confuzie privind atat persoana arhitectu-
lui, cét gi datele de consacrare, respectiv reconsacrare ale sinagogii. Pen-
tru arhitect, in unele publicatii gasim numele de Carl sau Carol, dar si
Ignaz SCHUMANN, iar pentru reconsacrare atat data de 1872, cét si 1867
(STREJA & SCHWARZ 2015, 169; KISS 2014, 233-234). Raportul amintit a
fost publicat in numarul din data de 4 octombrie 1985 al saptaméanalului,

4 Acest text este important si din punctul de vedere al statutului comunitétii mozaice din
Timigoara, prin exprimarea unei libertati si egalitati care li s-a acordat recent, anume
obtinerea de drepturi civile depline in 1867.
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Building the synagogue

B The construction date and circum-
stances of this house of prayer are con-
veyed by two marble memorial plaques
found beneath the synagogue’s western
gallery, as well as by a short report in the
Ben-Chananja weekly newspaper, which
was published in Szeged, Hungary, by
Rabbi Leopold LOW. These plaques, set
on the northern and southern walls, date
from the second half of the 19" century.
According to the inscription on the north-
ern plaque, the synagogue was built be-
tween 1863 and 1864 based on the design
of Viennese architect Carl SCHUMANN,
and its consecration took place on Septem-
ber 19, 1865. In addition, the inscription
mentions those members of the commu-
nity who contributed to the construction
process, including Ignaz EISENSTASTER,
the president of the community. The sec-
ond inscription, found on the southern
wall, commemorates the visit of Emperor
Franz Joseph to Timigoara and the recon-
secration of the synagogue in his presence
on May 7, 1872.* In the scholarly literature
there seems to be some confusion regard-
ing both the person of the architect and
the dates of consecration, respectively re-
consecration of the synagogue. For the ar-
chitect, in some publications we find the
name Carl or Carol, but also Ignaz SCHU-
MANN, and for the reconsecration both
1872 and 1867 (STREJA & SCHWARZ 2015,
169; KISS 2014, 233-234). The above-men-
tioned report was published in the issue of
October 4, 1985, where the correspondent
describes the consecration ceremony, as
well as the building: first of all, he remarks
that it is a masterpiece, an ornament of the
town, after which he speaks of its towers
that rise towards the sky, the light that
penetrates through the colourful glass of
the windows, and he notes that the style
of the building is the “Byzantine-Arabic,”
which is used for larger new synagogues
(Ben-Chananja...).

Thus, the synagogue was erected be-
tween 1863 and 1864, with finishing works
probably in 1865, the design belonging to
the Viennese architect Carl SCHUMANN
(1827-1898), who between 1857 and 1869
was a member in the Council for the Con-
struction Department of the Austro-Hun-
garian Railways (Architektenlexikon...).
The construction works were carried out by
Lip6t BAUMHORN, who, besides the one
in Timigoara, built many other synagogues

4 This text is also significant due to the status
of the Jewish community in Timigoara, as it
expresses the freedom and equality given to
them recently, i.e. receiving full civil rights in
1867.



B Foto 3. Interiorul sinagogii din Timisoara
© Utilitas CCPDRPC SRL

M Photo 3. The interior of the synagogue in Timisoara

© Utilitas CCPDRPC Ltd

in Brasov, Rijeka, Budapest, etc., but also
some important civilian buildings, includ-
ing in Timisoara (STREJA & SCHWARZ
2015, 169).

Synagogue architecture
and the Moorish Revival

B Synagogues have been built since an-
cient times, perpetually emanating the
structure and function of the Temple of Je-
rusalem, destroyed in 70 BC. The layout of
the Temple: the Holy of Holies (sheltering
the Ark of the Covenant with the Tables
of the Law), the Holy Place, and the ves-
tibule are reflected in synagogue architec-
ture through the Torah Ark (Aron Kodesh),
a niche or cabinet in which holy scrolls
(Sefer Torah) are kept and is covered by an
ornate curtain (parochet), the hall, and the
vestibule (STREJA & SCHWARZ 2015, 19).
The synagogue usually had a courtyard as
well, where various activities could be or-
ganised. Thus, the synagogue was consid-
ered not only a house of prayer, but also a
multifunctional institution, being a training
centre, community centre, courtroom, etc.,
with several buildings for different activi-
ties (school, bath, slaughterhouse) (STREJA
& SCHWARZ 2015, 19-20).

Regarding the evolution of the archi-
tectural styles used, synagogues present an
extremely varied picture. Due to the fact
that the halakha,® which forms the basis of
Jewish life, has no concrete prescriptions
or restrictions on the construction of syn-
agogues, such as proportions or ornaments,
these types of buildings have adopted the
architectural styles characteristic of the pe-
riod and region in which they were built
(KLEIN 2002, 186). This is why we find
synagogues of varied styles, from Roman-
esque and Gothic to Historicist and Art
Nouveau.

Moorish or Oriental style® seems to
be one of the few styles adopted to offer a
distinct identity to the synagogues, since
they, although well integrated into the
towns’ street fronts, were mostly used by

5 The collective body of laws that regulates the
religious and daily life of the Jewish commu-
nities.

6 The name of this style seems to be somewhat
problematic, as it is used differently by var-
ious authors. Some prefer the term oriental,
thus naming a general European phenomenon
from the 19" century, which in all actuality
is an eclectic style with European, “western”
structure and materials (such as, for example,
cast iron columns) but with oriental elements,
in fact, an amalgam of Islamic decorations
from different periods and geographical re-
gions, perchance even orientalised Byzantine
elements (KELIN 2002, 184). In the English
language, Moorish Revival seems to be an ap-
propriate term, but Moorish style is also used.
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unde corespondentul descrie ceremonia de consacrare, respectiv clddirea:
in primul rind remarca faptul ca este o capodopera, o podoaba a orasului,
dupa care vorbeste despre turnurile sale care se inalta spre ceruri, despre
lumina ce patrunde in interior prin sticla colorata a ferestrelor, respectiv
remarca faptul ca stilul cladirii este cel ,,bizantino-arab”, care este obignu-
it pentru sinagogile mai mari, noi (Ben-Chananja...).

Astfel, sinagoga a fost ridicata intre 1863 si 1864, cu lucrari de fini-
sare probabil inca in 1865, proiectul apartindnd arhitectului vienez Carl
SCHUMANN (1827-1898), care intre 1857 gi 1869 a facut parte din
Consiliul Departamentului de Constructii al Cailor Ferate Austro-Unga-
re (Architektenlexikon...). Constructia sinagogii a fost realizata de Lip6t
BAUMHORN, care, pe langa cea din Timisoara, a construit numeroase
alte sinagogi la Bragov, Rijeka, Budapesta, etc., dar si unele cladiri civile
importante, inclusiv in Timisoara (STREJA & SCHWARZ 2015, 169).

Arhitectura sinagogilor si stilul maur

B Sinagogi au fost construite din cele mai vechi timpuri, emanand in-
totdeauna structura si functia Templului din Ierusalim, distrus in anul
70 e.n. Incaperile din Templu: Sfanta Sfintelor (adapostind Arca sfanta
cu tabelele legii), lacagul sfant si vestibulul sunt reflectate de arhitectura
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B Foto 4. Sinagoga din Dresda in anii 1860. Sursd: wikipedia.org, domeniu public
M Photo 4. The synagogue in Dresden during the 1860s. Source: wikipedia.org, public domain

sinagogilor prin chivotul (Aron Kodes), o nisa in care sunt pastrate suluri
sfinte (Sefer Tora) si care este acoperita de o perdea-cortina (parohet), sala
mare de adunare si vestibulul (pulis) (STREJA & SCHWARZ 2015, 19).
Sinagoga avea de obicei si o curte, unde se puteau organiza diferite acti-
vitati. Astfel, sinagoga era considerata nu doar o cladire de cult, dar si o
institutie multifunctionala, fiind gi centru de instruire, centru comunitar,
loc de judecata etc., cu mai multe cladiri pentru diferitele activitati (scoa-
14, baie, abator) (STREJA & SCHWARZ 2015, 19-20).

Din punct de vedere al evolutiei stilurilor arhitecturale, sinagogile pre-
zintd o imagine extrem de variatd. Datorita faptului cd halaha®, ce for-
meaza baza vietii evreilor, nu are precizari concrete sau restrictii privind
construirea sinagogilor, ca de exemplu proportii sau ornamente, aceste
tipuri de cladiri au adoptat stilurile arhitecturale caracteristice perioadei
si zonei in care s-au construit (KLEIN 2002, 186). Din aceasta cauza gasim
sinagogi de la stilul romanic gi gotic pana la cel istorist sau Art Nouveau.

Stilul maur sau oriental® pare a fi unul dintre putinele stiluri adoptate
care sd ofere o identitate distinctd sinagogilor, deoarece acestea, desi se
integrau bine in fronturile ordgenesti, erau folosite mai ales de catre co-
munitatile evreilor emancipati din a doua jumatate a secolului al XIX-lea,
ceea ce le distingea din rindul fatadelor (KLEIN 2002, 191).

Stilul isi are inceputurile in tarile germane ale anilor 1830, raspandin-
du-se rapid si fiind agreat pentru sinagogi pana la primul razboi mondial.
Adoptarea acestui stil era mai degraba legata de comunitatile askenazi,
cu toate ci denumirea de stil maur ar sugera altceva. insi, precum era

5 Totalitatea legilor care reglementeaza viata religioasa si cotidiand a comunitatilor mo-
zaice.

6 Numele acestui stil este unul problematic, fiind folosit in mod diferit de specialigti.
Unii prefera termenul de oriental, desemnéand astfel un fenomen european general din
secolul al XIX-lea, care este de fapt un stil eclectic, avand structura gi materiale ,,vesti-
ce”, europene (ca de exemplu coloane din fontd), dar cu elemente orientale, de fapt un
amalgam de decoratii islamice din diferite perioade si regiuni geografice, dar chiar si
elemente bizantine orientalizate (KELIN 2002, 184). in engleza, un termen adecvat pare
a fi Moorish Revival, dar se folosegte inclusiv doar Moorish sau maur.
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M Fig. 1. Planul sinagogii din Dresda.

Sursd: wikipedia.org, domeniu public

W Figure 1. The ground plan of the synagogue in

Dresden. Source: wikipedia.org, public domain

the emancipated Jewish communities of
the second half of the 19" century, thus the
style distinguished them from among the
building elevations (KLEIN 2002, 191).

The style has its beginnings in the
German countries of the 1830s, spreading
rapidly and being preferred for synagogues
until World War I. Its adoption was rather
related to the Ashkenazi communities, al-
though the Moorish designation would sug-
gest otherwise. However, as noted by Ivan
DAVIDSON KALMAR (2001, 69-70), the
association of this style with Spain and the
Sephardic communities is a phenomenon
that appeared later. This particular stylis-
tic manifestation is actually part of a wider
phenomenon related to the fascination of
the Europeans of the time with what was
oriental, thus exotic, adopting architectural
elements derived from Islamic architecture
with a geographical spread from Grana-
da (the Alhambra being a source of inspi-
ration) to the mogul art in India. Oriental
art was a curiosity for Europe and used for
various types of buildings from pavilions to
palaces.

The first attempts to include oriental
elements in synagogue architecture date
back to the Neoclassical period, the most
prominent example being the synagogue
of the Ashkenazi community in Karlsruhe,
Germany (DAVIDSON KALMAR 2001, 76),
an early achievement of architect Friedrich
WEINBRENNER, where the gate of the
building was flanked by Egyptian pillars
referencing those of the Karnak Temple.
However, after a few attempts, the Egyptian
elements were soon given up, since they



B Foto 5. Interiorul sinagogii din Dresda.
Sursd: wikipedia.org, domeniu public

M Photo 5. The interior of the synagogue in Dresden.
Source: wikipedia.org, public domain

were seen as inadequate for the Jewish com-
munity, and after some time the enthusiasm
for ancient Egyptian art diminished every-
where, as Romantics preferred Romanesque
and Gothic styles. The much freer spirit of
the 19" century concerning Jewish commu-
nities allowed them to build synagogues in
a visible way, but the choice of their own
style was more difficult. Building on the
idea of the Jews’ oriental origins, the choice
fell on the Islamic style (DAVIDSON KAL-
MAR 2001, 76), an idea supported by the
architects of the time, regarded with res-
ervations by the Sephardic communities,
but adopted more easily by the Ashkenazi
ones. Moreover, as Islamic architecture also
refrains from figural representations, opt-
ing for geometric shapes and calligraphic
inscriptions, it was perfect for the interior
decorations of these synagogues. The archi-
tects, in order to justify the choice of style,
were constantly referring to the oriental
origins of the Jews, which we find both at
Gottfried SEMPER during the construction
of the synagogue in Dresden and at Lud-
wig FORSTER on the occasion of the con-
struction of the synagogue in Leopoldstadt,
Vienna. The latter, in order to justify his
choice of style, linked the Oriental identi-
ty of the Jews with the need to imitate the
Temple of Jerusalem, arguing that Islamic
architecture was influenced by the Temple,
and moreover that geographical proximity
would be sufficient to justify choosing this
style (DAVIDSON KALMAR 2001, 79).
Regarding the adoption of the Moor-
ish style, one of the earliest examples is
the synagogue in Dresden, built between
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remarcat de Ivan DAVIDSON KALMAR (2001, 69-70), asocierea stilului cu
Spania si comunitatile sefarde este un fenomen care a aparut mai tarziu.
Stilul se inscrie intr-un fenomen mai larg, al fascinarii omului european al
vremii cu ceea ce era oriental, deci exotic, preluand in arhitectura elemen-
te ornamentale derivate din stilul islamic cu o raspandire geografica de la
Granada (Alhambra fiind o sursa de inspiratie vestitd) pana la arta mogula
din India. Arta orientala era o curiozitate pentru Europa si se folosea la
diferite tipuri de cladiri, de la pavilioane pana la palate.

Primele incercari de includere a unor elemente orientale in arhitectu-
ra sinagogilor dateaza din perioada neoclasicismului, exemplul cel mai
graitor fiind sinagoga comunitéatii askenazi din Karlsruhe, Germania (DA-
VIDSON KALMAR 2001, 76), realizare timpurie a arhitectului Friedrich
WEINBRENNER, unde poarta cladirii era flancata de piloni egipteni care
ficeau trimitere la templul din Karnak. insa la scurt timp si dupa cateva
incercari s-a renuntat la elementele egiptene, care erau vazute ca inadec-
vate pentru comunitatea mozaicd, iar dupa o vreme entuziasmul pentru
arta antica egipteana s-a redus pretutindeni, romanticii preferdnd stilurile
romanic si gotic. Spiritul mult mai liber din secolul al XIX-lea in privinta
comunitatilor mozaice le-a permis acestora sa-si construiasca sinagogi vi-
zibile, dar alegerea unui stil propriu a fost mai dificila. Mergand pe ideea
originii orientale a evreilor, s-a ales stilul islamic (DAVIDSON KALMAR
2001, 76), idee sustinuta de arhitectii vremii, privita cu rezerve de co-
munitatile sefarde, dar adoptate mai usor de comunititile agskenazi. Iar
arhitectura islamica, care se ferea de reprezentarile figurale, optand pen-
tru forme geometrice si inscriptii caligrafice, era tocmai potrivita pentru
decoratiile interioare ale acestor sinagogi. Arhitectii, pentru a justifica ale-
gerea stilului, se refereau in mod continuu la originea orientala a evreilor,
ceea ce gasim atat la Gottfried SEMPER in timpul construirii sinagogii din
Dresda, cat si la Ludwig FORSTER, cu ocazia construirii sinagogii din Le-
opodstadt, Viena, care in incercarea de a justifica alegerea stilului a legat
identitatea orientala a evreilor cu nevoia de a imita Templul din Ierusalim,
sustinand cd arhitectura islamica a fost influentata de Templu si ca pro-
ximitatea geografica ar fi suficientd pentru a justifica alegerea acestui stil
(DAVIDSON KALMAR 2001, 78-79).

Din punct de vedere al adoptérii stilului maur, unul dintre cele mai
timpurii exemple este sinagoga din Dresda, construita intre 1838 gi 1840.
Cladirea proiectatd de Gottfried SEMPER, cu aspect romanic in exterior,
are un interior bogat ornamentat in stilul denumit de arhitect ca maur-bi-
zantin. Coloanele ce sustineau tribunele laterale erau copii facute dupa
cele din Alhambra. Aceasta cladire distrusa in ,Noaptea de cristal” din 10
noiembrie 1938 a functionat ca model pentru mai multi arhitecti care au
adoptat stilul, influentandu-1 probabil si pe FORTSER.

Unul dintre cei mai influenti arhitecti pentru raspandirea stilului maur
a fost Ludwig FORSTER, care a proiectat doua cladiri ce au devenit mo-
dele pentru altii: sinagoga din Leopoldstadt, Viena (1853-58) si sinagoga
din str. Dohany, Pesta’ (1854-59). Precum s-a mai mentionat, prin sinagoga
din Viena si mai ales prin dispunerea fatadei sale, FORSTER incerca sa
faca aluzie la Templul din Ierusalim, a carui fatada se presupunea a avea o
dispunere similara. La aceasta fatada, dar si la fatadele laterale, a adaugat
turnulete zvelte si o crenelare orientala, respectiv o fereastra cu patru lobi
in locul obignuit al rozasei, solutii care au a devenit mai tarziu tipice pen-
tru stilul maur (DAVIDSON KALMAR 2001, 83-84). Din pacate, si aceasta
cladire a cdzut victima Noptii de cristal, dar pe baza reprezentarilor de
epoca devine evidenta influenta sa (cele mai importante din acest punct
de vedere fiind sinagogile din Zagreb, Vercelli, Krakow, Templul Coral din
Bucuresti etc.).

7 Pesta, partea aflatd la est de Dunire a Budapestei, este unitd cu Buda si Obuda numai in 1873.
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B Fig. 2. Fatada sinagogii din Leopoldstadt, Viena. Sursd: wikipedia.org, domeniu public
M Figure 2. The main elevation of the synagogue in Leopoldstadt, Vienna. Source: wikipedia.org, public domain

Sinagoga din Cetate
si arhitectul Carl SCHUMANN

B Arhitectul Carl (Karl) SCHUMANN si-a terminat studiile in jurul anului
1844 la Politehnica din Stuttgart. intre 1850 si 1857 a fost angajat al bi-
roului de arhitectura al lui Ludwig FORSTER din Viena (Architektenlexi-
kon...), cu care a lucrat mai ales la proiectarea sinagogii din Leopoldstadt,
dar si la cea a sinagogii din str. Dohany, Pesta. In cazul sinagogii din Pesta
s-a optat pentru doud turnuri zvelte pentru fatada, ceea ce regdsim si la
sinagoga din Timigoara. Insa FORSTER, datoritd unui conflict cu comuni-
tatea mozaica a sinagogii, a abandonat proiectul in timpul executiei. Co-
munitatea a apelat la SCHUMANN, care a refuzat oferta, astfel ca partea
de est a interiorului a fost terminata in final de arhitectul Frigyes FESZL.
SCHUMANN, dupa ce a terminat sinagoga din Timigoara, a proiectat mai
ales cladiri civile in Viena (Architektenlexikon...), sinagoga din Timigoara
fiind singura sa creatie de acest gen.

Sinagoga se afld in cetatea Timigoarei, cu fatada principala catre stra-
da Maragesti. Planul cladirii este unul de tip central, cruciform, la care
este adaugat catre vest corpul vestibulului, flancat de cele doua turnuri
ale cladirii, respectiv doua corpuri catre est, flancind chivotul, care sunt
casele de scari catre tribune. Intre cele doua turnuri si bratele laterale ale
crucii se afla cite un corp mai scund, de legatura si de acces catre tribune.
Corpul central cruciform se ridica deasupra corpurilor secundare, consti-
tuindu-se dintr-un singur spatiu inalt, cu o cupolad deasupra partii centra-
le, cu cate doua tribune suprapuse in bratele laterale (de nord si sud) si o
tribuna in bratul de vest.
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1838 and 1840. The building designed by
Gottfried SEMPER, with a Romanesque
exterior, has a richly ornamented interior
in the style called by the architect Moor-
ish-Byzantine. The columns supporting the
side galleries were copies of the ones in the
Alhambra. This building, destroyed during
the Crystal Night on November 10, 1938,
served as a model for several architects
who adopted the style, possibly influencing
FORTSER as well.

One of the most influential architects
for spreading the Moorish style was Lud-
wig FORSTER, who designed two buildings
that became models for others: the syna-
gogue in Leopoldstadt, Vienna (1853-58)
and the synagogue in Dohény Street, Pest’
(1854-59). As already mentioned, through
the Vienna synagogue and especially by the
structure of its main elevation, FORSTER
attempted to reference the Temple of Jeru-
salem, the elevation of which was believed
to have a similar layout. He also added to
the main and side elevations slender tow-
ers and oriental crenellations, respective-
ly a quatrefoil window in the usual place
of the rose window, solutions that later
became typical for Moorish Revival (DA-
VIDSON KALMAR 2001, 83-84). Unfortu-
nately, this building also fell victim to the

7 Pest, the area located east of the Danube of
Budapest, was merged with Buda and Obuda
only in 1873.



Crystal Night, but when examining period
representations, its influence becomes ob-
vious (the most important ones being the
synagogues in Zagreb, Vercelli, Krakow, the
Coral Temple in Bucharest, etc.).

The synagogue in the fortress and
the architect Carl SCHUMANN

m Architect Carl (Karl) SCHUMANN com-
pleted his studies around 1844 at the
Stuttgart Polytechnic. Between 1850 and
1857 he was employed at the architectural
office of Ludwig FORSTER in Vienna (Ar-
chitektenlexikon...), with whom he worked
mainly on the design of the synagogue in
Leopoldstadt, but also on that in Dohany
Street, Pest. In the case of the Pest syna-
gogue, two slender towers have been cho-
sen for the main elevation, which is also
found at the synagogue in Timigoara. But
FORSTER, due to a conflict with the Jewish
congregation of the synagogue, abandoned
the project during implementation, the
community turned to SCHUMANN who
refused the offer, thus the eastern part of
the interior was finally finished by the ar-
chitect Frigyes FESZL. SCHUMANN, after
completing the synagogue in Timigoara,
designed mainly civil buildings in Vienna
(Architektenlexikon...), so the synagogue is
his only creation of this kind.

The synagogue is located in Timigoara
Fortress, with its main elevation towards
Maragesti Street. The layout of the building
is a central, cruciform one, to which the
body of the vestibule, flanked by the two
towers of the building, is added to the west,
respectively two structures to the east,
flanking the Ark, which house the staircas-
es to the galleries. Between the two towers
and the lateral arms of the cross there is a
shorter block, connecting and ensuring ac-
cess to the galleries. The central cruciform
volume rises above the secondary ones,
consisting of a single tall space with a dome
above the central part, with galleries on two
levels in the lateral arms (north and south)
and a gallery in the western arm.

Regarding the main elevation, SCHU-
MANN was clearly influenced by the syn-
agogue in Pest, as evidenced by the two
towers, which, although in a more simpli-
fied form, are similar to those from Dohéany
Street, as well as by the “rose window”
above the entrance gate, but we can also
find elements that were used for the first
time at the synagogue in Vienna, such as
the crenellation from the cornice area or the
geometric pattern of the brick masonry in
the central part of the elevation, between

M Foto 6. Carte postald cu fatada sinagogii din str.
Dohdny, Budapesta, inainte de anii 1930. Sursd:
magyarzsido.hu

M Photo 6. Postcard with the main elevation of the

synagogue in Dohdny Street, Budapest, prior to the

1930s. Source: magyarzsido.hu
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Din punct de vedere al fatadei, SCHUMANN a fost clar influentat de
sinagoga din Pesta, fapt evidentiat de cele doud turnuri care sunt, desi
intr-o forma simplificatd, similare celor din str. Dohany, respectiv de ,,ro-
zasa” din axul central deasupra portii de intrare, dar putem regasi inclusiv
elemente care au fost folosite pentru prima data la sinagoga din Viena,
cum ar fi crenelarea din zona cornigei sau modelul geometric decorativ
al zidariei de cdramida in partea centrald, dintre cele doud turnuri ale
fatadei. Cu toate ca gasim elemente care par a fi rezultatul unor influente,
aspectul sinagogii din Timisoara este mai modest si mai eclectic, cu multe
elemente ce amintesc de arhitectura bizantind (mai ales la nivelul feres-
trelor: capiteluri, vrejuri).

Din punct de vedere al planului, sinagoga de la Timigoara se inscrie in
grupul clddirilor cu plan predominant central, asemanétoare cu sinagoga
din Dresda, dar si cu cea din Kéln, proiectata de Ernst Friedrich ZWIRNER
si construitd in 1855-1861. Sinagogile amintite ale lui FORSTER par a fi
mai degraba axate longitudinal, insa in interiorul sinagogii din Timigoara
centralitatea spatiului este evidenta. Un element important al acestui tip
de planimetrie este cupola plasatd deasupra partii centrale a cladirii, care
apare si in cazul sinagogii din Timisoara. Lumina joacd un rol important
pentru interior, sugerat de cele patru ferestre in forma de rozase, precum
si de oculusul aflat in centrul cupolei, toate cu sticla coloratd. SEMPER a
accentuat rolul luminii in sinagoga sa, aceasta grija putdndu-se observa si
in cazul operelor lui FORTSER, care a folosit ferestrele circulare de tip ro-
zase inclusiv pe fatadele laterale ale sinagogii din Pesta. In final, in ceea ce
priveste amenajarile din interior, se poate percepe o influenta din partea
sinagogilor din Pesta dar si din Dresda, in privinta detaliilor decorative.

Astfel, putem presupune, SCHUMANN nu a fost imun modelelor
deja existente, optdnd pentru solutii care existau deja in creatiile celor
doi maesgtri ai arhitecturii sinagogilor, insd adoptand si elemente stilistice
de influenta bizantina. Ceea ce observa, deci, Ivan DAVIDSON KALMAR
(2001, 72) este valabil si pentru sinagoga din Timisoara: in cazul acestui
stil nu exista puritate stilisticd, caracterul islamic se evidentiaza prin de-
coratia cladirii, care de fapt mascheaza o structura europeand, indicand
totodatd apartenenta cladirii de o comunitate mozaica. Prin modelele sale

Hi
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B Fig. 3. Planul sinagogii din str. Glockengasse, KéIn.

Sursd: wikipedia.org, domeniu public

M Figure 1. The ground plan of the synagogue in
Glockengasse Street, Cologne.
Source: wikipedia.org, public domain

arhitecturale, sinagoga din Timigoara se inscrie in rindul unor capodope-
re de nivel european si releva o istorie bogata a constructiei gi influentelor
arhitecturale.
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the two towers. Although we find elements
that seem to be the result of influences, the
appearance of the synagogue in Timigoara
is more modest and more eclectic, with
many elements reminiscent of Byzantine
architecture (especially at the windows:
capitals, scrollwork).

Regarding the ground plan, the Timi-
goara synagogue is part of the group of
buildings with a predominantly central lay-
out, from this point of view it resembles the
synagogue in Dresden, as well as the one in
Cologne, designed by Ernst Friedrich ZWIR-
NER and built in 1855-1861. The FORSTER
synagogues seem to be rather longitudi-
nally oriented, but in the interior of the
Timigoara synagogue the centrality of the
space is obvious. An important element of
this type of layout is the dome placed above
the central part of the building, which we
also find in Timigoara. Light plays an im-
portant role for the interior, as suggested by
the four circular windows, as well as the
oculus in the centre of the dome, all with
stained glass. SEMPER emphasized the role
of light in his synagogue, and this concern
is evident in the works of FORTSER as well,
who used these circular windows, reminis-
cent of rose windows, also on the side ele-
vations of his synagogue in Pest. Finally, in
terms of interior design, it is possible to see
the influence of the synagogues in Pest and
Dresden on the decorative details.

Thus, we can assume that SCHUMANN
was not immune to the already existing
models, choosing solutions already availa-
ble through the works of the two masters of
synagogue architecture, but also adopting
stylistic elements of Byzantine influence.
What is observed, therefore, by Ivan DA-
VIDSON KALMAR (2001, 72) is valid also
for the synagogue in Timisoara: in the case
of this style there is no stylistic purity, the
Islamic character is emphasized by the dec-
oration of the building, which in fact masks
a European structure, and functions at the
same time as an indication of belonging to
a Jewish community. Through its architec-
tural models, the synagogue in Timigoara
becomes a part of European masterpieces
and reveals a multi-layered historical back-
ground regarding its construction and ar-
chitectural influences.

Note: This article is a development of the ideas
that were partially outlined in the Art History
Study for The Rehabilitation of the Synagogue in
the Cetate District, Timisoara design in 2016, de-
veloped by the Utilitas Built Heritage Conserva-
tion and Design Centre Ltd.
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B Andreea LAZEA'

Arta publica dincolo de memorie si istorie

>

Public Art beyond Memory and History

B Abstract: The article approaches the works of public
art set up between 2015 and 2016 in the Cetate District of
Timisoara, proposing a brief analysis of them from the per-
spective of the relationships they create with the already
existing works of art, the built environment they exist in,
and the public they are meant for.

B Keywords: public art, Timigoara, contemporary art

M At the end of 2015 and the beginning of 2016, seven works
of public art were set up in the Cetate District of Timisoara,
within an ample programme of the local authority entitled
Rehabilitation of the Public Spaces in the Historic Centre of
Timigoara. In order of installation, these were: Coaja de om
[Crust of a man], artist Mircea ROMAN, bronze (Eugeniu de
Savoya Street), Marea piramida [The great pyramid], artist
Mircea ROMAN, bronze (Enrico Carusso Street), Super-
mam, artist Virgil SCRIPCARIU, bronze (Florimund Mercy
Street), Eva, artist Virgil SCRIPCARIU, bronze (the intersec-
tion of Vasile Alecsandri and Eugeniu de Savoya streets),
De-a telefonul [Playing phone], artist Bogdan RATA, bronze
(set in Libertatii Square), Ansamblu de coloane [Columns],
artist Ton NICODIM, bronze (Eugeniu de Savoya Street),
and Totem, artist Mircea ROMAN, bronze (Unirii Square).
The latter is still not completed, by September 2017 only
the pedestal had been set up, which is made of a special
material, called Cor-ten, a metal alloy changing its colour
by oxidation in time and that gets stabilised either gradu-
ally or by a surface intervention. The pedestal also has a
practical function, housing the electrical wiring used in
various events organised in Unirii Square. The selection
process of the seven works of art was carried out by special-
ists, architects involved in the rehabilitation process, with
the essential contribution of architect Serban STURDZA,
who had explicitly undertaken the primary responsibility
for the said process.?

One essential aspect of public art or “public monu-
ments,” using the wording defined by the Romanian leg-
islation (although this category is more restrictive than the

1 PhD, lecturer at the Faculty of Art and Design, West University
of Timigoara, Romania.

2 According to a lecture of architect Serban STURDZA during the
2015 Timigoara Architectural Annual event organised by the Ro-
manian Order of Architects, Timis Regional Branch (accessible
at https://www.youtube.com/watch?v=qvb4TR_3Wek).

B Rezumat: Articolul abordeaza lucrdrile de arta publi-
ca instalate in perioada 2015-2016 in cartierul Cetate al
Timigoarei, propunind o analiza succintd a acestor mo-
numente din perspectiva relatiilor pe care le stabilesc cu
lucrdrile de artd deja existente, cu mediul construit in care
se incadreaza si cu publicul cdrora le sunt destinate.

B Cuvinte cheie: arta publica, Timigoara, arta contemporana

W La sfargitul anului 2015 si inceputul lui 2016, in Ti-
misoara, in cadrul amplului proiect al administratiei lo-
cale Reabilitarea spatiilor publice din centrul istoric al Mu-
nicipiului Timigoara, in cartierul Cetate al Timigoarei au
fost instalate sapte lucrari de artd publica. Acestea sunt,
in ordinea instalarii: Coajd de om, artist Mircea ROMAN,
bronz (str. Eugeniu de Savoya), Marea piramidd, artist
Mircea ROMAN, bronz (str. Enrico Carusso), Supermam,
artist Virgil SCRIPCARIU, bronz (str. Florimund Mercy),
Eva, artist Virgil SCRIPCARIU, bronz (intersectia strazilor
Vasile Alecsandri si Eugeniu de Savoya), De-a telefonul,
artist Bogdan RATA, bronz (amplasat in Piata Libertatii),
Ansamblu de coloane, artist Ion NICODIM, bronz (str. Eu-
geniu de Savoya) si Totem, artist Mircea ROMAN, bronz
(Piata Unirii). Ultima lucrare nu a fost finalizatd, pana in
luna septembrie 2017 fiind instalat doar soclul realizat
dintr-un material special, Corten, un aliaj de metale care
isi schimba culoarea prin oxidare in decursul timpului si
se stabilizeaza treptat sau poate fi stabilizat printr-o inter-
ventie de suprafata. Acest soclu are de altfel si o functiune
practicd, addpostind cablurile electrice folosite la organi-
zarea evenimentelor din Piata Unirii. Procesul de selectie
a celor gsapte lucrari de arta a fost realizat de specialisti —
arhitecti implicati in elaborarea proiectului de reabilitare,
cu contributia esentiala a arhitectului Serban STURDZA,
care gi-a asumat explicit responsabilitatea principala pen-
tru desfagurarea acestui proces.?

Un aspect esential al artei publice sau, in termenii
consacrati de legislatia romaneasca, monumentelor de for
public (desi aceasta categorie este mai restrfinsa decét cea

1 Lector universitar dr. la Facultatea de Arte si Design, Universita-
tea de Vest din Timisoara, Roménia.

2 Conform prelegerii arhitectului Serban STURDZA in cadrul
Anualei Timigorene de Arhitectura 2015, organizate de Filiala
Teritoriald Timis a Ordinului Arhitectilor din Roménia (accesi-
bila la https://www.youtube.com/watch?v=qvb4TR_3Wek).
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de “arta publicd”, care include si formele temporare sau
efemere ale artei) il constituie caracterul sdu plurivalent,
care o plaseaza la intersectia dintre arta, social si politic,
dintre creatie libera si comanda si pune in prim plan rela-
tia obiectului cu mediul si contextul. De aceea arta publica
—mai ales forma sa cea mai vizibild, monumentul — a fost
frecvent studiata prin prisma dimensiunii sale politice si
sociale, a destinului sdu in perioade turbulente ale istoriei
(pentru spatiul european, a se vedea de exemplu FOW-
KES 2002; JEZERNIK 1998; LADD 2002; pentru arta pu-
blicd in SUA: GREEN FRYD 1992; PARK & MARKOWITZ
1992). Pluralitatea de relatii pe care le face vizibile sau le
creeazd, capacitatea de a deveni un vector identitar si de
a mobiliza forte sociale poate deturna atentia privitorului
sau a cercetdtorului de la faptul ca, dincolo de prezenta in
obiect a unor intentionalitati multiple, care se articuleaza
in moduri specifice, obiectul de arta publica apartine in
primul rind domeniului artelor plastice si intra in relatii
complexe cu ceea ce mediul in care este plasat propune
din punct de vedere vizual.

In acest articol, lucrarile de arta instalate in centrul
vechi al Timigoarei in perioada 2015-2016 vor fi abordate
prin prisma modului in care se raporteaza la lucrarile an-
terioare de artd publica prezente in spatiul public timiso-
rean, la mediul construit mai amplu in care sunt integrate,
dar si la publicul larg.?

Cartierul Cetate, asa cum este numit centrul vechi al
oragului, are o semnificatie istorica si o valoare arhitec-
turala recunoscute, fiind clasat pe Lista Monumentelor
Istorice ca sit urban de categoria A, categorie care indica
faptul ca situl este de interes national si/sau international.
Din punct de vedere arhitectural, centrul vechi este do-
minat de cladirile in stil baroc datand din secolele al XVI-
II-lea si al XIX-lea si de edificiile realizate in stilul Seces-
sion la inceputul secolului al XX-lea, dar se regasesc aici
si numeroase cladiri cu fatade avind elemente neoclasice
sau in stil eclectic. Acest context arhitectural este potentat
de statuile cele mai vechi ale oragului: Monumentul Sfanta
Treime (piatrd, 1740), Monumentul Sf. Maria gi Sf. Ioan Ne-
pomuk (piatra, 1756), dar si de statui datand din secolul al
XX-lea, precum Lupoaica (bronz, 1926) sau Decebalus Per
Scorilo (bronz, 1968). Un monument mai recent amplasat
in Piata Victoriei, Crucificare (inox, sculptor Paul NEAGU,
1999), care exploreaza o tema grava — sacrificiul eroilor
Revolutiei din 1989 - intr-o maniera foarte personala ca-
reia nu ii lipseste monumentalitatea (asa cum este cazul
si altor monumente realizate de Paul NEAGU, precum
Crucea Secolului de la Bucuresti), aduce in mod fericit o
variatie la tonul pe care il produc monumentele amintite
si care domina zona istorica a orasului.

Pentru a contura o perspectivd de ansamblu asupra
obiectelor de arta publica instalate in Timigoara dupa Re-
volutia din 1989, in raport cu care vom analiza succint an-
samblul de lucrari din anii 2015-2016, trebuie sa le situam
in contextul procesului de construire a unei noi identitati
sociale, politice gi culturale, dar si a unei noi imagini a
oragului, care a inceput in anii "90. La acest proces au con-
tribuit inclusiv monumentele de for public comandate de
autoritatile locale, de institutii publice si private sau de

3 Metodele utilizate pentru colectarea informatiilor sunt observatia
directa, analiza documentelor si a materialelor audio-video.
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category of “public art,” which also includes the temporary
or ephemeral forms of art) is its complex character, plac-
ing it at the intersection between art, society, and politics,
between free creation and commissioning, and brings the
relationship between object and environment or context
to the forefront. This is why public art, especially its most
visible form, the public monument, has often been stud-
ied in terms of its political and social dimensions, its fate
in turbulent historical times (for Europe see, for example,
FOWKES 2002; JEZERNIK 1998; LADD 2002; for public
art in the US: GREEN FRYD 1992; PARK & MARKOWITZ
1992). The many relations that it renders visible or creates,
its ability to become an identity vector and to mobilise the
social forces can hijack the attention of the viewer or the
researcher from the fact that beyond the presence of mul-
tiple intentionalities in the object, which articulate in spe-
cific modes, the work of public art belongs first and fore-
most to the field of fine arts and is in complex relationship
with what the environment it is located in proposes from a
visual point of view.

The article approaches the works of art set in the his-
toric centre of Timisoara between 2015 and 2016 in terms
of the manner in which they relate to the previously in-
stalled works of public art existing in the public space of
Timisoara, the wider built environment they are integrated
in, as well as to the general public.’

The Cetate District, as the old centre of the city is called,
has renowned historic significance and architectural value,
being classified as an A category* urban site on the List of
Historic Buildings, which implies that the site is of national
and/or international interest. Architecturally, the old centre
is dominated by Baroque buildings dating back to the 18™
and 19" centuries and the Art Nouveau buildings erected
at the beginning of the 20" century, as well as many oth-
er buildings featuring Neoclassical or Eclectic elevations.
This architectural context is enhanced by the city’s oldest
statues: The Monument of the Holy Trinity (stone, 1740),
The Monument of Virgin Mary and Saint John of Nepomuk
(stone, 1756), as well as statues dating from the 20" century,
such as the Lupa Capitolina (bronze, 1926) or Decebalus
Per Scorilo (bronze, 1968). A newer monument recently
erected in Victoriei Square, The Crucifiction (stainless steel,
sculptor Paul NEAGU, 1999), which explores a more seri-
ous theme, namely the sacrifice of the heroes of the 1989
Revolution, in a very personal manner and does not lack
monumentality (as is also the case of the other works cre-
ated by Paul NEAGU, such as the Cross of the century in
Bucharest), thankfully brings a kind of variation to the tone
produced by the aforementioned public monuments that
dominate the historic part of the city.

In order to outline an overall perspective on the works
of public art installed in Timigoara after the 1989 Revolu-
tion, in relation to which we shall shortly analyse the works
erected in 2015-2016, we must set them in the context of
the process of creating a new social, political, and cultur-
al identity, as well as a new urban landscape, which start-
ed at the beginning of the 1990s. The public monuments

3 The methods used for gathering information are direct obser-
vation, as well as the analysis of documents and audio-visual
materials.

4 Corresponding to Grade Iin the system of Great Britain. [editor’s note]
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commissioned by the local government, the public, and the
private institutions or NGOs also contributed to this pro-
cess. As highlighted by previous research, the specificity of
public art in the post-communist age is the pre-eminence
of the memorial character that most of the works feature
(LAZEA 2015). Thus, between 1990 and 2016, approx-
imately 50 works of public art, generally busts, of which
24 are grouped on the Alley of Personalities in the Central
Park, celebrate notable cultural, political, or scientific fig-
ures, as well as important moments of recent or more re-
mote history. The phenomenon is all the more significant
when we consider that monuments of a memorial character
from the earlier period, that is from the 1970s and ‘80s, are
somewhat missing from the landscape, which might sug-
gest that after 1989 the local society has tried to reconnect
with or get anchored into a past that was rather ignored or
repudiated by the socialist regime (LAZEA 2015).

From this point of view, the set of seven works present-
ed at the beginning of the article is a particular case, as none
of them are memorial: they do not commemorate directly
important events of the local or regional past, nor do they
embody important local or national figures; they refer to
general human values and contemporary phenomena that
the artists are concerned with.

The themes of the works are diverse, have a personal
character, and they are not always immediately accessible
or evident (as is any of the works named after the personal-
ity they embody). According to the explanations of the au-
thors or the justifications expressed by the local authority,
the authors of the seven works plead for the preservation of
such values as good-heartedness and purity or for the pro-
motion of culture, they praise the power and exceptional
qualities of mothers and of women in general, they set the
future in the matrix of childhood and play, they create fig-
urative expressions for the connection between earth and
universe, or create metaphors for the relationship between
the inhabitants and the city they live in.°

The genesis of these works, actually their appearance
in the public space of Timisoara, as most of them have
not been created on purpose for this spatial and temporal
context, is also special in relation to the works of art that
have existed up to that time. If until then the commissioner,
more so that it was the local authority, had the main role
in choosing the topic, the monument, or the artist that was
supposed to create the oeuvre, in this case the role belonged
exclusively to the specialists, mostly architects. This made
possible that instead of predictable social statues or works
having a memorial character or clear identity function, the
historic centre was populated by works of contemporary
art. The local authority assigned the mission of selection to
professionals, even if they do not come from the field of fine
arts proper, but rather that of architecture, in the context of
Timigoara’s candidacy for the title of European Capital of
Culture in 2021.

The seven works were welcomed in a rather polarised
manner, which can be due to several factors. First, we can
mention the formal features of the works that fall off the
tradition of figurative, realistic, and/or glorifying monu-
ments, tradition that is followed by most public monu-

5 See in this respect a selection of the artists’ and public authority’s
declarations, accessible in the local mass media (GALESCU 2015).

organizatii nonguvernamentale. Aga cum cercetari anteri-
oare au evidentiat, ceea ce este specific artei publice din
perioada postocomunistd este preeminenta caracterului
memorial, prezent la marea majoritate a lucrarilor de arta
(LAZEA 2015). Astfel, in intervalul 1990-2016, aproxima-
tiv 50 de lucrari de arta publicd, in general busturi, dintre
care 24 sunt grupate pe Aleea Personalitatilor din Parcul
Central, celebreaza personalitati culturale, politice sau sti-
intifice sau momente importante din istoria recenta sau
indepartata. Ceea ce face fenomenul cu atat mai semni-
ficativ este relativa absentd a monumentelor cu caracter
memorial in perioada anterioara — anii 70 si '80, ceea ce
poate sugera faptul ca, dupa 1989, societatea timigoreana
a Incercat sa se reconecteze si sa se ancoreze intr-un trecut
ignorat sau repudiat de regimul socialist (LAZEA 2015).

Din acest punct de vedere, ansamblul celor sapte lu-
crari prezentate la inceputul articolului reprezinta un caz
particular, deoarece niciuna dintre ele nu are caracter
memorial: nu comemoreaza in mod direct evenimente
importante din trecutul local sau regional, nu incarneaza
personalitati reprezentative pentru orag sau pentru tara;
ele fac referire la valori general umane si la fenomene con-
temporane de care artistii sunt preocupati.

Temele lucrarilor discutate sunt diverse, au un carac-
ter personal si nu sunt intotdeauna imediat accesibile sau
evidente (asa cum este orice lucrare care poarta ca titlu
numele personalitatii reprezentate). Conform explicatiilor
autorilor sau justificarilor formulate de autoritatea locala,
creatorii celor gapte lucrari pledeaza pentru pastrarea unor
valori precum bunétatea si puritatea sau pentru promova-
rea culturii, elogiaza puterea gi calitatile exceptionale ale
mamei sau ale femeii in general, aseaza viitorul in matri-
cea copildriei si a jocului, creeaza expresii plastice pentru
conexiunea dintre pAméant gi cosmos sau elaboreaza meta-
fore pentru relatia dintre locuitori si oragul in care traiesc.*

Geneza acestor lucréri, de fapt a aparitiei lor in spa-
tiul public timisorean, pentru ca marea lor majoritatea nu
au fost concepute special pentru acest context spatial si
temporal, este si ea speciald in raport cu lucrarile de arta
existente pana in acel moment. Daca pand atunci coman-
ditarul, cu atat mai mult cu cat era vorba de autoritatea
locala, avea principalul rol in alegerea temei, a monumen-
tului sau a artistului care urma sa realizeze opera, in acest
caz rolul a apartinut in exclusivitate specialistilor, in pri-
mul rAnd arhitecti. Astfel a fost posibil ca, in locul unor
previzibile statui sociale sau a unor lucrari cu caracter me-
morial sau cu functie identitara evidenta, centrul vechi sa
fie populat cu lucrari de arta contemporana. Incredintarea
misiunii de selectie de catre autoritati specialigtilor — chiar
daca acestia nu provin propriu-zis din domeniul artelor
plastice, ci din cel al arhitecturii — trebuie inteleasa si in
contextul candidaturii Timigoarei la statutul de Capitala
Europeana a Culturii pentru anul 2021.

Receptarea celor sapte lucrari a fost intr-o mare masu-
rd polarizata, ceea ce se poate datora mai multor factori.
In primul rind, putem mentiona proprietitile formale ale
operelor, care aproape fara exceptie se indeparteaza de la
traditia monumentului figurativ, realist gi/sau glorificator

4 Se poate vedea in acest sens o selectie a declaratiilor artigtilor
si autoritatii locale accesibila in mass-media locala (GALESCU
2015).
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de la care se revendica majoritatea monumentelor de for
public la nivel local si national. in al doilea rand, dintr-o
perspectiva mai degraba sociala, este util sa ne raportdm
la functiile pe care le are in prezent cartierul Cetate. Ast-
fel, caracterul sau rezidential este dublat de functiile sale
comerciala, culturala si de petrecere a timpului liber. Prin-
cipald destinatie atat a locuitorilor oragului in timpul liber,
in primul rind datoritd evenimentelor organizate de auto-
ritatile locale si de diverse organizatii ale societatii civile,
ct gi a turigtilor, Cetatea reprezinta contextul privilegiat
de amplasare a artei publice. Relatia dintre monumente si
spatiul construit este complexa gi bidirectionald, caci, pe
de o parte, prestigiul zonei este sporit prin amplasarea mo-
numentelor gi, pe de alta parte, operele primesc un plus
de legitimitate si sunt confirmate de asocierea cu un spa-
tiu cu o valoare istorica, culturala si artistica exceptionala.
De aceea, exigentele comunitatii locale fata de obiectele
de arta plasate in centrul istoric pot capata un caracter re-
strictiv, amendarea traditiei monumentale prin lucrari de
factura contemporana fiind adeseori dezaprobata.

Ansamblul de statui recente aduce o schimbare in ra-
port cu un anumit model al monumentalizarii si al artei
publice, centrat pe omagierea trecutului istoric, de an-
vergura locald sau nationala. Ele pastreaza totusi ambitia
(sau iluzia) imuabilitatii, ceea ce este evident din folosirea
unuia dintre cele mai durabile gi mai prestigioase mate-
riale, bronzul. incercand si se integreze firesc in tesitura
urbana a centrului vechi, unele dintre lucrari sunt plasate
oarecum discret, lateral. Cazul lucrarii De-a telefonul este
si mai revelator pentru intentia artistului si a proiectan-
tilor. Fiind instalatd in proximitatea traseului obignuit al
locuitorilor si turigtilor dinspre Piata Victoriei, prin Piata
Libertatii catre Piata Unirii, statuia intra in dialog, sau cel
putin in relatie, cu Monumentul Sf. Maria si Sf. loan Nepo-
muk, catre care personajul de bronz isi indreapta privirea.
Putem astfel remarca in final ca, dincolo de diferentele sti-
listice si tematice inerente, ni se propune atat o reconcili-
ere gi un dialog intre arta monumentald memoriala a seco-
lelor trecute si formele recente, mai pronuntat personale
si experimentale ale acesteia, cét si stabilirea de conexiuni
intre prezentul cotidian si arta contemporana, dincolo de
marile teme ale istoriei.
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