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M The current issue of the Transsylva-
nia Nostra journal is dedicated to the
general topic of historic building conser-
vation, as we do every year, being true to
our tradition.

In the greetings of the present issue
we offer a small glimpse into the articles
appearing on the journal’s pages, which
tackle the topic of conservation as well
as the highly discussed and debated is-
sue of reconstruction. We continue our
permanent column of Historical Gar-
dens, presenting in the current issue
the Csdki Manor House Park found in
Almagu, Salaj County. The article dis-
cusses the ensemble’s main buildings
and their arrangements, as well as the
relationship between the landscaped el-
ements, presenting thus the current state
of the ensemble.

Furthermore, we can read about is-
sues concerning the reconstruction of
buildings in historical rural sites that
are part of the World Heritage List,
where maintaining their authenticity
presents challenges to the professionals.
The case studies discussed in the article
contribute to the debate around the le-
gitimacy of reconstruction in preserving
UNESCO sites.

In the next article we gain insight in
the inspection of historic building con-
servation works in Hungary over the
past 30 years, through the experiences
of a practised inspector. We can read,
among others, about the Hungarian as-
pects related to the guidelines of the 20*
century international charters, as well
as about the series of debates regarding
the steps to be taken in historic build-
ing conservation, prompted by the post-
modern trends of the ‘80s. The author
illustrates the many dilemmas related to
authenticity and reconstruction with ex-
amples, which often put to the test even
an experienced specialist.

In the following, a compilation can
be read about one of the decorative
motifs found on choir stalls in histori-
cal Transylvania, the owl, which on the
discussed example is accompanied by
an inscription containing a mysterious
message. The author discusses the con-
nections and relationships of the image
and text in a narrower and wider con-
text, with the help of which she tries to
find the meaning of the curious repre-
sentation.

We hope that with this review we
managed to awaken the interest of those
leafing through the journal, and we wish
a useful pastime to all our readers!

Eniké VAKAR
editorial general secretary

= GREETINGS
= PREAMBUL
= KOSZONTO

B Numdarul actual al revistei Transsylva-
nia Nostra, conform unei traditii pe care
o urmdrim in fiecare an, I-am dedicat
tematicii generale a protectiei patrimo-
niului.

In preambulul acestui numdar va
oferim o scurtd prezentare a articolelor
ce apar pe paginile revistei, abordand
tema restaurarii si cea a mult discu-
tatei §i controversatei reconstructii.
Continuam rubrica permanentd a Gra-
dinilor Istorice, prezentdnd de aceastd
data parcul castelului Csdki din Al-
magu, judetul Salaj. Articolul descrie
principalele cladiri ale ansamblului gi
amenajarile acestora, respectiv relatii-
le dintre elementele peisagere, prezen-
tand astfel starea actuald a sitului.

In continuare, putem citi despre
problemele legate de reconstructia
unor cladiri din siturile istorice rurale
care fac parte din Lista Patrimoniului
Mondial, la care pdstrarea autenticita-
tii reprezintd o provocare pentru pro-
fesionigti. Cazurile discutate in articol
contribuie la dezbaterile declansate de
legitimitatea reconstructiei ca madsura
pentru protectia siturilor UNESCO.

In studiul urmadator, prin relatarile
unui inspector cu experien{d, putem
arunca o privire asupra lucrarilor de
inspectie a restaurdrilor de monumente
istorice din Ungaria in decursul ultimi-
lor 30 de ani. Putem citi, printre altele,
despre abordarea in Ungaria a directi-
velor elaborate de cartele internationa-
le din secolul al XX-lea, respectiv des-
pre seria de dezbateri privind directiile
restaurdarii monumentelor istorice, de-
clangata de curentele postmoderniste
ale anilor ‘80. Autorul articolului ilus-
treaza prin exemple problemele dilema-
tice ale autenticitatii si reconstructiei,
care adesea testeaza chiar si specialistii
cu experientd.

Urmeaza o compilatie legata de
unul dintre motivele decorative ale
stranelor din Transilvania istorica, cel
al bufnitei, care in cazul exemplului
discutat este asociat cu o inscriptie
avand un mesaj misterios. Autoarea
discuta legaturile gi relatiile dintre ima-
gine gi text intr-un context mai restrans,
cat si mai larg, cautand un raspuns in
privinta semnificatiei acestei reprezen-
tari curioase.

Speram ca prin aceasta trecere in
revistd am reugit sa stdrnim interesul
celor care rasfoiesc publicatia si dorim
lectura placuta cititorilor nogtri!

Eniké VAKAR
secretar general de redactie

T mnssylwfm«;n Nostra

B A Transsylvania Nostra folydirat je-
len lapszamadt a mitemlékvédelem dl-
talanos témakdorének szenteltiik, ahogy
azt minden évben a hagyomdnyokhoz
hiven tessziik.

Jelen lapszam kdoszontdjében egy kis
eldzetest nytdjtunk a folydirat hasdbjain
megjelend cikkekbdl, amelyek a hely-
redllitas és a sokat targyalt és vitatott
rekonstrukcio témdajat boncolgatjdk.
Folytatjuk a Torténeti kertek dllando
rovatot, jelen lapszdmban a Szildgy me-
gyei Vdaralmdson taldlhaté Csdaki-kas-
tély kertjének bemutatdsdara keriil sor.
A cikk kitér a mtiemlékegyrittes legfon-
tosabb épiileteire és azok elrendezésére,
a lajépitészeti elemek kozti viszonyok-
ra, bemutatva a napjainkban uralkodo
dllapotokat.

Tovabba olvashatunk olyan  tor-
téneti rurdlis helyszinek épiileteinek
rekonstrukciés problémdirél, amelyek
a Vilagorokségi lista részét képezik és
hitelességiik megtartdsa kihivast jelent
a szakemberek szamdra. A cikkben tdar-
gvalt esetek hozzdjdrulnak az UNESCO-
helyszinek megdrzése érdekében vég-
hezvitt rekonstrukcick legitimitdsat cél-
z6 vitdkhoz.

A kovetkezé tanulmdnynak ko-
szdnhetden betekintést nyerhetiink az
elmilt 30 év magyarorszagi miiem-
lék-feliigyeleti munkdiba egy gyakor-
lott feliigyelS tapasztalatai dltal. OI-
vashatunk tébbek kézétt a XX. szazadi
nemzetkozi kartak dltal kidolgozott
irdnyelvek magyarorszdgi vonatko-
zdsairél, a ‘80-as évek posztmodern
dramlatainak hatdsdra elindulé vita-
sorozatokrél a miiemlék-helyredllitds
mikéntjérél. A cikk szerzdje példakkal
illusztrdlja a hitelesség és a rekonst-
rukcié dilemmakkal teli kérdéseit,
amelyek sokszor prébdra teszik a gya-
korlott szakembert is.

A tovdbbiakban egy dsszedllitas ol-
vashaté a torténeti Erdély stallumait
diszité motivumok egyikérél, egy ba-
golyérdl, amely a targyalt darabon egy
rejtélyes iizenetet kozvetitd felirattal tar-
sul. A szerzd a kép és felirat Gsszefiiggé-
seit és kapcsolatait targyalja sziikebb és
tagabb kontextusban, amelynek segit-
ségével a kiilonds dbrazolds értelmére
keresi a vdlaszt.

Reméljiik, hogy a fenti szemlézés-
sel sikerilt felkelteniink a folydiratot
lapozdk érdeklédését, tovabba hasznos
iddtoltést kivanunk minden kedves ol-
vasonknak!

VAKAR Eniké
szerkesztiségi fotitkar
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B Andreea MILEA'

Parcul castelului Csaki din Almasu,
judetul Salaj

DATE ISTORICE SI CONTEMPORANE'

B Rezumat: Articolul prezinta cateva repere din istoria constructiilor gi
amenajarilor parcului castelului Csaki din Almasu (judetul Salaj). Parcul
in stil mixt, clasat drept monument istoric in Listele Monumentelor Istori-
ce 2004, 2010, respectiv 2015, a fost creat in secolul al XIX-lea. Descifra-
bila partial in documente iconografice de epoca, amenajarea a fost altera-
ta pe parcursul secolului al XX-lea, din fostele dispuneri pastrandu-se doar
urma unui lac. Parasit de mai bine de un sfert de secol, castelul insusgi este
in stare de ruina. Articolul descrie principalele elemente construite si ame-
najate ale ansamblului, relatiile dintre ele si relatiile lor cu asezarea si pei-
sajul inconjurator, aga cum au fost observate de catre autoare in vara anu-
lui 2007, in incercarea de a schita un inventar sumar al situatiei amena-
jarii in zilele noastre.

B Cuvinte cheie: gradina istorica rezidentiala, amenajare in stil peisager,
amenajare in stil mixt, secolul XIX

Introducere

M Date putine avem in prezent despre istoria ansamblului castelului Csa-
ki din Almagu.? Amintit de Jézsef BIRO ca ilustrind perioada de tranzitie
dintre secolele al XVIII-lea si XIX-lea (1944, 75), castelul, impreuna cu par-

1 Arhitect, dr., lector la Universitatea Tehnica din Cluj-Napoca, Roménia.

2 Urmaéand structura metodologica descrisa in articolul de debut al rubricii Gradini Isto-
rice, prezentarea parcului castelului Cséki din Almagu abordeaza urmatoarele aspecte,
relevante pentru o analiza sistematica a gradinilor istorice rezidentiale transilvanene:
date generale despre ,,proprietari, etape de constructie, stil arhitectural, constructori”;
peisaj (,formatiuni principale de relief, cursuri de apa, prezenta unor elemente domi-
nante”); amplasament (,,localizare in cadrul agezarii, forma generala a sitului, caracterul
limitelor”); relief local si dispunerea elementelor majore (,,topografia sitului, localizarea
elementelor majore pe sit: zona de acces, regedinta, parcul, alte elemente naturale sau
construite”); amenajarile de acces (,,localizarea acceselor — pe proprietate gi in resedinta
— gi descrierea amenajarilor aferente”); castelul si relatia lui cu amenajarile exterioare
(»descrierea volumelor principale” ale castelului si a ,,dispozitivelor de legatura cu ex-
teriorul”); respectiv, amenajarea exterioara propriu-zisa (,compozitie, dispunerea vege-
tatiei, elemente de vegetatie, paviment, obiecte ornamentale, constructii ornamentale”).
Pentru descrierea detaliatd a metodologiei, a se vedea articolul de debut (MILEA 2012).

3 Ansamblul castelului Csaki (sic) (SJ-II-a-B-05010) 1815-1819: castelul Csaky (sic) (S]J-
II-m-B-05010.01) 1815-1819; anexe castel (SJ-II-m-B-05010.02); parcul castelului Csaki
(sic) (SJ-1I-s-B-05010.03) 1815-1819 (Lista Monumentelor Istorice 2004, 2010, respectiv
2015). Almasu/Almagul Mare (RO), Varalmas/Nagyalmas/Monostorosalméas/Almas/Ka-
lotaszeg (HU) (SZABO, Dictionar...).

Scrierea numelui familiei apare in literatura de specialitate atat ca CSAKI (Mér PETRI
1901-1904), céat si ca CSAKY (Jozsef BIRO 1944), dar si ca CSAKI, respectiv CSAKY
(Lista Monumentelor Istorice 2004, 2010, 2015). In lucrarea de fatd am optat pentru va-
rianta CSAKI, ca fiind cea folosita de dr. Mér PETRI in reputata sa lucrare (1901-1904).

A Z017/2

The Csaki Manor House Park
in Almasu, Salaj County

HISTORICAL AND CONTEMPORARY DATA?

B Abstract: The article presents sever-
al landmarks from the history of construc-
tion and landscape design of the Csdki Man-
or House in Almagu (Salaj Co.). The mixed
style park, listed on the 2004, 2010, respec-
tively 2015 Historic Buildings List, was cre-
ated in the 19" century. Partially decipher-
able in period iconographic documents, the
landscaping was altered during the 20" cen-
tury, only the trace of a lake being preserved
from the former elements. Abandoned for
more than 25 years, the manor house itself is
in ruins. The article presents the main built
and landscaped elements of the ensemble,
the relationships developed between them
and with the settlement and the surrounding
landscape, as they were observed by the au-
thor in the summer of 2007, in an attempt to
sketch a brief inventory of the current state
of the ensemble.

B Keywords: historical residential garden,
landscaped style park, mixed style park,
19" century

1 Architect, PhD, lecturer at the Technical Uni-
versity of Cluj-Napoca, Romania.

2 Following the methodological structure de-
scribed in the first article of the Historical
Gardens column, the presentation of the Csaki
Manor House Park in Almagu approaches the
following aspects, relevant for a systematic
analysis of Transylvanian historical residen-
tial gardens: general data on “owners, build-
ing stages, architectural style, contractors”;
landscape (“main landforms, watercourses,
the presence of dominating elements”); site
(“location within the settlement, general
shape of the site, limit characteristics”); local
relief and the placement of major elements
(“site topography, location of the main ele-
ments on site: access area, the residence, the
park, other natural or built elements”); access
and the elements related to it (“access place-
ment — to the property and to the residence —
and the descriptions of the related elements”);
the manor house and its relationship with the
exterior design elements (“description of the
residence’s main volumes and the devices for
the connection with the exterior”); as well as
the actual landscape design (“composition,
placement of the vegetation, vegetation ele-
ments, pavement, ornamental objects, orna-
mental constructions”). For a detailed descrip-
tion of the methodology, see the first article
(MILEA 2012).
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raul Almasu

calabea Almagiiul

M Foto 1. Ortofotografia satului Almasu (2016). Conturul alb cu linie continud reprezintd limitele amplasamentului ansamblului castelului Csdki, clar
identificabile in prezent, iar cu linie punctata intinderea presupusd a amplasamentului, corespunzdtor reprezentdrilor istorice (insemndirile grafice si textuale
sunt addugate de cdtre autoare, scala graficd reprezentatd este estimativd) © 2016 GoogleEarth, CNES/Astrium © Andreea MILEA

M Photo 1. Orthophoto of Aimasu Village (2016). The solid white contour represents the approximate limits of the Csdki Manor House ensemble and the dotted line
the approximate limits of the site corresponding to the historical representations, with the entire area of the park (the graphic and textual markings are added by
the author, the represented graphic scale is estimative) © 2016 GoogleEarth, CNES/Astrium © Andreea MILEA

Introduction

cul amenajat in imediata sa apropiere, apare reprezentat deja in cea de-a
doua ridicare topografica militara a Imperiului Austriac (1806-1869), dar
de asemenea in cea de-a treia ridicare topografica militara a Austro-Unga-

®m At the moment, we have few data on
the history of the Csdki Manor House en-
semble in Almasu.’ Mentioned by J6zsef

riei (1869-1887), in cartarea Regatului Maghiar (1869-1887), si intr-o har-
ta militara din 1941,* aceasta din urma cu o reprezentare ceva mai suma-
ra a sitului. Ilustrate de la sfarsitul secolului al XIX-lea si inceputul seco-
lului al XX-1ea se adauga documentatiei iconografice, infatisind resedinta

3 Csaki (sic) Manor House ensemble (S]-II-a-

B-05010) 1815-1819: Csaky (sic) Manor House
(SJ-II-m-B-05010.01) 1815-1819; manor house
outbuildings (SJ-II-m-B-05010.02); Csaki (sic)
Manor House park (SJ-II-s-B-05010.03) 1815-
1819 (Lista Monumentelor Istorice 2004, 2010,
respectively 2015). Almagu/Almagul Mare (RO),
Varalmas/Nagyalmds/Monostorosalmds/Alméds/
Kalotaszeg (HU) (SZABO, Dictionar...). The last
name appears in the literature both as CSAKI
(Mér PETRI 1901-1904), as well as CSAKY
(Jézsef BIRO 1944), but also as CSAKI, respec-
tively CSAKY (the 2004, 2010, and 2015 Histor-
ic Buildings List). We have chosen in this paper
the CSAKI option, as being the one used by Mr.
Moér PETRI in his famous work (1901-1904).

in momentele ei de bunastare. Nationalizarea atrage dupa sine, in preajma
mijlocului de secol XX, pierderea functiunii rezidentiale a ansamblului,
devenit Cooperativa Agricola de Productie (CAP) in perioada comunista,
iar schimbarile post-revolutionare din ultimul deceniu al secolului al XX-
lea conduc la abandonarea ansamblului, urmata de ruinarea lui.

4 Asa-numita harta militara a Ungariei din 1941. intrucat denumirea acesteia, Military
Survey of Hungary (1941) (Historical Maps...), este improprie, cuprinzand si teritorii
aflate la vremea respectiva in Roménia, ne vom referi la ea mai simplu in lucrarea de
fata, drept harta militara din 1941.

Z017/Z
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M Fig. 1. Reprezentarea satului Almasu (Nagy Almas) in prima ridicare topograficd militard a Imperiului Habsburgic (1763-1787). Zona amplasamentului studiat
este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Fig. 2. Reprezentarea satului Almasu (Nagy Almas) in cea de-a doua ridicare topograficd militard a Imperiului Austriac (1806-1869). Zona amplasamentului
studiat este reprezentatd (de cdtre autoare) cu linie alba © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Fig. 3. Reprezentarea satului AlImasu (Nagy Almds sau Almasiu mr.) in cea de-a treia ridicare topograficd militara a Austro-Ungariei (1869-1887).
Zona amplasamentului studiat este reprezentatd (de cdtre autoare) cu linie albé © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Fig. 4. Reprezentarea satului Aimasu (Nagy-Almds sau Almasu mare) in cartarea Regatului Maghiar (1869-1887). Zona amplasamentului studiat este
reprezentatd (de cditre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Figure 1. Representation of Aimasu (Nagy Almas) in the 1 Military Survey of the Habsburg Empire (1763-1787). The area of the studied site is represented
(by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft,, 2017

W Figure 2. Representation of Aimasu (Nagy Almas) in the 2" Military Survey of the Austrian Empire (1806-1869). The area of the studied site is represented
(by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Figure 3. Representation of Alimasu (Nagy Almds or Almasiu mr.) in the 3 Military Survey of Austro-Hungary (1869-1887). The area of the studied site is
represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2017

B Figure 4. Representation of Aimasu (Nagy-Almds or Almasu mare) in the mapping of the Kingdom of Hungary (1869-1887). The area of the studied site is
represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2017

Peisaj (foto 1)

BIRO as illustrating the transition pe-

s . . . N iod bet the 18" and 19" centu-
B Satul Almasu, sat de regedinta al comunei omonime, este situat in Po- mod petween e an et
ries (1944, 75), the manor house, along

disul Somesan, intr-un peisaj deluros, dezvoltindu-se in lungul véilor ra- with the park created next to it, already
urilor Almagu si Babiu,® la confluenta acestora. Ruinele cetatii Almagului appears on the Second Military Survey

se inalta pe un deal, in apropiere, la sud-est de agezare. of the Austrian Empire (1806-1869), but
also on the Third Military Survey of Aus-

tro-Hungary (1869-1887), on the mapping

5 Raul Babiu este afluent de stanga al rAului Almasgu.
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of the Kingdom of Hungary (1869-1887),
and on a military map from 1941,* the lat-
ter with a more sketched representation
of the site. Postcards from the end of the
19" and the beginning of the 20" century
are added to the iconographic documen-
tation, depicting the residence in its mo-
ments of plenty. Nationalisation brought
with it, around the mid-20" century, the
loss of the ensemble’s residential destina-
tion, turned into an “Agricultural Produc-
tion Cooperative” during the communist
regime. The post-revolutionary changes
in the last decade of the 20" century led
to the abandonment of the ensemble, fol-
lowed by its ruin.

Landscape (Photo 1)

B Almasu Village, the residence village of
the homonymous commune, is placed in
the Somesgan Plateau, in a hilly landscape,
unfolding along the valleys of the Almagu
and Babiu rivers,® at their confluence. The
ruins of Almagu Castle are on a nearby
hill, to the south-east of the settlement.

Placement

B The formal characteristics of the con-
fluence of Almasgu (here, on the south-
west — north-east direction) and Babiu riv-
ers (here, on a north — south direction) has
determined the structure of Almagu Vil-
lage. The village developed mostly north
of the Almasu River, along three roads de-
fining three arms of the settlement, two
of which parallel to the Almagu River and
the third to the Babiu River. The village
square is placed at the meeting of the vil-
lage’s three arms.® This structure is iden-
tifiable in the First Military Survey of the
Habsburg Empire (1736-1787) (Figure 1),
but also in the subsequent ones (Figures
2-5) and today (Photo 1). Compared to the
First Military Survey of the Habsburg Em-
pire, the subsequent ones show a great-
er development of the settlement to the
south of the Almagu River, an area of spe-
cial interest for us, since the Csaki Manor
House ensemble is found here. However,
if the area of the settlement south of the
Almasu River is clearly different between
the First and Second Military Survey, its
subsequent developments bring relatively
minor differences.

The Csaki Manor House site is found
immediately to the south of the Almasu
River, when the road led parallel to the
Babiu River crosses it.

4 The so-called Military Survey of Hungary from
1941. As its name, Military Survey of Hungary
(1941) (Historical Maps...), is not accurate, also
containing territories that belonged at the time
to Romania, we will refer to it in this paper as
the 1941 military map.

5 The Babiu River is a left tributary of the Al-
masu River.

6 Wider at the beginning and superposed over
the crossroads (in the 19™ century maps), sub-
sequently reduced by the plotting of the public
land and thus separated from the crossroads (in
the 1941 military map and at present).
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Ubpdzlet Nagyalmdsrol.

M Foto 2. llustratd de la sfarsitul secolului al XIX-lea sau inceputul secolului al XX-lea, infatisdnd latura
vesticd a castelului, cea addpostind intrarea, si amenajdrile exterioare imediat invecinate acesteia ©
Biblioteca Centrald Universitard ,Lucian Blaga’; Cluj-Napoca

M Photo 2. Postcard from the end of the 19 century or the beginning of the 20" century, showing the
western side of the manor house, the one housing the entrance, and the landscaping elements next
to it © “Lucian Blaga” Central University Library of Cluj-Napoca

Amplasament

B Caracterul formal al confluentei rAurilor Almasu (aici, pe directia sud-
vest nord-est) si Babiu (aici, pe directia nord-sud) a determinat structura
satului Almasu. Satul s-a dezvoltat in cea mai mare parte la nord de raul
Almasgu, in lungul a trei drumuri definind trei brate ale asezarii, dintre
care doua in paralel cu rdul Almagu, iar al treilea in paralel cu rAul Babiu.
La intalnirea celor trei brate ale asezarii se dezvolta piata satului.® Aceas-
ta structura este identificabild in prima ridicare topografica militard a Im-
periului Habsburgic (1763-1787) (fig. 1) dar si in cele ulterioare (fig. 2-5)
si o regdsim, de asemenea, in prezent (foto 1). Fatd de prima ridicare topo-
grafica militard a Imperiului Habsburgic, cele ulterioare aratd o mai mare
dezvoltare a asezarii la sud de rdul Almasu, zona care ne intereseaza in-
deosebi, aici aflandu-se ansamblul castelului Csaki. Totusi, daca intinde-
rea dezvoltarii agezarii la sud de rAul Almasu difera clar intre prima gi cea
de-a doua ridicare topografica militara, dezvoltarile ulterioare acesteia din
urma aduc diferente relativ minore.

Amplasamentul castelului Cséki se afla imediat la sud de rdul Almasu,
odatd ce drumul condus in paralel cu rdul Bébiu il traverseaza.

Prima ridicare topograficd militard a Imperiului Habsburgic (1763-
1787) nu prezinta dispuneri comparabile ansamblului castelului Cséki,
asa cum il putem observa in prezent. In aceasta reprezentare, suprafata
actuala a ansamblului castelului este ocupata de mici parcele construite,
dar si de o proprietate mai ampla, mobilata aparent cu cladirea unei bise-
rici si cu anexele sale, cu o gradind amenajata formal si cu o gradina uti-
litara. incepand cu cea de-a doua ridicare topografica militara a Imperiu-

6 Mai largd la inceput si suprapusa intersectiei de drumuri (in reprezentarile cartografice
din secolul al XIX-lea), micsorata ulterior prin parcelarea domeniului public si separata
astfel de intersectia drumurilor (in harta militard din 1941 si in prezent).
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M Fig. 5. Reprezentarea satului Almasu (Vdralmds) in harta militara din 1941. Zona amplasamentului
studiat este reprezentatd (de cctre autoare) cu linie albé © Osterreichisches Staatsarchiv, Arcanum
Adatbdzis Kft., 2017

M Figure 5. Representation of Almasu (Vdralmds) in the 1941 Military Map. The area of the studied site
is represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis
Kft, 2017

lui Austriac, dispunerile amintite nu se mai regasesc, locul lor fiind luat
de dispunerile ansamblului castelului Cséki, in forme comparabile cu si-
tuatia actuala.

Amplasamentul are forma neregulatd. La nord este delimitat de un
drum local, condus de-a lungul tirmului drept al rdului Almasu, dinco-
lo de care se desfasoara gradini si proprietati construite. La vest este deli-
mitat de asemenea de un drum local, condus in continuarea celui format
in paralel cu riul Béabiu; acest drum constituie totodata principala cale de
acces la castel. Pe partea opusd a drumului se afla, de asemenea, gradini
si proprietati construite. Catre est, de-a lungul unei limite cu numeroa-
se frAngeri, amplasamentul se invecineaza direct cu gradini gi proprietati
construite. Cétre sud, pe parcursul secolului al XIX-lea nu par sa fi fost ve-
cinatati amenajate, reprezentarile semnaldnd doar terenul natural care in-
cepe sa urce; marunte dezvoltari prin parcelare gi construire apar semna-
late doar in secolul XX, existand si in prezent.

Relief local si dispunerea elementelor majore

B Terenul este plat. Denivelarile vizibile in prezent in partea nordica (foto 3)
a sitului corespund fostelor amenajari ale parcului, facute in scopul crea-
rii unui lac artificial cu insula.’

Cea de-a doua ridicare topograficd militarda a Imperiului Austriac
(1806-1869) (fig. 2) semnaleaza atat o zonificare functionala a sitului, cat
si prezenta principalelor elemente construite si amenajate de pe sit. Ast-
fel, remarcam o zona cu caracter presupus utilitar, reprezentatd pe fond
deschis la culoare, aferenta laturilor vestica, sudica si estica ale sitului.

7 Necunoscind adancimea lacului in perioada existentei sale, putem estima o diferenta
de nivel actuala intre terenul inconjurator gi fundul de lac de cel mult 1,5 m.
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The First Military Survey of the
Habsburg Empire (1763-1787) does not
show elements comparable with the Csaki
Manor House ensemble, as we can observe
it now. In this depiction, the current area
of the manor house ensemble is occupied
by small built plots, but also by a larg-
er property, apparently furnished with a
church and its outbuildings, with a land-
scaped garden and a utilitarian one. Start-
ing with the Second Military Survey of
the Austrian Empire, the mentioned ele-
ments are not found any more, being re-
placed by the elements of the Csdki Manor
House ensemble, in similar shapes com-
pared with the current situation.

The site’s shape is irregular. It is lim-
ited to the north by a local road, led along
the right bank of the Almasu River, be-
yond which gardens and buildings un-
fold. To the west it is limited also by a lo-
cal road, led as a continuation of the one
parallel with the Babiu River; this road is
also the main access route to the manor
house. Gardens and buildings are found
also on the other side of this road. To the
east, along a limit with many breaks, the
site is next to gardens and buildings. To
the south, there seem to be no developed
neighbouring plots during the 19" centu-
ry, the representations showing only the
natural terrain beginning to climb; small
developments through plotting and build-
ing are shown only in the 20" century and
they still exist now.

Local relief and the placement
of major elements

® The land is flat. The differences in lev-
el visible at present in the northern area
of the site (Photo 3) correspond to the for-
mer landscaping of the park, with the pur-
pose of creating an artificial lake with an
island.’

The Second Military Survey of the
Austrian Empire (1809-1869) (Figure 2)
shows both a functional zoning of the site,
as well as the presence of the main built
and landscaped elements. Thus, we notice
a supposedly utilitarian area, shown on a
light coloured background, corresponding
to the western, southern and eastern are-
as of the site. The supposedly utilitarian
area has a U-shaped configuration, which
contains another area, supposedly des-
tined for leisure, shown on a dark colour-
ed background. The supposed leisure area
also corresponds to the northern area of
the site.®

The western side of the utilitarian area
has a series of buildings, among which we
can identify the manor house at the con-
tact point with the leisure area. The other
buildings, supposed outbuildings, form a

7 Without knowing the depth of the lake when
it existed, we can estimate a current difference
of level between the surrounding terrain and
the lake’s bed of maximum 1.5 m.

8 Estimated measurements on an aerial view
of the site, using Google Earth measurement
tools, indicate a possible total area or the site
of approx. 22 ha, of which approx. 6 ha des-
tined for the park.
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utilitarian courtyard next to the southern Zona presupus utilitara prezinta o configuratie in U, in interiorul careia
side of the manor house. The southern and este cuprinsa o alta suprafata, cu caracter presupus agremental, reprezen-

eastern sides of the utilitarian area seem V N . < <
R N 1 v N Y tata pe fond inchis la culoare. Zona presupusa de agrement raspunde tot-

opments, as the representation shows only odata laturii nordice a sitului.?
tree alignments with a delimitation pur- Latura vestica a zonei utilitare cuprinde o serie de cladiri, printre care

o, MMie elonie angn oreomesses i o putem identifica pe cea a castelului, la contactul cu zona de agrement;
lake to the north and the promenade al-

s ) L s, celelalte cladiri, presupunem anexe, formeaza in dreptul laturii sudice a

The area of access to the site is not sig- castelului o curte cu caracter utilitar. Laturile sudica si esticd ale zonei
nalled very clearly. Of the two roads that
limit the site, the one next to the western
side is more important, continuing the road
led parallel with the Babiu River, thus com-

8 Masuratori estimate pe o vedere aeriana a sitului, cu ajutorul instrumentelor de masu-
rare Google Earth, indica o posibila suprafata totald a amplasamentului de c. 22 ha, din
care c. 6 ha destinate parcului.

M Fig. 6. Dispunerea elementelor majore ale ansamblului castelului Csdki: 1 - corpul initial al castelului, 2 - extinderea castelului, 3 — anexe ruinate, 4 — anexe,
5 —fosta curte utilitard, 6 — acces de pe latura vesticd a sitului, 7 — potecd de acces de pe latura nordica a sitului, 8 - insula cu plopi, in prezent o movild,
9 - urma fostului lac, 10 - aliniament de pomi fructiferi, 11 - castan monumental, 12 - castani, 13 - platformd betonatd, 14 - zona aleilor de promenadd in
fostul parc, 15 - fostd zond utilitard a amplasamentului, pe care in prezent se desfdsoara grddini extinse ale caselor invecinate, 16 - fostd zond utilitard a
amplasamentului, 17 - delimitare de teren in folosintd agricold, 18 — parceld construitd (reconstituirea autoarei, suprapusd unei ortofotografii © GoogleEarth
2016; scala graficd reprezentatd este estimativd) © Andreea MILEA

M Figure 6. Placement of the major elements of the Csdki Manor House ensemble: 1 - original building of the manor house, 2 — manor house extension, 3 — ruined
outbuildings, 4 - outbuildings, 5 - former utilitarian courtyard, 6 — access from the western side of the site, 7 — access trail from the northern side of the site, 8 - the
poplar island, at present a mound, 9 - trace of the former lake, 10 - fruit tree alignment, 11 — monumental chestnut, 12 - chestnut trees, 13 — concrete platform,
14 - area of the promenade alleys in the former park, 15 - former utilitarian area of the site, where now extended gardens of the neighbouring houses are found,
16 — former utilitarian area of the site, 17 - limits of agricultural land, 18 - built plot (reconstruction of the author, superposed over an orthophoto © GoogleEarth
2016; the represented graphic scale is estimative) © Andreea MILEA




= HISTORICAL GARDENS
= GRADINIISTORICE
= TORTENETI KERTEK

T mnssylwmm Nostra

B Foto 3. Ansamblul castelului Csdki din Almasu, privit de la intersectia drumurilor care il mdrginesc la vest si nord. In prim plan se observd urma fostului lac

artificial cu insuld © Andreea MILEA, 2007

B Photo 3. Csdki Manor House ensemble in Almasu, seen from the intersection of the roads that limit it to the west and north. The trace of the former lake with

and island is seen in the foreground © Andreea MILEA, 2007

utilitare par sa fie libere de constructii si amenajari, in reprezentare fiind
evidentiate doar aliniamente arborescente cu rol de delimitare. Zona de
agrement cuprinde inspre nord lacul, iar inspre sud aleile de promenada.

Zona accesului pe sit nu este foarte clar semnalata. Dintre cele doua
drumuri care delimiteaza situl, cel adiacent laturii vestice este mai impor-
tant, continuand drumul condus in paralel cu rdul Babiu, prin urmare ve-
nind din partea nordica a satului, de unde pornesc legéturile spre restul
teritoriului si agezarile vecine. Intrarea in castel, dispusa pe latura sa ves-
ticé, este orientata catre acest drum, fatd de care are o retragere convenabi-
la de cca. 60 m.? Astfel, am putea presupune ca accesul pe sit s-ar fi facut
din drumul adiacent laturii vestice, posibil undeva intre castel si curtea
utilitara desfasurata la sud de el, creAndu-se, din punct de vedere functi-
onal, o situatie avantajoasa: un acces confortabil in apropierea intrarii in
castel, in legatura directa cu anexele si curtea utilitara conturata de aces-
tea. La ora actuala, un astfel de acces pe sit exista, fiind totodata si cel mai
bine marcat. Daca in trecut caracterul sau ar fi fost de acces principal sau
secundar, pentru moment nu este evident.

9 Valoare estimata pe o vedere aeriana a sitului, cu ajutorul instrumentelor de masurare
Google Earth.

B Foto 4. Vedere din zona intrdrii in castel inspre urma fostului lac artificial cu insuld
© Andreea MILEA, 2007

M Photo 4. View from the entrance area of the manor house on the trace of the former artificial lake
with an island © Andreea MILEA, 2007
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ing from the northern area of the village,
the point from where the connections to
the rest of the territory and to the neigh-
bouring villages start. The manor house
entrance, placed on its western side, fac-
es this road, from which it has a suitable
distance of approx. 60 m.® Thus, we could
suppose the entrance to the site to have
been made from the road next to the west-
ern side, possibly somewhere between the
manor house and the utilitarian courtyard
found to its south, creating a functional-
ly advantageous situation: a comfortable
access close to the manor house entrance,
with a direct connection to the outbuild-
ings and the utilitarian courtyard outlined
by them. Such an entrance to the site ex-
ists at present, being also the best marked
one. It is at the moment not clear wheth-
er in the past it was the main or second-
ary access.

On the other hand, the possibility of
a former access from the northern road
is not excluded. Such an access would
have led the course to the manor house
through the landscaped park in a more
attractive way, in the spirit of the land-
scaped park or landscaped elements of a
mixed style park, where, as will be seen,
we think the park of the Csaki Manor
House in Almagu was placed. At pres-
ent, such an access exists, as well as a
winding path connecting the northern
area of the site with the manor house en-
trance. We cannot say with certainty if
it represents the trace of a former land-
scaped element, but its proximity to the
western side of the site, lined anyway by
the road, makes us believe that, in case
it was present in the park’s landscaping,
it was probably a promenade alley with
ambient ambitions, maybe a walkway,
rather than a driveway, separating the
representative entrance from the utili-
tarian one.

Regarding the placement of the main
landscaping elements on the site, the
Third Military Survey of Austro-Hungary
and the mapping of the Kingdom of Hun-
gary (both from 1869-1887) (Figures 3 and
4) do not seem to bring any alterations.
The functional zoning, the manor house,

9 Value estimated on an aerial view of the site,
using Google Earth measurement tools.
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M Foto 5. Latura vesticd, a intrdrii principale in castel, precedatd de portic © Andreea MILEA, 2007
M Photo 5. Western side, that of the main entrance to the manor house, preceded by the portico © Andreea MILEA, 2007

the outbuildings’ courtyard, the park with
the lake and walkways are preserved.'

The 1941 military map shows a more
sketched representation (Figure 5). A
functional zoning of the site seems to be
signalled still, making use of a conven-
tional representation of trees on the area
already known as belonging to the park.
The manor house and the outbuildings’
courtyard are well defined.'* However, the
park’s elements themselves (the lake, the
alleys) are completely missing. We cannot
be sure at the moment if they had been al-
ready altered or not in this period.

At present (Figure 6), we cannot speak
of a functional zoning; probably, the en-
tire site became at some point the scene for
the activities of the Agricultural Produc-
tion Cooperative, blurring the differences
between the former utilitarian and leisure
areas. The manor house is in ruins and of
the outbuildings that lined the utilitarian

10 The alterations suffered by the landscaping
itself will be discussed within the Landscape
design section.

11 The alterations suffered by the depiction of
the manor house building will be discussed in
The manor house and its relationship with the
landscape design.

Pe de alta parte, un posibil fost acces din drumul nordic nu este ex-
clus. Un astfel de acces ar fi condus parcursul spre castel prin amena-
jarile parcului, intr-un mod mai atractiv, in spiritul amenajarilor peisa-
gere sau a componentelor peisagere din cadrul amenajarilor in stil mixt,
in care, dupa cum vom vedea, consideram ca se inscrie parcul castelului
Cséki din Almagu. La ora actuald, un astfel de acces exista, de asemenea,
sub forma unei poteci sinuoase de legitura intre latura nordica a sitului
si intrarea in castel. Daca ea reprezinta sau nu urma unei foste amenajari
nu putem spune cu certitudine, dar apropierea ei de latura vestica a situ-
lui, méarginitd oricum de drum, ne indeamna sd consideram cé, in cazul
prezentei ei in amenajarea de parc, mai degraba ar fi avut caracterul unei
alei de promenada cu veleitati ambientale, poate doar pedestra, decat cel
al unei alei pentru vehicule, separdndu-se astfel accesul de reprezentare
de cel la anexe.

In ceea ce priveste dispunerea elementelor majore pe sit, cea de-a treia
ridicare topograficd militara a Austro-Ungariei si cartarea Regatului Ma-
ghiar (ambele din 1869-1887) (fig. 3-4) nu par sa aduca modificari. Zoni-
ficarea functionald, castelul, curtea anexelor, parcul cu lac si alei de pro-
menada se pastreaza.’

Harta militara din 1941 oferd o reprezentare ceva mai sumara (fig. 5).
O zonificare functionala a sitului pare sa fie inca semnalata, recurgnd la
o reprezentare conventionald de arbori pe suprafata cunoscuta deja ca fi-

10 Modificarile survenite in amenajarea propriu-zisa a parcului vor fi discutate la Amena-
jarea exterioard.
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ind a parcului. Castelul si curtea anexelor sunt bine definite.!! In schimb,
amenajarile propriu-zise ale parcului lipsesc cu desédvarsire, fie ca este
vorba de lac, fie cad este vorba de aleile de promenada. Daca ele fusese-
rd deja alterate sau nu in aceastd perioada, nu putem fi siguri pentru mo-
ment.

In prezent (fig. 6), nu mai putem vorbi despre o zonificare functionala;
probabil ca intregul sit a devenit la un moment dat scena desfagurarii acti-
vitatilor Cooperativei Agricole de Productie, estompand diferentele dintre
fostele zona utilitara si zona agrementald. Castelul se pastreaza ruinat, iar
dintre cladirile anexe ce conturau pe vremuri curtea utilitara, se pastreaza
cele de pe latura vestica,'? ruinele celor de pe latura esticd, in timp ce ane-
xele de pe latura sudica au disparut. Lacul, secat, isi pastreaza urma im-
primata in teren; ceea ce pe vremuri era probabil o insula in mijlocul lacu-
lui, acum apare ca o movila proeminenta. Aleile de promenada au dispa-
rut. Drumurile si aleile de pe sit au rol strict functional, cele mai evidente
fiind cele discutate deja ca fiind céi de acces pe sit. Pe alocuri, unele por-
tiuni de teren au primit alte utilizari si amenajari. Astfel, gradinile caselor
situate la est de sit s-au extins peste fosta zona utilitard a amplasamentu-

11 Modificarile survenite in reprezentarea cladirii castelului vor fi discutate la Castelul si
relatia Iui cu amenajdrile exterioare.
12 Fara sa putem pentru moment aprecia in ce masura au fost ele alterate in timp.

courtyard, those on the western side!? and
the ruins of the ones on the eastern side are
still preserved, while the outbuildings on
the southern side have disappeared. The
lake, dried up, preserves its trace imprint-
ed on the ground; what was probably long
time ago an island in the middle of the lake
now seems to be a prominent earth mound.
The walkways have disappeared. The roads
and alleys on the site have a strictly func-
tional role, the most obvious being the ones
already discussed as being access routes
to the site. Here and there, some areas re-
ceived other uses and developments. Thus,
the gardens of the houses to the east of the
site have expanded on the studied site’s for-
mer utilitarian area, reaching next to what
was once the park. A bordering of a utilitar-
ian area also appears in the southern corner
of the site, and a small built plot is cut out
from the western side, being represented
even in the 1941 military map. A concrete
platform, accessible from the northern side
of the site, was built to the east of the lake.

12 We cannot estimate for the moment the degree
in which these were altered over time.

B Foto 6. Latura sudicd a castelului, orientatd spre fosta curte utilitard conturatd de clddirile anexe. In prezent, un aliniament de pomi fructiferi este condus in

paralel cu fatada castelului © Andreea MILEA, 2007

B Photo 6. Southern side of the manor house, opening on the former utilitarian courtyard outlined by the outbuildings. At present, a fruit tree alignment is led

parallel with the manor house’s elevation © Andreea MILEA, 2007
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Access elements

® Based on what was already discussed in
Local relief and the placement of major el-
ements, we consider plausible the hypoth-
esis that the access to the site was locat-
ed on the road that limits it to the west,
facing the western elevation of the man-
or house.

The available maps do not give us any
clues on the landscaping of the access
area itself. The postcard from the end of
the 19" and the beginning of the 20" cen-
tury (Photo 2) is the only one that current-
ly presents details of this area next to the
western elevation, which houses the en-
trance to the manor house.

We see thus a round lawn in front of
the manor house entrance and the crea-
tion of an intermediate space, preceding
the entrance, as a covered terrace, raised
from the ground, which, due to the pillars
sustaining the roof, can be perceived as a
portico.

The round lawn, as a minor element of
the park’s landscaping, was lost in time,
and the portico, along with the entire
building, is now in ruins.

The manor house and its
relationship with the
landscape design

® Both the Second and the Third Mili-
tary Surveys (1806-1869, 1869-1877) (Fig-
ures 2 and 3) and also the mapping of the
Kingdom of Hungary (1869-1887) (Fig-
ure 4) show the manor house through its
U-shaped layout, with the open side fac-
ing the northern area of the park, where
the lake was placed. We may suppose that
the space framed by the building, facing
the lake, had a role of intermediary be-
tween the interior of the residence and
the landscaping, offering a secluded and
shaded place, with a good view. The con-
figuration of the openings of the ruin in
this area (Photo 3) suggests the former
existence of both direct connections be-
tween interior and exterior through doors,
as well as visual connections favoured by
the large windows facing the lake.

The postcard from the end of the 19
and the beginning of the 20" century
(Photo 2) brings some information on the
volume of the manor house’s western side,
which housed the main entrance. Thus,
the manor house appears as a ground floor
building,*® having a tall roof with a break
in the pitch, but also distinct, lower cov-
ers of the prominent parts, such as the en-
trance portico on the western elevation.

The portico, as an intermediary space,
is clearly a device connecting the man-
or house building with the landscape de-
sign. Its orientation towards the supposed
area of access on site would have allowed

13 The northern side of the manor house offers
us clues on the existence of the basement as
well, if not on the entire surface of the manor
house, at least partially, on its western end
(Photos 3 and 5).
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lui studiat, ajungdnd pana in dreptul a ceea ce a fost pe vremuri parcul. O
delimitare de teren in folosinta agricola apare de asemenea in coltul sudic
al amplasamentului, iar o mica parcelad construita este decupata din latura
vestica, aceasta de altfel fiind deja reprezentata in harta militara din 1941.
La est de lac, accesibila de pe latura nordica a sitului, a fost amenajata o
platforma betonata.

Amenajarile de acces

B in baza celor deja discutate la Relief Iocal si dispunerea elementelor ma-
jore, consideram astfel plauzibila ipoteza localizarii accesului pe sit din
drumul care il marginegte la vest, in dreptul fatadei vestice a castelului.

Reprezentarile cartografice nu ne ofera indicii despre amenajarea pro-
priu-zisa a presupusei zone de acces. Ilustrata de la sfargitul secolului al
XIX-lea si inceputul secolului al XX-lea (foto 2) este singura care, la ora ac-
tuald, prezinta detalii ale acestei zone, in imediata apropiere a fatadei ves-
tice, de intrare in castel.

Observam astfel o amenajare de tip rondou ornamental chiar in drep-
tul intrarii in castel si crearea unui spatiu intermediar, premergator intra-
rii, sub forma unei terase acoperite, iniltate de la teren, care, datorita stal-
pilor de sustinere a acoperisului, poate fi perceputa ca un portic.

Rondoul ornamental, ca element minor al amenajarii parcului, s-a pier-
dut in timp, iar porticul este in prezent ruinat, asemenea intregii cladiri.

Castelul si relatia lui cu amenajarile exterioare

B Atit cea de-a doua cat si cea de-a treia ridicare topografica militara
(1806-1869, respectiv 1869-1887) (fig. 2-3), dar si cartarea Regatului Ma-
ghiar (1869-1887) (fig. 4) prezinta castelul prin planul sdu in forma de U,
cu latura deschisa a configuratiei orientata spre partea nordica a parcului,
unde se intindea lacul. Putem presupune ca spatiul incadrat de cladire,
orientat spre lac, avea un rol de intermediere intre interiorul resedintei si
amenajarea exterioard, oferind un loc retras gi umbrit, cu o buna privelig-
te. Configuratia golurilor ruinei actuale in aceasta zona (foto 3) sugereaza
existenta, pe vremuri, atat a legaturilor directe dintre interior si exterior
prin intermediul usilor, cét si a legaturilor vizuale favorizate de ferestrele
mari orientate spre lac.

MNustrata de la sfarsitul secolului al XIX-lea gi inceputul secolului al
XX-lea (foto 2) ne aduce si citeva informatii privind volumetria partii ves-
tice a castelului, cea care addpostea intrarea principald. Astfel, castelul
apare ca fiind o cladire parter,*® cu acoperis inalt cu fringere de panta, dar
si cu acoperiri distincte, mai joase, ale partilor proeminente precum por-
ticul intrarii de pe fatada vestica.

Porticul, ca spatiu intermediar, este un dispozitiv clar de relationare a
cladirii castelului cu amenajarile exterioare. Orientarea sa spre zona pre-
supusa de acces pe sit ar fi permis o buna observare a acesteia. Orientarea
cardinala, spre vest, este de asemenea favorabila folosirii lui ca incapere
deschisd, in timpul dupa-amiezelor calduroase de vara. Mobilarea porti-
cului, vizibila in ilustrata de epocd, adevereste aceasta utilizare.

Daca au existat si alte dispozitive de relationare a cladirii castelului
cu amenajarile exterioare, pentru moment nu suntem in masura a spune.

Harta militara din 1941 (fig. 5) sugereaza, o extindere spre est a caste-
lului, in prelungirea cladirii initiale. Regasim aceasta extindere gi in rui-
na actuala (foto 3, 9-11), indicand c4 si acest corp de cladire ar fi fost dez-

13 Latura nordica a castelului ne ofera indicii si despre existenta subsolului, desfasu-
rat, daca nu pe toata suprafata castelului, totusi, macar partial, pe capatul sau vestic
(foto 3, 5).
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M Foto 7. Fosta curte utilitard conturatd de clddirea castelului (in afara imaginii, in stanga) si cladirile anexe (aici, ruinele celor de pe latura esticd a curtii),
populatd incd de cateva exemplare de castan monumental (aici, cel din planul indepdrtat) © Andreea MILEA, 2007

B Photo 7. The former utilitarian courtyard outlined by the manor house (outside the picture, to the left) and the outbuildings (here, the ruins of the ones on the
eastern side of the courtyard), still populated with monumental chestnut specimens (here, the one in the background) © Andreea MILEA, 2007

M Foto 8. Castani pe latura sudicd a fostei curti utilitare © Andreea MILEA, 2007

M Photo 8. Chestnuts on the southern side of the former utilitarian courtyard © Andreea MILEA, 2007

voltat doar pe parter. Golurile vizibile pe fatadele extinderii nu semnalea-
za existenta vreunui dispozitiv deosebit de relationare a cladirii cu exteri-
orul. in prezent, castelul este complet ruinat. Abandonul, vandalizarea si
agresiunea factorilor naturali au adus constructia intr-o stare in care o po-
sibila reabilitare este greu de imaginat.

Amenajarea exterioara*

B Cea de-a doua si cea de-a treia ridicare topograficd militara (1806-
1869, respectiv 1869-1887) (fig. 2-3), dar si cartarea Regatului Maghiar
(1869-1887) (fig. 4) sugereaza o amenajare cu intentii peisagere a parcu-
lui. Aceastd apreciere tine cont de prezenta lacului artificial®® cu forma
organica, dar si de traseul sinuos al aleilor reprezentate. Secolul al XIX-
lea, in care aceste amenajdari sunt consemnate grafic, corespunde de ase-
menea perioadei de largd adoptare a amenajarilor de facturd peisagera
in parcuri.’

Cele trei reprezentari cartografice prezinta unele diferente in ceea ce
priveste amenajarea zonei de parc.'” Astfel, cea de-a doua ridicare topogra-
fica militara a Imperiului Austriac (1806-1869) (fig. 2) prezinta, ca amena-
jari principale ale parcului, lacul artificial de forma organica, alungit pe
directia vest est si situat in partea nordica a parcului, de asemenea la nord
de castel, si doud bucle sinuoase de alei pentru promenada, desfagurate in
partea sudicd, mai consistentd, a parcului, respectiv la est si sud de castel.
Cele doua bucle de alei par sa constituie doua trasee: un traseu de prome-
nadd de mai scurtd durata (bucla mica, mai apropiata de castel) si un tra-

14 Luand in considerare specificul arhitecturii peisagere si a elementelor cu care ea lu-
creazd, pentru studiul amenajarilor parcurilor istorice consideram ca sunt de interes
urmadtoarele aspecte: stilul amenajarii parcului; delimitarea zonelor cu caracter diferit;
principiile compozitionale la care s-a recurs in amenajare; dispunerea traseelor de cir-
mea exemplarelor vegetale si speciile intrebuintate; prezenta constructiilor ornamenta-
le, a obiectelor ornamentale si a mobilierului de parc.

15 Inexistent in reprezentarea primei ridicari topografice militare a Imperiului Habsburgic
(1763-1787) (fig. 1).

16 Pentru o prezentare detaliata a caracteristicilor stilului peisager de amenajare a gradini-
lor, a se vedea publicatia lui Ana-Felicia ILIESCU (2003, 56-58).

17 Delimitarea zonei de parc, agremental, a fost deja discutata la Relief local si dispunerea
elementelor majore.
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the area to be well observed. The cardi-
nal orientation, to the west, is also favour-
able for its use as an open room during hot
summer afternoons. The portico’s furni-
ture, visible in the period postcard, con-
firms this use.

We cannot say for the moment if there
were any other devices that connected the
manor house building with the landscape
design.

The 1941 military map (Figure 5) sug-
gests an extension of the manor house to
the east, in the continuation of the initial
building. We find this extension in the pres-
ent-day ruin as well (Photos 3 and 9-11), in-
dicating that this wing was also a ground
floor building. The openings visible on the
extension’s elevations do not signal the ex-
istence of a special device for the connec-
tion of the building with the exterior. At
present, the manor house is completely ru-
ined. Abandonment, vandalising, and the
aggression of natural factors brought the
building to a state in which a possible reha-
bilitation is difficult to imagine.

Landscape design*

B The Second and Third Military Surveys
(1806-1869, respectively 1869-1887) (Fig-
ures 2-3) and the mapping of the Kingdom
of Hungary (1869-1887) (Figure 4) suggest
a design with landscaped style intentions.

14 Taking into account the specifics of landscape
architecture and of the elements with which
it works, for the study of historical park land-
scaping elements we consider the following
aspects to be of interest: the style of the park’s
landscaping; the delimitation of the areas with
different characters; the compositional princi-
ples of the design; the placement of circulation
routes, their hierarchy and the treatment of the
stepping surfaces; the placement of the vegeta-
tion, the height of the specimens and species
used; the presence of ornamental buildings, of
ornamental objects, and of outdoor furniture.



This appraisal takes into account the pres-
ence of the artificial lake® with an organ-
ic shape and the winding course of the
represented alleys. The 19" century, when
these designs were graphically recorded,
also corresponds to the period of wide-
spread adoption of the landscaped style
design for parks.®

The three maps show some differenc-
es regarding the landscaping of the park ar-
ea.” Thus the Second Military Survey of
the Austrian Empire (1806-1869) (Figure
2) shows, as main elements of the park, the
organically shaped artificial lake, elongated
on a west-east direction and situated in the
northern area of the park, to the north of the
manor house, and two winding promenade

15 Non-existent in the First Military Survey of
the Habsburg Empire (1763-1787) (Figure 1).

16 For a more comprehensive description of the
characteristics of the landscaped garden de-
sign style, see the publication of Ana-Felicia
ILIESCU (2003, 56-58).

17 The limits of the park, the leisure area, was
already discussed in Local relief and the place-
ment of major elements.
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seu de mai lunga duratd (bucla mare, mai indepartata de castel). Obser-
vam totodata cd bucla mica a aleilor de promenada se desfagoara partial in
lungul laturii sudice a lacului.

Consideram ca cea de-a treia ridicare topografica militara a Austro-Un-
gariei (1869-1887) (fig. 3) nu prezintd modificari substantiale in amenaja-
re, dar reprezentarea este mai putin precisa si probabil usor distorsiona-
td prin introducerea unor simboluri grafice conventionale. Astfel, intro-
ducerea unei fatade simbolice semnificadnd castelul ca resedinta impor-
tanta a agezarii'® a deplasat planul castelului inspre nord, indepartandu-1
de zona anexelor, determinand totodata o reprezentare micgorata a lacu-
lui si anuland reprezentarea buclei mici de promenada, cea apropiata de
castel. Intrucat cartarea Regatului Maghiar (1869-1887) (fig. 4), contempo-
rand celei de-a treia ridicari topografice militare a Austro-Ungariei, revi-
ne la agezarea relativa a cladirilor si amenajarilor pe sit, aseménator celei
de-a doua ridicari topografice militare a Imperiului Austriac, socotim in-
temeiata explicarea diferentelor ce apar in cea de-a treia ridicare topogra-
fica militara prin simpla distorsionare graficd si nu prin existenta in mod
real a unor diferente.

18 Conventie adoptatd consecvent in cea de-a treia ridicare topograficd militard a Aus-
tro-Ungariei.

& e

M Foto 9. Partea esticd a castelului (probabil o extindere de la sfdrsitul secolului al XIX-lea sau inceputul secolului al XX-lea), privitd din fosta curte utilitara

© Andreea MILEA, 2007

M Photo 9. The eastern side of the manor house (probably an extension from the end of the 19" or the beginning of the 20" century), seen from the former

utilitarian courtyard © Andreea MILEA, 2007
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M Foto 10. Vedere inspre fosta curte utilitard, privitd de la capdtul estic al castelului © Andreea MILEA, 2007
M Photo 10. View on the former utilitarian courtyard, seen from the eastern end of the manor house © Andreea MILEA, 2007

Ceea ce cartarea Regatului Maghiar prezinta, totusi, diferit este modifi-
carea amenajarii aleilor de promenada in partea sudica a parcului. Astfel,
in timp ce bucla mica se pastreaza, apropiata fiind de castel, bucla mare
dispare, inlocuita fiind de doua trasee lineare intersectate. In acest fel, cir-
cuitul inchis de promenadd se micsoreaza, iar noile trasee lineare creea-
za legaturi spre partile sudica si estica ale zonei utilitare a amplasamen-
tului. Se prefigureaza astfel o mai clara orientare stilistica a amenajarii in-
spre stilul mixt.*

Alte particularitati ale amplasamentului castelului Cséki din Almasu
pot sustine, de asemenea, incadrarea amenajarii parcului mai degraba in
stilul mixt decat in cel peisager. Astfel, suprafata relativ mica a parcului
propriu-zis® si prezenta limitelor clare (doua drumuri, dar si parcele con-
struite si vecinatati amenajate) exclud diluarea amenajarii peisagere in pe-
isajul propriu-zis natural, principiu esential al amenajarilor de parc in stil
peisager. Geometrizarea traseelor de promenadd semnaleaza cu atat mai
mult interventia umana, excluzdnd sentimentul de apartenenta la natura
pura, pe care stilul peisager si-ar propune sa-1 induca. Astfel, domesticirea
naturii este evidenta, chiar dacad formele acestei domesticiri sunt blande.

In plus, ilustrata de la sfarsitul secolului al XIX-lea si inceputul seco-
lului al XX-lea (foto 2) sugereaza o formalizare a amenajarilor in apropie-
rea castelului, precum rondoul ornamental in dreptul intrarii de pe fatada
vesticd, dar gi aliniamente de gard viu in dreptul fatadei sudice.

In epoca, aleile erau cel mai probabil prunduite; totusi, ilustrata de
care dispunem nu ofera claritate asupra acestui detaliu. in imagine, ron-
doul pare si fie amenajat cu mici plante ornamentale, dar sunt prezente
si suporturile pentru specii arbustive. Fatada vestica si pilagtrii porticu-
lui sunt imbracate in spaliere servind drept suport pentru plante catara-
toare. In extrema dreapta a imaginii se intrezareste frunzigul unei coroa-
ne de castan.

19 Pentru o prezentare detaliata a caracteristicilor stilului mixt de amenajare a gradinilor,
a se vedea publicatia lui Ana-Felicia ILIESCU (2003, 64).
20 A se vedea nota 8, mai sus.
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alley loops, in the southern, more consist-
ent area of the park, respectively to the east
and south of the manor house. The two al-
ley loops seem to create two routes: a short-
er promenade route (the smaller loop, clos-
er to the manor house) and a longer route
(the large loop, farther from the manor
house). We also notice that the small prom-
enade alley loop is partially unfolded along
the southern side of the lake.

We believe that the Third Military Sur-
vey of Austro-Hungary (1869-1887) (Figure 3)
does not show a substantial alteration of
the landscape design, but the representa-
tion is less precise and probably slightly
distorted by the introduction of conven-
tional graphic symbols. Thus, the introduc-
tion of a symbolic elevation depicting the
manor house as an important residence of
the settlement' shifted the manor house
to the north, farther from the outbuilding
area, also causing a smaller depiction of
the lake and cancelling the representation
of the small promenade loop, the one clos-
er to the manor house. As the mapping of
the Kingdom of Hungary (1869-1887) (Fig-
ure 4), contemporary with the Third Mili-
tary Survey of Austro-Hungary, returns to
the relative placement of the buildings and
landscaping elements on the site, similar to
the one in the Second Military Survey, we
consider justifiable the explanation of the
differences that appear in the Third Mili-
tary Survey through a simple graphical dis-
tortion and not through real differences.

18 Convention consistently adopted in the Third
Military Survey of Austro-Hungary.



What the mapping of the Kingdom of
Hungary presents differently, however, is
the change of the landscaping of the prom-
enade alleys in the southern area of the
park. Thus, while the small loop is pre-
served, being closer to the manor house,
the large loop disappears, being replaced
by two crossing linear routes. In this way,
the closed promenade route becomes small-
er and the new linear routes create connec-
tions to the southern and eastern parts of
the utilitarian area of the site. Thus, there
is a clearer stylistic orientation of the land-
scaping towards the mixed style.'

Other characteristics of the site of the
Csaki Manor House in Almagu can also
support the idea that the park belongs to
the mixed style, rather than to the land-
scaped style. Thus, the relatively small
area of the actual park®® and the presence of
clear limits (two roads, but also built plots
and developed neighbouring areas) exclude
the dilution of the landscape design into
the actual natural landscape, an essential
principle of landscaped style park designs.
The geometric alteration of the promenade
routes signal human intervention in an
even stronger way, excluding the feeling of
belonging to pure nature, which the land-
scaped style aimed to induce. Thus, the do-
mestication of nature is obvious, even if the
forms of this domestication are mild.

Moreover, the postcard from the end of
the 19" and the beginning of the 20" centu-
ry (Photo 2) suggests a formalisation of the
landscaping elements near the manor house,
such as an ornamental round lawn next to the
western elevation entrance, but also hedge
alignments next to the southern elevation.

At the time, the alleys were most likely
gravelled; still, the postcard we have access
to does not offer clarity on this detail. In the
image, the round lawn seems to be composed
of small ornamental flowers, but stands for
shrub species seem to be also present. The
western elevation and the pilasters of the
portico are covered in trellises for climbing
plants. The leaves of a chestnut tree can can
be seen in the right extremity of the image.

The 1941 Military Map (Figure 5) does
not refer in a specific way to the landscaping
of the park, but it signals it as a distinct area.?!

Few traces are preserved nowadays of
the landscaping elements. The trace of the
lake (Photos 3 and 4), with the bed overrun
by weeds, is the most obvious. The prom-
inent mound in the middle of the lake,?*
currently populated by poplars, could have
been an island. In the spirit of landscaped
designs or of landscaped elements of
mixed designs, such an island increased
the romantic character of the place, of-
fering at the same time a visual accent to
catch the eye, and became a preferred ref-
uge for water loving birds.

19 For a more comprehensive description of the
characteristics of the mixed garden design style,
see the publication of Ana-Felicia ILIESCU
(2003, 64).

20 See note 8, above.

21 See Local relief and the placement of major el-
ements.

22 Not shown in any of the historical maps,
which can be explained by its small size.
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M Foto 11. Vedere incadrata din interiorul castelului inspre insula populatd
cu plopi a fostului lac artificial © Andreea MILEA, 2007

B Photo 11. Framed view from inside the manor house to the poplar island
of the former artificial lake © Andreea MILEA, 2007

Harta militara din 1941 (fig. 5) nu face referiri concrete la amenajarea
parcului, dar il semnaleaza grafic ca zona distincta.?!

Dintre amenajarile parcului, putine urme s-au pastrat pana in zilele
noastre. Urma lacului (foto 3-4), cu albia napaditd de buruieni este cea
mai evidentd. Movila proeminenta din mijlocul lacului,* populata in pre-
zent cu plopi, ar fi putut constitui o insula. in spiritul amenajarilor peisa-
gere sau a componentelor peisagere ale amenajarilor in stil mixt, o astfel
de insula sporea caracterul romantic al locului, oferea totodata un accent
vizual care sa retina privirea, i devenea loc preferat de refugiu al pasari-
lor iubitoare de apa.

Aleile de promenada au disparut. Traseele de acces pe sit? nu prezin-
td la ora actuald vreo pavimentare: cel de pe latura vestica este un drum
de pamant, cel care porneste de pe latura nordica este o poteca napadita
de ierburi.

Pe langa plopii deja amintiti, pe sit se mai observa cateva exemplare
monumentale de castan in zona fostei curti utilitare (foto 7-8), un alinia-
ment de pomi fructiferi dispus in paralel cu latura sudica a castelului (foto
6, 10), dar gi alte exemplare razlete de arbori foiosi, ale caror specii, pentru
moment, sunt neidentificate. Dintre exemplarele amintite, castanii si plo-
pii ar putea avea o varstd mai inaintatd, posibili martori ai fostelor ame-
najari. Totusgi, din nou, varsta lor concreta nu este posibil de precizat pen-
tru moment.

Constructii ornamentale, obiecte ornamentale, mobilier de parc, daca
vor fi existat odinioara, ele s-au pierdut cu totul.

21 A se vedea Relief local si dispunerea elementelor majore.

22 Nereprezentata in niciuna dintre hartile istorice, lucru care poate fi explicat prin mica
ei dimensiune.

23 A caror problematica a fost discutata deja la Relief local gi dispunerea elementelor majore.
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Concluzie

B Ansamblul castelului Cséki din Almasu se afla intr-o stare avansata de
degradare, atat in ceea ce priveste cladirea castelului, practic ruinata, céat
si in ceea ce priveste parcul, din ale carui amenajari s-au pastrat prea pu-
tine urme. Se poate constata la o simpla privire ca starea actuald a cladirii
castelului, dar si a unora dintre fostele cladiri anexe, se datoreaza in mai
mare masura vandalismului decit neintretinerii ansamblului abandonat
si expus agresivitatii factorilor naturali, cu toate degradarile care decurg
de aici in timp; tamplariile smulse, invelitoarea lipsa, sarpanta acoperisu-
lui cvasi-inexistenta nu pot fi, totusi, decat semne ale agresivitatii umane.
Odata ajunsa in aceasta stare, eventuala reabilitare a cladirii castelului nu
poate fi decét problematica, implicAnd un volum de reconstructie care ar
atrage dupa sine interogarea validitatii demersului, indeosebi din punctul
de vedere al autenticitdtii monumentului. Amenajarile parcului, consem-
nate, chiar dacd sumar, in reprezentarile cartografice din secolul al XIX-
lea, au disparut si ele, fapt in mod sigur favorizat si de modificarea functi-
unii ansamblului in perioada comunista (CAP). Urma lacului artificial de
forma organica, probabil actor principal al amenajarii de factura peisagera
a fostului parc, se citeste inca imprimata in teren in zona nordica a situ-
lui; la fel se poate incd citi urma unei mici insule in mijlocul fostului lac,
la ora actuald o movila proeminenta pe care sunt aliniate citeva exempla-
re de plop, a caror varstd, pentru moment, nu o putem aprecia. Dintre ra-
rele exemplare arborescente existente la ora actuald pe sit, cativa castani
masivi se mai remarca la sud de castel, in zona fostelor anexe. Totusi, un
aspect pozitiv al conditiei actuale a sitului il reprezinta foarte mica ma-
surd a alterarilor produse prin reparceléri sau aparitii de constructii con-
temporane, motiv pentru care structura amplasamentului, identificabila
in reprezentarile cartografice din secolul al XIX-lea, este ugor recognosci-
bila la fata locului.
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The walkways have disappeared. The
routes of access to the site* are not paved in
any way at this time: the one on the western
side is a dirt road and the one starting from
the northern side is a trail overrun by grass.

Besides the already mentioned pop-
lars, there are several monumental chestnut
specimens observed on the site, in the area
of the former utilitarian courtyard (Photos 7
and 8), a fruit tree alignment parallel with
the southern side of the manor house (Pho-
tos 6 and 10), but also other deciduous tree
specimens, the species of which are for the
moment unidentifiable. Of the mentioned
specimens, the chestnuts and poplars could
have a more advanced age, being possible
witnesses of the former landscaping. How-
ever, again, their actual age cannot be deter-
mined at the moment.

If ever there were ornamental buildings,
objects, or park furniture, they have been
completely lost.

Conclusion

® The Csaki Manor House ensemble in Al-
magu is in an advanced state of decay, both
regarding the manor house, practically in ru-
ins, as well as regarding the park, with too
few traces preserved of its former landscap-
ing elements. It may be noticed at a glance
that the current state of the manor house
building, but also of some of the former out-
buildings, was rather caused by vandalism
than by the lack of maintenance of the en-
semble, abandoned and exposed to the ag-
gression of natural conditions, with all deg-
radations caused by them, over time: the
torn joineries, the missing roofing, the al-
most non-existent roof structure can only be
signs of human aggression. Once it reached
this state, the potential conservation of the
building can only be problematic, imply-
ing a volume of reconstruction works that
would bring along the question of the valid-
ity of the action, especially in terms of the
historic building’s authenticity. The land-
scaping of the park recorded, even if sum-
marily, in the 19" century maps has also dis-
appeared, a fact certainly favoured by the al-
teration of the ensemble’s function during
the communist period (C.A.P). The trace of
the organically shaped artificial lake, proba-
bly a main actor of the landscaped style de-
sign of the former park, is still imprinted in
the terrain, in the northern area of the site; in
the same way, the trace of a small island in
the middle of the lake can be still observed,
at present a prominent mound with several
poplar specimens, the age of which cannot
be determined for the moment. Of the rare
tree specimens that exist at this time, several
massive chestnuts can be seen to the south
of the manor house, in the area of the former
outbuildings. Still, a positive aspect of the
site’s state at this time is represented by the
small degree of alterations caused by replot-
ting or new buildings, reason for which the
site’s structure, identifiable in 19" century
maps, is easily recognisable.

23 Their issue was already discussed in Local re-
lief and the placement of major elements.



Reconstruction as a
Measure for the Protection
of Romanian Rural Sites
Included on the World
Heritage List

B Abstract: Reconstruction (in fact “rebuild-
ing” would be the appropriate term for built
heritage) is implicitly provided in Romanian
legislation as “restoration to the initial condi-
tion” to which the perpetrator of the destruc-
tion or degradation of a historical building
is bound. In the — until now hypothetical —
situation in which this legal provision would
apply, the status of the resulted building be-
comes uncertain, and its place on the Histor-
ic Buildings List is no longer supported by its
fulfilment of the classification criteria.

Reconstruction is even more problemat-
ic in the case of buildings (numbering in the
hundreds) that are part of a historical rural
site, concerting to support the coherence and
authenticity attributes based on which, for ex-
ample, the ones grouped in the UNESCO site
“Villages with Fortified Churches in Transylva-
nia” were included on the World Heritage List.

This article presents situations, cases,
and debates triggered by appeals to recon-
struction as a legitimate measure for the
protection of a UNESCO site.

® Keywords: reconstruction, world heritage,
rural site, vernacular, monitoring, legislation

m The site with reference number 596bis on
the UNESCO World Heritage List (WHL) —
Villages with Fortified Churches in Transylva-
nia is composed of seven rural localities: Cal-
nic (Alba Co.), Valea Viilor and Biertan (Sibiu
Co.), Saschiz (Mures Co.), Darjiu (Harghita
Co.), Viscri and Prejmer (Bragov Co.).

Along with its protection area, the site
has a total surface of 3728 ha (Villages with
Fortified Churches...) and has been granted
the highest protection level, through na-
tional and international laws.?

Reconstruction is not one of the meas-
ures provided by Romanian legislation
regarding historic building protection.
However, it is included in the provision re-
ferring to restoration to the initial condition

1 Art historian, scientific researcher at the Nation-
al Institute of Heritage, Bucharest, Romania.

2 In Romanian legislation called Historic Build-
ings on the UNESCO World Heritage List.
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M lozefina POSTAVARU'

Reconstructia ca masura

de protejare a siturilor rurale
din Romania incluse in

Lista Patrimoniului Mondial

B Rezumat: Reconstructia (de fapt ,reconstruirea” este termenul adecvat
pentru patrimoniul imobil) este prevazutd implicit in legislatia din Roma-
nia ca ,,readucere la starea initiala” la care este obligat faptuitorul distruge-
rii sau degraddrii unui monument istoric. In situatia — ramasd pand acum
ipotetica — in care aceastd prevedere legald s-ar pune in aplicare, statutul
imobilului rezultat devine incert, iar mentinerea sa in Lista monumentelor
istorice nu mai este sustinutd de indeplinirea criteriilor de clasare.

Cu atat mai problematica devine reconstruirea in cazul imobilelor (de
ordinul sutelor) care fac parte dintr-un sit rural istoric si care concertea-
zd pentru a sustine atributele de coerenta si autenticitate pe baza cdrora,
de exemplu, cele grupate in situl UNESCO ,Sate cu biserici fortificate din
Transilvania”, au fost incluse in Lista Patrimoniului Mondial.

Lucrarea de fatd expune situatii, cazuri i dezbateri declangate de re-
cursul la reconstruire ca masura legitima de protejare a unui sit UNESCO.

B Cuvinte cheie: reconstructie, patrimoniu mondial, sit rural, vernacular,
monitorizare, legislatie

B Situl cu pozitia seriala 596bis din Lista Patrimoniului Mondial UNESCO
(LPM) - Sate cu biserici fortificate din Transilvania este compus din gapte
localitati rurale: Calnic (jud. Alba), Valea Viilor si Biertan (jud. Sibiu), Sas-
chiz (jud. Mures), Darjiu (jud. Harghita), Viscri si Prejmer (jud. Brasov).

Impreuna cu zona de protectie, situl totalizeaza o suprafata de 3728 ha
(Villages with Fortified Churches...) si este investit, prin legislatia nationa-
14 si internationald® cu un grad de protectie maxim.

Reconstructia nu face parte dintre masurile prevazute in legislatia din
Romaénia privitoare la protejarea monumentelor istorice. Ea este insa pre-
supusa in prevederea de revenire la starea initialad (Legea nr. 422 2001,
art. 24/2) pe care personalul de inspectie abilitat trebuie sa o dispuna in
cazul distrugerii sau degradarii unui monument istoric gi in prevederea
de reconstituire a monumentului sau a partilor de monument lezat, la care
este obligat faptuitorul (Legea nr. 422 2001, art. 55/2).

Reconstructia este prevazuta cu multad rezerva in Ghidul Operational
UNESCO (Operational Guidelines for the Implementation of the World

1 Istoric de arta, cercetator stiintific la Institutul National al Patrimoniului din Bucuresti,
Romaénia.

2 In legislatia din Romania sunt denumite Monumente istorice inscrise in Lista Patrimo-
niului Mondial UNESCO.
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Heritage Convention)® la articolul 86, in relatie cu autenticitatea — indi-
cator fundamental pentru acceptarea in LPM: ,Reconstructia vestigiilor
arheologice sau a cladirilor si zonelor istorice este justificabila doar in cir-
cumstante exceptionale. Reconstructia este acceptabild doar pe baza unei
documentatii complete si detaliate care exclude ipoteza”.*

Cu atat mai problematic devine recursul la reconstructie in cazul imo-
bilelor (de ordinul sutelor) care fac parte din cele sapte situri rurale, ale
caror valori individuale concerteaza pentru a sustine valoarea universala
exceptionald a sitului (Outstanding Universal Value), indeplinind Crite-
riul IV de clasare in Lista Patrimoniului Mondial: ,,reprezinta un exemplu
exceptional al unui tip de constructie, al unui ansamblu arhitectural sau
tehnologic ori al unuia natural, care ilustreaza o etapa semnificativa din
istoria umanitatii”.

Mai mult, reconstructia are pozitii antagonice fata de cei doi indicatori
fundamentali ai valorii universale exceptionale: daca un imobil reconstruit
poate contribui la mentinerea integritatii sitului, cu siguranta acesta nu
trece testul autenticitatii.

Satele sasesti sunt un microcosmos al Europei pre-industriale — o con-
topire armonioasa revoluta a peisajului si a constructiilor. Fondatorii lor
le-au abandonat aproape in totalitate insa, in exodul febril din perioa-
da post-Ceaugescu in 1990, cand li s-a oferit cetdtenia in Germania. De-a
lungul a aproape trei decenii de neglijare, clddirile ce nu si-au gasit noi
stapani sau rosturi s-au macinat in iernile geroase si verile toride ale Tran-
silvaniei lasdnd, in fronturile compacte de gospodarii, ruine sau lacune
desfigurante.®

Este comparabila distrugerea cauzata de criza culturalad si economica
declangata de plecarea sagilor din Transilvania cu distrugerea cauzata de
razboi, in urma céreia au fost reconstruite in Europa oragse medievale? Este
permisa aceeasi derogare de la autenticitate?

Conform documentului de la Nara privind autenticitatea in legatura cu
Conventia patrimoniului mondial (1999), responsabilitatea pentru asis-
tenta si gestionarea patrimoniului apartine in primul rdnd culturii care
a produs-o. in cazul patrimoniului sasesc (cel vernacular, indeosebi) din

3 Forma revizuitd in 8 iulie 2015.

4 Acelagi document propune o bibliografie pe tema discutiilor despre reconstructie in
contextul Conventiei Patrimoniului Mondial (Operational Guidelines..., art. 83).

5 Subiectul arhitecturii vernaculare in regiuni multiculturale a fost abordat pe larg la in-
talnirea anuala a CIAV (Comitetul International de Arhitectura Vernaculara), organizata
la invitatia Comitetului National Romén al ICOMOS, la Rimetea, in cadrul Seriei Sim-
pozioanelor de Teoria si Practica Reabilitarii Patrimoniului Construit — Tusnad, 2009.

(Legea nr. 422 2001, art. 24/2), which the
authorised inspection staff must require in
case a historic building was destroyed or
damaged, and in the provision for the re-
building of a damaged historic building or
its parts, to which the perpetrator is obliged
(Legea nr. 422 2001, art. 55/2).

Reconstruction is provided with much
reserve within the UNESCO Operation-
al Guidelines (Operational Guidelines for
the Implementation of the World Heritage
Convention)® in article 86, in relation to au-
thenticity — a fundamental indicator for the
inclusion on the WHL: “The reconstruction
of archaeological remains or historic build-
ings or districts is justifiable only in excep-
tional circumstances. Reconstruction is ac-
ceptable only on the basis of complete and
detailed documentation and to no extent on
conjecture.”

The use of reconstruction becomes even
more problematic in the case of buildings
(numbering in the hundreds) that are part
of the seven rural sites, with individual val-
ues concerting to support the outstanding
universal value of the site, fulfilling crite-
rion IV for inclusion in the World Heritage
List: “an outstanding example of a type of
building, architectural or technological en-
semble or landscape which illustrates (a)
significant stage(s) in human history”.

Moreover, reconstruction has opposite
positions from the two fundamental indica-
tors of outstanding universal value: if a re-
constructed building may contribute to the
preservation of the site’s integrity, surely it
will not pass the test of authenticity.

Transylvanian Saxon villages are a mi-
crocosm of pre-industrial Europe — a har-
monious fusion of landscape and buildings.
However, their makers abandoned them al-
most completely, in the fevered exodus in

3 Version revised on July 8, 2015.

4 The same document proposes a bibliography
on discussions about reconstruction in the
context of the World Heritage Convention
(Operational Guidelines..., 83).

W Foto 1. Saschiz, nr. 30. Fotografie de monitorizare © Institutul National
al Patrimoniului (INP), 2011

B Photo 1. House No. 30, Saschiz. Monitoring photograph © National
Institute of Heritage (INP), 2011
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B Foto 2. Saschiz, nr. 30. Fotogrdfie de inventariere, 1993
M Photo 2. House No. 30, Saschiz. Inventory photograph, 1993



the post-Ceausgescu period in 1990, when
they were offered German citizenship. Dur-
ing almost three decades of neglect, the
buildings that did not find new owners or
purpose were ground in the cold winters
and hot summers of Transylvania, leaving
disfiguring ruins or gaps in the compact
fronts of households.

Is the destruction caused by the depar-
ture of the Saxons from Transylvania com-
parable with the one caused by war, after
which mediaeval towns were reconstructed
in Europe? Is the same derogation from au-
thenticity allowed?

According to the document of the Nara
Conference regarding authenticity related
to the World Heritage Convention (1999),
the responsibility for the assistance and
management of heritage belongs primarily
to the culture that produced it. In the case
of Transylvanian Saxon heritage (especial-
ly the vernacular one), the responsibility
must be transferred to the new owners,
along with the attitude of considering cul-
tural and social values as belonging to all
societies and to take on the responsibilities
imposed by the international charters (The
Nara Document..., 1994).

The six settlements in the Villages with
Fortified Churches in Transylvania site have
been selected based on the results of the
Romanian-German Intergovernmental Pro-
ject for the Inventory of Cultural Goods
from Saxon Settlements in Transylvania
(1991-1998)° and, along with Darjiu, which

5 The subject of vernacular architecture in mul-
ticultural regions was extensively addressed
at the annual meeting of CIAV (International
Committee for Vernacular Architecture), or-
ganised at the invitation of the Romanian
National Committee of ICOMOS, in Rimetea,
during the Conference Series on Theoretical
and Practical Issues on Built Heritage Conser-
vation — Tusnad, 2009.

6 The scientific guidance of the project was
provided by the German ICOMOS Committee,
through a protocol with CNMASI (National
Commission of Historic Buildings, Ensembles
and Sites).
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Transilvania, responsabilitatea trebuie transferata noilor detinatori, im-
preuna cu atitudinea de a considera valorile culturale si sociale ca apar-
tindnd tuturor societatilor si de a-gi insusi responsabilititile impuse de
cartele internationale (The Nara Document..., 1994).

Cele sase localitati sasesti din situl Sate cu biserici fortificate din Tran-
silvania au fost selectate pe baza rezultatelor Proiectului interguverna-
mental roméno-german de inventariere a bunurilor culturale din locali-
tatile de colonizare sdseasca din Transilvania (1991-1998)° si, impreuna
cu Darjiu, care ilustreaza transferul modelelor de fortificare intre sasi si
secui, au fost documentate in Dosarul de nominalizare in Lista Patrimo-
niului Mondial (1997-1998)’.

Includerea in LPM in 1998 a fost urmata de adoptarea unei legislatii
speciale menite sa protejeze valoarea universald exceptionald si indicato-
rii sdi, proces supus monitorizarii (HG nr. 493/2004), una dintre atributiile
Institutului National al Patrimoniului.

Este documentatia acumulata de-a lungul acestor etape — fisa de in-
ventariere, dosarul UNESCO, fotografiile de monitorizare, studiile de fun-
damentare PUG si PUZ® - o baza, in spiritul Cartei de la Venetia, pentru
legitimarea recurgerii la reconstructie in cazul in care elementele distruse
sunt de o valoare semnificativa gi/sau cand lipsuri majore afecteaza coe-
renta sitului gi diminueaza atributul integritate ce a contat la includerea
in Lista Patrimoniului Mondial?

Lucrarea de fatd expune situatii, cazuri si dezbateri declansate de re-
cursul la reconstructie ca masura legitima de protejare a sitului UNESCO.

Situatia . Colaps si reconstruire.
Recuperarea integritdtii si derogare de la autenticitate

Cazul 1. Valoare exceptionald, incendiu, abandon si colaps (Saschiz, nr. 30)
Din ampla gospodarie cu casa si anexe pe patru laturi, se mai pastrea-
zd, in urma unui incendiu urmat de abandon, doar fatada ruinata a casei,
pana la nivelul cornigei (foto 1), o grinda din beci, cu inscriptie ,Leonhard
1809” — prabusita, ruinele sopronului, bucétariei de vara, surii si ale fan-
tanii. Insa, cunoastem anvergura ansamblului si mai ales a casei, ce era

6 Indrumarea stiintifica a proiectului a fost asigurati de citre Comitetul German ICOMOS,
printr-un protocol cu CNMASI (Comisia Nationald a Monumentelor, Ansamblurilor gi
Siturilor Istorice).

7 Dosarul de nominalizare in LPM a fost elaborat de un colectiv al Centrului de Proiectare
pentru Patrimoniul Cultural National, din care am facut parte (1997-1998).

8 Reglementate prin HG nr. 738/2008.

B Foto 3. Saschiz, nr. 30. Fotografie de monitorizare © INP, 2004
B Photo 3. House No. 30, Saschiz. Monitoring photograph © INP, 2004

B Foto 4. Saschiz, nr. 30. Fotografie de monitorizare. Detaliu nisd de pinion
cu inscriptie © INP, 2004

B Photo 4. House No. 30, Saschiz. Monitoring photograph. Detail of pinion
niche with inscription © INP, 2004
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B Foto 5. Saschiz. Strada Principald (Markt). Front estic
B Photo 5. Saschiz. Main Street (Markt). Eastern front

incununatad de unul dintre cele mai ample si complexe pinioane cu niga
in forma de penita — marca inconfundabila a Saschizului si expresivitatea
fara egal a celor trei nige cu inscriptii pictate, prin intermediul figei de in-
ventariere si fotografiilor din 1993 (foto 2), al fotografiilor de monitorizare
(foto 3-4) si al articolului lui Gerhard SCHUSTER continind fotografia, re-
leveul fatadei si analiza tipologica a pinionului (1992, 83-85).° Exista deci
surse pentru a reconstrui elementele definitorii ale acestei capodopere de
arhitecturd vernaculara, cu conditia unei interventii de inalta specializare
care sd recompund, intr-un ansamblu cu gabaritul si amprenta la sol origi-
nare, tehnica, materialele gi remarcabilul aparat decorativ.

Cazul 2. Colaps ca fond pentru o falsa reconstructie (Saschiz, nr. 480)

Un proiect ce propunea o pastisa a unei ,case sasesti” pe locul acestei
casute retrase din aliniament, ale cérei ruine au disparut fara explicatie,
a fost respins de Comisia Zonald a Monumentelor Istorice in 2016 si este
trimis, cu contestatie la Comisia Nationald a Monumentelor Istorice. In
PUZ este prevazuta reconstruirea cladirii in forma initiala.”®

Cazul 3. Colaps si reconstructia prevazuta prin reglementari urbanisti-

ce (Saschiz nr. 450 si nr. 451)

Fronturile compacte formate din fatade alipite, avind inglobate portile
intr-una dintre travee, sunt specifice zonei centrale (Markt) a satului Sas-
chiz (foto 5). Lacunele sunt, in aceasta configuratie continud, cu atat mai
greu de acceptat. Proiectantii PUZ au propus completarea lacunelor (foto
6) prin reconstituire fidela, iar documentatia fotografica de la inventariere
si monitorizare sustin solutia (foto 7).

Cazul 4. Colaps si reconstructie-comanda sociala (Viscri, nr. 163)

In anul 2000, o fisura grava in zidaria casei mici de la nr. 163, locuita
de Sara FERNOLEND (80 de ani) a determinat prima incursiune a Funda-

9 Conform autorului, nigele pinioanelor din Saschiz ar reproduce silueta acoperigului
turnului bisericii fortificate, la rindul sau, replica a acoperigului Turnului ,,cu Ceas” din
Sighisoara.

10 Cristina NEAGU si Vladimir GRIGOROV ca sefi de proiect (Plan Urbanistic Zonal...);
vezi si HG nr. 738/2008.

AR 2017/Z2

illustrates the transfer of fortification mod-
els between Saxons and Szeklers, were
documented in the Nomination file for the
World Heritage List (1997-1998).

The inclusion in the WHL in 1998 was
followed by the adoption of special legisla-
tion meant to protect the exceptional uni-
versal value and its indicators, a process
subject to monitoring (HG nr. 493/2004),
one of the tasks of the Institute of National
Heritage.

Is the documentation accumulated
during these stages — the inventory sheet,
the UNESCO file, the monitoring photos,
the grounding studies for the General and
Zonal Urban Plans® — a basis, in the spirit of
the Venice Charter, for legitimising the use
of reconstruction in case the destroyed ele-
ments have a significant value and/or when
major gaps affect the site’s coherence and
diminish the integrity attribute that mat-
tered for the inclusion on the World Her-
itage List?

This paper presents situations, cases
and debates triggered by the use of recon-
struction as a legitimate measure for the
protection of the UNESCO site.

7 The WHL nomination file was developed by a
team of the National Cultural Heritage Design
Center, of which I was a member (1997-1998).

8 Regulated by a Government Decision (HG nr.
738/2008).



Situation I. Collapse and
rebuilding. Recovery of integrity
and derogation from authenticity

Case 1. Exceptional value, fire, aban-
donment, and collapse (House No. 30,
Saschiz)

Of the large household with a house
and outbuildings on four sides, after a fire
followed by abandonment, there remained
only the ruined elevation of the house, up
to the level of the cornice (Photo 1), a beam
from the basement with the inscription “Le-
onhard — 1809” - collapsed, the ruins of the
shed, of the summer kitchen, of the barn,
and of the well. However, we know the di-
mensions of the ensemble and especially
those of the house, crowned by one of the
largest and most complex pinions with pen-
shaped niche - the unmistakable mark of
Saschiz, and the unparalleled expressive-
ness of the three niches with painted in-
scriptions, through the inventory sheet and
the photos from 1993 (Photo 2), the mon-
itoring photos (Photos 3-4), and through
Gerhard SCHUSTER'’s article containing
the photo, elevations survey, and the ty-
pology study of the pinion (1992, 83-85).°
There are thus sources for reconstructing
the defining elements of this masterpiece of
vernacular architecture, provided a highly
specialised intervention that restores the
technique, materials, and the remarkable
decorative apparatus, in an ensemble with
the original dimensions and layout.

Case 2. Collapse as a basis for a false

reconstruction (House No. 480, Saschiz)

A project proposing a pastiche of a
“Saxon house” on the site of this small
house, detached from the street alignment,
the ruins of which disappeared without ex-
planation, was rejected by the Zonal Com-
mission for Historic Buildings and is sent,
with an appeal to the National Commission
for Historic Buildings. The Zonal Urban
Plan provides for the reconstruction of the
building in its original form.*

Case 3. Collapse and reconstruction

provided by urban regulations (Houses

No. 450 and 451, Saschiz)

The compact fronts created by connect-
ed elevations, with the gates embedded in
one of the bays, are specific to the central
area (Markt) of Saschiz Village (Photo 5).
The gaps are much harder to be accepted in
this continuous configuration. The devel-
opers of the Zonal Urban Plan proposed the
completion of the gaps (Photo 6) through
faithful reconstruction and the inventory
and monitoring photographic documenta-
tion supports this solution (Photo 7).

Case 4. Collapse and reconstruction / so-

cial intervention (House No. 163, Viscri)

In 2000, a serious crack in the mason-
ry of the small house at no. 163, inhabited

9 According to the author, the niches of the pin-
ions in Saschiz would reproduce the silhou-
ette of the tower roof of the fortified church,
in its turn a replica of the roof of the “Clock
Tower” in Sighisoara.

10 Cristina NEAGU and Vladimir GRIGOROV as
heads of design (Plan Urbanistic Zonal...); see
also HG nr. 738/2008.
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B Foto 6. Saschiz, nr. 450. Lacund in casa cu spatiu comercial. Fotografie monitorizare © INP, 2011
B Photo 6. House No. 450, Saschiz. Gap in the house with commercial space. Monitoring photograph
©INP, 2011

tiei Mihai Eminescu Trust in Viscri,' sat ce fusese inclus, inainte cu doi
ani, in 1998, in Lista Patrimoniului Mondial. Au fost implicati specialigti
britanici renumiti, care au intuit o buna ocazie de a promova principiile
restaurarii stiintifice si de a insufla optimism in privinta salvarii patri-
moniului construit intr-un sat devastat de emigrarea sasilor si de lipsa
perspectivelor de redresare economica. insa, inainte ca lucrarile de resta-
urare sa inceapd, in iarna 2000-2001, jumatate din casa s-a prabusit sub
greutatea zapezii.

Acesta a fost momentul in care reconstructia s-a impus ca obligatorie.

Mai mult decét refacerea integritatii sitului UNESCO, angajamentul
fata de o venerabila reprezentanta a civilizatiei fondatoare, ramasa singu-
ra gi fara ajutor, a fost argumentul pentru care s-a recurs la reconstituirea
minutioasd a partii prabusite si la restaurarea intregii gospodarii, pentru a
fi redata stapéanei ei asa cum era inainte (foto 8).

11 Vezi i pagina de web a fundatiei (Viscri...).

M Foto 7. Saschiz, nr. 450. Fotografie de inventariere, 1993
B Photo 7. House No. 450, Saschiz. Inventory photograph, 1993
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B Foto 8. Viscri, nr. 163. Gospoddria dupa reabilitare, cu casa din dreapta reconstruitd
M Photo 8. House No. 163, Viscri. Household after conservation, with the house on the right reconstructed

Mai mult decét restaurarea unei gospodarii locuite, proiectul a condus
la resuscitarea tehnicilor traditionale de constructie, conservate latent in
zond, dar neutilizate in perioada comunista. Constructori si mesteri locali
au amendat solutiile specialistilor in restaurare, implicAndu-se si antre-
nand in proiect zestrea de competente mostenite din vechime'?. Formula de
restaurare a casei Fernolend s-a cristalizat, prin urmare, lent. Este posibil ca
tocmai componenta de reconstructie a imobilului sa fi impus reconstituirea
minutioasd a sistemului tehnologic traditional, obligdndu-1 pe restaurator
sa se identifice cu constructorul originar. De aceea, proiectul s-a prelungit
de-a lungul a trei ani, insa a deschis calea altor zeci de interventii salvatoare
in satele sasesti (inscrise sau nu in Lista Patrimoniului Mondial).

Situatia Il. Stramutare si reconstruire in muzee in aer liber
(Saschiz, nr. 208)

B ,Casa Bacisor, situatad in fata bisericii ortodoxe Sf. Nicolae, a fost donata
Muzeului National al Satului din Bucuresti de Dumitru BACISOR — casi ba-
trineascd de barne cu colturi in cruce. Gospodaria a fost cumparata de Floarea
BA]AN , nepoata de frate a donatorului; aceasta a demolat ruinele si a construit
0 casd noud, zisa «Casa Florii», cu banii cagtigati in Italia.” [BA]AN 2012, 3)

Casa de lemn datand din secolul al XVIII-lea, exemplar unic al unui tip
arhaic de constructie si element definitoriu pentru zona roméaneasca a lo-
calitatii, alaturi de ansamblul bisericii ortodoxe (foto 9), era parte a sitului
UNESCO Saschiz. Stramutarea in Muzeul National al Satului ,Dimitrie
Gusti“ a scos-o din contextul gospodariei cu soproane si sura dispuse pe
trei laturi si din cel al frontului compact de gospodarii ce ilustreaza adop-
tarea modelului urbanistic sasesc.

12 A fost respectata recomandarea nr. 3 de bune practici din Cartei privind patrimoniul con-
struit vernacular (1999): ,,Continuitatea tehnicilor traditionale de constructie si a meseri-
ilor asociate cu vernacularul este fundamentala pentru expresia acestuia gi fundamentala
pentru repararea si restaurarea acestor structuri.” (Charter on the Built Vernacular...).

s 2017/2

by Sara FERNOLEND (80 years old), de-
termined the first incursion of the Mihai
Eminescu Trust in Viscri," a village that
had been included two years before, in
1998, in the World Heritage List. Renowned
British specialists were involved, seeing a
good opportunity to promote the principles
of scientific conservation and to inspire
optimism about saving built heritage in a
village devastated by Transylvanian Saxon
emigration and the lack of prospects for
economic recovery. However, before the
conservation works began, in the winter of
2000-2001, half of the house collapsed un-
der the weight of snow.

This was the time when reconstruction
became mandatory.

More than restoring the integrity of the
UNESCO site, the commitment to a vener-
able representative of the founding civilisa-
tion, left alone and without help, was the
argument for the thorough reconstitution of
the collapsed part and the conservation of
the entire household, to be returned it to its
owner as it was before (Photo 8).

More than the conservation of an in-
habited household, the project led to the
resuscitation of latent traditional construc-
tion techniques, preserved in the area but
not used during the communist period.
Local builders and craftsmen have fine-
tuned the solutions of the conservation
specialists, involving and enlisting in the
project the dowry of their inherited skills'®.

11 See also the website of the foundation
(Viscri...).

12 Practice Guideline no 3. of the Charter on the
Built Vernacular Heritage (1999) was also re-
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B Foto 9. Saschiz, nr. 208. Fotografie de inventariere, 1993
B Photo 9. House No. 208, Saschiz. Inventory photograph, 1993

The Fernolend house conservation formu-
la has therefore crystallised slowly. It is
possible that precisely the reconstruction
of the building imposed a thorough recon-
stitution of the traditional technological
system, forcing the ones carrying out the
conservation to identify themselves with
the original constructor. That is why the
project was extended during three years,
but it has opened the way for other dozens
of relief interventions in the Transylvanian
Saxon villages (listed or not on the World
Heritage List).

Situation Il. Removal and
reconstruction in open-air
museums (House No. 208,
Saschiz)

® “Casa Bacisor (Bacisor House — ed. note),
located in front of the St. Nicholas Ortho-
dox Church, was donated to the National
Village Museum in Bucharest by Dumitru
BACISOR - a traditional house built of
timber beams, with crossed corners. The
household was bought by Floarea BAJAN,
the donor’s niece; she demolished the ruins
and built a new house, called ‘Casa Florii’
(Flower’s House — ed. note), with the money
she earned in Italy.” (BAJAN 2012, 3)

The wooden house dating from the 18t
century, a unique example of an archaic
type of construction and a defining element
for the Romanian area of the locality, along
with the ensemble of the Orthodox church
(Photo 9), was part of the UNESCO site in
Saschiz. The relocation to the “Dimitrie
Gusti” National Village Museum removed
it from the context of the household with
sheds and barn arranged on three sides, as
well as from the compact front of house-

spected: “The continuity of traditional build-
ing systems and craft skills associated with
the vernacular is fundamental for vernacular
expression, and essential for the repair and
conservation of these structures.” (Charter on
the Built Vernacular...).

M Foto 10. Saschiz, Mures. Casd, 1762 (Casa nr. 208, transferatd in Muzeul
National al Satului ,Dimitrie Gusti”), 2012

M Photo 10. Saschiz, Mures. House, 1762 (House no. 208, transferred to the
“Dimitrie Gusti” National Village Museum), 2012

Reconstructia casei in Muzeul Satului dovedeste un grad de fidelitate
remarcabil gi putem aprecia ca din substanta originarad s-au conservat cel
putin pretioasele barne de lemn si sistemul lor de imbinare (foto 10).

Compariand-o cu soarta caselor abandonate ruinei sau denaturate din
Saschiz, mdsura stramutarii in muzeu poate aparea drept salvatoare si
cerutd, in termenii Cartei de la Venetia (art. 7) de necesitatea salvgardarii
monumentului.”® Insa, citind acelasi articol, ,monumentul este insepara-
bil de istoria careia ii este marturie si de amplasamentul in care se afla”,
iar masura strdmutarii sale, in parte sau in intregime, nu este compatibila
cu apdrarea autenticitatii si integritatii pe care gestionarea unui sit UNESCO
le impune gi care au fost, astfel, grav afectate.'*

Un exemplu de succes de restaurare in situ este de asteptat pentru gos-
podaria nr. 438 din Saschiz, donatd Muzeului National al Satului ,Dimitrie
Gusti“ de cétre Consiliul Fundatiei Sasilor Transilvaneni din Germania.

Situatia lll. Reconstructia, subiect de dezbatere publica
(Cetatea Saschiz)

B Vineri 11 martie 2016, la Saschiz (jud. Mures) a avut loc dezbaterea pu-
blica pe tema proiectului Restaurarea Cetatii de refugiu Saschiz, sec. XIV
si modernizarea drumului de acces, care urma sa fie depus de catre Consi-
liul local, in vederea finantarii prin Programul Operational Regional, Axa
5, Prioritatea de interventie 5.1. Conservarea, protejarea, promovarea §i
dezvoltarea patrimoniului natural gi cultural. Cu toate cad apartenenta la
un sit inscris in Lista Patrimoniului Mondial UNESCO si existenta unui
proiect deja elaborat si avizat dideau mari sanse cererii de finantare, Pri-
maria Saschiz, exersatd in ultimii ani in gestionarea unui patrimoniu de
valoare exceptionald, a hotarat redeschiderea discutiei asupra oportuni-
tatii depunerii proiectului, intr-o dezbatere publicd, organizata impreuna
cu localnici, ONG-uri si Institutia Arhitectului sef din cadrul Consiliului
Judetean Mures. Elaborat in faza DALI, in anul 2011, proiectul propune
solutii cu un impact major asupra monumentului si a peisajului cultural
al localitatii, intre care i reconstruirea elementelor disparute (ziduri, aco-
periguri, galerii i drum de straja).

13 ,Stramutarea in intregime sau in parte a unui monument poate fi acceptatd numai in
cazul in care salvgardarea monumentului o cere sau cand este justificatd de un interes
national sau international de o importanta covarsitoare.” (International Charter...).

14 Analiza si comentariul situatiei au fost prilejuite de consultanta la elaborararea Studiu-
lui istoric de fundamentare pentru PUG Saschiz, 2015.
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M Fig. 1. Cetatea Saschiz. Turnul Scolii si Turnul Pulberdriei. Releveu, 1963
M Figure 1. Saschiz Castle. School Tower and Gunpowder Tower. 1963 survey

Sub impresia denaturarii ireversibile prin reconstruire a monumente-
lor inrudite gi invecinate, Cetatea Rupea si Cetatea Ragnov, produse prin
intermediul aceluiasi exercitiu financiar, concluzia cvasiunaniméa a dez-
baterii a fost ca proiectul nu va fi depus in forma existenta.

In decursul lunii iulie 2016, Primaria Saschiz a postat un chestionar
online cu privire la oportunitatea proiectului de restaurare a cetatii de
refugiu, cu intrebari printre care unele privitoare la propuneri de functi-
uni pentru turnurile cetatii (ceea ce presupune reconstruirea plangeelor,
acoperisurilor, galeriilor gi a drumului de straja).

Imaginea Cetatii de refugiu din Saschiz (locuita de un paznic pana
prin anii 1960), cu acoperiguri pe turnuri, galerii si drum de straja, pare
accesibila datoritd documentarului grafic si fotografic relativ bogat, de la
releveul studentilor Scolii Regale Superioare de Constructii din Budapes-
ta din 1912 (FOERK 2002, 1-21), pana la cele ale studentilor Universitatii
de Arhitectura ,Ion Mincu” din Bucuresti din anii 1960 (Releveu nr. Rv.
519, 1963) (fig. 1) sau de la fotografia publicata de Emil SIGERUS in 1900
pana la cele ale unor vizitatori din anii 1960 (foto 11). in acelasi timp, ea
persistd in memoria locului, care poate fi valorificata pentru proiectarea
reconstructiei.

Insa, simpla alaturare a variantelor de desen si a fotografiilor demon-
streaza diferente de viziune si de interpretare ce lasa loc acelei ,ipoteze”
pentru reconstructie interzisa de principiul Cartei de la Venetia.

Ratarea, de exemplu, a unghiului pantei acoperisului sau a pornirii
curbarii sale spre baza ar putea fi dezastruoasa pentru credibilitatea resta-
urarii gi traumatizanta pentru memoria individuala gi colectiva.

De remarcat este faptul cad exercitiul capatat in timpul gestionarii si-
tului UNESCO a modificat viziunea administratiei locale gi a determinat
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holds illustrating the adoption of the Saxon
urban model.

The reconstruction of the house in the
Village Museum proves a remarkable de-
gree of fidelity and we can appreciate that
at least the precious timber beams and their
joining system (Photo 10) have been pre-
served from the original substance.

Compared to the fate of other houses in
Saschiz, abandoned to ruin or distorted, the
measure of the transfer to the museum can
appear as a saving and demanded, in terms
of the Venice Charter (art. 7), by the need
to safeguard the historic building.** Howev-
er, quoting the same article, “a monument
is inseparable from the history to which it
bears witness and from the setting in which
it occurs”. The measure of its displacement,
in part or in full, is incompatible with the
protection of the authenticity and integri-
ty that the management of a UNESCO site
requires and that have been thus severely
affected.™

13 , The moving of all or part of a monument can-
not be allowed except where the safeguarding
of that monument demands it or where it is
justified by national or international inter-
est of paramount importance.” (International
Charter...).

14 The analysis and the comment of the situation
were occasioned by consulting on the devel-
opment of the Historical Study for the Saschiz
General Urban Plan, 2015.



B Foto 11. Cetatea Saschiz. Turnul Scolii si Turnul

Pulberdriei. Fotografie cca. 1960, arhiva Primdriei

Saschiz

M Photo 11. Saschiz Castle. School Tower and
Gunpowder Tower. Photograph around 1960,
Saschiz Town Hall Archives

M Foto 12. Cetatea Saschiz. Turnul Scolii si
Turnul Pulberdriei. Fotografie de monitorizare
©INP, 2016

B Photo 12. Saschiz Castle. School Tower and
Gunpowder Tower. Monitoring photograph
©INP, 2016

A successful example of an on-site con-
servation is expected for household no. 438
in Saschiz, donated to the “Dimitrie Gusti”
National Village Museum by the Council of
the German Transylvanian Saxon Founda-
tion.

Situation lll. Reconstruction,
subject for public debate
(Saschiz Castle)

B On March 11, 2016, in Saschiz, Mureg
County, a public debate took place on the
design Conservation of Saschiz Refuge
Castle, 14" century, and the modernisation
of the access road, to be submitted by the
Local Council for financing through the
Regional Operational Programme, Axis 5,
Intervention Priority 5.1. Conservation, pro-
tection, promotion and development of nat-
ural and cultural heritage. Although its be-
longing to a UNESCO World Heritage Site
and the existence of an already developed
and approved design gave high chances for
financing, the Saschiz Town Hall, trained
in the previous years in the management
of exceptional value heritage, decided to
reopen the discussion on the opportunity
of submitting the design in a public debate,
organised with locals, NGOs, and the Insti-
tution of the Chief Architect of the Mures
County Council. Developed in 2011, the
design proposes solutions with a major im-
pact on the historic building and the cul-
tural landscape of the locality, including
the reconstruction of the missing elements
(walls, roofs, galleries, and wall walk).

Under the impression of the irrevers-
ible distortion by reconstruction of the
related and neighbouring historic build-
ings, Rupea and Ragnov castles, produced
through the same financial exercise, the
quasi-unanimous conclusion of the debate
was that the design would not be submitted
in the existing form.
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o atitudine prudenta si transparenta a deciziilor, manifestata, intre alte-
le, si prin consultarea publica. In timp ce casele din situl UNESCO sunt
valoroase prin numar si frecventd, Cetatea Saschiz este unicat gi ultima
ramasa neatinsa de interventii in ultimele patru secole. In cazul ei, auten-
ticitatea trebuie sa primeze integritatii (foto 12).

Concluzii

B Se poate aprecia ca, in cazul arhitecturii vernaculare, etosul locului, tra-
ditiile constructive vii sau latente pot echivala, pentru reconstructie, cu o
documentatie completa gi detaliata care exclude ipoteza, ceruta de Carta de
la Venetia.

Avéand in vedere cd problema cea mai sensibila a sitului Sate cu biserici
fortificate din Transilvania este ca fondatorii sdi nu se mai afld in Transil-
vania, putem considera reconstructia de catre noii detindtori ai patrimo-
niului construit sdsesc o ocazie de intelegere, insusire gi perpetuare prin
practica nemijlocita' a geniului si spiritului civilizatiei creatoare.

15 in sensul Cartei privind patrimoniul construit vernacular (1999).
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In July 2016, Saschiz Town Hall posted
an online questionnaire on the opportunity
of the refuge castle’s conservation design,
including several questions regarding pro-
posals for the functions of the castle towers
(which implies rebuilding the floors, roofs,
galleries and the wall walk).

The image of the Saschiz Refuge Castle
(inhabited by a watchman until the 1960s),
with roofs on towers, galleries, and on the
wall walk, seems accessible due to the rel-
atively rich graphic and photographic doc-
umentation, from the survey developed by
the students of the Budapest Royal Superi-
or School of Construction in 1912 (FOERK
2002, 1-21) to those developed by the stu-
dents of the “Ion Mincu” University of Ar-
chitecture and Urban Planning in Bucharest
from the 1960s (Releveu nr. Rv. 519, 1963)
(Figure 1), or from the photo published by
Emil SIGERIUS in 1900 to those of visitors
in the 1960s (Photo 11). At the same time, it
persists in the memory of the place, which
can be used for the reconstruction design.

However, the simple juxtaposition of
drawings and photos demonstrates the dif-
ferences in vision and interpretation that
leave room for that “conjecture” for recon-
struction forbidden by the principle of the
Venice Charter.

Missing, for example, the angle of the
roof slope or the start of its curvature to-
wards the base could be disastrous for the
conservation work’s credibility and trau-
matising for the individual and collective
memory.

It is worth noting that the exercise
gained during the management of the UN-
ESCO site has altered the local adminis-
tration’s vision and has led to a prudent
and transparent attitude regarding deci-
sions, manifested, among other things, also
through public consultation. While the
houses in the UNESCO site are valuable
through number and frequency, the Saschiz
Castle is unique and the last one untouched
by interventions in the last four centuries.
In its case, authenticity must prevail over
integrity (Photo 12).

Conclusions

B It can be appreciated that, in the case of
vernacular architecture, the ethos of the
place, the living or dormant constructive
traditions can equate, for reconstruction,
with the complete and detailed documen-
tation that excludes conjecture required by
the Venice Charter.

Considering that the most sensitive is-
sue of the Villages with Fortified Churches
in Transylvania site is that its founders are
no longer in Transylvania, we can consid-
er the reconstruction by the new owners of
the Saxon built heritage an opportunity for
understanding, appropriation, and perpetu-
ation through direct practice® of the genius
and spirit of the creative civilisation.

15 In the sense of the Charter on the Built Ver-
nacular Heritage (1999).



Authenticity and
Reconstruction in Historic
Building Conservation

30-YEAR EXPERIENCE IN HISTORIC
BUILDING INSPECTION

W Abstract: In the past 30 years almost
everything has changed in terms of the
historic building-related practices and the
theoretical groundings that were once con-
sidered appropriate. According to the earli-
er practice, the professional dilemmas were
dealt with by the centrally managed author-
ities, with the guidance of the knowledgea-
ble, experienced senior colleagues. The only
operating office at the time (the National
Inspectorate for Historic Building Conser-
vation, henceforth OMF) was the one decid-
ing in issues regarding conservation, done
with some ministry control, but going over
the heads of almost all local architectural
authorities, and generally carried out the
works that mostly lasted for years without
any building permits.

The theoretical basis for the practice
adopted after the war was given by the fa-
mous colleagues working in Hungary from
the end of the 19" century, in accordance
with the guidelines of the international
charters. Moreover, in some cases certain
Hungarian examples had even preceded
them. By the time the Venice Charter was
adopted, a new generation had already con-
tributed with many a successful example
to supporting the short and laconic defini-
tions of the charter with practical examples.
These historic buildings displayed in the
“pure style” of the time, in a sound manner
even in the international context, what was
expected of them in the new technical, in-
ternational architectural trends in line with
the spirituality of the charters.

By the end of the ‘80s a lot was ques-
tioned also on an international level in the
practice of historic building conservation,
mostly due to the postmodern trends. In our
country a whole series of debates lingered
on, concerning the steps to be taken in his-
toric building conservation, ending in 1986
with the short bulleted “catechism” of the
OME

The new generation treated certain is-
sues from a new perspective in the ‘90s. By
the turn of the century the former principles
had almost completely changed and the
pursuit of deadlines, political commission,

1 Architect, Government Office for Pest County,
Budapest, Hungary.
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Hitelesség és rekonstrukcio
a mdemlék-helyredllitasban

HARMINC EV MUEMLEK-FELUGYELETI
MUNKA TAPASZTALATAI

B Kivonat: Az utébbi 30 évben igen sokat valtozott szinte minden, ami
hozzdjarult az egykor helyesnek vélt miiemléki gyakorlathoz és elméleti
megalapozottsagdhoz. A korabbi gyakorlat szerint a szakmai dilemmakat
a kézpontilag irdnyitott hivatalok a régi, nagy tuddsu, tapasztalt kollégak
iranymutatasaval kezelték. Az akkor miikodé egyetlen hivatal (Orszdgos
Miiemlékvédelmi Feliigvel6ség, a tovabbiakban OMF) némi minisztériu-
mi kontrollal, szinte minden mas helyi épitési hatdsag feje folott dontott
helyredllitasi kérdésekben, és dltalaban épitési engedély nélkiil folytatta
a sokszor évekig tarté kivitelezési munkdkat.

A XIX. szdzad végétél Magyarorszdgon miikods neves kollégak adtdak
meg a hdbort utdni gyakorlat elvi alapjait, s ez Gsszecsengett a nem-
zetkozi kartak altal kidolgozott iranyelvekkel, sét némely esetben szinte
azokat is megel6zték egyes magyar példdk. A velencei karta idejére mar
egy djabb generdcid is szamos jél sikeriilt példdval jarult hozzd a karta
rovid és lakonikus meghatdrozdsainak gyakorlati példakkal valé alatd-
masztdsahoz. Ezek az emlékek a maguk koraban ,,stilustisztdn” mutat-
tdk be, akdr nemzetkozi dsszehasonlitdsban is helytdlléan, hogy a kar-
tak szellemiségének megfelelden, mit is vartak el t6litk egy 1ij technicista,
internaciondlis épitészeti dramlat keretei k6zétt.

A 80-as évek kozepére nemzetkézi szinten is sok minden megkérddje-
lezédott a miiemléki gyakorlatban, elsésorban a posztmodern dramlatok
hatasara. Itthon elnyilé vitasorozat indult a mtiemlék-helyredllitas to-
vabbi mikéntjérdl, amelynek lezardsaként 1986-ban megjelent az OMF
pontokba szedett kiskatéja.

Az tjabb épitészgenerdcié mar 4j szemlélettel kezelt bizonyos kérdése-
ket a 90-es években. Az ezredforduléra mar szinte teljesen megvaltoztak
a korabbi elvi alapok, és a hatdriddre, politikai megrendelésre, allami
reprezentaciora térekvés valt egyeduralkodéva. Hattérbe szorultak a ve-
lencei karta axiomatikus elbirdsai, és a 2004-es évfordulén mdr szdmos
jele mutatkozott nemzetkozi téren is egy Uj dramlatnak. A turisztikai
attrakcié iranti igény valtotta fel a torténeti adatokon nyugvo hiteles ki-
egészitéseket.

Ehhez az utébbi harom évtizedhez kapcsolédik a hivatalban eltéltott
feliigyeldi és vezetdi munkdssdgom, amibdl néhdany példaval mutatom be
a hitelesség és rekonstrukcio sokszor szamos dilemmaval terhes kérdését.
Noha az orszdgszerte az utébbi évtizedekben felépiilt turisztikai latva-
nyossdgok elékészitésében csak néhdny esetben vettem részt, de a kisebb
kérdések is folyamatosan prébdra teszik a szakembert, és sokszor csak
gyotrelmes déntések sorozata révén képes az épittetdi és politikai igény
ellenében, hosszabb tavon is értékdllé hiteles dontések meghozataldra.

1 Epitész, Pest Megyei Korméanyhivatal, Budapest, Magyarorszag.
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B Kulcsszavak: miemlékvédelem, rekonstrukcié, hitelesség, szakmai
tapasztalat

B Mar bar6é FORSTER Gyula 1907-ben irott cikkében megjegyezte, hogy
~nem konnyd a fenntartas és helyreallitas helyes aranyat meghataroz-
ni” (FORSTER 1907).

1986-2016 kozott igen sokat valtozott szinte minden, ami hozzajarult
az egykor helyesnek vélt miiemléki gyakorlathoz és elméleti megalapo-
zottsdgdhoz. A kordbbi dilemmakat a kdézpontilag iranyitott hivatalok
és a régi, nagy tudasu tapasztalt kollégak prébaltdk eloszlatni, olykor
- szinte megfellebbezhetetlen médon — egyetlen helyes ttként a sajat
koruk és tapasztalatuk alapjan helyesnek vélt iranyt a szakma egésze,
féként a fiatalabb kollégdk szamara akartak rogziteni. Nem is nagyon
lehetett volna masként, hisz az egyetlen hivatal (OMF) némi miniszté-
riumi kontrollal, de szinte minden mas helyi épitési hatosag feje folott
épitkezett, s hozott rendbe templomokat, varromokat, kastélyokat, népi
és véarosi lakohazakat, restauralt falképet, konzervalt romot és szobrot.?

A jol ismert magyarorszéagi el6zmények (SCHULEK, STEINDL, majd
MOLLER, késébb LUX, GOSZTONYI és GERO) adtdk meg a magyar gya-
korlat elvi alapjait, s ez 6sszecsengett a nemzetkozi kartak altal kidolgo-
zott irdnyelvekkel, s6t némely esetben szinte azokat is megel6zték egyes
magyar példak.’

A velencei karta idejére mar egy tijabb generacié is szamos jél sike-
riilt megoldassal jarult hozza a karta rovid és lakonikus meghataroza-
sainak gyakorlati példakkal valé alatdmasztdsahoz.* Ezek az emlékek a
maguk kordban ,stilustisztdn” mutattdk be, akdr nemzetkozi 6sszeha-
sonlitasban is helytalléan, hogy a kartak szellemiségének megfeleléen
mit is vartak el téliik egy 4j technicista, internacionalis épitészeti dram-
lat keretei kozott.®

A 80-as évek kozepére a helyreallitasok kordbbi felfogasa megkér-
déjelez6dott, els6sorban a posztmodern dramlatok hatasara. Magyar-
orszagon is elnyulé vitasorozat indult a miiemlék-helyreallitas tovabbi
mikéntjérél, els6sorban a téredékesen fennmaradt, hidnyzo6 épitészeti
részletekkel bir6 emlékek kiegészitése kapcsdn. Az OMF 1986-ban koz-
readott, pontokba szedett kiskatéja, maig az egyetlen hivatalos, kozpon-
ti iranyelv volt, noha soha nem eléirdsként, csak miheztartasként volt
ajanlatos kezelni (HORLER 1984).

Az Gjabb épitészgenerdci6 talan egy nemzedéknyi kihagyassal mar
4j szemlélettel kezelt bizonyos kérdéseket a 90-es években. Egyes mun-
kakon még érzédott a nagy el6dok anyagban és formaban az eredeti-
t6l megkiilonboztetni akaré szandéka, de egyre tobb esetben mar csak
a korabbi anyagokkal és vélhet6en hiteles vagy csak annak beallitott
formakkal taldlkoztunk. Az ezredforduléra mar szinte teljesen felbo-
rultak a korabbi elvi alapok és a hataridére, politikai megrendelésre,
allami reprezentéciora torekvés valt egyeduralkod6va. Hattérbe szorul-
tak a velencei karta axiomatikus el8irasai, és a 2004-es évforduléon mar
szamos jele mutatkozott nemzetkozi téren is egy 4j aramlatnak, ahol a

2 A korszakra vonatkoz6an bdséges szakirodalom 4ll rendelkezésre, ami alapjan j6l nyo-
mon kovethet6k az egykor tervezett és megvaldsult emlékek, a Miiemlékvédelem fo-
lyéirat egyes szamaiban és a Magyar Miiemlékvédelem Evkényv koteteiben, tovabba
CSASZAR Laszl6 miivében (1983).

3 Tobbek kozott HORLER, DERCSENYI, ENTZ, MERENY] 6sszegz6 cikkei idegen nyelven
is, tovabba GERO Lészlé miive (1958), valamint a BARDOLY Istvan és HARIS Andrea
altal szerkesztett kotet (1996).

4 Lasd FERENCZY Karoly, ERDEI Ferenc, SEDLMAYR Jéanos, KOPPANY Tibor, HORLER
Miklds osztalyvezetése alatt késziillt munkait.

5 ICOMOS magyar tagozatanak kiadvanyai, Budapest, 1967, 1972, 1977, illetve HORLER
Miklés tanulménya (1971).
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and state representations became almighty.
The axiomatic provisions of the Venice
Charter were overshadowed, and many
signs of a new trend also became visible in-
ternationally by the 2004 anniversary. The
appetite for tourist attractions replaced the
authentic completions based on historical
data.

My work as a supervisor and manager
with the Office has to do with the aforemen-
tioned three decades, from which I shall
take some examples to depict the many di-
lemmas of authenticity and reconstruction.
Although I have participated only in a few
preparations of the tourist attractions built
all over the country in the last decades,
the small issues also constantly put the
specialist to the test, and only by a series
of agonising decisions can he/she take long-
term value-certain and authentic decisions
against the developers’ or the political re-
quirements.

B Keywords: historic building conserva-
tion, reconstruction, authenticity, profes-
sional experience

B Baron Gyula FORSTER already noted
in an article written in 1907 that “it is not
easy to determine the right ratio between
preservation and conservation” (FORSTER
1907).

Between 1986 and 2016 almost every-
thing that contributed to the historic build-
ing conservation practices and their the-
oretical groundings that were formerly
thought to be correct, has changed a great
deal. The centrally managed offices and
the experienced, knowledgeable senior
colleagues tried to resolve the earlier di-
lemmas, and, relying on their age and ex-
perience, they wished to set the direction
they deemed right for the entire profession,
and especially for the younger colleagues,
sometimes almost unquestionably as the
only right way. It could not have been oth-
erwise, as the only authority (the OMF),
with some ministry control, carried out
building works going over the head of any
other local building authority, carrying out,
thus, conservation works on churches, cas-
tle ruins, manor houses, vernacular and ur-
ban dwellings, conserving mural paintings
and preserving ruins and statues.?

The well-known Hungarian anteced-
ents (SCHULEK, STEINDL, then MOLLER,
later LUX, GOSZTONYI, and GERé) had
set the basic principles of Hungarian prac-
tice, which was in line with the guidelines
of the international charters, some of these
being even forerun by some Hungarian ex-
amples.®

2 There is a vast literature regarding this age,
based on which one can trace properly the
designed and the actually completed works
in the issues of the Miiemlékvédelem journal
and the volumes of Magyar Mitiemlékvédelem
anqals, as well as in the work of Lészlo
CSASZAR (1983).

3 The articles written in foreign languages also,
by HORLER, DERCSENYI, ENTZ, MERENYI
among others, and the publication of Laszl6
GERO (1958), as well as the volume edited by
Istvdan BARDOLY and Andrea HARIS (1996).



By the time the Venice Charter ap-
peared, a new generation had already
contributed with many a successful solu-
tion in supporting the short and laconic
definitions of the charter with concrete
examples.* These historic buildings dis-
played in the “pure style” of the time, in
a sound manner even in the international
context, what was expected of them in the
new technical, international architectural
trends in line with the spirituality of the
charters.®

By the mid-'80s, a lot was questioned
in the field of historic building conserva-
tion, mostly due to the postmodern trends.
A whole series of debates lingered on con-
cerning the next steps to be taken in his-
toric building conservation in Hungary,
too, especially related to the completion of
fragmentary historic buildings and of miss-
ing architectural elements. The short bul-
leted “catechism” published by the OMF in
1986 was and still is the only central offi-
cial guideline, recommended to be used as
a rough guide and not as a rule (HORLER
1984).

Probably one generation out, the fol-
lowing new generation of architects al-
ready handled certain issues from a novel
perspective in the ‘90s. Certain works still
displayed the great predecessors’ inten-
tions aimed at making a distinction from
the original both in terms of materials and
shape, but there were many cases in which
one could only encounter earlier mate-
rials and presumably authentic shapes,
or shapes that were said to be authentic.
By the turn of the millennium, the former
principles had almost completely changed,
and the pursuit of deadlines, political com-
mission, and state representation became
almighty. The axiomatic provisions of the
Venice Charter were overshadowed, and
many signs of a new trend also became vis-
ible internationally by the 2004 anniver-
sary, when a more integral historical state
was demanded by tourism and cultural
management on behalf of the general pub-
lic. The perspective of favouring tourist at-
tractions to the detriment of modern ruin
conservation and specialist publications
has become a national programme today.
The egregious reconstruction fever of (espe-
cially) castle ruins, along with the “we don’t
want to walk among knee-high ruins any
more” slogan, as well as solutions meant to
improve the country image, created in rush
for billions and from nothing, often over-
ride even the theoretically well-grounded
conceptions of the outstanding profession-
als that occasionally visit some of the sites
(CORRADO 2001; MEZOS 2002).

My story has been connected with this
line of ideas for three decades now. I would
like to present a few edifying cases, where
in many instances the absence of only a
small element of a bigger whole disturbed

4 See the works carried out under the guidance
of Karoly FERENCZY, Ferenc ERDEI, Janos
SEDLMAYR, Tibor KOPPANY, and Miklés
HORLER.

5 The Hungarian ICOMOS publications, Buda-
pest, 1967, 1972, 1977, respectively the publi-
cation of Mikl6s HORLER (1971).
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kéznép nevében a teljesebb torténeti dllapotot kovetelték turisztikai és
kulturalis menedzsmenti berkekben. A turisztikai attrakciét a korszerti
romkonzervalasnal és a szakmai publikaciéknél elébbre tarté szemlé-
let méara mar orszdgos programma vélt. A ,nem akarunk tébbé térdig
ér6 romokban jarni” felkidltdssal, f6ként a vairromok minden eddigi el-
képzelést feltilmilé Gjjaépitési laza még az olykor az egyes munkaknal
felbukkano6 kivalé szakemberek elméletileg megalapozott elképzeléseit
is feliilirjak a rohamtempdéban, sokszor a semmibdl, millidrdokért felé-
pitendé, az orszagimazst javité megoldasok (CORRADO 2001; MEZOS
2002).

Ebbe a vonulatba kapcsol6dik személyes torténetem immar harom
évtizede. Ebb6l az id6szakbdl szeretnék bemutatni néhany tanulsagos
esetet, ami olykor csak egy kis eleme egy nagy egésznek, de ha hidnya
az egész latvanyt zavarja vagy csorbitja, hosszas dilemma utdn mégis
csak a kiegészités mellett dontiink. Legyen az egy hianyz6 falkép rész-
lete, vagy egy kordbban cstinyéan elrontott parkdny djrahtzésa, eset-
leg egy elpusztult ablakforma, vagy a tobbszori atalakitast kovetéen a
helyreallitand6 ablaktipus anal6gidk alapjan torténé rekonstrukciéja.®
Ezekre még talan senki se mondand, hogy nem hitelesek, hiszen leg-
jobb szakmai felkésziiltséggel, az emlék és a hasonlé példak alapos
ismeretében tettiink javaslatot, sokszor egy-egy megmaradt toredék
feltarasa, vagy abrazolas nyoman hataroztuk meg a helyreéllitand6
allapotot.

A probléma sokszor ott kezd6do6tt, amikor az emlék egyben haszna-
lati targy is, lakjak és egyéb kozhasznt funkcidval bir, s igy a régebben
vagy Ujabban elvesztett korabbi allapot 1jboli felidézéséhez nemcsak
funkcionalis, hanem érzelmi-esztétikai okok is hozzajarulnak (elpusz-
tult toronysisak, tet6forma, portikusz stb.). Ezek a kisebb hidnyok még
mindig az emésztheté kategéridba tartoznak, hiszen a meglévé épit-
ménynek csak egy kis toredékét érintik. A kiegészités, amit odagondol-
nank - f6ként, ha azt alapos el6készités és kutatas el6zi meg — az emlé-
ket hasznal6 kozosség szamara értékelhetd pluszként orokiti tovabb az
emlék altal sugarzott térténelmi mult tizenetét.

Természetesen az attrakcié igényével fellépbk és a sokszor félreve-
zetett kozvélemény szdmara mér csak egy ugras a képlet megforditésa,
és néhany szakmai ambici6tdl is flitott szakember megnyerésével a ko-
rdbban csak papiron létezé elméleti rekonstrukciés rajzokat a modern
technika segitségével virtualis latvanytervekké, 3D-s modellekké, a
laikusok szdmadra is emészthets rekonstrukciés rajzokkéa varazsoljak.
Ezekhez mar csak orszédgos és helyi politikai ambicidk, fejlesztési le-
het6ségek, unids pénzforrasok kellenek, illetve néhdny abrazolastol
eltekintve, esetleg egyes részletek szerencsés mddon valdé kidsasaval
szerzett részinforméciok birtokdban épiilnek fel, altaldban mai anya-
gokbdl és technikaval, az eredetinek beallitott tomegrekonstrukciok.
Ezek szinvonala sok esetben meg sem kozeliti a XIX. szdzadi histori-
z416 rekonstrukciok szakmai szinvonalat, vagy esetleg ugyan mivesen
kialakitott, s akar réginek is hihet6, de semmilyen hiteles adaton nem
nyugvoé részletmegoldédsokat tiikkroz, s olyan tudathasadéasos tér- és to-
megformék jonnek létre, amiknek karos hatésat leginkabb csak évtize-
dek milva fogjuk megérteni.

6 A szamtalan idevagé példa felsoroldsara nincs lehetéség, de megemlithet a budajendi
Szent Péter-Pal-templom Szent Benedek-kapolnajidban feltart barokk diszitéfestés ki-
egészitésének tobbszori zsirizése kozbeni dilemmakkal terhes dontési folyamata, vagy
a telki rémai katolikus templom hajéjan a vakolat alél kibontott egykori parkanyprofil
toredékeinek értelmezése és végiil a parkdny végleges formdjanak meghatdrozéasa. Az
ablakkérdés messzire vezetne, de tanulsagos volt a g6do6ll6i Grassalkovich-kastély ba-
rokk ablakainak rekonstrukciés terve.
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W 1-2. kép: A helyredllitott hévizgyérki Szent Mdrton-templom
M Photo 1-2. The Saint Nicholas’ church in Hévizgyérk, after conservation

Miutan bekertiltem az OMF-be, még 1986 Gszén tartottak az I. olasz—
magyar mtemlékvédelmi konferencidt (KLANICZAY 1987).” Az olasz
nyelvi tudasomnak koszonhetéen, a konferenciat koveté6 [Magyaror-
szagon szervezett — szerk. megjegyz.] kirdndulédsra én kisérhettem el
az olasz professzorokat.® Ekkor tobbek kozott eljutottunk Feldebrére is,
ami akkortajt lett kész, és az OMF egyik etalonpéldéjava vélt. Az ola-
szok nem voltak annyira elragadtatva ettél, hiszen a barokk belsében
megjelenitett kozépkori boltozati részlet — valljuk be — meglehetdsen
idegen latvanyelem. Persze tudjuk, hogy ennél jéval merészebb atala-
kitasi variacidk is voltak kordbban. Az tton ismertettem az olasz ven-
dégeknek azt az an. kiskéatét, amit az el6z6 évben, hosszas vita utan
adott ki az OMF vezetdsége a szakmai miheztartas végett. Ezt hallva 6k
nagyon értetlenkedtek azon, hogy a magyar szakemberek az épitészeti
kreativitast helyezték el6térbe, amit a mtiemlékek helyreallitasi terve-
zésének egyik mozgatérugédjanak tekintettek, s ami méltdn beleillett a
magyar mtiemlékvédelmi gyakorlat akkor uralkodé és szamos példaban
megnyilvanulé tendenciajaba.® Az olasz professzorok mar akkor 6va in-
tettek minden olyan beavatkozéstél, ami az emlék konzervéldsaval kap-
csolatos lépéseken tulmegy. Ez nekem elég j6 lecke volt, ehhez prébal-
tam tartani magamat az elkovetkezendd, f6ként Pest megyében toltott
évtizedekben, noha akkor még nem sejtettem, hogy a késébb eluralkodé
épitészeti kreativitds a hamis torténelmi kép utani vagyakozas nyoméan
még a XIX. szazadi mestereket is megprobélja tulszarnyalni.

Elsé élményem talan a hévizgyorki kozépkori eredetti Szent Marton-
templom helyreallitasa (1. és 2. képek), habord utani szinte teljesen rom-
mé valt allapotanak felélesztése volt. A XIII-XV. szdzadi templomot a
barokk id6kben kétszer is javitottak, dtalakitottak, és 1945-ig még temp-
lomként hasznaltdk, majd a habord utdn csak 1986-ban kezdtek hozza a
romok kiegészitéséhez a megel6z6 régészeti feltaras utan. A fiatal épité-
szekbdl 4116 lelkes csapat, HOLNAPY Dénes épitész, kés6bb premontrei

7 A konferencia eldaddsai magyar és olasz nyelvil kiadvanyban jelentek meg. A néhdny
napos konferenciat sajnos tovabbi nem kovette az akkori atszervezések miatt, pedig a
felkért szakemberek mar az el6addsukat is megirtdk, ami kéziratban maradt.

8 Kozottik volt tobbek kozott Gennaro TAMPONE, Gaetano MIARELLI MARIANI,
Arnaldo BRUSCHI professzor.

9 Természetesen az olaszok azért nagyra értékelték a magyar eredményeket hosszt idén
keresztiil, amit bizonyit Giovanni CARBONARA t6bb irésa is (1978, 1997).

20 Z2017/2

or impaired the whole sight, thus we de-
cided to complete it after a longer thinking
time. This element could be the missing
detail of a mural painting or the recon-
struction of a ruined moulding, perhaps
a destroyed window shape, or even the
analogy-based reconstruction of a certain
window type, that was rehabilitated after
series transformations.® Nobody would
consider them unauthentic, as we gave
our professional recommendation with the
best know-how, after a thorough research
of the historic buildings and the similar
examples, determining in many cases the
state in which the building should be re-
habilitated based on the discovery of a re-
maining fragment or a representation.

The problems arose in many cases
when the building was also used, meaning
that it was inhabited and had other pub-
lic functions, and thus the re-evocation of
the former state lost in the more distant or
recent past was not only functional, but it
also had emotional and aesthetic grounds
(a ruined steeple, roof shape, portico, etc.).
These smaller shortcomings are still in the
digestible category, as they involve only a
smaller part of the existing construction.
The completion that would almost come
as natural, especially if preceded by thor-
ough preparation and research, renders the
message of the historical past reflected by
the building as a valuable addition for its
public use.

For those in need for attractions and
the often misled public there is obviously
only one step to reaching a reversed formu-
la, and by gaining a few specialists heated
by professional ambitions, these can magi-
cally transform the theoretical reconstruc-
tion drawings formerly existing only on
paper into virtual design plans, 3D models,
and reconstruction drawings digestible by
the lay with the help of modern technolo-
gy. Only national and local political ambi-
tions, development opportunities, and EU
funds are needed, and the so-called orig-
inal mass reconstruction of the ruins can
be carried out with modern techniques and
materials, having available partial infor-
mation from a few representations or some
fragments dug out successfully. Their pro-
fessional quality does not even come close
to the professional standard of the 19" cen-
tury historicising reconstructions, or they
reflect some partial solutions that are not
based on any genuine data, although they
are minutely and nicely put in shape and
could be taken for old, which gives rise to
schizophrenic space and volume shapes

6 There is no place for the countless examples,
but we can mention the difficult decision-
making process during the assessment of the
completion works on the Baroque murals
in the Saint Benedict Chapel found in Saint
Peter and Paul’s Church in Budajend, or the
analysis carried out on the former moulding
discovered under the rendering of the nave
in the Roman-catholic church in Telk and
the eventual determination of the final form
of the said moulding. The issue regarding
the windows could go a great length, but the
reconstruction design of the baroque windows
of the Grassalkovich Manor House in God6116
was instructive.



whose harmful influence will be under-
stood only after some decades.

After I started working with the OME,
the 1°t Italian-Hungarian conference on his-
toric buildings was held in the autumn of
1986 (KLANICZAY 1987).” As I was quite
proficient in Italian, I was appointed to
accompany the Italian professors on the
study field trip [organised in Hungary - ed.
note] of the conference.® On that occasion,
we also went to Feldebrd, which had re-
cently been completed, becoming one of
the outstanding examples of the OMF. The
Italians were not that ecstatic about it, as
the mediaeval vault fragment in the Ba-
roque interior was quite a strange sight, to
be honest. We do know, however, that there
had been even more risqué transformation
variations earlier. On our way, I present-
ed to the Italian guests the so-called short
catechism, which had been published a
year earlier, following a long debate, by the
OMF management as a guideline. Hearing
it, they were quite puzzled that the Hun-
garian specialists brought into prominence
architectural creativity, which they con-
sidered an actuator of historic building
conservation design, and which rightly
fitted into the currently valid trend of the
Hungarian historic building conservation
practices that were so manifest in many
examples.? The Italian professors warned
us back then of all interventions that went
beyond the steps necessary for the preser-
vation of historic buildings. It was quite a
good lesson for me, and I tried to observe
it in the following decades spent mostly in
Pest County, although I did not even sus-
pect that the architectural creativity that
would later become dominant due to the
aspirations towards a fake historical image
would even try to outsoar the 19" century
masters.

My first experience was probably the
conservation work performed on Saint
Nicholas’ mediaeval church in Hévizgyork
(Photos 1 and 2), meant to revive it from
its almost ruinous state after the war. The
church dating back to the 13®-15" centu-
ries was repaired and transformed twice
during the Baroque period, and was still
used as a church until 1945. Then, after
the war, the completion of the ruins started
only in 1986, after the preliminary archae-
ological excavations. Through the enthusi-
astic team of young architects, led by archi-
tect Dénes HOLNAPY, who later became a
Premonstratensian monk, and the effective
support granted by Frigyes PALOS, provost
of Hatvan, the church regained its “orig-
inal” state, as we say, in two years, and
served the faithful again. The overall image

7 The proceedings were published in Hungarian
and Italian. The conference organised over
several days was not followed by any other
because of the reorganisation, although the
appointed experts had already written their
presentations that remained manuscripts.

8 Professors Gennaro TAMPONE, Gaetano MIA-
RELLI MARIANI, and Arnaldo BRUSCHI,
among others.

9 The Italians of course had regarded the Hun-
garian solutions highly for a long time, proven
by several articles by Giovanni CARBONARA
(1978, 1997).
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rendtag vezetésével és PALOS Frigyes hatvani prépost hathatés tamo-
gatdsaval, két év alatt — ahogy altalaban mondani szoktuk — a templom
visszanyerte ,eredeti” allapotat és djra a hivéket szolgélta. Az 6sszkép
akkor nagyon meggy6z6 volt és Ggy érzem, hogy ma is elfogadhat6. A
gondos tervezés soran az amugy is szinte teljesen elpusztult egykori ba-
rokk kiegészitések nélkiil, a kozépkori részletek visszaadasaval késziilt
a helyredllitas, ami maig megdérizte korabeli hangulatat, noha mar egy
Gjabb felajitas is sziikségessé valt negyed évszazad utdn. Véleményem
szerint a hidnyz6 részek pétlasa, a nyilaszardk kialakitasa, az 6j fedés
elkészitése a legszigoribb rostan is megalljak a helyiiket és a hitelesség
kritériumainak is megfelelnek, noha valljuk be 6szintén, hogy itt azért
részben rekonstrukciérdl beszélhetiink. Tehat a kérdés nem keriilhet6
meg, és szakmai palydm elejétél fogva e korul keringtem, a szabad vagy
nem szabad, a hiteles és hamis kozott. Nyilvan lakni, élni kell, és ebben
az esetben rendelkezésre dlltak azok a dokumentumok és a kutatdsok
eredményei, amik alapjan itt el lehetett fogadni a végeredményt azzal
a szerény hozzatétellel, ami a szakemberek tudasa alapjan a templom
teljessé tételéhez még kellett. A gondos munka eredményeként elmond-
hato, hogy ami az egészben 1j, az miiszakilag sziikséges volt és esztéti-
kailag nem zavaro, s6t hihet6 is (HOLNAPY 1989; Egy kis mustra 2013).

Hasonl6é példaként emliteném meg a habortban szintén megsériilt
és a haboru utén évtizedekig fokozatosan romlé allapotban 1évé pusz-
tazamori remeteséget (4. kép). A kulonleges épitményre mér a hetvenes
években sziilettek tervek, de tobb probalkozéas utan csak a 90-es évek-
ben nyilt lehet6ség az akkorra mér tényleg romma vélt (3. kép) egyiittes
helyreallitasara. A kordbbi felmérések felhasznéldsdval késziilt tervek
és a gondos kivitelezés ISTVANFI Gyula professzor tehetségét dicséri,
aki tervez6ként elejétél fogva részt vett a munkédban. Az épulet elpusz-
tult szerkezeti részeit és tomegét rekonstrudlni kellett, amihez a korab-
bi dokumentumok és a feltart részletek hiteles timpontot biztositottak.
Mindaz, ami viszont a hasznalhat6sdghoz még kellett (berendezés,
liturgikus targyak stb.), nyilvan Gjratervezendé volt. A kivalé tarsmu-
vészek bevonéséaval késziilt alkotas igy mar valamennyi 4j, hozzaadott
értékkel valt magas miivészi szinvonalava. Csak oriilhetiink, hogy vala-
kinek sikeriil 30 évnyi varakozas utdn ilyen szinvonalon gazdagitani az
értékes torténelmi emlékek sorat és valoban helyreallitani egy részben
elpusztult, s mondjuk ki batran, hogy méltanytalanul kevéssé ismert és
taldn orszagosan is ritka egyiittest (ISTVANFI 1998).

W 3. kép: A romos pusztazdmori remeteség
B Photo 3. The ruins of the hermitage of Pusztazdmor
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W 4. kép: A helyredllitott pusztazdmori remeteség
M Photo 4. The hermitage of Pusztazdmor, after conservation

A 80-as évek végén sok munka Vachoz kotott. Akkortdjt még jelen-
t6s beruhdazasi lazzal a belvaros kozepén, a f6tér szomszédsagaban ha-
talmas lakésépités folyt, korabban lebontott hazak helyén a Széchenyi
utcaban. Az elvégzett megel6z6 régészeti kutatas jelentds kozépkori ma-
radvanyokat tart fel. A feltardsok rengeteg targyi lelet mellett kozépkori
lakéhazakat és egy rendkivil jo allapota kozépkori pincét is felfedtek
(5. kép). A lakéhazak falmaradvanyai sajnos a mélygarazs épitésekor al-
dozatul estek, mivel az alapozasi sikok nem egyeztek, de a pince meg-
tartdsdért harcba szalltunk. A tervez6k megértették a feladatban rejlé
rendkiviili lehetéséget és TOTH Dezs6é vezetStervezd iranyitasaval,
valamint MIKLOS Zsuzsa régésszel sikeriilt olyan programot és mo-
dositott tervet kidolgozni, amivel a beruhazasi véallalatot és a megyei,
illetve a tanécsi vezetést meggy6zve a pince megtartdsa, bemutatasa,
s6t egy kis helytorténeti mazeum kialakitasa is lehetévé valt. A feladat
nehézsége abban volt, hogy a pince boltozata az 1j épiilet egyik utcai
homlokzati sarokpillére alé4 esett, és ennek a statikai megoldasa okozta
legnagyobb problémat, amit végiil egy bravaros keretgerenda beépité-
sével lehetett megoldani. A kozépkori pince bejarati fele az épiiletbe
keriilt, mig a hatsé része az tt alatt volt. A belsé térbe keriilt boltozott
tér — noha szépen volt falazva — kiviilrél hamis érzetet keltett, mert ko-
rabban ez foldben volt, de most a kiallitotér részévé valt a homlokfallal
egyutt, amibdl csak a kékeretes gétikus ajtonyilas latszott a korabbi év-
szdzadokban. Ezt a helyzetet kellett oly m6don kezelni, hogy az egykori
allapot hiteles érzetét keltsiik, amit végil tgy oldottunk meg, hogy a
pincét takaré egykori foldtomeg virtualis megjelenitését egy fiiggdleges
metszetsikkal képeztiik ki. A kiallit6térhez képest mélyebb szinten 1évé
pince el6tti savot is lemélyitettiik, s ennek burkolati raszterjét a homlok-
fal el6tt egy hasonl6 osztast fémhaléval kovettiik, amiben meghagytuk
a kozépkori ablak és a 1épcsével megkozelithetd ajté konturjat. A fold
metszetét jelenté halé mogott a megmaradt pince konttrja érzékelhetd.
Ezzel az attetsz6, tgymond virtualis nézettel tgy érzem sikeriilt hite-
lesen visszaadni, vagy legalabb lattatni azt az allapotot, ami egykor a
kozépkori pincét oly sok évszazadon at a varos szerves részévé tette (6.
kép). A kialakitott kis mtizeumban az utca egykori német varosrészének
leleteit allitottdk ki (KLANICZAY 1991).

A vaci barokk nagypréposti palota helyreéllitasa (7. és 8. képek)
mintegy 12 éven at tartott. A kordbban kisajatitott épiilet lak6haz volt
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was truly convincing, and I feel that it is
also acceptable today. By careful planning,
the conservation work was carried out by
returning the medieval parts without the
completely destroyed old Baroque comple-
tions, which has kept the spirit of the age,
although another conservation was needed
a quarter of a century later. My opinion is
that the replacement of the missing parts,
the shaping of the openings, and the new
roofing can pull through even the tough-
est criticism and also meet the authenticity
criteria, although we must admit that here
we can partially talk about reconstruction.
So, the questions related to whether it is al-
lowed or not, is it authentic or fake, cannot
be avoided, and I have circled them from
the very beginning of my career. Obviously,
we must live somewhere, and in this case
we possess the documents and researches
based on which one can accept this out-
come with the humble addition that was
needed based on the specialists’ knowl-
edge, which was required to complete the
church. As a result of the thorough work,
one can say that the novelties in the struc-
ture were technically necessary, are not
aesthetically disturbing, and what is more,
they are plausible (HOLNAPY 1989; Egy
kis mustra 2013).

As a similar example, I would like to
mention the hermitage of Pusztazamor
(Photo 4) that was also damaged and was
constantly decaying for decades after the
war. Designs for the outstanding construc-
tion had already been drafted in the ‘70s,
but after several attempts, only in the ‘90s
was it possible to rehabilitate the ensemble
that had truly become a ruin by then (Pho-
to 3). The designs drafted using the earlier
researches and the careful implementation
praise the skills and talent of Professor
Gyula ISTVANFI, who participated in the
works as a designer from the beginning.
The destroyed structural elements and vol-
ume of the building, for which the earlier
documents and excavated parts were an
authentic evidence, had to be reconstruct-
ed. However, what was needed for usabili-
ty (furniture, liturgical objects, etc.), had to
be redesigned. The construction, complet-
ed with the help of remarkable artist peers,
reached an outstanding artistic standard
with all the new added values. We can but
be happy that someone managed to enrich
the range of valuable historic buildings at
such a standard after 30 years of waiting,
and rehabilitate this nationally rare and,
let us be frank, unfairly forgotten, partially
ruined architectural site (ISTVANFI 1998).

At the end of the ‘80s duty had called
me to Véc. It was the time when residential
buildings were being erected in the histor-
ic centre with a tremendous investment
fever, built on the site of the demolished
houses in Széchenyi Street. The archae-
ological excavations carried out earlier
revealed important medieval traces. The
excavations revealed medieval dwellings
and a fantastically well preserved medie-
val basement (Photo 5), as well as a great
many artefacts. Unfortunately, the wall re-
mains of the houses were sacrificed when



the underground car park was built, as
the foundation levels did not match, but
we fought for maintaining the basement.
The designers understood the inherent
outstanding possibilities, and under the
coordination of senior designer Dezsé
TOTH and archaeologist Zsuzsa MIKIOS,
we managed to draft a programme and an
altered layout, by which we convinced the
investor as well as the county and local
government to preserve the cellar and dis-
play it, and what is more, it was possible
to create a small local history museum.
The task was difficult because the vault of
the basement was beneath one of the new
building’s street elevation corner-pillars,
and the biggest problem was to solve this
issue structurally, which was eventually
achieved by building in a frame beam. The
access side of the medieval basement got
into the building and the back under the
road. The vaulted space got into the inner
space, and although it displayed a nice
masonry, it gave a false sensation from the
exterior, as it had been in the ground ear-
lier, but then it became part of the exhibi-
tion room together with the face wall, from
which only the stone framed Gothic door-
way was visible in the earlier centuries.
We had to deal with this situation in such
a way as to render the authentic sensation
of the original state, which we eventually
solved by creating the virtual visualisation
of the earth mass covering the basement as
a vertical section plane. We deepened the
area in front of the basement, which was
below the level of the exhibition room, and
we followed its cladding raster in front of
the face wall with a similarly patterned
metal mesh, in which we left out the out-
line of the medieval window and the door
accessible via the stairs. Behind the mesh
representing the ground-level section, one
can notice the outline of the basement. By
this transparent, so to say virtual perspec-
tive, I believe we managed to genuinely
render, or at least exhibit the state which
made the medieval basement the integral
part of the city for many centuries (Photo
6). The small museum exhibits the arte-
facts of the former German quarter (KLAN-
ICZAY 1991).

The conservation of the Baroque Great
Provost Palace in Véac (Photos 7 and 8) last-
ed for 12 years. The previously expropriat-
ed building became a residential building
starting from the 1950s, and at the end of
the ‘80s they wanted to turn it into the Véc
unit of the county museum. The works
were performed in several stages, as the
relocation of the many residents was not
an easy job at that time either. Luckily, the
building was preserved almost entirely
and reflected the transformations carried
out in earlier centuries very well. But the
designed transformation into a museum
could have brought major changes. The
multi-storey building featuring a closed
street front wing and two shorter wings
on the courtyard side was completed by
a ground-floor wing stretching along the
yard. The designed transformation would
have meant the demolition of the inner
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az 50-es évektdl, de a 80-as évek végén a megyei muzeum vaci egysé-
gét akartdk benne kialakitani. A munka t6bb 1épcsében folyt, hiszen
a szdmos lako elhelyezése abban az id6ben sem volt konnyt feladat.
Az épiilet szinte egészben megmaradt és jol titkkrozte a korabbi évsza-
zadok véltozasait is. A mizeum tervezett kialakitdsa viszont jelentéds
valtozast hozott volna. Az utca felé zartsord, az udvar felé két rovidebb
beforduldé szarnnyal rendelkezé emeletes épiiletet az udvarban hosz-
szan elnyul6 foldszintes szarnyak egészitették ki. A tervezett atépités
a belsé termek egybenyitdsan tdl, 4j vasbeton zar6fodémet és az ud-
varban korbe emeletes Gj bévitést javasolt volna. Ez persze jelent6sen
megvaltoztatta volna nemcsak az épiilet kozlekedési rendjét, hanem a
szinte egyediiliként fennmaradt egyhézi épiilet egykori struktarajat is.
A féranga varosi hdzak miikodési modelljének egyik mintapéldéja ve-
szett volna el. Szerencsére a lassan indul6 beruhdzas soran el6szor csak
a tet§ és zar6fodém felujitasara kerilt sor, ahol a barokk fedélszék meg-
6rzésén tul sikeriilt az eredeti csapos gerendafodémet is megmenteni a
vasbeton fodém mar elfogadott tervének elvetésével. Kideriilt ugyanis,

W 5. kép: A vdci k6zépkori pince feltdrdsa
M Photo 5. The revealed preserved medieval basement in Vdc

W 6. kép: A helyredllitott vdci kbzépkori pince
B Photo 6. The medieval basement in Vdc, after conservation
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W 7-8. kép: A helyredllitott vdci nagypréposti palota
M Photo 7-8. The Great Provost Palace in Vdc, after conservation

hogy a festérestaurétori kutatdsok a teljes emeleti szinten jelentés diszi-
téfestést tartak fel (9. kép), ami a mennyezeten is tobb rétegben kertlt
el6, s ennek egyediili megmentése az eredeti fodém megtartédséaval volt
lehetséges. A zar6fodémet végiil restaurdtorok irdnyitasaval gerendan-
ként hoztdk rendbe, és a beteg részek eltavolitdsa utdn a hidnyzé mé-
retnek megfelel6 elemeket egyenként pétolva, ragasztva restauraltak a
fodémet. Ezt kovet6en az egész épiilet visszakeriilt a vaci egyhdzmegyé-
hez, és szerencsére a funkciét alapvetéen nem akartdk megvaltoztatni.
Egyhdazmegyei mizeum céljara kivantdk hasznositani, de gy, hogy az
épiileten semmilyen Gj bévités ne torténjen. Ez volt a legjobb megoldés,
ami a 90-es években egyediildllé eredményt hozott. Kiemelném, hogy
a mar a XVIII. szdzadban is tobbszor atalakitott udvari homlokzat, ami
korabban részben nyitott loggidkkal rendelkezett, a kutatdsok sorén tjra
el6keriilt toredékek alapjan visszanyerte a korabbi 4llapot legfontosabb
részeit, ami ma az épiilet ékessége is egyben. Természetesen az emeleten
feltart tobbrétegii, barokk-rokoké-klasszicista diszit6festésbél a legjobb
megtartast és leginkdbb bemutathat6 réteg gondos elemzésével a teljes
belsé helyreéllitdsa megtortént, ami a kiegészitett 1épcséhézzal csak to-
vabb erdsiti a rekonstruélt belsd téregytittes hitelességét (KLANICZAY
2005; SOMORJAY 2005).

24 Z2017/2

walls, as well as a new reinforced concrete
slab, and the construction of a new storey
around the courtyard. Not only would it
have obviously changed the access direc-
tions in the building, but it would have
also altered the former structure of this
almost uniquely preserved ecclesiastical
building. It would have led to the disap-
pearance of an example of the functioning
model of noble urban dwellings. Fortunate-
ly, during the slow investment process, the
roof and the roof slab were rehabilitated
first, in which, beyond the preservation of
the Baroque roof, we also managed to save
the original slab of adjoining beams by
rejecting the already approved reinforced
concrete slab. As it turned out, the paint-
ing conservation works revealed a remark-
able mural painting (Photo 9), which was
discovered in several layers on the ceiling
as well, and the only possible way to pre-
serve this was by keeping the original slab.
The roof slab was eventually rehabilitated
under the restorers’ supervision, and after
having removed the decayed parts, they
replaced and glued the missing elements
individually in the required size, conserv-
ing thus the slab. Later the entire building
returned to the Bishopric of Véc, and for-
tunately they did not intend to change its
basic function. They wanted to use it as the
museum of the diocese without performing
any expansion works. It was probably the
best solution that led to a unique outcome
in the ‘90s. I would highlight that the yard
elevation that had been transformed sev-
eral times in the 18" century, featuring
open loggias in the past, regained the main
elements of its earlier state thanks to the
fragments discovered during the research,
which are the best feature of the building
today. The interior was fully rehabilitated
thanks to the careful analysis and conser-
vation of the best preserved and most pre-
sentable layer of the multi-layer Baroque,
Neoclassical, and Rococo murals discov-
ered on the second floor, which strength-
ens even more the authenticity of the re-
habilitated interior alongside with the ad-
ditional works carried out in the stairway
(KLANICZAY 2005; SOMORJAY 2005).
The Royal Waiting Hall of Go6dolls
(Photo 10) was presumably built in 1884
in Neo-renaissance style on the site of a
former pavilion, featuring a wooden struc-
ture being designed by the engineering
office of the Hungarian National Railway
Company (MAV). The royal waiting rooms
already existing at the two railway stations
in Budapest served as models for the wait-
ing hall. Being seriously damaged in World
War II, the waiting hall in Godollé was
turned into a passenger traffic building at
the beginning of the ‘60s. Its roof had burnt
down, and the original arched roof struc-
ture was not rebuilt. Its interior was simpli-
fied, significantly altered, receiving a new
reinforced concrete slab featuring a mod-
ernist drop ceiling of concrete reinforced
with Rabitz wire mesh. The Hungarian Na-
tional Railway Company and the local Gov-
ernment of G6doll6 took advantage of the
call for applications published by the Nor-



wegian Fund, which made the complete
rehabilitation and the function shift pos-
sible. The works took place at quite a fast
pace in 2011. The archive photos that had
not been known in the design phase, but
were discovered later, made the complete
exterior rehabilitation possible.'® Upon de-
molishing the former reinforced concrete
structures, the imprints of the old elements
were successfully found, and based on the
discovered model surfaces, the originally
rich architecture of the building was re-
gained by the authentic reconstruction of
all the elements. A compromise was made
upon the interior rehabilitation, as the re-
inforced concrete slab built in earlier could
not be torn down for financial reasons,
as well as stability issues. The reinforced
concrete slab had been built lower than
the original height, but by the demolition
of the drop ceiling of concrete reinforced
with Rabitz wire mesh, the size of the inner
space was significantly improved. Howev-
er, only one photograph was available of
the interior, based on which the exact po-
sition and size of the original interior cor-
nice could be determined. Nevertheless,
the cornice running under the new drop
ceiling was carried out in a smaller size.
But all the exterior and interior doors and
windows were successfully reconstructed
in an authentic manner, with the help of
some designs of the Keleti Railway Sta-
tion’s waiting hall that were kept in the ar-
chives, as well as the old type plans made
by MAV. The rehabilitation of the cast iron
platform roofs was helped, besides the ar-
chive photographs, by the existing or novel
analogies, as well as the impressions of the
old grips revealed in the walls. The layout
was restored with the help of the surveys
carried out in the ‘60s and the foundation
of the former partitions discovered under
the floor level. The biggest challenge was
the reconstruction of the roof structure. In
order to recreate the original as faithfully
as possible, they had to insist on the no-
ble aspect rendered by natural slate, and
the incredibly minute ornamental tinwork
elements shaped to the finest details. The
attic above the projections that emphasised
the central part of the main view, adorned
in the past with precious reliefs, had to
be rebuilt. According to the original idea,
only the coats-of-arms in the central fields
would have been redone, as there were in-
sufficient documents at the time about the
former ornaments on the sides, but based
on the photographs discovered during the
works, the elegant festoon decorations on
the sides were recreated, at least on the
more visible side facing the railway (HA-
JOS 2013; DOBOSYNE ANTAL& NAGY
2016; Egy kis mustra 2011).

The former, highly valuable coffered
ceiling in the Calvinist Church of Tok, al-
most unique in Pest County, had to be torn
down at the beginning of the 20" century
because of a fire, and the hardly a dozen

10 The drawings were made under the coordina-
tion of architect Tibor HAJOS, and many pro-
fessionals took part in the preparations and
the implementation works.
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W 9. kép: A feltdrt diszit6festés a vdci nagypréposti palotdban
M Photo 9. The revealed mural painting of the Great Provost Palace in Vdc

A godolléi kirdlyi varé (10. kép) egy korabbi favazas pavilon helyé-
re, feltehet6en 1884-ben épiilt neoreneszansz stilusban, a MAV akkori
mérnoki irodajanak tervezésében. A var6 el6képei a két budapesti pé-
lyaudvaron kialakitott kirdlyi varék voltak. A g6dolléi vard a II. vilag-
habortban stlyosan karosodott. A 60-as évek elején jelent6s atalakité-
sokkal utasforgalmi épiiletté alakitottak. Teteje leégett, az eredeti ives
tetészerkezet nem épiilt vissza. Belsejét leegyszertisitették, jelentésen
atalakitottdk, Gj vasbeton fodémet kapott, modernista betonrabic 4l-
mennyezettel. A MAV Zrt. és Go6dolls Varos Onkorményzata a Norvég
Alapbdl szarmazé tamogatasbol az épiilet teljes helyreallitasat és funk-
ciovaltdsat megvaldsitotta. A kivitelezés 2011-ben tortént igen feszitett
titemben. A tervezés idején még nem ismert, de id6kozben elékeralt
archiv felvételek lehetévé tették a kiils6 teljes helyreallitasat.’® A ko-
rdbbi vasbeton szerkezetek elbontasakor sikerult régziteni az egykori
tagozatok lenyomatait, s a megtalalt mintafeliiletek alapjan az 6sszes
tagozat hiteles helyreallitasaval az épilet eredeti gazdag architekta-
rdja is visszadallitasra kerult. A belsé helyreallitdsa sordn kompromisz-
szumos megoldas sziiletett, mivel a kordbban beépitett vasbeton fodé-
met a felmertil6 koltségek és allékonysagi problémak miatt elbontani
nem lehetett. A vasbeton fodém az eredeti magassagnal lejjebb épiilt,
de a betonrabic almennyezet elbontasa révén jelentésen sikeriilt a bel-
s6 tér méretein javitani. A belsérél viszont csak egyetlen felvétel allt
rendelkezésre, ami alapjan rekonstrualhaté lett volna az eredeti bels6
péarkanyzat pontos helye és mérete. Ehhez képest csokkentett mérettel
késziilt el az Gj dlmennyezet alatt futé zaréparkény. Teljes mértékben
sikertlt viszont a kiils6 és bels6 nyilaszarék hiteles rekonstrukciéja
a Keleti palyaudvarban épiilt varé néhany megmaradt archiv tervlap-
janak és a MAV egykori tipusterveinek segitségével. Az ontdttvas pe-
ronteték helyredllitdsat az archiv felvételeken kiviil a még létez6 vagy
Gjabban késziilt analégiak és a falazatokban feltart kordbbi befogasok
lenyomatai segitették. Az alaprajz helyreéllitasat a 60-as évekbdl fenn-
maradt felmérési rajzok és a padldszint alatti egykori valaszfalak ala-
pozésa tette lehet6vé. A legnagyobb kihivast a tet6zet rekonstrukcidja
jelentette. Az eredeti megjelenés legjobb visszadasa érdekében ragasz-

10 A tervek HAJOS Tibor épitész vezetésével késziiltek és szdmos szakember vett részt az
el6készitésben és a kivitelezési munkdaban.
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W 10. kép: A helyredllitott g6dolléi kirdlyi vdro
W 11. kép: A helyredllitott (ill6i romai katolikus templom

W 12. kép: A helyredllitott bagi templomtorony

M Photo 10. The Royal Waiting Hall of Gd6ll6, after conservation
B Photo 11.The Roman-catholic church in Ull8, after conservation
B Photo 12.The tower of the Bag’s church, after conservation

kodni kellett a természetes pala nemes feliiletet biztosité latvanydhoz
és a hihetetlen aprélékos diszmtibadogos-munkak legaprobb részlete-
kig valé kidolgozasdhoz. A f6 nézetek kozepét hangsilyozé rizalitok
feletti attikat Gjja kellett épiteni, amelyeket egykor igényes dombormi-
vek diszitettek. Az eredeti elképzelés szerint csak a kozépsé mez6kben
elhelyezkedd cimerek késziiltek volna jja, mivel akkor még nem volt
elegend6 dokumentum a szélsé mez6kben taldlhaté egykori diszitések-
rél, de a munkéak sordan elSkeriilt felvételek alapjan legaldbb a jobban
lathat6 vasnt fel6li oldalon sikeriilt elérni a széls6 mezdk elegéns fiizér-
diszének rekonstrukciéjat (HAJOS 2013; DOBOSYNE ANTAL& NAGY
2016; Egy kis mustra 2011).

Tokon a reformatus templomban az egykori értékes — és Pest megyé-
ben szinte egyediildll6 — kazettds mennyezetet egy tlizeset miatt a XX.
szazad elején elbontottdk, és a megmaradt alig egy tucat festett tablat
az Iparmutvészeti Mizeumban helyezték el, majd kés6bb ezzel diszi-
tették a Barték-emlékhazat. Az egyhazkozség, miutan az eredetieket
nem kaphatta vissza, kérelmezte, hogy a tabldkat masolatban megfest-
hessék, és a tobbi hidnyz6, jelent6s szamu tablat hasonlé motivumok-
kal megfestve, az egykori famennyezet rekonstrukciéjat kivanta elvé-
gezni. Az évekig tarté festési és elhelyezési munka néhany éve mar
befejez6dott, de emlékszem, hogy az Gjonnan festett tdblak tervezett
szin- és formavilaganak megitélése nem kevés szakmai fejtorést oko-
zott a szakért6knek, hogy a hiteles méasolatok mellett az Gj elemek ne
kapjanak erésebb hangsulyt, vagyis a meglévé tablak masolata domi-
naljon. A megmaradt tdblak pontos helyét nem lehetett megéllapitani,
de érthet6 médon, azok keriiltek az Ur asztala f6lé az j elrendezésben,
hiszen azok voltak a leghitelesebb darabok. Hasonléan érdekes kérdés
volt ugyanitt egy elvégott festett padelélap nagyobbik darabja, aminek
csak kiegészitve volt 1étjogosultsaga. A meglévé rész restaurdlasa mel-
lett az egykori virdgmintas, madarakkal és gytimolcskosarral diszitett,
két mezére osztott elrendezés bizonyos szimmetrikus sajatossagait ki-
hasznéalva a motivum rekonstruédlhaté volt. Viszont komoly szakmai
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painted panels were transferred to the Mu-
seum of Applied Arts, later embellishing
Bart6k’s memorial house. As the parish did
not get the originals back, it requested the
permission to have some copies of the pan-
els repainted alongside with the many other
missing panels that would feature similar
patterns, in order to have the original ceil-
ing reconstructed. The years-long painting
and emplacement works were completed a
few years ago, but I can remember that the
designed colours and patterns of the newly
painted panels gave a lot of headache to the
specialists, so that the new elements that
would accompany the true copies would
not be highly toned, that is to say, the copies
of the existing panels would dominate. The
original placement of the remaining panels
was unknown, however it is understandable
that they were placed above the communion
table in the new arrangement, as they were
the more genuine pieces. There was also a
similarly interesting issue that regarded a
bigger piece of a painted parapet that had
belonged to a cut up pew, which would have
made sense only if completed. Along with
the conservation of the remaining piece, the
pattern could be reconstructed due to the
somewhat symmetrical particularities of the
two-part layout adorned with flowers, birds,
and a fruit basket. But there were serious
professional consultations as to the extent
of the tone and formal completeness, and
what is more, it also arose that the missing
motifs should appear only as fragmented
indications, but later the more concrete and
complete appearance won, as the entire pan-
el could be interpreted only in this manner,
and the logic of the motif required it.



I would like to illustrate by a few exam-
ples the professional issues related to eccle-
siastical historic buildings, more precisely
church towers, which are already known
but still arising in many cases today, as
they are again on the agenda because of the
need for rehabilitation and reconstruction
of the former, later ruined or altered spires
or the towers.

Many churches were destroyed in the
country during World War II, but mostly dur-
ing the battles around Budapest (BOTTYAN
1950). The Roman Catholic church in Ull4
(Photo 11) was a half ruin after World War II,
its tower partially collapsed, but it was rebuilt
in the ‘50s, as they had a picture of its original
condition at hand. During the latest conserva-
tion we were able to verify the rehabilitated
parts at a close range, which proved a better
craftsmanship than the final results that we
encounter as the outcome of multiple un-
professional, so-called repair works of many
existing buildings (Egy kis mustra 2015). The
bombed tower in Bag was also reconstructed,
featuring significant simplifications and, as
discovered later, a slight increase in height
and the alteration of the elevation’s original
proportions (Photo 12). It regained its former
architectural details, as well as the arch above
the clock, only after the major conservation
works carried out a few years ago. Thus, the
architectural details at least remind us of
the original state. It was however impossi-
ble to restore the original height of the tower
because of earlier interventions with rein-
forced concrete. Nevertheless, it can be said
that the earlier bleak aspect, which could be
criticised from many points of view, became
more genuine thanks to the professional de-
sign and careful implementation, but still it
is not authentic from a strictly professional
point of view. But more importantly, it gave
back its general look to the local community;,
and being familiar with the whole process, I
can state that they could not have done more
from the professional point of view (Egy kis
mustra 2012).!* There were also other similar
examples countrywide, such as the example
in Hajddibagos (Hajda-Bihar Co.), where the
tower of the Calvinist church was shelled in
1944 and the partial state of conservation was
preserved until 1970, when they finally had
the possibility to complete the works on the
tower and the spire. We are also aware of the
need to rebuild one of the towers of the Greek
Catholic church on the bank of the Danube in
Pest, shelled during the war, which was im-
portant not only from the point of view of the
church, as it had been built with twin towers,
but the building completed by Mikl6s YBL
was also an essential element of the overall
urban scenery. Based on the representations
of the time, the two towers were identical,
and thus the issue of authenticity could not
have been questioned during the reconstruc-
tion of the missing tower. The tower proper
has already been completed, but only the
structure of the extremely rich, multi-levelled
ornamental tinwork roof has been complet-
ed so far for lack of financial resources. The
reconstruction of the mighty onion dome of

11 Designer: architect Matyas AGO.
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egyeztetések voltak, hogy az egyes részletek eréssége, formai teljessége
meddig menjen, s6t felmeriilt, hogy a hidnyz6 motivumok csak folt-
szerlien jelenjenek meg, de végiil a konkrétabb és teljesebb megjelenés
gy6zott, hiszen csak igy volt az egész tabla értelmezhetd, és a motivum
logikéja is ezt kivanta.

Néhany példaval illusztralva szeretném bemutatni az egyhédzi temp-
lomtornyokkal kapcsolatban azt a nem csak szakmai kérdést, ami az
egykori, de kés6bb elpusztult vagy megvaltozott sisakok, olykor torony-
testek visszadllitasa, rekonstrukciés igénye miatt egyre inkabb napiren-
den van.

Sok templom sériilt meg a II. vildghabortban orszagszerte, de klo-
nosen a Budapest kornyéki harcok alatt (BOTTYAN 1950). Ull6 rémai
katolikus temploma (11. kép) a II. vildghabord utédn félig romokban
volt, tornya részben leomlott, de mar az 50-es években visszaépitet-
ték, amihez a korabbi dllapot képe még rendelkezésre allt. A legutéb-
bi feltjitaskor kozelrdl is megvizsgdlhattuk az akkor helyreallitott
részleteket, amelyek sokkal jobb mesterre vallanak, mint egyes allo
épiileteknél a tobbszori szakszertitlen, tgymond ,eltatarozas” ered-
ményeként rank maradt végeredmény (Egy kis mustra 2015). Bagon is
visszaépitették a lebombazott tornyot, ami jelentés egyszertisitésekkel
— és mint utébb kideriilt — kicsit megnovelt magassaggal, valamint az
eredeti homlokzati ardnyok megvéltoztatasaval tortént meg (12. kép).
Csak az utébbi években folyt nagyaranya helyreéllitds sordn kaphatta
vissza részben az egykori tagozatait, valamint az éra ivét. Igy legalabb
az épitészeti részletképzés a korabbi allapotra utal. A torony erede-
ti magassagat visszaallitani a korabbi vasbeton erdsitések miatt méar
nem volt lehetéség. Ezzel egyiitt elmondhatd, hogy a korabbi sivar és
sok szempontbdl kifogasolhaté allapot a hozzéaért6 tervezés és gondos
kivitelezés eredményeként hihetébb lett, noha szigortian vett szakmai
szemszogbdl nézve nem hiteles. De, ami a legfontosabb, hogy a temp-
lomot hasznalé helyi kozosség szamara visszahozta a korabbi meg-
szokott latvanyt és ismerve az egész folyamatot elmondhatom, hogy
ennél tobbet szakmailag sem lehetett tenni (Egy kis mustra 2012)."
De az orszagban mashol is volt hasonl6é példa, mint Hajdibagoson
(Hajdd-Bihar megye), ahol a reformatus templom tornyat még 1944-
ben érte taldlat, és a részleges allagvédelem egészen 1970-ig fennallt,
amikor végre lehetéség volt a torony és a sisak teljes kiegészitésére.
Ismert a pesti Duna-parton taldlhat6 gorogkatolikus templom habora-
ban elpusztult egyik tornyanak visszaallitasi igénye is, ami nemcsak a
templom szempontjabél fontos, mivelhogy kéttornyt formaban épiilt,
de a varosképnek is jellegzetes eleme volt az YBL Mikds altal befejezett
alkotas. A korabeli abrazol4dsok alapjan a két torony teljesen egyforma
volt, s igy hitelességi kérdés nem meriilhet fel a hidnyzé torony felépi-
tése kapcsan. A toronytest mar vissza is épilt, de a rendkivil gazdag
kialakitasd, tobbszintes diszmiibadogos remekmiibél csak a szerke-
zeti vaz éptlt meg eddig anyagiak hidnyaban. Hitelesnek mondhaté a
szazhalombattai gorogkeleti szerb ortodox templom tekintélyes kitilé-
sti hagymasisakjanak visszaallitasa, a hdbortiban megsériilt torony-
ra épitett egyszerti gulaforma helyett, ugyanis a rendelkezésre allé
fényképen kiviil még el6keriilt az egykori csaszéarfa is tobb darabban,
amin az egykori csapolasok helyei a magassdgi méretek meghataroza-
sat segitették. Igy a megfelel$ szerkesztési szabalyok alapjan a formai
kialakitas lehetévé valt. A munka sordn a torony elpusztult tagozatai
is visszakeriiltek, ami az egykori allapot teljesebb képével gazdagitja
az egylittest. A nagy munka érdekessége volt, hogy a sisak elemeit el6-

11 Tervez6: AGO Métyas épitész.
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szor a foldon, a godollsi épitési telepen raktdk 6ssze, és a sikeres préba
utdn szétszedve szallitottak a helyszinre, ahol mar a végleges helyén
allitottédk fel (POMOZI 1999)."

A meglévé toronysisakok teljes vagy részleges cseréjére is alkalman-
ként sor keriil. Nem allitom, hogy mindig a szakmailag leginkabb el-
fogadhaté megoldas torténik, hiszen a jelentés koltségl és id6igényes
munka fiigg a templomot fenntarté kozosségtél. Az épittetdi oldalrol
érthet6 elvaras sokszor szakmai vitdkat sziil, hiszen az évszazados fako-
tések és formai megoldasok — amennyiben mtiszakilag tarthaték — nagy-
szert bizonyitékai az egykori mesterségbeli tudasnak. A megtarthat6
elemekért valé kiizdelem nagy tapasztalatot igényel egyrészt a felugye-
let részérél, masrészt csak jol felkésziilt 4csok tudjak a régi szerkezetet
a megfelel kiegészitéssel megmenteni. Sokszor tapasztaljuk, hogy a
munka kezdetén még megtartésra javasolt elemek is szép lassan elttin-
nek, egyrészt mert a megrendel6k félnek a régi elemeket benntartani,
masrészt a pontatlan d4csmunka miatt a régi és Gj faanyag 6sszedolgo-
zasa nehézkes, tobb idébe keriil. A vallalkozé jobb szeret teljesen djat
késziteni, s ezért mindent megtesz, hogy bebizonyitsa a régi faanyag
jelent6s karosodasat. Tanulsagos volt a vacratéti templom magas, t6bb-
szorosen 1épcs6z6 hagymasisakjanak tujjaépitése, ahol ugyan elemen-
kénti felmérés segitette a munkat, hogy minél tobb szerkezeti részlet
és elem megmaradjon. A kivitelez6 viszont abban volt érdekelt, hogy
minél tobb fat hasznaljon fel, és folyamatosan vizsgaltatta a faelemeket,
bizonyitand6 korhadt vagy ttilzottan karosodott voltat, s igy a végére az
alsé keretallason és a csdszarfan kiviill mindent kicseréltek, s6t még a
hagymaivek egyébként alig karosodott ramonadjait is.** A kézel harom
hénapig tart6 munka épp az elsé hdoesésre fejez6dott be 2009-ben, s az
Gjra elkészitett keresztet kardcsonyra helyezték fel a sisakra. A sisak fa-
szerkezetének szétszedésekor tobb kordbban nem lathaté atalakitas nyo-
mat is felfedeztiik, amit az Gjraszerkesztéskor nagyrészt kijavitottunk,
de az egyik vizszintes keretallason talalt csaplyukak okéra sajnos késén
jottem ra, és kozben a régi méretek alapjan mar az acsok leszabtak az 1j
anyagot, s igy a késébbi atalakitast ezen a ponton nem tudtuk kijavita-
ni, de ez az eredeti méretekben nem okozott eltérést. Ettd] eltekintve az
Ujjaépitett sisak hiteles munkanak bizonyult.**

Amennyiben a toronysisak Gjjaépitése mellett kell donteni a faanyag
allapota miatt, igy gyakran a teljes sisak leemelését szorgalmazzak,
mert akkor altaldban allvdnyozési koltség nélkil oldhaté meg a fela-
dat.’® Azonban sokszor ilyenkor nem gondolnak a toronytesthez és el-
s6sorban a parkanyhoz val6 csatlakozasra, s mivel ehhez nem férnek
hozz4 a sisak daruval torténé leemelésénél, ezért szamos késGbbi prob-
léma forrdsa lehet ez a kivitelezési gyakorlat. Gyakran a sisak faszerke-
zetének talpgerendai nincsenek vizszintben, a parkanyok hullamosak,
az 6raiv nem szabalyos, és ezért a mérnoki médon Gjjaalkotott szerkezet

12 A helyreéllitas tervezéje POMOZI Istvan.

13 Mivel a gyonyoriien 6sszeacsolt ramonadokbdl kett6t jelenleg otthon 6rzok a pincémben
memento gyanéant.

14 A templomtorony és a homlokzatok feldjitési terveit JELENIK Katalin épitész készitette,
de sajnélatos halala miatt a kivitelezés alatti miivezetés és a részletrajzok készitése ram
maradt. A munka négy hénapja alatt szinte hetente a helyszinen kellett lenni a torony-
sisak szétszedésétdl kezdve, a parkanyok feltarasdig, azok pontos rogzitéséig. A torony-
sisak részletes felmérése, az egyes tagozati 1épcsék és diszmiibadogos részletek rajza is
elkésziilt, tovabba az 6sszes hidnyzé homlokzati tagozat elhelyezését és Gjrakészitését
egyenként kellett ellendrizni.

15 Az utébbi években OCSAI Sandor dcs-badogosmester tobb toronysisak leemelését és
cseréjét végezte el a kordbbi forma megtartdsdval Pest megyében: rackevei rémai kato-
likus templom 2006-ban, bugyi-i reformatus templom 2008-ban, tinnyei rémai katoli-
kus templom 2010-ben, gyomrdi reformétus templom 2012-ben, albertirsai evangélikus
templom 2015-ben.

25 Z2017/Z2

the Serbian Orthodox church in Szdzhalom-
batta can be considered genuine, instead of
the simple pyramidal helm that had been
built on the tower damaged during the war,
as besides the available images, an old crown-
post in several pieces was also discovered, on
which the positions of the old joints helped in
determining the height measurements. Thus,
based on the appropriate design rules, the
shaping became possible. During the works,
the damaged parts of the tower were discov-
ered enriching the whole construction with
a fuller picture of its former state. An inter-
esting aspect of the works was that the ele-
ments of the spire were assembled first on the
ground at the building site in G6d6ll6, and af-
ter a successful trial, the were dismantled and
transported on the site to be mounted in their
final position (POMOZI 1999).12

Existing spires have also been complete-
ly or partially replaced on occasion. I cannot
state that the best professionally acceptable
solutions are adopted every time, because the
highly expensive and time consuming works
depend on the community supporting the
church. The investors’ comprehensible ex-
pectations give rise to disputes in many cases,
as the centuries old wooden joints and formal
solutions, if they are technically sustainable,
are great proofs of previous craftsmanship.
The fight for the preservable elements re-
quires vast experience from of the inspectors
on the one hand, while on the other hand,
only highly skilled carpenters know how to
save the existing structure with the appropri-
ate new completions. Unfortunately, we have
noticed many times that the elements pro-
posed for conservation at the very beginning
gradually disappear, partly because the ben-
eficiaries are afraid to keep the old elements
inside, and partly because of unprofessional
carpentry works that render difficult the join-
ing of the old and new timber elements, thus
more time is needed. The contractors would
rather built a new structure from scratch and
go to great lengths to prove that the old timber
is significantly decayed. The reconstruction
of the tall, multi-levelled onion dome of the
church in Vécraté was an edifying case, dur-
ing which the survey was carried out element
by element, and we were on site almost all
the way, so that more structural elements and
parts could be preserved. However, the con-
tractor was interested in using as much tim-
ber as possible and had the timber elements
checked constantly, in an attempt to prove
that they were rotten or extremely damaged,
thus replacing everything but the lower frame
and the crown post, even the slightly dam-
aged circular formwork of the dome arches.®
The works lasting for almost three months
were completed by the first snowfall in 2009,
and the remade cross was placed on the spire
by Christmas. Upon dismantling the spire’s
timber structure, we discovered the traces of
earlier transformations that we had not been
aware of, which were rectified upon the re-
structuring works, but I realised the role of the
mortises on the horizontal frame too late, and

12 The rehabilitation was led by Istvdin POMOZI.

13 Because I felt pity for the wonderfully assem-
bled formworks, I keep two of them at home at
present in my basement.



meanwhile the carpenters had already cut the
new material to measure, thus the subsequent
transformations could not be rectified from
here on, but it did not deviate from the origi-
nal measurements. Apart from this, the newly
reconstructed spire proved to be an authentic
work.*

If a decision is made to reconstruct the
spire because of the state of the timber, peo-
ple often push to remove the entire spire, be-
cause in this case the works can be carried
out without additional scaffolding costs.’
But in many such cases they do not think
about the manner in which it is joined to
the tower and the cornice, and as the area
is not accessible when the spire is removed
by crane, this can cause several implementa-
tion-related problems later. Often the lower
plates of the spire’s timber structure are not
perfectly levelled, the cornices are wavy, the
clock’s arch is irregular, and that is why the
newly engineered structure simply does not
fit into its place or hardly fits into its place,
and the problems it causes requires further
masonry works. It may occur that the formal
shaping of the cornice was simplified earli-
er and thus the drip edges of the meanwhile
renewed roofing become shorter, too. If it is
not paid attention to, then in the case of a
missing professional solution, the mistake
will be recreated, which would later prevent
the genuine rehabilitation of the cornice. We
were able to thoroughly analyse the arched
spire shape in Tinnye only after having re-
moved it. Unfortunately, most of the timber
had to be replaced, but formally it could be
reconstructed authentically. The completed
spire was repositioned without scaffolding,
with the help of a crane, when it turned out
that the new tower was adjusted to the size
of the formerly improperly repaired cornice
and arch of the clock, and what was more,
the surface was not levelled either because of
the uneven settling of the tower. Thus, dur-
ing the works on the elevations done years
later, it was tremendously painstaking to ac-
ceptably repair the elements, to bring com-
pletions to the height differences, i.e. as the
specialists say, to bring the cornice together.
Nevertheless, the outcome after many years
of decay and desolation was much better for

14 The conservation drawings of the church tower
and the elevations were made by architect
Katalin JELENIK, but because of her unfortunate
death, the coordination of the implementation
works and the preparation of the detailed
drawings became my duty. During the four
months the works lasted for, I had to be on site
almost every week, from the dismantlement of
the spire and the uncovering of the cornices to
the exact determination of their position. The
detailed analysis on the spire, the drawings of
the steps in the elements and the details of the
ornamental tinworks were completed, then I had
to check the position of each elevation element
and the reconstructions thereof.

15 In the past years carpenter and tinsmith
Sandor OCSAI carried out around Pest County
the unroofing and replacement of several
spires by preserving their earlier shape: the
Roman-catholic Church in Rackeve 2006, the
Calvinist Church in Bugyi 2008, the Roman-
catholic Church in Tinnye 2010, the Calvinist
Church in Gyomré 2012, and the Lutheran
Church in Albertirsa 2015.
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egyszerlien nem, vagy csak erészakoltan megy a helyére, és a keletkez6
probléméak a kés6bbi kémtivesmunkara maradnak. El6fordul még, hogy
a parkany formai kialakitasat mar kordbban leszegényitették, és az id6-
koézben megujitott toronyfedés vizorrképzése igy roviddé valik. Ameny-
nyiben erre nem figyelnek, akkor a szakszeri megoldds hidnyédban a
hibas részeket Gjrakészitik, ami késébb a parkany hiteles helyreallitasat
akadalyozza meg. Tinnyén a nyomott, ives sisakforma részletes vizsga-
latat a leemelés utan tudtuk csak elvégezni. Sajnos a faanyag tilnyomé
részét cserélni kellett, de formailag hitelesen Gjrakészitheté volt. A kész
sisakot dllvanyozas nélkiil, daruval helyezték vissza, ekkor deriilt ki,
hogy a régebben rosszul kijavitott parkédny és 6raiv méretéhez igazo-
dott az 1j torony, s6t a fogad6szint sem volt vizszintes a torony egyenet-
len siillyedése miatt. Igy az évekkel késébbi homlokzati munkék soran
rettenetes kinl6das volt a tagozatok elfogadhat6 kijavitdsa, a magassagi
eltérések potlasa, vagyis — ahogy szakberkekben mondjak — a zarépar-
kany 0sszecsaldsa. Mégis a végeredmény, az évtizedek 6ta elarvult és
elhanyagolt allapot utdan, nagysagrendileg jobb lett mindenki szdmara
és szakmai szempontbdl is vallalhaté (Egy kis mustra 2014).'
Kiilonosen nehéz feladat az egykori, akdr 100-200 évvel ezel6tt el-
pusztult toronysisakok kérdése. Szdmos esetet ismeriink, amikor csak az
emlékekben maradt fenn, vagy néhany korabeli metszet, illetve — mar a
XIX. szazad végén — néha képeslap all rendelkezésre az egykori torony
kinézetér6l. Tobb esetben vihar, tlizvész, esetleg foldrengés, vagy csak a
fizikai avulas az oka a toronysisak pusztuldsénak, és altaldban pénzhi-
any miatt épult Gjja egyszertibb formaban. Szamolni kell azzal az esettel,
hogy a helyi kozosség Gjbol az egykori szebb format szeretné latni, ami
a hasznélatban 16v6, épnek mondott emlékek 6sszképét jelenté6sen meg-
valtoztat6 1épéshez vezet, és nehéz dilemma elé allitja a dontéshozokat.
A kérdés megvélaszoldsdra még nem sziiletett orszagos dsszesités. A don-
tés is tobbféle a tapasztalatok alapjan. Egyes esetekre jellemzd, hogy az
Gjjaépitési elképzelés mellé nem sikeriilt megfelel§ szinvonald javaslatot
késziteni, s igy — a helyi k6zosség legnagyobb sajnédlatdra — az adatok hia-
nyaban a kell6en megalapozott hiteles megoldéast nem lehetett kidolgozni
és az jjéépitést el kellett vetni. Ilyen volt a Bugyin taldlhat6 rémai kato-
likus templomnak az esete 2000-ben, ahol az egyszerti gtla forméja sisak
helyett a korabeli képeslap bélyeg nagysagu képe alapjan szerették volna
a hagymasisakot visszaallitani, de mivel ezen kiviil semmilyen adattal
nem rendelkeztek az egykori sisakrdl, igy a kérést nem lehetett elfogad-
ni. Még kiilon szerencse, mert az egyébként Gjjaépitends gilasisak olyan
csapnival6 mingségben késziilt, hogy vélhetéen a bonyolultabb sisak épi-
tése is kudarcba fulladt volna. Viszont ismert olyan eset is, mint a ma
mar Dabas részét képezé Sarin taldlhaté rémai katolikus templom, ahol
taldn mar a 70-es években lecserélték a korabbi hegyes gulasisakot egy
gombforméval gazdagitott sisakra, de a végeredmény mai szemmel sajnos
nagyon lehangold, hiszen sem formailag, sem pedig részletképzésében
nem mondhaté a templomhoz ill6 kialakitastinak.'” Jobban sikeriilt, leg-
alabbis vonalvezetésében a galgahévizi rémai katolikus templom 6j hagy-
masisakja 2013-ban, ahol a kor4dbbi, még 1972-ben késziilt giilasisakot a
faanyag tonkremenetele miatt amagy is el kellett bontani, s helyette a

16 Tervez6: PAVA Maria épitész. Azért hozzatartozik, hogy sajnos a kémivesek az el6irt
szemle el6tt végezték el a vakolatok leverését és egyeztetés nélkiil kezdték el a parkanyok
kihtizasat. Mar csak igen hatarozott fellépéssel lehetett barmit elérni, Gjrakészittetni
a sablonokat, ha sziikséges volt, és a torony minden oldalan megtalalni a lehetséges
legjobb megoldast a sisak méretébdl adodé kényszertiség miatt.

17 A sisakcsere tényleges okat még nem sikeriilt kideriteni, de feltételezhetd, hogy itt
is a habortban elpusztult igényesebb sisak helyetti ideiglenes megoldast gondoltak
igényesebb forméjtra valtoztatni — kevés sikerrel.
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kozosség a haboru el6tti barokk formavilaga allapotot kivanta ismét 14t-
ni, s ehhez az archiv felvételek adtak timpontot (Egy kis mustra 2013).%8

Mashonnan is vannak informécidk a kordbbi egyszerti formaju sisa-
kok helyett barokk formavilagot titkkr6zé toronysisakok djabb kiépitésé-
rél, de ezek hitelességére nincsenek elegendé adatok. Példaul Bujakon
(No6grad megye) a Szent Marton-plébaniatemplom gila formaja sisakjat
2013-ban cserélték barokkos vonalvezetéstire. Tovabba a tiszainokai
reformatus templom is 14j sisakot kapott 2014-ben, mivel a habortiban
elpusztult sisak helyett csak egy ideiglenes sisak keriilt annak idején.

Jelentds szakmai ellenallasba titk6zott a véci Fehérek templomén, a
XIX. szézad eleji ttizvész 6ta fennallo lapos gilasisak gazdag hagymasi-
sakkal val6 helyettesitésének igénye 1999-ben. Ez az elképzelés egyrészt
a templomhoz tartozé torténeti dllapot megbontasaval és a kozel 200
éves tet6forma elpusztitasaval jart volna, s mésrészt egy néhany mm-
es korabeli metszetre alapozva javasolta a fennall6 forma — legkevésbé
sem hitelesnek mondhato6 — Gj elemmel val6 helyettesitését. S noha Vac
varosa tudvalevéleg igen gazdag barokk épitészete esetleg meg is kivan-
ta volna az igényes kialakitdst, de az akar emlékezetbdl is sziilethetett
metszeten kiviil semmilyen adat nem tdmasztotta ald az elképzelést. A
miiemléki tervtanacs két tervezé javaslatait biralta el és a legkiérleltebb
megoldést is élénk vita utan végil elutasitotta, ahol az alapos terv a
tlizvészre utalé — a sisak alsé részén vorosrézbél langnyelveket idéz6
- eltér6 anyaghasznalatban rejlé gondolatisdgot fogalmazott meg, s egy-
ben hangstiilyozta, hogy a tendencia veszélyes precedenst teremthet, és
a 200 éves forma tjraalkotdsa nem lehet a XX. szdzad végének épitészeti
felfogdsa. SEDLMAYR Janos egy kés6bbi irdsdban (1999) megjegyezte,
hogy ezek a kisérletek soha nem lehetnek hitelesek.

A legut6bbi még terv formajdban 1évé hasonlo elképzelés, a piliscsa-
bai rémai katolikus templom meglévé gulasisakjanak egy gazdagabb és
vélhetéen a kordbbi forméjahoz hasonlité 4j hagymasisakkal valé he-
lyettesitése. A korabbi hagymasisak 1865-ben pusztult el, és fennma-
radt az akkori plébanos rajzvazlata, ami a korabbi forma megadasaval
probélta a remélt eredeti dllapot visszadllitdsdhoz a sziikséges pénziigyi
hatteret a piispokségtél megkapni. Sajnos mar akkor sem volt mindenre
fedezet, s igy egyszert gila épiilt, amit a XX. szdzadban tobbszor is mé-
dositottak és mara rendkiviil rossz allapotba keriilt. Mégis, taldn ez az
4j torony megépiilhet a kozeljovében, ami a XIX. szdzadi vézlat szerinti
format veszi alapul, de a fedés anyaga és fedési rajzolata hatarozottan
mai lesz. Azt nem allithatjuk, hogy hitelesek tudnénk lenni, de roppant
alapos tervez6i hozzaallassal az épitész rendkiviili technikai braviarral
igazolta, hogy a templom jellegébdl és a korabeli szerkesztési médokbol
szinte csak az elképzelt verzio épithet6 meg.’® A részletes kutatas ellené-
re sem sikeriilt perdonté bizonyitékot taldlni a templom tervezgjére, bar
valb6szintsitheté az Esztergomban is sokat foglalkoztatott épitész szer-
z0sége, de mar Esztergomban is mas sisak késziilt, és egyetlen templom
esetében sem sikeriilt bebizonyitani a templom formajatél fiiggs, akar
rajzon vagy a val6sdgban megépiilt sisakok kizarélagossagat (OPRA &
GAYLHOFFER-KOVACS 2016; DERCSENYI 1958, 646—647). Altaldban
a legritkabb esetben épiilt meg az a sisak, ami a kevés fennmaradt temp-
lomterven egyéltalan lathat6. Ugy tinik, hogy az épitémesterek és dcsok
a legkevésbé sem dolgoztak 6ssze, s nyilvan a templom felépiilése utdn
késébb kivitelezett sisakok mér nagyjabol az éppen ott dolgoz6 dcsmes-
ter szakmai tudédsanak termékei. Az atépités indokai kozott még nyomos
érv volt, hogy a jelenlegi toronysisak formai és szerkezeti vizsgalata az
ép, korabeli elemek minimalis voltat bizonyitotta be, s nem utolsésor-

18 Az 1972-ben késziilt guilasisak tervezéje DRAGONITS Tamaés épitész volt, a sisakot
PATAY Agnes épitész és SNABL Andras statikus tervezte.
19 Az 1j toronysisak terveit HORVATH Rébert Ervin épitész készitette.
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everyone and can be professionally assumed
(Egy kis mustra 2014).1¢

The issue of the old spires destroyed 100-
200 years ago is a highly difficult task. We
know many cases in which only memories
have preserved the image of the old tower,
perhaps a few period sketches or some post-
cards dating back to the end of the 19* centu-
ry. In many cases these spires were damaged
by storms, fires, earthquakes, or merely phys-
ical decay, and they were reconstructed in a
more simple form mostly because of the lack
of financing. One has to take into account
that the local community would like to rec-
reate the former, more beautiful shape, which
would lead to a step significantly altering the
general aspect of the so-to-say intact historic
building in use, and faces the decision-mak-
ers with a dilemma. There are no nationally
centralised data that would answer this ques-
tion, and the decisions are manifold based on
the experiences. It might be typical for some
cases, that no proper quality recommen-
dations and designs exist for the envisaged
reconstruction and thus, unfortunately for
the community, a well-founded authentic
solution cannot be elaborated because of the
lack of data, and the reconstruction has to be
dismissed. Such was the case of the Roman
Catholic Church in Bugyi in 2000, where they
wanted to reconstruct the old onion dome in-
stead of the simple pyramidal spire based on
a stamp-sized the picture on an old postcard,
but because there were no additional data on
the former spire, the commission could not
have been accepted. And it was mere luck,
because the pyramidal spire that was planned
to be reconstructed was of such poor quality
that the construction of a new, more complex
spire might have failed, too. But we know of
other cases as well, such as the Roman Catho-
lic Church of Séri, where the pointy pyrami-
dal spire was replaced by one enriched with a
spherical shape in the ‘70s, the outcome being
unfortunately quite depressing for the mod-
ern taste, because it cannot be considered as
matching the church neither in shape nor in
terms of partial design.”” The new onion dome
of the Roman Catholic Church in Galgahéviz
reconstructed in 2013 looked better, at least in
terms of design, as the pyramidal spire built
in 1972 had to be demolished because the
timber had rotted, and instead of it the com-
munity wanted to see the Baroque shape that
had existed before the war, and the archival
images were a starting point thereof (Egy kis
mustra 2013).'8

16 Designer: architect Méria PAVA. It is to be point-
ed out in this case that unfortunately the masons
removed the rendering before the required in-
spection, and started forming the cornices with-
out prior consultation. We had to be very deter-
mined in order to obtain any results, to remake
the profiles, where necessary, and to find the best
solution on each side of the tower because of the
limitations due to the size of the spire.

17 We did not manage to find out the true reason
for the replacement of the spire, but presumably
it was because they wanted to change the
temporary spire built instead of the more lavish
one bombed in the war with a higher quality
spire, with little success.

18 The designer of the pyramidal spire completed
in 1972 was architect Tamas DRAGONITS, the
spire was designed by architect Agnes PATAY
and structural engineer Andras SNABL.



There is other information as well about
the reconstruction of the spires in Baroque
style instead of previous, simpler shaped
spires, buy there is not sufficient data about
their authenticity. For example, in Bujak
(No6grad County), the pyramidal spire of the
Saint Martin’s Parish Church was replaced
in 2013 by a Baroque-shaped spire. Further-
more, the Calvinist Church in Tiszainoka
received a new spire in 2014, as the one
bombed during the war was replaced with
only a temporary roof.

There was a significant professional re-
luctance with regards to the need to replace
the flat pyramidal spire of the White Friars’
Church in Vdgc, in place since the fire that
had burst out at the beginning of the 19*
century, by a lush onion dome in 1999. This
conception would have meant partly the de-
struction of the historic state of the church
and the nearly 200-years-old roof structure,
and it would have suggested the replace-
ment of the existing shape with a new
element based on a period print of a few
millimetres, which could have been hardly
called authentic. And although the highly
rich Baroque architecture in Vac would
have required such a transformation, there
were no real data supporting this ambitious
conception but the aforementioned print
that could have been drawn by memory.
The historic building committee assessed
the proposals submitted by two designers,
but, following a heated debate, eventually
rejected even the solution with the highest
scoring, as the thorough design suggested a
concept lying in the use of different materi-
als, namely the flame-like copper elements
on the lower part of the spire alluding to
the fire, and it also emphasised that this
trend would have created a precedent, as
the recreation of a 200-year-old shape can-
not follow the architectural trends and con-
cepts valid at the end of the 20* century. In
a later article by Janos SEDLMAYR (1999),
he noted that such attempts can never be
authentic.

The latest similar conception, still on
paper, is the replacement of the pyrami-
dal spire of the Roman Catholic Church in
Piliscsaba with a richer onion dome, pre-
sumably resembling the earlier state. The
old onion dome was destroyed in 1865, and
what was left was a sketch drawn by the par-
ish priest of the time, who tried to raise the
necessary financial support required for the
restoration of the envisaged original state
from the archbishopric, based on the sketch
reflecting the old condition of the church.
Unfortunately, there were no financial re-
sources for everything at that time either,
and that was why a simpler pyramidal roof
was built, which was altered several times
during the 20* century and is in an extreme-
ly poor condition today. This new tower
might get rebuilt in the near future, which
will rely on the 19" century sketch, but the
roofing material and design will be modern.
We do not state that we could be authentic,
but with an outstandingly thorough design-
er approach, the architect’s high technical
competence proved that, given the features
of the church and the structural approaches
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ban a helyi egyhazi, lakossagi és egyhdzmegyei 6haj is egy szebb és
igényesebb toronysisak épitését kivanja.

Igy talan ebben a szinte egyediili esetben mintegy masfél éven at tar-
t6 el6készités, szakmai egyeztetés, és nem utolsésorban a feladattal valé
részleges azonosuldsom nyomén lehet6ség lesz a jelenleg tonkrement,
a hatalmas templom méreteihez és formavilagahoz nagyon szerény ki-
alakitasa kozel 150 éves gulasisak elbontasara, és egy barokk sisak for-
méjat kovetd 4j sisakkal valé helyettesitésére, amit talan ez a kivalo
templom megérdemel és teljesebb latvanyt éhajté kozossége elvar.?

A konzervélés és a kiegészités mas tipusainak részletes ismerteté-
sétdl el kell tekintenem, de gondolataim zarasaként remélem, sikeriilt
réavildgitani a bemutatott és kevéssé ismert példak alapjan, hogy még a
legkisebb hidnyzo részek potlasa is olykor jelentés meggondolasra kész-
teti a felel6s szakembert. Lathat6, hogy az egyes esetek oly mértékben
kiilonboznek, hogy csak a kérdés 6sszes vonzatit mérlegelve lehet meg-
hozni az éppen elfogadhat6 dontést, ami néha hosszabb tévon is tartds-
nak, illetve hitelesnek és ritkan elismerésre mélténak is bizonyul.*!
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of the time, only the designed version can be
built. In spite of the thorough research, we
did not manage to find any sound proof re-
garding the architect of the church, however
it is highly likely that it was an architect who
had been very active in Esztergom, too, but
the church in Esztergom that might have been
adapted to this location received a different
spire, and we could not prove, in any case, the
exclusiveness of a spire conditioned by the
shape a church, whether built or only existing
on paper (OPRA & GAYLHOFFER-KOVACS
2016; DERCSENYI 1958, 646-647). In gener-
al, only rarely were those spires built that are
featured on the few surviving church designs.
It seems that the master builders and the car-
penters did not work together at all, and obvi-
ously the spires built after the completion of
the church were mostly the product of the car-
penters’ skills working on site. Another strong
argument in favour of reconstruction was that
the formal and structural inspections carried
out on the existing spires proved the existence
of very few undamaged old elements, and last
but not least, the local religious community
and the archbishopric wishes for a nicer, more
spectacular spire.

Thus, in this probably unique case, after
preparations and professional consultation
lasting for one and a half years, and last but
not least my partial involvement with the
task, it will be possible to have the ruined
150-year-old pyramidal spire demolished, as
it is modest and austere as compared to the
size and shape of the huge church, and have it
replaced with a new spire similar to the origi-
nal Baroque one that this outstanding church
would deserve and the community wishing
for a more complete scenery expect.?

I have to overlook the other types of con-
servation works, but as a conclusion of my
ideas, I hope that based on the less known
presented examples, I have managed to cast
a light on the fact that the replacement of the
smallest missing pieces compel the expert to
consider the issue thoroughly. It is visible that
the individual cases differ from each other to
such an extent that one has to consider all the
implications of the problem in order to adopt
the most appropriate decision that would
prove sustainable, authentic, and rarely even
creditable in the long run.

19 The designs of the new spire were made by
architect Rébert Ervin HORVATH.

20 In the period between the conference and
the publication of this article, the Diocese
of Piliscsaba initiated a review of the pre-
vious decision, claiming that it will only
receive the financial support of the Dio-
cese of Székesfehérvér if instead of the
PREFA painted aluminium sheet provi-
ded in the design and approved as such,
the spire’s new covering will be made of
the undoubtedly more durable, traditio-
nal copper sheet. Seeing our reservations,
they used all forums (including political
ones) so that the original concept would
not prevail. The re-design of this modifi-
cation is under way, in spite of all our pro-
fessional contrariety.



A bagoly és a pestis.
Egy faragott kép
kontextusba helyezése

B Kivonat: A Medgyestdl (Medias, Me-
diasch)?* északkeletre, Dicsdszentmdrton
(Tarnaveni, Sankt Martin) kézelében fekvd
volgyben taldlhaté kis falu, Szdszbogdcs
(Bagaciu, Bogeschdorf) evangélikus temp-
loma 6rzi a torténeti Erdély stallumain
taldlhaté egyik legérdekesebb faragott ab-
razoldast. A gazdagon diszitett stallumon
szamos valds és képzeletbeli allat lathato,
némelyikiik névényi motivumokkal dtszd-
ve. Azonban a legszembetiinébb abrazolds
a stallum mellvédjére frontdlisan elhe-
lyezett bagolyé, amely egy kiréje bevésett
felirattal egytitt rejtélyes iizenetet kozvetit
mindazoknak, akik képesek elolvasni és
megérteni a szoveget. Jelen cikk a kép és
feliratanak egy tdgabb, eurdpai dsszefiig-
gések és kapcsolatok kontextusdban igyek-
szik felderiteni a kiilonds dbrdzolds lehet-
séges értelmét és haszndlatat.

B Kulcsszavak: stallum, faragott diszités,
bagoly, XVI. szdzad, Erdély

A falu és evangélikus temploma

W Szaszbogics elsd irasos emlitése 1359-
b6l szarmazik, egy Salamon comes és a falu
eloljaroi kozotti jogi vitat targyal6 doku-
mentumban (FABINI 1999, 79). Sz(iz Maria
tiszteletére emelt egykori katolikus pléba-
niatemploma 1380-ban jelenik meg el6-
szor irott forrdsokban (ENTZ 1996, 447). A
templom héarom épitkezési szakasznak ko-
szonheti jelenlegi formajat. Az els6, romén-
kori bazilikélis szerkezetii épiiletet a XV. sz4-
zad els6 negyedében mdédositottdk (FABINI
1999, 80).° Késébb, 1500 koril a templomot
megerdsitették, vagyis egy massziv tam-
pillérekre fut6 vakéarkadsorra tdmaszkodd
védelmi szintet emeltek a szentély f61é. Zo-
mok nyugati tornya és az éptiletet koralve-
v6 védelmi fal kiegészitette az eréditést. A
harmadik épitkezési szakaszban a hajét is
megemelték, amely ekkor kapta késé gétikus
haéléboltozatat. Habar 1766-ban elbontottdk

1 Mivészettorténész, doktorandusz a Kozép-
Eurépai Egyetemen, Budapest, Magyarorszag.

2 A telepiilések magyar nevei melletti zardjelek
a hivatalos (romadn, illetve szlovék) és a szdsz
neveket tartalmazzak.

3 A beavatkozast a diadaliven taldlhaté 1421-es
évszam jelzi, illetve a szentélyben és a hajo-
ban taldlhat6 freskdtoredékek ugyanebben az
idészakban keletkeztek, amely ugyancsak ala-
tdmasztja az épitkezés keltezését.
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The Owl and the Plague.
Contextualising a Carved Image

B Abstract: The Lutheran Church of Bagaciu (Szdszbogdcs, Bogesch-
dorf),? a small village situated in a valley close to Tarndveni (DicsGszent-
mdrton, Sankt Martin), northeast of Medias (Medgyes, Mediasch), holds
one of the most curious depictions to be found on choir stalls throughout
the territory of historical Transylvania. A number of real and imaginary
beasts, some of them in combination with vegetal ornaments, adorn the
richly decorated choir stall. However, the most striking image is that of
an owl, positioned frontally on the stall parapet, which, together with
an inscription carved around it, conveys an interesting message to those
who can read and understand the text. The article tries to elucidate the
possible meaning and use of this depiction by placing the image and text
in a broader European context of meaning and connections.

B Keywords: choir stall, carved decoration, owl, plague, 16" century,
Transylvania

The village and the Lutheran Church

W The first written evidence of Bagaciu’s existence dates back to 1359, in
a legal conflict between Count Salomon and the community leaders of
the village (FABINI 1999, 79). Its former parish church, dedicated to the
Holy Virgin, was first mentioned in written documents in 1380 (ENTZ
1996, 447). The church obtained its present form as a result of three
construction phases. The first construction, a Romanesque basilica, was
modified during the first quarter of the 15" century (FABINI 1999, 80).}
Later, around 1500, the church was heavily fortified by adding a defen-
sive superstructure to the choir, supported by blind arcades running
down on large buttresses, while the massive western tower and the cur-
tain walls further enhanced its fortified character. During the third con-
struction phase, the nave was heightened and received late Gothic net
vaulting. Although in 1766 the superstructure was demolished (FABINI
1999, 81), the church keeps its massive, fortified appearance even today.

The interior of the church, composed of a western tower — included
in the nave —, a choir and a sacristy, is simple. The choir consists of
two spans of cross vaulting and a polygonal ending, where the church’s
most valuable piece of furnishing, a winged altar from 1518 and attrib-

1 Art historian, PhD student at Central European University, Budapest, Hungary.

2 The settlement names are given in the official language of the country they are part of
(i.e. Romanian and in certain cases Slovak), followed in brackets by their Hungarian
and Saxon names.

3 The year 1421 on the triumphal arch dates the intervention, and fresco fragments found
in the choir and the nave, dating from the same period, are further evidence of this
building phase.
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M Photo 1. The choir stall of Johannes REYCHMUT in Bédgaciu, 1533 © Zsuzsanna EKE, 2006
B 1. kép: Johannes REYCHMUT szdszbogdcsi stalluma, 1533 © EKE Zsuzsanna, 2006

uted to Johannes STOSS, is standing (FIREA 2010, II 31-40). Two 16"
century choir stalls are set at both sides of the choir, probably in their
original position.

Johannes REYCHMUT's choir stall

B The choir stall that we are examining stands on the southern side
of the choir, between the semi-circular niche of the sedilia and the
south-eastern entrance gate. The piece is particularly significant for the
richness of information it offers us, being the only piece of furniture
bearing the name of the master joiner, Johannes REYCHMUT. Based
on stylistic analysis, Viktor ROTH attributed similar pieces from the
region to the same master (ROTH 1915, 253), most importantly those
of the Lutheran churches in Sighisoara (Segesvar, Schassburg) and Bi-
ertan (Berethalom, Birthalm). His theory is accepted to this day, and
Master REYCHMUT, respectively his circle, is one of the best known
joiner workshops in Transylvania, who among others manufactured al-
tar structures as well (SARKADI 2011). ROTH also argued, based on
the characteristics of the text surrounding the image of the owl, that
Master REYCHMUT was of Austrian origin, which might explain the
almost exceptional character of the representation in a region where
such kinds of depictions, especially in combination with texts, are rare.
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a szentély feletti védelmi szintet (FABINI
1999, 81), a templom mai napig megérizte
massziv, eréditett forméjat.

A haj6bdl és ennek tomegébe épitett
nyugati toronybdl, szentélybdl és sekrestyé-
bél 4ll6 templom belseje egyszert kiképzé-
st. A templom legértékesebb berendezési
targya, az 1518-bol szdrmazé és Johannes
STOSSnak tulajdonithaté szarnyasoltar
(FIREA 2010, II. 31-40) a keresztboltozat-
tal fedett két boltszakaszos, sokszogt zaré-
dassal rendelkez6 szentélyben taldlhaté. A
szentély két oldaldn egy-egy XVI. szdzadi
stallum lathat6, valészintileg eredeti elhe-
lyezésben.

Johannes REYCHMUT stalluma

m Az altalunk vizsgélt stallum a szentély
déli fala mentén helyezkedik el a félkori-
ves papi uléfilke és a délkeleti kapu ko-
zott. A darab nemcsak részletbeli gazdag-
sdga miatt jelentés, hanem azért is, mert
ez az altalunk ismert egyetlen stallum,
amelynek felirata megnevezi Johannes
REYCHMUT asztalos mester nevét. Stilus-
beli analégidkra hivatkozva, Viktor ROTH



tobb hasonlé darabot tulajdonitott ennek
a mesternek (ROTH 1915, 253). Ezek koziil
a segesvari (Sighigoara, Schassburg) hegyi
templomban, illetve a berethalmi (Bier-
tan, Birthdlm) evangélikus templomban
talalhatdk taléan a legjelent6sebbek. ROTH
elmélete méig elfogadott, é¢s REYCHMUT
mester, illetve mesterkoére a korabeli Er-
dély egyik legismertebb asztalosmthelyé-
vé valt, amely tobbek kozott oltdrszerkeze-
teket is gyartott (SARKADI 2011). ROTH,
a bagoly kortl futé szoveg nyelvi sajatos-
sdgaira hivatkozva arra a kovetkeztetésre
jutott, hogy REYCHMUT mester osztrak
szdrmazasu volt, amely tdn magyaraza-
tot adhatna az dbrdzolas szinte kivételes
jellegére egy olyan kornyezetben, ahol az
ilyen jellegi dbrézolasok ritkdk, kivalt
szoveggel tarsitva.

A négyiiléses stallum 4llati és novényi
motivumokkal, néha e ketté kombinaciéja-
val diszitett, amely geometriai mintazatot
és épitészeti elemeket (pl. tornyokat) fel-
sorakoztatd intarzidval egészil ki. A késé
gotika és a korai reneszansz diszitGeleme-
inek ily kombinéci6ja alapjan a stallum
Osszefliggésben 4ll a besztercei (Bistrita,
Bistritz) evangélikus, egykori Szent Mik-
l6s-plébaniatemplom butoraival, valamint
a Segesvar kornyékeén fellelhet6 butordara-
bokkal (ahol a mester tevékenykedett). Egy
1533-as évszammal ellatott cimer kiemeli
pértazatos baldachinjdnak koézéptenge-
lyét. A gyéartasi koriillményekre utalé fel-
irat a stallum mennyezetének belsé felii-
letén olvashaté: ,,HOC OPVS PERFECTVM
PER ME JOHANNEM REYCHMVT ME[n]
SATOREM / SCHEGES VARIENSEM AD
LAVDEM ET HONOREM MARIE VIRGI-
NIS A[nno] 1533.*

A stallum mellvédjének betétlapjait la-
posfaragassal (Flachschnitzerei) diszitet-
ték, amely valds vagy mitikus allatokat 4b-
razol, tébbek kozott baziliszkuszt, griffet,
delfint, illetve a betétlapokat kozrefogod
kereteket riigyekkel és levelekkel ellatott
indadiszités boritja. Mindazonéltal a leg-
érdekesebb betétlap a hajohoz legkozelebb
taldlhaté. A kompoziciét egy vastag dgon
1l6, nagymeéreti fulesbagoly (Bubo) ural-
ja. Arcat karcolasok boritjak, vildgos jele-
ként azoknak az indulatoknak, amelyeket
az abrazolds kivaltott az emberekben, ez
tdn némileg ahhoz a jelenséghez hasonlit,
amely a korabbi katolikus templomok fes-
tett szentjeit megcsonkitotta a templomok
protestanssa valdsa utan. A bagoly alakjat
egy korbe irt mondatszalag keretezi. A
mondatszalag édltal elhatarolt teret kisebb
méretli, csupasz dgak toltik ki. A két re-
giszterre osztott mondatszalagon a ko-
vetkezd szoveg olvashaté: ,JCH PIN EYN
FOGEL VND HEYS DI AYL VND VER /
MICH HASSET DEN SCHENT DI PAYL.”

4 Szabad forditas: Ezt a mtvet én, Johannes
REYCHMUT segesvari asztalos készitettem,
1533-ban, Szliz Maria dicséretére és tisztele-
tére.

5 Szabad forditds: Madéar vagyok, és a nevem
bagoly, és azt, aki gytilél engem, verje meg a
pestis.
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The choir stall of four seats is decorated with animal and vegetal mo-
tifs, sometimes the two types being intertwined, and with wooden in-
lay (intarsia) depicting geometrical patterns and architectural elements
such as towers. The combination of late Gothic and early Renaissance
decorative elements connects this piece to the furniture in the Lutheran,
formerly Saint Nicholas Parish Church in Bistrita (Beszterce, Bistritz), as
well as to furniture pieces found in the area of Sighisoara, from where
the master had arrived. A coat of arms reading 1533 accentuates the
central part of the baldachin. The inscription that refers to the circum-
stances of manufacture runs along the interior of the baldachin’s ceiling,
where we can read the following: “HOC OPVS PERFECTVM PER ME JO-
HANNEM REYCHMVT ME[n]SATOREM / SCHEGES VARIENSEM AD
LAVDEM ET HONOREM MARIE VIRGINIS A[nno] 1533.™*

The parapet panels of the choir stall are decorated with carvings
(Flachschnitzerei), depicting such real or mythical animals as basilisks,
griffins, dolphins, and sinuous tendrils with buds and leafs. Neverthe-
less, the most interesting panel is the one closest to the nave. The com-
position is dominated by a large horned owl (Bubo) sitting on a thick
branch. Its face has been damaged by scratch marks, a clear indication
to the feelings this image aroused in people, perhaps in a similar way
to what happened with the painted images of saints in Catholic church-
es that had become protestant. A scroll of parchment runs around the
bird, framing it in a circle. The space inside the scroll is filled with
smaller, bare branches. On the scroll, which is divided into two regis-
ters, the following text may be read: “ICH PIN EYN FOGEL VND HEYS
DI AYL VND VER / MICH HASSET DEN SCHENT DI PAYL.”

4 Approximate English translation: This work was done by me, Johannes REYCHMUT,
joiner of Sighisoara, in 1533, for the praise and honour of the Virgin Mary.

5 Approximate English translation: I am a bird, my name is owl, and the one who hates
me is flayed by the plague.

10 X 2l i : - .
B Photo 2. Decoration on one of the parapet panels © Zsuzsanna EKE, 2006
W 2. kép: A mellvéd egyik betétlapjdnak diszitése © EKE Zsuzsanna, 2006
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B Photo 3. Intarsia decoration on the choir stall’s back © Zsuzsanna EKE, 2006
W 3. kép: Intarziadisz a stallum hdtlapjdn © EKE Zsuzsanna, 2006

Owl depictions on furniture
in mediaeval Hungary

B Descriptions of the furniture have usually omitted to speak more
about the significance of this image and text. Animal depictions on
Transylvanian choir stalls are not too common. Vegetal ornamentation
was much more preferred. However, at a closer examination, birds do
appear on some of the stalls. Most of these have mainly ornamental
function, and are usually dispersed among the foliage and Gothic ten-
drils of the entablatures or ends of stalls. Owls, which can be easily
discerned among them, are rare in the region. Overall, we know of three
such bird depictions in Transylvania, including the one in Bagaciu. An-
other owl, not more than ten centimetres high, is depicted on the end of
a stall fragment in the Lutheran Church of Bistrita. Finally, a door kept
in the History Museum of Sighisoara represents an owl with spread
wings, placed among two foxes.

Erzsébet VADASZI mentioned the example of Bigaciu in connec-
tion with other depictions of owls, found on choir stalls in Upper Hun-
gary, more precisely in Gelnica (Golnicbanya, Gollnitz), Smercany
(Szmrecséan), and Levoda (Lécse, Leutschau). In her article (VADASZI
1979), she stated that the owl — the sacred bird of the ancient goddess
Minerva, who was among others patron of the artisans — functioned
in the case of Gelnica as an attribute, indicating that the stalls were
intended for the leaders of the guilds and the members of the coun-
cil (VADASZI 1979, 64). She mentioned the image at Bagaciu in con-
nection with another probable use of the owl figure, the apotropaic
function, i.e. giving protection against misfortune (VADASZI 1979,
64). Although owl depictions were indeed often invested with protec-
tive powers in the Middle Ages (see MELLINKOFF 2004), we think
that this depiction contains more meaning than attributed to it by
VADASZI. The symbol of the owl in itself has contradictory meanings
(although more often negative ones), but these become clearer when
interpreted together with the text.
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Bagolyabrazolasok
butordarabokon
a kdzépkori Magyarorszagon

B A butor leirdsat tartalmazé szovegek
legtobbszor atsiklanak az abrézolas és a
szoveg jelentdségének részletesebb targya-
lasa felett. Az erdélyi stallumokon nem
tal gyakori az dllatok abrazolésa, ebben az
értelemben a novényi diszités sokkal in-
kabb elényben részesiilt, de egy kozelebbi
vizsgal6dédsra nem ritka, hogy madarakat
is felfedeziink a noévényi ornamentika
kozt. Ezek legtobbje f6ként diszként keriilt
a darabokra, és altalaban a stallumok bal-
dachinjét és halantékfalait kitolts, gotikus
jellegti leveles indak kozt talaljuk oket.
Az ezek kozott amugy konnyen megkii-
léonboztethetd baglyok édbrazoldsa ritka.
Osszességében harom erdélyi példat isme-
riink, a bogdcsit beleértve. Egy masik, leg-
feljebb tiz centiméter magassdgu bagoly
a besztercei evangélikus templom egyik
stallumtoredékén lathaté, illetve egy, a
Segesvari Torténeti Mtazeumban kiallitott
késé gotikus ajtéon is megjelenik két roka
kozt egy széttart szarnyu bagoly.

VADASZI Erzsébet egyéb, a felvidéki
Golnicbdnyan (Gelnica, Gollnitz), Szm-
recsdnban (Smercany) és Lécsén (Levoca,
Leutschau) talalhaté stallumok bagolyéb-
rdazoldsaival kapcsolatosan emlitette Bo-
gdcsot. Tanulméanyéban (VADASZI 1979)
azt igyekezett kimutatni, hogy a bagoly
— az okori Minerva istennd szent madara,
aki tobbek kozott a kézmiivesek védelme-
z6je is volt —, Golnicbanya esetében tu-
lajdonképpen attributumként szerepelt,
mintegy jelezve, hogy a stallumokat a cé-
hek vezetdi és a tandcs tagjai hasznaltak
(VADASZI 1979, 64). A bogacsi dbrazolast
a bagoly alakjanak egy maésik lehetséges
hasznalataval, az apotropaikus, vagyis
bajelhédrité funkciéval 0Osszefiiggésben
emlitette (VADASZI 1979, 64). Habéar a
kozépkorban a bagoly alakjat gyakran ru-
héaztak fel oltalmazoé erékkel (lasd MEL-
LINKOFF 2004), ugy gondoljuk, hogy a
bogécsi abrézolés jelentése egyéb jelenté-
seket is rejthet. A bagoly szimb6luma 6n-
magaban ellentmondéasos jelentésekkel bir
(amelyek azonban tobbnyire negativak),
de ezek az értelmek sokkal egyértelmiibbé
valnak, amennyiben a szoveggel tarsitva
értelmezziik 6ket.

A bagoly szimbdéluma
a kozépkorban

B A bagoly jelentése némileg kétértelmt
a keresztény miivészetben, mivel egya-
rant pozitiv és negativ példaként is alkal-
mazhatd, bar a méasodik, negativ értelmet
sokkal gyakrabban alkalmaztdk.® Ez a
kettésség mar az antikvitdsban is megfi-
gyelhetd, habar Gorogorszéagban a baglyot

6 Hatalmas mennyiség(i szakirodalom all ren-
delkezéstinkre az allatok kozépkori szimboli-
kéjat illetéen, a bagolyét is ideértve; 4ltalano-
sabb attekintést illetéen lasd Joyce E. SALIS-
BURY (1994), Wilkene B. CLARK és Meradith
T. McMUNN (1990), vagy Debra HASSIG
(1999) erre vonatkoz6é munkait.



M Photo 4. The carved image of the owl and its
inscription © Zsuzsanna EKE, 2006

W 4. kép: A bagoly dbrdzoldsa és felirata
© EKE Zsuzsanna, 2006

altaldban Pallasz Athéné istenndvel tar-
sitottdk, a rémai id. PLINIUS meglehetd-
sen negativ mellékjelentésekkel tett emli-
tést réla, temetkezési maddrnak nevezte,
rossz el6jelnek és egy hatborzongaté éjje-
li teremtménynek. A Biblia is tisztatalan
madarként emlitette a baglyot (3Méz 12,
17-18).

A kereszténység a baljés tarsitasokat
atorokolte, illetve tovabbfejlesztette Gket.
A Hrabanus MAURUS értelmezésére épii-
16 kozépkori bestidariumok szerint a bagoly
egy olyan biings, gyakran zsidékkal azo-
nositott ember jellemzdivel rendelkezett,
aki megtagadta Jézust mint megment6jét,
ezért inkabb a vaksag mellett dontott az
igazsdg elfogaddsa helyett, hasonléan a
baglyokhoz, amelyek vakok a napfényben
(CALMANN 1960, 67). A miniatdrdkon
taldlhaté baglyokat gyakran emberszert
arccal dbréazoltdk, amelyek hangsilyos,
gorbe orral rendelkeztek, ezt a sztereotipi-
at pedig a zsidok abrézoldsanal is hasznal-
tdk (The Medieval Bestiary). SEVILLAI
Izidor Etymologies cim{i mivében bemu-
tatja a kiilénb6z6 tipusa baglyokat. Leird-
sa szerint a fiilesbagoly vagy uhu (bubo)
az 4ltala kiadott hangok miatt kapta nevét,
amely egy haldlos madar, valamint éjjel és
nappal sirok kozott vandorol. Bar a madér
néha pozitiv értelemmel is megjelenik
(pl. az Aberdeen Bestidriumban Krisztus
szimbolumaként), 4brazoldsa altalaban
negativ jelentéssel tarsul.

A XVI. és XVII. szazadi fametszeteken
a bagolyhoz tobbnyire negativ jellemzdék
kapcsolédtak, és mint ilyen taldlkozunk
veliik kiilénb6z6 emblémakon. Alakja sok
esetben a vaksdghoz, a tévedéshez és a tu-
datlansaghoz kapcsolédott (CALMANN
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M Photo 5. Depiction of an owl between two foxes on a door in the History Museum of Sighisoara
© Zsuzsanna EKE, 2006

W 5. kép: Bagoly dbrdzoldsa két réka kézt a Segesvdri Térténeti Muzeumban kidllitétt ajton
© EKE Zsuzsanna, 2006

The significance of the owl in the Middle Ages

B The image of the owl is somewhat ambiguous in Christian art, as it
could be used either with positive or negative meaning, although the lat-
ter was more commonly used.® Already in ancient Greece, even if it was
commonly associated with the goddess Pallas Athene, the Roman author
PLINY the Elder mentioned it with connotations that are rather negative,
calling it a funeral bird, a bad omen and a weird creature of the night.
The Bible also mentions the owl as an unclean bird (Leviticus XII 17-18).

Christianity has taken over these ominous connotations and has fur-
ther enhanced them. According to medieval bestiaries, based on an in-
terpretation by Hrabanus MAURUS, the owl had the characteristics of a
sinful man, usually associated with Jews, who denied Jesus as their sav-
iour, preferring to be blind to the truth, just as owls were blind in day-
light (CALMANN 1960, 67). In manuscript illumination, the depiction
of the owl’s face became human-like, often envisioned with an accentu-
ated, crooked nose, a stereotype used in connection with Jewish people
(The Medieval Bestiary). Isidore OF SEVILLE, in his Etymologies, de-
scribes the different types of owls. According to him, the screech owl
(bubo) took its name from the sound of its voice, being a deadly bird and
wandering in tombs day and night. Although sometimes the bird ap-
pears with positive connotations (as symbol of Christ in the Aberdeen
Bestiary), we find more negative connotations in depictions.

In 16" and 17" century woodcuts, the owl appeared mostly connect-
ed with negative characteristics, and was incorporated in emblems as
such. In many cases it was associated with blindness, error and igno-
rance (CALMANN 1960, 67); in other cases, being a solitary bird, it was
depicted being attacked or mocked by other birds, even becoming the

6 A vast literature is available on animal symbolism in the Middle Ages, dealing also
with the figure of the owl; for more general discussions see the works of Joyce E.
SALISBURY (1994), of Wilkene B. CLARK and Meradith T. McMUNN (1990), or that of
Debra HASSIG (1999).
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symbol of temptation (but through its suffering some interpreted it as a
symbol of Christ).

Another association of the owl, mostly to be found in popular beliefs,
was that between the owl and fools or vagabonds. As Greta CALMANN
pointed out, “its isolation among its own kind, attacked and mocked by
other birds, gave it a strong resemblance to the fool who was stoned and
ridiculed by the vulgar whose credulity and fear were easily imposed
upon.” (CALMANN 1960, 68) Two 16" century engravings illustrate
beggars as owls, having as caption the following: “they hate me and I
give them cause for it.” (CALMANN 1960, 68) An owl and a mirror are
the attributes of Till Eulenspiegel, the conventional author of the tales
popular in medieval German territories. Moreover, several studies deal
with the association of the owl with folly, as for example in the works of
Hieronymus BOSCH (MELNIKOVA-GRIGORJEVA & BOGDANOVA 2012)
or Master E.S. (MOXLEY 1980).

15. HIBOUS: A) DE GOLNICBANYA
B) DE SZMRECSANY C) DE LOCSE

W Figure 1. Owl depictions in Upper Hungary (VADASZI 1979, 63)
W 1. dbra: Baglyok dbrdzoldsai Felvidéken (VADASZI 1979, 63)
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1960, 67), mig mas esetekben, mivel ma-
gadnyosan €él6 madar volt, egyéb madarak
tarsasdgaban, viszont ezek 4ltal tdémadva
vagy zaklatva &bréazoltak, s6t a kisértés
szimbo6lumaként is hasznaltdk (viszont
szenvedése édltal ugyanakkor néha Krisz-
tus szimbdlumaként is megjelent).

A bagoly és a bolondok vagy a csa-
vargok tdrsitasa féként a népi kultara-
ban jelent meg, amire Greta CALMANN
is rdmutatott: ,a sajat fajtija [madarak]
korében val6 elszigeteltsége miatt, vala-
mint a tobbi madar altali tdmadasok és
glnyolédas elszenvedése kovetkeztében,
[a bagoly alakja] erés hasonlésagot mutat
a bolonddal, akit a féltékenység és a féle-
lem altal kénnyen megbabonazott koznép
megkovez és kinevet” (CALMANN 1960,
68). Két tizenhatodik szazadi metszet ba-
goly képében abrazol koldusokat, a kovet-
kez6 felirattal: ,gytilolnek engem, és okot
adok nekik erre” (CALMANN 1960, 68). A
bagoly és a tiikkor Till Eulenspiegel, a ko-
zépkori német teriileteken népszert torté-
netek népi hésének attribtituma. Mi t6bb,
szamos cikk foglalkozik a bagoly és az
ostobasdg tarsitasdval, példdul Hierony-
mus BOSCH (MELNIKOVA-GRIGORJEVA
& BOGDANOVA 2012) vagy E.S. mester
(MOXLEY 1980) munkaiban.

A szaszbogacsi stallum
baglyanak jelentése

B Egyértelm(, hogy ez az abrazolas nem
pusztdn diszit6 céllal keletkezett, amely
példaul a besztercei vagy egyéb madarak
esetében nyugodtan feltételezhets. Ez
nyilvdnval6 az abrazolds elhelyezésébdl,
hisz azonnal észrevehetd, ugyanakkor a
méretébdl is, valamint a szoveg és az ab-
razolas kozotti kapcsolatbol. A madar je-
lenlétét az alakja koré irt tizenet indokolja.
A szoveg elolvasasa sordn a rimeld szavak
valnak hangstlyosséa: ayl és payl, bagoly
és pestis.

A baglyok és a pestis tarsitdsa vildgo-
sabba valik, ha megvizsgaljuk a madar latin
nevét: bubo. A bubédpestis és a madar ko-
zOtti kapcsolat igy konnyen megallapithat6,
ktilonosen, ha figyelembe vesszitk a madar
baljos tarsitasait. Amint azt egyes a kutatok
megjegyezték, ,,amikor a baglyot kéziratok
lapszélein abrazoljak, ez a pestishez koté-
dik”, és ,John Ardene elmagyardzta, hogy
amint a baglyok szerették a sotét, eldugott
helyeket, ugyantgy a bubodk is a test azon
helyein jelentek meg — a hénalj vagy agyék
kornyékén” (MACDOUGALL 1996, 97).

Ez az abrézolds nem egyediilallé, bar
eddig csak korlatozott mennyiségli hoz-
z4 kapcsol6do targyat sikertlt talalni. A
Sotheby’s Aukciéshaz katalégusdban ta-
lalhat6 egy 1582-b6l szdrmazé, cseh zo-
méncozott bagoly alaki tivegflaska, amely
a kovetkez6 feliratot viseli: ,,ICH BIN EIN
VOGEL UND HEISSE EULE WER MICH
HASSET DER HABE DIE BEULE 1582”
(Sotheby’s). A szoveg rendkiviil kozel all
a stallumon levd abrazolas feliratihoz, a
kiilonbségek valészintileg a nyelvjaras-
b6l és a rim hasznalatabdl adédnak. A
katalégusban talalhaté leirds két tovabbi



bagolyalakta darabot emlit, amelyek ha-
sonlo feliratokkal rendelkeznek, de késéb-
bi idészakokbél maradtak fenn. Kevésbé
rokonithat6, viszont ugyancsak érdekes
a Metropolitan Museum of Artban 6rzott
német eredett, lovagi tornakban hasznalt
pajzs, korulbeltl 1500-b6l, amelyen egy
vastag dgon 1l6 bagoly dbrazolasa jelenik
meg, feje f6lott mondatszalaggal: ,bar egy
gytlolt madar vagyok, folottébb élvezem
ezt” (NICKEL 1973-1974, 87). Az ilyen jel-
legti dbrazolasok masik példéja egy 1529-es
fametszet, amely egy madarakkal koriilvett
baglyot abrézol a kovetkez6 felirattal: ,Min-
den madar gytlol és mindazok akik gytlol-
nek, szenvedniiik kell ezért” (CALMANN
1960, 50. labjegyzet). Hogy milyen mér-
tékben lehetett egy ilyen fametszet az ab-
razolasunk eléképe, még tisztdzasra var.
Viszont nagyon valészind, hogy ez a mon-
das és valtozatai széles korben ismertek és
alkalmazottak voltak a XVI. szdzadban,
mivel Rudolf SCHAAF (2013, 49) meg-
jegyzi, hogy egy ma is létez6 német szdlas
(amely egy atokbdl szdrmazik) osszefiig-
gést teremt egy masik személy gytilolete,
és annak eldtkozédsa kozt (vagyis ha vala-
kit gytlolink, azt kivanjuk, hogy pestis
stjtsa).” Azonban tovabbi kutatdsokra van
sziikség annak felderitésére, hogy milyen
formaban érkezhetett ez az dbrazolas és
szoveg Erdélybe.

Masrészt, egy rovid kitérd erejéig ér-
demes megemliteni hasonlé tizenetid (és
féleg hangvételi) feliratokat, amelyek
maig megdrzott erdélyi faberendezéseket
diszitenek, nevezetesen az egykori seges-
vari Szent Miklds-plébaniatemplom (a mai
hegyi templom) szentélyének északi olda-
lan talalhat6 és a hagyomanynak megfe-
leléen REYCHMUT mesternek tulajdo-
nitott, 1523-as stallum feliratat. E darab
hétlapjan a kovetkezé gotikus minuszku-
las mondat olvashaté: ,Wer yn dys gestul
will stan Und nit latyn reden kan der solt
bleiben draus das ma(n) ym nit mit Kolben
raus.”® Hasonl6 szoveg talalhat6 az egyko-
ri nagyszebeni (Sibiu, Hermannstadt) Al-
tenberger-hdaz Brukenthal-kényvtaranak
ajtajan: wer . i(n) . das . gmach . get . vn(n)
. nit . dari(n) . ze . schafe(n) / hat . de(r) .
ma . woll . bli(ben) dy . ds . ich . i(n) . nit
. mt . de(m) . kolbe(n) . lvs (ALBU 2002,
27). Habar ezek tartalmilag nem kapcso-
lédnak a bogécsi dbrazolashoz és szoveg-
hez, humoros, ginyol6dé hangvételiik a
XVI. szdzadi Erdély bizonyos korokben
fenndll6 attitidjét illusztraljak, amelyet
érdemes lenne alaposabban megismerni
és tagabb kontextusba helyezni.

7 Mindemellett, amint lathatjuk, ezek az &bra-
zoldsok és szovegek mas megkozelitést valasz-
tanak, vagyis visszaharitjadk az atkot arra, aki
rosszat kivan, vagy gytloletet taplal a bagoly
irdnt, tehat egy némileg kilonb6z6 targycso-
portot alkotnak.

8 Szabad forditas: Az aki ebben a székben akar
tlni és nem ért latinul, inkdbb kinn kellene
tartézkodjon, hogy ne legyen egy fiitykossel
kihajtva.
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The meaning of the owl on the Bagaciu stall

B It is clear that this image is not purely a representation with deco-
rative purposes, which might be supposed in the case of Bistrita or in
the instances involving other birds. This is obvious from its position,
visible at a first glance, its size, as well as the connection of image and
text, symbol and explanation. The presence of the bird is justified by
the message inscribed around it. When reading the text, the two rhym-
ing words are stressed: ayl and payl, owl and plague.

The link between owls and the plague becomes clearer when we look at
the bird’s Latin name: bubo. A connection to bubonic plague can be easily
made, especially considering the sinister associations of the bird. As it was
noted by scholars, “when the owl is depicted in manuscript marginals it is
linked with pestis”, and “John of Ardene explained that just as owls loved
dark, secluded places, so the buboes appeared in those of the body - the
armpit or groin.” (MACDOUGALL 1996, 97)

This representation is not singular, although up to this point I was
only able to find a limited amount of objects related, through their mes-
sage, to our depiction. Sotheby’s Auction House Catalogue lists a Bo-
hemian enamelled glass owl flask, dating back to 1582, which bears
the inscription: “ICH BIN EIN VOGEL UND HEISSE EULE WER MICH

M Photo 6. German tournament shield, around 1500, Metropolitan Museum
of Art, 69.196. Public Domain

W 6. kép: Német szdrmazdsu, lovagi torndn haszndilt pajzs, 1500 kordil,
Metropolitan Museum of Art, 69.196. Nyilvdnosan hozzdférhet6
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HASSET DER HABE DIE BEULE 1582” (Sotheby’s). The text is extreme-
ly close to the one found on the choir stall. The changes are due prob-
ably due to dialects and the use of rhyme. The catalogue’s description
mentions two further owl-shaped pieces with similar inscriptions, dat-
ing back to later periods. In the Metropolitan Museum of Art a German
tournament shield from around 1500 depicts an owl sitting on a thick
branch, with a scroll above it having the motto "although I am the hated
bird, I rather enjoy that” written on it (NICKEL 1973-1974, 87). Another
example for this type of representation is a woodcut executed in 1529
of an owl surrounded by birds with the caption: “All birds hate me and
those that hate me must suffer for it.” (CALMANN 1960, footnote 50)
To what degree was such a woodcut a source for our representation
still needs to be cleared. It is highly probable that this phrase was well
known and employed during the 16 century, as Rudolf SCHAAF (2013,
49) notes that a German idiom (originating from a curse) still existing
today links hating someone with wishing them to catch the plague.”
However, further research is needed to elucidate under which form has
this representation and text arrived in Transylvania.

On the other hand, the message of the text (and its tone) may be
somewhat linked to a few surviving pieces of Transylvanian wooden
furnishing, namely the choir stall on the northern side of the choir of
the former Saint Nicholas Parish Church in Sighisoara, traditionally at-
tributed to master REYCHMUT and created in 1523. On the back of this
piece one can read the following sentence in Gothic minuscules: “Wer
yn dys gestul will stan Und nit latyn reden kan der solt bleiben draus
das ma(n) ym nit mit Kolben raus.” A similar text can be found in the
former town hall of Sibiu (Nagyszeben, Hermannstadt) as a decoration
of a door in the Brukenthal Library: wer . i(n) . das . gmach . get . vn(n) .
nit . dari(n) . ze . schafe(n) / hat . de(r) . ma . woll . bli(ben) dy . ds . ich .
i(n) . nit . mt . de(m) . kolbe(n) . lvs (ALBU 2002, 27). Although not relat-
ed in content, the humorous tone of these inscriptions might be linked
to a certain mocking attitude prevalent in 16" century Transylvania,
which would need to be set into a wider context.

Conclusions

B As we have seen, the image and the text on the Bagaciu choir stall
is not a solitary representation, having close connections to different
types of objects originating from Central Europe. The negative connota-
tions of the owl, in particular its connection with the bubonic plague,
are embedded in mediaeval beliefs, perpetuated throughout the 16%
century. Furthermore, there is a connection between the figure of the
owl and folly, the periphery, as well as the prejudice against this periph-
ery, our example being a mirror reversed. Through its moralising tone
it can be connected with the inscription on the mentioned choir stall in
Sighigoara, being presumably the work of the same master. The image
and text are probably not the result of a local tradition, they were prob-
ably imported, most likely via woodcuts or other types of drawn rep-
resentations. Further research is needed (if at all possible) to elucidate
the exact provenance and meaning of the image and text in question.
A further question to be elucidated is related to the intentions of those
who commissioned these pieces, the role of the artisan in the creation

7 Although, as we can see, these depictions and texts have a different approach, reverting
the curse upon those who wish harm to or nurture hatred towards the owl, and by this
they constitute a different group of objects.

8 Approximate English translation: He who wants to stand in this chair and does not
know Latin should remain outside so that he will not be taken out with a cudgel.
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Kovetkeztetések

® Amint lathattuk, a szdszbogacsi stallum
felirattal tarsitott abrdzoldsa nem egyedi,
hiszen szoros kapcsolatban all kiilonbo-
z6 tipust kozép-eurdpai térgyakkal. A
bagoly negativ tarsitdsai és kulonosen a
bubépestishez valé kapcsoléddsa mélyen
bedgyazodott a kozépkori hiedelmek vila-
géba, illetve atoroklédott a XVI. szazadba
is. Ugyanakkor osszefiiggés taldlhaté a
bagoly és az ostobasag, a periféria, vala-
mint a periféria ellen irdnyulé el6itéletek
kozott, amit a bogacsi példa tizenetében
megfordit, tehat az elditéletek ellen ira-
nyitja az atkot. Moralizal6 és ginyol6dé
hangnemén keresztiil kapcsolatba allit-
hat6 az emlitett segesvari stallum felirata-

B Photo 7a. Enamelled glass owl! flask
from 1582, in Sotheby’s Auction House
Catalogue © Sotheby’s. (Front view)

M 7a. kép: Bagoly alaku zomdncozott
tivegflaska 1582-bél, Sotheby’s
Aukcidshdz katalégusa © Sotheby’s.
(EldInézet)



val, amely valdszintileg ugyanazon mester
munkaja. A kép és a szoveg valdszintileg
nem a helyi hagyomany terméke, hanem
feltételezhet6en mas régiokbol kerilt ide,
nagy valdszintiséggel fametszetek vagy
maésfajta rajzolt &brézoldsok révén. To-
vabbi kutatasra lenne sziikség (ha ez egy-
altaldn lehetséges) a széban forg6 kép és
szoveg pontos eredetének és jelentésének
tisztdzdsdhoz. Ezen kiviill pedig tovéabbi
kérdések meriilnek fel: mi volt a szdndéka
a darabok megrendeléjének(inek), milyen
szerepet jatszott a kézmives és miihelye
a darabok létrehozasdban, illetve az dn.
kozonségrél sem feledkezhetiink meg,
hiszen egy bizonyos tarsadalmi réteg bi-
zonyosan értette és értékelte ezeket a fel-
iratokat.
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M Photo 7b. Enamelled glass owl! flask
from 1582, in Sotheby’s Auction House
Catalogue © Sotheby’s. (Rear view)

W 7b. kép: Bagoly alaku zomdncozott
tivegflaska 1582-bél, Sotheby'’s
Aukciéshdz katalégusa © Sotheby’s.
(Hdtulnézet)
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process, and, of course, that of the audience. A certain social stratum
was certainly able to understand and appreciate these inscriptions.
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B The Transsylvania Nostra Foun-
dation will organise in Cluj-Napoca
(Romania), between October 19 and
20, 2017, the 17 edition of the In-
ternational Conference on Historic
Structures. The present edition’s
topic is Protection of Historic Struc-
tures in Case of Emergency Situa-
tions.

Heritage values must be assessed
and protected, both processes re-
quiring socio-political grounding.
The conference will take place in
this context. Protection of Historic
Structures in Case of Emergency Sit-
uations aims to approach the issues
of protection for historic load-bear-
ing structures, especially in case of
emergency situations (caused by
natural or anthropogenic factors, for
example earthquakes, floods, fires,
thunderstorms, explosions, etc.,
which also endanger human lives),
including the specific aspects of
sustainable protection.

The multidisciplinary and inter-
disciplinary approach to the topic
Protection of Historic Structures in
Case of Emergency Situations, in the
vision of the conference’s Scientific
Committee, implies the tackling of
the two fundamental characteristics
related to any heritage value: the re-
search (investigation and inventory)
of historic buildings’ heritage values
and their protection (interventions
aiming at preserving the built herit-
age related to historic buildings). It
is evident that the social parameters
must be taken into account (in other
words, the sustainable development
of historic buildings and their per-
spectives in the next decades must
also be discussed).
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B Fundatia Transsylvania Nostra
organizeaza in perioada 19-20 oc-
tombrie 2017, la Cluj-Napoca, cea
de a 17-a editie a Conferintelor In-
ternationale de Structuri portante
istorice. Tematica propusa pentru
prezenta editie este Protectia struc-
turilor portante istorice in situatii de
urgenta.

Valorile de patrimoniu trebu-
ie evaluate, respectiv protejate, iar
ambele procese necesitd suport so-
cial-politic. Prezentul eveniment se
va desfasura in acest context. Con-
ferinta Protectia structurilor portan-
te istorice in situatii de urgentd isi
propune abordarea problematicii
protectiei structurilor portante isto-
rice, in special in situatii de urgenta
(provocate de factori naturali sau
antropici — cum ar fi seismul, inun-
datiile, incendiile, furtuni, explozii
etc., punand in pericol inclusiv oa-
menii), ludnd in discutie inclusiv
aspecte specifice ale protectiei sus-
tenabile.

Prezentarea  multidisciplinara
si interdisciplinara a tematicii Pro-
tectia structurilor portante istorice
in situatii de urgentd, in viziunea
Comitetului stiintific al conferintei,
presupune abordarea celor doua ca-
racteristici de bazd ale tratarii orica-
ror valori de patrimoniu: cercetarea
(investigarea, inventarierea) valori-
lor de patrimoniu ale cladirilor is-
torice, precum si protejarea acestor
valori (interventii in vederea pas-
trarii patrimoniului construit legat
de cladiri istorice). Este de la sine
inteles ca trebuie abordati parame-
trii sociali (adica trebuie luat in dis-
cutie viitorul sustenabil al cladiri-
lor istorice, respectiv perspectivele

17. International Conference on Historic Structures
17. Conferinta Internationala de Structuri portante istorice
17.Torténeti tartdszerkezetek nemzetkozi konferencia

B A Transsylvania Nostra Alapit-
vany 2017. oktéber 19-20. kozott
szervezi meg Kolozsvaron a Tor-
téneti tartészerkezetek nemzetkozi
konferencia 17. ulésszakat, A tor-
téneti tartészerkezetek védelme ka-
tasztréfahelyzetekben tematikaval.

Az orokségértékeket fel kell tar-
ni, illetve meg kell védeni. Mind-
két folyamatnak tarsadalmi-poli-
tikai hattere van. A konferencia
ebben a kontextusban veti fel a
témat. A torténeti tartoszerkezetek
védelme katasztrofahelyzetekben
konferencia a torténeti tartészer-
kezetek katasztréfavédelmi kér-
déskorével kivan foglalkozni (ter-
mészeti vagy emberi tényezG6k altal
okozott katasztréfak, mint pl. fold-
rengés, arviz, tliz, vihar, robbanas
stb., ami emberi életeket veszélyez-
tet), hangsulyos helyet biztositva
az Orokségértékek fenntarthatésa-
génak.

A torténeti tartészerkezetek vé-
delme katasztréfahelyzetekben te-
matika multi- és interdiszciplina-
ris megkozelitése — a konferencia
tudoméanyos tanacsédnak értelme-
zésében — a két alapvetd, barmely
orokségértékhez kapcsol6do jelleg-
zetesség bemutatasat feltételezi: a
torténeti épiiletek orokségértéke-
inek kutatasat (feltarasat, fellelta-
rozasat stb.), illetve ezen értékek
védelmét (a torténeti épiiletekhez
kapcsolédo épitett kultiira megtar-
tasat célzo6 beavatkozésokat). Ezek
szellemében kotelez6 figyelembe
venni a tdrsadalmi paramétereket
is (pontosabban a torténeti épiile-
tek fenntarthaté fejlédésérdl sziik-
séges értekezni, illetve ezek jovéjé-
rél a kovetkezd évtizedekben).



There are international and na-
tional regulations related to inter-
ventions on historic structures in
case of emergency situations. The
questions to be asked are: to what
extent are these regulations ade-
quate for emergency situations and
how much of the heritage values
do they sacrifice by making the
load-bearing structures safe to emer-
gency situations?

The 17% edition of the Interna-
tional Conference on Historic Struc-
tures will contain plenary lectures
related to a general approach to built
heritage in case of emergency situ-
ations (earthquakes, floods, fires,
thunderstorms, explosions, which
also endanger peoples’ lives), case
studies, and round table discus-
sions.

Topics suggested for debate, all
of them approached from the angle
of protection for historic load-bear-
ing structures in case of emergency
situations:

1. Synthesis papers

The main guidelines of heritage
friendly protection in case of emer-
gency situations:

1.1. International regulations
related to interventions on
historic load-bearing struc-
tures in case of emergency
situations.

1.2. National regulations related
to interventions on historic
load-bearing structures in
case of emergency situations.

1.3. Regulations which ensure
the protection of historic
buildings’ heritage values
in case of emergency situa-
tions.

1.4. Loss of heritage values during
emergency interventions.

2. The practise of formulating tech-

nical prescriptions for the behaviour

of historic load-bearing structures in

case of emergency situations: inven-
tory, survey, heritage values

2.1. Different types of historic

load-bearing structures and

their development in space

and time, in the context of the

criteria for the identification
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acestora in urmatoarele decenii).

Existd reglementari internatio-
nale si nationale privind interventi-
ile in situatii de urgenta la structuri
portante istorice. Se pune intreba-
rea in ce masura aceste reglementari
sunt suficiente din punct de vedere
al situatiilor de urgentd, respectiv
cate valori de patrimoniu sunt sa-
crificate atunci cand se asigura pro-
tectie in situatiile de urgenta.

Editia a 17-a a Conferintei In-
ternationale de Structuri Portante
Istorice va cuprinde in programul
sdu prelegeri in plen legate de o
abordare generald a protectiei pa-
trimoniului construit in situatii de
urgentd (seism, inundatii, incendii,
furtuni, explozii, punand in pericol
locuitorii) precum si studii de caz si
dezbateri la masa rotunda.

Tematici propuse, toate abordate
prin prisma protectiei structurilor
portante istorice in situatii de ur-
genta:

1. Referate de sinteza

Liniile directoare ale protectiei
in situatii de urgenta pro patrimo-
niu:

1.1. Reglementdri internationale
de interventii in situatii de
urgentd la structuri portante
istorice.

1.2. Reglementari nationale de
interventii in situatii de ur-
genta la structuri portante
istorice.

1.3. Reglementdri de protectie
a valorilor de patrimoniu
la interventii in situatii de
urgenta la monumente isto-
rice.

1.4. Valorile de patrimoniu dis-
truse in cadrul interventii-
lor in situatii de urgenta la
structuri portante istorice.

2. Practici de elaborare a regle-

mentdrilor tehnice de comportare a

structurilor portante istorice in situ-

atii de urgenta: inventarieri, relevee,
valori de patrimoniu

2.1. Diferite tipuri de structuri

portante istorice gi evolutia

lor, cu coordonate in spatiu si

timp, in contextul criteriilor

de identificare a comportarii

T mnssylein Nostra

Léteznek orszagos és nemzet-
kozi el6irasok, amelyek a torténeti
tart6szerkezetek katasztrofahely-
zetekben valé beavatkozasaira vo-
natkoznak. A kérdés az, hogy ezek
az el6irdsok mennyire elégségesek
katasztréfak esetén, illetve hogy
mennyi Orokségértéket 4aldoznak
fel akkor, amikor katasztrofavédel-
mi beavatkozésra keriil sor.

A Torténeti  tartészerkeze-
tek nemzetk6zi konferencia 17.
iilésszakanak programjat plenéris
el6adasok alkotjak, amelyek az
épitett orokség védelmének kér-
déskorével foglalkoznak katasztré-
fahelyzetek esetén (pl. foldrengés,
arviz, tlz, vihar, robbanés, ami
emberi életeket is veszélyeztet),
valamint esettanulmanyok és ke-
rekasztal-beszélgetések.

Javasolt témakorok, mindegyik
a torténeti tart6szerkezetek ka-
tasztréfavédelmi megkozelitésébdl:

1. Osszefoglalé el6addsok

Az orokségbarat katasztrofavé-

delmet érint6 {6 irdnyvonalak:

1.1. A torténeti tartészerkezeti
beavatkozédsok nemzetkozi
el6irdsai.

1.2. A torténeti tartészerkezeti
beavatkozasok orszéagos
el6irdsai.

1.3. A miiemlékek oOrokségérté-
keinek védelmét biztosito
el6irdsok.

1.4. Gyorsbeavatkozéaskor pusz-
titott/veszélyeztetett 6rok-
ségértékek.

2. Katasztrofavédelmet érinté mii-
szaki eldirasok megfogalmazadsa-
nak gyakorlata a térténeti tarto-
szerkezeti beavatkozdsok esetében:
inventariumok, felmérések, éroksé-
gértékek
2.1. A torténeti épiletek kiilon-
b6z6 tipusai, ezek fejlédé-
se, tér és id6 koordinataik,
a tartészerkezeti beavatko-
zéasok esetében az Orokség-
barat katasztrofavédelmet
érint6 alapelvek figyelembe
vételével.
2.2, Torténeti tart6szerkezetek
sajat orokségértékei a tor-
téneti tartészerkezetek ka-
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of the behaviour of histor-
ic load-bearing structures in
case of emergency situations.

2.2. The intrinsic heritage val-
ues of historic load-bearing
structures in case of emer-
gency interventions.

3. International regulations regarding
interventions on historic load-bearing
structures

3.1. The history of international
regulations and the manner in
which these regulations detail
the provisions on the behav-
iour of historic load-bearing
structures in case of emergen-
cy situations.

3.2. The manner in which inter-
national regulations are put
into practice on building
conservation sites in case of
emergency interventions.

4. National regulations regarding in-
terventions on historic load-bearing
structures
4.1. How detailed are the national
regulations regarding the be-
haviour of historic load-bear-
ing structures in case of
emergency situations.
4.2. The “consequences” of ap-
plying the current national
regulations.

5. Interventions on historic buildings
in seismic areas
5.1. Evolution/history of seismic
design.
5.2. International and national reg-
ulations and their efficiency.
5.3. Seismic retrofitting on his-
toric load-bearing struc-
tures. Does heritage friendly
seismic protection exist?

6. Case studies

Publication possibilities for lecturers

The conference’s Scientific Com-
mittee will select the most success-
ful lectures to be published in the
Transsylvania Nostra scientific jour-
nal, which is indexed in the SCOP-
US international database. The
selected lectures will be edited by
the authors according to the editing
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in situatii de urgenta a struc-
turilor portante istorice.

2.2. Valori proprii de patrimoniu
ale structurilor portante is-
torice in cazul interventiilor
in situatii de urgenta a struc-
turilor portante istorice.

3. Reglementari internationale de
interventii la structuri portante isto-
rice

3.1. Punerea in discutie a istori-
cului prescriptiilor internati-
onale, modul in care aceste
prescriptii detaliaza prevede-
rile comportarii in situatii de
urgenta a structurilor portan-
te istorice.

3.2. Modul de aplicare a pre-
scriptiilor internationale in
situatii de urgenta pe santi-
erele de restaurare.

4. Reglementari nationale de inter-
ventii la structuri portante istorice
4.1. Cat de detaliate sunt pre-
scriptiile nationale cu pri-
vire la comportarea in situ-
atii de urgenta a structurilor
portante istorice.
4.2. ,Consecintele” aplicarii regle-
mentarilor nationale actuale.

5. Interventii la monumente istorice
in zone seismice
5.1. Evolutia/istoria
antiseismice
5.2. Prescriptiile internationale
sau nationale si eficienta lor.
5.3. Protectii antiseismice la struc-
turi portante istorice. Exista
protectie antiseismica pro pa-
trimoniu?

proiectarii

6. Studii de caz

Posibilitate de publicare pentru con-
ferentiari

Comitetul stiintific al conferin-
tei va selecta prelegerile cele mai
reusite in vederea publicéarii lor in
revista Transsylvania Nostra, recu-
noscutd de CNCS, cotata B si in-
dexata in baza de date internationa-
1a SCOPUS. Prelegerile selectate vor
fi editate de autori in forma unui
articol dupa normele de redactare
care pot fi gasite pe site-ul revistei:

tasztrofavédelmi beavatko-
zasok alkalmaval.

3. A ftorténeti tartoszerkezeti be-
avatkozdsok nemzetkézi eldirdsai

3.1. A nemzetk6zi el6irdsok
torténete, valamint annak
a modja, ahogy ezek az el6-
irasok részletezik a torténe-
ti tartoszerkezetek viselke-
dését katasztrofahelyzetek-
ben.

3.2. Milyen mértékben keril-
nek alkalmazédsra a nem-
zetkozi elGirasok a helyre-
allitasi épitételepeken.

4. A torténeti tartészerkezeti be-
avatkozdsok orszagos eldirasai
4.1. Az  orszdgos el6irasok
mennyire részletezik a tor-
téneti tartészerkezetek vi-
selkedését katasztrofahely-
zetekben.
4.2. A jelenlegi orszagos el6ira-
sok buktatéi.

5. Miiemlék-beavatkozdsok szeiz-
mikus dvezetekben

5.1. A foldrengésbiztos tervezés
fejlédéstorténete.

5.2. Nemzetkozi vagy orszagos
el6irdsok és hatékonysa-
guk.

5.3. Torténeti tart6szerkezetek
szeizmikus védelme. Léte-
zik orokségbarat katasztro-
favédelem?

6. Esettanulmanyok

Publikdlasi lehetdség el6adéknak
A konferencia tudoméanyos ta-
nacsa a legsikeresebb el6adasokat
kivalasztja a Transsylvania Nostra
tudomanyos folyéiratban valé koz-
lésre. A foly6irat CNCS éaltal akk-
reditalt, B kategériaval -ellatott,
valamint indexelve van a SCO-
PUS nemzetkozi adatbazisban. A
szerz6k a kivalasztott el6adaso-
kat tudomdanyos cikk formajéba
szerkesztik a folydirat honlapjan
megtaldlhaté szerkesztési kove-
telmények alapjan: http:/www.
transsylvanianostra.eu/tnjour-
nal/hu/tartalom/publik%C3%A-
1ci%C3%B3s-felt%C3%A9telek.



instructions, which can be found on
the journal’'s website: http:/www.
transsylvanianostra.eu/tnjournal/en/
content/instruction-authors.

The lectures not selected for pub-
lication in the journal will be pub-
lished online on the Historic Struc-
tures Conference’s website. The on-
line publication will be accessible
at http://www.transsylvanianostra.
eu/conferinta-en-structuripublicatii.
html and will receive an ISSN num-
ber. The editing requirements for
the online publication can be found
at http://www.transsylvanianostra.
eu/conferinta-en-structuriconditii.
html.

Please indicate your intention of
participating at the conference until
October 1, 2017, by completing the
online registration form at https://
goo.gl/forms/c1PcKBbVHm]JarTa83.

The organisers will provide si-
multaneous interpretation in Roma-
nian, Hungarian, and English for the
conference’s entire duration.

Contact details: Mailing address:
R0O-400253 Cluj-Napoca, 14 Breaza St.,
Tel.: +40-264-435489,

Fax: +40-264-436805,

Mobile: +40-730-909630,
+40-730-909636,

Email: hs@transsylvanianostra.eu,
heritageconferences@gmail.com.
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http://www.transsylvanianostra.eu/
tnjournal/ro/con%C8%9Binut/con-
di%C5%A3ii-de-publicare.
Prelegerile care nu au fost selec-
tate spre publicare in revista vor fi
publicate on-line pe site-ul conferin-
tei Structuri Portante Istorice. Publi-
catia on-line va fi accesibild pe adre-
sa http://www.transsylvanianostra.
eu/conferinta-ro-structuripublicatii.
html si va primi numéar ISSN. Nor-
mele de redactare pentru aparitia
on-line pot fi gasite pe adresa http://
www.transsylvanianostra.eu/confe-
rinta-ro-structuriconditii.html.

Intentia de participare la conferin-
ta se va comunica pana la data de 1 oc-
tombrie 2017, prin trimiterea formu-
larului de inregistrare on-line https://
goo.gl/forms/VOcrdZ{L7LHmOYfs1.

Pe toata durata conferintei se va
asigura traducerea simultana a pre-
legerilor in limbile romé&na, maghia-
ra si engleza. Intrarea la conferinta
este libera!

Date de contact: Adresa de cores-
pondentd: RO-400253, str. Breaza
nr. 14, Cluj-Napoca,

Tel./fax: +40 264 435489,

Fax: +40 264 436805,

Mobil: +40 730 909630,

+40 730 909636,

E-mail: hs@transsylvanianostra.eu,
heritageconferences@gmail.com
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Azok az el6adéasok, amelyek
nem publikalhatdk a folyoiratban,
megjelennek az online publika-
ciéban a Torténeti Tart6szerke-
zeti Konferencia honlapjdn. Az
online publikacié a http:/www.
transsylvanianostra.eu/conferin-
ta-hu-structuripublicatii.html ci-
men lesz elérhet, valamint ISSN
szammal fog rendelkezni. Az on-
line publikédlashoz sziikséges szer-
kesztési kovetelményeket a http:/
www.transsylvanianostra.eu/con-
ferinta-hu-structuriconditii.html
cimen talaljak.

Kérjik, hogy részvételi szandé-
kat kozolje 2017. oktcber 1-ig, ki-
toltve az online regisztracids forma-
nyomtatvanyt: https://goo.gl/forms/
UwcsiLIBHFLC2Yuv2.

A konferencia teljes id6tartama
alatt az el6adasok szinkrontolma-
csolésa biztositott magyar, angol és
roman nyelveken. Az eseményen a
részvétel dijmentes!

Elérhetdség: Levelezési cim: Ro-
400253, Breaza u. 14. sz., Cluj-Na-
poca/Kolozsvir,

Tel +40-264-435489,
Fax.+40-264-436805,

Mobil: +40-730-909630,
+40-730-909636,

E-mail: hs@transsylvanianostra.eu,
honlap: www.transsylvanianostra.eu.
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M In Hungary, as well as in Transyl-
vania, not only has Alexander seen a
lot of beautiful historic buildings, but
he also made many good friends, and
he was very happy to see them again
at a later time. He had precise notions
about what is right and wrong, both
within the professional field and out-
side of it, and he could explain this
quite plainly and clearly whenever he
found it necessary. His humour, which
had helped him out in difficult times,
often shined through even his more
serious words. And since many people
only knew this smiling side of him, at
least now, while remembering him, it
would be good to have a more complete
picture of his life.!

Alexander BALEGA was born in
Maléa Ttria, in the Slovak part of the To-
kaj wine region. He went to high school
in KoSice and TrebiSov, where he also
graduated. Having failed to pursue his
university studies without hindrance,
he first became a teaching assistant at
the elementary school in Velka Ida,
and later he studied history at the Fac-
ulty of Arts of Bratislava University.

After graduating from university,
he returned to the eastern part of the
country: as a novice researcher and ed-
ucator, he developed the freshly found-
ed Faculty of Arts in Presov, and, upon
continuing his archival research, he
noticed, with some surprise, that prior
to him nobody had read / cut open the
periodicals published in our territory
during the time of Emperor Joseph II.

Following the publication of sever-
al articles and a promising study, the

1 A complete bibliography can be found
at: http://www.pamiatky.sk/Content/Data/
File/ARCHIV/Monument-1-2014.pdf, pages
68-69.
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H in Ungaria, cat si in Transilvania,
Alexander nu numai ca a vizitat multe
monumente istorice frumoase, dar a si
cAgtigat multi prieteni, fiind foarte bu-
curos cand i-a putut revedea la o data
mai tarzie. A avut idei foarte precise cu
privire la ce este corect si gresit, atat
in domeniul profesional precum si in
afara acestuia, ceea ce putea explica
foarte clar si limpede cand considera
acest lucru necesar. Umorul sdu care
l-a ajutat in vremuri dificile se ivea
chiar si din vorbele sale mai grave. si,
din moment ce multi oameni 1i cunos-
teau doar aceasta fatd zambitoare, cel
putin acum, cand ne reamintim de el,
ar fi frumos sa ne formdm o imagine
mai completa asupra vietii sale.!

Alexander BALEGA s-a nascut in
Mala Tirla, partea slovacd a regiunii
viticole Tokaj, a fost licean la KoSice
si TrebiSov, unde a dat examenul de
bacalaureat. Deoarece nu a reusit sa-
si continue nestingherit studiile uni-
versitare, prima data a lucrat ca ajutor
de invatator la scoala elementara din
Vel'ké Ida, dupa care a studiat istoria la
Facultatea de Arte de la Universitatea
din Bratislava.

Dupa anii de facultate a revenit in
partea estica a tarii: ca tanar cercetator
si pedagog, a dezvoltat nou-infiintata
Facultate de Arte din PreSov, iar la con-
tinuarea cercetdrilor de arhivd a con-
statat cu surprindere, cd periodicele
publicate in timpul imparatului Iosif IT
in regiunea noastrd nu au fost citite /
tdiate de nimeni inaintea lui.

Dupd publicarea mai multor arti-
cole si a unui studiu promitator, ince-

1 Bibliografia sa completa se poate gsi aici:
http://www.pamiatky.sk/Content/Data/
File/ARCHIV/Monument-1-2014.pdf, pag.
68-69.

Alexander BALEGA has left us
Alexander BALEGA ne-a parasit
Elment BALEGA Sandor
(1935-2017)

M Mind Magyarorszagon, mind Er-
délyben, Sandor nemcsak sok szép
muemléket latott, de sok j6 barétra is
szert tett, s nagyon oriilt, ha ismét ta-
lalkozhatott veliik egy kovetkezé alka-
lomkor. Pontos elképzelései voltak a
helyes és nem helyes dolgokrdl, szak-
mai teriileten és szakman kivil egya-
rant, s ezt nagyon viladgosan és érthe-
téen meg is tudta fogalmazni, ha ezt
sziikségesnek talalta. Komoly mon-
dataibél is sokszor kivillant humora,
amely atsegitette a nehéz idékon. S
mivel sokan csak ezt a mosolygés ol-
dalét ismerték, legalabb most, vissza-
emlékezéskor, j6 lenne egy teljesebb
képet kapni az életérdl.’

BALEGA Sandor a tokaji borvi-
dék szlovakiai részén sziletett Kis-
toronyadn (Malad Triia), gimndziumba
Kassan és Terebesen jart, itt is érett-
ségizett. Mivel nem sikertilt zokkend-
mentesen folytatnia tanulméanyait az
egyetemen, el8szor a nagyidai (Vel'k4
Ida) elemi iskoldban volt kisegit6 tani-
t6, majd a pozsonyi egyetem bolcsész-
karan hallgatott torténelmet.

Egyetemi évei utdn visszament az
orszag keleti részébe: kezdd kutato-
ként és pedagégusként a frissen ala-
pitott Eperjesi (Presov) bolcsészkart
fejlesztette, s a levéltari kutatéasai foly-
tatdsakor meglepetéssel vette észre,
hogy a II. Jézsef csaszar idejében a te-
riiletiinkon kiadott periodikdkat még
el6tte senki sem olvasta / vagta fel.

Tobb cikk és egy igéretes tanul-
many megjelentetése utan a fiatal tor-
ténész szépen indulé palyafutdsat az
in. normalizaci6 tette tonkre: miutan
nem volt hajlandé ,onkritika” kere-

1 Teljes bibliografia itt: http://www.pami-
atky.sk/Content/Data/File/ ARCHIV/Mo-
nument-1-2014.pdf, 68-69. old.



start of the young historian’s career
was trampled down by the so-called
normalisation period: after refusing to
acknowledge, in the spirit of “self-criti-
cism,” the legitimacy of the “brotherly”
Soviet invasion of our country in 1968,
he lost his job. Alexander BALEGA was
without work for two years, trying to
apply for any job announcement, even
as a driver, but all his attempts were
hindered by the secret police, so as
not to “endanger the socialist republic”
with his views. Later he was allowed to
work at the regional cultural centre — as
a nature conservation referent. When
the cultural centre was reorganised
and the staff members were transferred
to the cultural department belonging
to the national committee of the dis-
trict, here he was able to work with the
historic buildings of the area, and in a
subsequent reorganisation in 1988, Al-
exander BALEGA became a member of
the Kosice Regional Monument Board
of the Slovak Republic. At first he was
a very quiet staff member, working
diligently on his typewriter: primarily
he could only conduct archival and
library research for historic buildings
that were considered for conservation
in the coming years.

Following the changes in 1989,
Alexander BALEGA became reinvig-
orated, got involved in the feverish de-
bates, and soon it became evident not
only that he had a good overview of all
that we were doing in our institute for
the sake of historic buildings, but that
he also had a notion of what we have
not done so far and a vision of what we
should do in the future, as well as the
way in which we should proceed.

At the end of 1991, the Hungarian
professionals in the field of historic
building conservation invited sever-
al of us for a three-week professional
seminar in Rackeve, with attendees
from Romania, the former Yugosla-
via, Ukraine, and the Slovak Repub-
lic. Here, for the first time, we met
and talked with our Hungarian col-
leagues, and this seminar established
the basis of the two countries’ future
professional cooperation. Alexander
BALEGA suggested the possibility of
a cooperation between the two insti-
tutions’ specialists already in Rackeve.
In the following year, he organised a
working meeting at Domica (the Slo-
vak side of the Hungarian Aggtelek),
where the experts of the two countries
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putul carierei tdnarului istoric a fost
zdrobit de asa-numita normalizare:
dupa ce a refuzat in cadrul ,,autocriti-
cii“ sa recunoasca legitimitatea inva-
ziei sovietice ,fratesti“ a tarii noastre
in 1968, si-a pierdut locul de munca.
Alexander BALEGA a fost somer timp
de doi ani, incercand sa raspunda la
orice anunt, de exemplu chiar si ca
sofer, dar orice tentativd a fost zadar-
nicita de politia secretd, ca nu cumva
opiniile sale sa ,,compromita republica
socialista“. Mai tarziu a fost lasat sa lu-
creze la centrul cultural regional — ca
referent de protectie a mediului. Cand
s-a reorganizat centrul cultural si per-
sonalul a fost mutat la departamentul
cultural al comitetului national distric-
tual, aici s-a putut ocupa inclusiv de
monumentele istorice din zona, iar cu
ocazia unei noi reorganizari din 1988,
Alexander BALEGA a devenit membru
al Oficiului Regional al Monumentelor
Istorice din Casovia. La inceput a fost
un coleg foarte linistit, lucrdnd sargu-
incios la magina de scris: in primul
rind s-a putut ocupa doar de cercetare
de arhiva si de biblioteca pentru acele
monumente istorice care urmau sa fie
restaurate In urmatorii ani.

Dupd schimbarile din 1989 Ale-
xander BALEGA a reinviat, s-a impli-
cat in dezbaterile aprinse si in curdnd
s-a dovedit nu doar cé avea o privire de
ansamblu buna asupra ceea ce faiceam
la institutul nostru pentru monumen-
tele istorice, dar gi o idee despre ceea
ce nu am facut inca, respectiv despre
ce si cum trebuie sa facem in viitor.

La sfargitul anului 1991, cei de la
monumentele istorice din Ungaria au
invitat mai multi dintre noi la un se-
minar profesional de trei siptaméni la
Rackeve, la care au participat colegi
din Romaénia, teritoriul fostei Tugosla-
vii, Ucraina si Slovacia. Aici, pentru
prima datd, am avut posibilitatea de
a intalni gi de a discuta cu colegii din
domeniul protectiei monumentelor is-
torice din Ungaria, iar acest seminar a
pus bazele unei cooperéri profesionale
viitoare intre cele doua tari. Alexander
BALEGA a sugerat posibilitatea unei
cooperari intre profesionistii celor
doua institutii deja la Rackeve. Anul
urmator a organizat o intalnire de lu-
cru la Domica (partea slovaca a regi-
unii Aggtelek), unde specialistii celor
doua tari s-au ocupat de cercetarea si
restaurarea frescelor medievale din
bisericile construite pe teritoriul co-
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tében elismerni az 1968-as ,testvéri”
szovjet bevonulds jogosultsagit ha-
zankba, elveszitette az 4llasat. BALE-
GA Séandor két évig allas nélkil volt,
barmely é4llashirdetésre igyekezett
jelentkezni, pl. akar gépkocsivezetd-
nek is, viszont valamennyi prébalko-
zasat meghidsitotta a titkosrendérség,
nehogy nézeteivel ,veszélyeztesse
a szocialista koztarsasdgot”. Kés6bb
megengedték, hogy a kerileti mtve-
16dési kozpontban dolgozzék - ter-
mészetvédelmi referensként. Amikor
atszervezték a miivel6dési kozpontot
és a munkatarsak a jarasi nemzeti bi-
zottsag kultarosztalyara kertltek, itt
maér foglalkozhatott a tertilet miiem-
lékeivel is, s egy kovetkezd atszerve-
zésnél 1988-ban BALEGA Sandor a
Kassai Miemléki Hivatal munkatéarsa
lett. Eleinte nagyon csendes mun-
katérs volt, szorgalmasan kopogtatta
ir6gépét: elsésorban kizarélag levél-
tari és konyvtari kutatast végezhetett
olyan mtiemlékek esetében, amelyek
a kovetkezd években helyreallitasnak
néztek elébe.

Az 1989-es valtozasok utdin BALEGA
Séndor feléledt, bekapcsolédott a 1a-
zas vitdkba és hamarosan kideriilt,
hogy nemcsak j6 attekintése van afe-
lett, mit csindlunk valamennyien az
intézetiinkben a mtemlékek érdeké-
ben, de van elképzelése arrdl is, amit
nem csinédltunk eddig, és arrdl is, mit
és hogyan kellene a jovében végez-
niink.

1991 végén a magyarorszagi mu-
emlékesek meghivtak tébbiinket egy
haromhetes szakmai szeminariumra
Rackevére, ahol Romaniabdl, a volt
Jugoszlavia tertletérsl, Ukrajnar6l
és Szlovakiabdl voltak hallgaték. Itt
eldszor lett alkalmunk taldlkozni és
beszélgetni magyarorszdgi miiemlé-
kes kollégdkkal, s ez a szemindrium
alapozta meg a két orszag jovendébe-
li szakmai egyuttmtikodését is. Mar
Réackevén javasolta BALEGA San-
dor a két intézmény szakembereinek
egyuttmtikodésének lehetéségét. A
kovetkezé évben mar szervezett egy
munkataldlkoz6t Domican (Aggtelek
szlovakiai oldala), amelyen a torté-
nelmi Goémor megye tertiletén épult
templomok koézépkori freskéinak ku-
tatasaval és restauralasaval foglalkoz-
tak a két orszdg szakemberei. Mege-
gyeztek, hogy a hatar két oldalan levé
kijel6lt templomok freskéin a magyar
oldal végzi el a laboratériumi vegyta-
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were concerned with the research and
conservation of the mediaeval frescoes
of churches built in the area of histor-
ic Gomor County. They agreed that in
regards to the frescoes of the churches
designated on both sides of the border,
the Hungarian side will carry out the
in the physical and chemical laborato-
ry research, while the Slovak part will
produce the graphic documentation.
This cooperation continued for sever-
al years, as a result of which the doc-
umentation of 14 church frescoes was
carried out.

When our institute underwent a re-
organisation at the end of 1991, as a re-
sult of which the colleagues that were
technical supervisors in the preceding
period were let go, we, a smaller group
remained in the position of historic
buildings’ supervisor under the Monu-
ments Board of the Slovak Republic,
and Alexander BALEGA, aided by his
natural standing, became the director
of the Kosice Centre. The “position”
of director did not trigger any other
changes in him: his office door was al-
ways open for us, we did not have to
“request audiences”, we just needed to
knock on the door-post if we needed
to discuss or to get advice on a profes-
sional matter. For him, it was primarily
the exact cognition and research that
was normative, and he led us in that
direction as well, as he was reserved
with zealous people who wanted to
carry out historic building conserva-
tion works based on enthusiasm, im-
mediately and at all costs, sometimes
without solid scientific preparation.
He did not judge historic building con-
servation works based on aesthetics,
but on their truthfulness. And since
he knew that the protection of historic
buildings could not be taught as a sep-
arate profession at the university, as it
requires the cooperation of specialists
of many different professions, it was
his every attempt that his colleagues
consult with each other as specialists
every morning.

In addition to his work as a director,
he continued the Hungarian-Slovak co-
operation, moreover, he managed to
conclude, over several years, a cooper-
ation agreement with the Transylvani-
an colleagues, which involved primar-
ily participation in conferences, study
filed trips, exchange of experiences,
and organisation of exhibitions (e.g. the
travelling exhibition entitled The life
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mitatului istoric Gomor. Au cazut de
acord ca pe frescele bisericilor desem-
nate pe ambele parti ale granitei partea
maghiarad si efectueze cercetarea fizi-
ca gi chimica de laborator, iar cei din
Slovacia sd pregateascd documentatia
grafica. Aceastd cooperare a continuat
timp de mai multi ani, fiind intocmi-
te documentatiile pentru frescele a 14
biserici.

Cand la sfargitul anului 1991 insti-
tutia noastra a trecut printr-o reorga-
nizare, in urma céreia s-a renuntat la
colegii care in perioada anterioara erau
inspectorii tehnici gi am ramas noi —
un grup mai mic — in pozitia de inspec-
tori de monumente istorice in cadrul
Oficiului Regional al Monumentelor
Istorice din Slovacia, Alexander BA-
LEGA, fiind ajutat de prestigiul sdu
firesc, a devenit director al Centrului
din Kosice. ,Calitatea“ de director nu
a adus nicio alta schimbare in el: usa
biroului sau a fost intotdeauna deschi-
sd pentru noi — nu trebuia sd ,,cerem
audiente”, doar sa batem in tocul usii
atunci cdnd simteam nevoia sd dis-
cutim sau sd cerem sfaturi privind o
problema profesionala. Principiul sdu
guvernator era in primul rind cunoas-
terea exacta si cercetarea, si incerca sa
ne indrume si pe noi pe aceasta cale,
deoarece avea rezerve in privinta oa-
menilor zelosi, care doreau sa restau-
reze monumente istorice fiind condusi
de entuziasm, imediat si cu orice cost,
chiar si fara o pregatire stiintifica so-
lida. El judeca reabilitarea si restaura-
rea monumentelor istorice nu pe baza
aspectelor estetice ale acestora, ci pe
baza veridicitatii lor. i deoarece stia
ca protectia monumentelor istorice
nu poate fi predata la universitate ca
o profesie separata, fiindca presupune
cooperarea mai multor specialigti de
profesii diferite, incerca din rasputeri
ca colegii sai sa se consulte reciproc ca
profesionisti in fiecare dimineata.

Munca de director nu l-a impie-
dicat sd continue cooperarea dintre
Ungaria si Slovacia, mai mult, a reusit
sd incheie un acord de cooperare cu
colegii din Transilvania de-a lungul a
mai multor ani, ceea ce presupunea
in primul rind participare la confe-
rinte gi excursii de studiu, schimburi
de experienta, precum si organizarea
unor expozitii (de exemplu, expozitia
itineranta cu titlul de Viata si opera Iui
Viktor Miskovsky a fost expusa in mai
multe orage transilvanene).

ni és fizikai kutatést, a szlovak pedig
a grafikai dokumentaciot késziti el. S
ez az egyuttmiikodés tobb évig foly-
tatédott, eredményeként 6sszesen 14
templom freskéinak a dokumentéci6-
jat készitettiik el.

Amikor 1991 végén az intézetiink
atszervezésen esett at, amelynek ko-
vetkeztében lemorzsoltak az el6bbi
idészakban mtszaki ellenérként mu-
kodé kollégainkat, s maradtunk — egy
kisebb csoport — a mtiemléki feltigye-
16k beosztasaban a Szlovak Mtiemlé-
ki Hivatal keretében, akkor BALEGA
Séandor tekintélyének koszonhetben a
Kassai Kozpont igazgatéja lett. Igazga-
téi ,minésége” nem valtott ki benne
semmi egyéb valtozast: szdmunkra
mindig nyitva volt az irodéaja ajtaja —
nem kellett ,audienciat kérni”, csak
kopogni az ajt6félfan, ha sziikségiink
volt megbeszélni, tandcsot kapni vala-
milyen szakmai probléméra. Szaméra
elsGsorban az egzakt megismerés, ku-
tatds volt az irdnyadé, s erre vezetett
rd minket is, mivel tartézkodott az
olyan lelkes emberektél, akik féleg
felbuzdulds alapjan akartak miiem-
lék-helyreéllitasokat véghezvinni,
azonnal és mindenaron, akar szolid
tudoményos felkésziilés nélkiil is. A
miiemléki helyreallitast, restauralast
nem aszerint itélte meg, hogy szép-e,
hanem hogy igaz-e. S mivel tudta,
hogy a mtiemlékvédelmet nem lehet
mint kiilonéll6 szakmét az egyetemen
kitanulni, hanem sok kiilonféle vég-
zettségli szakember egytittmiikodése
sziikséges hozzd, minden igyekezete
azon volt, hogy minden reggel a kol-
légai mint szakemberek tudjanak kon-
zultalni egymassal.

Az igazgat6i munka mellett nem
hagyta félbe a magyar-szlovék egytitt-
miikodési munkat sem, s6t tobb éven
keresztiil sikerult egyuttmitikodési
szerzGdést kotni az erdélyi kollégak-
kal is — ez elsésorban konferencidkon
val6 részvételt jelentett, tanulméanyi
kirdndulast, tapasztalatcserét és ki-
allitasszervezést (pl. a Myskovszky
Viktor élete és miive cim vandorkial-
litast tobb erdélyi varosban tekinthet-
ték meg).

Nyugdijba vonulas utdn 1996 6ta
még tizenodt évig szervezte BALEGA
Séndor a szlovak-magyar egyuttmu-
kodést: személyesen készitette az ak-
tudlis évi egyeztetését az éppen illeté-
kes magyarorszagi kollégaval egyttt,
segitett a kozos programok és talalko-



and work Viktor Myskovszky could be
seen in several Transylvanian towns).

Following his retirement, from
1996, Alexander BALEGA organised
the Slovak-Hungarian cooperation for
15 years. He personally prepared the
current year’s agreement with the rel-
evant Hungarian colleague, assisted
during joint programmes and meet-
ings, interpreting for the colleagues of
the two institutions. This cooperation
has been useful for both sides: the Hun-
garian colleagues, who until now were
primarily acquainted with the archival,
photographic and design documen-
tation of the historic buildings in the
Slovak Republic, were able to study the
buildings on site and to get acquainted
with the results of the Slovak research-
es related to historic building protec-
tion and conservation, perchance with
the quality of the finished conservation
works. On the other hand, the Slovak
professionals were able to check the
putative authenticity of our historic
buildings in the light of the 19" century
documentation, which was unknown
to them before. And more important-
ly, both sides were able to share their
experiences and problems with each
other, as our cultural heritage has the
same artistic and historical background
on both sides of the border.

In addition to the mentioned docu-
mentation of the medieval frescoes in
GOomor County, the most important re-
sults of the many years of cooperation
between the Slovak Republic and Hun-
gary were: a collective, four-language
exhibition with the title of Mediaeval
wall paintings in the heart of Europe,
which was exhibited in 2000 at the
Council of Europe in Strasbourg and
has since been seen in 37 towns of 10
European countries; two international
conferences (The life and work of Imre
Henszlmann — 1996, The life and work
of Viktor Myskovszky — 1998), a Hun-
garian-Slovak-English-language collec-
tion of articles was also produced for
the latter, as well as an exhibition of
MYSKOVSZKY’s documentation work,
which could be seen in 12 cities of three
countries; furthermore, six profession-
al seminars, a double issue of Miiem-
lékvédelem (no. 3-4 of 2001) with arti-
cles from Slovak authors and an issue of
Pamiatky a mized (no. 2 of 2003) with
Hungarian authors. Alexander BALE-
GA set aside this organisational work in
2011, when he transferred his responsi-
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Dupd pensionare, incepand din
1996, Alexander BALEGA a continuat
sd organizeze cooperarea slovaca-un-
gara pentru cincisprezece ani: a con-
dus personal negocierile anului curent
cu colegul competent din Ungaria, a
ajutat in timpul programelor comune
si reuniunilor, interpretand pentru co-
legii celor doua institutii. Aceastd coo-
perare a fost utila pentru ambele parti:
colegii din Ungaria, care cunosteau in
primul rind documentatia privind do-
cumentele, fotografiile si planurile de
arhiva ale monumentelor de pe terito-
riul Slovaciei, au avut gansa de a stu-
dia cladirile la fata locului, precum gi
rezultatele restaurarilor si cercetarilor
monumentelor in Slovacia, sau chiar
de a evalua calitatea restaurarilor fini-
te. Pe de alta parte, specialistii din Slo-
vacia au putut verifica autenticitatea
presupusa a monumentelor noastre pe
baza documentatiei din secolul al XIX-
lea, necunoscuta lor pana atunci. Pe
langa acestea, mai important, ambele
parti au avut ocazia de a-gi impartasi
experientele si problemele, fiindca pa-
trimoniul nostru cultural de pe ambe-
le parti ale granitei dispune de acelasi
fundal artistic si istoric.

In afara documentatiei mentiona-
te a frescelor medievale din comitatul
Gomor, cele mai importante rezultate
ale acestor ani de cooperare au fost: o
expozitie colectivd in patru limbi cu
titlul de Picturi murale medievale in
inima Europei, care a fost expusa in
2000 la sediul din Strasbourg a Consi-
liului Europei, si care de atunci a putut
fi vazuta in 37 de orage din 10 tari eu-
ropene; doua conferinte internationale
(Viata si opera Iui Imre HenszImann
— 1996, Viata si opera lui Viktor Mis-
kovsky — 1998), pentru cea din urma
fiind elaboratd inclusiv o colectie de
studii in limbile maghiara, slovaca si
englezd, respectiv o expozitie pe baza
documentatiei lui Viktor MISKOVS-
KY, care a fost expusa in 12 orage din
trei tari; sase seminarii profesionale,
un numar dublu al revistei Miiemlék-
védelem (nr. 3-4 din 2001) cu studiile
unor autori din Slovacia i un numar
al revistei Pamiatky a miized (nr. 2 din
2003) dedicat complet autorilor din
Ungaria. Alexander BALEGA a ince-
tat aceastd activitate de organizare in
2011, cind sgi-a predat responsabilita-
tile colegilor mai tineri pentru a dedica
mai mult timp nepotilor. Atunci inca
nu a putea bdnui cd anul urmator nu
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zasok idején, tolmécsolt a két intéz-
mény kollégdi kozt. Ez az egyiittmi-
kodés mindkét oldal szdmara hasznos
lett: a magyarorszagi kollégak, akik
eddig elsésorban a Szlovékia teriile-
tén levé miiemlékek levéltari, fototari
és tervtari dokumentéciéjat ismerték,
tanulméanyozhattdk az épiileteket
helyben, megismerhették a szlovaki-
ai miemléki és restauratori kutatasok
eredményeit, esetleg a kész helyredl-
litds minéségét. A szlovédkiai miiem-
lékesek pedig ellendrizhették a mii-
emlékeink vélt autenticitasat az addig
szamukra ismeretlen XIX. szizadi
dokumentaci6é szerint. Es ami még
fontosabb: mindkét fél megoszthatta
tapasztalatdt és problémait a masik-
kal, hiszen kulturélis orékségiinknek
a hatdr mindkét oldaldn ugyanaz a
miivészeti és torténeti hattere van.
Az emlitett Gomor megyei kozép-
szlovak-magyar sokéves egytuttmiiko-
dés legfontosabb eredményei: kozos
négynyelvd kiallitds Kozépkori fal-
festmények Eurépa szivében cimmel,
amely 2000-ben lett kiallitva az Eu-
r6pa Tanécs strasbourgi székhelyén, s
azo6ta 10 eurdpai orszag 37 varosdban
lathattak; két nemzetkozi konferencia
(Henszlmann Imre élete és miive —
1996, Myskovszky Viktor élete és miive
— 1998), az utébbinak magyar—szlo-
vik—angol nyelvl tanulménykotete is
megjelent és kiallitas is készilt MYS-
KOVSZKY dokumentaciés munkairdl,
ezt 3 orszag 12 vérosdban lathattak,
tovabbd 6 szakmai szeminarium, a
Miiemlékvédelem 3-4/2001 kettds sza-
ma szlovékiai szerz6k tanulmanyaival
és a Pamiatky a mtzed 2/2003 teljes
szdma magyarorszagi szerzékkel. Ezt
a szervezési munkat BALEGA Séndor
2011-ben hagyta abba, atadva a stafé-
tat fiatalabb kollégaknak, hogy tobb
id6t szentelhessen unokainak. Ekkor
még nem sejtette, hogy a kovetkez6
évben az utolsé évi munkaprogramot
mar nem volt ki befejezze a magyaror-
széagi oldalon és a ra kovetkez6 évben
maér nem is volt kivel egytittmiikédni,
tekintettel az akkori Kulturalis Orck-
ségvédelmi Hivatal feloszlatasara.
Aki az emlitett két évtizedben
részt vett ndlunk akar csak az egyi-
ken is az emlitett k6z6s rendezvények
kozul, amelyeket BALEGA Sandor
szervezett, az tudja értékelni azt a sze-
mélyes belevetést (vagy felvildgoso-
dés-céli munkat?), amelyet tantsitott
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bilities to younger colleagues in order to
devote more time to his grandchildren.
At that time, he could not have foreseen
that there would be no one to complete
the next year’s work programme on the
Hungarian side and that the year fol-
lowing that there would be no one to co-
operate with, in view of the dissolution
of the then Hungarian Office of Cultural
Heritage.

Those that had participated during
these two decades in at least one of
these joint events organised by Alexan-
der BALEGA could truly appreciate the
personal dedication (or work aiming
at enlightenment) that he manifested
in the interest of the research, as well
as the discussion of the practical and
theoretical issues of conservation in
regards to our historic buildings found
on both sides of our border. As a sign of
appreciation, in 2002 our colleagues in
Hungary awarded Alexander BALEGA
the Istvan Schonvisner Prize, in 2008
the Hungarian ICOMOS handed him
the Istvan Moller Medallion, and in
2011 his many years of work for histor-
ic buildings were recognised through
awarding him the Balassa Ivan Medal-
lion near his homeland, by the Cultural
Association in Bodrogkoz. In 2014 the
Monuments Board of the Slovak Re-
public gave him the AlZbeta Giinther-
ova Mayerova Award as a recognition
for his many years of work in the field
of historic building conservation.

He appreciated all the recognition,
but he was truly happy when he met
his friends and acquaintances, as well
as when he was working with them. As
a full-time pensioner, he has often vis-
ited our office in KoSice in recent years,
inquiring about our work, and not feel-
ing it a burden when we discussed our
problems with him. If he had time, he
came to inspect the building archaeol-
ogy research or the conservation work.
He also taught us, through his own ex-
ample, that it is possible to follow un-
compromising principles as a rigorous
historic buildings’ specialist, and still
remain a kind and good person. We
strive, with a grateful heart, to meet life
as Alexander BALEGA had taught us!

Tina MARKUSOVA

Regional Monuments Board,
Kosice, Slovak Republic
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va mai fi cine sd finalizeze programul
de lucru pe partea maghiara, respectiv
ca in anul care urma dupa aceea nu va
mai fi cu cine sa se coopereze, avind
in vedere dizolvarea Oficiului Patrimo-
niului Cultural al Ungariei.

Cei care au participat in timpul
acestor doud decenii la cel putin unul
dintre evenimente comune mentiona-
te, organizate Alexander BALEGA, au
putut aprecia cu adevirat dedicarea
personala (sau munca cu scopul lu-
minarii?) de care a dat dovada pentru
cercetarea monumentelor istorice de
pe ambele laturi ale granitei, respec-
tiv pentru a discuta aspectele practice
si teoretice ale restaurarii acestora. in
semn de recunoastere, colegii nostri
din Ungaria i-au acordat in 2002 Pre-
miul Istvdn Schonvisner, in 2008
ICOMOS Ungaria i-a predat Medalia
Istvan Moller, iar in 2011 anii sai de
muncid in domeniul protectiei monu-
mentelor au fost recunoscute in apro-
pierea locului sdu de nastere, prin
acordarea Medaliei Ivan Balassa de
catre Asociatia Culturald din Bodrog-
koz. In 2014, in semn de recunoastere
pentru activitatea sa de mai multi ani
in domeniul protectiei monumentelor,
Oficiului Monumentelor Istorice al
Republicii Slovace i-a acordat Premiul
AlZzbeta Guntherova Mayerova.

El s-a bucurat de toate aceste recu-
nogtinte, insd adevarata placere pentru
el consta din acele momente cand s-a
putut intalni cu prietenii gi cunostin-
tele — si a putut lucra impreuna cu ei.
Ca pensionar, in ultimii ani a vizitat de
multe ori birourile noastre din Casovia,
ne-a intrebat despre munca noastra si
nu era o povara pentru el sa discute cu
noi despre probleme ivite. Dacad avea
timp, venea sa asiste la cercetarea de
parament sau la restaurare. Ne-a in-
vatat prin exemplul propriei sale per-
soane cd cineva poate fi un specialist
strict in domeniul monumentelor, ur-
marind principii fird compromisuri,
dar raméanand in acelasi timp o persoa-
nd amabild si buna. Ne straduim, cu
inimi recunoscitoare, sd raspundem
provocdrilor vietii asa cum ne-a inva-
tat Alexander BALEGA!

Tina MARKUSOVA
Oficiul Regional

al Monumentelor Istorice,
Kogice, Slovacia

a hatarunk két oldalan levé mtiemlé-
keink megismerése, helyreallitasuk
gyakorlati és elméleti kérdéseinek
megvitatdsa érdekében. Magyarorsza-
gi kollégaink 2002-ben elismerésként
a Schoénvisner Istvdn-dijjal tiintet-
ték ki, s 2008-ban a magyarorszagi
ICOMOS a Moller Istvan-emlékérmet
adta 4 BALEGA Sandornak, 2011-
ben pedig sokéves miiemlékes mun-
kajat sziil6foldje kozelében a Bodrog-
kozi Mtvel6dési Egyesiilet a Balassa
Ivan-emlékérem atadasaval fejezte ki.
2014-ben kapta a Szlovdk Mdemléki
Hivatal elismerése jeléiil az AlZzbeta
Guntherova Mayerova-dijat sokéves
munkdjaért a miiemlékvédelem terén.

Valamennyi elismerésnek oOrven-
dett, de igazi 6rém az volt szamaéra,
ha taldlkozhatott barataival és isme-
réseivel — és egyutt munkélkodha-
tott veliik. Teljes ideji nyugdijasként
gyakran bejart az ut6bbi években a
kassai hivatalunkba, rakérdezett a
munkankra és nem vette tehernek,
ha megtérgyaltuk vele a probléma-
kat. Ha volt ideje, eljott megnézni a
falkutatast vagy restauralast is. Sajat
példajaval tanitott minket is arra,
hogy lehetséges szigort mtiemlékes-
ként kompromisszum nélkili elveket
kovetni, s kézben kedves és josdgos
embernek maradni. Igyeksziink ha-
las szivvel megfelelni az életnek ugy,
ahogy BALEGA Sandor tanitott ben-
niinket!

Tina MARKUSOVA
Regionalis Miiemléki Hivatal,
Kassa, Szlovakia
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