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In Our Authors’ Attention — In atentia autorilor — A szerzok. fiﬁyelmé%

B We draw our authors’ attention to the
fact that since January 2016, the edit-
ing requirements for the bibliography of
the Transsylvania Nostra journal have
changed. For future issues we will use the
author-date, or so-called Harvard reference
system, with parenthetical in-text citations
and corresponding list of references. We
kindly ask our authors to submit, from
now on, their articles edited according to
the following requirements! Otherwise,
we will be unable to accept the submitted
study!

Use of footnotes is still accepted and rec-
ommended in cases where the author
wishes to add notes accompanying or sup-
plementing the main text. If in a footnote
reference is made to a publication as well,
please use the in-text citation form.

In the references (in-text citations, foot-
notes, list of references), please do not cite
any sources (especially online sources)
whose scientific validity can not be veri-
fied (eg. wikipedia-type sites).

The basic form of parenthetical in-text ci-
tations:
last name of author/editor (no com-
ma) year of publication (comma) page
number (indicating the page number/s
is mandatory, unless the reference ap-
plies for the entire publication).

All bibliographic items shown in the main
text should be included in the alphabeti-
cal list of references from the end of the
article!

The general rules for reference requirements
are published on the website of the Transsyl-
vania Nostra journal (http://www.transsyl-
vanianostra.eu/tnjournal/hu/tartalom/pub-
1ik9%C3%A1ci%C3%B3s-felt%C3%A9tel-
ek), where we illustrate the rules concerning
publications with several volumes, studies
published in a collection, articles in period-
icals, respectively manuscripts: theses and
dissertations. For more details please visit
our website!

B Atragem atentia autorilor nostri asupra
faptului ca, incepand din ianuarie 2016,
s-au modificat cerintele de redactare pen-
tru aparatul critic al revistei Transsylvania
Nostra. In continuare vom trece la asa-nu-
mitul sistem Harvard, cu referinte parante-
tice si cu lista de referinte corespunzatoare.
Ii rugam pe viitori nostri autorii ca in con-
tinuare sa-si editeze articolele trimise spre
publicare luand in considerare urmatoarele
cerinte! In caz contrar, nu vom putea ac-
cepta manuscrisul trimis!

Folosirea notelor de subsol este acceptata si
recomandatad in continuare, in cazurile in
care autorul doregte sia adauge o nota inso-
titoare sau de completare a textului prin-
cipal. in cazul in care in nota de subsol se
face trimitere catre o publicatie, va rugam
sa folositi forma referintei parantetice.

in referinte (nota parantetica, nota de subsol,
lista de referinte), va rugam sa evitati citarea
surselor (in special surse de pe internet) ale
caror credibilitate stiintificd nu pot fi verifi-
cate (de exemplu, siteuri de tip wikipedia).

Forma de baza a referintelor parantetice:
numele de familie al autorului/edito-
rului (fara virguli) anul de publicare
(virguld) numarul paginii (indicarea
paginii/paginilor este obligatorie, cu ex-
ceptia cazului in care se face trimitere la
intreaga publicatie).

Va rugam sa treceti toate titlurile biblio-
grafice prezentate in textul principal in-
clusiv in lista de referinte organizata alfa-
betic de la sfargitul articolului!

Regulile generale privind cerintele de re-
dactare au fost publicate pe siteul revistei
Transsylvania Nostra (http://www.transsyl-
vanianostra.eu/tnjournal/hu/tartalom/publik
2%C3%A1ci%C3%B3s-felt%C3%A9telek),
unde sunt ilustrate prin exemple regulile cu
privire la publicatii cu mai multe volume,
studii aparute in lucrari colective, articole in
publicatii periodice, respectiv la manuscrise:
lucrari de licenta si disertatii. Pentru mai mul-
te detalii, va rugdm sa vizitati site-ul revistei!

B Felhivjuk a szerz6ink figyelmét, hogy
2016. januarral kezd6d6en megvaltoztak
a Transsylvania Nostra folyéirat konyvé-
szetre vonatkozé formai kovetelményei.
A tovabbiakban attériink az tugynevezett
Harvard-médszeres, zaréjeles hivatkozési
formdra, valamint az ennek megfelelé év-
szamkiemel$ bibliografiai formara. Tiszte-
lettel kérjiik a szerzéket, hogy a bekiildendé
cikkeket ezentul az alédbbi kovetelményeket
figyelembe véve szerkesszék meg! Ellenkez6
esetben nem all médunkban elfogadni a be-
kaldott tanulméanyt!

Labjegyzetek hasznalata tovabbra is elfoga-
dott és ajanlott olyan esetekben, amikor a
szerzd a f6szoveghez kivan megjegyzést, ki-
egészitést flizni. Amennyiben a lébjegyzet-
ben egy miire torténik hivatkozas, akkor a za-
réjeles hivatkozési format kérjik alkalmazni.

A hivatkozdsokban (zardjeles jegyzet, lab-
jegyzet, bibliografia) kérjitk ne idézzen olyan
forrdsokat (killonésen internetes forrasokat),
amelyek tudoményos hitelessége nem elle-
nérizhetd (pl. wikipedia jellegi honlapok).

Zarojeles hivatkozas alapformaja:

szerzé/szerkeszté csaladneve (mincs
vessz() kiadas évszama (vesszd) oldal-
szam (az oldalszam/ok feltiintetése ko-
telezd, kivéve ha a hivatkozas az egész

miire vonatkozik).

A fészovegben feltiintetett Gsszes biblio-
grafiai tételt kérjiik feltiintetni a cikk végén
szerepl6 alfabetikus, évszamkiemeld biblio-
grafidban is!

A bibliografiai kovetelményekre vonatkozo élta-
lanos szabalyokat a Transsylvania NostrafolyGirat
honlapjan tettiik kozzé (http://www.transsyl-
vanianostra.eu/tnjournal/hu/tartalom/pub-
1ik%C3%A1ci%C3%B3s-felt%C3%A9te-
lek), ahol példékkal illusztraltuk a tobbko-
tetes mtvekre, a gyijteményes kotetekben
megjelent tanulmanyokra, a periodikumok
cikkeire, valamint a kéziratokra: szakdolgo-
zatra és disszertaciora vonatkozo szabélyokat.
Kérjik, hogy latogassak meg honlapunkat a
bévebb informacié érdekében!
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B The relevancy of the topic regarding the
Reconstruction of Monuments and Sites, ad-
dressed during the 18" edition of the TUS-
NAD International Conference in 2016, is
also revealed by a new issue of the Transsyl-
vania Nostra journal dedicated to this topic
in 2017.

The geopolitical position of our country
exempts us from post-war reconstructions,
but total or partial reconstructions following
disasters (fires, cases of local collapse) exist
and we face them on a daily basis. These
reconstructions, as well as those of ruins,
are of late supported by European funds
with the aim of increasing their attraction
for tourists, even if the scientific support of
specialists is not always reflected in these
reconstructions.

In this respect, I subscribe to the ideas of the
Hungarian ICOMOS National Committee
of the “laudation” of awarding the “Lem-
on” Prize' in 2016: “RECONSTRUCTION
guided by emotional impulses, focused on
spectacularity, being increasingly accepted
and spread, is carried out mainly based
on economic considerations (servicing
tourism, increasing the potential for tour-
ist attraction), supposed to be profession-
ally founded, but questionable in terms of
authenticity, regarded as rehabilitation, it
follows the spirit of contemporary fashion
rather than the universal exigencies of au-
thenticity and integrity, still considered to
be basic principles in the field. This phe-
nomenon has intensified not only in Hun-
gary; we know of current examples in many
other countries.”

In addition to this event, other conferences
have chosen to discuss the issue of recon-
struction as well: the annual meeting of the
ICOMOS National European Committees
(June 6-7, 2016, Athens) focused on the Eu-
ropean perspective of reconstruction, and
within the ICOMOS General Assembly, or-
ganised in Istanbul between October 15 and
21, 2016, a one-day conference was also held,
discussing post-disaster reconstruction.

The first issue of this year provides you with
two syntheses and three papers with totally
distinct approaches to this topic, which, as
expected, will be debated for a long time. We
wish you a pleasant reading!

Imola KIRIZSAN
Member of the Editorial Committee

1 In 2006 the Hungarian ICOMOS National Com-
mittee has decided to award each year the Lem-
on Prize to those historic building conservation
works that are deemed by it to be the least suc-
cessful and most flawed. The name of the winner
is announced each year by the Hungarian ICO-
MOS National Committe’s President on the Inter-
national Day for Monuments and Sites (April 18).
On April 18, 2016, on the International Day for
Monuments and Sites, the Hungarian ICOMOS
National Committee awarded the Lemon Prize to
itself.

2 Hungarian ICOMOS National Committee.
Lemon Prize for Conservation 2016. http://ico-
mos.hu/data/documents/documents/9/1/c/91c-
380c684da6823cbc610c585eec4aa.pdf.

= GREETINGS
= PREAMBUL
= KOSZONTO

M Actualitatea tematicii Reconstructiei mo-
numentelor si siturilor istorice, abordata si
la a 18-a editie a Conferintei Internationale
TUSNAD 2016 se justifica si printr-un nou
numdr al revistei Transsylvania Nostra de-
dicat acestei tematici si in 2017.

Pozitia geopolitica a {arii noastre ne scu-
teste de reconstructii in urma razboaielor,
dar reconstructiile totale sau partiale dupda
catastrofe (incendii, prabusiri locale) existd
s ne confruntam cu ele la nivel cotidian.
Aceste reconstructii si cele ale ruinelor sunt
sustinute mai nou din fonduri europene
pentru cresterea atractiei pentru turigti,
chiar daca sustinerea stiintificd a specia-
Iigtilor nu este intotdeauna reflectata prin
aceste reconstruiri.

In acest sens ma subscriu la ideile formula-
te de Comitetul National ICOMOS din Un-
garia in ,laudatia” atribuirii Premiului ,,La-
maie™ pe anul 2016: ,RECONSTRUCTIA
calauzitd de impulsuri emotionale, axata
pe spectaculozitate, fiind din ce in ce mai
acceptatd si raspandita, se realizeaza in
principal pe considerente economice (de-
servirea turismului, cregterea potentialului
de atractie turisticd), presupusa a fi fonda-
ta profesional, insa discutabila din punc-
tul de vedere al autenticitatii, privita ca
reabilitare, urmareste mai degraba spiritul
modei contemporane decat exigentele uni-
versale ale autenticitatii si integritatii, con-
siderate inca principii de baza in domeniu.
Acest fenomen nu s-a intensificat doar in
Ungaria, cunoastem exemple actuale in
multe alte tari.”?

Pe langa acest eveniment, gi alte consfa-
tuiri gi-au ales sd dezbatd problematica
reconstructiilor: intrevederea anuald a co-
mitetelor nationale europene ICOMOS (6-7
iunie 2016, Atena) s-a axat pe perspectiva
europeand a reconstructiei, iar in cadrul
Adundrii Generale ICOMOS, desfasuratd
in 15-21 octombrie 2016 la Istanbul, s-a
organizat si o conferintd de o zi dezbatand
reconstructiile de dupa dezastre.

Primul numar din acest an pune la dispo-
zitia Dvs. douad sinteze si trei prelegeri cu
abordari total distincte ale acestel tematici,
care dupd cum se preconizeaza va fi incd
mult dezbdtutd. Lecturare placuta!

Imola KIRIZSAN
membru al Comitetului de redactie

1 in 2006 Comitetul National Maghiar ICOMOS a
decis sa acorde in fiecare an Premiul Lamaie al
Protectiei Monumentelor Istorice acelor restaurari
de monumente, care sunt considerate de catre
acesta a fi cei mai putin de succes, cei mai plini de
greseli. Numele premiantului este anuntat in fie-
care an cu ocazia Zieli Internationale a Monumen-
telor i Siturilor Istorice (18 aprilie) de catre pre-
sedintele Comitetului National Maghiar ICOMOS.
In data de 18 aprilie 2016, de Ziua Internationala
a Monumentelor, Comitetul National Maghiar
ICOMOS si-a acordat Premiul Lamaie al Protectiei
Monumentelor propriului institut.

2 Comitetul National Maghiar ICOMOS. Premi-
ul Lamaie al Protectiei Monumentelor 2016.
http://icomos.hu/data/documents/document-
$/9/1/c/91c380c684da6823cbc610c585¢eec4aa.pdf.

T mnssylein Nostra

B A miiemlékek és a miiemléki helyszinek
rekonstrukcidja témakor iddszertiségét, me-
Iyet a TUSNAD 2016 nemzetkézi tudomd-
nyos konferencia 18. iilésszaka is tdrgyalt,
mi sem igazolja jobban mint az a tény, hogy
a Transsylvania Nostra folydirat egy tjabb
tematikus szamot szan ennek 2017-ben is.
Orszagunk geopolitikai helyzetébdl adédéan
nem kell haborut kévetd vissza- és tjraépi-
tésrdl beszélniink, de gyakori a teljes vagy
részleges ujjaépités katasztrofik (tiizvész
vagy beomldsok) utdn. Elbtérbe keriiltek
az eurdpai unids forrasokbdl finanszirozott
rom- és vdrrekonstrukciok is, amelyek in-
kabb a turista-attrakciéra hajtanak, mint a
tudomdnyosan megalapozott és a szakérték
dltal is elfogadott kiegészitésre vagy véde-
lemre.

Ebben a szellemben csak idézni tudom az
ICOMOS Magyar Nemzeti Bizottsdgnak a
2016-0s év Citrom dij* ,lauddciéjabdl” a
kovetkezd frappdns gondolatot: Az érzel-
mi indittatastdl vezérelt latvanykozpontd,
s tobbnyire gazdaségi megfontolasbdl meg-
val6sulé (turizmus kiszolgalasa, turisztikai
vonzerd novelése), szakmailag alatdmasz-
tottnak vélt, a hitelesség tekintetében azon-
ban vitathat6 — egyre inkdbb elharap6dzo,
helyreallitisnak tekintett REKONSTRUK-
CIO inkébb a kordivatos szellemiséget, mint
a hitelesség és a sértetlenség egyetemes ko-
vetelményét és egyben alapelvét koveti. Ez a
jelenség egyébként nem csak Magyarorsza-
gon erdsodott fel, szamos mas orszaghdl is
ismeriink aktudlis példakat.”

Mindemelett a kézelmultban tébb mds, az
épitett orokséghez kapcsolodé esemény tar-
gyat képezte a rekonstrukcio. Ezen tematika
koré szervezett tobb megbeszélést az ICO-
MOS is (2016. jinius 6-7-én az Eurdpai
Nemzeti Bizottsdgok a rekonstrukcié eurd-
pai perspektivdit targyaltdk Athénban). Az
éves isztambuli ICOMOS-kozgytilés, 2016.
oktéber 15-21. kozdtt, egynapos megbeszé-
lést szant a katasztréfdk utdni rekonstruk-
ciénak.

A 2017-es év elsé szdma, amit most Onék
elé tesziink, egy djabb gytjtemény ebben a
tematikaban, amely két szintézist és harom,
merében mds megkozelitésii rekonstruk-
cid-szemléletet tartalmaz. Kellemes olvasdst
kivanunk!

KIRIZSAN Imola
szerkesztébizottsagi tag

1 Az ICOMOS Magyar Nemzeti Bizottsaga 2006-
ban elhatarozta, hogy minden évben Mtiemlék-
védelmi Citrom-dijjal illeti az altala legkevésbé si-
keresnek, leginkabb elhibazottnak itélt miiemlék
helyreallitasokat. A dijazott nevét minden évben
a Nemzetkozi Muemléki Vilagnap alkalmébol
(4prilis 18.) az ICOMOS MNB elnoke hirdeti ki.
2016. aprilis 18-4n, a Miemléki Vildgnapon az
ICOMOS Magyar Nemzeti Bizottsaga sajat magé-
nak itélte oda a Mtiemlékvédelmi Citrom-dijat.

2 ICOMOS Magyar Nemzeti Bizottsag, Miiemlék-
védelmi Citrom Dij 2016. http://icomos.hu/data/
documents/documents/9/1/c/91c380c684da-
6823cbc610c585eec4aa.pdf.
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B Rodica CRISAN'

An Overview of Present-day Reconstruction: Uses and Abuses

O privire de ansamblu asupra reconstructiei la timpul prezent:

uzuri si abuzuri

A jelenkori visszaépitések attekintése:
(mértéktelen) hasznalat

B The international conference
held in Cluj-Napoca in October
2016 submitted to debate a topic
that is as current as it is challeng-
ing, i.e. the reconstruction of mon-
uments and sites.

The reserves expressed by cer-
tain specialists with regard to any
form of reconstruction of a historic
building or site emerge first of all
from the knowledge that history is
not reversible, and that built her-
itage is irreplaceable. Once lost, it
is lost forever, at least in its mate-
rial form. Leaving aside this rad-
ical position, reconstruction may
in principle be appropriate in cer-
tain exceptional cases. However,
two questions arise immediately:
which are these exceptional cases
and how should reconstruction be
conducted in these cases?

Specialists have accepted the
reconstruction of remarkable his-
toric buildings or centres, based on
thorough documentation, following
extraordinary trauma (such as war
or major natural disasters), subject
to compliance with the unity of
time and place. The main purpose
in such cases is in fact the recon-
struction of the immaterial values
associated with the lost building.
It should be stressed, however, that

1 Architect, PhD, university professor at
the Ion Mincu University of Architecture
and Urbanism, Bucharest, Romania.

Z  Z0r7/1

B Conferinta internationala desfa-
surata la Cluj-Napoca in octombrie
2016 a supus dezbaterii o tema pe
cat de actuald pe atat de provoca-
toare: reconstructia monumentelor
si siturilor istorice.

Rezervele exprimate de unii
specialisti cu privire la orice forma
de reconstructie a unui monument
sau sit istoric se bazeaza intdi de
toate pe constiinta faptului ca isto-
ria nu este reversibila, iar patrimo-
niul construit este de neinlocuit:
odata pierdut, este pierdut pentru
totdeauna, cel putin in forma sa
materiald. Dincolo de aceastd po-
zitie radicala, se poate accepta fap-
tul ca, in principiu, reconstructia
poate fi oportuna in anumite cazuri
exceptionale. Apar insid de indata
doua intrebari: care sunt aceste si-
tuatii de exceptie si in ce fel ar tre-
bui realizata reconstructia in aceste
cazuri?

Reconstructia unor monumen-
te remarcabile sau a unor centre
istorice, bazata pe o documentatie
riguroasa, a fost si este acceptatd
de specialisti in urma unor traume
deosebite (ca cele produse de raz-
boaie sau dezastre naturale majo-
re), sub rezerva respectarii conditi-
ei unitatii de timp si loc. In astfel
de cazuri, scopul principal este in

1 Arhitect, dr., profesor universitar la Uni-
versitatea de Arhitectura si Urbanism
Ion Mincu, Bucuresti, Roméania.

B A 2016 oktéberében Kolozsvérott
zajlé nemzetkozi konferencia egy 16-
nyegében aktualis és ugyanakkor ki-
hivast jelent6 témat bocsatott vitara:
a miiemlékek és mtiemléki helyszi-
nek rekonstrukciéja.

Az egyes szakemberek altal egy adott
miiemlék vagy miiemléki helyszin
barminemt visszaépitése kapcsan
megfogalmazott fenntartdsok leg-
fé6bbképpen azon a meglatason ala-
pulnak, hogy a torténelem nem visz-
szafordithat6, és az épitett orokség
nem poétolhat6: ha egyszer elpusz-
tult, akkor az — legaldbbis anyagi for-
majaban — 6rokké elveszett. E radika-
lis megkozelitésen tilmenden elvben
elfogadhat6 az is, hogy a rekonst-
rukci6 bizonyos kivételes esetekben
indokolt lehet. Viszont rogton két
kérdés vet6dik fel: pontosan melyek
ezek a kivételek, és milyen formaban
kell ilyen esetekben a rekonstrukciét
kivitelezni?

Egy kivalé mtemlék vagy torté-
nelmi belvaros pontos dokumentéaci6
alapjan torténd visszaépitését a szak-
ma egy megrenditd esemény (mint
példdul hébortdk vagy természeti
csapasok okozta allapotok) nyomén
talalta, illetve taldlja elfogadhat6nak
az id6 és a hely egységének feltéte-
lei kozott. Ilyen esetben a f6 cél a
lerombolt mtiemlékhez tarsulé szel-

1 Epitész, dr., professzor a Ion Mincu Epi-
tészeti és Urbanizmus Egyetemen, Buka-
rest, Romania.



ruins resulting from disaster in-
crease the emotional, symbolic, and
commemorative value of the place.
On the other hand, a building fully
or mainly rebuilt today becomes a
product of the present. No matter
how faithful to the original it is in
terms of shape, materials, and tech-
niques, the reconstruction is just
a copy of a building lost forever.
Consequently, alternative solutions
should perhaps be considered in
such cases, such as preserving the
materiality of the ruin, with its
symbolic and evocative power, in
association with immaterial (vir-
tual) on-site reconstructions of the
ensemble of the lost construction,
making use of the new technolo-
gies and digital media available in
the 21% century, such as holography
and augmented reality. Such an ap-
proach could keep the memory of
the physically destroyed heritage
alive, and at the same time protect
the material authenticity and the
values related to the ruins (aesthet-
ic, emotional, symbolic, and evoc-
ative).

We can see however, in recent
European and national practice,
physical reconstructions that are
not justified by exceptional situa-
tions. This reveals a distorted prac-
tice in handling the values of built
heritage, the consequence of which
is the mystification of history and
the misleading of spectators.

It can be easily noticed that
physical reconstruction has cur-
rently become an ordinary practice
of (re)creating fake historic build-
ings and ensembles, which manip-
ulates the observers and the collec-
tive memory. Such recent recon-
structions are usually determined
by political and economic reasons
— mainly aimed at developing prof-
it-making mass tourism —, which
often become more important than
scientific criteria on authenticity
and cultural value. We may quote
here the highly promoted (and
likewise contested) full reconstruc-
tions of the Royal Palace in Berlin,
the Saint-Cloud Chéateau near Par-
is, and the Tuileries Palace in Paris.
Moreover, partial reconstructions
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fapt reconstructia valorilor imate-
riale asociate constructiei pierdute.
Aici trebuie insa subliniat faptul ca
o ruina rezultata dintr-un dezastru
intensificd valoarea emotionala,
simbolicd gi comemorativa a locu-
lui. Pe de alta parte, o constructie
integral sau preponderent recon-
struita astazi devine un produs al
prezentului: indiferent cat este de
fidela originalului ca forma, mate-
riale si tehnici, reconstructia este
doar o copie a constructiei pierdute
definitiv. Ca atare, in astfel de situ-
atii, ar fi poate de luat in conside-
rare solutii alternative: prezervarea
materialitatii ruinei, cu forta ei sim-
bolica si evocativa, in asociere cu
reconstructii imateriale (virtuale)
in situ ale ansamblului constructiei
pierdute, realizate cu ajutorul noi-
lor tehnologii si mediilor digitale
disponibile in secolul al XXI-lea,
cum sunt holografia si realitatea
augmentatd. O astfel de abordare
ar putea pastra vie memoria patri-
moniului distrus fizic, protejand
totodatd autenticitatea materiala si
valorile asociate ruinelor (estetica,
emotionald, simbolica, evocativa).

Constatam insa ca in practica
europeand gi nationald se realizea-
za in ultimul timp reconstructii fi-
zice care nu sunt justificate de situ-
atii exceptionale si care evidentiaza
o maniera distorsionata de a opera
cu valorile patrimoniului construit,
avand drept consecintd mistificarea
istoriei si ingelarea privitorilor.

Se poate lesne observa faptul
ca, in prezent, reconstructia fizica
a devenit o practica obignuita de a
(re)crea false cladiri si ansambluri
istorice, manipuland observatorii
si memoria colectiva. Astfel de re-
constructii recente sunt de regula
determinate de ratiuni politice si
economice — vizdnd in principal
dezvoltarea turismului de masa
aducitor de profit —, ratiuni care
deseori devin mai importante decat
criteriile gtiintifice privind autenti-
citatea si valoarea culturala. Putem
cita aici reconstructiile integrale
intens promovate (si contestate
deopotriva) ale Palatului Regal din
Berlin, Castelului Saint-Cloud de
langa Paris gi Palatului Tuileries
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lemi érték rekonstrukcidja. Itt viszont
megjegyzendd, hogy egy katasztrofa
folytan fennmaradt rom fokozza a
hely érzelmi, szimbolikus és emlék-
jellegét. Masfel6l manapsag egy teljes
egészében vagy részeiben visszaépi-
tett miiemlék a jelen mtvévé valik:
fiiggetlentil att6l, hogy formajaban,
anyagaban vagy médszereiben meny-
nyire hiien koveti az eredeti megol-
dast, a rekonstrukcié akkor is csak az
orokre elveszett éptilet masolata. En-
nek megfeleléen, ilyen esetekben in-
kéabb alternativ megoldasokat kellene
figyelembe venni: a multat felidéz6
szimbolikus er6t sugarz6 rom anyagi
allapotanak megdérzését, és ezt a hely-
szinen a XXI. szdzadban rendelke-
zésre all6 1j, digitalis technologidk és
eszkozok — mint példaul a holografia
és a kiterjesztett val6sdg — segitségé-
vel a leomlott épiiletegyiittes imma-
teridlis (virtualis) rekonstrukcidjaval
tarsitani. Egy ilyenszerti megkozeli-
tés az anyagi mivoltdban elpusztult
orokség emlékét tovabb éltethetné,
és ugyanakkor megévhatna a romok
anyagi hitelességét és az ezekhez tar-
sul6 (esztétikus, érzelmi, szimbolikus
és a multat idéz6) értékeket.

Megallapithaté viszont, hogy az
eurdpai és a hazai gyakorlatban Gjab-
ban t6bbnyire kiilonleges koriilmé-
nyek altal nem indokolt fizikai visz-
szaépitések tandi lehettiink, amelyek
az épitett orokség értékeit eltorzitjak,
és ezeknek kovetkezménye a torténe-
lem misztifikalasa és a nagykozonség
félrevezetése.

Konnyen észlelhetd, hogy jelen-
leg az éptiletek fizikai visszaépité-
se hamis mtiemlékek és mutiemlék
egylittesek (Gjja)teremtését célzo és a
kozonséget, illetve a kollektiv emlé-
kezetet manipulalé szokasos gyakor-
latta valt. A kozelmiltban ekképpen
kivitelezett rekonstrukcidkat tehat
altalaban f6leg a profittermel$ tomeg-
turizmus fejlesztését célz6 politikai
és gazdasdgi inditékok hatéaroztak
meg, és e motivaciok gyakran fonto-
sabbak, mint a hitelességre torekvé
tudomanyos kovetelmények vagy a
kulturalis érték. Megemlithetjiik itt a
berlini kiralyi palota, a Périzs koze-
lében taldlhaté Saint-Cloud-kastély
és a parizsi Tuileridk-palota fokozot-
tan tdmogatott (és ugyanolyan mér-
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of and “in style” additions to valu-
able ruins, full of significance and
assumed as ruins by the collective
consciousness, transform them into
commercial fakes (as it happened
with certain medieval castles in Ro-
mania). In such cases, authenticity
is damaged, the relationship of the
cultural resource with the historic
time is falsified, and the concept of
historic heritage is distorted, while
exorbitant amounts are spent for
this purpose, which are expected
to be returned by tourism. Kitsch
often proliferates with these recon-
structions, which actually turn his-
toric buildings and sites into theme
parks with historic atmosphere for
diverting tourists.

A similar result of historic her-
itage fake is also obtained in the
case of ruins with aesthetic and
symbolic value acknowledged by
the contemporary society, hidden
in new buildings that reproduce
(more or less faithfully) a past stage
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din Paris. Alteori, prin reconstructii
partiale si completari ,,in stil”, rui-
ne valoroase, Incarcate de semnifi-
catie si asumate ca ruine de consti-
inta colectiva, sunt transformate in
falsuri comerciale (cum s-a intdm-
plat in cazul unor cetdti medievale
din Romaénia). in astfel de situatii,
autenticitatea este alteratd, relatia
resursei culturale cu timpul isto-
ric este falsificata, iar conceptul de
patrimoniu istoric este denaturat,
cheltuindu-se in acest scop sume
exorbitante ce se agteapta a fi retur-
nate de turism. Frecvent kitsch-ul
prolifereazd in cadrul acestor re-
constructii ce transforma in fapt
monumentele gi siturile istorice in
parcuri de distractii cu ambianta
istorica pentru delectarea turistilor.

Un rezultat aseménator, de fals
patrimoniu istoric, se obtine si in
cazul ruinelor cu valoare estetica si
simbolicd recunoscuta de societa-
tea contemporana, ascunse in edi-
ficii noi ce reproduc (mai mult sau

M Fotos 1-3. Firmiano Castle (Italy). Conservation of the ruin image and
(reversible) additions in a contemporary style, ensuring accessibility for visits.
Architect Werner TSCHOLL, 2006, Source: http://divisare.com/projects/124961-
werner-tscholl-alexa-rainer-castel-firmiano © Alexa RAINER

M Foto 1-3. Castelul Firmiano (Italia). Conservarea imaginii ruinei si completdri
(reversibile) in registru contemporan, care asigurd accesibilitatea pentru
vizitare. Arhitect Werner TSCHOLL, 2006, Sursa: http.//divisare.com/
projects/124961-werner-tscholl-alexa-rainer-castel-firmiano © Alexa RAINER

W 1-3. kép: Firmiano-kastély (Olaszorszdg). A rom dsszképének meg6rzése
és a ldtogathatésdgot biztosito (visszafordithatd) pétldsok kortdrs
megolddsokkal. Werner TSCHOLL épitész, 2006, Forrds: http://divisare.com/
projects/12496 1-werner-tscholl-alexa-rainer-castel-firmiano © Alexa RAINER

tékben kifogasolt) teljes korti vissza-
épitését. Maskor az épiilet részleges
visszaépitésekkel vagy a ,stilszerd”
potlasokkal, értékes, jelentGséggel
biré és a kozvélemény altal romként
felvallalt romok kereskedelmi hami-
sitvanyokka alakultak 4t (ahogyan az
néhany romaniai kozépkori var eseté-
ben is megtortént). Ilyen esetekben a
hitelesség csorbul, a kulturalis érték
kapcsolata a toérténelmi korral hamis-
sa valik, tovabbé a torténeti orokség
fogalma elferdiil... és ebbdl a célbél
csillagaszati 0sszegek kertilnek befek-
tetésre, amelyeknek megtérilését a
turizmustdl vérjdk. Gyakran az Gjjé-
épitett épiiletek helyszinén burjanzik
a giccs, a miiemlékek és a mtiemléki
helyszinek pedig a turistak szérako-
zasat szolgald, torténelmi korokat idé-
z6 kalandparkokkd mindsiilnek ét.
Hasonl6 hamis torténeti oroksé-
get megtestesité megoldas a kortérs
tarsadalom é&ltal elfogadott esztétikus
és szimbolikus értéket hordozo6 ro-
mok helyzete is, amelyeket a jelen-



of the building currently ruined, for
which a “period” style vocabulary
is used. Such reconstructions are
usually justified by usage require-
ments from certain beneficiaries,
but the resulting new building is a
historic fake that erases all proof of
the authentic material substance it
bears, by hiding it.

It is generally accepted that ar-
chitectural heritage is subject to
continuous progress in step with
the times and that its full conserva-
tion often implies transformations
necessary for adapting the historic
building to contemporary usage, in-
cluding tourism. New usages some-
times imply partial reconstructions/
additions intended to ensure func-
tionality. Such reconstructions/ad-
ditions, when limited, may be con-
sidered the expression of accepting
change as part of heritage conserva-
tion, as they mark a new stage in
the life cycle of heritage resources.
A minimum condition is however
necessary here, i.e. the legibility
of the new parts and their obvious
belonging to current times through
the materials and the architectural
vocabulary used. Such examples
are numerous in the internation-
al practice. We shall limit here to
pointing out just two of them, i.e.
the conservation of Firmiano Castle
(Bolzano, Italy) conducted by ar-
chitect Werner TSCHOLL in 2006
(Photos 1-3) and the conservation
of Vilharigues Tower (Vouzela, Por-
tugal) conducted by architect Rena-
to REBELO in 2013 (Photo 4). The
objects of both interventions were
ruined historic buildings. They are
remarkable due to the maintenance
of the aesthetic and symbolic val-
ue of the ruins, and to the legibility
and reversibility of the parts added
exclusively for functionality rea-
sons (accessibility for visits).

The most serious cases of abu-
sive reconstructions seem to be
the ones where the reconstruction
is aimed not at rebuilding a lost
historic building, but at serving
as justification for the demolition
of historic constructions and their
replacement with new buildings
designed in the historic style of the
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mai putin fidel) o etapa anterioara
a constructiei in prezent ruinate,
folosind un vocabular stilistic ,,de
epoca”. Astfel de reconstructii sunt
de obicei justificate prin cerinte de
utilizare din partea unor benefici-
ari, dar constructia noua rezultata
este un fals istoric care sterge orice
dovada a substantei materiale au-
tentice pe care o inglobeaza ascun-
zand-o.

Este general acceptat faptul ca
patrimoniul arhitectural este supus
unui proces continuu de evolutie in
pas cu vremurile, iar conservarea
sa integratd impune deseori trans-
formari necesare pentru adaptarea
constructiei istorice la utilizari con-
temporane, inclusiv turism. Uneori
noile utilizdri presupun recon-
structii partiale/completari menite
sd asigure functionalitatea. Astfel
de reconstructii/completari, limita-
te ca extindere, pot fi considerate
expresia acceptarii schimbarii ca
parte a conservarii patrimoniului,
marcand o noua etapa in viata utila
a resurselor de patrimoniu. Exista
insd aici o conditie minima nece-
sard: lizibilitatea partilor noi si evi-
denta lor apartenenta la epoca ac-
tuala, prin materialele si vocabula-
rul arhitectural folosit. Exemple de
acest fel sunt numeroase in practica
internationald; ne vom limita aici la
a numi doar doua: restaurarea Cas-
telului Firmiano (Bolzano, Italia)
realizata de arhitectul Werner TSC-
HOLL in 2006 (foto 1-3) si restaura-
rea Turnului Vilharigues (Vouzela,
Portugalia) realizata de arhitec-
tul Renato REBELO in 2013 (foto
4). Ambele interventii au avut ca
obiect constructii istorice ruinate
si sunt remarcabile prin pastrarea
valorii estetice si simbolice a rui-
nelor, precum si pentru lizibilitatea
si reversibilitatea partilor adaugate
strict din ratiuni de functionalitate
(accesibilitate pentru vizitare).

Poate cele mai grave cazuri de
reconstructii abuzive sunt cele in
care reconstructia nu are ca scop
reconstituirea unui monument
pierdut, ci serveste ca justificare
pentru demolarea unor constructii
istorice, inlocuite apoi cu con-
structii noi, realizate in stilul isto-
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leg romos épiilet miltbeli allapotét
tobbé-kevésbé htien megelevenitd,
,korhi” stiluselemeket alkalmazé 4j
éptiletek képviselnek. Ezeket a visz-
szaépitéseket altaldban a befektetSk
tizemeltetési kovetelményei és kéré-
sei indokoljak, az Gjonnan kivitele-
zett épilet viszont torténelmi hami-
sitvany, amely eltorli az eredeti allo-
many minden bizonyitékat.

Altalanosan elfogadott tény, hogy
az épitett 6rokség allandé fejlédési
folyamatnak van alavetve, és igy 16é-
pést tart a korral, ezért pedig ennek
integralt megérzése gyakran sziiksé-
ges atalakitasokat von maga utdn a
miiemléknek a jelenlegi igényekhez
— ideértve a turizmust is — val6 alkal-
mazkodasara. Néha a funkcionalités
biztositasanak érdekében az épiile-
tek Gj rendeltetése részleges rekonst-
rukciét/potlast, kiegészitést igényel.
Ezek a terjedelmikben korlatozott
visszaépitések/potlasok, kiegészité-
sek a valtozas felvallaldsanak a meg-
nyilvanulasai az 6rokség megbrzésé-
nek a részeként, Gjabb szakaszt je-
l6lve az orokség forrasainak hasznos
élettartaméban. Van itt viszont egy
minimalis elengedhetetlen feltétel:
az 0j részek kiemelése, a jelenkori és
a felhasznalt anyagok megjel6lése az
épitészeti szaknyelv hasznalatéval.
A nemzetkozi gyakorlatban szdmos
ilyenszerti példa létezik; itt ezek ko-
zul csak kett6t fogunk megemliteni: a
Firmiano-kastély Werner TSCHOLL
épitész altal 2006-ban megvalésitott
helyreallitasa (Bolzano, Olaszorszag)
(1-3. kép) és a Vilharigues-torony
(Vouzela, Portugélia) Renato REBELO
épitész altal 2013-ban megvaldsitott
helyredllitasa (4. kép). Mindkét be-
avatkozés targya a romos allapotban
levé mtiemlék volt, de a romok eszté-
tikus és szimbolikus értékének meg-
6rzése céljabol, valamint a kizérélag
funkcionalis okokbdl (megkozelithe-
t6ség az idelatogatok szdmara) pétolt
részek kiemelése és visszafordithato-
séga miatt figyelemre méltéak.

A legsulyosabb ¢nkényes visz-
szaépitési példak taldn azok, ame-
lyekben az Gjraépités nem egy eltlint
muiemlék helyreallitasat szolgélja,
hanem inkabb az épitmények lebon-
tasdra ad okot, amelyeket utélag az
eredeti épiilet torténeti stilusaban
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initial building, with adaptations
to new functional and aesthetic
requirements. Unfortunately, the
number of such cases grows. The
mentality that a reconstruction
may be a substitute of the original
in any circumstances is spreading.
This is a source of grave danger for
historic buildings and sites, which
we have the duty to pass over to the
future generations in their full au-
thenticity:.

These are some of the current is-
sues in the area of reconstruction of
historic buildings and sites, which
were detailed in the lectures and
discussions of the 2016 conference,
in addition to other specific issues
that have not been mentioned here.
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ric al constructiei initiale, cu unele
adaptari la noi cerinte functionale
si estetice. Din pacate, aceste cazuri
se inmultesc, mentalitatea cd o re-
constructie poate substitui oricand
originalul se raspandeste, iar de
aici deriva un mare pericol pentru
monumentele si siturile istorice pe
care avem datoria de a le transmite
generatiilor viitoare in completa lor
autenticitate.

Iatd deci cateva din problemele
actuale ale reconstructiei monu-
mentelor si siturilor istorice care au
fost detaliate in prezentarile si dis-
cutiile din cadrul conferintei din
2016, addugandu-se si alte aspecte
particulare ce nu au fost amintite
aici.

bizonyos Gj funkcionalis és esztétikai
kovetelményeket kovet6 Gj épitmé-
nyek pétolnak. Sajnos az ilyen esetek
egyre gyakoribbak, mi tobb, egyre
elterjedtebb az a meglatas, hogy egy
rekonstrukcié barmikor pétolhatja az
eredetit, és ebbdl ered a miiemléke-
ket és a mtiemléki helyszineket fe-
nyeget6 nagy veszély, nekiink pedig
az a feladatunk, hogy ezeket teljes
hitelességiikben adjuk 4t a kovetkezd
nemzedékeknek.

Ime tehat a mtiemlékek és a mt-
emléki helyszinek néhany idésze-
rii problémaja, amelyet a 2016. évi
konferencia el6adasaiban és vitdiban
taglaltak a résztvevdk, és amelyekhez
egyéb, itt nem részletezett sajatos
téma is tarsult.

B Foto 4. Torre de Vilharigues (Portugal).
Conservation of the ruin image and
(reversible) additions in a contemporary style,
ensuring accessibility for visits. Architect
Renato REBELO, 2013, Source: http://www.
medievalhistories.com/matrera-castle-
vilharigues-tower/
© Jodio Paulo COUTINHO

W Foto 4. Torre de Vilharigues (Portugalia).
Conservarea imaginii ruinei si completdri
(reversibile) in registru contemporan, care
asigurad accesibilitatea pentru vizitare.
Arhitect Renato REBELO, 2013, Sursa: http://
www.medievalhistories.com/matrera-castle-
vilharigues-tower/
© Jodo Paulo COUTINHO

W 4. kép: Vilharigues-torony (Portugdlia). A rom
Osszképének megdrzése és a ldtogathatdsdgot
biztosito (visszafordithatc) potldsok jelenkori
megolddsokkal. Renato REBELO épitész, 2013,
http://www.medievalhistories.com/matrera-
castle-vilharigues-tower/
© Jodo Paulo COUTINHO
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The Motivations of Reconstruction

Justificarile reconstructiei

V4 o 7 o2

A visszaépités motivacioi

B Reconstruction is, at the begin-
ning of the 21 century, a discon-
certing and divisive, but by no
means new phenomenon within
professional circles.

Important historical changes are
always accompanied by paradigm
shifts. Great cataclysms shake the
foundations of thought and per-
ception; they change the emphatic
points of our world view. Such was
the gain in popularity of modern-
ism after World War I in almost all
branches of the arts, thus in archi-
tecture as well.

The terrible devastation caused
by World War II in the building
stock, including the historic one,
and the irreplaceable loss in her-
itage raised the importance of the
concepts of originality and authen-
ticity in the field of historic build-
ing conservation. Simultaneously,
architecture, working with the tools
of modernism, received an impor-
tant role, as “the language of the
age,” in the philosophy and ideolo-
gy of conservation and protection.
In conservation works, architectural
concrete, industrial and frameless
safety glass, and stainless steel have
appeared as didactic elements. The
modernist solutions illustrating the
concepts of the Venice Charter that
essentially prohibited reconstruc-
tions and gaining a compositional

1 Private architect, PhD CSc, Hungary.

2 The text was the moderators’ remarks
regarding the conference entitled Re-
construction of Monuments and Sites, on
October 26, 2016.

B Reconstructia este un fenomen ce
agita spiritele si divizeaza profesia la
inceputul secolului al XXI-lea, nefi-
ind insd nici pe departe un fenomen
nou.

Schimbarile istorice semnifica-
tive sunt insotite intotdeauna de o
schimbare de paradigma sau de mo-
dele. Cataclismele mari zguduie ba-
zele gandirii si perceptiei, mutdnd
accentele perceptiei noastre asupra
lumii. Asa s-a intdmplat si cu mo-
dernismul, care a céstigat teren in
aproape toate ramurile artistice, in-
clusiv in arhitectura, dupa Primul
Rézboi Mondial.

Numarul mare de cladiri i mo-
numente istorice distruse in cel de-al
Doilea Razboi Mondial si pierderile
irecuperabile de patrimoniu au dus
la accentuarea conceptelor de origi-
nalitate si autenticitate in domeniul
protejarii monumentelor istorice.
Totodatd, arhitectura, care apeleaza
la instrumentarul modernismului in
domeniul reabilitarilor si a filosofiei
protejarii monumentelor, ca ,limbaj
a epocii”, a dobandit un rol semnifi-
cativ. In zona reabilitarilor, au aparut
betonul aparent, sticla industriala si
securizata, fara cadru si otelul inoxi-
dabil, ca solutii didactice. Solutiile
moderniste ce ilustreazd abordarea
Cartei de la Venetia, care interzice,
in esenta, reconstructiile, au inten-
sificat gi mai mult interdictia recon-

1 Arhitect privat, dr. CSc, Ungaria.

2 Textul este contributia moderatorului gi
a fost rostit la conferinta Reconstructia
monumentelor si siturilor istorice din 26
octombrie 2016.
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B A rekonstrukcié, vagy ahogyan
jobban szeretem mondani, vissza-
épités, a XXI. szdzad elején szakmai
berkekben felborzol6, megosztd, de
korantsem 1j jelenség. A jelentds
torténelmi valtozdsokhoz mindig
paradigmavéltds — magyarul esz-
ményképvaltdas — is csatlakozik.
A nagy kataklizmak a gondolkodas
és percepcié alapjait rengetik meg,
megvaltoztatjak a vilagfelfogasunk
hangstlyait. Ilyen volt az els6 vi-
laghabord utdan szinte minden m-
vészeti agban, igy az épitészetben
is, a modernizmus térhdoditasa.
A masodik vilaghabortanak az épii-
let- és miemlék allomanyban is
okozott borzalmas pusztitasai, az
orokség potolhatatlan veszteségei,
a miiemlékvédelemben nagyobb je-
lentéséget adtak az eredetiség, hi-
telesség fogalmainak. Ugyanakkor
a helyreallitasokban és a védelem
filozofiajaban, illetve ideol6giéja-
ban a modernizmus eszkoztara-
val dolgozé épitészet mint a ,kor
nyelve” jelentés szerepet kapott.
A helyreéllitdsokban megjelent a
latsz6 beton, az ipari- és a keret
nélkiili biztonsagi tiveg, a rozsda-
mentes acél, mint didaktikai elem.
A Velencei Kartanak a visszaépi-
téseket lényegében tilt6 felfogasat
illusztrdl6 modernista megoldasok

1 Szabadisz6 épitészmérnck, dr. CSc.,
Magyarorszag.

2 A szoveg moderdtori hozzaszdlasként
hangzott el a Miiemlékek és miiemléki
helyszinek rekonstrukcidja cim(i konfe-
rencidn 2016. oktéber 26-4n.
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M Photo 1. The collapse of the Campanile in Venice

on July 14, 1902. Based on the image, the collapse

of the tower was caused by shearing
(archive image)

M Foto 1. Prabusirea campanilei din Venetia la data

de 4 iulie 1902. Din imagine reiese cd prdbusirea
turnului a fost cauzata de fortele de forfecare
(imagine de arhivd)

W 1. kép: A velencei campanile 6sszeomldsa 1902.
julius 14-én. A torony omldsdt a kép tanusdga
szerint nyirdsi ténkremenetel okozta
(archiv felvétel)

role in conservations as well, further
strengthened the ban on reconstruc-
tions.

However, exceptions from the
theory rejecting reconstruction, which
could not be fitted anywhere, arose
immediately. At the time of the
Charter’s drafting, in 1964, the Altes
Museum in Berlin had already been
reconstructed and the rebuilding of
the Old Town in Warsaw was under
way. In the 1960s and ’70s the mon-
olithic approach of historic building
conservation related to reconstruc-
tion could still handle, from a con-
ceptual point of view, these not yet
mass phenomena. However, in the
’90s the fall of communism in East-
ern Europe had freed up deeply re-
pressed desires to reconstruct. The
reconstructing practice of the Fed-
eral Republic of Germany, which
had never signed the Venice Char-
ter, spread to the territory of the
newly attached German Democratic
Republic. But it rapidly gained pop-
ularity in the Baltic States as well,
which have recently regained their
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structiilor, dobadndind propriul rol in
cadrul reabilitarii.

Cu toate acestea, au aparut ime-
diat exceptii neclasificabile de la
teoria care respinge reconstructia.
In momentul elaborarii Cartei, in
1964, fusese deja ridicata cladirea
Altes Museum din Berlin gi era in
curs reconstructia centrului vechi al
Vargoviei. Abordarea monolitica din
domeniul monumentelor istorice, in
contextul reconstructiei, reusea insa
sd digere, in anii '60-'70, aceste fe-
nomene solitare. Caderea comunis-
mului in Europa de Est a dus ins3,
in anii ’90, la eliberarea dorintei de
reconstructie, care fusese indbusita
pana atunci. Practica reconstructiva
din Republica Federald Germania,
care nu fusese semnatara Cartei de
la Venetia, s-a extins si pe teritorii-
le anexate ale Republicii Democra-
te Germane. Dar s-a materializat
in ritm alert gi in statele baltice,
devenite intre timp independente.
Odata cu schimbarea generald de
paradigma, s-a fisurat si blocul mo-
nolitic ideologic al protectiei monu-
mentelor istorice. La acest lucru a
contribuit i bumul informatic care
a adus mai aproape noua calitate a
lumii imaginilor, publicul manifes-
tdindu-si o anumitd nemulfumire
ferma fata de patrimoniul incomplet
si lacunar.

S-a rupt barajul.

Motivul abordarii mai ingadu-
itoare la care au facut referire cel
mai adesea profesionistii din dome-
niul protectiei monumentelor a fost
timpul relativ scurt care a trecut de
la momentul distrugerii unei cla-
diri pana la reconstructia acesteia.
Timpul este insa relativ. Legea fun-
damentald (Constitutia) Ungariei
considera, de exemplu, anii absolu-
tismului ca perioada ilegitima: ,,Pen-
tru noi, data de 2 mai 1990, cand in
urma alegerilor libere s-a instaurat
primul regim de reprezentanta a po-
porului, este data recastigarii drep-
tului la autodeterminare, pierdut
de statul ungar la 19 martie 1944.
Aceastd zi inseamna inceputul noii
democratii si reinstaurarea ordinii
constitutionale in tara noastra.”

Aceasta perspectivd poate con-
stitui, in practica, si baza ideologica

— a helyreallitisban kompoziciés
szerephez is jutva — tovébb erdsi-
tették a rekonstrukcio tilalmat.

A rekonstrukciot elveté elmélet
ellenében azonban mar azonnal
ad6dtak be nem illeszthetd kivéte-
lek. A karta 1964-es megfogalma-
zéasakor mar allt a Berlinben visz-
szaallitott Altes Museum, folyt a
varsoi 6varos visszaépitése. A visz-
szaépitésekkel kapcsolatos mono-
litikus mtemléki felfogas ezeket a
nem tomeges jelenségeket az 1960-
as, 70-es években még eszmeileg
kezelni tudta. A kommunizmus
kelet-eurépai bukédsa azonban a
90-es években addig mélyen elfoj-
tott visszaépitési vagyakat szabadi-
tott fel. A Velencei Kartat soha ala
nem ir6 Német Szovetségi Koztar-
sasag visszaépit6 gyakorlata az az-
zal egyesiill6 Német Demokratikus
Koztarsasagra is atterjedt. De roha-
mosan labra kapott az 6néllésagu-
kat visszanyert balti &llamokban
is. Az éaltaldnos eszményképval-
tassal a miiemlékvédelem monoli-
tikus ideolégiai tombje is megha-
sadt. Mindezt segitette az informa-
tikai robbanas, amely a képi vilag
4j mindségét hozta kozelbe, és a
hianyos, toredékes orokséggel kap-
csolatban a befogadéi oldalban egy
bizonyos hatarozott elégedetlensé-
get tdmasztott.

A gat atszakadt.

A mtemlékvédelem legtobbszor
hangoztatott megengedé magatar-
tasanak inditéka a pusztulédstél az
Gjjaépitésig eltelt viszonylag ro-
vid id6. Az id6 azonban relativ.
A magyar alaptérvény (alkotmény)
példdul az onkényuralmi éveket
illegitim idének tekinti: ,Hazank
1944. maércius 19-én elveszitett
allami o6nrendelkezésének visz-
szaalltat 1990. majus 2-t6l, az els6
szabadon vélasztott népképviselet
megalakulasatél szamitjuk. Ezt a
napot tekintjik hazdnk tj demok-
récidja és alkotményos rendje kez-
detének.”

Ez az allaspont a gyakorlatban
a visszaépitések ideolégiai alapja-
ul is szolgalhat, ahogyan ez az
alaptorvény szovegének folytatasa-
bél egyértelmiien kivilaglik: ,Vall-
juk, hogy a huszadik szézad erkol-



independence. With the general
shift in ideals, the ideological mon-
olithic block has shattered as well.
All this was helped by the boom in
information technology, which has
brought forward a new quality of
imagery, and sparked a certain de-
termined dissatisfaction from the
receiver end towards the incom-
plete and fragmented heritage.

The dam has broken.

In historic building conserva-
tion, the most often voiced motive
of a permissive behaviour is the rel-
atively short time period between
destruction and reconstruction.
However, time is relative. The Hun-
garian Fundamental Law (Consti-
tution), for example, considers the
authoritarian years to be an illegiti-
mate time: “We date the restoration
of our country’s self-determination,
lost on the nineteenth day of March
1944, from the second day of May
1990, when the first freely elected
organ of popular representation
was formed. We shall consider
this date to be the beginning of our
country’s new democracy and con-
stitutional order.”

This position might serve, in
practice, as an ideological basis for
reconstruction, as is explicitly clear
from the continuation of the Fun-
damental Law’s text: “We hold that
after the decades of the twentieth
century which led to a state of moral
decay, we have an abiding need for
spiritual and intellectual renewal.”

Besides the time coefficient, in-
terpretable in several ways, of re-
construction, careful consideration
should also be given to other moti-
vation variants that could result in
intentions for reconstruction.

The earliest motivation, which
had been accepted many times ever
since, is the restoration of national,
historical identity, which was, for
example, the main argument in fa-
vour of reconstructing the Old Town
of Warsaw.

I do not know whether there
were any ideological debates in the
case of the Campanile in Venice,
collapsed in 1902 and soon rebuilt,
and if so, which were these. In any
case, the Venice Campanile had
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M Photo 2. The replacement of the destroyed riding school in Bontida is justified from the perspective of

historic building conservation © Zsolt MATE

M Foto 2. Reconstruirea grajdului distrus de la Bontida este justificatd din punctul de vedere al protejdrii

monumentului © MATE Zsolt

W2, kép: Az elpusztult bonchidai lovarda pétldsa miemlékileg indokolt © MATE Zsolt

a reconstructiilor, asa cum reiese in
mod clar in continuare din textul
Constitutiei: ,Declardam ca, dupa de-
ceniile din secolul douéazeci, care au
dus la zdruncinarea valorilor mora-
le, avem imperios nevoie de reinno-
ire morala gi spirituala.”

Dincolo de factorul temporal al
reconstructiei, interpretabil in mai
multe feluri, meritd sa acordam
atentie si tipurilor de motive care au
dus la materializarea intentiilor re-
constructive.

Primul motiv, cel mai adesea ac-
ceptat reprezinta restabilirea identi-
tatii nationale si istorice, care a fost
principalul argument ce a stat la
baza legitimarii reconstructiei cen-
trului vechi al Varsoviei.

Nu stiu daca au existat asemenea
dezbateri de ordin ideologic in cazul
campanilei din Venetia, prabusit in
1902 si reconstruit cu celeritate, gi
dacd au existat, ce fel de dezbateri
ideologice au fost acestea. In orice
caz, campanila este o valoare iconi-
cda a Venetiei la care nu au dorit sa
renunte in ciuda catastrofei surve-
nite.

Valoarea artistica speciala si uni-
ca a fost si motivul reconstructiei ca-
merei de chihlimbar din Tsarskoye

csi megrendiiléshez vezetd évtize-
dei utdn mulhatatlanul sziksé-
giink van a lelki és szellemi meg-
Gjulasra.”

A rekonstrukciénak — visszaépi-
tésnek — a tobbféleképpen értelmez-
het6 idébeli tényez6jén til érdemes
arra is figyelemmel lenni, hogy mi-
lyen motivaciés valtozatok hozzak
létre a visszaépitési szandékot.

A legkorabbi, és azéta is sokszor
elfogadott motivdcié a nemzeti,
torténelmi identitds visszadllitd-
sa, amely példaul a vars6i 6varos
visszaépitésének jogossdga mellett
sz616 legf6bb érv volt.

Nem tudok réla, hogy az 1902-
ben Osszeomlott és hamarosan
visszaépitett velencei campanile
esetében voltak-e, s ha igen, milyen
ideolégiai vitdk. Mindenesetre a
campanile Velencének olyan ikoni-
kus értéke, amelyrdl a katasztrofa
ellenére sem kivantak lemondani.

A kilonleges, egyedilvalé mii-
vészeti érték indokolta a Carszkoje
Szel6-i borostydnszoba tjraalko-
tasat. A masolatba atkeriilt az ere-
deti miivészi invencio, kivitelezési
szinvonal és a féldragakovek anya-
gi értéke. Igy a masolat, bar min-
denképpen csak képia, de hordoz-
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M Figure 1. The authentic reconstruction of the
orangery in G6déll6 serves the integrity of
the ensemble. The reinstated building - with
a new cellar and attic - can solve functional
needs as well © Zsolt MATE

M Fig. 1. Reconstructia fideld a oranjeriei din
Godollé serveste imaginii de ansamblu. Blocul
reconstruit, cu pivnitd si pod nou, poate veni si
in intampinarea nevoilor functionale
© MATE Zsolt

W 1. dbra: A goddlléi orangerie korh(i
visszaépitése az egylittes teljességét szolgdlja.
Avisszadllitott témeg - uj pincével és tet6térrel
- funkciondlis sziikségleteket is megoldhat
© MATE Zsolt

an iconic value that people were
reluctant to relinquish despite the
disaster.

Its extraordinary and unique
artistic value justified the recre-
ation of the Amber Room in Tsar-
skoye Selo. The original artistic
inventiveness, the quality of imple-
mentation, and the material value
of the semi-precious stones have
been transferred to the copy. Thus,
even though it is by all means a
replica, the copy carries and ema-
nates all the content that had ex-
isted in the original. As additional
content, it mediates the story of its
destruction and the narrative of its
recreation.

The spirit of place was brought
back by the reconstruction of the
Romerberg in Frankfurt, which was
built in a Gothic form evoking the
original, following the demolition
of a modernist construction rapidly
created right after the war.

Reconstructing the Semper Op-
era in Dresden after a long histori-
cal caesura served functional needs,
which not only solved the theatrical
rendition of operas, but which also
evoked that congruity, irreplacea-
ble in the context of 19%-century
German opera history, which is the
indispensable condition of the un-
paralleled synergy of the musical,
histrionic, scenic, and spectatorial
environments.

In case of larger historic build-
ing ensembles, the reconstruction

0 2017/1

= OVERVIEW
= RAPORT
= JELENTES

Selo. Copia ilustreaza ideea artistica
originala, calitatea executiei si va-
loarea materiala a pietrelor semipre-
tioase. Astfel, copia, cu toate ca este
doar o copie, poarta cu ea si reflecta
tot acel continut care a existat initial
in original. Iar ca si continut adau-
gat, transmite legenda pieirii gi po-
vestea reconstructiei.

Reconstructia cladirii Rémerberg
din Frankfurt a readus la viata spiri-
tul locului, care, din relatari, a fost
realizata in forma gotica evocatoare
a celei originale in urma demolarii
constructiilor moderniste aparute
imediat dupa razboi.

Reconstructia Operei Semper
din Dresda dupa o lunga cezura is-
torica a satisfacut unele nevoi func-
tionale, care rezolva nu doar proble-
ma spatiului necesar spectacolelor
de oper4, ci evoca si ansamblul de
neinlocuit in istoria operei germane
de secol al XIX-lea, care este o con-
ditie indispensabila a unei armonii
incomparabile a spatiului muzical,
teatral, actoricesc si public.

In cazul unor ansambluri mai
mari de monumente, reconstructia
anumitor parti lipsa din cladire nu
este motivata doar de reabilitarea an-
samblului istoric, ci prin reconstrui-
rea lor, indeplinesc anumite scopuri
functionale si de infrastructura pen-
tru care nu exista loc in spatiile de
mare valoare rdmase, fara a dezechi-
libra imaginea unitara a ansamblului
propriu-zis (de exemplu grajdul de la
Bontida, oranjeria din G6doll6).

za, sugarozza mindazt a tartalmat,
ami az eredetiben megvolt. T6bb-
lettartalomként pedig kozvetiti a
pusztulés legendajat és az tjraalko-
tas narrativajat.

A hely szellemét hozta vissza a
frankfurti Romerberg visszaalli-
tasa, amely az elmondéasok szerint
a habort utdni gyors, modernista
beépités visszabontdsa utdn valé-
sult meg az eredetit idézdé goétikus
forméban.

A drezdai Semper Opera vissza-
épitése a hosszi torténelmi cezi-
ra utdn olyan funkciondlis igényt
szolgélt, amely nemcsak az operédk
szini el6adasat oldja meg, hanem
felidézi a XIX. szdzadi német ope-
ratorténetben semmi massal nem
potolhaté egységet, amely a zenei,
szinészi, szinpadi és nézétéri kor-
nyezet pératlan egyttthatdsanak
nélkiilozhetetlen feltétele.

A nagyobb miiemlék egyiitte-
sek esetében egyes hidnyzé épii-
letrészek visszaépitését nemcsak
a torténeti egység visszaallitasa
indokolhatja, hanem ezek vissza-
épitve az egység megbontdsa nél-
kil helyet adhatnak olyan funk-
cionédlis vagy infrastrukturalis
céloknak, amelyekre a fennmaradt
értékes terekben hely nem adédik
(pl. bonchidai lovarda, godolléi
orangerie).

Nagyobb, tobb épiiletbél 4116 mi-
emléki egytittes esetében sokszor
nem lehet eltekinteni az egyiittes
elpusztult épiileteinek potlasatol, a



of missing building parts may be
justified not only by the restoration
of the historical integrity, but also
by the fact that their reconstruction
would provide, without disrupting
the unity, space for such function-
al or infrastructural functions, for
which there might not be room
in the valuable rooms that have
survived (e.g. the riding school in
Bontida, the orangery in G6dollé).
In case of larger historic build-
ing ensembles consisting of several
buildings, the replacement of the
ensemble’s destroyed buildings or
the completion of the vacant areas
often cannot be disregarded. How-
ever, if the size or number of the
new buildings that are constructed
in a non-historical style becomes
dominant compared to the ones
preserved, the effect of the remain-
ing values might be lost. This may
justify a reconstruction rate that is
authentic and ethically acceptable
(e.g. the Haussmann Plan in Buda).
The reconstruction of the Frau-
enkirche in Dresden can be regard-
ed as a borderline case, where the
intention of replacing the survived
and identifiable elements in their
original positions was approached
with the most far-reaching care.
However, due to the very small pro-
portion of saved pieces that could
be replaced, this building is not
the original historic building, but
a highly accurate copy containing
also original elements.
Reconstruction, if motivated by
an interest in value preservation,
must use the scientific cognitive
tools of the historic building con-
servation profession, and only on
this basis may it create a work that,
although not a historic building in
itself, can fulfil the expectations re-
garding the motivation for creation
associated with value preservation.

M Figure 2. The reconstruction programme of
the National Hauszmann Plan for Buda Castle.
Source: Fortepan, 1948, graphics © Zsolt MATE

M Fig. 2. Programul de reconstructie din cadrul
planului national Hauszmann din Cetatea
Buda. Sursa: Fortepan, 1948,
grafica © MATE Zsolt

B 2. dbra: A budavdri nemzeti Hauszmann-terv
visszaépitési programja. Forrds: Fortepan,
1948, grafika © MATE Zsolt.
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De multe ori nu se poate face abs-
tractie de completarea cladirilor dis-
truse din cadrul unui ansamblu si de
ridicarea cladirilor pe spatiile rama-
se in cazul ansamblurilor mai mari
de monumente, compuse din mai
multe cladiri. Daca insd suprafata si
numadrul cladirilor noi, neconstruite
in stilul istoric este mai mare decét
cel al cladirilor preexistente, efectul
valorilor ramase se pierde. Aceasta
justifica reconstructia autentica si in
masura asumabila din punct de ve-
dere etic (de exemplu planul Hauss-
mann din Buda).

Reconstructia bisericii Frauen-
kirche din Dresa poate fi considera-
ta o situatie limita; in cazul acesteia
scopul foarte precis a fost repozitio-
narea elementelor rdmase si identifi-
cabile la locul lor original. Din cauza
numadrului mic de elemente refolo-
sibile si salvabile, aceasta cladire nu
este monumentul istoric original, ci
o copie de mare fidelitate, care in-
globeaza si elementele originale.

Daca reconstructia se justifica in
mod semnificativ pentru protejarea
valorii patrimoniale, pentru aceasta
trebuie sa se apeleze la instrumente-
le de cercetare stiintifica din dome-
niul protejarii monumentelor istori-
ce, putand crea, pe baza acestora, o
operda, care desi nu va fi un monu-
ment istoric, va satisface totusi ex-
pectantele justificarii reconstructiei
asociate conservarii valorii.

T mnssylwfmm Nostra

megiresedett teriiletek beépité-
sétél. Ha azonban az Gj, nem tor-
téneti stilusban emelt épiiletek
terjedelme, szdmossdga a megma-
radottakhoz képest domindns, a
megmaradt értékek hatasa elvesz-
het. Ez indokolhatja a hiteles és
etikailag vallalhat6 mértékd visz-
szaépitést (pl. budai Haussmann-
terv).

Hatdresetnek tekinthet6 a drez-
dai Frauenkirche visszaépitése,
amelynek estében a megmaradt,
azonosithat6 elemek eredeti he-
lytkre visszahelyezésének szan-
dékat a legmesszebbmend gon-
dossaggal céloztak meg. A nagyon
kicsiny ardnyd megmenthetd, visz-
szahelyezhet6 darabok miatt ez az
épiilet mégsem az eredeti miem-
lék, hanem egy eredeti elemeket
is tartalmazé, nagy hitelességi
masolat.

A visszaépitésnek, ha értékdr-
zésre szamot tarté motivacidja van,
a mtemlékvédelmi szakma tu-
doményos megismerési eszkozeit
kell hasznélnia, s csak erre alapoz-
va hozhat létre egy olyan miivet,
amely noha maga nem miiemlék,
de a létrehozas értékérzéshez tar-
sult motivaciéjanak elvarasait tel-
jesitheti.

Visszaepitesek a Hauszmann tervben

Tahori puspokseg

T2 _ >

Foorseg
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Probleme teoretice, juridice

* AN

si tehnice aferente punerii in
siguranta a unor ruine

EXEMPLUL CORULUI BISERICII EVANGHELICE DIN JELNA

B Rezumat: Tara noastrd, in general, gi teritoriul Transilvaniei, in special,
sunt impanzite de cladiri istorice adesea listate, de importantd locala sau
nationala, ajunse in stare de ruind. O parte din acestea (cetati, fortificatii,
edificii de cult) se afld in stare de ruina de sute de ani, insa obiectul lu-
crarii de fata il reprezintd un alt grup specific: cladirile (in special biseri-
cile) ajunse in stare de ruind in ultimele decenii. Soarta bisericilor satelor
sasesti din sudul Transilvaniei este cunoscuta pe plan international, dar
conditia mai grava a patrimoniului sdsesc din zona Bistritei este mai putin
publicata.

Prelegerea trece in revistd, pe scurt, procesele istorice care au dus la
depopularea regiunii, prezentand diversele forme de proprietate in care se
gasesc actualmente bisericile evanghelice din zond. Problemele teoretice gi
juridice aduc in discutie atat aspectele cu privire la proprietate, cat si cele
legate de posibilitatile de punere in valoare a acestor Idcase de cult, mai
ales in cazul in care ele se afla in stare critica.

In acest sens vom prezenta cazul special al bisericii din Jelna, unde
sansa salvdrii se contureaza prin identificarea unei copii dupa Navicella?
a lui Giotto, aflate pe zidul nordic al corului ruinat.

Crearea premiselor unei colaborari internationale, implicarea unor
ONG-uri, organizatii si a institutiilor de stat sunt experimente in plina des-
fasurare. Se vor prezenta problemele tehnice, relevandu-se posibilitatea
utilizarii metodelor de reconstructie.

1 Dorottya MAKAY, dr., inginer la SC Irod-M SRL, Cluj-Napoca; Tamas EMODI, arhitect
la SC Restitutor SRL, Oradea; Carmen FLORESCU, dr., istoric de arta la SC Irod-M SRL,
Cluj-Napoca, Romania.

2 La initiativa d-lui Tibor KOLLAR, entuziast al protectiei monumentelor istorice din
Bazinul Carpatic, expert in picturi murale medievale gi redactor a numeroase publicatii
(premiate) in domeniu, biserica evanghelica de la Jelna, judetul Bistrita-Nasaud, a fost
adusa in atentia publici. D-nul KOLLAR, in urma repetatelor vizite la fata locului, a
observat fragmentele unei picturi murale necunoscute pe peretii corului, sub tencuiala
spalata de ploi, ingtiintdndu-1 pe istoricul de arta Szilard PAPP din Budapesta, care in
urma unor verificari gi analize comparative a constatat faptul ca pictura murala reali-
zatd in a doua parte a secolului al XIV-lea este, fara indoiald, o copie fidela a mozai-
cului din catedrala Sfantul Petru din Roma, realizat de Giotto DI BONDONE in jurul
anului 1300. Celebra compozitie Navicella a fost aproape complet distrusa in secolul
al XVII-lea, inzestrdnd astfel cu o deosebita valoare primele copii realizate, printre care
se numara si cea de la Jelna.

Premisele cercetarii au fost expuse in cadrul unei conferinte organizate la Budapes-
ta, de Fundatia Moller Istvan, in 18 februarie 2016. Descoperirea a fost facuta publica,
iar informatiile au fost preluate de agentia de presa franceza AFP, ulterior si de publi-
catiile Japan Times si Le Figaro.
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Theoretical, Legal, and
Technical Issues Related to
Safeguarding Ruins

THE EXAMPLE OF THE CHOIR OF THE
LUTHERAN CHURCH IN JELNA

B Abstract: Our country, in general, and
Transylvania in particular are full of histori-
cal buildings, which are often listed, of local
or national importance, in a state of ruin.

Part of them (castles, fortifications, reli-
gious buildings) have been in ruins for hun-
dreds of years, but the object of this paper is
another particular group: buildings (especially
churches) that have become ruins in the last
decades. The fate of the Transylvanian Saxon
village churches in the south of Transylvania
is internationally known, but the more serious
condition of the Transylvanian Saxon heritage
in the area of Bistrita is less published.

This lecture reviews briefly the historical
processes that have led to the region’s depop-
ulation, presenting the various property types
in which the Lutheran churches in the area
are currently found. The theoretical and legal
issues bring into question both aspects relat-
ed to property, as well as related to the possi-
bilities of enhancing these places of worship,
especially when they are in critical condition.

In this respect, we will present the spe-
cial case of the church in Jelna, where the
chance of rescue is outlined by the identifi-
cation of a copy of Giotto’s Navicella,? found
on the northern wall of the ruined choir.

1 Dorottya MAKAY, PhD, engineer at Irod-M
Ltd, Cluj-Napoca; Tamas EMODI, architect at
Restitutor Ltd, Oradea; Carmen FLORESCU,
PhD, art historian at Irod-M Ltd, Cluj-Napoca,
Romaénia.

2 The Lutheran church in Jelna, Bistrita-Nasaud
County, was brought to the public’s attention at
the initiative of Mr. Tibor KOLLAR, an enthusi-
ast of the protection of historic buildings in the
Carpathian Basin, expert in mediaeval mural
paintings, and editor of numerous (awarded)
publications in the field. Mr. KOLLAR, follow-
ing repeated visits on the site, observed the frag-
ments of an unknown mural on the choir walls,
under the plastering washed by the rain, noti-
fying art historian Szilard PAPP in Budapest,
who, following comparative analyses and veri-
fications, noted the fact that the mural painting
created in the second half of the 14" century is,
undoubtedly, a faithful copy of the mosaic in St.
Peter’s Basilica in Rome, created by Giotto DI
BONDONE around 1300. The famous composi-
tion Navicella was completely destroyed in the
17" century, thus endowing with great value the
first copies made, including the one in Jelna.



The creation of the premises for an inter-
national collaboration, the involvement of
several NGOs, organisations, and state insti-
tutions are ongoing experiments. The techni-
cal problems will be presented, revealing the
possibility of using reconstructive methods.

B Keywords: ruin, Transylvanian Saxon
heritage, abandonment, owner, responsi-
bility, international collaboration, Rémer
Floris Programme, emergency intervention

Introduction

m The issue of ruins and interventions regard-
ing them is, in our country, more complex
than in Western Europe. Firstly, the number
of historic buildings belonging to different
heritage categories that are in a state of ruin
is extremely large.

Besides the archaeological ruins (an-
cient or mediaeval), those of castles and for-
tifications that have been abandoned or dev-
astated hundreds of years ago, of churches,
manor houses, and mansions found in areas
depopulated of their creators, or ruins re-
sulted following natural disasters, there is
a large category consisting of buildings that
have been relatively recently abandoned or
destroyed, in the last decades.

This category includes industrial build-
ings (platforms), small railways, traditional
households (vernacular houses and outbuild-
ings), cultural and administrative buildings
that had lost their use in the post-revolutionary
period, respectively hundreds of aristocratic
residences, manor houses, and mansions in an
advanced state of degradation or pre-collapse.

The topic of this article is the catego-
ry of abandoned Lutheran churches in the
area of Bistrita, area that was depopulated
(especially of Transylvanian Saxons) start-
ing with World War II, their situation resem-
bling that of Calvinist churches (to a lesser
extent that of Unitarian or Roman-Catholic
ones) in the Lower Mures Valley, the Tran-
sylvanian Plain, the Apuseni Mountains,
or that of Transylvanian Saxon ones, aban-
doned much later, starting with 1980, in
the south of Transylvania. Although the
causes are different, the phenomenon of
abandonment can also be found in the case
of Orthodox timber churches, unused after
they were doubled by modern and spacious
buildings, endangered by the lack of un-
derstanding by their parishioners (even by
representatives of the clergy) of their value.

Short history of the Lutheran
churches in the Bistrita area —
the Transylvanian Saxons’ exodus

B The Transylvanian Saxons, formerly
present in the south and north-east of Tran-
sylvania, settled here in several waves over

The premises for the research were pre-
sented during a conference organised in Bu-
dapest by the Moller Istvdan Foundation, on
February 18, 2016. The discovery was pub-
lished and the information was reproduced
by French news agency AFP, subsequently by
Japan Times and Le Figaro.
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B Cuvinte cheie: ruind, patrimoniu sasesc, abandonare, proprietar, res-
ponsabilitate, colaborare internationald, Proiectul Rémer Floris, inter-
ventie de urgenta

Introducere

B Problematica ruinelor gi interventiilor asupra acestora este, in tara
noastra, mai complexa decat in tarile Europei Occidentale. In primul rand,
numarul cladirilor istorice apartindnd diverselor categorii patrimoniale,
aflate in stare de ruind, este deosebit de mare.

Pe langa ruinele arheologice (antice sau medievale), cele ale cetatilor gi
fortificatiilor abandonate sau devastate de sute de ani, ale bisericilor, cas-
telelor si conacelor aflate in zone depopulate de creatorii lor sau ruinele
rezultate in urma dezastrelor naturale, dispunem de o categorie numeroa-
sd constand in cladiri abandonate sau distruse relativ recent, in ultimele
decenii.

In aceasta categorie intra cladiri (platforme) industriale, linii de cai
ferate de dimensiuni reduse, gospodarii traditionale (case vernaculare si
anexe), cladiri culturale si administrative, care si-au pierdut utilitatea in
perioada postrevolutionara, respectiv sute de resedinte nobiliare, castele,
conace aflate in stare de degradare avansata sau de precolaps.

Obiectul articolului de faté il constituie categoria bisericilor evanghe-
lice abandonate din zona Bistritei, zona depopulatad (in special de sasi)
incepand cu cel de-al Doilea Razboi Mondial, situatia acestora fiind si-
milara cu cea a bisericilor reformate (in mai micd masura unitariene sau
romano-catolice) din Valea Muregului inferior, din CAmpia Transilvaniei,
din Muntii Apuseni, sau a celor sasesti, abandonate mult mai tarziu, in-
cepand cu anii 1980, in sudul Transilvaniei. Desi cauzele sunt diferite,
fenomenul abandonului poate fi intalnit si in cazul bisericilor ortodoxe
de lemn, neutilizate dupa dublarea lor de cladiri moderne si incapatoare,
periclitate datorita neintelegerii valorii acestora de catre enoriasi (chiar si
de reprezentantii clerului).

M Foto 1a. Vederea de ansamblu a bisericii din Jelna (POPA 1973)
M Photo 1a. General view of the church in Jelna (POPA 1973)
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M Foto 1b. Vedere aeriand biserica din Jelna (DUDA 2010) M Foto 1b. Biserica din Jelna. Vedere cor, 2016
W Photo 1b. Aerial view of the church in Jelna (DUDA 2010) M Photo 1b. Chuch in Jelna, view of the choir, 2016

Scurt istoric al bisericilor evanghelice
din zona Bistritei — exodul sasilor

M Sasii, prezenti pe vremuri in sudul si nord-estul Transilvaniei, s-au sta-
bilit aici in mai multe valuri de-a lungul istoriei, fiind colonizati initial
pentru a proteja granitele regiunii. In decursul timpului au coabitat cu
maghiarii gi romanii transilvaneni, dar au reprezentat mereu o minoritate,
functionand in comunitati dupa propriile lor traditii si norme sociale.

Pe teritoriul Transilvaniei s-au inregistrat cel putin 259 de localitati
intemeiate sau populate de sasi,® ele fiind distribuite in 8 judete, conform
tabelului 1.

In plina desfasurare a celui de-al Doilea Razboi Mondial, in 1943, sasii
au fost inrolati si detasati in diverse locatii de razboi. in anul 1944, cea
mai mare parte a sagilor a fost evacuata si trimisd spre Austria sau alte
regiuni, comunitati intregi fiind nevoite sa-gi abandoneze agoniseala de o
viatd, animalele si pamanturile pentru a raméane in viatd. Tinutul Noser-
Iand a fost pardsit in mare parte in urma exodului si odata cu el, casele
si bisericile ridicate cu secole inainte. Putinii sasi care au ramas au fost
repartizati in detagsamente de munca sau au fost deportati fortat.

3 Pe baza informatiilor acumulate, in Tinutul Bistritei au existat 41 de astfel de localitati.
In randurile care urmeaza le vom aminti pe fiecare pe baza toponimiei din limba roma-
nd, dar i din dialectul sasesc (in paranteza), fiindcd adesea difera de toponimia folosita
in limba germand. Astfel, aceste localitati sunt: Crainimat (Baidref, germ. Baierdorf),
Beclean (germ. Bethlen), Domnegti (Atelzdref, germ. Billak/Attelsdorf), Bistrita (Bistriz),
Orheiu Bistritei (Btirichhaaln, germ. Burghalle), Budacu de Jos (Budek, germ. Deutsch
Budak), Jelna (Sandref, germ. Senndorf), Dipsa (Diirbooch, germ. Diirrbach), Sieu (Sc-
huu(g)ng, germ. Grosschogen), Viigoara (Hddndref, germ. Heidendorf), Livezile (Goot,
germ. Jaad), Saniacob (Joksdref, germ. Jakobsdorf bei Bistritz), Santioana (Gehonesz,
germ. Johannesdorf), Arcalia (Kalesdref, germ. Kallesdorf), Dorolea (Béssterz, germ.
Kleinbistritz), Cugsma (Aun, germ. Kuschma/Auen), Chirales (Kirjelaiss, germ. Kyrie-
leis), Lechinta (Lauechnz, germ. Lechnitz), Dumitra (Materschdref, germ. Mettersdorf),
Dumitrita (Wooderschtref, germ. Waltersdorf), Monariu (Minuarkng, germ. Minarken),
Herina (Minzdrof, germ. Moénchsdorf), Morut (Mauerz, germ. Moritzdorf), Corvinesti
(Niderschtnddindref, germ. Niederneudorf), Satu Nou (Eewerscht Nédindref, germ.
Oberneudorf), Posmus (Poospesch, germ. Passbusch), Petris (Paaterschdraaf, germ.
Petersdorf bei Bistritz), Slatinita (Pdntek, germ. Pintak), Sangeorzu-Nou (Sant Gerng,
germ. Sankt Georgen bei Lechnitz), Jeica (Schalk, germ. Schelken), Sigmir (Zaaipm,
Zauepm; germ. Schonbirk), Tonciu (Tootsch, germ. Tatsch), Teaca (Teengdraf, germ. Te-
kendorf), Tarpiu (Trapm, germ. Treppen), Cepari (Tschipmdref, germ. Tschippendorf),
Sieu-Magherus (Angersch, germ. Ungersdorf), Unirea (Wuandref, germ. Wallendorf),
Albestii Bistritei (Waiszkirich, germ. Weifikirch bei Bistritz), Vermeg (Waarmesch, germ.
Wermesch), Ghinda (Wande, germ. Windau), Viile Tecii (Aide, germ. Grosseidau) (Ver-
band der Siebenbiirger Sachsen).
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the course of history, being colonised ini-
tially in order to protect the borders of the
area. Over time, they cohabited with the
Transylvanian Hungarians and Romanians,
but were always a minority, functioning in
communities following their own traditions
and social norms.

On the Transylvanian territory there
were registered at least 259 settlements
founded or populated by Transylvanian
Saxons®, distributed over 8 counties, ac-
cording to Table 1.

3 Based on the accumulated information, in
Tinutul Bistritei there were 41 such locali-
ties. In the following lines we mention each
based on Romanian toponymy, but also in the
Transylvanian Saxon dialect (in parentheses),
because it often differs from the German to-
ponymy. Thus, these localities are: Crainimat
(Béidref, Ger. Baierdorf), Beclean (Ger. Beth-
len), Domnesti (Atelzdref, Ger. Billak/At-
telsdorf), Bistrita (Bistriz), Orheiu Bistritei
(Biirichhaaln, Ger. Burghalle), Budacu de Jos
(Budek, Ger. Deutsch Budak), Jelna (Sandref,
Ger. Senndorf), Dipsa (Diirbooch, Ger. Diurr-
bach), Sieu (Schuu(g)ng, Ger. Grosschogen),
Viigoara (Hadndref, Ger. Heidendorf), Livezi-
le (Goot, Ger. Jaad), Saniacob (Joksdref, Ger.
Jakobsdorf bei Bistritz), Santioana (Geho-
nesz, Ger. Johannesdorf), Arcalia (Kales-
dref, Ger. Kallesdorf), Dorolea (Béssterz, Ger.
Kleinbistritz), Cugma (Aun, Ger. Kuschma/
Auen), Chirales (Kirjelaiss, Ger. Kyrieleis),
Lechinta (Lauechnz, Ger. Lechnitz), Dumitra
(Méterschdref, Ger. Mettersdorf), Dumitrita
(Wooderschtref, Ger. Waltersdorf), Monariu
(Minuarkng, Ger. Minarken), Herina (Minz-
drof, Ger. Ménchsdorf), Morut (Mauerz, Ger.
Moritzdorf), Corvinesti (Niderschtnddindref,
Ger. Niederneudorf), Satu Nou (Eewerscht
N&dindref, Ger. Oberneudorf), Posmus (Poos-
pesch, Ger. Passbusch), Petrig (Paaterschdraaf,
Ger. Petersdorf bei Bistritz), Slatinita (Pantek,
Ger. Pintak), Sangeorzu-Nou (Sant Gerng, Ger.
Sankt Georgen bei Lechnitz), Jeica (Schalk,
Ger. Schelken), Sigmir (Zaaipm, Zauepm; Ger.
Schonbirk), Tonciu (Tootsch, Ger. Tatsch), Tea-
ca (Teengdréf, Ger. Tekendorf), Tarpiu (Trapm,
Ger. Treppen), Cepari (Tschipmdref, Ger.
Tschippendorf), Sieu-Magherus (Angersch,
Ger. Ungersdorf), Unirea (Wuandref, Ger.
Wallendorf), Albestii Bistritei (Waiszkirich,
Ger. Weillkirch bei Bistritz), Vermeg (Waar-
mesch, Ger. Wermesch), Ghinda (Wénde, Ger.
Windau), Viile Tecii (Aide, Ger. Grosseidau)
(Verband der Siebenbiirger Sachsen).
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B Tabelul 1. Numdrul localitapilor sasesti din judetele Transilvaniei
W Table 1. Number of Transylvanian Saxon settlements in the counties of Transylvania

Judet Alba Bistrita- Bragov Clyj Covasna | Hunedoara | Mures Sibiu Total
County Nasaud

Nr. localit. 21 41 44 1 1 8 38 105 259
No. of

locality

W Tabelul 2.Localitdti cu biserici sdsesti, monumente istorice de categoria A si B si preluarea lor de cdtre alte confesiuni
M Table 2. Settlements with Transylvanian Saxon churches, grade A and B historic buildings, and their taking over by other confessions

Monumente Jelna Viisoara Tarpiu Crainimat | Teaca Lechinta Vermes
categoria A

Grade I historic | Petris Livezile Dumitra Dumitrita

buildings

Monumente Arcalia | Budacu de Jos | Morut Corvinesti | Slatinila | Unirea Cepari
categoria B

Grade II historic | Posmus | Dipsa Albestii Dorolea Chirales | Sangeorzu

buildings Bistritei Nou

Legendi

i 1 [

Monumente preluate de confesiunea ortodoxa

Historic buildings taken over by the Orthodox confession

Monumente preluate de confesiunea greco-catolica

Historic buildings taken over by the Greek-catholic confession

Monumente preluate de confesiunea reformata

Historic buildings taken over by the Calvinist confession

Monumente preluate de confesiunea penticostala

Historic buildings taken over by the Pentecostal confession

Monumente preluate de Consiliul Judetean sau alte institutii afiliate
(Biserica din Jelna este administrata de Complexul Muzeal Bistrita-Nasaud)
Historic buildings taken over by the County Council or other affiliated institutions
(The Church from Jelna is adminstrated by the Muzeum Complex Bistrifa-Nasdud)

During World War II, in 1943, the Tran-
sylvanian Saxons were enrolled and posted in
various war locations. In 1944, the largest part
of them were evacuated and sent to Austria or
other regions, entire communities being forced
to abandon their lives’ savings, their animals,
and lands in order to survive. The Noserland
area was largely deserted following the ex-
odus, and with it the houses and churches
built centuries before. The few Transylvanian
Saxons that remained were assigned to work
detachments or were forcibly deported.

Thus, after 1945, following eight cen-
turies of cohabitation with Romanians and
Hungarians, the Transylvanian Saxons left
behind the empty villages they founded and
inhabited since the dawn of the Middle Ages,
as well as the past of a common history.

Table 2 contains the list of localities with
Transylvanian Saxon churches from the 2015
Historic Buildings’ List (12 of national im-
portance, 13 of local importance), also syn-
thesising information on their overtaking by
other confessions. Lacking permanent main-
tenance and periodic conservation interven-
tions, the buildings are rapidly deteriorating,
this process being often accelerated through
vandalism and the use of the places of wor-
ship as sources of building materials.

Short history and the description of
the Lutheran Church in Jelna

In order to illustrate the fate of Transyl-
vanian Saxon Lutheran churches, a destiny

Astfel, dupa 1945, dupa opt veacuri de convietuire cu roménii si ma-
ghiarii, sagii au lasat in urma lor satele goale pe care le-au intemeiat si
populat din zorii Evului Mediu, precum si trecutul unei istorii comune.

Tabelul 2 include lista localitatilor cu biserici sasesti incluse pe Lista
Nationala a Monumentelor Istorice LMI 2015 (12 de importanta nationa-
1a, 13 de importanta locala), sintetizdnd totodatd si informatiile privind
preluarea acestora de alte confesiuni. In lipsa intretinerii permanente si a
interventiilor de reabilitare periodice, cladirile se degradeaza intr-un ritm
alert, de multe ori procesele de depreciere fiind accelerate prin vandalism
si folosirea ldcagelor ca resurse de materiale de constructie.

Scurt istoric si descrierea bisericii evanghelice din Jelna

In vederea ilustrarii sortii bisericilor evanghelice sasesti, destin pre-
dictibil gi pentru bisericile din sudul Transilvaniei in lipsa elaborarii unei
strategii coerente de salvare a patrimoniului arhitectural sasesc (sau in
general a celor pe cale de disparitie), am ales ca studiu de caz ruina biseri-
cii evanghelice din Jelna, aceasta intrind in lumina reflectoarelor in urma
identificarii vestigiilor picturilor murale ca fiind o copie a Navicellei lui
Giotto DI BONDONE, fapt relevat de istoricul de arta Szilard PAPP din
Ungaria.*

Prima mentiune istorica referitoare la o parohie jelneana dateaza din
anul 1332, cdnd apare numele unui preot al bisericii din sat, Henricus da
Sylna, pentru ca apoi in anul 1467 sa fie amintit Simoni Johannis, preotul
paroh al bisericii romano-catolice cu hramul Sf. Petru din Jelna. Biserica
actuald a apartinut confesiunii romano-catolice pana in secolul al XVI-lea

4 Biserica este cunoscuta specialigtilor din judet, istorici de arta, arhitecti si restauratori,
facand subiectul unor discutii ample in decursul anilor 2009-2011.
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cand, sub auspiciile Reformei luterane, multe din comunitatile germane
au trecut la noua confesiune (DUDA 2010, 10).

Analizele istoricilor de artd propun urmatoarea etapizare a cladirii: o
prima etapa este datata la sfargitul secolului al XIII-lea si inceputul seco-
lului al XIV-lea — dupa altii la sfargitul secolului al XIV-lea — supozitiile
necesitdnd inca cercetdri gi confirmari suplimentare. A doua etapa este
atestata in a doua parte a secolului al XV-lea, cAnd biserica a fost extinsa.
In secolul al XVI-lea este relevata a treia etapa de construire, atat la nive-
lul bisericii, cat si a zidului de incinta si turnului. In secolul al XVIII-lea
se consemneaza faptul ca starea acoperigului era foarte degradata din ca-
uza intemperiilor gi a lipsei lucrarilor adecvate de intretinere. Din pacate,
s-a ajuns la deprecierea iremediabila a structurii interne a bisericii, mai
exact a boltilor gotice ale navei, care in anul 1776 au fost inlocuite cu
un sistem de bolti baroce. in aceasta a patra etapa, alaturi de construirea
noilor bolti boeme, este posibil sa se fi realizat gi bolta semicilindrica de
deasupra intrarii dintre contrafortii sudici. In 1820 biserica a fost supusa
unei renovari, derulandu-se lucrari ample, iar interventii de restaurare au
avut loc gi in anul 1901 (DUDA 2010, 21-22, 24).

Din punct de vedere planimetric, biserica este o biserica-sala. Corul ei
— reprezentand portiunea de cladire cea mai bine pastrata — este acoperit
cu un sistem de bolti in cruce pe ogive. Edificiul de la Jelna este inconjurat
de un zid de incinta cu un turn.

Etapele istoriei recente a bisericii evanghelice din Jelna

In istoria recenta, odata cu exodul sasilor din tinutul bistritean, biserica
a fost abandonata, iar odata cu anul 1976 ansamblul (turnul incintei forti-
ficate si casa parohiald) este preluat de parohia ortodoxa, desi in actele de
proprietate acest schimb de proprietari nu figureaza (DUDA 2010, 10).

Fotografiile 1a-c indica degradarea extrem de rapida a bisericii din anul
1973, in ciuda interventiilor urgente din ultimul deceniu al secolului al
XX-lea. Agadar, in mai putin de 30 de ani biserica functionala cu acoperis,
bolti si finisaje a devenit o ruina, din nava prezervindu-se doar zidurile
perimetrale aflate in mare parte sub cota cornisei. Porticul sudic si sacris-
tia au disparut aproape integral si doar corul bisericii (in stare avansata de
degradare) mai rezista.

In a doua parte a anilor 1990 s-au intreprins lucrari de interventie de
prima urgenta,® urmele sarpantei provizorii putdnd fi observate in poza
din 2010 (foto 1b). Din aceasta s-au pastrat doar citeva capete de capriori
(foto 1¢) pana in 2016.

Degradarea neobignuit de rapidad se datoreaza unor acte de vandalism
si de distrugere intentionata.®

In 2011, in acte apare inca Parohia Evanghelici din Jelna ca proprietar,
iar Asociatia Culturala Noserland a propus elaborarea unui proiect de pune-
re in sigurantd gi in valoare a ruinelor, obtinadnd avizul Ministerului Culturii
pentru interventiile urgente. Proiectul nu a fost insa pus in executie.”

5 Date exacte despre aceste interventii nu s-au pastrat in arhive, precum nici releveul ar-
hitectural elaborat in prima jumatate a anilor 1990, finantat cu ajutorul statului german.
Releveele de arhitectura au fost predate Institutului Cultural al Sagilor din Transilvania
cu sediul in Gundelsheim. Cu ocazia finalizarii prezentului articol s-a verificat si ar-
hiva firmei elaboratoare a releveelor (multumit domnului Sandor BENCZEDI), dar nici
exemplarul de casd nu a fost gasit.

6 In anii 1990 s-a tras de acoperis cu tractorul pentru a-1 dardma.

7 Proiectul tehnic realizat in ianuarie 2011, Interventii de urgenta conservare ansamblu
Biserica Evanghelicd din Jelna, jud. Bistrita-Nasaud prezinta ca si investitor: Parohia
Evanghelicd Jelna si Asociatia Culturala Noserland. Proiectul a fost realizat prin coor-
donarea proiectantului general gi a colectivului de elaborare format din: arh. Marcela
TAMAS, arh. Stefan TAMAS — partea de arhitectura, coordonare MC: arh. Serban PO-
PESCU-DOLJ; ing. Attila CSURKA pentru partea de rezistentd; ist. artd Vasile DUDA —
coordonare istoricd; ing. Sever MOLDOVAN, expertiza tehnica fiind realizata de ing. F.
Ioan MOLDOVAN.

6 Zo0r7/1

that in the absence of a coherent strategy for
the rescue of the Transylvanian Saxon archi-
tectural heritage (or of those endangered in
general) is predictable also for the churches
in the south of Transylvania, we chose as
case study the ruin of the Lutheran Church
in Jelna, which was brought into the lime-
light following the identification of the mu-
ral paintings’ remains as a copy of Giotto DI
BONDNE’s Navicella, a fact discovered by
Hungarian art historian Szilard PAPP*

The first historical mention referring to
the Jelna parish dates from 1332, when the
name of a village priest, Henricus da Syl-
na, appeared; afterwards, in 1467, Simoni
Johannis, the parish priest of the St. Peter
Roman Catholic Church in Jelna, was men-
tioned. The current church belonged to the
Roman Catholic confession until the 16"
century when, under the auspices of the
Lutheran Reform, many German communi-
ties switched to the new confession (DUDA
2010, 10).

The analyses of art historians propose
the following division of the building’s con-
struction phases: a first stage is dated at the
turn of the 13™ and 14™ centuries, accord-
ing to others to the end of the 14" century,
the suppositions still needing supplementa-
ry research and confirmations. The second
stage is attested in the second part of the
15" century, when the church was extend-
ed. A new construction phase is revealed in
the 16" century, both for the church and for
the precinct wall and tower. In the 18™ cen-
tury, it was recorded that the condition of
the roof was very degraded, due to weath-
ering and the lack of adequate maintenance
works. Unfortunately, the internal structure
of the church became irremediably dam-
aged, more specifically the Gothic vaults
of the nave, which were replaced in 1776
with a Baroque vaulting system. In this
fourth stage, it is possible that along with
the construction of the new sail vaults, the
barrel vault over the entrance between the
southern buttresses was also built. In 1820,
the church underwent extensive renova-
tion works, and restoration works also took
place in 1901 (DUDA 2010, 21-22, 24).

In terms of layout, the church is a single-
nave hall church. Its choir — representing
the best-preserved portion of the building
— is covered with a system of pointed cross-
vaults. The edifice in Jelna is surrounded by
a precinct wall with a tower.

Stages of the recent history of the
Lutheran Church in Jelna

In recent history, along with the exo-
dus of the Transylvanian Saxons from the
Bistrita area, the church was abandoned,
and with the year 1976 the ensemble (the
tower of the fortified precinct and the par-
ish house) was taken over by the Orthodox
parish, although this change in the owners
cannot be found in the property documents
(DUDA 2010, 10).

4 The church is known by the county’s specia-
lists, art historians, architects, and restorers,
being the topic of discussions during 2009-2011.



Photos 1a-c illustrate the extremely fast
degradation of the church since 1973, despite
emergency interventions in the last decade of
the 20" century. Thus, in less than 30 years,
the functional church with roof, vaults,
and finishings became a ruin, with only
the nave’s perimeter walls being preserved,
mostly below the cornice level. The southern
portico and the sacristy have almost entirely
disappeared and only the church choir (in an
advanced state of decay) still stands.

In the second part of the 1990s, emer-
gency interventions were implemented,® the
traces of the temporary roof structure being
observable in the 2010 photo (Photo 1b).
Only several ends of rafters were preserved
from it by 2016 (Photo 1c).

The unusually fast degradation was
caused by acts of vandalism and intention-
al destruction.®

In 2011, the Lutheran Parish in Jelna
still appeared in documents as owner, and
the Noserland Cultural Association pro-
posed the development of a project in order
to ensure the safety and the enhancement
of the ruins, obtaining the authorisation of
the Ministry of Culture for emergency in-
terventions. The project has not yet been
implemented.’

The church passed into the property of
the Bistrita County Council in 2014.

In 2015, a Hungarian specialists team
led by Tibor KOLLAR (editor of several pub-
lications on built heritage, promoter of built
culture) revisited the church after repeated
visits in 2010. Following the building archae-
logical study and the study of the frescoes
extracted in 2009 by the Bistrita-Nasaud
Museum Complex, art historian Szilard PAPP
identified the scene as being a copy of Giotto
DI BONDONE'’s Navicella.?

The news was taken over both by the
Hungarian and Romanian mass-media, cat-

5 There were no preserved data on these inter-
ventions in the archives, neither was the ar-
chitectural survey that was carried out in the
first half of the 1990s, financed with support
from the German state. The architectural sur-
veys were handed to the Cultural Institute of
Transylvanian Saxons, based in Gundelsheim.
On the occasion of the completion of this ar-
ticle, the archive of the developing firm was
also verified (thanks to Mr. Sandor BENCZE-
DI), but their copy was not found either.

6 In the 1990s the roof was pulled using a trac-
tor in order to tear it down.

7 Technical design developed in January 2011,
Emergency Interventions for the Conservation
of the Lutheran Church Ensemble in Jelna,
Bistrita-Nasaud County has as investors: the
Lutheran parish in Jelna and the Noserland
Cultural Association. The project was devel-
oped by coordinating the general designer
and the development team consisting of: ar-
chitects Marcela TAMAS and Stefan TAMAS
— architecture, Ministry of Culture coordina-
tion: architect Serban POPESCU-DOLJ; engi-
neer Attila CSURKA for the strength of mate-
rials, art historian Vasile DUDA - historical
coordination; engineer Sever MOLDOVAN,
the technical specialty study being carried out
by engineer F. loan MOLDOVAN.

8 Confirming at the same time a previous sup-
position stated by art historian Tekla SZABO.

The conservation operations in 2009 had
as result the partial extraction of the fresco
from the choir walls. The paintings were con-
served with the help of the Cluj-Napoca Uni-
versity of Art and Design and with the support
of the Bistrita-Nasaud Museum Complex.
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Biserica a trecut in proprietatea Consiliului Judetean Bistrita in 2014.

In anul 2015, echipa de specialisti din Ungaria sub conducerea lui Ti-
bor KOLLAR (editor a mai multor publicatii despre patrimoniul construit,
promotor al culturii construite) a revizitat biserica, dupa vizitele repetate
din 2010, iar in urma studierii paramentului si a frescelor extrase in anul
2009 de catre Complexului Muzeal Bistrita-Nasaud, istoricul de artd Szi-
lard PAPP a identificat scena ca fiind o copie dupa Navicella lui Giotto DI
BONDONE.®

Stirile au fost preluate atit de mass media din Ungaria cét gi din Roméa-
nia, catalizdnd astfel o colaborare intre Consiliul Judetean Bistrita® prin
Complexul Muzeal Bistrita-Nasaud'® gi statul ungar prin Fundatia Teleki
Laszl6 din Programul de restaurare Romer Fléris.

In vederea salvarii portiunilor remanente ale bisericii, aflate in stare
de precolaps, s-au pus in discutie doua variante: salvarea fragmentelor de
picturi murale prin indepartarea lor de pe parament si restaurarea lor in
conditii muzeale sau salvarea in situ a corului ruinei. Echipa de specialigti
consultati a optat pentru a doua varianta, lucrdnd contra cronometru, fi-
ind evident faptul cd ruinele se afla in stare de precolaps, putand in orice
moment sd cedeze in absenta interventiilor.

Probleme juridice si organizatorice inaintea
demararii oricarei activitati de interventie
(proiectare)

B Ciclul intretinerii cladirilor istorice (fig. 1), in mod evident, presupu-
ne prezenta cu rol activ a proprietarului. Existenta, sensibilitatea si po-
sibilitatea financiard a unui proprietar responsabil ar trebui sa fie baza
de la care sa porneasca orice interventie de restaurare, reabilitare, recon-
structie, inclusiv interventiile de prima urgenta gi punere in siguranta.

Dupa cum s-a prezentat in cadrul capitolului Introducere, in cazul
unor etnii / confesiuni care au disparut dintr-o anumita zona geografica,
simpla existen{a a unei organizatii (persoana juridica) care sa se ocupe in
mod responsabil de o cladire poate reprezenta o problema de baza, care
trebuie rezolvata. Capitolul 2 a indicat faptul cd multe biserici (foste evan-
ghelice) functionale au fost preluate de Biserica Ortodoxa Roména sau alte
confesiuni si in cazurile fericite, intretinerea lor este asigurata.

Conform figurii 2, contextul in care Roméania se afla din punctul de
vedere al procesului de reabilitare a monumentelor istorice este partial
comparativ cu cel specific tarilor europene unde regasim exemple de cola-
borare proprietar — institutii (legislatie) — echipa de elaborare a proiectelor
(proiectare, executie — specializate), avind in vedere scopul comun de pu-
nere in siguranta (in valoare) a ruinelor intr-o maniera care sa respecte va-
lorile istorice (principii clare de aplicat). Legislatia tehnica (si prescriptiile
aferente) in vigoare in térile cu traditie neintrerupta in reabilitarea patri-
moniului construit este astfel elaborata incét sa nu lase loc interpretarilor
deficitare care ar duce la situatii improprii. Altfel spus, in tara noastra,
in lipsa prescriptiilor tehnice specifice restaurarilor, interventiile bazate
pe normative elaborate pentru constructii noi conduc la lucrari agresive,
cum este cazul consolidarii / reconstruirii (utilizdnd beton armat) cetatii
Capidava, cu o istorie milenara.

8 Confirmand totodati o supozitie formulata anterior si de istoricul de arta Tekla SZABO.
Operatiunile de restaurare din anul 2009 s-au soldat cu extragerea partiala a frescei
de pe peretii corului. Picturile au fost restaurate cu ajutorul Universitatii de Arte si
Design Cluj-Napoca si cu sprijinul Complexului Muzeal Bistrita-Nasaud.
9 Pregedintele Consiliului Judetean Bistrita-Nasaud, Emil Radu MOLDOVAN, arhitect
sef, Radu SAPLACAN.
10 Director George Alexandru GAVRILAS VASILICHI.
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W Fig. 1. Ciclul de interventii asupra clddirilor (monumentelor) istorice
W Figure 1. Cycle of interventions on (listed) historic buildings

Pentru a exercita procesul punerii in siguranta (in valoare) a ruinelor

trebuie sa existe un Proprietar — responsabil, cu dreptul de proprietate
atestat din punct de vedere legal. De exemplu, in Marea Britanie — cu
posibilitati financiare incomparabile cu cele din tara noastra, dar si cu un
numar ridicat de cladiri istorice — exista institutii abilitate care se preocu-
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alysing a collaboration between the Bistrita
County Council® through the Bistrita-Nasaud

9 President of the Bistrita-Nasaud County Coun-
cil, Emi} quu MOLDOVAN, chief architect,
Radu SAPLACAN.
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W Fig. 2. Principalii factori care contribuie la punerea in sigurantd (in valoare) a ruinelor - in caz ideal
W Figure 2. Main factors contributing to ensuring the safety (enhancement) of ruins - ideally

, pa de reabilitarea, intretinerea monumentelor istorice si ruinelor (English
. .

Museum Complex. afld t?e Hungar.lan state Heritage, CADW, Historic Scotland, The Churches Conservation Trust,
through the Teleki Lészl6 Foundation from o . ) N R
the Rémer Fléris Conservation Programme. The Landmark Trust, etc.), dedicAndu-se patronajului acestora. In Roma-
nia majoritatea monumentelor istorice se afla teoretic in grija bisericilor si
a statului, respectiv a institutiilor sale judetene: Consilii Locale, Consilii

10 Director George Alexandru GAVRILAS VASI-
LICHI
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M Fig. 3a. Scanarea 3D a corului © SC M&M Design Srl
M Figure 3a. 3D scan of the choir © M&M Design Ltd.

Judetene, muzee, dar practic statutul multor constructii din punct de ve-
dere legal este incert si fiindca reabilitarea nu constituie o prioritate pe or-
dinea de zi nationala, situatia se permanentizeaza, ajungind ca in caz de
prabusire sau periclitare a monumentelor sa se caute responsabilii. Lipsa
interesului sau dezinformarea contribuie, din pacate, semnificativ la de-
precierea cladirilor istorice, suprapunandu-se prescriptiilor unui aparat
birocratic anevoios care impune criterii adesea greu realizabile si astfel de
multe ori, simpla cadastrare a cladirilor necesita luni de zile.

Two options were discussed for the sal-
vation of the remaining parts of the church,
found in a state of pre-collapse: the preser-
vation of the mural fragments by removing
them from the wall and their conservation in
museum conditions, or the on-site conserva-
tion of the ruin’s choir. The team of experts
consulted chose the second option, working
against the clock, being obvious that the ruins
are in a state of pre-collapse, and can give in
at any time in the absence of interventions.

Legal and organisational issues
before starting any intervention
(design) activities

m The cycle of historic building mainte-
nance (Figure 1) clearly requires the active
presence of the owner. The existence, sen-
sitivity, and financial possibilities of a re-
sponsible owner should form the basis for
any conservation, rehabilitation or recon-
struction intervention, including emergen-
cy interventions and ensuring safety.

As presented in the Introduction chap-
ter, in the case of ethnicities/confessions
that have disappeared from a certain geo-
graphical area, the simple existence of an
organisation (legal person) that takes care
responsibly of a building may represent
a basic problem that must be resolved.
Chapter 2 has indicated that many (former
Lutheran) functional churches were taken

INTERVENTI URGENTE PENTRU SALVAREA CORULUI BISERICH EVANGHELICE DIN JELNA, cod LMI: EN-m-A-01163.01

- Planuri cor

PLAN COR 1

M Fig. 3b. Releveu, plan corul bisericii - extras din ET
M Figure 3b. Survey, church choir ground plan - excerpt from the technical specialty study
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INTERVENTI URGENTE PENTRU SALVAREA CORLLLN BISERICH EVANGHELICE DIN JELNA, cod LME BN-m-A 0115301
Roleveul degradirilor - Fatada est cor
42150

W Fig. 3¢. Releveul degraddrilor - fatada est - extras din ET
W Figure 3c. Degradations’ survey — eastern elevation — excerpt from the technical specialty study

over by the Romanian Orthodox Church or
other confessions and, in happy cases, their
maintenance is ensured.

According to Figure 2, the context in
which Romania is found from the point of
view of historic buildings’ rehabilitation is
partially comparable with the one specific
to European countries, where we find ex-
amples of collaborations between owner —
institutions (legislation) — the project devel-
opment team (specialised — design, imple-
mentation), with regard to the common aim
of ensuring the safety (enhancement) of the
ruins in a manner that respects historical
values (clear applicable principles). The
technical legislation (and its prescriptions)
in force in countries with an uninterrupt-
ed tradition of built heritage rehabilitation
is developed in such a way as not to leave
room for flawed interpretations that would
lead to improper situations. In other words,
in our country, lacking technical prescrip-
tions specific to conservations, the inter-
ventions based on regulations developed
for new buildings lead to aggressive works,
such as the consolidation/reconstruction
(using reinforced concrete) of the Capidava
Fortress, with a Millenary history.

To exercise the process of ensuring the
safety (enhancement) of ruins, there has
to be an Owner - responsible, with legally
certified property rights. For example, in
Great Britain — with financial possibili-
ties incomparable to those in our country,
but also with a large number of historic
buildings — there are competent institu-
tions concerned with the rehabilitation
and maintenance of historic buildings and

In cazul tarilor europene preocupate de restaurarea patrimoniului con-
struit exista o baza teoretica activa care propune principii si norme reflec-
tate prin legislatia in vigoare, univoca, fara variante de interpretare, stan-
darde, normative, prescriptii, ghiduri sprijinind demersurile fundamenta-
te pentru reabilitarea constructiilor. Teoria este insotita de un invatamant
specific care formeaza un personal de specialitate abilitat, calificat si ates-
tat in alegerea celor mai bune optiuni de tratare a monumentelor. Roménia
beneficiaza de legislatia in vigoare fundamentatd pe Legea 422 privind
protejarea monumentelor istorice, dar care lasa loc interpretarilor, nefiind
armonizata cu legile finantelor si constructiilor. Odata ajunsi la cercetarea
si elaborarea proiectelor, dar si la executia lucrarilor, procesul se desfa-
soara conform gradului de informare si expertizare a echipelor implicate,
lasdnd la latitudinea institutiilor abilitate sa elibereze avizele favorabile
sau nefavorabile derularii lucrérilor, chiar si ele fiind caracterizate de o
lipsa acuta de specialisti.

Ca studiu de caz pentru contextul existent, legislativ gi functional, pe
baza caruia se deruleaza procedurile de reabilitare, este relevanta situatia
bisericii evanghelice din Jelna. Edificiul se afld actualmente in proprie-
tatea Judetului Bistrita-Nasaud, fiind dat in administrarea Complexului
Muzeal Bistrita-Nasaud (informatiile sunt actualizate in Cartea Funciara
eliberatd de Oficiul de Cadastru si Publicitate Imobiliara Bistrita-Nasa-
ud), iar acest proces de inscriere a durat pana la jumatatea anului 2016,
reducind semnificativ timpul disponibil pana la sfarsitul anului pentru
salvarea bisericii.

S-a insistat asupra obtinerii unei Autorizatii de Construire in regim de
urgentd, data fiind starea extrem de precara a bisericii, dar birocratia si
lipsa documentelor patrimoniale au ingreunat procesul.

Multumita deschiderii Consiliul Judetean Bistrita-Nédsaud, care a recu-
noscut caracterul stringent al interventiilor, s-au alocat primele sume de
bani pentru debutul lucrarilor. In sprijinul institutional a venit i Fundatia
Teleki din Ungaria, care prin intermediul programului de finantare Rémer

2017/1 = 2l
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INTERVENTH URGENTE PENTRU SALVAREA CORULUI BISERICI EVANGHELICE DHN JELNA, cod LMI: BMN-m-A-01163.01
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M Fig. 4a. Sectiune transversald cor, ferme sarpantd
M Figure 4a. Cross section of the choir, roof trusses

Fléris pentru reabilitarea patrimoniului cultural din Bazinul Carpatic al
Secretariatului de Stat pentru Resurse Umane al Guvernului Ungariei a
acordat un sprijin financiar de 5.000.000 HUF (16.000 Euro) pentru de-
mararea lucrarilor.

Aceasta initiativa a starnit reactii pozitive in cadrul Consiliului Ju-
detean din Bistrita-Nasdud, care a hotarat alocarea unei sume de 65.000
RON (14.700 EUR).** Multumita unui sprijin exceptional, suplimentar din
partea Programului Rémer Fléris de 700.000 HUF (2.300 EUR), restau-
ratorul Lérand KISS din Targu-Mures a efectuat lucrarile de interventii
urgente din cadrul conservarii frescelor inaintea instalarii iernii.

Colaborarea internationald realizata intre fundatie si Complexul Mu-
zeal Bistrita-Nasaud constituie un exemplu pozitiv demn de urmat, cu
toate ca alocarea fondurilor din cele doua surse impune probleme ad-
ministrativ-organizatorice, dar si tehnice (derivate din necesitatea de-
falcarii lucrarilor pe transe de finantare). Desigur, finantarea asigurata

11 Proiectul de interventii a fost realizat de firma de proiectare din Cluj-Napoca aflata sub
conducerea autorilor. In octombrie 2016, firma de executie din Satu-Mare a inceput
consolidarea peretilor si a boltilor, respectiv construirea acoperigului deasupra corului.
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ruins (English Heritage, CADW, Histor-
ic Scotland, The Churches Conservation
Trust, The Landmark Trust, etc.), dedicat-
ing themselves to their patronage. In Ro-
mania, most historic building are theoreti-
cally in the care of churches and the state,
respectively of its county institutions: Lo-
cal Councils, County Councils, museums,
but practically, the legal status of many
buildings is uncertain and, because re-
habilitation is not a national priority, this
situation becomes permanent, to the point
where the responsible persons are sought
in case of a historic building’s collapse
or endangerment. The lack of interest or
disinformation contribute significantly,
unfortunately, to the depreciation of his-
toric buildings, superposing themselves
over the prescriptions of a cumbersome
bureaucracy that imposes criteria which
are often difficult to achieve, and thus the
simple inclusion in the land registry takes
several months.
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Note tehnologice:
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M Fig. 3b. Releveu, plan corul bisericii - extras din ET
W Figure 3b. Survey, church choir ground plan - excerpt from the technical specialty study

In the case of European countries con-
cerned with built heritage conservation,
there is an active theoretical basis that pro-
poses principles and norms reflected in the
legislation in force, unequivocally, without
interpretation, standards, regulations, re-
quirements, guides supporting the ground-
ed efforts for building rehabilitation. The
theory is accompanied by a specific edu-
cation that forms an authorised specialised
personnel, qualified and certified in choos-
ing the best options for the historic build-
ings’ treatment. Romania benefits from the
legislation in force, based on Law 442 re-
garding the protection of historic buildings,
but which leaves room for interpretations,
not being aligned with the laws of finance
and constructions. Once reaching the de-

din partea institutiei muzeale trebuie alocatd aplicdnd prevederile Legii
Achizitiilor Publice.

Probleme tehnice aferente punerii
in siguranta a unor ruine — exemplul corului
bisericii evanghelice din Jelna

M Ruinele, asemeni monumentelor istorice prezervate intr-o stare integrala,
impun derularea aceluiasi proces de investigare, cercetare, proiectare, avi-
zare gi executie a interventiilor, fundamentandu-se pe studii de specialitate
(geotehnice, arheologice, de istoria artei, de parament, de componente artis-
tice, expertiza tehnica, etc.) care relateaza intr-o maniera exhaustiva starea
in care se afla constructia la debutul reabilitarii. Diferenta o poate prezenta
momentul pana la care aceste studii trebuie finalizate.
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W Foto 2. Ruina bisericii din Jelna © KISS Lérdnd
M Photo 2. The ruin of the church in Jelna © KISS Lérdnd

Cercetarea minimald asupra ruinelor

Siin cazul in care o cladire se afla in stare de ruina, pentru elaborarea
oricdrei interventii este nevoie ca prim pas de relevarea'? constructiei,
ceea ce s-a realizat si in cazul bisericii de la Jelna, procedeul fiind com-
pletat cu releveul degradarilor.”® Fiindca se afla in paragina de mai multi
ani, iar vegetatia a crescut imprejurul si in interiorul monumentului, a
fost nevoie de o defrisare initiald care trebuia sa excluda extragerea ra-
dacinilor si inldturarea vegetatiei crescute in ziduri si pe bolti, fiindca
intreaga constructie se putea prabusi prin dislocarea zidariei sau a che-
ilor de bolta.

In vederea elaborarii interventiilor necesare (la orice cladire, astfel si
in cazul ruinei de la Jelna) este nevoie de realizarea unei expertize tehni-
ce — aceasta avea caracter preliminar, deoarece nu au putut fi incluse in
aceasta faza toate studiile de specialitate, neexistind contextul adecvat
realizarii lor. De exemplu, derularea unui studiu geotehnic (sondaje exe-
cutate de arheologi) ar fi fost ingreunatd, daca nu imposibila, din cauza
vegetatiei si a riscului de colaps in absenta unor esafodaje care sa puna in
siguranta cladirea. Sapaturile arheologice si studiul geotehnic suplimen-
tar pot fi costisitoare si necesita o perioada de timp de care biserica nu
beneficiaza, urgente fiind lucrarile de ridicare a esafodajelor si romanate-
lor care sa puna in siguranta structura intr-o prima faza. Astfel, proiectul
de interventii structurale a avut in vedere identificarea pagilor necesari
pentru asigurarea stabilitatii zidurilor si boltii, respectiv asigurarea unei
invelitori in vederea etanseizarii cladirii.

In efectuarea oricaror lucrari de interventie, inclusiv a celor de ur-
gentd, este obligatorie obtinerea unei Autorizatii de Construire, care
in situatia de fatd (teoretic) putea fi emisd in varianta de regim de

12 Desi s-a presupus ca exista un releveu inaintea realizdrii sarpantei temporare din
anii 1990, acesta nu a fost gasit la demararea lucrarilor de fata, astfel s-a optat pentru
relevarea ruinei prin scanare laser 3D si prelucrare digitala executate de o firma din
Cluj-Napoca.

13 Releveul degradarilor s-a elaborat in cadrul expertizei tehnice realizate de ing. Istvan
BENKE, expert tehnic MLPAT, specialist atestat MC, de catre echipa condusa de autorul
principal al prezentei, responsabilul lucrarii fiind ing. J6zsef HARI.
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signs’ study and development, but also the
implementation of interventions, the pro-
cess is carried out according to the degree
of information and expertise of the teams
involved, leaving it to the empowered insti-
tutions to issue notices that are favourable
or unfavourable for carrying out the works,
even they being characterised by an acute
lack of specialists.

The situation of the Lutheran Church
in Jelna is relevant as case study for the
existing legal and functional context based
on which the rehabilitation procedures are
carried out. The building is currently in the
possession of the Bistrita-Nasdud County,
being administered by the Bistrita-Nasaud
Museum Complex (the information is up-
dated in the Land Registry issued by the
Bistrita-Nasaud Agency for Cadastre and
Real Estate Publicity), and this registration
process lasted until the middle of 2016, sig-
nificantly reducing the available time for
saving the church to the end of the year.

It was insisted on obtaining an emer-
gency building permit, given the extreme-
ly precarious state of the church, but the
bureaucracy and the lack of heritage docu-
ments made the process more difficult.

Thanks to the openness of the Bis-
trita-Nasaud County Council, who have
recognized the stringent nature of the
interventions, the first amounts of mon-
ey were allocated for starting the works.
The Teleki Foundation from Hungary
also came to the institution’s aid, grant-
ing a financial support of HUF 5000000
(EUR 16000) for the works to commence,
through the Rémer Fléoris Funding Pro-
gramme for the rehabilitation of the cul-
tural heritage in the Carpathian Basin, of
the State Secretariat for Human Resources
of the Government of Hungary.

This initiative sparked positive re-
actions in the Bistrita-Nasdud County
Council, which decided to allocate a sum
of RON 65,000 (EUR 14,700)."* Thanks to
an exceptional, supplementary support of
HUF 700,000 (EUR 2,300) from the Romer
Floris Programme, restorer Loérand KISS
from Targu-Mures carried out the emergen-
cy interventions for the conservation of the
frescoes before winter set in.

The international collaboration between
the foundation and the Bistrita-Nasaud Mu-
seum Complex is a positive example to be
followed, although the allocation of funds
from the two sources poses administrative
and organisational issues, and also tech-
nical ones (derived from the necessity to
break down the works due to instalment fi-
nancing). Obviously, the financing ensured
through the museum has to be allotted ap-
plying the provisions of the Public Procure-
ment Law.

11 The intervention design was developed by the
Cluj-Napoca design firm under the direction
of the authors. In October 2016, the contractor
firm from Satu-Mare began the consolidation
of the walls and vaults, respectively building
the roof over the choir.



Technical issues regarding
ensuring the safety of ruins — the
example of the Jelna Lutheran
Church choir

M Ruins, like wholly preserved historic build-
ings, impose carrying out the same process
of investigation, research, approval, and
implementation of the interventions, based
on speciality studies (geotechnical, archae-
ological, of art history, building archaeolo-
gy, artistic components, technical specialty
study, etc.), which describe in an exhaustive
manner the building’s conditions at the be-
ginning of the rehabilitation. The difference
may be the moment when these studies have
to be finalised.

Minimal research on ruins

Even in case a building is in a state of
ruin, in order to develop any intervention,
it is necessary as a first step to survey*? the
building, which was also carried out in the
case of the Jelna church, the process being
completed with the degradations’ survey."
Because it had been derelict for many years
and the vegetation had grown around and
inside the historic building, an initial clear-
ing of the vegetation was needed, which
excluded the extraction of roots and the
removal of vegetation grown within the
walls and on the vaults, because the entire
building could have collapsed through the
dislodgement of masonry or keystones.

In order to develop the required inter-
ventions (for any building, thus also in the
case of the church in Jelna), a technical spe-
cialty study must be carried out — this had a
preliminary character, because all other spe-
ciality studies could not be included at this
stage, lacking the adequate context for their
development. For example, the development
of a geotechnical study (surveys carried out
by archaeologists) would have been ham-
pered, if not impossible, because of the vege-
tation and the risk of collapse in the absence
of scaffolding to support the building. Ar-
chaeological excavations and the additional
geotechnical study can be costly and require
a period of time the church does not have,
the raising of the scaffolding and centring
that would ensure the safety of the structure
at first being urgent. Thus, the structural in-
terventions design aimed at identifying the
necessary steps to ensure the stability of the
walls and vaults, respectively to ensure a
covering that would seal the building.

12 Although it was assumed that a survey exis-
ted before the creation of the temporary roof
structure in the 1990s, it was not found at the
start of the current works, thus we opted for
the survey of the ruins through 3D laser scan-
ning and digital processing, performed by a
firm in Cluj-Napoca.

13 The degradations’ survey was developed wit-
hin the technical specialty study carried out
by engineer Istvan BENKE, Ministry of Public
Works and Territorial Management technical
expert, Ministry of Culture certified specialist,
by the team led by the main author of this
paper, work supervisor being engineer J6zsef
HARIL
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W Foto 3. Fatada de vest cu vedere cdtre arcul trimfal dintre navd si cor © KISS Lérdnd, 2016
M Photo 3. The western elevation with the view of the triumphal arch between the nave and the choir
©KISS Lérdnd, 2016

1

B Foto 4. Nava si corul in timpul interventiei © KISS Lérdnd, 2016
B Photo 4. The nave and the choir during the intervention © KISS Lérdnd, 2016

urgentd.” Din cauza punerii in discutie a unei sarpante cu caracter de-
finitiv s-a emis un Certificat de Urbanism cerdndu-se ca Documentatia
Tehnica pentru Obtinerea Autorizatiei de Construire sa fie avizata prin
sistemele Ministerului Culturii. Biserica fiind de importanta nationala

14 Conform art. 7 din Legea 50 din 29 iulie 1991 privind autorizarea executarii lucrarilor
de constructii, republicata in 2014, impune: ,,in cazul constructiilor care prezinta pe-
ricol public, autorizatia de construire pentru executarea lucrarilor de interventie in
prima urgentd, care constau, in principal, in sprijiniri ale elementelor structurale/
nestructurale avariate, demolari partiale si consolidari la structura de rezistentd, obl-
igatorii in cazuri de avarii, accidente tehnice, calamitati ori alte evenimente cu caracter
exceptional, se emite imediat de catre autoritatea administratiei publice competente
potrivit prezentei legi, urmand ca documentatiile tehnico-economice corespunzatoare
fiecdrei faze de proiectare — expertiza tehnica, studiu de fezabilitate/documentatie de
avizare, documentatie tehnica D.T., proiect tehnic — PT., detalii de executie D.E. — s fie
elaborate gi aprobate pe parcursul sau la incheierea executarii lucrarilor, cu respectarea
avizelor si acordurilor, precum si, dupa caz, a actului administrativ al autoritatii com-
petente pentru protectia mediului.”
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avizarea s-a realizat intai la nivel zonal si ulterior prin Comisia Nationala
a Monumentelor Istorice — Sectiunea Tehnica de Arhitectura si Inginerie,
la Bucuresti. Este discutabil daca includerea in proiect a unei sarpante
(din lemn) definitive, care la rdndul sau este si raméane reversibila, trebu-
ie sd declangeze necesitatea avizarii prealabile a documentatiei sau ar fi
avut prioritate executarea lucrarilor asigurand astfel clddirea, ca ulterior
documentatia sa treaca prin filtrele de avizare. Este o tema demna de a fi
discutata in cadrul celor mai inalte foruri decizionale, fiind dat numarul
extrem de mare (stiut sau nestiut)®® al cladirilor aflate in stare de preco-
laps sau ruina.

Prin perioada alocatd procesului de avizare gi autorizare, s-a ajuns
in ultimul semestru al anului pentru a se putea demara lucrarile de
executie.

Variantele de interventie puse in discutie

In vederea alegerii celei mai eficiente solutii de protejare a ruinei (co-
rului) bisericii de la Jelna, au fost studiate doua variante care vizau acope-
rirea si consolidarea corului gotic. In ambele, prima etapa includea reali-
zarea unui esafodaj de sustinere a boltii (interior) si a peretilor (exterior),
purtdnd gi un rol de schelad pentru lucrarile de restaurare, conservare si
realizare a invelitorii.

Propunerile studiate s-au diferentiat in modul de abordare a sarpantei
si a consolidarii zidurilor si boltilor. Prima optiune se refera la realizarea
acoperisului permanent, avind structura din lemn, volumetrie gotica si
solutie moderna inspirata din conceptul structural gotic. Aceasta varianta
presupune executarea teserilor de fisuri deasupra nivelului ferestrelor si
reconstruirea ultimelor rainduri de caramizi pana la cota cornisei, care s-a
pastrat in coltul de sud-vest al corului. Pentru a fi posibild incadrarea in
fondurile alocate, respectiv lasand deschisa intrebarea modului de recon-
struire a cornigei, se vor lasa praguri de tesere cu aceasta. in prima etapa
structura va primi invelitoare temporara, ulterior putand fi inlocuita (in
2017) cu invelitoarea definitiva.

Ca varianta alternativa s-a studiat realizarea unei sarpante tempora-
re agezate pe sistemul de esafodaj, lasdnd posibilitatea de a se lucra pe
suprastructura corului dupa definitivarea expertizei tehnice (inclusiv
realizarea sapaturilor arheologice pentru determinarea cauzelor deschi-
derii fisurilor in corul bisericii, provenite eventual din insuficiente ale
fundatiilor).

Unul dintre argumentele puternice pentru adoptarea primei solutii a
fost faptul ca o sarpanta temporara fara o continuitate nu dureaza mai
mult de 10 ani, solutie deja testatd, timp in care stabilitatea zidurilor, in
absenta unei interventii, s-a compromis semnificativ.

Acest argument s-ar fi putut contracara prin argumentul financiar,
daca realizarea unei sarpante temporare, rezeménd pe esafodaje in loc de
ziduri, ar fi costat semnificativ mai putin, aspect care insd nu s-a confir-
mat prin devizul elaborat pentru cele doua variante.

In aceasta etapa se fixeaza tencuielile desprinse si purtitoare de straturi
de pictura murala de citre restauratorul de picturi murale, Lérand KISS.

Pasii urmadtori si necesari in vederea reabilitdarii ruinei de la Jelna
Interventiile de prima urgenta asigura doar stabilitatea pe moment si

impermeabilizeaza structura. Urmatorii pasi sunt pe de o parte cu carac-
ter arhitectural: refacerea tamplariilor, cornigei, tencuielilor, inchiderea

15 Ne referim aici la cele doua cazuri ale turnurilor bisericilor sasesti cazute la inceputul
anului 2016, din care cel din Rotbav (judetul Bragov) nu arata semne clare de degradare
avansata.
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W Foto 5. Nervura si consola boltii din cor
©KISS Lordnd, 2016

B Photo 5. The rib and corbel of the choir’s vault
©KISS Lordnd, 2016

For the implementation of any inter-
vention, including the emergency ones, it
is necessary to obtain a Building Permit,
which in the given situation could have
been (theoretically) issued as an emergen-
cy permit." Because it mentioned a per-
manent roof structure, an Urban Planning
Certificate was released, requiring that the
Technical Documentation for obtaining
the building permit be approved through
the Ministry of Culture. The church being
of national importance, the approval was
carried out first at a zonal level and then
through the National Historic Buildings
Committee — Technical Department of Ar-
chitecture and Engineering, in Bucharest.

It is questionable whether the inclusion
in the design of a (timber) permanent roof
structure, which in its turn is and remains
reversible, should trigger the need for pri-
or approval of the documentation or if the
implementation of works would have had

14 According to art. 7 of Law 50 of July 29, 1991 re-
garding the authorisation of construction works
implementation, republished in 2014, imposes:
“in case of buildings that present a danger for the
public, the building permit for the implementa-
tion of emergency interventions, which consist
mainly of supporting damaged load-bearing/non
load-bearing elements, partial demolitions, and
structural consolidations, required in case of da-
mage, technical accidents, natural disasters or ot-
her exceptional events, is issued immediately by
the public authority competent under the present
law, following that the technical and economic
documents corresponding to each design phase
— technical expertise, feasibility study / approval
documentation, technical documentation, techni-
cal project, implementation details - be developed
and approved during or after the works are imp-
lemented, respecting permits and approvals and,
where appropriate, the administrative act of com-
petent authority for environmental protection.”



priority, thus ensuring the building, the
documentation being subsequently passed
through the approval filters. It is a subject
worthy of being discussed within the high-
est decision-making fora, given the extreme-
ly large number (known or unknown)® of
buildings in a state of pre-collapse or ruin.

Through the period allotted to the ap-
proval and authorisation process, the start
of the implementation was delayed to the
last quarter of the year.

Discussed implementation options

In order to choose the most efficient solu-
tion for the protection of the church (choir)
ruin in Jelna, two options were studied,
which regarded the covering and consolida-
tion of the Gothic choir. In both options, the
first stage included the creation of a scaffold-
ing for the support of the vault (inside) and of
the walls (outside), acting as a scaffold for the
works of conservation, preservation, and the
creation of the roof covering.

The studied proposals were different in
the way of approaching the roof structure
and the consolidation of walls and vaults.
The first option refers to the creation of the
permanent roof, with a timber structure, a
Gothic volume, and a modern solution in-
spired from the Gothic structural concept.
This option involves weaving the cracks
above the windows and the reconstruction
of the last rows of masonry up to the level
of the cornice, which was preserved in the
south-western corner of the choir. In order
not to exceed the budget, respectively leav-
ing open the question of the way in which
the cornice will be reconstructed. In the first
stage, the structure will have a temporary
cover, which can be subsequently replaced
(in 2017) with the permanent roof covering.

The creation of a temporary roof struc-
ture placed on the scaffolding system was
studied as an alternative, leaving open the
option to work on the choir’s superstructure
after the finalisation of the technical spe-
cialty study (including archaeological ex-
cavations for determining the causes of the
cracks in the church’s choir, which might
come from deficiencies in the foundations).

One strong argument for adopting the
first option was the fact that a temporary
roof structure without continuity does not
last more than 10 years, an already tested
solution, time in which the walls’ stabili-
ty would have been significantly compro-
mised without an intervention.

This reasoning could have been coun-
tered by the financial argument, if the
creation of a temporary roof structure,
supported on scaffolding instead of walls,
would have had significantly lower costs,
an aspect which was not confirmed by the
quotation prepared for the two options.

At this stage, the loose plastering that
carries mural paintings was fixed by mu-
rals’ restorer Lérdnd KISS.

15 We refer here to the two cases of Transylva-
nian Saxon church towers collapsed at the
beginning of 2016, of which the one in Rotbav
(Bragov County) did not show clear signs of
advanced damage.
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B Foto 6. Fragment de picturd murald
©KISS Lordnd, 2016

M Photo 6. Mural fragment
©KISS Lérdnd, 2016

B Foto 7. Fragment de picturd murald
©KISS Lordnd, 2016

W Photo 7. Mural fragment
©KISS Lérdnd, 2016

arcului de triumf, dar si conservarea / restaurarea componentelor artistice
(de piatra si picturile murale). Se formuleaza, totodata, intrebari privind
punerea in sigurantd a ruinelor raimase din nava, a zidului de incinta si a
porticului de intrare, amenajarea terenului, finalizarea studiilor structura-
le pe baza studiului arheologic si definitivarea solutiilor de consolidare —
daca se dovedeste necesara.

Problema este si mai complexa prin faptul ca turnul, si partial porti-
cul, nu se afla in proprietatea Judetului Bistrita-Nasaud, ci in proprietatea
Bisericii Ortodoxe.

Astfel, punerea in valoare a ruinelor si a corului restaurat necesita o
tema de proiectare prealabild, bine formulata. Este extrem de important
ca intr-o perioada scurta de 2-4 ani sa se ajunga la punerea in functiu-
ne — ca filiald locald a muzeului sau ca extindere a punctului de infor-
mare turistica, recent construit vis-a-vis de lot, din fonduri europene. in
absenta unei functiuni (integrarea in circuitul turismului cultural) si a
unei intretineri permanente, interventiile urgente vor imbatrani gi se vor
degrada, neevitand astfel pierderea cladirii. Acest pas va necesita fonduri
mult mai substantiale decéat cele folosite pentru interventiile in prima
urgenta.'®

Concluzii

M Cazul studiat, prin valoarea ineditd a picturilor murale identificate in
ruinele bisericii, a devenit un promotor eficient prin intermediul caruia
s-a declansat o colaborare internationald. Nu neaparat valoarea intrinseca
a copiei este exceptionala, ci faptul ca ea se gaseste intr-o biserica rurala,
in nordul Transilvaniei. Acest lucru releva informatii despre relatiile in-
ternationale ale epocii in care fresca a fost creata.

16 Paradoxul situatiei de la Jelna frapeaza datoritd contextului existent. Satul Jelna a be-
neficiat de finantarea Centrului Local de Informare Turistica al comunei Budacu de Jos,
prin fonduri PNDR in valoare de 629.735 lei si de amenajarea unui parc finantat tot prin
PNDR in valoare de 64.000 Euro. Biserica insa nu a fost inclusa in programe anterioare
de finantare, foarte probabil si datoritd nerezolvarii problemelor de proprietate.
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Cei care sunt implicati in derularea proiectului cred in efectul mul-
tiplicator al exemplului bun si in posibilitatea catalizarii unui proces de
realizare a strategiilor nationale pentru salvarea diverselor categorii de
monumente aflate pe cale de disparitie.

Dificultatile intdmpinate la declangarea gi punerea in miscare a pro-
iectului international de salvare a ruinei atrag atentia asupra necesitatii
ugurdrii (debirocratizarii) interventiilor urgente, dar si a co-finantarilor
internationale sau nationale intre ONG-uri si institutiile statului.
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Next steps required for the
rehabilitation of the ruin in Jelna

Emergency interventions ensure only
momentary stability and waterproof the
structure. The following steps are architec-
tural, on the one hand: recreating the join-
ery, the cornice, the plastering, closing the
triumphal arch, but also the preservation/
conservation of the artistic components
(stone and murals). Also, questions arise re-
garding ensuring the safety of the ruins that
have remained from the nave, the precinct
wall, and the entrance portico, landscap-
ing, finalising the structural studies based
on the archaeological survey and finalising
the consolidation solutions - if necessary.

The issue is more complex because the
tower and, partially, the portico are not the
property of the Bistrita-Nasaud County, but
of the Orthodox Church.

Thus, the enhancement of the ruins and
the conserved choir requires a prior, well
formulated design theme. It is extremely im-
portant that it be commissioned, in a short
period of 2-4 years, as a local branch of the
museum or as an extension of the tourist
information point, recently built on the op-
posite the plot, from European funds. In the
absence of a function (the integration in the
cultural tourism circuit) and of permanent
maintenance, the emergency interventions
will age and degrade, without avoiding thus
the loss of the building. This step will need
much more substantial funds than those
used for the emergency interventions.®

Conclusions

m The studied case became an efficient pro-
moter through the unique value of the mural
paintings identified in the church’s ruins,
through which an international collaboration
was triggered. The intrinsic value of the copy
is not necessarily the exceptional attribute,
but the fact that it is found in a rural church
from the north of Transylvania. This fact re-
veals information on the international rela-
tions of the era when the fresco was created.

Those involved in the project believe in
the multiplying effect of good example and
in the possibility to catalyse a process for the
implementation of national strategies for the
rescue of various categories of endangered
historic buildings.

The difficulties encountered in starting
and setting in motion the international pro-
ject for the rescue of the ruin draw attention
to the need for the easing (de-bureaucratisa-
tion) of emergency interventions, but also
of international and national co-financings
between NGOs and state institutions.

16 The paradox situation in Jelna is striking due
to the existing context. Jelna Village benefited
from the financing of the Local Tourist Informa-
tion Centre in Budacu de Jos Village, through
funds from the National Programme for Rural
Development, amounting to RON 629735, as
well as by the landscaping of a park, also funded
through the mentioned programme, worth EUR
64000. The church however was not included
in previous funding programmes, most probably
due to the unresolved ownership issues.



From the Mosque in Siklds
to the Didsgydr Castle

W Abstract: The article is a story of develop-
ment, not only concerning an architectural
career, but also regarding the public opinion
on historic building reconstruction.

The reconstruction of the mosque in
Siklos was carried out during the late ‘80s.
Its organisational conditions were provided
by the still existing classical heritage con-
servation system, which included the design
studios and the well-functioning units of in-
vestment and implementation.

The conservation based on traditional
ideas recreated the missing elements of the
building in such a way as to reflect, both
in the used materials and in the structural
solutions, the basic ideas of Ottoman ar-
chitecture, constantly approaching towards
cognisance, similarly to the way we reach a
circle from a square, the dome from a quad-
rangular prism, via the octagonal drum.

The reconstruction of the Diésgydr Cas-
tle is represents a different era. The work
carried out from the turn of the century un-
til now clearly reflects the evolution of the
relationship between historic building con-
servation and society. The conservation in
Diésgydr was an emblematic creation of the
‘60s. Thus its re-conceptualisation and con-
tinuation was a reflection on the alternatives
of thinking about reconstruction. The social
structure and economic environment that
have changed over the past half a century
constitute a good basis for analysis regard-
ing the past, present and future of historic
building conservation.

B Keywords: Siklés, mosque, Di6sgydr, castle,
reconstruction, cognisance, historic building
conservation

m The presentation given at the 2016 Con-
ference Series on Theoretical and Practical
Issues on Built Heritage Conservation —
TUSNAD is a story of development, not only
concerning my own architectural career, but
also regarding the public and professional
opinion on historic building reconstruction.

In my talk I presented two of my own
historic building conservation works: the
Malkog Bey Mosque in Siklds and Diésgy6r
Castle.

My work in Siklés is slowly drifting
into the past, since I received this task in
1986, during my initial years in the field of

1 Certified architect, Hungary.
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A siklési dzsamitol
a diésgyori varig

B Kivonat: El6addsom fejlédéstorténet, nem csupdn az épitészeti pdlyaivet
illetéen, hanem a mitiemlék-rekonstrukciorél valé kézgondolkoddst érin-
téen is.

A siklési dzsami rekonstrukcidja a 80-as évek végén zajlott. Szervezeti
feltételeit a még meglévd, klasszikus miiemlékvédelmi rendszer biztositotta,
amely magdban foglalta a tervezés miihelyeit, a beruhdzas és a kivitelezés
jol miikédd egységeit.

A hagyomdanyos elveken alapulé helyredllitas az épiilet hianyzo részeit
ugy teremti djra, hogy az anyaghaszndlatban és a szerkezeti megolddsok-
ban az oszmdn épitészet alapgondolatdt jelenitse meg, a folytonos kize-
litést a megismerhetdségben, ahogyan a négyzetbdl a kérbe, a négyszaogii
hasabtol a tambur nyolcszogén at a kupoladig jutunk.

A didsgydri var djjaépitése mar egy mdsik korszak. Az ezredfordul6til
mostandig zajlé munka a mitemlékvédelem és a tarsadalom viszonydnak
alakulasat is jol titkrézi. A diésgydri helyredllitds a hatvanas évek emble-
matikus alkotdsa volt. Ezért Gjragondoldsa, folytatasa az épiiletrekonstruk-
ciorél valé gondolkodds alternativdit iitkozteti. Az elmult fél évszdzadban
megvdaltozott tarsadalmi rendszer és gazdasagi kérnyezet jé elemzési lehe-
tdséget kindl a miiemlékvédelem multjat, jelenét és jovdjét illetéen.

B Kulcsszavak: Siklés, dzsami, Di6sgyér, var, rekonstrukcio, megismer-
het6ség, mtiemlékvédelem

W Az épitett 6rokség felijitdsanak elméleti és gyakorlati kérdései — TUSNAD
2016 konferencidn elhangzott eléadasom fejlédéstorténet, nemcsak a sa-
jat épitészeti palyamat illetéen, hanem a mitiemlék-rekonstrukciérél valé
koz- és szakmai gondolkodasra vonatkozoan is.

El6addsomban két mtiemléki helyreallitdsomat mutattam be: a siklési
Malkocs bej dzsamit és a diésgy6ri vérat.

Sikl6si munkam lassan a mult koédébe vész, hiszen kezd4 miiemlékes
éveimben, az Orszagos Miiemléki Feltigyel6ségnél (OMF) dolgozva kap-
tam ezt a feladatot 1986-ban. Akkor a mtiemlékvédelmet szinte egyediil
képviselte az OME, sokunk elsé miihelye és iskoldja, ahol olyan klasszikus
alkot6ktdl leshettiik el a szakma fogésait, mint SEDELMAYR Jénos, ERDEI
Ferenc vagy NANDORI Kléra.

Hozzam az emlitettek koziil legkézelebb miiteremvezetém, ERDEI Fe-
renc 4llt, akir6l nem lehet itt eleget és méltéan beszélni. Fajéan rovid pé-
lyaja alatt olyan tokéletes miiveket alkotott, mint a varaszéi és a nagybor-
zsonyi templom vagy a pécini kastély rekonstrukciéja. Ders, életszeretd,
konnyed és elegans munkak ezek, harmonikus kiegészitésekkel, anyag-
hasznalattal, és az épiiletek atfogé ismeretét titkkrozik.

1 Okleveles épitészmérnok, Magyarorszag.
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B 1. dbra: A siklosi dzsami Ludwig ROHBOCK metszetén
M Figure 1. The mosque in Siklés on an engraving by Ludwig ROHBOCK

A siklési dzsdmi eredetileg MENDELE Ferenc munkaja lett volna, de
igazgat6i ténykedése mellett akkoriban mar nem ért réa tervezéssel foglal-
kozni, ezért kaptam én a feladatot.

A dzsamit GERO Gy6z6 régész, az oszman épitészet nagy kutatéja tarta
fel. A varoshaza mogotti tombben, lakohazakkal korbevéve éllt az épiilet,
amit egy id6ben a szomszédos fogad6 kocsiszinjeként, majd terét fodém-
mel megosztva lakéépiiletként hasznaltak. Ebben az 4talakitott formaja-
ban mutatja az épliletet ROHBOCK ismert metszete. Kés6bb a kérnyezé
épiiletekkel annyira egybeépiilt, hogy a szakirodalomban mar lebontott,
elttint épiiletként tartottdk szdmon, amig GERO Gy6z6 meg nem talélta.

A kiszabaditott, romos épiilet 1ényegében egy tambur és kupola nélkili
dzsdmimaradvéany, amelyben harom oldalon megmaradtak a homlokza-
ti nyilasok, belil a mihrabfiilke és a saroksztalaktitok nyomai. A nyuga-
ti, bejarati oldalon a falban feljarat a karzatra, a minaré és az el6csarnok
alapjai. Falkutatéssal sikeriilt megtaldlni a tambur nyolcszogének sarkait a
falkorona visszabontéasakor.

Igy minden adat rendelkezésre allt a rekonstrukcichoz, a tambur ma-
gassagéra és a tet formajara a ROHBOCK-metszetbdl prébaltam kovetkez-
tetni. Nehezebb volt az anyaghasznélat problémaja. Az akkori elvarasok és
a fiatal épitész tanult gesztusai szerint elképzelhetetlen volt a tambur és a
kupola hagyomanyos visszaépitése.

A tambur klinkertéglabdl épiilt, a kupola vonalait ragasztott fatarték
forméljak meg, amelyekre deszkafonatként illeszkedik a kupolahé;j. A sar-
kokon a fagerendas athidalds ald a sztalaktitboltozat 1épcsézését felidé-
z6 faszerkezet épult. A karzat az oszman épitészet motivumait idézi fel
a korlétracs fa-fém szerkezeteivel. A dzsdmi tomegét hasonl6 szellemben
és anyaghasznalattal egészitette volna ki az el6csarnok és a minaré. Ezek
nem épiiltek meg, mert a korra jellemz6 torténetként, az OMF kivitelezé-
sében késziil6 munkat egyszer csak gyorsan be kellett fejezni, ezért bar a
pénz még futotta volna, de az atadas fontosabb volt.

A rekonstrukcié gondolatmenete szdmomra egy geometriai feladvany
volt: a négyszogbdl a nyolcszogon 4t egyre jobban megkozeliteni a kort, és
annak térbeemelt megfeleldjét, a félgombot. Ahogy a deszkafonatok kozeli-
tik ezt az ideélis feliiletet, de soha el nem érik, tigy kozelitettem gondolatban
a rekonstrukciot a teljesen soha meg nem ismerhetd, egykorvolt épiilethez.
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W 1. kép: A sikl6si dzsdmi romja rekonstrukcid el6tt
M Photo 1. The ruin of the mosque in Siklds prior to reconstruction

historic building conservation, while work-
ing at the OMF.? At that time, historic build-
ing conservation was represented almost
solely by the OMEF, the first architectural
studio and school for many of us, where
we could ,,steal” the tricks of the trade from
such classic creators as Janos SEDELMAYR,
Ferenc ERDEI, or Klira NANDORL

From those mentioned, Ferenc ERDEI,
the head of my drawing office, was the
closest to me, about whom I could not
speak here enough or deservedly. During
his regretfully short career he created such
perfect works as the reconstructions of the
churches in Varaszé and Nagyborzsony, or
that of the manor house in Pacin. These
are genial, life-loving, graceful, and elegant
works, with harmonious additions, use of
materials, and they reflect a comprehensive
knowledge of the buildings.

The mosque in Siklés was originally
intended to be the work of Ferenc MENDE-
LE, alas his activities as a director did not
permit him at the time to deal with design
activities, thus the task fell unto me.

The mosque was uncovered by archae-
ologist Gy6z6 GERO, a specialist in Otto-
man architecture. The building stood in
the block behind the town hall, surrounded
by dwelling houses, being used for a time
as the carriage house of the neighbouring
inn, and later, by partitioning its space with
slabs, as a residential building. The famous
engraving of ROHBOCK shows the build-
ing in this converted state. Later it was so
engulfed in the surrounding buildings that
it was known in the scholarly literature as
a demolished, disappeared building, that is
until it was discovered by Gy6z6 GERO.

2 Orszagos Mtemléki Felugyeléség (OMF), in
English: National Historic Building Conserva-
tion Inspectorate [transl. note].



The freed, ruinous building was essen-
tially a mosque remnant lacking a drum
and a dome, in which the elevation open-
ings had survived on three sides, as well as
the traces of the mihrab and of the corner
stalactites in the interior. On the western
side, where the entrance was located, the
access in the wall leading to the gallery,
as well as the foundations of the minaret
and of the portico were found. During the
demolition of the top part of the wall, the
building archaeological research found the
corners of the octagonal drum.

Thus, all data was available for the
reconstruction; I tried to deduct the drum
height and the roof shape from the RO-
HBOCK engraving. The issue of materials
to be used proved to be more difficult. Ac-
cording to the expectations of those times
and to the acquired idiosyncrasies of young
architects, it was unthinkable to rebuild the
drum and dome in the traditional way.

The drum was built of clinker bricks;
the shape of the dome is given by glued
timber supports on which the dome shell
is fitted in the manner of plaited boards. At
the corners, the timber structures evocative
of the gradually jutting stalactite vaults
were built under the timber-beamed bridg-
ing. The gallery invokes the motifs of Otto-
man architecture with the use of wood and
metal structures for the parapet lattice. The
portico and the minaret were meant to com-
plete the volume of the mosque in the same
spirit and with the same use of materials.
However, these were never built because,
in a manner characteristic to those times,
all of a sudden the work implemented by
the OMF had to be completed quickly, so
even though there were enough funds, the
handover was more important.

The reconstruction’s thought process
was a geometric puzzle for me: gradually
approaching the circle, as well as its spatial
counterpart, the hemisphere, from a quad-
rangle and through an octagon. My mental
approach to the reconstruction of this once
existing building that will never be fully
known was similar to the plaited boards that
approach this ideal surface, but never reach it.

The conservation work was successful
within the profession; we even won several
awards (Pro Architectura, Europa Nostra)
together with Ferenc MENDELE. Although
the mosque was essentially rebuilt, the his-
toric building conservationist public opin-
ion viewed the additions to be in accord
with the provisions of the charters and the
customs of the period. This was in 1991.

Our last great work, the conservation
of the Didésgy6ér Castle, constitutes the
symbolic end point of all that I had expe-
rienced until today in connection with the
reconstruction of historic buildings. It was
a different era; other terms were in place,
including not only the changes in our own
fates, but also regarding the evolution of
the situation of Hungarian historic build-
ing conservation. It is easy to contemplate
the starting and end points, but in between
there are transitions, as well as 25 years. My
designer colleague, Judit BOTOS, and I did
not start the castle’s conservation just now.
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W 2. kép: A dzsdmi f6homolokzata rekonstrukcié utdn
B Photo 2. The mosque’s main elevation after reconstruction

A helyreallitas sikeres volt a szakméban, tobb dijat is nyertiink (Pro
Architectura, Europa Nostra) MENDELE Ferenccel megosztva. Bar a dzsa-
mit 1ényegében Gjjdépitettiik, a kiegészitéseket illetéen a miiemlékes koz-
vélemény tgy értékelte, hogy megfelelnek a chartak el6irasainak és a kor
szokasainak. 1991-et irtunk akkor.

Amit a mtiemlék-rekonstrukcidkrél tapasztaltam, annak szimbolikus
végpontja mostanaig utols6 nagy munkank, a didsgyéri var helyreéllitasa.
Mas kor, més feltételek, beleértve nemcsak a sajat sorsunk, de a magyar
miiemlékvédelem helyzetének alakulasat is. Konnyti a kezdépontrél és
a végpontrél elmélkedni, de kozben ott vannak az atmenetek és 25 év.
A var helyreallitasat nem most kezdtiik tervezétarsammal, BOTOS Judit-
tal. 1999-ben nyertiik el a megbizast, amely akkor az ismert és emblema-
tikus helyreéllitasnak, FERENCZY Karoly mtivének a megajitasarol szolt.

FERENCZY Karolynak a diésgy6ri mtiemlék helyreéllitasaban a korat
megel6z6, Gjszert, attraktiv otletekkel teli munkéjat dicsérhettiik, a 60-as

W 3. kép: A dzsdmi belseje a mihrabfiilkével
B Photo 3. The mosque’s interior with the mihrab

M 4. kép: A dzsdmi rekonstrudlt kupoldja
M Photo 4. The mosque’s reconstructed dome
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évek nagy korszakdnak eredményeit, gondolatisagat tanulmanyozhattuk,
amikor miive meguajitasan faradoztunk.

Az allamilag szubvencionalt mtiemlékvédelem és egyediil jogosult
szervezete, az OMF teljes hatékonysagaval mtikodott. A nagyszert régé-
szeti kutatast végzé CZEGLEDY Ilona ugyanennek a gépezetnek volt a ré-
sze, akarcsak a tervezdk és a kivitelezdk is. Amikor a munka elkészult,
CZEGLEDY Ilona a létrehozott varmtizeum igazgatéja lett, és még 10 évig
tudott gondoskodni a tudoméanyos eredmények mélté feldolgozasardl és
bemutatéasarol.

A FERENCZY-féle kontrasztos, a kiegészitésekben f6ként vasbetont és
acélt hasznal6 helyreallitds megunjitdsa tanulsagos volt. Szigora feltétel-
ként szabta az akkori hivatal, hogy az épiilet tomege, a romfalak konttrjai
nem valtozhatnak. A munka 2003 oktéberére késziilt el.

Szembesiiltiink a romként helyreéllitott emlékek meg6rzésének tipikus
nehézségeivel: a falkoronak és a belsé falmagok pusztulasan til, a kiegészi-
tésre alkalmazott m(iké és vasbeton agressziv hatasaival, és mindezeknek a
meghibdsodédsoknak a karbantartas hidnyéval is 6sszefiigg6 stulyosbodasaval.

Nem egyedi jelenségek ezek, talalkoztunk mér ezzel példaul Egerben,
a varban 1év6 székesegyhédz romjainal. A hibdk egy része talan magya-
razhat6 a korabeli anyagok és technolégidk szinvonalaval, de ezeken til
mélyebb, elvi kérdéseket is fel kellett tenniink:

W 5. kép: A diésgydri vdr a FERENCZI-féle rekonstrukcio utdn
W Photo 5. The castle in Diésgyér following the reconstruction of FERENCZ/
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We were charged with it in 1999, when con-
sisted of renewing the famous and emblem-
atic conservation work of Kéroly FERENCZY.

The conservation of the historic build-
ing in Didsgyér by Kéroly FERENCZY was
a work that preceded its time, full of novel
and attractive ideas. During the renewal of
his work, we had an opportunity to study
the results and concepts of the great era of
the '60s.

The state-subsidised historic building
conservation and its solely authorised or-
ganisation, the OMF, operated at its full ef-
ficacy. llona CZEGLEDY, who conducted an
excellent archaeological research, was part
of this same machinery, same as the design-
ers and contractors. After completing the
work, Ilona CZEGLEDY became the direc-
tor of the established castle museum, and
continued to manage the adequate process-
ing and presentation of the scientific results
for 10 more years.

The renewal of FERENCZY’s conser-
vation, operating with contrasts, as well as
mostly with reinforced concrete and steel for
the additions, was instructive. As a strict con-
dition imposed by the former institute, the
building’s volume and the contours of the ru-
inous walls were not allowed to be changed.
The work was completed by October 2003.

We were faced with the typical difficul-
ties of historic buildings preserved as ruins:
besides the destruction of the top parts of
the walls and of their internal cores with
the aggressive action of artificial stone and
reinforced concrete used for the additions,
as well as with the aggravation of all these
failures due to lack of maintenance.

These are not unique phenomena, as we
have already encountered them, for example,
at the ruins of the cathedral in Eger Castle.
A part of the failures may be explained with
the quality of the contemporary materials and
technologies, but beyond this, we needed to
address deeper, conceptual issues:

—Is the original architectural concept
able to fully show what the archaeo-
logical and theoretical research of the
building had discovered and made
tangible in the meantime?

—Is the Diésgy6r Castle, the iconic his-
toric building of the ’60s, capable of
preserving its exceptional historical
value as a ruin?

But what exactly are these historical val-

ues?

This is what the preliminary research
and study, regarding theoretical reconstruc-
tion, of architect and art historian Gyorgy
SZEKER answered to. His involvement in
the work marked a turning point.

Theoretical reconstruction refers to a
number of different concepts both in terms
of technical terminology and everyday
language, being interpreted and used in
different ways. According to our interpre-
tation, theoretical reconstruction captures
the degree of scientific cognisance, clearly
distinguishing those parts of the once intact
that have survived, that can be known, and
that can be presumed. According to the cat-
egories related to cognisance, we are able to
discern five cognisance levels:



M 6. kép: A diosgy6ri vdr a munkdlatok k6zben
M Photo 6. The castle in Diésgydr during reconstruction

1. In situ parts, in accordance with pro-
fessional consensus, refer to parts
preserved on site, in their original
location, in their original state.

2. The concept of anastylosis is used,
also in accordance with the profes-
sional consensus, where original parts
can be reset in their original positions.

3. The concept of reconstruction is used
when the former whole or detail can
demonstrably be known.

4. A logical hypothesis covers parts that
are hypothesised as probable, but
cannot be proven completely, or not
at all, which are presumed during
work based on certain professional
aspects — analogies, possible stylistic
relationships dependent on a person,
structural engineering logic, etc.

5. The scope of total hypothesis con-
tains assumptions that are impos-
sible to prove, yet they could play
a certain function (e.g. they might
serve in raising interest).

Besides the theoretical grounding, nat-
urally we could also rely on the detailed ar-
chaeological and art historical research mate-
rial, i.e. on the works of llona CZEGLEDY and
Emese LOVASZ, which were built on each
other. Old representations were a major help.
The stones of the castle that had previously
been used as a quarry have also appeared in
a large quantity from the surrounding build-
ings, e.g. more than 400 stones from the house
of Déryné located in the Huszarvar area.

Based on the study of SZEKER, we pre-
pared the conceptual design and the one
for the building consent. The goal of our
work was the reconstruction of the inner
castle’s main volume, together with the
palace wings, the complete rebuilding of
the ground floor with the halls covered by
barrel vaults and with the former openings;
on the upper floor the full conservation of
the northern and southern wings with the
reconstruction of the vaults, in the eastern
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W 7. kép: Bordds keresztboltozat épités kézben

B Photo 7. The ribs of a cross vault during construction

— Az eredeti épitészeti koncepcié fel tudja-e maradéktalanul mutatni
mindazt, amit a régészeti és elméleti kutatas az épuletrdl idékozben
kideritett és kézzelfoghat6va tett?

— A diésgy6ri var, a 60-as évek emblematikus mtiemléke vajon meg
tudja-e romként 6rizni kivételes torténeti értékét?

De mik is ezek a torténeti értékek?

Erre a kérdésre valaszolt SZEKER Gyoérgy épitész, miivészettorténész
elméleti rekonstrukcié szempontt el6kutatasa és tanulmanya. Az 6 bevo-
nésa a munkéba fordul6pontot jelentett.

Az elméleti rekonstrukcio kifejezésen mind a szakmai, mind a koz-
nyelvben szamos, egyméstél eltéré fogalmat értenek, kiillonb6z6 médon
értelmezik, hasznaljik. Ertelmezésiink szerint az elméleti rekonstrukcié a
tudomanyos megismerhetdség fokat rogziti, egyértelmtien elkiilonitve egy-
masto6l az egykori egész megmaradt, megismerhetd, illetve feltételezhet6
részeit. A megismerhetdség szempontu tartalmi kategéridk szerint 6t meg-
ismerhetdségi szintet kiillonithetiink el, megfogalmazva:

1. Az in situ részeken a szakmai konszenzusnak megfeleléen a helyszi-
nen, eredeti helytikon, eredeti dllapotukban meg6rz6dott részeket
értjuk.

2. Az anastylosis fogalmat ott hasznaljuk — szintén a szakmai konszen-
zusnak megfelel6en —, ahol eredeti részek visszahelyezhet6k eredeti
helyiikre.

3. A rekonstrukcié fogalmét akkor hasznaljuk, amikor az egykori egész
vagy részlet bizonyithatéan megismerhetd.

4. A logikus hipotézis olyan valdszintsithetd, de teljesen vagy egyéltalan
nem bizonyithat6 részeket takar, melyek valamilyen szakmai szem-
pont szerint a munka sordn felvethet6k — analégidk, személytdl fuggd
esetleges stilaris kapcsolatrendszerek, szerkezeti miiszaki logika stb.

5. A totdlis hipotézisek korébe olyan feltevések utalhaték, melyek bizo-
nyithatatlanok, mégis betolthetnek bizonyos funkciét (pl. az érdek-
16dés felkeltését szolgalhatjak).

Az elméleti alapvetésen til természetesen tdmaszkodhattunk a véar
részletes régészeti és mivészettorténeti kutatasi anyagaira, CZEGLEDY
Ilona és LOVASZ Emese egymasra épiilé munkassagara. Nagy segitséget
jelentettek a régi dbrazolasok. Az egykor kébanyanak hasznalt var kovei
is szép szamban keriiltek el6 a kornyezé épiiletekbdl, igy a Huszarvarban
allé Déryné-héazbol tobb mint 400 darab.
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W 8. kép: A diésgydri vdr délnyugati sarka rekonstrukcié utdn
B Photo 8. The south-western corner of the castle in Diésgydr after reconstruction

A SZEKER-féle tanulméany nyoman elvi és épitési engedélyezési tervet
készitettink. A mi munkank célja volt a bels6 var f6tomegének rekonst-
rukcidja, a palotaszarnyakkal, a foldszint teljes Gjjaépitésével, a dongabol-
tozatos termekkel, az egykori nyildsokkal; az emeleten az északi és déli
szérny teljes helyreallitasa a boltozatok Gjjaépitésével, a keleti szarnyban
a kdpolnéaval, és a hozz4 kapcsolédo terekkel; a nyugati szarny emeletén
pedig részleges helyreallitas a tornyokhoz csatlakozé helyiségek vissza-
épitésével.

Ezek az épitészeti elképzelések tobb valtozatban kertiltek a miemléki
tandcsado testiilet és két izben a kozponti tervtanacs elé. A KOH tanacs-
ado testlilete nem tamogatott semmiféle kiépitést, a rekonstrukcié elmé-
leti kiindulépontjait nem tartotta elegendé indoknak a tovdbblépéshez.

A kozponti tervtanacstél hozzaért6 és magas szinvonala kritikat kap-
tunk, amely nagyban hozzajarult késébbi sikertinkhéz. A tervtanécs,
melynek mtiemlékes tagjai is voltak, nyiltan és a régi beidegz6désekt6l
mentesiilve targyalta terviinket, sokféle épitészeti szempontot is felvetve a
mtiemléki problémakon tal.

Az északi és déli szarny wjjaépitésér6l nem volt vita, inkabb a ke-
leti szdrnyban 1év6 kéapolnardl, és a nyugati szarny emeleti kiépité-
sének lehetdségeirdl targyaltunk. Utdlag is érdemes tanulményozni a
kiilonféle tetémegoldésokat, amelyek végiil is egyel6re a lapos tetében
simultak el.

Maér az elsé tervtanacs tdmogatta terviinket, a méasodik térgyalasra
mar a kiviteli tervek készitése soran, az id6kdzben tervezett valtoztatasok
megerdsitése érdekében kertilt sor.

Aztan 2013 nyaran megtortént a varva vart csoda. Végre, varat épitiink,
ahogy mar régen nem épitett senki!

Miutan a tervezd6i miivezetés elsé titkozetei, a toronydaru-allitas és a
régészeti kutatés lezajlott, kovetkezett az els6 komoly drama, az épit6ké
beszerzésének kérdése. Megjegyezném, hogy a FERENCZY-féle kontrasz-
tos komponaléssal ellentétben, mi a finom megkiillonboztetésre toreked-
tink a kiegészitések anyagdnak megvalasztasaban.

A bogacsi épit6ké meleg szinével és jol faraghaté tombijeivel idealis
valasztas volt. A hatalmas mennyiség(i falazat kiils6 és belsé rétege ké-
szult ebbdl az anyaghdl, 60 cm-es savokban vizszintes, kiegyenlité so-
rokat alkalmazva. A falak belsejébe kitolté kéfalazat keriilt traszcement
kot6éanyagta habarcsba rakva.
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wing with the chapel and adjacent spaces;
and at the western wing’s upper floor a par-
tial conservation with the rebuilding of the
rooms adjoining the tower.

These architectural conceptions were
presented in several versions before the his-
toric buildings’ advisory body and twice be-
fore the central design council. The advisory
body of the KOH? did not endorse any con-
struction works, as it did not consider the the-
oretical starting points of the reconstruction
to constitute sufficient reason for continuing.

The central design council offered us
knowledgeable and high quality criticism,
which later greatly contributed to our suc-
cess. The design council, some of whose
members were also historic building spe-
cialists, debated our design openly and free
of old concepts, raising a variety of archi-
tectural aspects beyond issues regarding
historic building conservation.

There were no debates regarding the re-
construction of the northern and southern
wings, but rather about the chapel in the
eastern wing and on the possibilities regard-
ing building the upper floor of the western
wing. It is worth studying the various roof-
ing solutions in retrospect as well, which
ultimately resulted in opting for flat roofs.

The first design council endorsed our
design; the second discussion already took
place during the phase of the implemen-
tation designs, in order to sanction the
planned changes occurring in the meantime.

Then, in the summer of 2013, the
long-awaited miracle happened. We were
finally building a castle, as no one had done
in a long time!

Following the first battles of designer
site supervision, the installation of the tow-
er-crane, and the archaeological research,
the first serious drama took place, i.e. the
matter of acquiring the building stone.
I would like to note that unlike the con-
trasting composition of FERENCZY, when
choosing the material of the additions, we
tried to operate with a fine distinction.

The building stone from Bogécs, its
blocks having warm colours and being easy
to carve, was an ideal choice. The exterior
and interior layers of the huge amount of
masonry were made of this material, using
horizontal levelling courses at a distance of
60 cm. In the walls, stone masonry filling
was inserted, set in mortar with a trass ce-
ment binder.

The stone carvings, originally intended
to be made from Spanish sandstone, were
made from limestone from Siittd, according
to the interests of the contractor. The dy-
namic tension between the two dominant
stone types carries aesthetic value in itself,
however, within this cult of stone struc-
tures, we should keep in mind that once all
of the castle wall surfaces were rendered.

What kinds of extraordinary problems
had to be solved during implementation?

Based on my personal experiences re-
lated to site supervision, first of all it was
a race against time. Noone has ever built a

3 Kulturalis Orokségvédelmi Hivatal (KOH), in
English: Institute of Cultural Heritage Protec-
tion [transl. note].



castle in one year. Its necessity in this case
could only be explained by the conditions
of the tendering system. This time con-
straint required the synchronous work of
large teams on a small area, in a state of in-
creased risk of accidents due to the craning.

Another problem was the difficult ac-
cess to the inner castle. This is natural in
the case of castles, moreover, it can be in-
creasingly so, e.g. in Fiizér, therefore we
had to work in extraordinary circumstanc-
es. The transportation to the site of the
building materials, the narrow spaces also
posed difficulties.

Over the past 20 years, since the unfor-
tunate demise of the OMF, nowhere in the
country were there built such complicated
structures that could be considered to be
traditional, in such a large number, name-
ly brickwork barrel vaults and Gothic cross
vaults with masonry vault cells inserted
among carved stone ribs.

Following this, the forest migrated into
the Didsgy6r Castle, namely in the guise of
timberwork structures. Utility structures of
unique geometries and proportions were
needed during the entire construction. A
single cross vault required the construc-
tion of centrings, scaffolding for placing the
stone, masonry scaffolding, and separate
falseworks under each vault cell. If any-
where there was a need for spectacular im-
provisations, it was in the case of the tim-
berwork structures, on a daily basis.

Placing the carved stones also required
special expertise. The complication arose
from the fact that the stone and brick ma-
sonry was built at a faster pace than the
carving of the stone, so the carved stones
had to be inserted in the spaces left out in
the finished masonry.

And we have arrived to one of the most
important features of this construction,
namely the large amount of manual labour
compared to the usual, mechanised, system-
atic construction jobs. Huge amounts of stone
and brick masonry had to be produced from
the first day of the construction almost to
the last. In the first few months the progress
was barely noticeable, and when the interior
works of the great hall were on the way, in the
east wing the team was still working on the
upper level of the chapel walls.

Perhaps I could mention only one seri-
ous factor that influenced the outcome of
the construction significantly, and which
does not praise of the contractor: in 2014
the cold season was very mild.

Perhaps it is possible to evaluate the
work after two years, so I would mention
a few points:

— Were it not for only two months at our
disposal, we could have developed a
better, more complete implementa-
tion design. This is why there was a
need to supplement the construction
documentation almost weekly with
journal attachments.

— The majority of the implementation
techniques did not fit into the short,
one-year construction period preferred
by the tender. As a consequence, due
to the moisture accumulated in the
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A kéfaragvanyok az eredetileg tervezett spanyol homokké helyett, a
kivitelez6 érdekei szerint, stitt6i mészkébol késziiltek. A két meghatarozo
ké dinamikus fesziiltsége 6nmagéaban is hordoz esztétikai értéket, bar a
készerkezetek kultusza kozben nem szabad elfeledkezniink arrél, hogy
egykor a var valamennyi falfeliilete vakolt volt.

Milyen rendkiviili problémakat kellett a kivitelezés soran megoldani?

A személyes miivezetési élményeimre hagyatkozva, el6szor is a ver-
senyfutast az idével. Egy év alatt még senki sem épitett varat. Hogy erre
miért volt itt sziikség, az csak a palyazati rendszer feltételeivel magyaraz-
haté. Az id6kényszer népes csapatok egyidejli munkavégzését igényelte,
szlk teriileten, a daruzas miatt fokozott balesetveszélyben.

A kovetkez6 buktatd: a belsé var nehezen megkozelithet6 tertilete. Ez
ugyan a varak esetében természetes — és még fokozottabb is lehet, mint
pl. Fazéren —, tehat nem kozonséges viszonyok kozott kellett munkalkod-
ni. Az épitéanyagok beemelése, a sziik keresztmetszetek szintén nem kis
gondot okoztak.

Az elmult hisz évben, az OMF-szervezet szerencsétlen kimulasa
6ta az orszagban sehol nem épitettek ilyen bonyolult és ilyen sok, ha-
gyoményosnak mondhaté szerkezetet, nevezetesen dongaboltozatot
téglabdl, gotikus keresztboltozatokat, faragott kébordédk kozé falazott
bolthéjakkal.

Aztan az erdd bejott a diésgyéri varba is, mégpedig acsszerkezetek
képében. Egyedi geometriaja és méretezésti tart6- és segédszerkezetek-
re volt sziikség az épitkezés teljes folyaman. Egyetlen keresztboltozathoz
romenadok, kéelhelyezé 4llvany, falazé allvany és a bolthéjak ala kiilon
zsaluzat éptilt. Ha virtuéz rogtonzésekre valahol sziikség volt, akkor az
acsszerkezeteknél naponta.

A faragott kovek elhelyezése is specialis szakértelmet igényelt. A bo-
nyodalom abbdl szarmazott, hogy a ké- és téglafalazatok gyorsabb iitem-
ben késziltek, mint a kéfaragas, ezért a mar elkésziilt falazatban kiha-
gyott helyekre kellett a faragott koveket behelyezni.

Es most ériink el az egyik legfontosabb sajatossagahoz ennek az épit-
kezésnek: ez pedig az élémunka nagy mennyisége, a megszokott, gépe-
sithetd, rendszerelvii épitési feladatokhoz képest. Hatalmas mennyiségt
ké- és téglafalazatot kellett elkésziteni az épitkezés elsé napjatél kezdve
szinte az utols6ig. Az elsé hénapokban alig volt észrevehet6 a haladas, és
amikor mar a lovagterem belsé munkéi folytak, a keleti szdrnyban még a
kapolna emeleti falain dolgozott egy brigad.

W 9. kép: A diésgydri vdr udvardnak északnyugati sarka rekonstrukcio utdn
M Photo 9. The north-western corner of the castle’s courtyard after reconstruction
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W 10. kép: A rekonstrudlt lovagterem
B Photo 10. The reconstructed great hall

Talan csak egyetlen komolyabb, az épitkezés kimenetelét jelentésen
befolyasol6 tényezo6t tudnék emliteni, ami nem a kivitelez6ét dicséri: 2014-
ben elmaradt a tél.

Két év tavlatabol talan mar lehet az elvégzetteket értékelni, ezért né-
hény szempontot szivesen megemlitenék:

— Jobb, komplettebb kiviteli tervet lehetett volna késziteni, ha nem csu-
pén két hénap all rendelkezéstiinkre. Ezért kellett szinte hetenként
naplémellékletekkel kiegésziteni az épitési dokumentaciot.

— A kivitelezési technolégidk j6 része nem fért bele a palyazat altal
elényben részesitett rovid, egyéves épitési id6tartamba. Ennek a ko-
vetkezménye, hogy a szerkezetekben felhalmozddott nedvesség miatt
minden helyiségben folyamatosan kellett miikodtetni a péréatlanité
berendezéseket. Megsinylették ezt a sietséget a faajtok és ablakok is,
és a kiallitas elemei is csak fokozatosan keriilhettek be az elkésziilt
termekbe.

Két helyreallitas, két korszak, kozte eltelt tobb mint 25 év a maga ta-

nulséagaival:

— Elttint a helyreéllité épitészek mogil egy teljes intézményrendszer,
amit mtiemlékvédelemnek mondtunk. A maga komplexitasaval,
amely a kutatastél a kivitelezésig és a tarsadalmi percepcidig gondos-
kodott mindenrdl.

— Megjelent helyette egy feszes, és helyenként talhajtott kozbeszerzési
és palyazati rendszer. Az ennek val6 megfelelés jelentené ma elsésor-
ban a tdrsadalmi hasznossagot és hatékonységot a mtiemlék-rekonst-
rukciéban.

— Megjelent egy 1j értékfogalom a mtiemlék hagyoméanyos definiciéit
meghaladva, amely a tarsadalom szdmara fontos és védendd emlék-
tél elvarja az attraktivitast, az élménykozpontd funkcionalitast.

Epitészeti véalaszaink negyedszazada és ma nem lehetnek ugyanazok
ennyire eltéré kihivasokra.

Az épitész kiillonos kapcsolatba kertill mtivével. Az atadés, a paradi-
csombdl valé kitizetés érzését hozta. Aztan pedig valami rejtélyes médon
4j szalak szovédnek, és a hazat betolté élet zardjelbe teszi a korabbi tépe-
16dést. ,Faké minden teéria, s a 1ét aranyl6 faja zold” — all Goethe Faust-
jaban.
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W 11. kép: A didsgyéri vdr kapuja és udvardnak
részlete

B Photo 11. The gate and a detail from the
courtyard of the castle in Diésgyér

structures, dehumidifier devices had
to operate continuously in every room.
The wooden doors and windows also
suffered from this haste, and the ele-
ments of the exhibition could only be
placed gradually in the finished halls.

Two conservations, two eras, with more
than 25 years between them. The lessons
learned:

— An entire institutional system back-
ing conservationist architects has dis-
appeared, which was called historic
building conservation, together with
its complexity, which supervised
everything from research to imple-
mentation and social perception.

— It was replaced by a strict and some-
times exaggerated procurement and
tendering system. At present, the
notions of social utility and efficacy
in the field of historic building con-
servation are mainly conditioned by
compliance with this system.

— A new value concept has appeared,
surpassing the traditional definitions
of historic buildings, which expects
attractiveness and impression-driven
functionality from the heritage assets
that are important to society and that
are to be protected.

Our architectural responses to such dif-
ferent challenges cannot be the same today
as a quarter of a century ago.

The architect establishes a special
connection with his/her work. The work’s
handover brings a feeling of banishment
from Paradise. And then, in some mysteri-
ous way, new links are forged and the life
that fills the building overpowers the ear-
lier anguish. As it is stated in GOETHE’s
Faust: “Grey, dear friend, is all theory, and
green the golden tree of life.”*

4 Translated by A.S. KLINE.



Contributions to the
Reconstruction of a Sluice
within the City Business
Centre in Timisoara

W Abstract: The 18" century wood-stone-brick
sluice system for the regulation of the wa-
ter-level in the defensive moat is a part of the
Archaeological Site of the Timisora Fortifica-
tions of Bastion VII (Eugene of SAVOY) and was
discovered in April 2013 during the construc-
tion works of City Business Centre, Block E.

The investment’s beneficiary decided to
save the sluice system by its extraction, relo-
cation, and partial reconstruction within the
building complex.

To carry out this complex operation, I
was asked to analyse the state of preserva-
tion of the wooden material and to propose
the appropriate preservation measures. The
reconstruction concept proposed by the ben-
eficiary implied outdoor exposure and main-
taining the wooden components in water for
public display. The novelty of the concept led
us to resort to international specialists in the
field. Based on the conducted analyses and
on the consultations with them, we devel-
oped the preservation strategy for the period
between dismantling and reconstruction, as
well as the one following the reconstruction.

B Keywords: reconstruction, relocation, ar-
chaeological wood preservation

Introduction

B In April 2013, during the excavation
works for the foundations of Block E within
the City Business Centre in Timisoara, ma-
jor parts of the Timigoara Fortress’ fortifica-
tions were uncovered, which were mostly
demolished at the turn of the 19" and 20"
centuries. The foundations of Bastion VII
(Eugene OF SAVOY) were identified in this
area, as well as the sluice construction sys-
tem that had regulated the water supply of
the moat (Photo 1).

1 Livia BUCSA, biolog, PhD, expert certified by
the Ministry of Culture, BIOHARCOM Ltd,
Sacele, Bragov Co., Romania; Andras MORGOS,
PhD, Prof., CONSART Ltd, Budapest, Hungary;
Benedetto PIZZO, chemist, PhD, researcher
at CNR-IVALSA, Sesto Fiorentino, Italy;
Nicola MACCHIONI, PhD, researcher at
CNR-IVALSA, Sesto Fiorentino, Italy; Adina
SZITAR, architect, Atelier 21 Ltd, Timisoara,
Romania.
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Contributii la stramutarea si
reconstructia obiectivului stavilar din
cadrul City Business Centre Timisoara

B Rezumat: Obiectivul Stavilar, realizat in secolul al XVIII-lea din lemn,
piatra si caramida pentru regularizarea nivelului apei din santul defensiv,
face parte din Situl arheologic al fortificatiilor Bastionului VII (Eugeniu DE
SAVOYA) din Cetatea Timisoarei, si a fost descoperit in aprilie 2013, cu
ocazia lucrdrilor de constructie la City Business Centre, corpul E.

Beneficiarul investitiei a decis salvarea obiectivului prin extragerea,
stramutarea si reconstructia sa partiala in cadrul complexului.

Pentru derularea acestei operatiuni complexe, am fost solicitata sa ana-
lizez starea de conservare a materialului lemnos si sa propun mdasurile
de conservare adecvate. Conceptul de reconstructie, propus de beneficiar,
presupunea expunerea in aer liber si mentinerea componentelor din lemn
in apd. Noutatea conceptiei ne-a determinat sd apelam la specialisti in-
ternationali in domeniu. Pe baza analizelor efectuate gi a consultdrilor cu
acestia, s-a elaborat strategia de conservare in perioada dintre demontare
si reconstructie si cea dupd reconstructie.

B Cuvinte cheie: reconstructie, stramutare, conservare lemn arheologic

Introducere

W in timpul efectudrii lucrarilor de excavare pentru fundatiile Corpului E
din cadrul City Business Centre Timigoara, au fost decopertate, in aprilie
2013, portiuni importante din fortificatiile Cetatii Timisoara, demantelate
in cea mai mare parte la sfargitul secolului al XIX-lea si inceputul secolu-
lui al XX-lea. In acest perimetru au fost identificate fundatiile Bastionului
VII (Eugeniu DE SAVOYA) si obiectivul stavilar, care regulariza alimenta-
rea cu apa a santului de aparare (foto 1).

Pentru salvarea stavilarului gi punerea lui in valoare, beneficiarul in-
vestitiei a luat decizia stramutarii acestuia intr-un spatiu in cadrul City
Business Centre, care urma s fie special amenajat, si unde obiectivul pu-
tea fi reconstruit partial si expus in aer liber.

In cadrul Proiectului Stramutare si restaurare obiectiv Stavilar situat in
perimetrul City Business Centre din Timigoara, am fost solicitata sa efec-
tuez expertiza biologica a obiectivului si sa acord asistenta tehnica pe par-
cursul lucrarilor de demontare, depozitare, conservare i reconstructie.

1 Livia BUCSA, biolog, dr., expert atestat de MC, BIOHARCOM Srl, Sacele, jud. Brasov,
Roménia; Andras MORGOS, dr., prof., CONSART Kft, Budapesta, Ungaria; Benedetto
PIZZO, dr., cercetator CNR-IVALSA, Sesto Fiorentino, Italy; Nicola MACCHIONI, dr.,
cercetator CNR-IVALSA, Sesto Fiorentino, Italy; Adina SZITAR, arhitect, Atelier 21 Srl,
Timisoara, Romania.
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W Foto 1. Stdvilarul dupd decopertare
M Photo 1. The sluice after uncovering

Scurt istoric

M Obiectivul stavilar face parte din Situl arheologic al fortificatiilor Basti-
onului VII (Eugeniu DE SAVOYA), parte componenta a fortificatiilor exte-
rioare ale Cetatii Timigoarei, ridicate in secolul al XVIII-lea.

Stavilarul a fost amenajat in partea sudica a contragardei I, in contraes-
carpd, si a fost construit din blocuri masive de piatra gi zidarie de caramida
(BOZU, SZENTMIKLOSI & BALARIE 2013). Fundul corpului deversor a fost
realizat din elemente de lemn masive, de forma rectangulara in sectiune.

In timpul lucrarilor de demantelare a Cetatii Timisoarei, santurile de apa-
rare si tot sistemul de alimentare cu apa au fost acoperite cu umplutura de
pamant si resturi provenite din demolarea zidurilor, iar terenul a fost nivelat.

Material si metoda de studiu

W in cadrul expertizei biologice am realizat identificarea esentelor lem-
noase prin observatii la stereomicroscop si microscop optic, evaluarea sta-
rii de conservare a materialului lemnos prin observatii si la fata locului,
prelevarea de probe si analiza acestora in laborator, prin studii realizate
la stereomicroscop, microscop optic si microscop electronic de baleaj.

B Foto 2. Spargdtorul de val si cdmpurile deversoare A si B
M Photo 2. The wave breaker and overflow channel fields A and B
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To save and highlight the sluice, the
investment’s beneficiary decided to relo-
cate it to a space within the City Business
Centre, which would be specially arranged
and where the object would be partially
reconstructed and exhibited in an open air
environment.

In the Project entitled Relocation and
Conservation of the Sluice System located
within the perimeter of the City Business
Centre in Timigoara, I was asked to perform
the biological specialty study of the object,
and to provide technical assistance during
the dismantling, storage, preservation, and
reconstruction works.

Brief history

The sluice is part of the Archaeological
Site of the Fortifications of Bastion VII (Eu-
gene OF SAVQY), part of the outer fortifica-
tions of the Timigoara Fortress, built in the
18" century.

The sluice was set up on the southern
side of counterguard I, in the counterscarp,
and was built of massive stone blocks and
brick masonry (BOZU, SZENTMIKLOSI &
BALARIE 2013). The bottom of the over-
flow channel was made of massive rectan-
gular timber elements.

During the demolition works of the
Timigoara Fortress, the moat and the en-
tire water supply system were filled up
with earth and debris resulted from pulling
down the walls, and the land was levelled.

Material and method of study

In the biological specialty study, I iden-
tified the wood species through observa-
tions with stereo and normal optical micro-
scope, evaluated the state of preservation of
the wood through observations, including
on-site ones, and carried out sampling and
laboratory analysis through studies con-
ducted with stereo and normal optical mi-
croscope, as well as scanning electron mi-
croscope. Based on the obtained results, I
proposed preservation measures during the
dismantling and the storage of the wooden
material.

During the discussions with the ben-
eficiary, the designer, and the contractor
regarding the methods of the sluice’s re-
construction and exhibition, I pointed out
that such a concept regarding the exposure
of archaeological wood in water, in open
air, and without solar protection, has never
been done.

The beneficiary proposed that I appeal
to the best international specialists in the
field of archaeological wood preservation
for consultation and collaboration.

In the first phase I turned to university
professor Andras MORGOS, who was hired
at a university in South Korea, but returned
during the winter holidays to Budapest,
and travelled to Timigoara for consultancy.
Samples were collected together to deter-
mine the moisture content of the wood and
we agreed on the method of measuring. Re-
garding the preservation proposals during
the wood’s temporary storage after disman-
tling, we proposed using water basins, to
which a biocide solution would be added.



After consulting the technical sheets
of possible usable biocides, we decided to
abandon their use, since the quantities of
water to be treated were very large and the
subsequent discharge of the solution raised
issues of environmental pollution.

After extracting the wood, the elements
that were to be used for the reconstruction
were stored in a hall, in containers that
were specially made by the manufactur-
er from wood lined with plastic foil. For
conducting additional analyses in order
to determine the characteristics of the ar-
chaeological wood and for consultancy on
its preservation, we turned to researchers
Benedetto PIZZO and Nicola MACCHIONE
from CNR-IVALSA Florence, Italy, who
went to the site in May 2014.

The samples taken were analysed at
the CNR-IVALSA laboratories in Florence
and included needle penetration tests, mi-
cromorphological observations, as well as
physical and chemical analyses, based on
which a report and preservation proposals
were developed.

The project management, the supervi-
sion of all interventions, and the connec-
tion between the professionals involved
were provided by the local architect Adina
SZITAR.

Results

Description of the on-site state of
preservation of the wood

The sluice was damaged during its opera-
tion period, due to the water level variations.

For the period in which they were covered
by the earth filling, the sluice’s original materi-
als (wood, stone, and brick) were preserved in
a water-rich anaerobic environment. The tan-
nin content of the Quercus species contributed
to a good preservation of the wooden elements
and metal components (e.g. nails).

The overflow channel is divided by a
wave breaker element into two fields ar-
ranged differently and called overflow
channel fields A and B (Photo 2).

The state of preservation of all the visible
wooden elements of the two overflow chan-
nel fields was analysed and described in de-
tail, thus we can highlight the following:

1. The original beams supporting the
planks and the pillars are in a good state
of preservation and can be reused en-
tirely during the sluice’s reconstruction.

2. The planks and ledges can be grouped
into the following categories:

a. missing;

b. decayed in depth, with signifi-
cant loss of material;

c. decayed on the surface (be-
tween 3 and 10 mm), with low
loss of material, particularly at
the ends and the areas where
the nails were fastened;

d. in a good state of preservation.

The elements in categories a and b re-
quire replacement, and those in category ¢
may be truncated and completed.
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Pe baza rezultatelor obtinute, am propus masurile de conservare pe par-
cursul demontdrii gi depozitarii materialului lemnos.

In timpul discutiilor purtate cu beneficiarul, proiectantul si construc-
torul privind modul de reconstructie si expunere a obiectivului, am subli-
niat faptul ca un asemenea concept de expunere a lemnului arheologic in
ap4, in aer liber gi fara protectie solara nu a mai fost realizat.

Beneficiarul mi-a propus séa apelez la cei mai buni specialisti in domeniul
conservarii lemnului arheologic din strainatate pentru consultatii si colaborare.

In prima faza, am apelat la dr. MORGOS Andras, care era angajat la
universitate in Coreea de Sud, dar care, revenit in vacanta de iarna la
Budapesta, s-a deplasat la Timisoara pentru consultatii. Impreuna am
prelevat probele pentru stabilirea umiditatii materialului lemnos si am
convenit asupra metodei de masurare. Pentru conservare pe parcursul
depozitarii materialului lemnos, dupa demontare, am propus impreuna
folosirea unor bazine cu apa, la care sa fie adaugata o solutie biocida.

Dupa consultarea figelor tehnice ale posibilelor substante biocide uti-
lizabile, am luat decizia de a renunta la utilizarea acestora, deoarece can-
titatile de apa care trebuiau tratate erau forte mari si deversarea ulterioara
a solutiei ridica probleme de poluare a mediului.

Dupa extragerea materialului lemnos, depozitarea elementelor care urmau
sd fie utilizate la reconstructie s-a realizat intr-o hala, in containere special
confectionate de constructor, din lemn captusit cu folie din plastic. Pentru
realizarea unor analize suplimentare privind stabilirea caracteristicilor lem-
nului arheologic si pentru consultanta privind conservarea lui, am apelat
la cercetdtorii Benedetto PIZZO si Nicola MACCHIONI de la CNR-IVALSA
Florenta, Italia, care s-au deplasat la fata locului in luna mai 2014.

Probele prelevate au fost analizate la Laboratoarele CNR-IVALSA din
Florenta si au cuprins teste de penetrare, observatii micro-morfologice si
analize fizico-chimice, pe baza carora s-a intocmit un raport si s-au facut
propuneri de conservare.

Managementul implementarii proiectului, supravegherea tuturor in-
terventiilor i conexiunea dintre specialistii implicati au fost asigurate de
Adina SZITAR.

Rezultate
Descrierea stdarii de conservare a materialului lemnos ,,in situ”

Stavilarul a fost afectat de-a lungul perioadei de functionare de varia-
tiile nivelului apei.

In perioada cat au fost acoperite cu umplutura de pamant, materialele
originale ale stavilarului (lemn, piatra si caramida) au fost conservate in-
tr-un mediu anaerob gi umid. Taninul continut de speciile de Quercus a
contribuit la buna conservare a elementelor din lemn gi a componentelor
metalice (ex. cuie).

Corpul deversorului este impartit de pila spargétor de val in doua cAm-
puri amenajate diferit si denumite cAmpuri deversoare A si B (foto 2).

A fost analizata gi descrisa detaliat starea de conservare a tuturor ele-
mentelor de lemn vizibile din componenta celor doua cdmpuri deversoare
si putem sublinia urmaétoarele aspecte:

1. Grinzile originale de sustinere ale dulapilor si stalpii au o stare de
conservare buna si pot fi reutilizati in totalitate la reconstituirea sta-
vilarului.

2. Dulapii si bordurile pot fi grupate in urmatoarele categorii:

a. lipsa;
b. degradate in profunzime, cu pierderi de material semnificative;
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c. degradate superficial (intre 3 si 10 mm), cu pierderi reduse de
material, in special la capete si in zonele de fixare a cuielor;
d. in stare buna de conservare.

Cele din categoriile a gi b necesita inlocuire, iar cele din categoria ¢ pot
fi sectionate gi completate.

In ceea ce priveste bordurile, doar un procent foarte scazut, de 10-15%,
pot fi grupate in categoria d si recuperate.

Degradarile cele mai avansate au aparut in zonele unde variatiile ni-
velului de acoperire cu apa au fost frecvente si s-au succedat la intervale
mai mari de timp.

Elementele debitate fara zone de alburn au o stare mai buna de conser-
vare decét cele care contin portiuni de alburn in zonele marginale.

Tot materialul lemnos, dar in special dulapii, era acoperit de un strat
de alge verzi (aparut dupa decopertare) si mal, in care se gdseau numeroa-
se microorganisme, larve de insecte, viermi etc.

Identificarea esentelor lemnoase

Materialul lemnos utilizat pentru confectionarea componentelor stavi-
larului, pe baza observatiilor macro gi microscopice, este un lemn foios,
de esenta tare, o specie din genul Quercus. Diferentierea speciilor de ste-
jar este dificila. Aici s-a folosit probabil Quercus hungarica (sinonime: Q.
frainetto, Q. franetto, Q. conferta), care a fost/este cunoscut in regiunea
Timigoarei. Pentru identificarea esentei, probele prelevate au fost studiate
la stereomicroscop si microscop optic. Caracterele observate (dispunerea,
forma gi diametrul vaselor din lemnul timpuriu si cel tarziu) corespund
speciilor din genul Quercus (foto 3).

Probele prelevate si analizate de specialigtii de la CNR-IVALSA au in-
dicat tot genul Quercus.

Caracteristicile fizice

1. Umiditatea materialului lemnos

Materialul lemnos care intra in componenta obiectivului stavilar face
parte din categoria de lemn arheologic.

In literatura de specialitate, se foloseste termenul de lemn umed (wet
wood) pentru lemnul care contine apa libera (apa sub forma lichida, in lume-
nul vaselor de lemn) si la care umiditatea depaseste 30% (MORGOS 2006).

Termenul de lemn cu exces de umiditate (waterlogged wood, in Europa
Centrala si de Est) este utilizat in cazul lemnului la care continutul maxim
de umiditate (U__ ) se situeazd peste 180 si 200%. In urma proceselor de
degradare, lemnul devine mai poros si poate absorbi o cantitate mai mare
de apd. Daca umiditatea depdgeste pragul de 200%, inseamna ca lemnul
este degradat, si cu cét creste acest procent degradarea este mai puternica
(MORGOS 2006).

Determinarea continutului maxim de umiditate (MWC sau U__) este
una dintre investigatiile fizice necesare pentru a putea identifica starea de
conservare a lemnului arheologic si pentru a se putea stabili metodologia
de conservare.

Pentru acest procedeu am utilizat indicatiile din standardul ISO 3131,
dar nu am respectat dimensiunea probelor, ca sd putem urmari in paralel
si contragerea din timpul uscarii, pe directiile anatomice principale ale
lemnului.

S-au prelevat probe din elemente de lemn aflate in diferite stadii de
degradare (clasele III, II si I), dupa clasificarea lui DE JONG (1977), din
portiunile care vor fi reconstruite.

Formula de calcul utilizatd a fost U__ % = (W
(DE JONG 1977).

- W, )/ W, )) 100%

wet
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W Foto 3. Sectiuni transversale cu forma si compunerea
inelelor anuale caracteristice speciilor din genul
Quercus

M Photo 3. Cross sections with the shape and
composition of the annual rings characteristic for
the species of the Quercus genus

Regarding the ledges, only a very low
percentage, 10 to 15%, can be grouped into
category d and recovered.

The most advanced decay occurred in
the areas where the water level variations
were frequent and were repeated over larg-
er intervals of time.

The wood elements without sapwood
areas were in a better state of preservation
than those containing portions of sapwood
in marginal areas.

All of the wood, but especially the
planks, were covered with a layer of green
algae (grown after unearthing) and silt, in
which there were numerous microorgan-
isms, insect larvae, worms, etc.

Identification of the wood species

Based on macroscopic and microscopic
observations, the wood used to manufacture
the sluice components is a deciduous hard-
wood, a species of the Quercus genus. To
differentiate between oak species is rather
difficult work. Probably it is Hungarian oak:
Quercus hungarica (synonyms: Q. frainetto,
Q. farnetto, Q. conferta). Such stands were/
are known in the Timisoara region. To iden-
tify the species, the samples were studied
with stereo and normal light microscope. The
observed characteristics (layout, shape, and
diameter of the vessels in the early and late
wood) correspond to the species of the Quer-
cus genus. (Photo 3)

The samples taken and analysed by the
specialists from CNR-IVALSA also identi-
fied Quercus genus.

Physical characteristics

1. The moisture of the wood

The wooden material that the sluice is
composed of is part of the archaeological
wood category.

Scholarly literature uses the term wet
wood for wood containing free water (water
in liquid state found in the cell lumen of
wooden vessels), and for which the mois-
ture exceeds 30% (MORGOS 2006).

The term waterlogged wood (in East-
ern Central Europe) is used if the maxi-



mum moisture content (U__) of the wood
is above 180 and 200%. Due to degradation
processes, the wood becomes more porous
and can absorb a greater amount of water. If
moisture rises above 200%, the wood is de-
cayed, and the higher this percentage, the
stronger the decay (MORGOS 2006).

Determining maximum water content
(MWCorU__ ) is one of the necessary phys-
ical investigations to identify the state of
preservation of archaeological wood and to
establish the methodology of preservation.

For this process we used the guidelines
of ISO 3131, but we did not respect them re-
garding sample size, in order to be able to fol-
low wood shrinkage under drying in the main
anatomical directions of the wood as well.

Samples were taken from the wooden
elements of the portions to be reconstruct-
ed, found in various stages of decay (classes
IIL, II, and I), according to the classification
of DE JONG (1977).

The calculation formula used was
U, = (W, - W, )/ W,)) 100% (DE
JONG 1977).

The percentages showed average values
between 96-153% (samples with hard feel)
to 375-525% (samples with soft feel). Results
indicated very different states of preservation.

The wooden elements close to the soil
surface or on the surface were exposed to
high variations in moisture and changes of
anaerobic and aerobic degradation condi-
tions. These resulted in an accelerated and
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Rezultatele au indicat procente cu valori medii cuprinse intre 96-153%
(probe care sunt dure la atingere) si 375-525% (probe care sunt moi la
atingere), ceea ce ne demonstreaza ca starea de conservare a materialului
lemnos a fost foarte diferentiata.

Elementele de lemn din apropierea suprafetei solului sau la suprafata
au fost expuse unor variatii mari de umiditate, respectiv unor variatii ale
conditiilor de degradare aerobice sau anaerobice, ceea ce a contribuit la
o degradare accelerata si grava a lemnului, respectiv un procent inalt de
continut maxim de umiditate (intre 375 si 525%) (foto 4-5).

La probele de lemn prelevate din grinzile aflate la nivelul bazei struc-
turii (fiind adéncite in sol), variatiile continutului maxim de umiditate se
situeaza intre 90% si 153% (foto 6-7). Aceste valori indica o mai buna stare
de conservare a materialului lemnos din apropierea stejarului nedegradat.

Rezultatele obtinute la probele analizate de specialistii de la CNR-IVA-
LSA, prin aceeasi metodd, au indicat valori cuprinse intre 64% (probabil
conditia nu a fost cea de imbibat cu apd in timpul masurarii) si 716%.
Acestia au realizat si masuratori diferentiate pentru zona exterioara, mij-
locie si interioara a elementelor de lemn de stejar. Aceste masuratori au
indicat variatii, ca de exemplu:

Proba nr. 3, prelevata dintr-un element de la suprafata senalului: exte-
rior 551%, mijloc 307%, interior 178%;

Proba nr. 6, prelevata dintr-o grinda de structura: exterior 151%, mijloc
99%, interior 83%.

2. Penetrabilitatea

Testul fost realizat de catre specialistii IVALSA cu un instrument ne-
comercial, inventat de Nicola MACCHIONI. Acesta a fost realizat dintr-un
cui metalic conectat la un arc gi un aparat de masurat forta. Masuratorile

M Foto 4-5. Dulap situat la suprafata senalului cu degradare avansatd, cu exces de umiditate (in situ) si dupd uscare (continutul maxim de umiditate: 375%)
M Photo 4-5. Plank originating from the surface of the fairway being in advanced decay in waterlogged condition (on-site) and after drying (maximum water

content: 375%)

B Foto 6-7. Grindd din structura de lemn de la baza stdvilarului, fiind relativ nedegradatd, cu exces de umiditate (in situ) si dupd uscare (continutul maxim de
umiditate: 153%)
M Photo 6-7. Beam from the lower part of the sluice’s wood construction being nearly sound wood in waterlogged condition (on-site) and after drying
(maximum water content: 153%)
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indica gradul de penetrabilitate, care este direct proportional cu degrada-
rea chimica a pieselor de lemn.

Caracteristicile chimice

Pentru a detecta, evalua si cuantifica degradarea lemnului, este utila
si masurarea compozitiei chimice reziduale a polizaharidelor din peretii
celulari i compararea valorilor obtinute cu valorile de referinta ale lem-
nului sdnatos din aceeasi specie, care nu au fost afectate de procese de
degradare (PIZZ0O 2010).

Holoceluloza si lignina pot fi comparate intre ele pentru a obtine para-
metrul H/L, unicul parametru reprezentativ pentru nivelul de degradare
chimica a materialelor arheologice.

Probele prelevate au fost supuse la CNR-IVALSA unor analize cantitative
cu spectroscopie in infrarogu (IR) si spectroscopie Fourier Transform (FT-IR).

Din rezultatele obtinute, exemplificaim doar valorile pentru aceleasi
probe ca si la umiditate.

Proba nr. 3: exterior 0,43, mijloc 0,62, interior 1,77;

Proba nr. 6: exterior 1,94, mijloc 2,67, interior 2,73.

Ca referinta, pentru lemnul de stejar nedegradat raportul H/L este de
3,2 (PIZZO 2010).

Datele chimice obtinute arata foarte clar cum a scazut nivelul poliza-
haridelor continute in lemnul arheologic, comparativ cu cel nedegradat,
si cum degradarea este diferentiata intre exteriorul gi interiorul lemnului.

Rezultatele analizelor chimice confirméa datele obtinute prin metodele
fizice.

Caracteristicile micromorfologice

Pentru evidentierea caracteristicilor micromorfologice, probele au fost
studiate in laboratoarele de la CNR-IVALSA, prin microscopie optica de
transmisie, utilizdnd si lumina polaroida, pentru a pune in evidenta struc-
turile cristaline de celuloza sau lipsa acestora din cauza actiunii fungilor
si bacteriilor. In imaginile obtinute s-a putut evidentia morfologia celule-
lor degradate de bacterii, care ataca peretii celulari incepand de la lumen.
Ca efect al degradarii biologice, peretii celulari se coloreaza in brun, devin
moi gi formeaza un material amorf.

Am avut prilejul sa realizam si observatii la un microscop electronic,
de ultima generatie, SAM PHENOM Prox.

Imaginile cu marire mare (2000x gi 4000x) arata clar o degradare extin-
sd la nivelul elementelor de vase, in multe cazuri cu completa degradare a
peretilor celulari gi pastrarea doar a lamelei mijlocii (foto 8 si 9).

Masurile de conservare propuse

Proiectul de stramutare a obiectivului stavilar prevedea desfacerea tu-
turor elementelor componente, depozitarea lor si apoi reconstituirea pe
un alt amplasament.

In acest context, am propus urmaétoarele masuri:

- relevarea, fotografierea si numerotarea elementelor;

— extragerea elementelor de lemn cu multa precautie, pentru a se pas-

tra integritatea pieselor;

- curétarea fiecdrui element cu un jet de apa cu presiune controlata in
situ, pentru indepartarea depozitelor de nisip, mal si a microorganis-
melor, nevertebratelor etc. prezente pe suprafata, in neregularitatile
si crapaturile lemnului;

— transportarea elementelor la locul de depozitare cu prevenirea defor-
marilor si degradarilor fizico-mecanice;
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B Foto 8-9. Degradarea peretilor celulari observati la
microscopul electronic

M Photo 8-9. Cell wall decay observed with electron
microscope

higher decay of wood and high maximum
water content percentage (375 to 525%) (Pho-
tos 4 and 5).

For the wood samples from the beams
located at the base level of the structure (be-
ing deeper in the soil), the maximum wa-
ter contents were between 96% and 153%
(Photos 6 and 7). These values indicate a
better state of preservation of the wooden
material close to sound oak.

The results from the samples analysed
with the same method by the specialists from
CNR-IVALSA showed values between 64%
(probably the condition was not waterlogged
during measurement) and 716%., Differenti-
ated measurements were made for the exter-
nal, middle, and inner part of the oak wood
elements. These measurements showed varia-
tions, for example:

Sample no. 3 was taken from an ele-
ment at the fairway surface: exterior 551%,
middle 307%, interior 178%;

Sample no. 6 was taken from a structural
beam: exterior 151%, middle 99%, interior 83%.

2. Needle penetration

The test was conducted by IVALSA spe-
cialists with a non-commercial instrument
invented by Nicola MACCHIONI. It was



made of a metal bolt and a spring, connected
to a device for measuring force. The meas-
urements indicate the degree of penetra-
bility, which is directly proportional to the
chemical decay of the wood components.

Chemical characterisation

In order to detect, type and quantify the
wood decay, it is useful also to measure the
residual chemical components of the poly-
saccharides in the cell walls, and to compare
the obtained values with the reference values
of the sound same wood species, unaffected
by decay processes (PIZZO 2010).

Holocellulose and lignin can be com-
pared with each other to get the H/L param-
eter, the only parameter representative of
the level of chemical decay of archaeological
material.

At the CNR-IVALSA analyses were per-
formed on the taken samples by infrared
spectroscopy (IR) and Fourier transform in-
frared spectroscopy (FTIR).

From the obtained results, we only ex-
emplify the values for the same samples as
we did with moisture.

Sample no. 3: exterior 0.43, middle
0.62, interior 1.77;

Sample no. 6: exterior 1.94, middle
2.67, inside 2.73.

As a reference, for sound oak the H/L
ratio is 3.2 (PIZZO 2010).

The obtained chemical data clearly
show how the level of polysaccharides con-
tained in archaeological wood has dropped,
as compared to the sound one, and how the
decay is differentiated between the external
and the inner parts of the wood.

The results of the chemical analyses con-
firm the data obtained by physical methods.

Micromorphological characteristics

To emphasize the micromorphological
characteristics, the samples were studied in
the CNR-IVALSA laboratories, by transmis-
sion optical microscopy, using also polar-
oid lighting, in order to reveal the cellulose
crystal structures, or lack thereof, due to
the action of fungi and bacteria. The ob-
tained images highlighted the morphology
of the cells damaged by bacteria, which at-
tack the cell walls starting from the lumen.
As aresult of biological decay, the cell walls
obtain a brown colour, become soft, and
form an amorphous substance.

We also had the opportunity to conduct
observations with an electron microscope of
the latest generation, SAM PHENOM Prox.

The images with high magnification
(2000x and 4000x) clearly show a decay
that is extended to the vessel elements, in
many cases with the complete decay of the
cell walls and retaining only the middle
lamella (Photos 8 and 9).

Proposed preservation measures

The project of relocating the sluice pro-
vided the dismantling of all components,
storing them, and then reconstructing on
another site.
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M Foto 10. Bazinele de depozitare
M Photo 10. Storage basins

— depozitarea materialului lemnos extras in apa sau intr-un mediu

mentinut umed.

Beneficiarul a optat pentru depozitarea in mediu umed si constructorul a
realizat bazinele din lemn, céptusite cu folie de polietilena (foto 10). Bazinele
au fost amplasate intr-o hala inchiriata, unde nu a existat pericol de inghet.

Dupa ce am luat decizia de a renunta la utilizarea unei substante biocide
dizolvate in ap4, s-a propus monitorizarea pe parcursul depozitarii si inlo-
cuirea periodica a apei.

Dupa vizita specialigtilor de la CNR-IVALSA, s-a propus acoperirea ba-
zinelor cu o folie inchisa la culoare gi o inlocuire mai frecventd a apei in
sezonul cald.

Reconstructia obiectivului

Impreuna cu specialistii din Italia, am solicitat o intalnire cu toti factorii
implicati in realizarea proiectului de reconstructie, pentru a discuta posibilele
consecinte ale solutiilor propuse. Ne-am exprimat rezervele privind efectele
factorilor de mediu (lumina, oxigen, radiatii UV, agenti biologici etc.) asupra
materialului lemnos arheologic, conservat doar in apa si expus pe termen lung.

Propunerile noastre privind realizarea unei copertine sau agezarea
unor pléci de sticla cu filtru UV care sa protejeze lemnul nu au fost luate
in considerare.

In acest caz, am convenit ca, dupa reconstructie, obiectivul sa fie mo-
nitorizat pe baza unor parametri selectati si, dupa cinci ani, sa se evalueze
consecintele asupra starii de conservare a materialului lemnos.

B Foto 11. Sortarea materialului lemons inainte de reconstructie
W Photo 11. Sorting the wood before reconstruction
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M Foto 12. Bazinele de depozitare
M Photo 12. Storage basins

Lucrérile de reconstructie au inceput in luna decembrie 2014, cu reali-
zarea soclului, montarea componentelor din zidarie de piatra si caramida
si a grinzilor de structura.

Materialul lemnos a fost extras din bazine, agezat in hala pe pozitiile
originale si sortat dupa gradul de deteriorare, prin examinare directa (foto
11) si cu ajutorul penetrometrului primit de la specialistii din Italia.

Dintre elementele de lemn destinate reconstructiei, doar o mica parte au
necesitat inlocuire sau sectionare si completare din materialul lemnos de
stejar arheologic extras din alte parti ale sitului gi conservat in acest scop.

Dupa montarea elementelor de lemn din senal (foto 12), bazinul a fost
umplut cu apa si cuplat la sistemul de monitorizare, care sa asigure fil-
trarea apei si temperaturi peste pragul de inghet in sezonul rece (foto 13).

Monitorizarea dupa reconstructie

Dupa terminarea relocérii si a plasarii lemnului in apa, pe parcursul sezo-
nului rece nu au fost observate probleme, insa odata cu inceperea sezonului
cald, in bazinul cu apa, pe materialul lemnos, a aparut un biofilm de culoare
verde, format din depuneri de particule, colonii de alge verzi, filamente de
Spirogyra (méatasea broastei), alte microorganisme si larve de tintari.

Probele studiate la microscopul optic, in lumina fluorescenta, au pus in
evidenta o mare varietate de organisme care formeaza planctonul (alge verzi
unicelulare, pluricelulare si filamentoase, diatomee, rotifer etc., foto 14).

In raportul intocmit anterior, am atras atentia asupra unui asemenea
proces si am specificat cauzele sale, respectiv am propus inlocuirea apei
din bazin la interval de 30 de zile, asociata cu spélarea cu jet a elemente-
lor de lemn, pentru indepartarea depunerilor aeropurtate si a coloniilor
de alge, marirea vitezei de recirculare a apei si introducerea unei solutii
algicide, specifice pentru intretinerea piscinelor.

Dupa realizarea acestor masuri, nu au mai fost observate aceste fenomene.

Concluzii

B In prezenta lucrare ne-am propus doar o prezentare sumara a contri-
butiilor unei parti din echipa multidisciplinard care a fost implicata in
salvarea, strdimutarea si reconstruirea obiectivului stdvilar. Beneficiarul

In this context, we have proposed the
following measures:

- surveying, photographing, and num-

bering the elements;

— extracting of the wood elements with
extreme caution in order to preserve
their integrity;

— on-site cleaning of each element with a
pressure controlled water jet to remove
the deposits of sand, silt, and microor-
ganisms, invertebrates, etc., present on
the surface, as well as in the irregulari-
ties and cracks of the wood;

— transporting the elements to the stor-
age area, to prevent deformation and
physical-mechanical degradation;

— storing the dismantled wood elements
in water or in an environment that is
maintained moist.

The beneficiary opted for storage in

a moist environment and the contractor
made the wooden basins lined with poly-
ethylene foil (Photo 10). The basins were
placed in a rented hall where there was no
danger of freezing.

Once we made the decision to abandon
the use of biocide substances dissolved in wa-
ter, monitoring during storage and the periodic
replacement of the water were proposed.

After the visit of the specialists from
CNR-IVALSA, it was proposed that the ba-
sins be covered with a foil dark in colour
and a more frequent replacement of the wa-
ter during the warm season.

Reconstruction of the sluice system

Together with the Italian specialists, we
have requested a meeting with all the stake-
holders in the reconstruction project’s im-
plementation, to discuss the possible conse-
quences of the proposed solutions. We have
expressed our reservations on the effects of
the environmental factors (light, oxygen, UV
radiation, biological agents, etc.) on the ar-
chaeological wood’s material preserved only
in water and exposed on the long term.

Our proposals on building a cover or
sheets of glass with UV filter to protect the
wood were not taken into consideration.

In this case, we agreed that following
the reconstruction, the sluice would be
monitored based on selected parameters,
and after five years there will be an evalua-
tion of the consequences regarding the state
of preservation of the wooden material.

W Foto 14. Planctonul format din alge si alte
microorganisme, apdrut in timpul sezonului cald

M Photo 14. The plankton consisting of algae and other
microorganisms developed in the warm season

investitiei Corpul E al City Business Centre, care a finantat intreaga lu-
crare, a cooptat si o echipa care a realizat un film documentar, in care
sunt surprinse toate etapele procesului, de la decopertarea realizata de
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The reconstruction works began in De-
cember 2014 with the construction of the
base, placing the stone and brick masonry
components, as well as the structural beams.

The wooden material was removed
from the basins, set in the hall in its original
position, and sorted by the degree of decay,
through direct examination (Photo 11), as
well as by using the penetrometer received
from the Italian specialists.

Only a small part of the wooden ele-
ments selected for reconstruction required
replacement or truncating and completion
with archaeological oak material removed
from another part of the site and preserved
for this purpose.

After placing the wooden elements of
the fairway (Photo 12), the basin was filled
with water and connected to the monitor-
ing system, to ensure water filtration and
temperatures above the freezing point in
the cold season (Photo 13).

Monitoring after reconstruction

After finishing the relocation and placing
the timbers under water, during the cold season
no problems were observed, but with the start
of the warm season a green biofilm appeared on
the wooden material relocated and being under
water, consisting of particle deposits, green al-
gae colonies, Spirogyra (water silk) filaments,
other microorganisms, and mosquito larvae.

The samples studied with optical mi-
croscope under fluorescent light revealed a
wide variety of organisms that form plankton
(unicellular green algae, multicellular and
filamentous diatoms, rotifers, etc., Photo 14).

Earlier in our report, we warned and speci-
fied the causes of such a process and proposed
the replacement of the water in the basin every
30 days, associated with washing the wooden
elements with a jet for removing airborne de-
posits and algae colonies, increasing the speed
of the water recirculation, and introducing
an algaecide solution, specific for the mainte-
nance of pools.

After the implementation of these measures
these phenomena were not observed anymore.

Conclusions

m In this paper we proposed to give just a
brief overview of the contributions made by
a part of the multidisciplinary team that was
involved in rescuing, relocating and recon-
structing the sluice. The beneficiary of the
investment at the City Business Centre, Block
E, which financed the entire work, has re-
cruited a team that made a documentary film,
which outlines the entire process, from the
unearthing carried out by archaeologists to
the final reconstruction. In the film, besides
the specialists, the members of the contrac-
tor team, who have undertaken this task and
with whom we could collaborate under the
best of conditions are also protagonists.

The entire work can be considered an
example of involvement, of multidiscipli-
nary and international collaboration, as re-
quired for saving an object that exemplifies
the ingenuity of 18" century builders, to be
admired by future generations.

= CONSERVATION
= RESTAURARE

= HELYREALLITAS TT%?LSSV{VW?L{«% NDStTﬂ«

W Foto 13. Sortarea materialului lemons inainte de reconstructie
M Photo 13. Sorting the wood before reconstruction

arheologi pana la reconstructia finala. in film, pe langa specialisti, vor fi
protagonisti si membrii echipei de constructori, care si-au asumat acest
efort si cu care am putut colabora in cele mai bune conditii.

Intreaga lucrare poate fi considerata un exemplu de implicare, colabo-
rare multidisciplinara si internationald, asa cum se impune pentru salva-
rea unui model de ingeniozitate a constructorilor din secolul al XVIII-lea,
pentru ca acesta sa poata fi admirat gi de generatiile viitoare.
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B Andreea MILEA'

Parcul castelului Kendi-Kemény
din Brancovenesti, judetul Mures

DATE ISTORICE SI CONTEMPORANE’

B Rezumat: Articolul prezintd cateva repere din istoria constructiilor gi
amenajarilor parcului castelului Kendi-Kemény din Brdncovenesti (judetul
Mureg). Parcul in stil peisager, clasat drept monument istoric in Listele Mo-
numentelor Istorice 2004, 2010, respectiv 2015, a fost creat in secolul al
XIX-lea, dar gradini aferente castelului sunt amintite in documente inca
din secolul al XVII-lea. Cea mai semnificativd modificare pe care parcul a
suferit-o pe parcursul secolului al XX-lea constd in micgorarea suprafetei
propriu-zise de parc §i atribuirea restului suprafetei unor functiuni utilitare
(terenuri agricole, livada). Totodatd, pe amplasament au apdrut noi con-
structii. Totusi, suprafata pastrata de parc este semnificativa si numeroase
exemplare arborescente istorice au supravietuit. Articolul descrie principa-
lele elemente construite si amenajate ale ansamblului, relatiile dintre ele gi
relatiile lor cu asezarea si peisajul inconjurdtor, asa cum au fost observate
de cdtre autoare in vara anului 2009, in incercarea de a schita un inventar
sumar al situatiei amenajarii in zilele noastre.

M Cuvinte cheie: gradina istorica rezidentiala, amenajare in stil peisager,
secolul XIX

Introducere

B Apartindnd in evul mediu de comitatul Turda, agezarea de cetate dom-
neasca denumita in prezent Brincovenesti® a aparut in documente inca
din 1228 cu numele de castrum Wecheu (WEISZ 2007, 97). Domeniul si
cetatea au fost detinute intre 1319-1476 de familia BANFFY DE LOSONC,
de la care familia UNGOR DE NADASD le-a dobandit si le-a stapanit pana

1 Arhitect. dr., lector la Universitatea Tehnica din Cluj-Napoca, Roménia.

2 Urmand structura metodologica descrisa in articolul de debut al rubricii Gradini Istori-
ce, prezentarea parcului castelului Kendi-Kemény din Brancovenesti abordeaza urma-
toarele aspecte, relevante pentru o analizd sistematica a gradinilor istorice rezidentiale
transilvanene: date generale despre ,,proprietari, etape de constructie, stil arhitectural,
constructori”; peisaj (,formatiuni principale de relief, cursuri de apa, prezenta unor
elemente dominante”); amplasament (,localizare in cadrul agezarii, forma generalad a
sitului, caracterul limitelor”); relief local si dispunerea elementelor majore (,topogra-
fia sitului, localizarea elementelor majore pe sit: zona de acces, resedinta, parcul, alte
elemente naturale sau construite”); amenajarile de acces (,localizarea acceselor — pe
proprietate si in resedintd — si descrierea amenajarilor aferente”); castelul gi relatia lui
cu amenajdrile exterioare (,,descrierea volumelor principale” ale castelului si a ,, dispozi-
tivelor de legdtura cu exteriorul”); respectiv, amenajarea exterioara propriu-zisa (,com-
pozitie, dispunerea vegetatiei, elemente de vegetatie, paviment, obiecte ornamentale,
constructii ornamentale”). Pentru descrierea detaliata a metodologiei, a se vedea artico-
lul de debut (MILEA 2012).

3 Brancovenesti/leciu/Delavrancea (RO), Marosvécs/Vécs (HU), Wetsch (DE) (SZABO, Dic-
tionar...).
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The Kendi-Kemény Manor
House Park in Brancovenesti,
Mures County

HISTORICAL AND CONTEMPORARY DATA?

B Abstract: The article presents several
landmarks from the history of construction
and landscape design of the Kendi-Kemény
Manor House in Brancovenesti (Mures
Co.). The landscaped style park, listed on
the 2004, 2010, respectively 2015 Historic
Buildings List, was created in the 19'" cen-
tury, but gardens belonging to the manor
house are mentioned in documents already
in the 17" century. The most important
modification that the park went under in
the 20" century was the decrease in the
area of the park itself and the assignment of
the rest of the land to utilitarian purposes
(farmlands, orchard). Moreover, new build-
ings appeared on the site. Still, the pre-
served area of the park is significant and
many historical tree specimens have sur-
vived. The article presents the main built
and landscaped elements of the ensemble,
the relationships developed between them
and with the settlement and the surround-
ing landscape, as they were observed by
the author in the summer of 2009, in an
attempt to sketch a brief inventory of the
current state of the ensemble.

1 Architect, PhD, lecturer at the Technical Uni-
versity of Cluj-Napoca, Romania.

2 Following the methodological structure de-
scribed in the first article of the Historical Gar-
dens column, the presentation of the Kendi-
Kemény Manor House Park in BrAncovenesti
approaches the following aspects, relevant
for a systematic analysis of Transylvanian
historical residential gardens: general data
on “owners, building stages, architectural
style, contractors”; landscape (“main land-
forms, watercourses, the presence of domi-
nating elements”); site (“location within the
settlement, general shape of the site, limit
characteristics”); local relief and the place-
ment of major elements (,site topography,
location of the main elements on site: access
area, the residence, the park, other natural or
built elements”); access and the elements re-
lated to it (“access placement — to the proper-
ty and to the residence — and the descriptions
of the related elements”); the manor house
and its relationship with the exterior design
elements (“description of the residence’s
main volumes and the devices for the con-
nection with the exterior”); as well as the ac-
tual landscape design (“composition, place-
ment of the vegetation, vegetation elements,
pavement, ornamental objects, ornamental
constructions”). For a detailed description of
the methodology, see the first article (MILEA
2012, 48-60).
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M Fig. 1. Reprezentarea satului Brancovenesti (Vets) in prima ridicare topograficd militard a Imperiului Habsburgic (1763-1787). Zona amplasamentului studiat
este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2017

M Fig. 2. Reprezentarea satului Brancovenesti (Vécs) in cea de-a doua ridicare topograficd militard a Imperiului Austriac (1806-1869). Zona amplasamentului
studiat este reprezentatd (de cdtre autoare) cu linie alba © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2017

M Figure 1. The representation of Brancovenesti (Vets) in the I Military Survey of the Habsburg Empire (1763-1787). The area of the studied site is represented (by
the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Figure 2.The representation of Brdncovenesti (Vécs) in the Il Military Survey of the Austrian Empire (1806-1869). The area of the studied site is represented (by
the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft,, 2017

B Keywords: historical residential garden,
landscaped style park, 19" century

Introduction

m Belonging in the Middle Ages to Turda
County, the courtly settlement now called
Brincovenesti® appeared in documents in
1228, under the name of castrum Wecheu
(WEISZ 2007, 97). The domain and cas-
tle were held between 1319 and 1476 by
the BANFFY OF LOSONC family, from
whom they were acquired by the UNGOR
OF NADASD family, who held them until
1507. After this they came into the posses-
sion of Stephen SZOBI, who subsequently
sold them to Stephen WERBOGZY (WEISZ
2007, 97). In 1529, the latter gave up the
castle and the estate to King John SZAPO-
LYAI who gave them to Paul ARTANDI and
his son, Michael (WEISZ 2007, 97). After
their trial and execution, the castle returned
to the possession of WERBOGZY (WEISZ
2007, 97). In 1533 WERBOCZY mortgaged
the castle to the KENDI family, who became
its owners in 1537 (WEISZ 2007, 97). After
the murder of Francis KENDI (1558), the
building changed several owners — Stephen
BOCSKAI, Andrew BATHORY, Stephen
WESSELENYI, Gabriel BETHLEN — until,
in 1663, it was bought by the KEMENY

3 Brincovenesti/leciu/Delavrancea (RO), Maros-
vécs/Vécs (HU), Wetsch (DE) (SZABO, Dictio-
nar...).

in 1507, dupa care Stefan SZOBI a intrat in posesia lor, vAnzandu-le ul-
terior lui Stefan WERBOCZY (WEISZ 2007, 97). in 1529, acesta din urma
a cedat cetatea si domeniul regelui Ioan SZAPOLYAI, care le-a daruit lui
Paul ARTANDI si fiului sau, Mihai (WEISZ 2007, 97). Dupa judecarea si
executarea acestora cetatea a revenit in posesia lui WERBOCZY (WEISZ
2007, 97). in 1533 WERBOCZY a ipotecat cetatea familiei KENDI, care a
dobandind-o cu totul in 1537 (WEISZ 2007, 97). Dupa uciderea lui Francisc
KENDI (1558), castelul a trecut prin méinile mai multor proprietari — Stefan
BOCSKAI, Andrei BATHORY, Stefan WESSELENYI, Gabriel BETHLEN -,
péana cand, in 1663, a fost achizitionat de familia KEMENY,* aceasta sta-
panind intru totul castelul® pana la nationalizare (WEISZ 2007, 97). Dupa
nationalizare, castelul a fost utilizat ca inchisoare, gcoala de corectie, dar
si centru de recuperare si reabilitare neuropsihiatrica, acesta din urma
functionand in clddire pana in 2014, cand castelul a fost retrocedat (Bran-
covenesti...).

Castelul, in forma sa actuald, face prea putin trimitere la o datare de
secolele XIII-XIV, pastrand vizibile, in mult mai mare masura, urmele re-
constructiilor din 1537 si 1555 (WEISZ 2007, 97). Astfel, Francisc KENDI
este considerat a fi cel care a zidit castelul in stil renascentist, castel caru-
ia familia KEMENY ii aduce, in 1818, modificari in stil baroc tarziu, iar la
sfarsitul secolului al XIX-lea modificari radicale ale imaginii, inclusiv prin
amplificarea constructiei (ION 2002, 11; WEISZ 2007, 97).

Un inventar din 1648 mentioneaza apartenenta de castel a trei gradini
(SEBESTYEN & SEBESTYEN1963, 98-99). Hartile militare istorice de care

4 Baronul Janos KEMENY (1903-1971) a infiintat aici, in iunie 1926, impreuna cu doua-
zeci gi opt dintre cele mai proeminente personaje literare ale timpului, asociatia Heli-
kon. Din acest moment, timp de doudzeci de ani, castelul devine centru al intalnirilor
literare.

5 Ansamblul castelului Kendi-Kemeny (MS-1I-a-A-15616) sec. XVI, sec. XIX: castelul
Kendi-Kemeny (MS-II-m-A-15616.01) sec. XVI; parc (MS-II-m-A-15616.02) sec. XIX
(Lista Monumentelor Istorice 2004, 2010, respectiv 2015). Numele castelului este con-
semnat in Lista Monumentelor Istorice drept Kendy-Kemény.
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M Fig. 3. Reprezentarea satului Brancovenesti (Vécs) in cea de-a treia ridicare topograficd militard a Austro-Ungariei (1869-1887). Zona amplasamentului studiat
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este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017
B Fig. 4. Reprezentarea satului Brancovenesti (Maros-Vécs sau Jeciu) in cartarea Regatului Maghiar (1869-1887). Zona amplasamentului studiat este

reprezentatd (de cdtre autoare) cu linie albé © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

M Fig. 5. Reprezentarea satului Brancovenesti (Marosvécs) in harta militara din 1941. Zona amplasamentului studiat este reprezentatd (de cdtre autoare) cu linie

albé © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2017

M Figure 3. The representation of Brancovenesti (Vécs) in the Il Military Survey of Austro-Hungary (1869-1887). The area of the studied site is represented (by the

author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft,, 2017

M Figure 4. The representation of Brancovenesti (Maros-Vécs or Jeciu) in the mapping of the Hungarian Kingdom (1869-1887). The area of the studied site is

represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft,, 2017

M Figure 5. The representation of Brancovenesti (Marosvécs) in the 1941 military survey. The area of the studied site is represented (by the author) with a white

line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2017

dispunem incep sa semnaleze grafic® gradina castelului odata cu incepu-
tul secolului al XIX-lea.” Fata de intinderea initiala a parcului peisager,
asa cum o aflam reprezentata in hartile istorice, suprafata actuala pe care
au supravietuit amenajarile pentru destindere este mult micsorata, restul
suprafetei ajungdnd sa fie destinata in timp unor functiuni utilitare, pre-
cum terenuri agricole, livezi si, mai recent, primind noi constructii pentru
programul medical mutat din castel.

Peisaj

B Brincovenesti, satul de resedinta al comunei cu acelasi nume, este si-
tuat in Subcarpatii Transilvaniei, la limita estica a Podigului Transilvan,
intr-un peisaj caracterizat printr-o succesiune de depresiuni si dealuri, un
peisaj romanesc, dupa cum il caracterizeaza Jozsef BIRO.® Satul se afla pe
tarmul drept al rfAului Mures, care trece la est de asezare.

Amplasament

B Satul BrAncovenesti se dezvolta pe directia nord-est sud-vest, de-a lun-
gul tarmului drept al rdului Mureg, apropiindu-se de acesta in capatul
nord-estic al satului, si departidndu-se de el inspre sud-vest. Amplasa-

6 Sitextual in cartarea Regatului Maghiar (1869-1887).

7 Avem documentatd prezenta gradinii in cea de-a doua ridicare topografica militara a
Imperiului Austriac (1806-1869), in cea de-a treia ridicare topografica militara a Austro-
Ungariei (1869-1887), in cartarea Regatului Maghiar (1869-1887), si in aga-numita harta
militard a Ungariei din 1941. Intrucat denumirea acesteia din urma, Military Survey
of Hungary (1941) (Historical Maps...), este improprie, cuprinzind si teritorii aflate la
vremea respectiva in Romania, ne vom referi la ea, pe parcursul actualului studiu, mai
simplu, drept harta militara din 1941.

8 ,A legzordabb, legkomorabb valamennyi erdélyi kastély kozott Marosvécs véra, fenn a
dombon, a Maros vize folott, regényies tajképi hattér olében” / ,,Cel mai sobru si mai
sumbru dintre toate castelele ardelene il reprezinta cetatea din Brancovenesti, aflata in
susul dealului, deasupra apelor Muresului, in mijlocul unui peisaj romanesc” (traduce-
rea autoarei) (BIRO 1944, 42).
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family*, remaining in their ownership® until
the nationalisation (WEISZ 2007, 97). After
the nationalisation, the manor house was
used as a prison, a correctional, but also
as a neuropsychiatric rehabilitation and
recovery center, the latter operating in the
building until 2014, when the manor house
was restituted (Brincovenesti...).The manor
house, in its current form, offers too little
ground to a dating from the 13" and 14"
centuries, preserving to a much larger ex-
tent the traces of reconstructions from 1537
and 1555 (WEISZ 2007, 97). Thus, Francis
KENDI is thought to be the one who built the
Renaissance style manor house, to which
the KEMENY family brought, in 1818, late
Baroque changes and, at the end of the 19"
century, radical alterations to its image,
including by the building’s amplification
(ION 2002, 11; WEISZ 2007, 97).An in-
ventory from 1648 mentions three gardens
belonging to the building (SEBESTYEN &
SEBESTYEN1963, 98-99). The available
military surveys start to signal graphically®
the manor house’s garden starting with the

4 Baron Jdnos Kemény (1903-1971) founded
here in June 1926, along with twenty eight
of the most prominent literary figures of the
time, the Helikon association. From this mo-
ment on, for twenty years, the manor house
became a centre of literary meetings.

5 Kendi-Kemeny Manor House ensemble (MS-
1I-a-A-15616) 16™ century, 19" century: Kendi-
Kemeny Manor House (MS-II-m-A-15616.01)
16" century; park (MS-II-m-A-15616.02) 19"
century (Historic Buildings List 2004, 2010,
respectively 2015). The name of the manor
house is recorded in the Historic Buildings
List as Kendy-Kemény.

6 Also textually in the Mapping of the Kingdom
of Hungary (1869-1887).



beginning of the 19" century.” Compared to
the initial extent of the landscaped park, as
represented in the historical maps, the cur-
rent area on which leisure elements have
survived is much diminished, the rest of
the area came to be dedicated to utilitarian
purposes, such as farmland, orchards, and,
more recently, housing new constructions
for the medical programme moved from the
manor house.

Landscape

B Brincovenesti, the main village in the
eponymous commune, is found in the
Subcarpatii Transilvaniei hills, at the east-
ern limit of the Transylvanian Plateau, in
a landscape characterised by a succession
of depressions and hills, as described by
Jézsef BIRO.® The village is placed on the
right bank of the Mures River, passing east
of the settlement.

Placement

B Brincovenesti village develops on a
north-east south-west direction, along the
right bank of the Mureg River, coming close
to it at the village’s north-eastern end, and
moving away from it to the south-west. The
site of the Kendi-Kemény Manor House is at
the northern extremity of the village, sepa-
rated by the main village road (placed be-
tween the manor house’s site and the Mureg
River) by a narrow slope, without being ac-
cessible directly from this road. This place-
ment of the manor house’s site within the
borders of the village is preserved during all
the stages in which the site is document-
ed, starting with the First Military Survey
of the Habsburg Empire (1763-1787) to the
present (Figures 1-5, Photo 1); the surface
development of the village, although pres-
ent, was not a vast phenomenon and was
directed to the south and west.The shape
of the site is irregular. Again, we can dis-
tinguish this situation even in the old rep-
resentations, starting this time from the
Second Military Survey of the Austrian
Empire (1806-1869) — in which the manor
house park is concretely shown - to the
present. (Figures 2-5, Photo 1).

The studied site is limited to the east
by the afforested slope descending to the
main village road and to the Mures River
valley; to the east by forest and farmlands;

7 The presence of the garden is documented in
the Second Military Survey of the Austrian
Empire (1806-1869), in the Third Military
Survey of Austro-Hungary (1869-1887), in the
Mapping of the Kingdom of Hungary (1869-
1887), and in the so-called Military Survey
of Hungary from 1941. As the latter’s name,
Military Survey of Hungary (1941) (Historical
Maps...), is incorrect, including territories at
the time part of Romania, we will refer to it,
during the current study, more simply as the
1941 military survey.

8 ,Alegzordabb, legkomorabb valamennyi erdé-
lyi kastély kozott Marosvécs véra, fenn a dom-
bon, a Maros vize folott, regényies tajképi hat-
tér 6lében” / “The most sober and sombre of
all Transylvanian manor houses is the castle
of Brancovenesti, placed up on the hill, above
the Mures waters, in the middle of a romantic
landscape” (BIRO 1944, 42).
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limitele aproximative ale amplasamentului ansamblului castelului Kendi-Kemény, iar cu linie
punctatd limitele aproximative ale amplasamentului corespunzator reprezentdrilor istorice, cu
intreaga intindere a parcului (insemndrile grafice si textuale sunt addugate de cdtre autoare, scala
graficd reprezentatd este estimativd) © 2016 GoogleEarth, CNES/Astrium, © Andreea MILEA

B Photo 1. Orthophoto of Brdancovenesti village (2017). The white contour with solid line represents
the approximate limits of the Kendi-Kemény Manor House ensemble, and with a dotted line the
approximate limits of the site corresponding to the historical representations, with the entire area
of the park (the graphic and textual notes belong to the author, the represented graphic scale is
estimative) © 2016 GoogleEarth, CNES/Astrium © Andreea MILEA

mentul castelului Kendi-Kemény se afld la extremitatea nordica a aseza-
rii, separat de drumul principal al satului (situat intre amplasamentul
castelului si rdul Mures) printr-o fisie ingusta de versant gi fara a fi acce-
sibil direct din acest drum. Aceastad situare a amplasamentului castelului
in cadrul limitelor satului se pastreaza in toate etapele in care avem do-
cumentatd amenajarea agezarii, incepdnd cu prima ridicare topografica
militara a Imperiului Habsburgic (1763-1787) si pana in prezent (fig. 1-5,
foto 1); dezvoltarea in suprafata a satului, desi prezentd, nu a reprezentat
un fenomen de amploare si s-a indreptat spre sud si vest.

Forma amplasamentului este neregulati. Din nou, putem distinge
aceasta situatie incéd din vechile reprezentari, incepand de data aceasta cu
cea de-a doua ridicare topografica militara a Imperiului Habsburgic (1806-
1869) — in care apare deja concret si reprezentarea parcului castelului — i
pana in prezent (fig. 2-5, foto 1).

Amplasamentul studiat se invecineaza la est cu versantul impadurit
care coboara la drumul principal al satului si valea Muregului; la nord
cu padure si terenuri agricole; la vest cu terenuri agricole; iar la sud cu
proprietati private cu gradini gi constructii (in cea mai mare parte rezi-
dentiale). Si de data aceasta, hartile istorice prezintd o situatie oarecum
similara celei actuale, aflaindu-ne intr-o zona in care satul nu inregistreaza
dezvoltari semnificative (fig. 1-5, foto 1).
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W Fig. 6. Dispunerea elementelor majore ale ansamblului castelului Kendi-Kemény: 1 — drum de
acces spre amplasament, pornind din drumul satului, 2 - alee pietonald zigzagata de acces
la castel, 3 — alee cu trepte de acces la castel, 4 - zona adiacenta limitelor sudica si esticd ale
amplasamentului, fdcand parte din versantul de legdturd dintre nivelul platformei castelului
si nivelul drumului principal al satului, 5 - aleea de acces la castel, 6 — actuald casd de poartd,
7 —podul de acces in castel, 8 — clddirea castelului, 9 - curte interioard, 10 — alee de acces in parc
prin gangul primului nivel al turnului estic, 11 — urmele fostului sant pentru apd, 12 - zona in care
sunt grupate masa memoriald a Helikon-ului Ardelean, mormadntul si monumentul lui Jdnos
KEMENY, monumentul lui Albert WASS precum si alte monumente funerare, 13 - zona platformei
castelului, 14 - zona parcului peisager, 15 - constructii si amenajdri situate la vest de castel,
16 — alee conducdnd dinspre accesul pe sit direct in zona parcului, 17 - zona terenurilor agricole si a
noilor constructii pentru programul medical, facdnd parte din suprafata initiald a parcului istoric,
18 - zona livezii, fdcand parte din suprafata initiald a parcului istoric (reconstituirea autoarei,
suprapusd unei ortofotografii © GoogleEarth 2016; scala graficd reprezentatd este estimativa)
© Andreea MILEA

W Figure 6. Placement of the major elements of the Kendi-Kemény Manor House ensemble:
1 - driveway to the site starting from the village road, 2 - winding walkway to the manor house,
3 - stepped alley to the manor house, 4 - the area adjacent to the southern and eastern limits, part of
the slope connecting the level of the manor house’s terrace to the level of the main village road,
5 - alley of access to the manor house, 6 — current gate house, 7 — bridge to the manor house,
8- manor house building, 9 - inner courtyard, 10 - alley to the park through the gangway on the
ground floor of the eastern tower, 11 - traces of the former moat, 12 - the area where the memorial
table of the Transylvanian Helikon, Jdnos KEMENY’s grave and monument, and Albert WASS's
monument, as well as other funerary monuments are grouped, 13 - terrace on which the manor house
is located, 14 - landscaped park area, 15 - buildings and other elements placed to the west of the
manor house, 16 - alley leading from the access on site straight to the park, 17 — area of farmland and
new buildings for the medical programme, part of the initial area of the historical park, 18 — area of the
orchard, part of the initial area of the historical park (reconstruction of the author, superposed over an
orthophoto © GoogleEarth 2016; the represented graphic scale is estimative) © Andreea MILEA

Relief local si dispunerea elementelor majore

B in cadrul amplasamentului, topografia este una variata, delimitand trei
zone cu caracteristici diferite: zona adiacenta limitelor sudica si estica,
facand parte din versantul relativ abrupt de legatura dintre nivelul plat-
formei castelului si nivelul drumului principal al satului; zona platformei
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to the west by farmlands; to the south by
private properties with gardens and build-
ings (mostly residential). This time also, the
historical maps present a situation similar
somewhat to the current one, being in an
area where the village does not register ma-
jor developments. (Figures 1-5, Photo 1).

Local relief and the placement of
major elements

m The topography is varied within the site,
delimiting three areas with different char-
acteristics: the area adjacent to the south-
ern and eastern limits, part of the relatively
steep slope connecting the level of the man-
or house’s terrace to the level of the main
village road; the terrace where the manor
house is located; respectively the area of
the park, with a relatively smooth slope
on its entire surface, current as well as his-
torical. The graphic representation in the
historical maps suggests — through the em-
bankment drawing (Figures 1-4) or through
the drawing of the contours (Figure 5) — the
existence of this zoning in the past as well.

The area adjacent to the southern and
eastern limits, part of the slope connecting
the level of the manor house’s terrace to
the level of the main village road (Figure 6)
takes a level difference — from the village
road to the manor house’s terrace — varying
between approx. 10 + 20 m.° The slope, as a
whole, is steeper to the east and north (hav-
ing a grade of approx. 25+35 % between
the village road and the manor house’s ter-
race) and smoother to the south (having a
grade of approx. 10 % between the village
road and the manor house’s terrace)'. This
area of the site is currently populated with
tall vegetation, thicker towards the village
road and next to the north-eastern side of
the manor house, increasingly rare next to
the manor house’s south-eastern side. This
area also houses the walkway to the manor
house.The area of the manor house’s terrace
(Figure 6) does not show significant level
differences, except the remains of the moat
around the manor house. However, in reali-
ty, the land continues to climb to the north-
west for approx. 5 m in this area, with a
grade of approx. 7 %. This area contains
the driveways to the manor house and to
the park, the manor house building, the
traces of the moat around the manor house,
but also other buildings to the west of the

9 According to the approximate measurements
with GoogleEarth tools on the aerial view of
the site and according to the contour lines with
the corresponding grade elevations shown
by OpenCycleMaps (last accessed in January
2017, at URL https://www.opencyclemap.org/).

10 Acording to the approximate measurements
with GoogleEarth tools on the aerial view of
the site and according to the contour lines with
the corresponding grade elevations shown
by OpenCycleMaps (last accessed in January
2017, at URL https://www.opencyclemap.org/).

11 Acording to the approximate measurements
with GoogleEarth tools on the aerial view of
the site and according to the contour lines with
the corresponding grade elevations shown
by OpenCycleMaps (last accessed in January
2017, at URL https://www.opencyclemap.org/).



manor house, some of them shown in the
historical maps.The area of the park (Figure
6), the largest within the site, has in general
a gentle slope (with discontinuities and in-
terruptions), climbing further to the north-
west approx. 8 m (with a grade of approx.
4%) but no further than the central area of
the whole site — coinciding currently with
the boundary between what is left as a park
and the area allotted, of the former park, to
farmlands and, more recently, to the med-
ical buildings —, after which the land is
mostly flat, descending this time approx.
3 m to the north-west, with a very gentle
grade (about 1%)."* In this area we have
three sub-areas: the first one, immediately
north of the manor house’s terrace area, the
sub-area of the surviving landscaped park,
including the memorial objects’ group (the
memorial table of the Transylvanian He-
likon, Janos KEMENY’s tomb and monu-
ment, Albert WASS’s monument, as well
as other funerary monuments); the second
sub-area, of farmlands, including more re-
cently the new medical buildings; and the
third sub-area, of the orchard.

Access elements

B The access to the manor house (Figure
6) is made by a road that emerges from the
main village road, climbing somewhat bold-
ly the slope to the level of the terrace where
the buildings are placed. From here the road
branches off, one arm leading along the con-
tour, to the east, near the edge of the terrace
and of the estate, reaching near the manor
house parallel with its south-eastern side.
With very small differences — caused most
probably by the different degrees of detail
in the representations —, all available histor-
ical maps show the same situation (Figures
1-5).A second branch of the road climbing
the slope continues to the north, leading
directly to the area of the park, north of the
manor house, and now also to the new build-
ings that emerged as facilities for the medical
programme. This second arm is shown in the
Second Military Survey of the Austrian Em-
pire (1806-1869) (Figure 2) as an alley lined
by trees on both sides. The Third Military
Survey of Austro-Hungary (1869-1887) (Fig-
ure 3) omits representing this branch, but we
find it shown schematically in the Mapping
of the Kingdom of Hungary (1869-1887) (Fig-
ure 4) (here it branches, in its turn, within the
park) and in the 1941 military survey (Figure
5) (this time without branching).The third
branch of the road climbing the slope is led to
the north-west, serving the properties neigh-
bouring the park in its historical form. With-
out it being clear whether any of the routes
shown in the First Military Survey of the
Habsburg Empire (1763-1787) (Figure 1) co-
incide with this third road, it becomes clearly
readable in all subsequent representations
(Figures 2-5).The manor house can also be

12 Acording to the approximate measurements
with GoogleEarth tools on the aerial view of
the site and according to the contour lines with
the corresponding grade elevations shown
by OpenCycleMaps (last accessed in January
2017, at URL https://www.opencyclemap.org/).
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castelului; respectiv zona parcului, in panta relativ lina pe intreaga sa des-
fagurare, actuala si istorica. Mijloacele grafice de reprezentare din hartile
istorice sugereaza — prin desenul de taluz (fig. 1-4) sau prin desenul cur-
belor de nivel (fig. 5) — existenta acestei zonificari si in trecut.

Zona adiacentd limitelor sudicd i esticd, facdnd parte din versantul
de legatura dintre nivelul platformei castelului gi nivelul drumului prin-
cipal al satului, (fig. 6) preia o diferenta de nivel — de la drumul satului
péna la platforma castelului — variind intre cca. 10+20 m.® Versantul, in
ansamblul sdu, este mai abrupt spre est si nord (avand intre drumul sa-
tului si platforma castelului o panta de cca. 25+35%) si mai lin spre sud
(avand intre drumul satului si platforma castelului o panta de cca. 10%).%°
Aceasta zond a amplasamentului este populatd in prezent cu vegetatie
inalta, mai deasa inspre drumul satului si adiacent laturii nord-estice a
castelului, rarindu-se in dreptul laturii sud-estice a castelului. Totodata,
in aceastd zona este cuprinsa aleea pietonala de acces la castel.

Zona platformei castelului (fig. 6) nu prezinta diferente de nivel vizibi-
le semnificative, cu exceptia urmelor santului pentru ap4, de jur impreju-
rul castelului. Totusi, in realitate, terenul continua sa urce spre nord-vest,
cca. 5 m in cadrul acestei zone, avind o panta de cca. 7%.!* Aceasta zona
cuprinde drumurile de acces la castel gi in parc, cladirea castelului, ur-
mele santului pentru apa de jur imprejurul castelului, dar si alte cladiri la
vest de castel, unele dintre ele prefigurate in hartile istorice.

9 Conform masuratorilor aproximate cu ajutorul instrumentelor GoogleEarth pe ve-
derea aeriand a sitului si conform curbelor de nivel cu cotele aferente reprezentate
de OpenCycleMaps (accesat ultima data in ianuarie 2017, la URL: https://www.
opencyclemap.org/).

10 Conform masuratorilor aproximate cu ajutorul instrumentelor GoogleEarth pe ve-
derea aeriana a sitului si conform curbelor de nivel cu cotele aferente reprezentate
de OpenCycleMaps (accesat ultima datd in ianuarie 2017, la URL: https://www.
opencyclemap.org/).

11 Conform masuratorilor aproximate cu ajutorul instrumentelor GoogleEarth pe ve-
derea aeriand a sitului si conform curbelor de nivel cu cotele aferente reprezentate
de OpenCycleMaps (accesat ultima data in ianuarie 2017, la URL: https:/www.
opencyclemap.org/).

Die Burg Viéce,

B Fig. 7. Castelul vazut dinspre zona de acces intr-o gravura de secol XIX de Gusztdv MORELLI
© hereditatum.ro

W Figure 7. The manor house seen from the access area in a 19" century engraving by Gusztdv
MORELLI © hereditatum.ro
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M Foto 2. Castelul vazut de pe valea Muresului intr-o fotografie de la sfdrsitul secolului al XIX-lea © Monumente Uitate
M Foto 3. Castelul vazut de pe tdrmul stdng al vdii Muresului intr-o fotografie de la inceputul secolului al XX-lea © Biblioteca Centrald Universitard ,Lucian Blaga’,

Cluj-Napoca

M Foto 4. Castelul vazut de pe valea Muresului intr-o fotografie de la inceputul secolului al XX-lea © hereditatum.ro

B Foto 5. Intrarea in castel intr-o fotografie de la inceputul secolului al XX-lea © hereditatum.ro (autor Géza NAGY KEMENY)

W Photo 2. The manor house seen from the Mures River valley in a photograph from the end of the 19" century © Monumente Uitate

M Photo 3. The manor house seen from the left bank of the Mures River valley in a photograph from the beginning of the 20" century © Biblioteca Centrald

Universitard “Lucian Blaga’; Cluj-Napoca

M Photo 4. The manor house seen from the Mures River valley in a photograph from the beginning of the 20" century © hereditatum.ro
B Photo 5. The manor house entrance in a photograph from the beginning of the 20" century © hereditatum.ro (author Géza NAGY KEMENY)

Zona parcului (fig. 6), cea mai ampla in cadrul amplasamentului, pre-
zintd in general o panta lina (cu discontinuitati si inconsecvente), urcand
in continuare spre nord-vest, cca. 8 m (cu o panta de cca. 4%) dar nu
mai departe de partea centrala a intregului amplasament — coincizand la
ora actuald cu limita dintre ceea ce a mai rdmas ca amenajare de parc si
suprafata alocata, din fostul parc, terenurilor agricole si, mai recent, pa-
vilioanelor medicale —, dupa care terenul este aproximativ plat, cobordnd
de data aceasta c. 3 m inspre nord-vest cu o panta foarte lina (c. 1%).*2
In aceasta zona avem trei subzone: cea dintai, imediat la nord de zona
platformei castelului, subzona amenajarilor supravietuitoare ale parcului
peisager, cuprinzind si grupul obiectelor memoriale (masa memoriala a
Helikon-ului Ardelean, morméantul si monumentul lui Janos KEMENY,
monumentul lui Albert WASS precum si alte monumente funerare); cea
de-a doua, subzona devenitd a terenurilor agricole incluzand, mai recent,
noile constructii pentru programul medical; si cea de-a treia, subzona
livezii.

12 Conform masuratorilor aproximate cu ajutorul instrumentelor GoogleEarth pe
vederea aeriana a sitului si conform curbelor de nivel cu cotele aferente reprezentate
de OpenCycleMaps (accesat ultima datd in ianuarie 2017, la URL: https://www.
opencyclemap.org/).
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reached by a winding walkway (Figure 6) near
and east of the road climbing abruptly the
slope between the main village road and the
manor house’s terrace. The walkway meets
the road branch led along the south-eastern
side of the manor house near its southern
tower. The presence of the walkway is not
documented in any of the historical maps,
which may be due either to its absence or to
the minor character of the elements implied
by such a connection. Also, further east of the
winding walkway there is a stepped alley,'®
climbing in a straight line the slope near the
main village road up to the southern tower.
The main entrance to the manor house build-
ing is made on its south-eastern side, cross-
ing the traces of the moat on a small bridge
(Photos 5 and 7). The gangway-like space of
the entrance leads subsequently to the man-
or house’s inner courtyard. The entrance to

13 This alley is also graphically documented in
a 19th century representation of the manor
house created by Kéroly SZATHMARI PAP
(2012, 185).



W Foto 6. Latura nord-esticd a castelului apropiindu-
ne de el dinspre parc © hereditatum.ro
(autor Géza NAGY KEMENY)

W Photo 6. The north-eastern side of the manor house,
approaching it from the park © hereditatum.ro
(author Géza NAGY KEMENY)

the manor house’s spaces can also be made
from the east tower’s gangway and on the
manor house’s north-western side (climbing
from the former moat, through a stairway, to
the building’s first level) (Photo 10).The ac-
cess elements must have not been originally
very developed, given the rather unwelcom-
ing character of the building. Drawings and
postcards from the end of the 19" and the
beginning of the 20% century show us a main
entrance area in which one can feel, however,
a certain degree of decoration: the short vege-
tation along the manor house’s south-eastern
side, climbing plants on the manor house
walls all around the gangway on the east tow-
er’s ground floor, the pillars at the end of the
bridge’s parapets having decorative spheres
and, subsequently, sculpted lions. Nowadays,
the climbing plants have disappeared from
the manor house walls and the bridge lost its
decorative elements; short decorative vegeta-
tion is still maintained along the alley parallel
to the south-eastern side of the manor house.

The manor house and its relation-
ship with the landscape design

B The manor house in Brincovenesti has
few intentions of opening on the landscape;
it is a former fortified manor house, which
has preserved to a large extent the image of
a defensive architecture, determining J6zsef
BIRO to describe it as “the most sober and
sombre of all Transylvanian manor houses”.!*
Even the main access to the manor house
has preserved its historical character, being
preceded by a small bridge crossing the for-
mer moat, initially a drawbridge, which upon
closing was a perfect fit to the casing drawn
on the south-eastern elevation by the portal’s
frame (WEISZ 2007, 98).All available histori-
cal maps before the 20" century (Figures 1-4)
show the manor house as a rectangular build-
ing, with a square inner courtyard and prom-

14 See note 8, above.

= HISTORICAL GARDENS
= GRADINI ISTORICE

=« TORTENETI KERTEK TT%%SSVZVW?L{«% NOStTﬂ

Amenajarile de acces

B Accesul la castel (fig. 6) este asigurat de un drum care se desprinde din
drumul principal al satului, urcdnd oarecum pieptis versantul pana la ni-
velul platformei pe care sunt situate constructiile. De aici drumul se rami-
fica, unul din brate fiind condus de-a lungul curbei de nivel, spre est, in
apropierea marginii platformei si a limitei proprietatii, ajungand in drep-
tul castelului in paralel cu latura sud-estica a acestuia. Cu foarte mici di-
ferente — datorate, probabil, mai degraba gradului diferit de detaliere a
reprezentarilor —, toate hartile istorice de care dispunem prezinta aceeasi
situatie (fig. 1-5).

Un al doilea brat al ramificatiei drumului care urca versantul continua
spre nord, conducind direct in zona parcului, desfasurat la nord de castel,
si totodata, in prezent, la noile constructii aparute ca dotari ale programului
medical. Acest al doilea brat este prefigurat in cea de-a doua ridicare topo-
graficd militard a Imperiului Austriac (1806-1869) (fig. 2) sub forma unei
alei aliniate cu arbori pe ambele laturi. Cea de-a treia ridicare topografica
militara a Austro-Ungariei (1869-1887) (fig. 3) omite reprezentarea acestui
brat, dar il regasim reprezentat schematic in cartarea Regatului Maghiar
(1869-1887) (fig. 4) (aici el se ramificd, la rindul lui, in cadrul parcului) si
in harta militara din 1941 (fig. 5) (de data aceasta fara ramificatie).

Al treilea brat al ramificatiei drumului care urca versantul este con-
dus spre nord-vest, deservind proprietatile invecinate parcului in forma
sa istorica. Fara a fi clar daca vreunul din traseele reprezentate in prima
ridicare topograficd militard a Imperiului Habsburgic (1763-1787) (fig. 1)
ar coincide cu acest al treilea brat de drum, el devine clar lizibil in toate
reprezentarile ulterioare (fig. 2-5).

La castel se mai poate ajunge si prin intermediul unei alei pietonale, con-
duse in zigzag (fig. 6) in apropiere si la est de drumul care urca pieptis versan-
tul intre drumul principal al satului si platforma castelului. Aleea pietonala
intalneste bratul de drum condus de-a lungul laturii sud-estice a castelului
in apropierea turnului sudic al acestuia. Prezenta aleii pietonale nu apare
documentatd in reprezentarile hartilor istorice, fapt care se poate datora fie
absentei sale, fie caracterului minor al amenajarilor pe care o astfel de legatu-
ra le presupune. De asemenea, si mai la est de aleea pietonala in zigzag se afla
o alee in trepte,*® urcand in linie dreapta versantul din apropierea drumului
principal al satului pana in dreptul turnului sudic.

Accesul principal in cladirea castelului se face pe latura sud-estica a
acestuia, traversdnd pe un mic pod urmele gantului pentru apa (foto 5, 7).
Spatiul de tip gang al intrarii conduce ulterior in curtea interioara a caste-
lului. Accesul in spatiile castelului este posibil si din gangul turnului estic
si de pe latura nord-vesticd a castelului (urcand din fostul sant pentru ap4,
prin intermediul unei scari, pand in dreptul primului nivel al clddirii)
(foto 10).

Amenajarile de acces trebuie sa fi avut la origine un grad mic de elabo-
rare dat fiind caracterul mai degraba neprimitor al constructiei. Reprezen-
tari si ilustrate de la sfargitul secolului al XIX-lea si inceputul secolului al
XX-lea ne prezintd o zona a intrarii principale in castel in care se simte, to-
tusi, un oarecare grad de decorativism: vegetatie marunta de-a lungul laturii
sud-estice a castelului, plante agédtatoare pe peretii castelului de jur impre-
jurul gangului de la parterul turnului estic, stalpii de capat ai parapetelor
podului prevézuti cu sfere decorative si, ulterior, cu lei sculptati. La ora
actuala plantele agatatoare au disparut de pe peretii castelului iar podul si-a
pierdut elementele decorative; o vegetatie marunta decorativa este, in conti-
nuare, intretinuta de-a lungul aleii paralele cu latura sud-estica a castelului.

13 Aceasta alee este documentata grafic si intr-o reprezentare de secol XIX a castelului
executatd de SZATHMARI PAP Karoly (2012, 185).
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Castelul si relatia lui cu amenajarile exterioare

B Castelul din Brancovenesti prezinta putine intentii de deschidere cétre
amenajarile exterioare; este un fost castel-cetate, care a pastrat in mare
parte imaginea unei arhitecturi defensive, determinandu-l pe Jézsef BIRO
sa il caracterizeze drept ,,cel mai sobru si mai sumbru dintre toate castelele
ardelene”.** Pana si accesul principal in castel gi-a pastrat caracterul isto-
ric, fiind precedat de un mic pod traversand fostul sant cu apa, pod initial
mobil, care la inchidere se potrivea perfect in chenarul delimitat pe pere-
tele fatadei sud-estice de ancadramentul portalului (WEISZ 2007, 98).Toate
hartile istorice premergatoare secolului al XX-lea de care dispunem (fig.
1-4) infatiseaza castelul sub forma unei constructii rectangulare, cu curte
interioara patrata gi colturile exterioare proeminente, cel putin planime-
tric daca nu si volumetric. Harta militard din 1941 omite reprezentarea
castelului, a carui prezentd o semnaleaza prin insemnarea ,,Ks.” (probabil
prescurtarea cuvantului kastély, adica castel in limba maghiara) (fig. 5).

In prezent, castelul este, in continuare, o cladire rectangulara cu patru
turnuri proeminente de colt, indltdndu-se deasupra terenului pe trei nive-
luri pentru cele patru aripi ale sale, respectiv pe patru niveluri pentru tur-
nurile de colt. Daca pentru cele doua turnuri mai mici, cel nordic si cel ves-
tic, cel de-al patrulea nivel este unul orb (fara ferestre), turnurile mai mari,
cel sudic si cel estic, dispun de deschideri gi spatii locuibile pe toate cele
patru niveluri ale lor, turnul estic cu deschidere chiar pe intregul perimetru.

Ferestrele castelului sunt mici, de tip ,,gol impuscat”, nu foarte nume-
roase. Urmarind materialul iconografic disponibil (gravuri, dar si ilustrate
si fotografii de la sfargitul secolului al XIX-lea si inceputul secolului al
XX-lea, fig. 7, foto 2-4, 6), putem observa modificari survenite in numarul
si distributia golurilor, unele dintre ele alterndnd intre a fi reprezentate ca
goluri cu ferestre sau goluri oarbe (inchise).

Refacerile acoperigurilor, chiar daca au produs modificari ale volume-
triei acestora, nu au adus schimbari semnificative privind relationarea cu
exteriorul; micile lucarne prezente in unele dintre imagini nu puteau ser-
vi decét la aerisirea podurilor.

14 Vezi nota 8, mai sus.

M Foto 7. Latura sud-esticd a castelului © Andreea MILEA, 2009
M Photo 7. The south-eastern side of the manor house © Andreea MILEA, 2009
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inent outer corners, at least as layout if not in
volume. The 1941 military survey omits the
representation of the manor house, the pres-
ence of which is signalled by the “Ks.” mark-
ing (probably the abbreviation of the word
kastély, meaning manor house in Hungarian)
(Figure 5).Nowadays, the manor house is still
a rectangular building with four protruding
corner towers, rising above the terrain on
three levels for its four wings, respectively
on four levels for the corner towers. If for the
two smaller towers, the northern and western
ones, the fourth level is a blind one (without
windows), the larger towers, the southern and
eastern ones, have openings and living spac-
es on all four levels, the eastern tower on its
whole perimeter.The manor house’s windows
are small, and not very many. Following the
available iconographic material (engravings,
but also postcards and photographs from the
end of the 19" and the beginning of the 20®
century, Figure 7, Photos 2-4, 6), we notice
modifications in the number and distribution
of the openings; some of them alternate being
represented as real windows or as blind win-
dows (closed).The modifications of the roofs,
even if they altered their volumes, did not
bring significant changes regarding the rela-
tionship with the exterior; the small dormers
present in some of the images could only serve
to ventilate the attics.Regarding the relation-
ship of the manor house spaces with the out-
side, the most significant observations refer to
the small balconies and exterior galleries, as
well as to the alterations of the eastern tower.
Period images (Figure 7, Photos 2 and 3) signal
the presence of some unused stone brackets
on the south-eastern elevation, but also on
the faces of the western and northern towers,
their existence indicating a previous use or
need. We find this situation both at the time
of the eastern tower as low building (Figure 7,
Photo 2), as well as following its raising (Photo
3). A while after the eastern tower was raised,
there appears on the south-eastern elevation a
wooden balcony supported by existing stone
brackets (Photo 4). At this stage it is an open,
uncovered balcony. Its privileged position, at
the last level of the south-eastern elevation,
facing the Mures River valley, undoubtedly
offered a generous view on the surroundings.
Without having, for the moment, illustrations
as evidence, we may suppose that, along with
reusing the brackets of the south-eastern side
and building the balcony, the same could
have been implemented in the case of the
western and northern towers, also equipped
with stone brackets on the third level, where
we currently also find wooden balconies, sim-
ilar to wall-walks, offering viewpoints on the
park (Photo 10). At the time of the on-site vis-
it, in 2009, all three balconies (galleries) were
covered in a brutal manner with corrugated
iron supported by a timber structure (Photos 7
and 10). The north-western elevation still has
the two stone brackets on the second level, as
possible supports for a former small balcony
(Photo 10). We have iconographic documen-
tation for the eastern tower in two of its stages.
In the first one (Figure 7, Photo 2), before the
modifications from the end of the 19" century,
the tower presents itself as a building on two
levels: a ground floor for the gangway crossing



M Foto 8. Turnul estic al castelului © Andreea MILEA,
2009

B Photo 8. The manor house’s eastern tower
© Andreea MILEA, 2009

to the park, thus an open space, and an upper
floor, also opened as a large veranda with a
view on the Mureg River valley. In the second
stage (Photos 3-4, and 6), subsequent to the
modifications from the end of the 19" centu-
ry, the tower receives a height of four levels,
the veranda being raised to the fourth level,
the intermediate levels receiving closed spaces,
and the ground floor still housing the gangway;
thus, the perspective offered from the veranda
became larger. This last stage of the eastern
tower also corresponds to the current situation
(Photos 7 and 8).The typology of building with
inner courtyard, in itself, suggests a rather in-
troverted character of the spaces. The inventory
from 1648 informs us on the existence of the
wooden gallery resting on pillars, on three sides
of the courtyard (SEBESTYEN & SEBESTYEN
1963, 98-99). Currently, the courtyard is lined
on all four sides by a closed gallery on the first
floor, raised on pillars that form a portico at
ground floor level.

Landscape design™

B As we mentioned in the Introduction, an
inventory from 1648 signalled the presence
around the manor house of the moat and pal-
isades, of a small octagonal summer house in
front of the entrance, of a well in the court-

15 Taking into account the specifics of landscape
architecture and of the elements with which it
works, for the study of the historical park land-
scaping we consider the following aspects to
be of interest: the style of the park’s landscap-
ing; the delimitation of the areas with a differ-
ent character; the compositional principles of
the design; the placement of circulation routes,
their hierarchy, and the treatment of the step-
ping surfaces; the placement of the vegetation,
the height of the specimens and species used;
the presence of ornamental buildings, of orna-
mental objects, and of outdoor furniture. On
this subject, see also the publication of Albert
FEKETE (2007, 13-21).
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In ceea ce priveste relatia spatiilor castelului cu exteriorul, cele mai sem-
nificative observatii se referd la micile balcoane si galerii exterioare, precum
si la transformarile aduse turnului estic. Imagini de epoca (fig. 7, foto 2-3)
semnaleaza prezenta unor console de piatra nefolosite pe fatada sud-estic3,
dar si pe fetele turnurilor vestic si nordic, existenta lor indicand totusi o utili-
zare sau necesitate anterioara. Regasim aceasta situatie atat pe vremea turnu-
lui estic ca si constructie joasa (fig. 7, foto 2), cat i ulterior inaltarii sale (foto
3). Dupa un timp de la inaltarea turnului estic, apare pe fatada sud-estica
un balcon din lemn sustinut pe consolele de piatra preexistente (foto 4). in
aceasta etapa este vorba de un balcon deschis, descoperit. Pozitia privilegi-
atd a balconului, la ultimul nivel al fatadei sud-estice, indreptata spre valea
Muresului, oferea, de buna seama, o perspectiva generoasa asupra impreju-
rimilor. Fara sa dispunem, pentru moment, de imagini doveditoare, putem
presupune ca odata cu refolosirea consolelor laturii sud-estice si construirea
balconului, s-ar fi putut proceda asemanator in cazul turnurilor vestic si nor-
dic, dotate de asemenea cu console de piatra la cel de-al treilea nivel, unde la
ora actuald regasim de asemenea balcoane le lemn, ca niste galerii de garda,
oferind astfel puncte de belvedere asupra parcului (foto 10). La vremea vizita-
rii sitului, in anul 2009, toate cele trei balcoane (galerii) erau acoperite intr-o
maniera bruta cu tabla ondulata sustinuta de o structura de lemn (foto 7, 10).
Fatada nord-vestica dispune in continuare de doua console de piatra la cel
de-al doilea nivel, ca posibile sustinétoare ale unui fost mic balcon (foto 10).

Turnul estic 1l avem documentat iconografic in doud din ipostazele sale.
In prima ipostaza (fig. 7, foto 2), premergatoare modificarilor de sfarsit de
secol XIX, turnul se prezinta ca o constructie pe doud niveluri: un parter des-
tinat gangului de trecere spre parc, prin urmare un spatiu deschis, si un etaj
de asemenea deschis sub forma unei ample verande cu priveliste spre valea
Muresului. In cea de-a doua ipostazi (foto 3-4, 6), ulterioara modificarilor de
sfargit de secol XIX, turnul primeste inéltime de patru niveluri, veranda fiind
inaltata la ultimul nivel, nivelurile intermediare primind spatii inchise, iar
parterul gazduind in continuare gangul de traversare; astfel, perspectiva ofe-
ritd de la nivelul verandei a dobandit amploare si mai mare. Aceasta ultima
ipostaza a turnului estic corespunde si situatiei actuale (foto 7-8).

Insasi tipologia cladirii cu curte interioara sugereaza caracterul mai de-
graba introvertit al spatiilor. Inventarul din 1648 ne informeaza asupra exis-
tentei unei galerii de lemn agezata pe stalpi, inconjurdnd curtea pe trei laturi
(SEBESTYEN & SEBESTYEN 1963, 98-99). in prezent, curtea este marginita
pe toate cele patru laturi ale sale de o galerie inchisa situata la nivelul eta-
jului int4i, ridicata pe stalpi care formeaza un portic la nivelul parterului.

M Foto 10. Latura nord-vesticd a castelului
© Andreea MILEA, 2009

B Photo 10. The north-western side of the
manor house © Andreea MILEA, 2009

W Foto 9. Gangul turnului estic, de acces spre parc
© Andreea MILEA, 2009

W Photo 9. The eastern tower’s gangway, of entrance
to the park © Andreea MILEA, 2009
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M Foto 11. Parcul peisager © Andreea MILEA, 2009
M Photo 11. Landscaped park © Andreea MILEA, 2009

Amenajarea exterioara”

B Un inventar din 1648 semnala prezenta in jurul cetétii a santului si
paldncilor,’® a unei case de vara octogonale de mici dimensiuni in fata
intrarii, a unei fantdni in curte, precum si existenta a trei gradini care
apartineau de cetate (SEBESTYEN & SEBESTYEN1963, 98-99). intinderea
griadinilor la momentul respectiv ne este, pentru moment necunoscuta,
aga cum necunoscute ne sunt gi caracterul acestor gradini (utilitare sau de
agrement), respectiv amenajarile lor.

Fara a delimita propriu-zis vreo gradind aferenta castelului, prima ridica-
re topografica militara a Imperiului Habsburgic (1763-1787) (fig. 1) reprezinta
grafic atét topografia locului cét si suprafetele impadurite semnificative care se
desfagoara la nord de castel. Totugi, intre castel gi padure, pe o suprafata deloc
neglijabila, maniera de reprezentare a arborilor este diferita fata de cea adoptata
pentru zona impéadurita (arbori mai mici si mai rari fatd de cei mari si desi din
padure), ceea ce ar putea semnala o suprafata plantatd in mod intentionat. La
o suprapunere a hartilor istorice succesive, aceasta suprafata ar fi inclusa in
suprafata parcului delimitat, dupa cum vom vedea, in reprezentarile ulterioare.

Cea de-a douaridicare topografica militara a Imperiului Austriac (1806-
1869) (fig. 2) delimiteaza grafic parcul castelului (Schlofs Br Kemény), tra-
sand propriu-zis o limitd, adoptand conventii grafice complet diferite pen-
tru paduri (suprafatd cenusie) si gradini plantate (mici arbori rasfirati), si
sugerand totodata existenta unei alei delimitata pe ambele laturi cu arbori
in aliniament (a se vedea si Amenajdrile de acces).

Cea de-a treia ridicare topograficad militara a Austro-Ungariei (1869-
1887) (fig. 3) prezinta aparent aceeasi situatie, doar cu mijloace grafice
mai putin evidente gi cu un grad mai mic de detaliu. Astfel, diferenta din-
tre padure si parcul castelului (Schl.), desi prezentd, este mai putin clara,
iar aleea descrisa anterior de data aceasta nu este reprezentatd. Cartarea
Regatului Maghiar (1869-1887) (fig. 4), readuce detaliul in reprezentare

15 Luand in considerare specificul arhitecturii peisagere si a elementelor cu care ea lu-
creazd, pentru studiul amenajarilor parcurilor istorice consideram ca sunt de interes
urmadtoarele aspecte: stilul amenajarii parcului; delimitarea zonelor cu caracter diferit;
pricipiile compozitionale la care s-a recurs in amenajare; dispunerea traseelor de circu-
latie, ierarhia acestora si tratarea suprafetei de célcare; dispunerea vegetatiei, indltimea
exemplarelor vegetale si speciile intrebuintate; prezenta constructiilor ornamentale, a
obiectelor ornamentale si a mobilierului de parc. Pentru acest subiect, a se vedea publi-
catia lui Albert FEKETE (2007, 13-21).

16,,PALANCA, paldnci, s.f. 1. (inv.) Palisadi [...] 2. (Reg.) Nume dat unor constructii rudimentare,
folosite ca gard, ca adapost pentru animale etc. [...]” (COTEANU et al. 1998, 740).
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M Photo 12. Memorial table of the Transylvanian Helikon © Andreea MILEA, 2009

yard, as well as the existence of three gar-
dens belonging to the castle (SEBESTYEN
& SEBESTYEN1963, 98-99). The area of the
gardens at the time is, for the moment, not
known, as are the characteristics of these gar-
dens (utilitarian or leisure), respectively their
landscaping.

Without actually delimiting any gar-
dens belonging to the manor house, the
First Military Survey of the Habsburg Em-
pire (1763-1787) (Figure 1) shows both the
site’s topography as well as the significant
wooded areas north of the manor house.
However, between the manor house and
the forest, on a far from negligible area, the
manner of representing the trees is different
from the one used for the woodland (small-
er and rarer trees than the great and dense
ones for the forest), which might signal an
intentionally planted area. On a superposi-
tion of the successive historical maps, this
area would be included in the delimited
park area, as we shall see in subsequent
representations.The Second Military Sur-
vey of the Austrian Empire (1806-1869)
(Figure 2) delimits graphically the manor
house park (Schlofs Br Kemény), actually
drawing a boundary, adopting completely
different graphic conventions for forests
(grey area) and planted gardens (small scat-
tered trees), at the same time suggesting the
existence of an alley lined with trees on
both sides (see also Access elements).The
Third Military Survey of Austro-Hungary
(1869-1887) (Figure 3) apparently presents
the same situation, only with less obvious
graphic means and with a lower degree of
detail. Thus, the difference between the
forest and the manor house park (Schl.), al-
though present, is less clear, and the previ-
ously described alley is not represented this
time. The Mapping of the Kingdom of Hun-
gary (1869-1887) (Figure 4), brings back
the detail in the representation through
the clear differentiation of the area of the
manor house’s park (Schl. Br. Kemény along
which, this time, the castle garden, vdrkert,



is explicitly mentioned) from that of the
forest, and by the separation of the park’s
surface into three areas; thus, the road that
enters directly into the park crossing to
the west from the manor house, branches
once it enters the park, separating areas
with similar dimensions. The three areas
have a similar representation, of scattered
trees, with different densities from one area
to the other; their placement probably be-
longs more to the graphic convention than
to suggesting the real planting model.The
1941 military survey (Figure 5) preserves
the limits of the manor house park (Ks.), the
differentiation of the park from the forest,
but gives up on the representation of one of
the previously described alleys; the shown
alley is found in the boundaries of the cur-
rent areas of the site (see Local relief and the
placement of major elements).The free plac-
ing of the preserved arborescent vegetation,
resembling a rare forest, associated with
the naturalness of the landforms, encourag-
es us to suppose that the design of the 19"
century manor house park corresponded
to the landscaped style'®. The romantic as-
pect of framing the sombre fortified manor
house in an apparently natural forest, the
existence of the moat’s traces, the lack of
rigorously drawn paths, the inclusion of
the group of monuments scattered under
the trees near a clearing, all fall within the
sought-for effects of the landscaping style
of garden design. To the above-mentioned
elements are added the size of the park and
not least the difficulty in establishing its
limits, aided here by the irregularity of the
landforms, but also by the irregularity of
the park’s actual limits: looking both from
the surroundings to the manor house’s site,
as well as from the manor house’s site to
the surroundings, the park seems to blend
into the neighbouring forest and landscape.
Several period images show details of the
landscaped park’s design. Gusztiv MOREL-
LI's engraving from the 19" century (Figure
7) shows the tall vegetation’s distancing
from the manor house’s building, which
can be thus fully perceived, and also the
abundance of massive conifer specimens to
the west of the manor house. Parallel with
the manor house’s south-eastern side we
notice an area with short plants, probably
defining a decorative surface in front of the
entrance. To the east of the manor house’s
building, deciduous tree specimens begin
to be distinguished. Climbing plants are led
on the manor house’s building, on the en-
tire ground floor level of the eastern tower,
and several seedlings of decorative bushes
are planted in next to the southern tower.A
photograph from the end of the 19" centu-
ry (Photo 2), looking at the manor house’s
site from the Mures River valley, confirms
the hypothesis of a very good connection,
regarding the imagery, between the manor
house park and the forest, but also shows
us the vegetation density on the slope con-
necting the manor house’s terrace to the

16 For a more comprehensive description of the
characteristics of the landscaped garden
design style, see the publication of Ana-Felicia
ILIESCU (2003, 64).
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prin diferentierea clard a suprafetei parcului castelului (Schl. Br. Kemény
alaturi de care, de data aceasta, apare explicit mentionata vdrkert, gradina
cetdtii) de cea a padurii si prin separarea suprafetei parcului in trei zone;
astfel, drumul care accede direct in parc trecand la vest de castel, odata in-
trat in parc se bifurcd separdnd zone de amploare oarecum similara. Cele
trei zone au o reprezentare asemanatoare, de arbori rasfirati, cu densitati
diferite de la o zona la alta; dispunerea lor tine probabil mai mult de con-
ventia grafica decat de sugerarea modelului real de plantare.

Harta militara din 1941 (fig. 5) pastreaza limitele parcului castelului
(Ks.), diferentierea parcului de padure, dar renunta la reprezentarea uneia
dintre aleile descrise anterior; aleea reprezentata se regaseste in delimita-
rile zonelor actuale ale amplasamentului (a se vedea Relief local si dispu-
nerea elementelor majore).

Modelul liber de dispunere a vegetatiei arborescente pastrate, asema-
nétor unei paduri rare, asociat cu naturaletea formelor terenului, ne in-
deamna sad presupunem ca amenajarea parcului din secolul al XIX-lea al
castelului corespundea stilului peisager.'” Aspectul romantic al incadrarii
sobrului castel-cetate intr-o padure aparent naturald, existenta urmelor
santului de aparare, lipsa uneor trasee de circulatie riguros trasate, in-
cluderea grupului de monumente rasfirate sub arbori in apropierea unui
luminis, toate se inscriu in efectele cautate ale stilului peisager de amena-
jare a parcurilor. La cele mentionate se adauga amploarea parcului si nu
in ultimul rind dificultatea de a-i distinge limitele, ajutata aici de neregu-
laritatea formelor de relief, dar si de neregularitatea limitelor propriu-zise
ale parcului: privind atat din imprejurimi spre amplasamentul castelului
céat si de pe amplasamentul castelului spre imprejurimi, parcul pare sa se
contopeasca in padurea si peisajul invecinat.

Cateva imagini de epocd ne semnaleaza detalii ale amenajarii parcului
peisager. Gravura din secolul al XIX-lea a lui Gusztav MORELLI (fig. 7) sem-
naleaza distantierea vegetatiei inalte fata de cladirea castelului, care astfel
poate fi perceput in intregime, si totodata abundenta exemplarelor masive de
conifere la vest de castel. in paralel cu latura sud-estica a castelului observam
o zona cu plante de mica inaltime, definind probabil o suprafata cu caracter
decorativ in fata intrarii. La est de cladirea castelului incep sd se distinga
exemplare arborescente foioase. Pe cladirea castelului, pe intregul registru
parter al turnului estic sunt conduse plante cataratoare, iar in imediata apro-
piere a turnului sudic sunt plantati citiva puieti de arbusti decorativi.

O fotografie de la sfarsitul secolului al XIX-lea (foto 2), privind ampla-
samentul castelului de pe valea Muresului, confirma ipoteza unei foarte
bune imbinari, la nivel de imagine, intre parcul castelului si padure, dar
ne arata totodatd si densitatea vegetatiei pe versantul care face trecerea
dintre platforma castelului si vale. Aceeasi situatie o putem observa mai
tarziu, dupa indltarea turnului estic, in fotografii de la inceputul secolului
al XX-lea (foto 3-4).

Grija pentru caracterul decorativ al amenajarii in imediata apropiere a
intrarii in castel o putem observa din nou intr-o imagine de la inceputul
secolului al XX-lea (foto 5), care ne aratd dispunerea puietilor de arbusti
decorativi aliniati de-a lungul santului ce margineste latura sud-estica a
cladirii. Aleea conducénd prin gangul turnului estic in parc pare sa se fi
bucurat in epoca de aceeasi grija: o regasim si pe ea, la inceputul secolu-
lui al XX-lea (foto 6), aliniata regulat pe ambele laturi cu puieti de arbusti
decorativi. Ultimele doua imagini amintite oferd totodata indicii despre
aleile amenajate de-a lungul laturilor sud-esticd, respectiv nord-estica a
castelului: acestea par sa fi fost simple alei prunduite.

Asa cum am amintit deja (a se vedea Relief local si dispunerea ele-
mentelor majore), la ora actuald amenajarile peisagere ale parcului sunt

17 Pentru o prezentare detaliatd a caracteristicilor stilului peisager de amenajare a
gradinilor, a se vedea publicatia lui Ana-Felicia ILIESCU (2003, 58-62).
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restrinse pe o suprafatd considerabil mai mica decét cea initiald, grupata
in jurul castelului, indeosebi inspre sud, est, respectiv nord. Dispunerea
vegetatiei mature pe teren gi-a pastrat naturaletea (foto 11), dar unele deta-
lii si-au pierdut din rafinament: aleile amintite anterior fie au fost asfaltate
(foto 7), fie gi-au pierdut suprafata prunduita, devenind simple alei de pa-
mant (foto 9); caracterul ornamental al vegetatiei in dreptul fatadei sud-es-
tice a intrarii a devenit mai putin coerent, amestecand diverse specii, fara
o regula anume; iar monumentele din parc au pierdut din romantismul
imaginii prin aparitia unor imprejmuiri de protectie (foto 12-14).

Concluzie

M Datoritd, in bund masura, folosirii sale continue, castelul Kendi-Kemény
din Brincovenesti se afla intr-o stare bun4, chiar daca unele modificari i-au
fost aduse si, prin aceasta, unele valori s-au pierdut (s-au pierdut detalii pre-
cum leii sculptati agezati pe vremuri de o parte si de alta a intrarii pe pod, po-
dul insusi a suferit modificari, balcoanele-galerie au fost alterate prin adauga-
rea unor structuri de acoperire, mormintele si masa memoriala a Helikon-ului
Ardelean au primit ingradiri de protectie etc.). Suprafata parcului, ramanand
vizibile delimitarile istorice, se prezinta la ora actuald sub forma unor zone
cu caracter extrem de diferit. O zona pastrata ca parc de agrement cu carac-
ter peisager; o a doua zona cu terenuri agricole si insertii construite recent
preluadnd programul medical mutat din castel; si o a treia zona, de asemenea
cu caracter utilitar, sub forma unei livezi. Probabilitatea pastrarii functiuni-
lor utilitare pe sit este mare, cel putin pentru perioada imediat urmatoare.
Pastrarea programului medical pe sit are avantajele si dezavantajele sale in
relatie cu ansamblul istoric. Dezavantajul constad in ocuparea suprafetei fos-
tului parc cu noi constructii, modificAnd caracterul locului. Avantajul consta
in necesitatea credrii de amenajari exterioare, benefice pentru pacienti, pe
care un astfel de program o presupune, dand astfel ocazia reluérii functiunii
de destindere cu amenajari corespunzitoare pentru o parte din suprafetele
ocupate la ora actuald de terenuri agricole sau livezi. Totusi, chiar luand in
considerare acest posibil avantaj, in lipsa unor documente tehnice (planuri
ale amenajarii istorice) si ale urmelor fostelor amenajari pe sit, decizia unor
amenajari inovatoare va avea de confruntat dificultatea alegerilor concrete
in proiectare pentru a raspunde statutului actual al sitului, de ansamblu mo-
nument istoric, din care face parte un parc clasat drept monument istoric. in
ceea ce privegte zona pastrata la ora actuala ca parc de agrement, principala

valley. The same situation can be noted
later, after the raising of the eastern tower,
in photographs from the beginning of the
20% century (Photos 3 and 4).The care for
the decorative character of the landscaping
in the vicinity of the entrance to the man-
or house can be observed again in an im-
age from the beginning of the 20" century
(Photo 5), which shows us the placement
of the decorative seedlings aligned along
the moat that limits the south-eastern side
of the building. The alley leading through
the gangway of the eastern tower seems to
have enjoyed the same care: we find it too,
at the beginning of the 20" century (Pho-
to 6), regularly lined on both sides with
decorative bush seedlings. The last two
mentioned images also offer clues on the
alleys designed along the south-eastern, re-
spectively north-eastern sides of the manor
house: they seem to have been simple grav-
elled alleys.As we have already mentioned
(see Local relief and the placement of major
elements), nowadays the landscaping of the
park is reduced on a considerably small-
er surface than the initial one, grouped
around the manor house, especially to the
south, east, and north. The placing of the
mature vegetation on the terrain preserved
its naturalness (Photo 11), but some de-
tails have lost in refinement: the previous-
ly mentioned alleys were either asphalted
(Photo 7), or lost their gravelled surface,
becoming simple earthen alleys (Photo 9);
the ornamental nature of the vegetation in
front of the south-eastern entrance eleva-
tion became less coherent, mixing different
species without a particular rule; the mon-
uments in the park lost their romanticism
through the apparition of protective fences
(Photos 12-14).

Conclusion

W Due largely to its continuous use, the
Kendi-Kemény Manor House in Branco-
venesti is in a good state of preservation,

W Foto 13. Mormantul si monumentul funerar al lui Jdnos KEMENY in parcul
peisager © Andreea MILEA, 2009

W Photo 13. The tomb and funerary monument of Jdnos KEMENY in the 2009
landscaped park © Andreea MILEA, 2009
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W Foto 14. Monumente funerare in parcul peisager © Andreea MILEA, 2009
B Photo 14. Funerary monuments in the landscaped park © Andreea MILEA,



even if it suffered some alterations and,
through them, some values have been lost
(details were lost, such as the sculpted li-
ons, once placed on both sides of the en-
trance to the bridge, the bridge itself was
altered, the gallery-balconies were altered
though the addition of covering struc-
tures, the graves and memorial table of
the Transylvanian Helikon received pro-
tective enclosures, etc.). The surface of the
park, with the historic limits still visible,
currently has several areas with extremely
different characteristics. An area was pre-
served as a landscaped leisure park; a sec-
ond area with farmlands and recently built
insertions for the medical programme
transferred from the manor house; and a
third area, also utilitarian, as an orchard.
The probability of preserving the utilitar-
ian functions on the site is large, at least
for the near future. Preserving the medical
programme on the site has its advantages
and disadvantages related to the historical
ensemble. The disadvantage is occupy-
ing the area of the former park with new
buildings, altering the nature of the place.
The advantage is the necessity, given by
this type of programme, of creating land-
scape design elements, beneficial for the
patients, thus presenting the occasion for a
part of the surfaces currently occupied by
farmland or orchards, to return to the lei-
sure function, with appropriate elements.
However, even taking into account this
possible advantage, lacking technical doc-
uments (plans of the historical landscape
design) and traces of the former elements
on the site, the decision of innovative de-
signs will have to confront the difficulty
of concrete design choices in order to an-
swer to the site’s current status, of historic
building, to which a listed historic park
belongs. Regarding the area preserved cur-
rently as leisure park, its main value rests
in the trees, both as preserved specimens
as well as through the way their placing
follows the principles of the landscaped
style. The objects present in the park — the
funerary monuments, the memorial table
of the Transylvanian Helikon - add to the
value of the surviving historic park. But
maybe even more important than the al-
ready mentioned elements is the preser-
vation of the landscaping traces from the
times of the fortified manor house (the
works delimiting the moat), reminding
us of the initial, defensive function of the
ensemble. The place of the Kendi-Kemény
Manor House in the history of Transylva-
nian architecture is clearly stated by J6zsef
BIRO: ,,if it had not endured, we would not
be able to form an accurate enough picture
about the architecture of the old Transyl-
vanian castles.”"’

17 ,ha nem maradt volna fenn, nem is alkothat-
nank eléggé hiv képet Erdély régi varépitésze-
térél” (BIRO 1944, 42).
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ei valoare consta in vegetatia arborescentd, atat ca exemplare pastrate cét si
prin modul in care dispunerea acestora sustine principiile stilului peisager
de amenajare. Obiectele prezente in parc — monumentele funerare, masa
memoriald a Helikon-ului Ardelean — adauga si ele valoare parcului istoric
supravietuitor. Dar poate si mai importanta decat cele deja mentionate este
pastrarea urmelor de amenajare a terenului din vremurile castelului-cetate
(lucrérile de teren delimitdnd gantul pentru apa), amintindu-ne functiunea
initiald, defensiva, a ansamblului. Locul castelului Kendi-Kemény in istoria
arhitecturii transilvanene este precizat extrem de clar de catre Jozsef BIRO:
»daca nu ar fi dainuit, nici nu ne-am fi putut forma o imagine suficient de
precisa despre arhitectura vechilor cetéti transilvdanene”.*®
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In memoriam Dan NICOLAE

B Architect Dan NICOLAE has left
us. His name has been identified
with the Directorate for Historic
Buildings of the Ministry of Culture
for two decades.

“Has been identified” is the best
phrase to describe the relationship
between Dan NICOLAE and the
Directorate for Historic Buildings,
whose director as well as (civil)
servant he was until retirement in
2013.

Dan NICOLAE was educated in
Gipsy PORUMBESCU’s school in
Iagi and is one of the re-founders
of historic building conservation in
Romania after 1990. He remained
faithful to this activity until retire-
ment and, in his heart, until his last
day on earth.

Dan NICOLAE'’s activity as Direc-
tor of the Directorate reached its
height in the period 1997-2000 when,
at Minister lon CARAMITRU’s in-
sistence, the conservation of historic
buildings benefited from a budget
increase and a new vision. Dan
NICOLAE was directly involved in
the completion and acceptance of
the Endless Column, conserved in
2000 under a programme funded by
the World Bank.

Architect Dan NICOLAE'’s whole
activity was an example of devotion
to enhancing architectural heritage.
He lived good and bad times in this
respect, but he kept his profession-
al honesty and his will to help both
people and historic buildings all
through these times. Many of the
current specialists or civil servants
in the area of historic building pro-
tection owe him the guidance of
their first steps. For all these, Dan
NICOLAE’s memory will always
stay with us.

May God comfort his soul, which
has often been unfairly subject to
the vicissitudes of life.

Sergiu NISTOR
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B Ne-am despartit de arhitectul Dan
NICOLAE, cel care s-a identificat,
timp de aproape doua decenii, cu Di-
rectia Monumentelor Istorice (DMI)
din Ministerul Culturii.

Expresia ,,s-a identificat” este cea
mai potrivitd pentru a descrie relatia
dintre Dan NICOLAE si Directia Mo-
numentelor Istorice, al carei director,
dar si dedicat slujitor (civil servant),
a fost pana la pensionare, in 2013.

Format la gcoala ieseana a lui
Gipsy PORUMBESCU, Dan NICO-
LAE este unul dintre re-fondatorii ac-
tivitatii de restaurare a monumente-
lor istorice din Roméania dupa 1990,
activitate careia 1i va ramane dedicat
pana la pensionare, iar sufleteste,
pana in ziua in care s-a savargit din
aceasta lume.

Activitatea lui Dan NICOLAE in
calitate de Director al DMI cunoaste
apogeul in perioada 1997-2000 cand,
prin insistentele ministrului Ion
CARAMITRU, restaurarea monumen-
telor are parte de un impuls bugetar si
de o viziune deosebita. Dan NICOLAE
este implicat direct in finalizarea si re-
ceptionarea Coloanei fara de sférsit,
restaurata in anul 2000 in cadrul pro-
gramului finantat de Banca Mondiala.

In intreaga sa activitate, arhitectul
Dan NICOLAE a fost un exemplu de
dedicatie pentru cauza punerii in va-
loare a patrimoniului arhitectural. A
trdit momente bune si rele din acest
punct de vedere, dar pe toate le-a
parcurs cu onestitate profesionala si
cu dorinta de a ajuta oameni si mo-
numente deopotriva. Multi dintre cei
care sunt astazi specialigti sau fun-
ctionari in domeniul protejarii mo-
numentelor ii datoreazd indrumarea
primilor pasi. Pentru aceasta, aminti-
rea lui Dan NICOLAE va continua sa
ne insoteasca.

Fie ca Cel de sus sa dea alinare
sufletului sau, adesea pe nedrept su-
pus vicisitudinilor vietii.

Sergiu NISTOR

B Elbtcstztunk NICOLAE Dan épi-
tésztdl, aki kozel két évtizeden 4t azo-
nosult a Miivel6dési Minisztérium ke-
retében miikodé Miiemlékvédelmi
Igazgat6saggal.

Az ,azonosult” szoéfordulat itt a
legmegfeleldbb, és titkrozi a NICOLAE
Dan és a Miiemlékvédelmi Igazgat6-
sag kozotti szoros kapcsolatot, amely-
nek igazgatdja és hiiséges szolgildja
(civil servant) volt nyugdijazasaig,
azaz 2013-ig.

PORUMBESCU Gipsy jaszvasari
iskoldjdnak tanitvanyaként, 1990 utén
NICOLAE Dan a roméaniai miiem-
lékvédelmi tevékenység ujjaalapitéja
volt, és ennek a feladatnak maradt az
elkotelezettie nyugdijba vonulésaig,
illetve lelkileg utolsé leheletéig.

NICOLAE Dannak a Mtemlék-
védelmi Igazgatésag keretében foly-
tatott tevékenysége 1997-2000 ko-
zott érte el a cstcspontjat, amikor
CARAMITRU Jon miniszter meg-
bizdsara a miiemlékek restauralasa
jelent6s koltségvetési Gsztonzésnek
orvendett, valamint kiilénleges szem-
léletmo6dban részestilt. NICOLAE Dan
személyesen vett részt a 2000-ben a
Vilagbank altal finanszirozott prog-
ram keretben restauralt Végtelen osz-
Iop munkalatainak befejezésében és
atvételében.

NICOLAE Dan épitész egész mun-
kéassaga alatt az elhivatottsag példa-
képe volt az épitészeti orokség érvé-
nyesiilésének céljat szolgalva. Ebbdl a
szempontbdl j6 és rossz pillanatokat is
atélt, de minden cselekedetét szakmai
tisztesség és az emberek, valamint a
muiemlékek megsegitése jellemezte. A
jelenlegi miiemlékvédd szakma szé-
mos tagja 6neki koszonheti a szakmai
életben tett els6 1épéseinek iranyita-
sat. Mindezekért NICOLAE Dan em-
1éke tovabbra is veliink marad.

Adjon a Fennval6 az életben oly
sok igazsagtalan viszontagsagnak ki-
tett lelkének enyhiilést.

NISTOR Sergiu
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