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Figures 2–3. Alexander Sokurov: Father and Son (2003).
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Figure 4. Alexander Sokurov: Alexandra (2007).
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Figures 3–8. Frame-by-frame scrubbing emphasizes the statuesque tableaux of 
Tsukamoto during a pixilation sequence in Tetsuo: The Iron Man (1989).
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Figures 17–18. Scrolling backgrounds, and repetitive music and sound effects, 
are common features of 1980s’ arcade racing games such as Out Run (Sega, 1986). 
Meanwhile, pixilation techniques in Tetsuo allow human characters to behave 
like motor vehicles, as the streets and other vehicles “scroll” past them. 

Figures 19–20. Tetsuo ends with the expression GAME OVER, which is atypical 
for cinema but common practice for video games of the era. See, for instance, the 
GAME OVER screen from Super Mario Bros. (Nintendo, 1985), one of the most 
famous and commercially successful video games of the 1980s.
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