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Abstract. The article discusses the Transylvanian case of border crossings,
the historical changes experienced by the communities living on this territory
between 1918, the end of World War |, and 1944. The study starts with a
short theoretical introduction to border studies and to the concept of border
crossing, discussing aspects such as the issue of state and societal borders,
power relations and sovereignty, and the negotiation of new identities within
new state borders (understood both geographically and ideologically). The
article analyses several fragments of texts that were published in one of
the most important Hungarian newspapers in Transylvania, focusing on
the concept of the border, on language rights, and minority rights as well
as on some aspects of the linguistic landscape with special regard to the
visibility or erasure of minority communities. The article concludes that
the discussed instance of border crossing is particular in its nature as it
shows similarities with the typical cases of border crossing; however, the
staticity of the community itself and the movement of the border creates
new possibilities for discussion.

Keywords: border studies, border crossing, negotiating identities, minority
and majority communities, discourses of power

Conceptual framework

The present article analyses a particular case of border crossing, that of the
Transylvanian society following the major historical changes of the period
between 1918 and 1944 from a Hungarian perspective. In our analysis, we build
upon the theoretical foundations of border studies both in their more traditional
understanding, where “borders exert power as markers of sovereignty” (Kolossov—
Scott 2013) and from the ethno-cultural perspective, in which borders “emerge
through socio-political processes of border-making or  bordering that takes place
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within society” (id.). Our rationale is that with the changes of the physical and
POLITICAL BORDERS BETWEEN THE (UNGARIAN AND 20MA
shifts emerged that resulted in the shaping of new identities and even new

borders between the different ethnic and social groups whose lives were impacted

by these historical events. According to Kolossov and Scott (2013), there is a

powerful nexus between state and social borders: sovereignty is a product of

power relations, and as such it affects all aspects of life, including the socially

embedded power “to sort people according to the degree of their belonging

to certain ethnic, cultural, political, and social groups” (id.). Sovereignty also
JUSTIIES THE ALIGNMENT BETWEEN TERRITORY |IDENTI
articulated in our analysis as well: the attitudes towards shifting sovereignty

are echoed in the newspaper articles published in one of the leading Hungarian
newspapers of this period in Transylvania.

Border crossing in its most traditional understanding is moving across diverse
BORDERS SUCH AS RACE GENDER OR GEOGRAPHY INZ.
the border is understood as static and is crossed by the individual (or a group).

Agency is assigned to the one who crosses the border or “decisively sits on a
border, experiencing it as the central reference point” (Root 1996: xxi). It is
associated with the individual’s movement, will, awareness, and strategies to
CROSS THE PHYSICALLY OR SOCIALLY DEINED BORDER /
different perspective: the fact that the border is not static at all and that political
changes cause deep societal shifts result in changes in the role of the individual
and that of the group as well. Agency is limited or even non-existent: people
and communities experiencing the movement of the borders do not physically
change their places, there is most probably no will to cross the border (as we shall
see in our analysis), there is need to create strategies and negotiate new identities
whilst in the same geographical space, and there is also a high sense of awareness
regarding new political and social realities.

Historical background

Our examination focuses on experiences, negotiations, and reconstructions of

borders (see Root 1996: xxi) among the ethnic communities in Transylvania,

who lived through several changes of the political frontier after World War |

and during World War I, from the point of view of the Hungarian community.

We examine several texts published in +ELETI AJSCG (‘Eastern Newspaper), &
Transylvanian Hungarian newspaper, to illustrate the attempts to negotiate

and renegotiate the power relations between the new majority (the Romanian
community) and the new minority (the Hungarian ethnic group). We will also

try to identify the shifts in power discourse in the same news outlet when the
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BORDER IS CROSSED TIME AND TIME AGAIN )T IS ALSO S
the whole territory of Transylvania becomes understood as a contested border
region, where “memory landscapes”, monuments, museums, historical sites but
also place names, elements of the linguistic landscape and even street names
BECOME hSACRED PLACES OF ETHNIC MEMORYvV WITH SPEC
OF PAST REALITIES AND CONmMmICTS +0OLOSSOVNn3COTT

The end of World War | brought about great changes in Europe: several
international treaties resulted in new national boundaries and new countries. The
Versailles Treaty ended the process of consolidation of small European states into
larger ones, and multinational empires, including the Austro-Hungarian Empire,
were broken up (O’'Dowd 2002: 15). The 20 ™ CENTURY CAN BE CHARACTE
only by this proliferation of state borders but also by their geographic volatility

ID AND THIS HAD A SIGNIICANT IMPACT ON THE COM
subjected to such shifts. As the literature shows, changes in political borders
are typically not democratic processes “but rather a product of wars, invasions,
dynastic settlements and the balance of power and coercion” (O’'Dowd 2002:
16). Our analysis focuses on the Transylvanian situation with regard to the new
MINORITY THE (UNGARIAN ETHNIC GROUP WHOSE MEMBE
new political and geographical unit: Romania.

This region had always had a multi-ethnic and multicultural character: the
1920 census data on the mother tongue and ethnicity of the inhabitants show
the coexistence of several ethnic groups, including Romanians, Hungarians,
Germans, Jews, and others, and this also meant the natural coexistence of the
languages spoken by them (cf. Vargha 1997). Nevertheless, the new political
REALITIES IMPACTED THE (UNGARIAN COMMUNITY IN A W/
to come, and they are echoed in today’s negotiations of identity as well. As
Kantor puts it, “part of an already formed nation, which had been involved in
the process of nation building, suddenly became a national minority. (...) the
LEADERS OF THE (UNGARIAN NATIONAL MINORITY IN 20MAN
AND CULTURAL ORGANIZATIONS ON AN ETHNO CULTURAL B
SELF DEFENCE CONCERNING THE NATIONALIZING THRUST C
(Kantor 2005: 255). This shifting of the borders also led to instances of border
CROSSING AS COMMONLY UNDERSTOOD THE REPATRIATIOC
Hungarian middle-class, who preferred to move to the new state of Hungary

&LEISZ OARADOXICALLY THE LACK OF GEOGRAPHI
what border crossing, movement across the border is associated with: the need to
IND AND NEGOTIATE A NEW IDENTITY AND MAKE DECISIONS
and strategies it involves.

Borders can be crossed in many ways. Root describes four ways of experiencing,
NEGOTIATING AND RECONSTRUCTING BORDERS IN THE IR
having two feet in both groups, suggesting the ability “to hold, merge, and respect
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multiple perspectives simultaneously” (Root 1995: xxi). The second possibility

is the shifting of the foreground and background, which does not mean switching

loyalties, but it focuses on the situationality of ethnicity and race, and in our

CASE CITIZENSHIP 4HE THIRD INTERPRETATION IS DEC
understanding and experiencing it as the central reference point, while in the

fourth approach one creates a home on one camp for a period of time and “makes

forays” into other camps at some point (Root 1995: xxii). Our research focuses on

how this involuntary crossing of the border was understood by the communities

involved and how the negotiations of identity, of rights and the understanding of

self and the other are portrayed in texts publishedin  +ELETI AJSC G, a newspapel
WITH A DEINING ROLE IN REPRESENTING AND SHAPING Tt
the new state. As the mother tongue became the primary bearer of the national

identity of the Hungarian community, its protection and safeguarding against all

dangers — from the inside (the community of speakers themselves) and from the
OUTSIDE THE REPRESENTATIVES OF STATE POWER n BE
topics in these negotiations (for a more detailed discussion of the issue of
LANGUAGE SEE &AZAKAS A B

Methodology and a short presentation of the database

As previously stated, the study focuses on the content analysis of texts selected

fromthe +ELETI AJSCG NEWSPAPER )T WAS ONE OF THE MO

OF THE PERIOD IN QUESTION THE IRST ISSUE HIT THE S

#LUJ . APOCA +0OLOZSVCR AND IT BECAME ONE OF THE

daily newspapers of the period between the two World Wars together with Brassoi

,APOK @"RAJOV .EWS IMBRUS ) T RelstidMddyaiV AS Ct

A J S C G (‘Eastern Hungarian Newspaper’) on 15 June 1944, and the last issue was

printed on 6 October 1944. The editorial staff, and subsequently the readership,

understood the newspaper as a minority institution, playing an important role

IN THE ORGANIZATION OF (UNGARIAN CULTURAL LIFE AN

THE GENERAL AND LINGUISTIC RIGHTS OF CITIZENS ANEC

also providing an important platform for publishing new literary works in the

Hungarian language (cf. Ambrus 2009: 26—27). It aimed to represent the Hungarian

community in Transylvania as a whole, to inform the readers, and to facilitate the

PEACEFUL REORGANIZATION OF THE 4RANSYLVANIAN SOC
4HE IDEOLOGICAL STANCE OF THE PAPER IN ITS IRST YEAI

ONE IGHTING AGAINST CONSERVATIVE AND NATIONALIST |

the different ethnic communities of the region, especially the Romanians and the

Hungarians, and working to create opportunities in this new minority existence.

4HIS IS WELL ILLUSTRATED BY ONE OF THE IRST ARTICLES
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Let us live with dignity, with understanding, with love side by side; the
white moon shines for all of us, the acacia tree blooms for all of us and
there is work for the good of the community for everyone. ! (11 January
1919)

Another excerpt from the reaction piece to an article published by the Romanian
nationalist newspaper 0 AT R | A (‘(Homeland’) reads:

Nevertheless, the professor is mistaken again. The Hungarian people do wish
to live in peace and harmony with the Romanian people. 2 (11 July 1920)

Several articles discussed, however, the new political situation and everything
it entailed on the societal level in Romania, in Europe, and in the world itself:

-ANKIND HAS BEEN SEPARATED INTO IRST CLASS AND
and the new countries have third-class people in them, who are called

national minorities; the previous ones are the new owners, the latter are

the new servants (...) so that previous subservience can be replaced with

new ones.? (26 February 1922)

4HE IRST PERIOD OF THE NEWSPAPER LASTED UNTIL
Magyar Party (in Hungariani. /RSZCGOS -AGYii RonGighT OARTIDUL
Maghiar BECOMING THE OFICIAL NEWS OUTLET OF THE PAR-
EDITOR IN CHIEF AFTER THE TURN WAS %NDRE 3ZCSZ UNTI!
(id.). This also meant an ideological border crossing into more radical views.

The present study is the continuation of a post-doctoral research
(POSDRU/159/5.1/S/140863) which analysed the issues of multilingualism,
linguistic identity, and ethnolinguistic vitality in the +ELETI Adsgaper,
with special regard to attitudes and ideologies. In this article, we applied a
multidisciplinary approach, making use of historical, sociolinguistic, sociologic,
and even anthropological aspects in outlining the complex changes and shifts
THAT DEINED THE 4RANSYLVANIAN SOCIETY AS A WHOLE AN
particular in the given historical period.

+LIJRNMICT BECSRLETTEL TLJRNK MEGIRTISSEL TLJRNK SZERETETTEL
MINDANNYIUNKNAK RAGYOG MINDNYGCJUNKNAK NYIT AZ AKGC 1S AKAI
n MINDNYCJUNK SZCMCRA All extracts were translated by the author. The original Hungarian
extracts are transcribed with the present orthographical rules).

OEDIIG PROFESSZOR YR MEGINT TIVED ! MAGYAR NIP IGENIS BIKIBEN
roman néppel.

!1Z EMBERISIGET FELOSZTOTTCK ELSPRENDN IS MCSODRENDN ORSZC(
HARMADRENDN NIPEKET IS OSZTGLYOZTAK BELE ELNEVEZVIN PKET N
NTPTUBBSIGEK 1S NIPKISEBBSIGEK AZ ELPBBIEK AZ YJ GAZDCK AZ UT
AZ EDDIGI ALCRENDELTSTIGEK HELYIBE MCS ALCRENDELTSIGEKET TEG"
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We selected a corpus of texts from the newspaper, focusing on the periods of

high political and societal instability and volatility: the years between 1919 and
THE IRST YEARS AFTER THE SHIFTING OF THE BORDER

of Romania) as well as the years 1939 and 1940 (right before and after the Second
Vienna Award, as the result of which the northern part of Transylvania was annexed
to Hungary). The texts were included based on their relevance to the research
topic and research objectives: they either express explicit standpoints on the issue
of languages (such as Hungarian as mother tongue, Romanian as the language of
the state, opinions on speaking and learning foreign languages, issues of minority
language rights, issues of minority language use, etc.) or they include some kind
of a reference to the languages spoken, used, or somehow present (for example, as
PARTS OF THE LINGUISTIC LANDSCAPE AS DEINED BY ,ANL
and in the country, together with the questions regarding teaching and learning
foreign languages. A separate group of texts is represented by advertisements that
are connected to the issue of languages is some way: advertisements of jobs that
require some level of language skills, advertisements of people looking for jobs
who decide to share information on their personal language skills, advertisements
of dictionaries and textbooks (mainly of foreign languages but of Romanian as
well) as well as advertisements written in foreign languages. Our database features
approximatively 50,000 words from texts of various genres (lead articles, articles,
news, advertisements, literary texts, etc.). All of these were subjected to content
analysis. This article focuses on the texts that discuss the issue of identity and the
attitudes towards the shifting of the borders.

Shaping and reshaping identities

As stated above, the mother tongue, the Hungarian language, and the Hungarian
culture as the primary bearer of identity is a recurrent topic in several texts
published in the newspaper. One early example is the following:

Extract 1: We are and we shall always be Hungarians, as the kiss of a
Hungarian mother made us Hungarians and we have been raised in the
Hungarian culture. The inscription on our headstones will be Hungarian,
too... No one can ask for a different faith from us, as the son of a Romanian
mother wants to die in dignity, too, faithful to his roots, language, culture. 4
(11 January 1919)

-AGYARGMGYUNK 1S MAGYAROK LESZRNK MERT MAGYAR ANYA CSxKJ
1S MAGYAR KULTYRCBAN NEVELPDTRNK -AGYAR LESZ A FEJFCNK V
HITET TPLRNK MERT A ROMGCN ANYA IA IS BECSRBLETESEN AKAR
SZCRMAZCSCHOZ NYELVIHEZ KULTYRGCJCHOZ
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The extract above shows an unquestionable loyalty towards the Hungarian
NATIONAL IDENTITY WHICH IS DEINED BY SEVERAL BIOLOG
IGURE OF THE MOTHER ON ITS OWN IS A SUBSTANTIVE ELE
national identity, as “women are typically construed as the symbolic bearers of
the nation” (McClintock 1993 : IS 91LDIZ STRESSES THERE IS A h
proximity between ‘mother’ and ‘language’, which illustrates how the modern
notion of the mother tongue is represented as something that “emanates from the
MOTHER S BODYv 9ILDIZ 4HE SAME IDEOLOGICAL PC
following fragment as well:

Extract 2: | was given birth to be a Hungarian by my mother, my blessed

father educated me to be a Hungarian, | have always felt and declared

myself to be Hungarian, even in this instant, | want to and | will live on

this blessed land, which is an integrant part of Romania. 5 (a speech given

BY 'YURGY "ERNCDY THE RIRGJIREUREY GRROF Vasarhely, 26
May 1921)

Both fragments bear witness to the need of the Hungarian community in
Transylvania to formulate their identities as opposed to the national identities
of other ethnic groups living in the same region and in the context of the
new state. This leads to the conclusion that the crossing of geographical and
POLITICAL BORDERS REGARDLESS OF AGENCY MOST DEIN
naming, and embracing of categories of identity that had not been as crucial in
THE DEINITION OF SELF AND OF THE GROUP )T BECOMES
to shape identity make use of aspects that could be understood as internal and
external: the internal ones focus on innate, biological, cultural arguments that
exist on theirown () AM (UNGARIAN BECAUSE ) WAS BORN (UNGARI
THIS LANGUAGE AND ) WAS RAISHEDLIEN THESEEKUERNRE ONE
identity as opposed to anotherone( ) AM (UNGARIAN BECAUSE ) AM NOT
or any other nationality).

The issue of the new state borders and everything it entails is also discussed in
several texts published in the newspaper. The next extract is an early example:

Extract 3: New borders have been rounded up and outlined for us before
THE TRIBUNAL OF THE OARIS PANEL OF JUDGES AND
newspaper publishes the repeated statement that we do not want to bring
harm to the integrity of these borders by any means here. However, within
the outlined and determined framework, the emergence of a new life

-AGYARISERLT TDESANYCM MAGYARNAK NEVELT CLDOTT EMLIKN Jx A
IS VALLOTTAM MAGAMAT MINDIG ANNAK TRZEM 1S VALLOM MAGAMAT
AKAROK 1S FOGOK ITT EZ CLDOTT MA 20MCNIA INTEGRCNS RISZIT KIP
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unfolds, the goodness or heaviness of which is not indifferent to anyone
who has been assigned to this land by his or her own fate. © (16 March 1921)

4HE FRAGMENT ILLUSTRATES THE CONmMICTING ATTITUD
BORDER IT IS BOTH SOMETHING THAT IS ARTIICIAL AND N
volatile, but also something that needs to be respected and fully accepted by the
communities impacted by it, and — from this point of view — it is best understood
as something decided by fate. In this approach the border is reiterated by the
decision of the people to respect it and to continue their lives according to it, and
this can also be interpreted as a form of re-claiming agency.

4HE IGHT FOR MINORITY RIGHTS AND MINORITY LANGU/
APPROACHES TO THE NEW BORDER AND THE NEW STATE |
and shaping of minority identity is usually followed by the endeavour to have
THIS IDENTITY ACCEPTED AND RECOGNIZED BY THE MAJC
sovereignty, itis the one to decide upon the rights of minority groups, may those be
political, linguistic, cultural, or educational. It is not the aim of this present paper
to give a thorough analysis of the issue of minority rights in Romania between the
two World Wars ; nevertheless, it is important to stress how the right to use one’s
MOTHER TONGUE IN OFICIAL SETTINGS AS WELL AS THE |
tongue became crucial in the negotiations of personal and group identities within
the new Romanian state. Many texts included in the database invoke arguments
from the realms of both emotions and reason. According to these, the emotional
connection to the mother tongue is natural, and it is reasonable for people to use
their mother tongues in every aspect of life. This is why the granting of minority
language rights could lead to a harmonious society:

%XTRACT (ERE THE USE OF LANGUAGE IS NOT DEIN
but by individual or joint determination (...) However, today more than

ever, the eternal laws of progress make it the most sacred individual right

for everyone to use any language of the state-forming nations in all walks of

life. And this is not only about justice or equity or expediency. But for the

spiritual harmony of the peoples living within the same state community.

Now the love of one’s mother tongue is most natural and one of the most

majestic human things. 7 (3 July 1921)

3ZCMUNXRAORSZCGHATCROKAT KEREKOTETTEK KI 1S RAJZOLTAK ME
DUNTPBORXSCG OTILPSZIKE ELPTT S NEM ELPSZUR JELENIK MEG

KIJELENTIS HOGY E HATCROK TPSIGIT EGY BETNVEL SEM KOVCNJUK
KERETEK KUZUTT AZONBAN YJ TLET KELETKEZISE BONTAKOZIK KI Al
KUZUMBUS SENKIRE AKIT E FULDTERRLETRE RENDELT A MAGA SOR
JTT NEM A TERRLETI BEOSZTGCS DE AZ EGYINI VAGY TESTRLETI
HASZNCLATCT x 2M A HALADGCS URUK TERMISZETN TURVINYEI MA
LEGSZENTEBB EGYINI JOGGC TESZIK MINDENKINEK AZ CLLAMALKOT:
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Although the border is not explicitly mentioned in this fragment, the state
DEINED BY IT IS CENTRAL IN THIS REASONING AS WELL AS
within the state to have the same rights. It is another example when the writer tries
TO BUILD AN ARGUMENT BY TRYING TO IND A CONNECTION V
Romanian majority: the universal love of one’s mother-tongue can function as a
common denominator in negotiating minority language rights for the Hungarian
community. This type of reasoning is important not only in order to address the
MAJORITY BUT ALSO TO SHAPE THE WAYS THE MINORITY CC
constructs its own identity invoking inalienable, universal rights.

Old spaces, new spaces: Memory landscapes or
contesting the border?

"ORDERS DEINE AND SHAPE SPACE IN THE CONTEXT OF OU
over spaces which are thus reinterpreted in terms of the power relations between
the different cultures inhabiting that particular area. Linguistic landscape analysis
PROVIDES A VALUABLE TOOL IN UNDERSTANDING THE VISIBI
communities based on the presence and distribution of languages in a particular
linguistic landscape. According to Blommaert and Maly, public spaces are not
only social arenas but also instruments of power, discipline, and regulation: they
ORGANIZE THE SOCIAL DYNAMICS DEPLOYED IN THAT SPAC
This is closely connected to the above-discussed notion of memory landscapes
or contested border regions, where elements of the linguistic landscape become
places of ethnic memory.

The question of space and visible presence is discussed in several texts in
our database, and this signals their importance not only from the point of view
of the minority community, who wish to keep as much of their “old spaces”
as possible, but also from the point of view of the new majority, who wants to
take over these places and shape them according to their new functions and
representations. This becomes possible as signs (in our case, place names, street
names, street signs, advertisements, etc.) point towards the past, the future, to
their intended audience but also to the present through their “emplacement”
(Scollon—Scollon 2003, qtd by Blommaert—Maly 2014: 4). Thus, linguistic
landscape and its regulation is much more than public administration policy: it
DEINES ACKNOWLEDGES OR IGNORES GROUPS LIVING IN
the reason why the issues connected to linguistic landscapes were always of a

USSZES TLETVISZONYOKBAN HASZNCLHATGCSCT +S PEDIG NEMCSAK A
VAGY CILSZERNSIG SZEMPONTJCBxL $E AZ EGYMGCSSAL EGY CLLAN
USSZHANGJA TRDEKIBEN -OST AZ ANYANYELVY SZERETETE A LEGTERMI
emberi dolog.
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particular importance in multicultural and multilingual communities, especially
around shifts in administrative power and state sovereignty.

Several texts published in the newspaper discuss the question of the regulation
of street names, names of businesses, inscriptions, etc. The minority approach is
always striving for visibility and trying to secure this right by law: the ministerial
decree of 1920 regarding the bilingual use of street names in bilingual communities,
however, was not taken into consideration by the local authorities, something that
was discussed at length in the paper. Granting such rights was decided thus by
local authorities, who frequently chose to disregard minority communities by the
erasure of minority language elements from the linguistic landscape:

WXTRACT )T HAS BEEN DISPOSED UNDER SERIOU!
and businesses use signs and inscriptions in the future that are displayed
mainly in the Romanian language. 2 (4 December 1920)

Our following example describes the intolerant attitudes not only of some local
AUTHORITIES TOWARDS MINORITY LANGUAGE INSCRIPTIC
not agree with displaying such elements of the linguistic landscape and decide
to tear them down:

Extract 6: The mood was especially negative in the Saxon towns in
connection with the intolerant attitudes of the governing committee that

allows only Romanian inscriptions. There are several purely Hungarian
and Romanian towns in Transylvania and Banat, where only Romanian
language inscriptions are tolerated, and it even happened that at night
irresponsible elements tore down the business inscriptions they did not
like. ® (19 January 1921)

4HE PRACTICE OF DESTROYING OR VANDALIZING MINOR
be observed even today in frequent cases of painting over Hungarian place names,
SOMETIMES USING THE COLOUR & Tk indiddtes2tiedyinddlia N mA G
importance of the visible presence of minority communities and the historically
embedded responses of “gaining back” territory and the inclination to interpret

3YLYPINZBORSCG TERHE ALATT ELRENDELTE HOGY A KERESKEDPK 1
CSAK OLY CIGTCBLCKAT 1S COMFELIRATOKAT VEHETNEK ALKALM/
NYELVEN VANNAK KICLLOTVA

+BRLUNUSESIZCSZ VCROSOKBAN VOLT TLES A HANGULAT A KORMCN
POLITIKCJA MIATT MELY NEM AKART CSAK ROMCN FELORGCSOKAT M
MAGYAR VAGY NIMET VCROS VAN %RDILYBEN 1S "CNCTBAN AHOL CS
MEG SPT MEGTURTINT HOGY A RENDELET VIGREHAJTxIUL FELELPT!
TJJEL LETIPTIK A NEM TETSZP CIGTCBLCKAT

10 See, for example: https://kronika.ro/erdelyi-hirek/trikolor -a-magyar-helysegnevtablakon.
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these to achieve and enforce minority rights as an attack against the majority
community and the state itself.

INOTHER FRAGMENT DESCRIBES THE SITUATION IN 4ERG
the beginning of the 1920s:

Extract 7: It has been reported from TARGU -UREJ THAT THE NEW
superintendent has started his activity by decrees on language use. The

coachmen are supposed to know only Romanian street names, they are not

supposed to go and to lift the whip (‘drive’) to old Hungarian street names.

This is how he wants to whip out the memory of Hungarian street names. !

(11 May 1922)

Extract 7 illustrates the way such cases were understood by the writers of the
newspaper as well as the interpretations that were provided for the readership:
space is never neutral, space is owned, and this ownership is visible. This
fragment also represents a case of explicit erasure: the very existence of previous
Hungarian names is being actively denied by the authorities; not only street
names but the history and memory of the place itself is being overwritten.
From the point of view of critical discourse analysis, the texts published in
the +ELETI AJSCG NEWSPAPER BEFORE CAN BE CLASSIII
&AIRCLOUGH CALLS hDOMINATED MARGINALIZED @ALTERI
that the practices and representations are not those of the dominant group within
the social network (Fairclough 1995: 12). This changes with another border
crossing: society and subsequently power relations were rearranged as the result
of the Second Vienna Award, where the frontiers between the two countries were
moved again, and Northern Transylvania became part of Hungary once more.
$ISCOURSES ARE REORDERED AND DOMINATING PRACTICE!
THE NEWSPAPER 7E CALL THESE hECHOES OF RE CROSSIN
a “return” to the natural order. What used to be the willingness of the minority
in the dominated practice is now the expectation of the majority in the dominant
one in terms of state sovereignty:

Extract 8: We are unbrokenly loyal to our kind, and our hard, veritable
Hungarianness is complemented by an understanding nationality policy.
However, it is an indispensable condition for the sons of the Hungarian
motherland who speak different languages to understand and express

11 | RENDELET SZERINT A BIRKOCSISOKNAK CSAK ROMCN UTCANEVET
UTCANEVEKRE NEM SZABAD HAJTANIUK 1S OSTORT EMELNIRK JLYEN IN¢
utcanevek emlékét.
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their attachment and loyalty to the state [i.e. the new Hungarian state]. 2 (3
August 1943)

The extract continues with an illustration of the shift in discourse from
dominated to dominant:

Extract 9: If we had suppressed the foreigners who moved here in the past
one thousand years as they say we did, there would be no nationalities
living here today. ® (3 August 1943)

History did not stop with this second border crossing: on 12 September 1944,
THE BORDERS SHIFTED AGAIN AND THE ONES DEINED ||
REAFIRMED IN 4HE LASEUBSURASEIGeH & 6 October
1944, less than a month after the establishment of the new political order, and
most of the last issues were destroyed in the war.

Conclusions

Our analysis shows that the concept of the border and of border crossing in the
case of the Hungarian minority in Transylvania between the two World Wars is a
particular instance of border crossing: there is no will, no agency, and ultimately
there are no clearly established strategies to manage it. The border was crossed by
Transylvania as a whole, or, more precisely, Transylvania was crossed by the border.

The negotiations and renegotiations of identity in terms of minority language
use, language rights, minority language education but also the issue of the visibility
of the former majority is crucial in understanding the media representations of
THIS NEW MINORITY TRYING TO IND ITS PLACE IN A STATE
towards the nationalities “stuck” within its borders. In our understanding, the
repercussions of the volatility of the European borders still affect the Hungarian
community in Transylvania today, meaning that one hundred years after the
IRST BORDER CROSSING THERE ARE STILL NO CLEAR STR
borders and crossing them in Root’s terms.

12 ! MAGUNK FAJTGCJCHOZ VALx TURETLEN HNSIG A KEMINY GERINCI
NEMZETISIGI POLITIKCT FOLYTATUNK %NNEK ELENGEDHETETLEN
HAZA MCS AJKY IAl MEGIRTIST TANYSOTSANAK 1S KIFEJEZZIK AZ ¢
HNSTGRKET

13 (AMI ELNYOMTUK VOLNA AZ EZER IVEN CT IDE BEKULTUZUTT IDEGEN
AKKOR MA MIG HORMONDXxJA SEM LENNE A NEMZETISIGEKNEK
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Abstract. Apart from the ellipsis occurring in discourse as a fairly common
cohesive device, the literary dialogue oftentimes uses ellipsis as a stylistic
or rhetorical device or as a means of endowing characters with idiolectal or
sociolectal features. This paper examines such instances of ellipsis which
contribute to the construction of the literary heroes’ identity through their
speech, while providing them with features distinguishing them from
the other characters either in terms of social identity or emotional state.
The study is based on examples depicted from the dialogue of a number
of literary works written in English and selected so as to exhibit a variety
of functions which ellipsis acquires to complete some heroes’ identity or
state of mind. Considering the importance of the information embedded
in such ellipses, a contrastive approach to translation is obvious. The
analysis focuses on the translation of ellipsis from English into Romanian

"RAJ

AND SCRUTINIZES THE SITUATIONS WHEN STRUCTURAL DIFFE

and Romanian prevent formal equivalence, which triggers an important loss

OF INFORMATION IN TRANSLATION 4HE INDINGS LEAD TO CC

translation solutions that can be adopted to compensate for the scarcity of
structural similarities between the two languages in contact in translation.

Keywords: ellipsis, translation, contrastiveness, literary heroes’ identity,
stylistics

1. Introduction

2ESEARCH INTO ICTIONAL DIALOGUE CAN ADOPT MULTIPLE

within the scope of several disciplines. Broadly speaking, it can pertain to areas
within literary and cultural studies (narratology, stylistics, critical analysis, etc.)
or within linguistics (pragmatics, discourse analysis, sociolinguistics, language
studies, etc.). The study presented herein adopts a primarily linguistic approach,
which nevertheless is highly interdisciplinary in nature, stretching its reach up
to areas of literary studies.
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Considering that the objective of the study has been a contrastive analysis
of ellipsis from a translational perspective, there are necessary conceptual
borrowings from translation studies, contrastive linguistics, and discourse
analysis. In addition, being an analysis based on a corpus of literary works that
focuses on dialogue, it requires methodological and conceptual input from
corpus linguistics and sociolinguistics but also from literary studies, literary and
linguistic stylistics.
In more concrete terms, the aims of this study have been to (i) identify the
elliptical dialogic turns that carry stylistic, idiolectal, or sociolectal functions,
(ii) to investigate their translatability from English into Romanian, and (iii) to
examine them contrastively.
The motivation triggering this approach is the recurrent recognition of
language markers employed by quite a number of novelists and short-story
writers so as to display features of the interacting literary characters’ personal
and social identities, their state of mind, emotional involvement and/or to reveal
information about the social context. An illustrative selection of the investigated
dialogic utterances of each category will be presented in the analysis section.
%LLIPSIS HAS BEEN IDENTIIED TO BE OFTEN ENGAGED
sociolectal marker. This, from a translational angle, raises the question whether
formal equivalence becomes relevant in a literary context in which overall
dynamic equivalence — to use Nida’'s denomination — is undisputedly desired
(Nida 1964). This problem is also tackled in the analysis section below. The
extraction of the examples took account of the functions and values of ellipsis
BEYOND WHAT QUALIIES IT AS A FAIRLY COMMON COHESI\
PURSUES SOME FUNCTIONAL CATEGORIES OF ELLIPSES
corpus compiled for this particular purpose.

2. Theoretical considerations
2.1. The literary heroes: Speech and identity

As Thomas (2012) claims, experimenting with dialogue is a key constituent of

modernist and postmodernist literature. In the same line, Genette asserts that
experimentation with the speech of literary heroes is “one of the main paths of
emancipation in the modern novel” (Genette 1980: 173). For dialogue is not only

vital in advancing the plot and providing information about characters’ actions,

but it is also crucial in introducing the readership into their social worlds

(Thomas, 2012). Sundry scholars have delved into the variety of devices used

BY ICTIONAL PROSE WRITERS TO CAPTURE THE STYLIST
OF LITERARY HEROES "ISHOP &LUDERNIK (ERM/
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2012, Thomas 2012, etc.). Some even seem to appreciate writers’ success by the
EXTENT TO WHICH THEIR hEARV IS INE TUNED TO DIALOGUE
Besides the direct immersion into the characters’ nature via the auctorial voice,
the dialogue offers the possibility for the indirect inference of the characters’
thoughts, feelings, habits, desires, preferences, etc. Their speech is an excellent
SOURCE FOR RETRIEVING THE hLINGUISTIC INGERPRINTYV
(Coulthard 2004) in an unmediated way, when the author steps back. This, along
with the information about the social environment they are part of, distinguishes
them from the other interacting individuals.
In this particular context, sociolinguistics is the discipline which primarily
OFFERS THE SCIENTIIC GROUNDS AND OVERALL CONCEPTL
study. This is because sociolinguistics deals with the study of language in its
social context. The manner in which language is socially dependent has been
GRANTED SUBSTANTIAL SCHOLARLY ATTENTION "ELL (
Trudgill 2000, Gardiner 2008, Holmes 2008, Spolsky 2010, Wardhaugh 2010,
etc.). One of the reasons is that “[tlhe way people use language in different social
contexts provides a wealth of information about the social relationships in a
community, and the way speakers signal aspects of their social identity through
their language” (Holmes 2008: 1). Spolsky (2010) explains that sociolinguistics
examines the social and individual language variation, which, according to
"ONAFINI hNOT ONLY PERTAINS TO THE DEPICTION OF LO
ROLE IN DISTINGUISHING AND INDIVIDUALIZING THE VARIC
LITERATUREvV "ONAFINI ,ANGUAGE VARIATION Fl
SOCIOLECT WHICH IS DEINED AS hA VARIETY OR LECT W
related to its speakers’ social background rather than geographical background”
(Trudgill 2003: 122) and separates social groups by social factors such as age,
gender, class, ethnicity, education, or religion (Hudson 1996).
With all this in view, sociolinguistics can be claimed a matter of the literary
heroes’ self-portrayal, crucially contributing to the full construction of their
identity.

2.2. Ellipsis

! SYNTHETIC DEINITION OF ELLIPSIS DERIVED FROM SCHO
describe it as the omission of a second mention of some language items the

meaning of which is implicit and can be effectively retrieved from the context

(Toolan 1998, Wilson 2000, Merchant 2001, McShane 2005, Johnson 2008).

Thereby, an unnecessary repetition is avoided, which generates a cohesive textual

relation, ensures propositional development, and enhances the communicative
EFFECTIVENESS ! POINT IN THE mOW OF THE TEXT IS MADE
connection to some adjacent text, the so-called co-text. Cohesion by means of
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ellipsis is especially common in two-party dialogues, in which the second party
CAN CUSTOMIZE HIS HER RESPONSES SO AS TO INCORP(
party’s claim without actually repeating it verbatim.

"UT THE SYNTACTIC GAPS OR LEXICAL OMISSIONS PRESE
matters of enhanced cohesion but often provide stylistic effect. Deviations from
complete or explicit syntactic patterns as well as the lexical scarcity determined
by ellipsis can foster the expressiveness of the discourse (Arhire 2011). Merchant
even claims that “[nJowhere does this sound—meaning correspondence break
down more spectacularly than in the case of ellipsis” (Merchant 2001: 1).

The occurrence of ellipsis as a cohesive device or formal link pertains to
the linguistic norms, while its use for stylistic purposes is excluded from the
grammatical framework. What is more, besides its being a cohesive and stylistic
device, ellipsis can also be employed in the construction of personal and social
identities of literary heroes. This is the case when elliptical structures are used in
a deviant or idiosyncratic manner in some characters’ speech only, distinguishing
them from the others. Ellipsis can thus become a speech marker meant to point
out some literary heroes’ idiolect or sociolect and integrate them in a particular
social category. The idiolectal or sociolectal functions that ellipses can acquire
in the dialogue of some literary characters are presented in the analysis section
along with their translatability from English into Romanian.

3. The translation of ellipsis: Analysis

Considering the different possible values of ellipsis presented in the previous
section, its translation requires different, dedicated approaches. Moreover, since
ellipsis makes a contribution to the semantics and stylistics of the text, the
guestion arises whether its translation should not be approached formally in the
attempt to preserve ellipsis as an idiosyncratic or stylistic marker in the target
language. To what extent this is possible will be investigated below.

The examples analysed in the following sections are divided by the functions
ellipses carry: as formal links, as markers for some literary heroes’ idiolect or
sociolect, or as stylistic devices. They have been selected for this investigation
FROM SEVERAL %NGLISH WORKS OF ICTION IN PROSE
discussed, while indicating contrastive aspects between English and Romanian.

3.1. Ellipsis as a cohesive device
As with any formal link, the translator resorts to whatever cohesive device is

reasonably available in the target language. The examples below are just meant to
ILLUSTRATE THAT IF NO ADDITIONAL VALUES ARE ATTAC



4HE 4RANSLATION OF %LLIPSIS AS )DENTITY -ARKEBR IN TH!

from its being a cohesive device, a meaningful translation poses no problems
irrespective of the cohesive device used in the target language. What is to be
obtained is only a similarly cohesive and meaningful version, with no point in
preserving ellipsis as a formal link:

(1) h) DON T REMEMBER #YNTHIA ) REALLY DON T & v
h®OU GOT (P&eyyl983: 392).
— Nu-mi amintesc, Cynthia. Chiar nu-mi amintesc.
n RKREBUIE SL HI AMINTEJTI
‘I don’t remember , Cynthia. | really don’'t remember.
You got to remember.’ (back translation)

(2) h)F ) WANTED ) COULD CALL HER UP RIGHT NOW ANLEL
BACK TONIGHT v
h7HY DON T YJOrdsad983: 77)
n$ACL AJ VREA AJ PUTEA S O SUN CHIAR ACUM sL I
seara asta.
n $E CE N O SUNI
‘If I wanted, | could call her up right now and tell her and she’d start back
tonight.
7HY DON T YOU CALL HER BACK TRANSLATION

The use of ellipsis is not possible in Romanian, but the repetition of the same
lexical item is suitably applied twice in the translation of example (1) and once
in example (2). Thereby, the cohesive texture of the Romanian version is well
established.

3.2. Ellipsis as sociolectal or idiolectal marker

The analysis in this section follows the distinction of elliptical structures by the
functions they bear to mark some literary characters according to their belonging
to a social class. Therefore, the dialogic turns have been selected so as to illustrate
their particular sociolect or idiolect as well as power relationships between
heroes interacting in the dialogue.

The following examples exhibit either some characters’ language variety,
their low educational background, or their belonging to a lower social class as
compared to their interlocutors. They all comprise deviant grammatical speech
acts, all of which make recurrent use of ellipsis.



24 Mona ARHIRE

,OW CLASS SOCIOLECT AND NON STANDARD LAI

5NGRAMMATICAL ELLIPTICAL UTTERANCES HAVE BEEN
speech of characters from a number of literary works. These language features
sometimes indicate some heroes’ belonging to a low social class, but some other

times they can be just indicators of familiar speech. Non-standard language

occurs frequently in dialogue as colloquial speech and to implicitly mark the

close relationship between the interacting literary heroes, without necessarily
INDIVIDUALIZING ANY CHARACTER S PERSONALITY 4HIS |
interactants in the dialogue use the same register level, and it substantially impacts

the social context of the literary work. Whether they are matters of personal or

social identity, the language phenomena are similar for low-class sociolects and

for familiar, non-standard language. As will be demonstrated below, Romanian

familiar speech does not resort to ellipsis in a similar way as English does. The

most frequent ellipses occur in the English verb phrase and entail the omission

of auxiliary verbs in English (have, do, be, would, etc.) but sometimes also of the

copular verb. They often occur in interrogative sentences:

(3) h&a 90U DIVORCED v (Miller 1983: 130).
n !l DIVORHAT
@(AVE YOU DIVORCED BACK TRANSLATION

(4 ha 90U REALLY WANT ME TO STAY v (Jones 1983: 75).
n #HIAR VREI SL RLMEN
@%$0 YOU REALLY WANT ME TO STAY BACK TRANSL

(5 ha 90U COMIN IN HERE AND HAVE A DRINK v (Jones 1983:
n )NTRI SL BEI CEVA
@'RE YOU COMIN IN HERE AND HAVE A DRINK BAC|

The translations of all these examples are complete and correct utterances
in Romanian. There is no possible way to use ellipsis of auxiliary verbs since
Romanian interrogatives are not constructed with any auxiliary verb. Instead, the
MAIN VERB INMECTS THE INFORMATION ABOUT THE SUBJE
But even in a situation when Romanian does resort to auxiliary verbs, as in the
conjunctive mood ( CONJUNCTIV), the auxiliary cannot be omitted. Although this
would be practically possible, it would create an unnatural Romanian utterance,
comprising a mistake that no low educated Romanian would ever make. Therefore,
the omission of the auxiliary verb would be rather indicative of a foreigner’s
speech and would thereby change the hero’s identity. In the following example,
besides the auxiliary W O U L D, the subjéed U is also omitted. Neither this ellipsis
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CAN BE FORMALLY TRANSFERRED TO 20MANIAN DUE TO T
translation is a fully correct sentence in Romanian, as well:

6) ha & ,IKE TO WIN SOME MONEY v (Miller 1983: 129)
n !l VREA SL CEJTIGI NIJTE BANI
@ODULD YOU LIKE TO WIN SOME MONEY BACK TRANSI

The translation of the ellipsis of auxiliary verbs present in positive sentences
follows the same patterns, whether they would be needed for the correct expression
of perfect, continuous, and future tenses or modalities in Standard English:

(7) h90U & DONE ALL RIGHT v (Miler1983: 132)
n!l FLCUT CE TREBUIE
‘You have done all right.” (back translation)

(8 h) a BEEN MARRIED FOUR TIMES IN IVE YEARS v (Jones 19
n!M FOST CLSLTORIT DE PATRU ORI ON CINCI ANI
@) HAVE BEEN MARRIED FOUR TIMESANNS LYEIOERARS E

(99 h4HAT & BE FUN v (Paley 1983: 390)
n & | DISTRACTIV
‘That will be fun.” (back translation)

(10) h9OU OUGHT TO &4 SEEN THEIR FACES v (Miller 1983: 130)
n REBUIA SL LE | VLZUT FEHELE
‘You ought to have seen their faces.’ (back translation)

(11) h4HEY & BE GLAD v (Miller 1983: 129)
— S-ar bucura.
‘They would be glad.’ (back translation)

In rare cases, even the copular verb is omitted from some speaker’s utterance:

(12) h(E a A NATURAL GIFT GIVER v (Paley 1983: 391)
n % UN GENEROS ONNLSCUT
‘He is a natural gift giver .’ (back translation)

The ellipsis of the copular verb in Romanian would be forced and rather
unnatural. The translation therefore is rendered in its full expression.
The ellipsis of the subject occurs at times as well. As previously mentioned,
IN 20MANIAN THE INFORMATION ABOUT THE SUBJECT IS



26 Mona ARHIRE

and is not explicitly mentioned — so, its omission is not possible. The following
examples are indicative thereof:

(13) ha $ON T KNOW v (Miller 1983: 132)
n.UJTIU
‘I don’t know .’ (back translation)

(14) had -IGHT GO NORTH ) THINK v (Miller 1983: 132)
— S-ar putea s-o0 ia spre nord, cred.
‘They might go north, I think.” (back translation)

(15) ha -IGHT NOT LIKE SOME OF THE PASSENGERS v (Miller
n 3 AR PUTEA SL NU I PLACL UNIlI PASAGERI
‘He might not like some of the passengers.’ (back translation)

The subject and the auxiliary verb are sometimes simultaneously omitted.
The translation of such language instances also generates correct utterances in
Romanian for the same reasons as in the examples above:

(16) ha & 3EE WHAT ) MEAN v (Jones 1983: 77)
n fNHELEGI CE VREAU SL ZIC
@$0 YOU SEE WHAT ) MEAN BACK TRANSLATION

(17) ha a (EAR v (Paley 1983: 390)
nituzl
@#AN YOU HEAR BACK TRANSLATION

Other grammatical items are sometimes omitted from the speech of characters
ALSO WITHOUT AFFECTING THE SEMANTICS OF THE UTTER
SOME IDENTITY FEATURES OF CERTAIN CHARACTERS (E
article:

(18) “-Y LAST WIFE LEFT ME @ DAY BEFORE YESTERDAY v
n .EVASTL MEA M A PLRLSIT ALALTLIERI
‘My last wife left me the day before yesterday .’ (back translation)

The only Romanian equivalent of the day before yesterday is the single lexical
item ALALTLIERI;so, no ellipsis is possible.
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&OREIGNER S SPEECH

Idiolectal features might appear in the speech of foreigners. As compared to the

deviant structures attributed to native speakers, the ones occurring in the speech

of foreigners are less structured, less typical and might be quite unexpected.

However, their translation can be easier since the language mistakes do not need

to be necessarily authentic ones made by native speakers of a target language.

A4HAT IS WHY THEY ALLOW FOR MORE mEXIBILITY AND DYN
is nevertheless necessary is the consistency of deviant patterns used by the

respective literary character throughout his/her speech. Some of the mistakes
IDENTIIED IN THE ELLIPTICAL UTTERANCES OFGowsdFOREIGN)
0 O N D by Thomas Williams (1983) are similar to those discussed in the previous

sections:

(19) ha &4 $O0 FOR YOU v (Williams 1983: 147)
n 4 fN REGULL PENTRU TINE
@& )T ALL RIGHT FOR YOU BACK TRANSLATION

The double ellipsis above, that of the auxiliary and the subject, can be rendered
in Romanian by a single ellipsis. Even if there is no equivalent in Romanian for
the omitted subject it, which cancels the possibility of ellipsis, the omission of
the verb is possible. The result is a meaningful interrogative sentence with no
explicit verb, which could be a believable expression for a foreigner.

The ellipsis in the following example affects only the auxiliary verb in an
interrogative sentence, which cannot be translated by a reasonable equivalent
into Romanian:

(200 ha 90U GOING TO SHOOT v (Williams 1983: 150)
n!l DE GEND SL TRAGI
@!RE YOU GOING TO SHOOT BACK TRANSLATION

*UST LIKE IN OTHER EXAMPLES PRESENTED ABOVE THE 2
the information about the subject and no auxiliary verb is used in questions.
Therefore, the translation can only be a correct interrogative sentence.

Some other times, the foreigner in the short story issues untypical utterances,
which no English native would use:

(21) h)N THE UMBRELLA STAND 4 1S SOME ARROWS v (Williams:
n % NIJTE SLGEHI ON SUPORTUL DE UMBRELE
‘In the umbrella stand there is some arrows.” (back translation)
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This dialogic statement includes the ellipsis of the subject only, which
is implicit in Romanian. Therefore, the ellipsis is not possible. But the other
language mistake, namely the disagreement between the plural subject and the
singular verb can be preserved in Romanian.

The ellipsis of the auxiliary verb in the construction of the continuous aspect,
as in the example below, provides a convincing illustration of a foreigner’s speech:

(22) h4HE CHILDREN &4 GOING CRAZY THEY COULDN T SHC
n #O0P1Il ONNEBUNESC CL N AU TRAS
@4HE CHILDREN ARE GOING CRAZFATHKEYRAOQSLANIO!

Romanian does not possess a continuous aspect and has only one present
tense (prezent), which is constructed with no auxiliary verb. So, the ellipsis is
not possible, and the translation can only be fully and correctly expressed.

The ellipsis of the preposition also occurs in rare cases:

(23) h*UST A COUPLE @ SMALL HERDS LEFT v (Wiliams 1983: 132
n!'UMAI RLMAS DOAR CETEVA TURME MICI
‘Just a couple of small herds left.” (back translation)

The omission of the preposition in Romanian would create an unnatural way
of expression even in careless speech. Therefore, it is not a desired solution.

3.3. The stylistic value of ellipsis

Apart from its being a cohesive device or having the function of displaying literary
heroes’ idiosyncratic speech, ellipsis can also be engaged in the expression of
emotionally charged utterances. In the following example, it is the ellipsis of an
adjective which makes nostalgia traceable, whereas the explicit version would
have been neutral:

(24) h7E REALLY HAD SOME & TIMES v (Jones 1983: 80)
n #E TIMPURI &8 AM TRLITU

4HE ELLIPSIS OF AN ADJECTIVE SPECIICALLY DETERMI
Romanian, too, with the emotional content preserved.

However, the Romanian structural peculiarity in the next example prevents the
translation by ellipsis, thereby reducing the level of the hero’s hesitant position:
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(25) hINYWAY ) LL BE GODDAMNED IF ) KNOW WHAT TO DO
ORETENB SIEFER CO M I KF@edmnarClRss: 308)
n/RICUM SL IU AL NAIBIlI DACL JTIU CE SL FAC 3L AJTI
SE MAI ONTOARCE
@'NYWAY.L BE GODDAMNED IF ) KNOW WHAT TO DO ¢
PRETENB EBE COMING BACK BACK TRANSLATION

The back translation in example (25) illustrates the equivalent complete
Romanian translation, which cannot omit the full expression of the conjunctive
mood needed to render the meaning. The speaker’s lack of authority and self-
CONIDENCE CAN BE INFERRED FROM THE REPETITION OF TH
QUESTIONS BUT IT IS SIGNIICANTLY REDUCED IN INTENSIT

4. Findings

The analysis focused on the translation from English into Romanian of ellipsis
IDENTIIED IN THE DIALOGUE OF SEVERAL WORKS OF ICTI(
have been subject to investigation: (i) as a cohesive device, (ii) as sociolectal and
idiolectal marker, and (iii) as a stylistic device.
In the cases when ellipsis had the exclusive function to establish the cohesive
mOW OF THE DISCOURSE ITS EQUIVALENT IN 20MANIAN \
repetition as a cohesive device did not affect the meaning or the cohesive texture
of the dialogue. This proves that cohesiveness is not a matter of one-to-one formal
equivalence in translation. Even if the ellipses in the source-language text cannot
be translated by ellipses, another formal link can suitably take its stead.
It is evident though that when ellipsis bears additional functions, affecting
either the social context or the stylistic content of the work, a formal approach
to translation might be desirable. However, the investigation revealed that the
translation of ellipsis is most of the times impossible due to structural differences
between English and Romanian, which triggers certain losses of either information
regarding the characters’ identity and emotional state or of stylistic effect.
The most frequent elliptical identity marker traced out in the dialogues is the
omission of auxiliary verbs in interrogative sentences but also in some positive
ones. From a contrastive perspective, the preservation of such ellipsis is not
POSSIBLE IN 20MANIAN DUE TO THE MAIN VERB INMECTING
subjectin terms of person, number, and gender. For the same reason, the additional
or sole omission of the subject in some utterances is formally untranslatable as
WELL !'NOTHER INDING IS THAT ELLIPSIS PERTAINS BOTH
noun phrase, both categories displaying lack of equivalence in translation. Even
if the translation can preserve the surface semantics of the message (as it always
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CAN THERE IS A SIGNIICANT LOSS OF INFORMATION IN
stylistic load. Therefore, the translation of such ellipses lies beyond the formal
equivalence level, but a dynamic or functional equivalence approach is needed
although formal equivalence might be desired.

This study revealed also that the particular idiolectal or sociolectal values of
ellipsis embedded in the dialogic turns require different, dedicated approaches.
More precisely, the implicit information about the heroes’ low social status or
THEIR USE OF NON STANDARD LANGUAGE IS MORE DIFI
because the deviant structures that occur in their speech need to be translated
by authentic deviant structures of the target language. In contrast, the foreigner’s
DEVIANT ELLIPTICAL SPEECH ALLOWS FOR A MORE mEXIE
mistakes do not need to be typical of the native target-language speakers.

5. Conclusions

The variety of literary works used as corpus for the extraction of the examples for
analysis indicates a noteworthy occurrence of ellipsis with sociolectal/idiolectal
information and stylistic content. The contemporary authors’ experimenting
with dialogue brings about new challenges in the act of translation. Ellipsis is
but one of the language devices employed in the delivery of additional content
at deep semantic level. The lack of equivalence between English and Romanian
CAUSES SIGNIICANT LOSSES IN THE TARGET READERSH
the absence of some compensatory measures. The strategy to be adopted for the
compensation of the full semantic and stylistic content ultimately envisages the
functional equivalence of language devices. Moreover, due to the diversity of
the functions embedded in language devices, this compensation strategy is to be
designed in a dedicated manner, taking into account the macro-contextual level of
each literary work. In such an encounter and in the particular case of translations
into Romanian, the authentic deviant language structures can be searched for in
collections of typical language mistakes made by native speakers of Romanian.
Such language mistakes can be others than the ones used in the source language.
Important is that they authentically display the personal or social features of the
speaker and they are consistently used throughout his/her speech acts. Possible
deviant Romanian structures that can be introduced wherever possible and
suitable in the dialogue would be: subject—predicate disagreement, incorrect use
OF DEMONSTRATIVE ARTICLES AND CONNECTORS ETC 3
In short, when ellipsis is a cohesive device only, its translation is not problematic.
Even if ellipsis cannot be formally translated by ellipsis, other cohesive devices
will be used to effectively provide the cohesive texture of the target-language text.
Nevertheless, as Baker asserts, “[t]lhe lack of a grammatical device can make the
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TRANSLATION OF THE ENTIRE CONCEPTUAL INFORMATION V
87). It may even change the load of information in the target language as compared
to the source-language text (Baker 1992: 86). When ellipsis acquires additional
values and cannot be translated as such, it needs dedicated means of compensation
with authenticity and consistency being crucial selection criteria and functional
equivalence being the aim even if formal language means carry essential information.

The conclusions and the suggested translation solutions in this study can be
extended to other language pairs and used in translator-training environments.
.ONETHELESS FURTHER INVESTIGATIONS COULD COMPLET
CONCLUSIONS IF OTHER LANGUAGE DEVICES WERE SCRUTIN
corpora were used as grounds for investigation.
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Abstract. This article aims at picturing the image of women as portrayed

in Romanian advertising during the 1930s. Torn between forward-looking

ASSOCIATIONS IGHTING FOR EQUAL RIGHTS AND TRADITIONAI
the woman to the household, the female image, as captured by adverts,

UNDERWENT SPECTACULAR CHANGES AS A REmMECTION OF
implications generated by the historical and social background.
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1. Introduction: Aims and methodology

The present study starts from the assumption that the discourse framework of
advertisements represents an important mechanism through which one can
investigate how a society is built, viewing it as a cultural, political, economic,
and social microcosm. Advertising captures, registers, and renders in a faithful
manner the realities of an epoch, evaluating its various constitutive elements
synchronically. The canvas of the advertising discourse is imbued with and
absorbs the image of the background against which it is painted, committing to
the long-term memory of humanity the features and characteristics of the period
of time it mirrors.

Part of a larger study dedicated to capturing, portraying, and rendering the
image of women throughout time, in Romania, from a discourse analysis point of
view, this article is focused, synchronically, on one period of time, i.e.: the 1930s,
and it is based on a corpus of 99 adverts, with further studies centred around
other time spans. For this, mention needs to be made regarding the corpus of
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images that we compiled from the public domain of @ReclameVechiRomanesti.
OldRomanianAds (see &1 GURE ) for the purpose of the present study: a selection
from the total corpus of 279 advertisements amassed by the authors was operated

for the current analysis, focused on the 1930s, as the rest of the database will
represent the raw material for the next periods of time we intend to research into:

Figurel. 4HE DATABASE COLLECTION

-OREOVER A FURTHER SUBDIVISION IS WORTH DEININC
discourse strategy, considering the fact that the items found made the subject of
A CATEGORIZATION AS EITHER IMAGE FOCUSED ADS FR
or solely written text ads, where there is no image present, the latter category
comprising articles, announcements, or manifestos.

4HUS IN ORDER FOR THE INAL GRAPHIC OF THE FEMII
a comparative diachronic approach of the changing image of women against
the background of the Romanian society will be considered necessary by the
AUTHORS OF THE CURRENT RESEARCH AS DEPICTED ANI
of advertising.

As a main target, this paper aims at identifying a Romanian prototype of
FEMININITY WHICH COULD MAKE THE PROILE OF A FEMIN
of time mentioned. It also intends to depict the stereotypes used in the epoch to
portray a certain type of image which was desired to be associated to that of women
AS INmMUENCED PRIMARILY BY THE DOMESTIC SOCIAL CON
the external factors which could have contributed to the artefact called “woman”.
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2. The social, educational, legal, and political context
of the 1930s with regard to women: The premises of a
new emerging trend and its new claims

According to the analysis provided by Vighi (2018), the changing status of

WOMEN IN 20MANIA IN THE S WAS DRIVEN |IRST OF ALL
CONTRIBUTED TO INMUENCING THEIR MENTALITY AS A RE
PHYSICAL HORIZONS BY MEANS OF TRAVELLING AND GET
international trends, or of having access to education. Their emancipation came
as a result of their readings, all against the background generated by World War
| and the necessity of women to take over some of the roles of the missing men.
Here is what a written advertisement (see &IGURE ) portrayed regarding the
exact above-mentioned tendencies when depicting the phenomenon called  the
MASCULINIZATION OF THE WOMAN in an article by N8 IANriafT, AsSUed\ in
[Health= MAGAZINE IN &EBRUARY ON PAGE

1

Figure2. 4AHE MASCULINIZATION OF THE WOMAN

1 All quotations or paraphrases from V ighi are rendered into English by the authors of the paper.
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"RIEmY SUMMARIZING THE MAIN FEATURES CAPTURED
IDENTIIED BY 6IGHI AS BEING PART OF THE NEW WOMAN
desire of women after WWI to be equal to men, thus changing their mentality and
their role from that of mother, educator, and good housewife into that of lawyer,
driver, airplane pilot, or police detective. Even the fun or the sports activities can
be listed next to those which were previously associated to those of men and men
ONLY ISHING CAR RACING BOXING OR HORSE RIDING
comprises men’s almost general belief in the epoch, which will be dealt with
LATER ON IN THE PAPER THAT hTHE MASCULINIZATION O
lot of negative things because it drove the woman away from her role of mother
and educator, destroying marriage and home and depriving man of the care and
tenderness so necessary these tormented days”.?

2.1. The public image of women in the society of the 1930s

What is yet to be considered before evaluating the new claims and demands

regarding the desire to have their position in society changed is the status they

“enjoyed” at that time, in all respects. The social, political, and economic contexts

that constituted the background of cross-gender relations at the time render the

PROILE OF WOMEN IN THE 20MANIAN SOCIETY OF THE EP
Thus, from a legal point of view:

[Tlhe married woman, having the same status as the underage and the
OSTRACIZED WAS NOT CONSIDERED A LEGAL PERSON
contracts and to appear at court without her husband’s approval. If married to

a foreigner, she would lose her nationality. Moreover, “paternity testing” was
forbidden. Consequently, exclusively the maternal side had responsibilities
towards common children, resulted from an illicit relationship, while the
natural father was absolved of any obligation; the woman was deprived
of any right regarding the guidance of her children, even when she was a
widow; she was also restricted from managing her own or her children’s
fortune during marriage, and her trusteeship rights over her children were
very limited. The exclusive right to use the dowry was entrusted to the
husband, and, upon his decease, the dowry of the married woman, alongside
all inherited fortune, would be passed on to the relatives of the man or even
to the children. In case of divorce, the ex-husband was obliged to return the
dowry to the woman only after one year, even if proven that the woman had
no means of subsistence whatsoever.®* -IHLILESCU

2 The translation of all advertisement texts belongs to the authors of this paper.
ILUDEAS BELONGING TO KTEFANIA -IHLILESCU AND RENDERED IN TH
quotations or paraphrases are translated by the authors of the present study.
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A report on the harsh life conditions of Romanian women presented in 1929
BY 'LEXANDRINA #ANTACUZINO n A REPORT TO BE FOUND
DEDICATED TO THE HISTORY OF 20MANIAN FEMINISM COMP
— showed that:

[M]ost women performed not only household chores but also the most
DIFICULT WORKS IN THE IELD SUCH AS PLOUGHING
of animals, activities they accomplished even during maternity; during

winter, while men rested, they wove carpets, sewed clothes, and did

embroidery. Some women were employed in agriculture, on a salary much

lower than their male counterparts. Moreover, they did not even have the

right to use the money they earned. Most peasant women were illiterate

and lacked elementary education. (2006: 18)

The comment upon this situation could not have been offered in more succinct
AND CLEAR TERMS THAN THE ONES USED BY #ALYPSO "O
Executive Committee of the National Council of Romanian Women, constituted
in Bucharest in 1921, who was quoted by Bouleanu in 2017 in an article written
forthe '[LEXANDRIA MAGAZINE

We, Romanian women, through the Napoleonic Code governing us, are

assigned to a category... among children, minors, mentally disabled,

and idiots. We are not allowed to administer our property, we cannot do

ANYTHING WITHOUT THE AUTHORIZATION OF MEN WE ¢
the way we want to, we cannot use any possession inside our households

according to our own wishes, as the law assumes that in the house where

there is a man, everything belongs to him. In short, the woman only lives

under the magic wand of marital authority. 4

Evidence for this image of women persists in the adverts of the 1930s, even
though much milder than in the previous decade, that of the 1920s and before,
under the form of either picture-portraits which associate women with household
objects and chores (see IGURE S A@mat even in the form of written ads which
display a multitude of announcements casting women in the role of persons
looking for jobs (see & IGURE ):

4 Translation rendered by the authors of the study.
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Figure3a. 7/OMEN ASSOCIATED WITH HOUSEHOLD CH

Figure3b. 7/OMEN ASSOCIATED WITH HOUSEHOLD CH

Figure4. 7TOMEN LOOKING FOR JOBS VIA ANNOUNCEN
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&I GURE above presents two of the activities traditionally attributed to women
inside the house: ironing and cooking, using more modern equipment, meant to
make women’s life easier when dealing with the household chores, as depicted by
6REMEA ;4HE 4IME= MAGAZINE ALONG THE S THE IRST T\
the last one to 1937. In the same line of thought, &1 GURE above brings together the
image of women and some substances to be used for housekeeping: dishwashing
powder, the ideal pesticide, liquid for polishing metals, all stretching across the
SAME PERIOD OF TIME IN DIFFERENT MAGAZINES
The range of jobs present in the announcements of the publicity columns in
#URENMWAIGAZINE IN AS DEPICTED IN THE SELECTION (
& | G U RiBove, represents a good example in point of female typology regarding
WORKPLACES AND JOB PROILES THE VAST MAJORITY OF Ttk
cooks, with minor nuances when considering the governess position and with
one exception when describing a young graduate pharmacist looking for a job in
the capital city. However, what starts to be striking in the discourse of advertising
of the age is the way in which the self-portrait is built by the very female authors
of the announcements such as when self-awareness regarding graduation from
high-schools, an educated background, or command of foreign languages become
MARKETING FEATURES THAT COULD ADD TO THE PERSONAL
advertises her own image. The age is varied, comprising young ladies, women no
longer in their prime, and middle-aged women, but what is shocking is the fact
that even if they provide evidence of a cultivated educational background, they
still look for the same traditional gender-associated roles around the house, aiming
at minor positions in society. Moreover, the feeble character of women doing all
these jobs or being deceived in love is also captured by the announcements as some
of them even write about the dramatic consequences women are exposed to when
facing harsh reality: some commit suicide by poisoning themselves with different
substances as a result of either being no longer loved or having disappointed a
pretentious employer or simply die cleaning windows, listed as work accidents.
The above observation becomes even more relevant when comparing the
SAME ANNOUNCEMENT COLUMNS FROM THE SAME MAGAZI
TIME PORTRAYING MEN LOOKING FOR JOBS EMPHASIZING
difference of position on the social ladder: men are colonels, diplomats, clerks
WITH EXPERIENCE IN INDUSTRY AND OR COMMERCE AND (
hired as factory managers or to collaborate with a factory and specify that they
WANT TO WORK IN AN OFICE AS WHITE COLLARS 4HE EXCE
a reversed proportion to that of women when it comes to blue-collar work, only
ONE AD CAPTURING THE DESIRE OF A MAN TO WORK AS A M|
4HE ASPECT RELATED TO EDUCATION CONIGURES A VERY
society, regarding women’s access to it, and not only. Access to education has
a fundamental role in the way in which the social self is constructed and,
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consequently, in the way social, economic, and political contextual factors build
the early-20™"-century female image. Education offers an outstanding picture of
gender roles within the framework of any society.

The worldwide development in the area of education during the 19 ™ century
must be understood and integrated in the larger context of the undergoing social
changes that involve power and domination. According to Bock (1991), education
does not represent only the idealist-illuminist attempt to cultivate the mind and
elevate the soul but also an instrument of maintaining social control through
dissemination of national, moral, and religious values convenient to dominant
social categories at a certain moment in time. From a cross-gender perspective,
EDUCATION INVOLVED THE CREATION OF CUSTOMIZED R
household area and men to the public arena (1991: 5).

20MANIAN WOMEN S ACCESS TO EDUCATION WAS ACQUIR
against various forces repressing women on political, economic, and social levels.

Since the passing of the law on education of the Romanian United Principalities
IN WOMEN HAD BEEN IGHTING FOR THEIR RIGHTS ON
domains of education and in all the other segments of social and political life.

IS -IHLILESCU RENDERS IN HER ANTHOLOGY OF TEXTS
documents represent proof that national women’s associations, such as Uniunea
&EMEILOR 20MENE 5 & 2 ;20MANIAN 70MEN S 5NION=
&EMEILOR 20MENE ;4HE .ATIONAL #OUNCIL OF 20MANIAN
%MANCIPAREA #IVILL JI OOLITICL A &EMEILOR 20MENE !
for the Civil and Political Emancipation of Romanian Women], were considered
IMPORTANT ORGANIZATIONS SUPPORTING THE INTERNATIO

Access of Romanian women to the public area occurred not as a result of a
natural social transformation but as a result of intense activity at the level of these
FEMINIST ORGANIZATIONS INVOLVED IN THE EMANCIPATI(

In Moldavia and Wallachia, the Law on Education of 1864 stipulated the
mandatory and free character of primary education for boys and girls for a
period of four years between eight and twelve years of age. The same piece of
legislation controls the setting up of an equal number of schools for boys and
GIRLS NEVERTHELESS WITH A DIFFERENT NUMBER OF CLl
boys and a smaller number of subjects for girls (Diac 2004: 55). These differences
in the number of subjects represent an obstacle on the path to higher education
AND CONSEQUENTLY GIVE RISE TO HEATED PROTESTS

To sum up, during the 19 ™ century and the beginning of the 20 ™ century,
female roles were mostly limited to the household area, and, even when women
acquired access to education outside the family, it was restricted quantitatively and
qualitatively as they had the right to a smaller number of years in school and a more
limited number of subjects than men. Deprivation of access to knowledge entailed
lack of access to many if not most jobs outside the domestic area, which could be
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faithfully depicted by the advertisements of the 1930s. Statistics record that women
were not permitted to attend higher education in the provinces where Romanians

lived at the end of the 20  century. Up to 1920, women in Wallachia and Moldavia

did not have the right to become lawyers (Cancea 1976: 74—76). Up to 1932, married
20MANIAN WOMEN WERE NOT ALLOWED TO OWN PROPERTY T
THEIR CHILDREN -IHLILESCU n 5P TO 20MANIA
FULL CITIZENS THEY DID NOT HAVE THE RIGHT TO VOTE IN P
not allowed to be elected in parliament or become ministers. During the second half

ofthe 19" CENTURY AND THE IRSTHWLFROYF THE FEMINIST ORGAI
the areas where Romanians lived fought for the social and political emancipation of

women: access to education, work, jobs which excluded women, the right to vote

and to be elected in administrative and legislative positions.

As mentioned by Bouleanu (2017), “accessto political life forwomen in Romania

wouldn’t have been possible without the contribution of the representatives

of the feminist movement. Ever since the ending of the 1800s, feminist voices

STARTED IGHTING FOR WOMEN S RIGHTSv 4HUS ACCORDIN

;)=N 'DELA BENOPOL WAS PLEADING FOR THE CITIZ]
and for their participation in public and political life: “When a woman

ASKS FOR EQUAL RIGHTS IN THE IELD OF CAPACITIES
ENSURE HER ECONOMIC STATE BUT SHE IS ALSO ASKII
when the woman will be granted public access, she will work next to

her comrades and then the difference between pure politics and political

PARTIES IGHTS WILL DEEPEN v

Between 1918 and 1923, the activities of the feminist movement in Romania
INTENSIIED COMPARED TO THE PERIOD BEFORE 70RLD 7AR
OF THE FEMINIST MOVEMENT AS MENTIONED ABOVE WAS #
philosophy and history, teacher at Carmen Sylva high school in Bucharest, and
ORESIDENT OF THE 2ED #ROSS IN "ALAHI 3HE WAS THE ON
of The Association for the Civil and Political Emancipation of Romanian Women

ISOCIAHIA PENTRU EMANCIPAREA CIVILL JI POLITICL A FEN
voice of the feminists, the issue of women'’s right to vote had already reached
the plenary debate in Parliament in 1922. Hereby we present another idea of
"OULEANU WHO n QUOTING #ALYPSO "OTEZ n SAYS

Granting women political rights was not “a heart-related issue but one of
logic and updating. Women will be granted the right to vote because they
need it. Considering the fact that they participate in general work, women

5 All quotations from Bouleanu rendered in this paper are translated from Romanian by the
authors.
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have to have the capacity to impose laws to protect them and to ensure
control to them over the products of their work”. In her opinion and that
of other ladies, the right to vote for women represented, in the inter-war
period, “an urgent national necessity”.

(OWEVER AFTER SUCH A IGHT FOR EMANCIPATION AND
POLITICAL IELD THE LINGERING STEREOTYPES PROILING \
DISPLAYED IN ADVERTISEMENTS CAN BE SUMMARIZED n
powerful attachment to fashion, make-up, or to other petty feminine things. Also,
the portrait of the woman is associated with that of a tender, vulnerable creation
LIMITED TO THE CONINED SPACE OF THE HOUSE HER O
design, decorations and shopping as well as with good manners.

In what the interest manifested by the women of the epoch towards fashion
is concerned, the multitude of advertisements dedicated to fabrics and textiles,
dresses, hats, bathing suits, and shoes (see & | GUR E ), butalso to the articles selling
TIPS TO THE LADIES ON HOW TO MAINTAIN THEIR SILHOU
in style (see & | GURE ), represent enough proof that the core semantemes which
STILL LINGERED TO CONIGURE THE PARADIGM FOR THE II
tributary to previous clichés:

Figure 5. #LICHIS

Make-up, hairdressing, crémes, perfumes, tights, lip-stick, tooth-paste,
powders, all put together on the canvas of the advertising discourse of the 1930s
account for the feminine paraphernalia that assemble the portrait of the “feminist
army of everywhere”, as referredtoin  3ALOANELE DE MO h tie 2785,
of April 1930, or, more relevantly worded, of “the feeble sex”, as addressed to in
the )LUSTRAHIUNEA 20MENL MAGAZINE IN THE COLUMN DE
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20" of February 1930. &IGURE BELOW CONIGURES THE MOSAIC OF
collection of details that rendered the image of women and of their interests in
the epoch under analysis:

Figure6. -ULTIPLE FACETS OF WOMEN S INTERESTS IN

The Tokalon crémes and powders, the Adesgo tights, the Elisabeth Arden and
En Vogue powders, the Kissingen diet pills, the Perlodont and Odol brands of
TOOTH PASTE THE 2ITZ LIPSTICK AND SO ON ARE JUST A
feminine cosmetics famous on the market of the feminine industry of the time.
As a special characteristic of the advertising discourse of those days, the majority
of images displaying products were accompanied by tips and pieces of advice
directly addressed to women regarding the way in which they could stay young,
look beautiful, and embody perfection (see &IGURE ) in the earliest attempt to
reduce the entire public image of women to stereotypes and clichés, thus doubling
the impact over the psychique of female clients.

Figure 7. 4IPS FOR WOMEN TO STAY YOUNG AND BEAL
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Figure 8. & ROM SEDUCED TO SEDUCER

It thus seems that there is this angelic image of the subdued, vulnerable, feeble
WOMAN SEE THE IR &1 G R BhidREactdrding to the framework of
analysis offered by Goffman (1988), could even fall under the paradigm of the
programmed plan that the advertising discourse tackles when generating gender
stereotypes. This stillappears to be the predominantimage of women at the beginning
of the 1930s, the one which strives to be combated, transformed, and replaced by the
feminist activists who are more in favour of the strong, rebellious, modern prototype
of woman, smoking in the company of men, wearing a short haircut and displaying
a forward-leaning attitude of a powerful and in-control person, no longer seduced
by men but seducing them (see the second picturein & 1GURE

2.2. The new claims

#ONSIDERING THUS ACCORDING TO !LEXANDRINA 'R #A
belief that the new world could not have been created with an obsolete feminine
IGURE THAT h;I=T IS NOT THE DOLL WOMAN OR THE LUXU
of-pleasure that we can step with into the new world, a world in which all have to
earn their right to living through work” & (in Pruteanu 2004), but a new emerging
female prototype is looming in the discourse of Romanian advertising.
Having already claimed “the changing of civil and commercial code articles that
have to do with the minority status and legal powerlessness of women” (Vighi 2018)

4HE TRANSLATION OF 'BERAXNAKRDODRIINNORS STATEMENT BELONGS TO THE
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and “[t]he right to vote and to be elected in county councils, law-making bodies as
well as the right to occupy any position by virtue of their acquired academic titles”

IBID ACCORDING TO 6ALENTINA $ &OCJA IN 4HE ISSOCIAT
%MANCIPATION OF TOMEN ;!SOCIAHIA PENTRU EMANCIPARE/
as formulated in 1919, the change starts to become real during the governance of
the National Peasant Party. The latter stipulated giving equal right to vote to women
under the pressure exerted by women'’s associations on the legislative bodies. Thus,

THE LAW ON ADMINISTRATIVE ORGANIZAfAUGUSt3999/68d PASSED
ACCORDING TOIT WOMEN OBTAINED FOR THE IRST TIME IN 2
elected in local and city councils. This legislative measure was considered a reward

FOR THE DECADE LONG EFFORTS BY THE 2OMANIAN FEMINIE
AND WAS TO BE OFICIALLY CELEBRATED AT THE NATIONAL L
right to vote was also granted by the Romanian Constitution.

Figure 9. Women and reading

Inthe light of all this, women start changing their habits, their look, their desires
and expectations; their role in society is similarly captured by the advertising
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discourse which has to adapt to and cater for the new trend. Consequently,
representations of women wearing trousers, cutting their hair short, riding a
bicycle, smoking, or practising male sports (Vighi 2018), even though referred to
as “really revolutionary and directly frightening things for the conservative men
of the time, who saw this leap as a real threat to the peace of their home” (Vighi

IS QUICKLY DEPICTED AND USED BY THE JOURNALS
of the time via advertisements.

As obviously depicted by the collage in & IGURE , women are now directly
associated with reading and even with encouraging to reading by means of an
advertisement using the frame-within-the-frame technique such as in the picture
of the woman who made a skirt out of newspapers and started shouting out loud
to everybody to read the $I1MINE AH A newspaper, thus disclaiming the fashion
obsession of the frail woman and emulating the posture of the boys distributing
papers during the war to spread the news about the latest ordeals or pieces of
news concerning humankind.

7OMEN ARE ALSO LEAD IGURES ON STAGE AT THE OPERA
in very short-legged swimming suits, with upright positions of the body, admired
by men and looking up or straight in the eye of the camera (see & | G U R Ewhich,
according to Goffman (1988), are all traits of the male-related gender stereotypes
THAT THE DISCOURSE OF ADVERTISING HAS PROMOTED IN

I SIGNIICANT NUMBER OF PRODUCTS RELATED TO LIFE F
start to be promoted by women for women, as intimate hygiene and protection
against unwilling intimate diseases (see &IGURE ) become part of the self-
awareness programme that would help women to have a better life.

Figure 10. 7TOMEN LOOKING AFTER THEMSELVES

Quantitatively analysing the data, the number of advertisements capturing
AND RENDERING THE IMAGE OF THE MODERN WOMAN IS
OF THE ONES STILL TRIBUTARY TO THE TRADITIONAL FE
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establishing a rapport with them, they really made a difference in the epoch and
only proved how attentive and sensitive the discourse of advertising is to the
CHANGES THAT A SOCIETY INMICTS UPON SO MANY DIFFERI

-ALE IGURE REACTIONS IN THEIR DICHO"

The growing emancipatory trend in the Romania of the 1930s gave rise to a
number of reactions from important male politicians, members of associations,
or writers of the age.

IS CAPTURED BY 5NGUREANU JOAN #ANTACUZINO A -
Academy, mentions that “women must avoid compromising their image by using
the old ways of our political parties. They must represent a unifying factor, not
one of strife and destruction.”

The important male members of the Romanian society of the period under
ANALYSIS CONTRIBUTE TO MAINTAINING A TRADITIONAL FENM
importance of a mainly domestic role and excluding the woman from the leading
areas of social, political, and economic life. To this purpose, a Conservatory
Party Representative, Constantin Argetoianu, is quoted as saying that “men,
while engaging in politics, they engage in nonsense. Politeness prevents me from
labelling ladies’ action of doing politics. | believe that, for now, the role of the
woman would be more appropriate to her natural disposition if she limited her
activity to matters related to the household” (Ungureanu 2014).

In January 1940, in “Neamul Roméanesc”, Nicolae lorga, the famous historian,
academician, and politician, evaluates the newly acquired status of the Romanian
woman negatively and sees the evolution of the city as only bringing to the surface
the evil side in Eve’s daughters: “Todays’ housewives are no longer what they used
TO BE )T S TRUE THE ALLURE OF THE CITY WITH ITS LUS
incessantly to harmful interpretations, to the weakening of good qualities. Bad
TENDENCIES AND LACK OF GUIDANCE LEAD TO LAZINESS TH
HOUSEHOLDS !ND AS FOR CHILDREN S UPBRINGINGx 'OD F

'EORGE #LLINESCU A 20MANIAN ACADEMICIAN LITERATF
thought that “the woman is a satellite of man. [...] Her passions are subordinated
to her violently practical instincts. [...] The woman is physical, the man —
metaphysical” (Ungureanu 2014).

)N IN h6lAHA LITERARLVY %UGEN J)ONESCU A FRANCOPE
ridicules the recent change in the female image: “So, we no longer have young
writers, but we have girls, only girls, girls’ schools, girls in love, student girls. Go
GIRLSU %NGAGE BOTH IN CULTURE CREATION AND FOOD M
TURNED INTO A CULTURAL SALON %RASTIA OERETZ INIJO
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9VONNE 20SSIGNON 3IDONIA $RLGUJANU -ARTA 2LDUL
Eftimiu, etc.” (Vighi 2018).

Nevertheless, despite the outstanding number of deprecating evaluations of
the new female image, the period under discussion withessed many encouraging
and positive stands. Eugen Lovinescu, a literary historian and critic, the founder
OF h3SBURLTORULV CENACLE A WILLING SUPPORTER AND
AUTHOR OF THE PREFACE OF THE IRST ANTHOLOGY OF LIT
the door of his cenacle to female writers and guided their writing, the case of
Hortensia Papadat-Bengescu being the best-known among them.

4. Conclusions

4HE WOMAN OF THE S IS AT THE CROSSROADS OF TW
ONE HAND SHE IS REDUCED TO FRAILTY AND CONINED T
the other hand, the emerging powerful emancipatory tendency of the age depicts
her as strong, educated, and able. She is no longer a satellite of man but on a par
with man.
At times drifting with the political and economic current, shaken and
overpowered, defeated but rising from her own ashes, the Romanian woman
BECOMES STRONG AND IGHTS FOR HER RIGHTS INDEP|
recognition of her individuality and power. She empowers herself while breaking
the chains of the household realm, creates and advances associations and groups,
and becomes educated to gain increasing access to the social, political, and
economic stage.
As illustrated in the present paper, this changing female image is captured
VERY WELL IN ADVERTISING 4HE STUDY OF AD EVOLUTIC
frail woman gravitating graciously towards a male world and then a progressively
MORE INDEPENDENT INDIVIDUAL BECOMING FREE OF COl
Advertising has been proved to mirror social behaviour successfully, and the
ads discussed have demonstrated that words, along with posture, expression, and
gesture, show vivid images of a time when male and female roles were negotiated
in harsh terms.
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Abstract ! DEINITE CHANGE OCCURS WHEN TWO CULTURES INTE
information, which leads to the transformation in their respective cultures.

"ENGCLI (M Bf Bengal) is a famous Hungarian journal and is often

described as a travel journal or a novelistic voyage, which comes from the

era of the early twentieth century and displays some impeccable shades

of intercultural transfer. A Hungarian housewife went to India with her

husband in 1929 and stayed there for three years while recording her personal

experiences in a journal known as "ENGCLI UNNZAPRESENT TIME 2xZSA
(AJNxCZY S JOURNEY STARTED WITH A CULTURAL SHOCK THAT
a knowledgeable person regarding a new culture. It is a chain of prominent

events, narrating the story of how the author's perspective about life met

with a change and how she gained some openness and became culturally

transformed. She had tears in her eyes when she left Hungary and came to

India, as she was reluctant to leave her home, but after three years, when she

departed from India, she again cried, but this time it was not for either India

or Hungary. Her eyes were wet as she missed the notion of the entire “world”

under the same roof. Other nationalities in this travel journal also underwent

cultural transformation. The journal also showcases other compelling and

SIGNIICANT TOPICS WHICH MAKES IT A TEMPTING PIECE TO F
piece of literature. " E N G C L tad Nezanalysed from various points of view,

of which here | chose “intercultural transfer”, but | am fully aware that a

postcolonial reading would also offer fascinating insights into the journal.

Keywords: INTERCULTURAL TRANSFER TRAVEL JOURNAL "ENGCL
culture.

1. Intercultural transfer

| would like to begin the paper by describing the term “intercultural transfer”.

"UT IRST LET US TAKE A LOOK AT WHAT CULTURE ALONE MI
Culture is a very extensive and wide expression, which can be fully understood

by other terms like the arts and other displays of human accomplishment, including
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LITERATURE MUSIC PAINTING PHILOSOPHY CIVILIZATIC
traditions and practices, background, conventions, ethics and ideals, and the social
BEHAVIOUR OF A SPECIIC POPULATION OR SOCIETY #ULT
terms, which has made ita confusing conceptingeneral. Merriam—\Webster dictionary
OFFERS SIX DEINITIONS OF CULTURE TO MAKE IT SIMPLE .
2000). To sum it up, culture can be explained as collective ethics and standards
as a whole which are carried forward to the next generation by the previous ones
and hold a community together. In a certain way, culture is a critical medium for
comprehending the attributes, ethics, and responsiveness of a population or society.

When it comes to intercultural transfer, we mean a shift of culture between two
MODES OF CULTURE ! DEINITE CHANGE OCCURS WHEN TV
KNOWLEDGE WITH EACH OTHER WHICH RESULTS IN THE
cultures. A culture taking on some attributes of one or more cultures, bringing
CHANGES TO ITS PRACTICES OR GETTING INMUENCED ARE
It is not just a “cultural exchange” where only two parties are involved and both
of them exchange each other’s culture (Schmale 2012). Intercultural exchange is
aQUID PRO QU O situation where the trade happens in both directions. Intercultural
transfer is a process where all the parties involved in the exchange end up being
altered. Sometimes a singular party gains more than the other party involved
and sometimes both the parties end up gaining equally from the exchange. For
example, some parts of the world gained from the concept of yoga and vegan
food in terms of health and food, but India acquired information about computers
AND THE )NTERNET 30 IN THE END SOME COUNTRIES BI
related aspects and some countries from information and technological aspects. It
is not a perfect vice versa situation, but every party involved gained the different
things they needed in different ways. Hence, it is not just a simple exchange, but
IT IS A PROPER PROCESS WHICH IS BOTH SCIENTIIC AND
completed. An individual experiences a change culturally which changes their
personality and makes them never to go back to their old personas as they acquire
new experiences each and every day, which get stored in their minds permanently
and change their cultural perspective in the long run. The changes can be either
positive or negative and alter a human being'’s perspective and personality in the
long run, which makes it an eye-opening experience. Therefore, it can be said
that in cultural exchange the people from both cultures experience changes in
their cultures, but in intercultural transfer it is not a compulsion for both of the
parties involved to experience changes in their culture.

4HERE IS A SAYING WHICH STATES THAT hCULTURAL |
directional and pluri-directional character of cultural transfer, and its reciprocal
characteristic too in some cases” (UNESCO 2009: 40-43, Thomas 2012: 3-7).

IN THE OTHER HAND CULTURAL TRANSFER EMPHASIZES ~
changes at a particular location, which may be a particular residence, in a regional,
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TRANSREGIONAL NATIONAL IMPERIAL OR ANY OTHER EXTE
of cultural transfer leads to a wide domain. Cultural transfer can be spotted in

ALL HISTORICAL ERAS AND IT IS POSSIBLE TO RECOGNIZE
MODEL AND THE &RENCH MODEL HAVE BEEN RECOGNIZED
periods of cultural transfer which operate in differentways  (Hurn—Tomalin 2013).
#ULTURE IS TURNING INTO A hMELTING POTv UNDER THE IN
days, and the process of intercultural transfer is supporting the said statement.

$EINITIONS OF CULTURAL TRANSFER

JNTERCULTURAL TRANSFER CAN BE DEINED AS )#4 WHICH
cultural and personal knowledge” (Kovac 2015). A cultural transfer incorporates
more than the recipient: it entails at least two distinct cultural backgrounds,
CONMICTING CONCEPTUAL SYSTEMS SOCIO HISTORICAL CC
otherness (Rogers 2002).
Here we can see that the process of cultural transfer requires two different
cultures, which then make the transfer happen.
The term “transfer” is generally used to quote the systematic effects some
existing information suffers after the acquisition of new information. The term
hTRANSFERvV POINTS TO ANY CARRYOVER OF INFORMATIO
SITUATION TO ANOTHER IN THE IELD OF PSYCHOLOGY 30
the transfer of pragmatic information from one culture to another (Spencer 2000).
Here it can be seen that a simple transfer is the process of shifting an element
from one place to another for the transfer to be successful, but intercultural
transfer deals with the shift of cultural knowledge and skills from one place to
another. Cultural transfer is considered as “a one-way activity, and not just a
regular exchange between two parties” (Zhou 2008).
It is not a compulsion for the change to happen to both the parties involved in
the process. In the process of cultural transfer, one of the parties involved can get
affected in their culture, while the chance of the other party remaining unaltered
remains possible.
No society has evolved in segregation. One idea gets transferred from one
culture to another one. In short, intercultural transfer is explained as a motion of
matter object, people and notions between two different cultures and societies. It
has added to the construction of modern society and the modern world (Hurn—
Tomalin 2013).

1 The French Revolution put an impact on other countries such as Spain, the Netherlands,
Sweden, or England, while the Italian Renaissance had a strong impact on the architecture of
different parts in Europe such as Poland and Russia; hence, we can see that these two examples
PLAY A SIGNIICANT ROLE IN CULTURAL TRANSFER IN THE WHOLE %UR
European consciousness and perhaps European identity.
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In the contemporary world, different countries interact with each other along
with their population doing the same. Two parties belonging to different cultures
interact, and the process of cultural transformation takes place if at least one of
them (if not both) gets affected culturally.

1.2. Negative cultural transfer

As it was stated earlier that cultural transfer is not a cultural exchange where both
PARTIES END UP WITH BENEITS IT CAN BE SAID THAT A N
transfer also exists. It points to the case where people get transformed and end
up with misconceptions. | will also elaborate on a few examples in the context of
"ENGGCLI 4N Z. Negative cultural transfer frequently leads to communication issues,
misconceptions, and sometimes even resentment.

Every nation around the globe has its different culture, which are distinguished
ON A UNIVERSAL AND SPECIIC BASIS )T FREQUENTLY RES
during conveyance if the speakers are heedless of the cultural differences
PRESENT .EGATIVE CULTURAL TRANSFER OFTEN RESUL
misunderstandings, and even hatred (Dai 2000).

1.3. Elements of cultural transfer

Surface-structure transfer: The differences of cultures can be found in these
aspects if people are aware of their existence. This form of cultural transfer only
takes place on the surface level of an individual or a society. People experience
change but only on the exterior of their personalities (Zhou 2008). For instance,
the effects one experiences after interacting with someone from a different culture
in their professional and social values fall under this category. After visiting a
foreign country or staying there for a while, an individual might change their
dressing style and food preferences for a short-term period and resume their old
lifestyle after arriving back in their native country.

Deep-structure transfer: this form of cultural transfer occurs on the
psychological level of a person. It is often the result of some long-term habits and
IDEAS WHICH MAKE THE CHANGE A BIT DIFICULT TO TAME
deep inside the human psyche and is also way more powerful than the surface-
structure transfer. Not only dressing but linguistic skills, eating habits, etc. also
come under the category of this change, also including the personality and the
perspective of human beings.
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2. "ENGCLI 4NZ

"ENGCLI 4N Z(Fire of Bengal) is a famous Hungarian journal and is often described
as a travel journal or a novelistic voyage. It comes from the period of the early

TWENTIETH CENTURY WRITTEN BY 2xZSA ' (AJNxCZY n
AND BEFORE THE )NDEPENDENCE OF )NDIA FROM
)T WAS IRST PUBLISHED IN AND A GREAT NUMBER

— readers have received it with acclamation since then. The second edition of
"EN G C L lwdd\priblished in 1972, and the English translation, Fire of Bengal,
was made after this edition. Fire of Bengal was prepared by a Hungarian woman,
Eva Wimmer, along with her husband, David Grant.

4HE JOURNAL WAS INALLY PUBLISHED IN (AJNxCZY ,
was done by Mr Kartik Chandra Dutt into Hindi language, which was published in
2011 with the title 'GNIPARVAN3ANT¥WXKIKENGSMRIAN 'RIHVAPHUKI S
(AIJNxCZY (AJNxCZY S HUSBAND WAS A WELL KNOWN OR
as the famous explorer of the East, Gyula Germanus (1884-1979). He was a highly
reputable Hungarian scholar of Islam and received an invitation from Rabindranath
Tagore to teach at Visva—Bharati. Rabindranath Tagore (1861-1941) was a famous
"ENGALI POLYMATH AND POET )N FACT HE WAS THE IRST N
.OBEL ORIZE FOR ,ITERATURE 3HAMSUD n

Tagore founded Santiniketan —an ashram (monastery) —, which was an institute
AND THE VERY IRST #ENTRE OF #OMPARATIVE ,ITERATUR
nationalities came together in Tagore’s ashram and taught aspiring students while
doing unorthodox research for the betterment of mankind. Tagore forwarded
invitations to teachers around the globe to visit Santiniketan and distribute
IRREPLACEABLE KNOWLEDGE BELONGING TO DIFFERENT |
students attending the ashram (AJNxCZY S HUSBAND 'ERMANUS WA!
TEACHERS RECEIVING AN INVITATION FROM 4AGORE (AJNXx
his stay of three years, and in a journal which is now known as "ENGGCLI 4NZshe
recorded all her experiences while staying in Santiniketan.

3. Different nuances of intercultural transfer in
"ENGCLI 4NZ

Travel has been a very notable activity since the nineteenth century, which led to
the emergence of intercultural transfer. "ENGC LI 4N Z was not an exception to this
case as it fell under the genre of a travel monologue.

"ENGCLI 4N Zis a travel journal, which makes it possible for many examples of
intercultural transfer to appear throughout the journal.
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3.1. The author’s cultural transformation

The author met with a drastic climate change as she arrived in Calcutta in mid-
April. The beginning of the summer season is not a pleasant time for anyone,
may they be a native or a foreigner. The dressing of Indian people used to make
her feel different. She saw a woman in sarees instead of skirts, and men were
wearing DHOTI KURTAS instead of pants andihghiided also proved to be a
big problem for her as she was not a fan of spicy food, but she eventually adapted
herself to the environment.
Her book, a chain of prominent events, narrates the story of how the author’s
perspective about life met with a change and how she gained some openness and
became culturally transformed. She had tears in her eyes when she left Hungary
and came to India as she missed her home, but after three years, when she departed
from India, she again cried, but this time it was not for either India or Hungary.
Her eyes were wet as she missed the notion of the entire “world”. After spending
three years in India, her statement changed because cultural transformation is
a slow process. Hence, it took three years for her to get culturally transformed.
She did undergo some changes in the end, which left a powerful impact on her
PERSONALITY AND SHE INALLY BECAME A NEW PERSON
started with a cultural shock and ended up in making her a well-informed person
of the new culture. By making some statements, | would like to cast light on the
ABOVE OBSERVATION 3OME OF (AJNxCZY S STATEMENTS
it was a clear case of deep-structure transfer are as follows:
(AJNxCZY S INITIAL IMPRESSION WHEN SHE IRST ARRIVI

)TWAS A BLEAK PLACE WHERE WISDOM IS PILED SO
COMFORTLESS (AJNxCZY

JWAS EXCITED AT LAST THE COMPANY OF A WHITE W
BEARABLE (AJNxCZY

(AJNxCZY S THOUGHTS AT THE END OF THE *OURNAL AN
back to Europe, as she sailed out of Bombay, joining others with the feeling of
homesickness for India, seeing the setting sun — the radiance of the Fire of Bengal

(AJNxCZY

2 It is a garment worn by male Hindus, consisting of a piece of material tied around the waist
and extending to cover most of the legs. Men typically wear the  dhoti with a kurta. Saree is a
garment traditionally worn by ladies. It consists of a piece of cotton or silk elaborately draped
around the body.

3 All the quotes by HajnxCZY ARE RENDERED IN THE AUTHOR S TRANSLATION
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.OW ) REALIZED THAT (IMJHURI WAS RIGHT TO SEEK S
YNDIA (AJNxCZY

)TIS A TENSION WHICH GOES BEYOND LITERAL DIVISIC
h7ESTv (AJNxCZY

ILOF US ARE BORN WITH THE SAME EYES YEJNWEZX¥EE T
1993: 4)

Different shades of diverse languages can be seen in the Journal, including not
only Hungarian but Hindi, Bengali, English, Arabic, German, and Russian too.
She also started to understand languages around her such as English, Hindi, or
Bengali. Language and communication skills were crucial in the intercultural
transfer procedure. Her attitude along with her linguistic skills also went through
A CHANGE &OR INSTANCE |IN THE IRST YEAR OF HER STA
MUENT %NGLISH BUT SHE STILL TRIED IT (AJNxCZY
of herstay ICCHA -EMSAHIB 3ABJI "AKSHan# 8ther wérds ASKAR
Hindi were not strange for her anymore.
In my opinion, this is a clear-cut case of deep-structure transfer. The dialogues
mentioned above display the slow and careful process of the writer’s intercultural
transformation. In the initial period of her stay in India, the writer had a reluctant
and bolting attitude towards the idea of staying there, but she did end up accepting
India and introduced and showed a new image of India to the Hungarian readers.
4HE MOST PROMINENT CHANGE IN HER PERSONALITY WAS TH
OF n SHE DID UNDERGO A SIGNIICANT AND PERMANENT Ct
was a new person in 1931 with new interior characterstics in her essential nature.
Therefore, when a person experiences change in him- or herself after acquiring
information about any other culture is known as cultural transformation. In
the case of "ENGCLI 4NZ, the cultural transformation occurred on both sides,
INMUENCING )NDIANS AND THE FOREIGNERS ALIKE OVER TF
not a sudden process where just an exchange took place quickly, but a chain of
events made it possible for the transformation to take place as it is a very natural
and systematic process. The journal also displays other captivating and notable
CONCEPTS WHICH MAKE IT A TEMPTING AND ORIGINAL PI
literature. The author was not the only one to undergo a cultural transformation
as many other nationalities in the journal also went through the same process and
ended up culturally transformed.

3.2. Examples from the cases of Indian men
! 4HE PRIME TALE THAT (AJNxCZY NARRATES EXCEPT HE

tale of Atanu Ray and his wife, Helga, who later took an Indian name and was
known as Himjhuri. The modern and metropolitan Atanu Ray came back from
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Europe to teach English at Santiniketan. Even though himself a Hindu of the

Brahmin caste, he had a very western and modern appearance and acquired his

education from Oxford University. The time he spent in Europe and his debates

and communications with his western peers and their culture changed his

personality and made him culturally transformed, as he was considered to be

another foreign guest teacher at Santiniketan. The transformation in him, though,

could be considered as a case of negative cultural transformation as he did not

JUST APPLAUD THE OTHER CULTURE BUT ALSO CRITICIZ
reason, which was a case of a clear misinterpretation. As Atanu stated:

)HAVE BECOME VIRTUALLY A %UROPEAN ONLY MY
(AIJNxCZY

) CANNOT ACCEPT THE IYURVEDA BECAUSE IT IS F
%UROPEAN MEDICAL PRACTICE IS PRESUMPTUOUS |
1993: 193)

2AYMADE AN EXAMPLE OF THE CONTRAST BETWEEN W
EXCLAIMED THAT 'ERTRUD IS AS WEST AS AN ARMCH
(ELGA IS AS EAST AS CHARPOYS AND MORAS (AJNxC

From my perspective, this statement displays the fact that, after staying abroad
for a few years and being in contact with other cultures, Ray’s behaviour altered
AND HE UNDERWENT CULTURAL TRANSFORMATION 4HE M
his personality which he would carry throughout his life — a European in Indian
body, which proved another fact true, that this transformation was a case of deep-
structure transfer. | found this to be a case of negative cultural transformation,
which is a pessimistic side of cultural transformation. Praising a culture that
IS DIFFERENT FROM YOUR OWN IS INE BUT WHEN A PE|
her own culture and making comparisons between the two, it becomes a case of
NEGATIVE CULTURAL TRANSFORMATION 2AY DID NOT JU¢
but also started differentiating between his culture and the Western one in the
everyday life in reference to all the aspects of daily life. Ayurveda had its own
science mentioned in the 5,000-year-old Vedas.

Ayurveda may take more time to heal a patient in comparison to allopathic
PRACTICES BUT PATIENTS DO GET THE BENEIT OF GE
permanently, without any negative side-effects. Atanu was not able to comprehend
the difference between the two treatment plans belonging to the different regions
of East and West. The two treatments are not necessarily good or bad, but they
do help the patients in different ways depending on the patient’s condition and
SYMPTOMS WHICH IS A SCIENTIICALLY PROVEN FACT IT/
respect to furniture, except for medicinal comparisons. This displayed his male
egoism and narrow thinking process with regard to women in general. In the
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end, the matter is up for discussion if his transformation was a positive one or
A NEGATIVE ONE IN THE LITERARY IELD BUT THE DEINITE
a deep cultural transformation which changed his personality and professional
life. As it can be seen at the end of the journal, his attitude led to the initiation of
one of the biggest disturbances in his life.
B) Another case of Indian men is of Sudin: he was an ordinary Indian villager
working as a cook, and he had the experience of working for European professors
— s0, he was acquainted with a few western dishes. Sudin and Ganpati were
(AJNxCZY S SERVANTS WHO HAD A LOW SENSE OF SANIT
conscious. This led to them not being able to form a link with their mistress. But
their attitude changed after they had spent some time with her and had learned
new European habits, which resulted in a drastic change in their professional
personalities. They also acquired some English language skills along the new
KITCHEN HABITS /NE OF (AJNXxCZY S STATEMENTS SUPPOR’

7HEN WENT TO THE KITCHEN AN INCREDIBLE SPECTA
KITCHEN HAD A TABLE INSTEAD OF THE mOOR AND THE
(AJNxCZY

This case depicts surface cultural transformation because it occurs only on
the external professional levels. They learned and acquired some new Western
cooking habits and dishes, which made them a kind of perfect cook for their
Western boss or guest. So, acquiring a new professional habit on just a surface
level did not affect their life deeply.

3.3. Examples of the cases of Western men

I -ONSIEUR "ENOOT WAS A PROFESSOR OF &RENCH LAl
BANTINIKETAN -R "ENOIT WAS VERY MUCH INMUENCED BY
married an Indian woman and stated that “a nation’s true essence can only be
learned through a woman”.

(AJNxCZY S VIEWS ABOUT HIM ARE AS FOLLOWS

7THEN IRST MET HIM ) HELD OUT MY HAND BUT THE &RE
IT )NSTEAD HE PUT HIS PALMS TOGETHER AND GREET
.OT ONLY THIS HE ONLY FEELS AT HONMEXEMO®NG THE (I

This was a case of surface-structure transformation as the change in the
professor’s personality happened after his daughter’s birth, when he moved back
towards the Western way of living. So, cultural transformation can be permanent,
making it a long-lasting one and can also be a short-term one, which only changes
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a person on the outside. This argument of doubt proves that the change appeared
in the professor was not a case which fell under the category of deep-structure
transformation.

B) Trapp, a German student, started wearing dhoti kurta and also recited
Sanskrit shlokas loudly.

-RS"OGDANOV STATED 4RAPP IS STUDYING 3ANSKR
STUDYING IT BUT MUGGING IT UP (AJNxCZY

Wearing dhoti kurtas, having Indian social habits, passing his time studying
Vedic Sanskrit and Hindi were the signs of the exterior level of surface-structure
transformation in him. While learning a foreign language, you can never be
sure if the change is going to last long or not. Therefore, his learning a foreign
language was only an activity for the time being, which made it a transparent case
of surface-structure transformation and not a deep-structure transformation as it
could not be considered a permanent one to make the change last for a long time.
C) Mark Collins was a professor of comparative philology who tried to adapt
to a few Indian practices during his stay in India. Dr Collins was an Englishman
and could speak about forty languages in total.
4HE FACT OF HIM LEARNING SPECIIC )NDIAN REGIONA
here indicated a case of surface-structure transformation similar to the German
student, Trapp. He was trying to get engrossed and participate in the Indian
festivities and other cultural activities with the natives. This change was not
a permanent change in his psyche as he could also be doing all those things
OUT OF COMMON COURTESY WITHOUT GETTING EMOTION
believe that it could not be said for sure that this change had left a mark on his
inner personality. Hence, this situation did not fall under the category of deep-
structure transformation as it cannot be considered permanent that the change
brought by learning a new language would persist for a long time or not.

3.4. Examples from the cases of Western women

A) A Danish lady struggling with an Indian husband, struggling to adapt to

Indian rituals, religiously dressing in Sarees, displaying commitment towards

her husband are some of the things portrayed in the journal. Helga changed

her name to Himjhuri and became an Indian. Her Danish name was Helga, but

she took the Hindu name Himjhuri after arriving in India. She changed herself
COMPLETELY FOR THE BENEIT OF HER )NDIAN (INDU HUSB
liking to the Hindu culture. She was very much interested in the Indian religious
CONTENTMENT AND SHE ALSO JOINED 'ANDHI S MOVEMEN"
A few statements that narrate her journey of cultural transformation are:
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JFELT THAT -OTHER )NDIA WHISPERING TO ME n PROUD
TO UNDERSTAND ME AND LOVE ME (AJNxCZY

Her husband requested her to wear western attire for an evening party held in
Darjeeling. She denied the request and stated:

)AM (INDU NOW RETORTED (IMJHURI ) AM THE WIFE
$ARJEELING IS STILL )NDIA AND %UROPEAN DRESS IS
(AJNXCZY

A change in Himjhuri’'s personality occurred, so she could display her love
and loyalty towards her husband, and with time she was committed to the Indian
culture and started leading the life of a typical traditional Indian housewife.
Similar to Ray’s case, the cultural transformation taking place here is deep-
structure transformation. She did not just change her dressing habits but also
started following all the religious and other customs and traditions voluntarily,
without any pressure from anyone else. She became a completely changed person.
Her husband’s and her case of transformation was similar as they both experienced
deep-structure transformation, but they both had it in different directions. He was
fond of Western culture, while she turned into an Indian woman. This cultural
transformation led to various problems in their married life later on.

B) Gertrud was a German girl, who played the role of a powerful character in
the journal. She always depreciated the Indian rituals and voiced her opinions
against the inequality women had to face in Indian contemporary society. She left
an impact on many Indian girls on the issue of women’s liberty and motivated
them by giving advice on promoting marriage over the caste system and widow
remarriage. Initially, she disliked the double standards of Indian girls and the
negative customs society had in store for women in general. She also used to
MAKE FUN OF )NDIAN GIRLS AFTER LISTENING TO THEIR C
TO FULIL THEIR TRUE LOVE FANTASIES "UT IN THE END SH
was an Indian married man and began to support the topics of an Indian girl’s
ideology of true love.

In my opinion, this is a very complex case of cultural transformation, and,
due to a number of transparent reasons, | would announce it as a case of surface-
structure transformation. One of those reasons was the fact that the change did not
LEAVE A SIGNIICANT AND PERMANENT MARK IN HER LIFE 4H
due to this cultural transformation was the one that made her start supporting an
Indian girl's ideology of true love, which earlier was a subject of amusement for
her. She left Santiniketan and ran away with Atanu Ray because of this change.
The change in her opinion might have been a negative and cynical one, but it
was a change nonetheless. The alterations in Gertrud’s personality came under
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the category of negative cultural transformation. She took part in an extramarital
affair with Atanu and turned into a lovesick Indian girl who believed in the ideas
of true love and soul mates like all the other girls present at Santiniketan, which
was the stark opposite of the strong girl that she had been before, who would
ALWAYS DISMISS AND CRITICIZE THE NOTION OF LOVE )T
transformation, which comes under negative cultural transformation from a
social point of view. She only had the belief of an Indian girl, but then at the
END ALL THESE CHANGES LED TO HER DOWNFALL 3HE W
for her actions of wrecking Helga’s and Atanu’s marital life. Even Tagore did not
condone her actions. Hence, her case displayed the negative aspects of cultural
transformation.
C) The American lady doctor shows us a new and original face of womanhood
with caring attributes present too. She knew how to deal with Indian patients,
especially with female patients.
Dr Timbers underwent transformation; so, she could treat Indian female
patients with ease. The change that occurred in her life was a positive one which
was similar to the case of the Indian cook, Sudin. She got culturally transformed
on the outside, but she did it for the sake of her profession and patients. Hence,
her change fell under the category of surface-structure transformation as she got
culturally transformed, but it was not permanent to last for a long time and it
did not affect her whole personality or left a permanent mark in her life; thus, it
altered her life only for a temporary period.
D) Boske 1 and Boske 2: a potty Hungarian painter and her dotty daughter. They
were fascinated by the Indian culture so much that they came to India all alone
and changed completely. They painted Symbolist pictures and did many other
things all in the nude in Santiniketan, which made them turn into a sensation
there, especially to their secret Hindu audience. The mother and daughter duo
WAS DEEPLY INMUENCED BY THE )NDIAN RITUALS AND SP|
IN )NDIA BECAUSE OF THAT %LIZABETH "RUNNER IS A S
painters of India.
The transformation they went through was deep-structure transformation as
THEY GOT CULTURALLY TRANSFORMED FOR THE LONG HAZ
FAMOUS (UNGARIAN PAINTER WHO CAME TO )NDIA IN !
Brunner and stayed in the country until she passed away in 2001. After moving
to a new country, a person can initially change their personality due to sheer
fascination for the culture, but they adopted the Indian lifestyle completely and
spent their whole life in India after moving there. This kind of cultural change,
where you move to a whole new country altogether, leaves a powerful and lasting
mark on a person’s life, changing their lifestyle and culture forever.



"ENGCLI 4NZ ! 3BPECTRUM OF )NTERCULTURAL 4RAN:E

3.5. Examples of the cases of Indian women

Indian women did have love marriages and Indian widows did remarry.
Indian females struggled for their tuition among other factors such as marriage,
discrimination, and caste issues, which led to their existence displaying distinct
SHADES OF AN )NDIAN FEMALE S LIFE 4HEY PRIMARILY GC
women, who were powerful, broad-minded, and had feminist advice to pass on
to the Indian women, which were the reason for their cultural transformation.
A) Parvati: the little sixteen-year-old widow fell in love with Santilal and tried
to marry him.
B) Ayesvariam: she was another victim of child marriage who become a widow
later on. She met Tayunama in Santiniketan and thought about marrying him.
C) Nandini: she took Gertrud’s advice and chose her own husband, Bhandarkar,
against all the rules and laws of marriage. She did a love marriage and refused
the caste system.
The cases displayed deep-structure transformation as it changed their lives
completely for the long run. In other words, they got rid of the shame of child
marriage and got the new honour of widow remarriage. The remarriage of a widow
and the marriages defying the caste system would change their entire life. The
major reasons of these marriages were the impact all the strong and powerful
Western females like Dr Timbers and Gertrud had on the women by motivating
them to be more open and make their own choices over the poor customs society
INmMICTED ON WOMEN IN GENERAL )N CASES LIKE THESE N
CONTEMPORARY )NDIAN COMMUNITY WAS ALSO INMUENCED |
on Indian soil. When the same kind of cultural transformation occurs in the lives
of a number of persons at the same time, it makes the whole society culturally
transform on a broad scale instead of just mere individuals on a small scale.

4. Conclusions

In the end, intercultural transformation took place on both sides, including

Indian and the other nationalities present in Santiniketan. All the nationalities

became culturally transformed. It was a transparent case of intercultural

transformation, which is more powerful than intercultural exchange. It is a

process which frequently leaves a powerful impact on the life of individuals and

their respective points of view after undergoing the change. When people from

different cultures interact with each other, a cultural exchange takes place. But it

IS NOT A DEINITE PROCESS AS SOMETIMES THE CULTURAL
place at all. For example, Italian professor Guadagni and the Russian couple Mr

and Mrs Bogdanov did only go through cultural change. The Italian professor
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appreciating Mussolini showcases his ties to his native culture. The Russian
couple felt a strong urge of going back to their own country, which proved the fact
they might have experienced a cultural exchange, but they did not experience
cultural transformation for sure.
But when it comes to their perspectives, in my opinion, they did experience
a change in that connection after interacting with Indian natives and getting to
know India in its deeper sense. This instance can also be used to prove the fact that
there are exceptions in the process of cultural transformation. As stated earlier, it
is not a compulsion for everyone to undergo the impact of cultural transformation
after spending a brief amount of time on foreign soil. This corroborates the
statement | made earlier saying that during the course of this travelogue, people
belonging to other nationalities changed along with the author. From the Eastern
SIDE 2AY S 3UDIN S AND 'ANPATI S CASES WERE SIGNI|
SIDE -R "ENOIT S 4RAPP S AND $R #OLLINS S ATTITUDE
TESTERN FEMALE SIDE (AJNxCZY S (ELGA S 'ERTRUD ¢
also changed and from the Eastern women side Parvati’s and Nandini’s attitude
also changed. This also altered their perspective towards the ill and conservative
customs for women. This indicated that not only individuals but the society
also went through a cultural transformation as a whole. Overall, in "ENGCLI 4NZ,
different shades of intercultural transformation can be found, including negative
and positive transformation, surface-structure transformation and deep-structure
transformation. Intercultural transformation is a very broad term, and different
aspects belonging to it can be displayed through "ENGCLI 4N Z.
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Abstract. + B R TP S K ArLcBifirey cake, is a Hungarian bakery specialty,

made from sweet, yeast dough. The Hungarianlexeme KRR TP S khadi@oC S

etymological explanations, and it has a lot of synonyms. The disputes over

the paternity of this product between Romanian authorities and Hungarians

have made us consider the history and origin of the term, the evolution of

the recipe, and other additional information regarding linguistic, cultural,

AND TRANSLATIONAL IMPLICATIONS WE HAVE IDENTIIED Tt
TRANSLATE THE RECIPE OF THE DISH INTO 20MANIAN 4HE V
known today dates back to 1784, when 'AZDA ISZSZONYI "ULTSESIGNEK

4CRHCBALNIEL )STVCNNIT 'RxF -CRIA -IKES S COOKERY BOOK
although the word had been mentioned in much older documents. The

name KB R TP S khadngt@éhetrated the Romanian language yet, although

attempts to translate its recipe can be spotted in the 19 ™ century. The words

used by Romanians are either transcriptions or borrowings, or adapted

or coined variants ( COZONAC SECUIESC )Cd keve@ c8quesUIESC

(the case of T U L,NaHixh is used to echo the phonetic similarity of KBRT

(trumpet) and K B R(EHmney stove) in Hungarian, as T U L ’k@éns a kind

of trumpet). Our research focuses on the history of this product, the history

of the words related to it, taking into account one of the most interesting

parts of gastronomic literature, i.e. the history of cookery books.

Keywords: KERTPSKALCCS COZONAC SECUIESC COOKERY BOOK
gastronomic history, semantic void

1. Introduction

+BRTPSKALCCS, or chimney cake, is a Hungarian bakery specialty which originates
from Transylvania. It is made from sweet, yeast dough, which is striped and

wrapped around a cone-shaped baking roll and baked above charcoal. The nhame
KBRRTPSKALCCS has two etymological explanations. One of these two competing
explanations is that its name hints to the name of the stovepipe chimney, around
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which, they say, the dough was rotated until it was baked. What has brought

this bakery product to public attention more than ever was the intention of the

Romanian Ministry of Agriculture to patent it as a traditional Romanian product,

OR MORE SPECIICALLY AS A0') OROTECTED 'EOGRAPHIC
why we wish to take a look at the history of this product, the history of the words

related to it, taking into account one of the most interesting parts of gastronomic

literature, i.e. the history of cookery books.

2. Cookery books in Hungary and in Romania

The bulk of the surviving Hungarian cookery books come from Transylvania
2ADVGCNSZKY 6)) ILTHOUGH RELATIVELY FEW CO

physically, sources hint to the existence of numerous cookbooks in Hungarian in

different castles and mansions, which proves the incredible richness of cookbooks

IN PREVIOUS CENTURIES IN THE #ARPATHIAN "ASIN &C
PUTS IT A INVENTORY OF #OUNT -1KLxS "ERCSINYI S

mentions nine cookery books owned by the noble’s household, out of which two

were handwritten manuscripts and seven printed cookbooks (inventory found in

AHALY + )) 2CKxCZY &ERENCZ LEVILTCRA VOLUME P

.EVERTHELESS ONLY 3BXRQTBMESSIERSIGNEHLit#iecUNY VE
book of cookery] has survived in printed form, although it is stated on the front
page of this book that it follows a series of other, earlier cookery books in Hungarian.

JN WHAT MANUSCRIPTS ARE CONCERNED 2ADVCNSZ
writings which came to be printed in the 19 ™ century: 3ZAKCCSSCGHOZ V
mesterség [The craft of cooking] DISCOVERED IN -IKLxS *AN
LIBRARY EDITED BY 2ADBAS@NSDKILYETNT & | Bauime 8RBT-C S
49)and +UZTTKEKNEK FPZISTRPL VA LNotRs bW t@oking digeG]Y Z1S
(written inthe 17 ™ CENTURY DISCOVERED IN -IKLxS :RONYI S
BY ,CSZLx 4GQURITINELMI 4CR INDRGCS 3ZCNTx
also mentions a book dating from 1570, containing a book fragment, i.e. a
collection of recipes, medicines, and related pieces of information and advice
related to gardening.

The volume (CZI TURTINELMRNK EMLIKE!| [M&oHeS 6f9UUNY VE
domestichistory= PUBLISHED BY 2ADVCNSZKY IN "UDAPEST IN
PARTS 4HE IRST PART IS A COLLECTION OF A FEW OLD
written in German, and the second part is a cookbook dating from the late 16 ™"
century, discovered in Andras Fay’s library, most probably entitled 3ZAKCCS
4UD O M Th¥ science of cooking] (also known as Az erdélyi fejedelem
SZAKCCSKUNYVE Al).! TsegibAgboBes that this manuscript belongs

HTTP LEXIKON KRITERION RO SZAVAK
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to the chef of a Transylvanian ruling prince, possibly Istvan Bathory, Zsigmond
*CNOS +RISTxF "CTHORY OR :SIGMOND "CGTHORY 4HE TH
MENU LIST DATING FROM *ANUARY FROM THE #ASTLE
3ZANISZLx 4HURZx

-CRTA -ISZCROS POINTS OUT THAT MOST OF THE OLD (UN
back to the 16"-17" CENTURIES /NE OF THE IRST MENTIONING OF
BELONGS TO THE FAMOUS NOVELIST -xR *xKAl WHO CITE
(UNGARIAN MEALS FROM THE COOKBOOK OF -IHCLY 3ZE!l
MANUSCRIPT WRITTEN BY THE COOK OF 3EBESTYIN 4HUKUL

HE RECEIVED IT FROM +CROLY -EZPTELEGDI -ISKOLC2ZY

of BASCRNAPI AJSCG 3ZENT "ENEDEKI S COOKBOOK WAS RE
*xKAlI IN THE BASEBN®AP| AJSCG (1862, iss. 28-32), under the pseudonym
Méarton Kakas. In an introductory article published in 6ASCRNAPI AJSCG(1862, iss.
27, page 322), in which he announces his intention to publish the manuscript
IN THE FOLLOWING NUMBERS *xKAl ALSO PROPOSES REA
Hungarian cookery book, which would include several traditional Hungarian
meals, including DORONGOS5 FCNK.

One idea worth highlighting here is the fact that these meals, among which
chimney cake, also called DORONGOS FCNK, were known to and prepared by
Hungarian cuisine but were not necessarily included in cookbooks. He urged
his readers to send old recipes and cookbooks to be published. The content of
THIS BOOK WAS COPIED AND SENT TO *xKAI BY -EZP 4ELEG
"ERETTYxYJFALU WHO MOST PROBABLY OWNED AN ORIGI
complete title of which was -AGIAR TTKEKNEK FPZISE 4HUKULI 3EBE
Q .AGYSCGA 3ZAKGCHA 3ZENT "ENEDEK -IHCLY CLTAL 8
;4HE COOKING OF (UNGARIAN DISHES BY -IHCLY 3ZENT "EN
4HUKULI COMPILED IN +%"2W@RIBE].ONHCLY 3ZENTBENEDEK

BOOK WAS LATER PUBLISHED IN A VOLUME IN BY *xZSET
ICCORDING TO 3ZCNTx THE COOKERY BOOK EDI
2ADVCNSZKY IN IS THE OLDEST COOKBOOK IN (UNGARI/

these two cookbooks (3ZAKCCS MESTERSIG EDITED AND PUBLISHE

and 3ZENT "ENDEDEKI -1HCLY )SuhtlK 696, Ky privateHetters,

DIARIES AND OTHER WRITINGS CONTAINED RECIPES )N

+1S -IKLBZSKCCSMESTERSIGNEK +UNYVECSKTJE was published in

preceded by | CSCKTORNYAI :RONYI| UDV NRe Sdkheok 6fSHEUN Y VE

COURT OF :RONYI FRi0MarSogpt MOsRpovably, the author of this
COOKBOOK KNEW 2ADVCNSZKY S COOKERY BOOK OR E)\

ANCESTOR AND SOURCE OF BOTH 3ZCNTx )JF 3ZCN-

then another, earlier Hungarian cookbook (from the centuries prior to the 16 ™"

century), now lost, inspired them.

HTTP EPA OSZK HU PDF
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Another volume preceding 3ZAKCCSMESTERSIGNEKW-ASN %Y EERSIK
:SxIA3ZAKCTSKUNY V,whichsurvivedina1772 copy under Bt CTSK U N Y \

MELLY BEN - 6CSCRHELYEN CONCINNGCLT 40FFEI 3
IRATTATOTT LE DIE ESZTEND P B[Ebbkbobk FdrhpiledNby8 U S C N I
301A 40FFEI IN AND COPIED IN ON THE ORDER OF
IS KEPT IN THE 4ELEKI ,IBRARY OF 4ERGU -UREJ FOR MO
article 4xFPI| :SxIA BEN -AROSVCSCRHELYEN SZBRIKESZT
other writings on the topic). 3

"ALCZS &RREDER PROVIDES A LIST OF THE (UNGA

the 18™ century. Relying on this source and gathering information regarding old
cookbook literature, we have completed the list of old Hungarian cookbooks with
manuscripts or publications. Thus, here is a list with some of the most important
titles in Hungarian gastronomic and cookery book literature until the end of the
19" century (nevertheless, we must add that starting from the 19 " century the list
is highly selective; we have not included all the manuscripts; even today, there
are numerous manuscripts in different libraries and archives which have not been
published and/or studied yet, not to mention the possibly many other manuscripts
which might have contained valuable information but have been lost over time): 4

Tablel. (UNGARIAN COOKBO'BIS CENHERIES

16n 1580: 3ZAKCCSSCGHOZ V Alhg cMAE® doak§] Gedited by
century 2ADVCNSZKY#BWIHIBILET IS HCZTARTCS A 86) 1S ¢
REGARDED BY 3ZCNTx AS A BO©KVBARENG FR

SZAKCCSSCGHOZ VALx MESTERSIGEK 3ZCNTx
3ZAKCCS 4UD[Dhd Gdiexce of cooking], possibly from the
late 16" CENTURY PUBLISHED BY(QADVQORSIZNEL MR N
EMLIKElI 3ZAKCCSKUNYVEK, Budapest, 1893. Some sources st
the surviving copy is dated from 1622; 5

17h 3ZENTBENEDEKI -IHCLY SAGBKER SKKERKNEK FP:
century 4HUKULI 3EBESTYIN 5RAM Q . AGYSCGA 3ZAKGCCHA ¢
CLTAL 8 TUGUSTI HTBav@RiI@iONngarian dishes

BY -IHCLY 3ZENT "ENEDEK COOK OF 3EBESTYIN :
Késmarck on 10" August 1601];

Around 1662: ! CSCKTORNYAI :RONYI UDVARheSZAKC
COOKBOOK OF THE COURT OF :RONYI FROM #SC|
+UZITKEKNEK FPZISIRPL VALXDRIOWOD ERELD BHE Y-2KI

HT TP WW BIBL U SZEGED HU INDEX PHP MAGUNKROL KINCSEINK
MAGUNKROL A MISZTOTFALUSI SZAKACSKONYV

4  For instance, 3ZAKCCS KUNYV FESTISEK AW Bpl/Alspaceth@MijBo/ispui/
handle/123456789/46739.
HTTP LEXIKON KRITERION RO SZAVAK
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17
century

'RONYI S LIBRARY EDITED BY ,CSZLx 4@ty AND WR
n ACCORDING TO -ISZCROS AROUND
1680: "ORNEMISZA INNA SZARE CSKbddk Yo¥ Bnna
"ORNEMISZA= EDITED UNDER THIS TITLE BY %LEMIR
IT WAS WRITTEN OR RATHER TRANSLATED BY *CNOS
1693: #SOKSOMLY x| FERENCE S[BRKE GERAES WUNY V
&RANCISCAN MONKS IN #SOKSOMLYx= PUBLISHED
2015 under the title "ARCTOK KONY HCJA [Kitchen of monks];

$0OB0OS 40FEUS OR 4XFARCTSKUNYV MELLY E
- VCSCRHELYEN CONCINNEODHKBEBKI GOMPILED BY 3
Toffei in 1692 and copied in 1772 on the order of Susanna Bethlen];

4xTFALUSI +I1S32KK€ES MESTERSIGNEK KUNY
[Little book of cookery];
early 18" century: 3ZAKCCSKUNYV 1S HASZN@&kbBELIEGY Z1!
and other useful notes];

18th
century

1711: ! 3ZAKGCCS -ESTERSIG N E[Sh&tieschptloR 6 R€E S A

science of cooking];

1727: 'POR :SUZSANNA LIKTC R[BOdY Of hevethhe¥ BE
SUZSANNA(lt@@:mp#etetltlebemg 0 (ALLER *CNOSNIT SZRLE
IPOR :SUZSANNA * - . ,IKTARIUMOKNAK #ONF
SRTEDEKEKNIK UGY NEMN ITKEKNIK KISZOTISERPL
FILE VIRCGOK CSINCLASCNAK MxDGYCRxL VALO JED
1743: 3ZAKCTS f0ddkbouk], by M. Ts. (although Fiireder states

THAT THIS MANUSCRIPT IS TODAY LOST INDRGCS 3.
presents and cites it as an available manuscript and reproduces quite

a lot of recipes taken from it);

1753-1758: + TELEK .EMEABRL(ELLYESSEN LEHETP +1SZI
IS MCS EGYIBB A FILE 3ZBRKSIGES (CZI[ADbsdkGOKR xL
on dishes and their preparation and other household activities],

Séarospatak (today lost);

1769: "ALASSA 2GNES SZAKGCCSKUNYVE +RBLUMB &ILE .
IHOZ 'LKALMAZTATOTT %LEGYOTISEKKEL OZESOTET
-S . "CRx "ALASSA 2aGNES !SSZONY NAK .TMET NYE
FORDOTOTT 2JTATOS /SKOLABILlI 3ZERZETES 3ZC
;#OOKBOOK OF aGNES "ALASSA 4HE RECIPES OF PA
sugar. Translated from Germanby 3ZCBLIK )STVCNY];

1771: Néanasi Istvan, 3ZAKCCSKUNYV 3ZAKCTSKUNYV AVA
FILE MELEG 1S HIDEG LEVES 1S SNLT ITKEKNEK
TISZTANEMNEKNEK PASTITOMOKNAK DRAGA IZN VI:
KNLPMB KRLUMBFILE ROSOLISOKNAK 1S FESTIKEK
modja és mestersége .YOMTATOTT "OLYCBAN %ZER (IT 3Z«
+tGYGYEDIK %SZTENDPBEN 3ZENT INDRCS (AVCN

HTTP

LEXIKON KRITERION RO SZAVAK



72

Imola Katalin NAGY

18th
century

[Cookbook of Istvan Nanasi. The recipes of cold and hot soups, steaks

and the preparation of syrpus and colouring substances];

1772: TESSELINYI +ATA SZAKETSKUNYKENYV 1S HCZT

TANCCSADx " 7ESSEMNRDO®AOTCIA .IMETBPL -iL

'"ROFFNT ISSZONYOM PARANTSOLATTYCRA 3ZEBENI
'ROFF ,CZC obkhboR 8f Kata Wesselényi. A book of

recipes and household related advice, translated from German by

*CNOS ,CZCR=

1777: "ABxS 'CBOR SZAKGCESRKR®OK OF 'CBOR "2

3ZCSZVESSZPD

1779: * SZAKGCCSKUNY VE [Cookbook of J.];

1782: +OSZDERCKA %MMANUEL SZAKCCSKUNYVE u%

+ONYHA 1S (CZI +PNYVVv ;#O0OKBOOK OF %MMANUEI

1784: -IKES -CRIA SZAKCCSKUNY VE [Cookbook of Maria Mikes]

1788: #SINCLOSSI 2AVAZDI| INDRC gSomeirechpdys IRECEP T

INDRCS #SINCLOSSI 2AVAZDI=

1795: 3IMAIl +RISTxF SZAKCCSKUNYVE .IMELLY *TKE

+URMUCBCNYA

late 18" CENTURY *O 'AZDA !SZSZONY AZ AZ *O 'AZD

HCZI SZBRKSIGRE VALO HAIBNIOR [KabkbBOK vof

+RISTxF 3IMAI | BOOK ON HOW TO MAKE DIFFEREI

1796: -1HC Mafes: A j6 gazdaasszony, & BRSTKUTI ,ANDERER -1

KULTSIGIVEL 1S BUTN PésE [Cookbo@kAoR Mihaly Veres:

The good housewife];

19th
century

1803: 'ROMID DE LA 2EYNITRE ON N YtEassgiien fromM AN A C |
French, published along ten years);
3ZIRMAY (UNGARIA IN PARABOLIS "UDAE);
)STVCN #ZABRAR NEMZETI SZAKGCCS KUNYV A
ASSZONYOK SZCMGCRA SZERZETTE #ZIFRAY.)STVC
The book came to be republished nine times [Cookbook of Istvan
#ZIFRAY FOR (UNGARIAN HOUSEWIVES=
1820: Nagyvathy Janos, -AGYAR HCZI| GAZDReARBIHA@RN Y
HOUSEWIFE= OEST 4RATTNER +I1ADX
1830: Ferenc Zelena, -INDEN HCZNGCL HASZNGCLHATx KU:
LEGYJABB .EMZETI S[EAdKIDEKIKEENNC\Zelena for all
households];
1834: ,AGERDA UDVARMESTER !Z ITELHADLSIZELIS ME
SERVING DISHES BY ,AGERDA= OEST )FJ +ILICN
1843: Egy magyar gazdaasszony [A Hungarian housewife], Pest;
:SALOVITS *xZSEFNIT 4ER1Z $OLESKx A FAMO
BOOK WRITER UNDER THE NAME 21Z1 NINI PUBLIS
her 3ZEGEDI SZAKCCSKUNYV ;! COOKBOOK FROM 3Z
*XxZSEF $OB\BY AR &RANCIA 3ZAKCCSKUNY V[Thet
French cookbook], Budapest;
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19t *xZSEF (EGYLESIYJABB HCZI CUKRCIB®RT KIizZIKL
century  handbook of pastry cooking];
aGNES :ILBAIlYXDlI MAGYAR SZAXKQt@HeINY V
Hungarian cookbook], Budapest;
'TZZA +UGLEEGYJABB 1S LEGTELJESEBB NAGY H
#UKRCSZOK VENDIGLPSUK IS HCZIASSZONYOK LEGPI
[A cookbook for confectionaries, restaurants and housewives;
1909: 3T (ILARE *xZEFA FILE +IPES [RlEsBaidd B&SAKCCSKU
COOKBOOK BY *xZEFA 3T (ILARE=

4HE IRST (UNGARIAN COOKERY BOOK WHICH IS KNOWN TOI
was printed in 1695 in Cluj, while the next printed cookery book was published
only in 1816. Nevertheless, it is agreed that a lot of handwritten cookery books
were circulating, but few of them survived to the present moment.
4HE IRST 20MANIAN COOKERY BOOK WAS -IHAIL +OGLLN
.EGRUZZI BE RETETE CERCATE DE BUCATE PRLJ[Z00O0RI SI AL
RECIPES OF DISHES PASTRIES AND OTHER HOUSEHOLD CH
in Cyrillic letters. As it is stated in the reprint edition, the recipes included here
were copied from French and German sources as Moldavian cookery and cuisine
WERE CONSIDERED RATHER POOR AND INSUFICTEAtT BY THE
EDITIONS WERE ISSUED IN JAJI #ANTORA &OIl 3LTE
Among other Romanian cookery books from the 19 * century, we mention:

Table2. 20MANIAN COOKERY BOOICERRORYTHE

1806-1825 O CLRTICICL F QA assfuriaekRteanslated from Polish by
'"AVRIIL 6INEHKI

1812 J. N. Neuhold, fNVLHLTURL DE A FACE SIRUP JI ZAH/
TULEILOR DE CUCURUZ DUPL CE S AU[ACHddkES CUCU
on preparing syrup from sweet corn] (Buda);

1813 IfNVLHLTURL DESPRE AGONISIREA VIHEI DE VIE JI D
VIN VINARS JI OHET ONTOCMITL DE AUTORII #HAP
J1 $USSIEUX [Abook on making wine] (Buda);

1818 Christian Albert Ruckert, f{NVLHLTURL SAU POVLHUIRE PEN
PEINII CEIl DE OBSTE MAI NEAGRL PENTRU CEA ¢/
FLINA CEA SPRE ONTREBUINHAREA BUCATELOR P
CARTOmE PENTRU SLMLNATUL LOR LUCRAREA JlI
DE CLTRL ON LIMBA NEMHEASCL ACUM ONTEI
GRECEASCA DE CLTRL $IMIboBK that3téadhdRow S
to make bread, brown and white, from wheat and other foodstuffs]
JAJlI 4IPOGRAIA 3INTEI -ITROPOLII;

7 For further details, see Nagy (2017).
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1846 2EHETE CERCATE ON NUMLR DE DIN BUCLTL
20BERT ONTEIML BURHTIARRANHEI O0OTRIVIT PEN
4RADUSE DE POST -ANQ3i08 etideshfomm el kictthen
OF 20BERT THE BEST COOK IN &RANCE TRANSLA
JAJI 4IPOGRAIA )NSTITUTULUI !'LBINEI
#ARTE DE BUCATE RECETE ALESE JI ONCERC,
FEMEILOR CAMaiaQMauBrY[Cookbook of Maria Maurer]
(Bucharest);

1865 Christ lonnin, "UCLTLRIA ROMENL #ARTEA CUPRINZ
MULTE REHETE DE BRdnArias ghstrBriomy,Bilicharest;

1871 Steriady Ecaterina (colonel), "UNA M E N N&&ddad housewife]

'ALAHI %DITURA /TTO "IELIG

1874 Steriady Ecaterina (colonel), "UNA MENAJERL #ARTE DE
PRACTEOLHIUNEA A )) A CORECTATL ADLUGITL J
| G U IRTBe good housewife]. A practical cookbook, second edition
with 50 pictures (Bucharest: Editura Socec);

1900 2EGINA BUCLTLRIEI "UCLTLRIE UNIVERSALL PEN
[The queen of the kitchen. Universal cookbook for the healthy and
the ill], Bucharest.

3. History of (theterm) KRRTUSKALCCS

(ANTZ ET AL MAKE UP THE GENEALOGY OF THIS BAK
KBRTPSKALCCS, the "@dthhaiK UCHEN, the Old GermaRKUCHEN or
BPIESSKUCHEN, the AURt(a G ELTORTE, thASaMo8 TRIE ZE L, the Swedish
SPETTEKAKA, the BRRE L N | K, the Tulémhthe Lituanian RAGOULI, and
the French GETEAU A L Aar® &I@&kesEprepared on rotated barrels). The
forerunners of KRRTUSKALCCS CAN BE FOUND ACCORDING TC
mediaeval German texts: a 1450 manuscript keptin a Heidelberg archive describes
a cake cooked onabarrel ( KUCHEN AN EYNE SPISS A OFICIAL I
to a type of wedding cake called !YR KU CH E N, whereas a 1539 cookery book linked
to a Dominican Catholic monastery provides a detailed recipe and description of
this ancient chimney cake type. (ANTZ ET AL ALSO MENTION OTHER
this cake is described (3PIESSKUCHEN DORONG SRTEMINY, 1450).

As we have already pointed out in Nagy (2016), the etymology of KRBRTPSKALCC
has been traced back to the noun KR Rhbrn) (cf. 0OZSONY IOR TR
CHIMNEY STACK CF 3ZABx 4 ET AL KBR TRZABALE CSTsAl
NAME MOST FREQUENTLY USED |NB®ZKKALEREYB®S FNCHNEKRAEE /
forms used only outside Transylvania.

ICCORDING TO (ANTZ ET AL THE VERY IRST WRIT
the term KRRTUSKBATES BACK TO AZDISZENTPITER A
disappeared from the Clujarchives( +RRTUS &CNK SRBRTISHEZ VALx FA 5
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"AJONI *CNOS INANTZ ET AL MENTION SOME OTHER EARI
WORD LISTED BY !TTILA 3ZABx 4 SUCH AS A INVENTO
CONIRMING THE EXISTENCE OF A CHIMNEY CAKE BAKING P
IN THEIR HOUSEHOLD A DOCUMENT FROM ,CSZLx 4E
INVENTORY FROM -EZPPR A DOCUMENT FROM -IHCLY
4ERGU -UREJ A MENTIONING FROM IN *xZSEF '"YULAKUT
.YCRCDSZENTANNA A MENTIONING IN +CROLY OETRIC
FROM &ELSPZSUK WHERE THEYMRRABDSAKBLN, NAMBDP FA TS
Among further related word recordings, we mention: 1792( +RRTUS KALCCS FORN
1761 (+RRTUS KALCCS FORMGCUJY),1761(+RRTUS KALCCS SRTP),anc
ETC 3ZABx 4 ET AL n
&RREDER IN AN ARTICLE PUBLISHED IN REINFORCES 3z
to which the term KRRTP SKWIAGCSAR EARLIER IN USE IN 4RANSYI
WRITTEN RECORD BEING LINKED TO THE VILLAGE OF AzZDI
used for baking chimney cake was put down during one of the inventories.

AlICZ STATES THKBRTTHPEKMEARBCERST RECORDED IN
whereas the noun dorong is of Slavic origin, and it must have entered the
Hungarian language before the 10" CENTURY I!TTILA 3ZABA 46BN HIS ST
az ember [The word and the man] mentions the usage of theword +RBRTUSKALCCS,
KRRTUSKALCCS with reference to the tool with which this bakery product was
PREPARED 3ZABx 4 ET AL n CONBRDEBKMHAT I
WAS IRST USED IN WRITTEN RECORDS EARLIER IN A LE
,AJOSNIT +CLNOKI @GNES TO !POR OITERNT +CLNOKI "ORBCL/
it, the Hungarian name which survived up to now must have come from the name
of the chimney-stack (K3 R T P), a viewpoint sustained by the fact that the Saxons
living in Transylvania call thiscake @3 CHORNSTEINKUCHEN, whichis a calque of th
Hungarian compound noun KRRTPSKAIREGSNMAGYAR GLOSSZCRIUM 3.
SZxJEGYZIKEK 1S GLOSSZC KOEGMg&ianT gosans & xuiiteR A
dictionary of glossaries and dictionaries], the term KBRBRTUSASSZONY MESTE
is listed (in literal translation: CHIMNEY WOMAN, most ftoHdtWNEY CAKE
BAKING WOMAN, as the other possible interpratatd® AN WHO PLAYS THE F
IS VERY UNLIKELY AS A WORDURSYUSHCIZRDEBRTIBMREDIK in
(Berrar-Karoly 1984: 442). Nevertheless, further research is needed in this respect.

According to a glossary database of old Hungarianwords ( 211Gl MAGYAR SZAVAI
MAGYARCZx ADATBCZISA +IHALT ELFELEDETT IS KIVESZPE
SZXxJELENTISEK M A6 NaRes ZKITRAY, P QRdICKIAR T P S Karelperfes
synonyms.In -AGYAR TCJSZAVAK IS NIPIES LEXIKAI ELEMEK ADA
IS NTPIES SZx MAGYARGCZATA KUZNYELVI IRTELMEZISE GY
szoval [A database of old Hungarian lexemes. The explanation of 25,000 dialectal
and regional words and their synonyms], theterms BOTRATEKERCS, DORONGF(
KRRTUSKALGCCS are total synonyms.
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Some authors® mention that +RRTUS Kwak @l§oSknown by the names
BOTRATEHE PORONGFCNK, KERTPSKALCCS, KBRTPSFCNK,
KB RTPS. Ban Janosné, Béla Nagy J., and Istvan Léstyan also reinforce the plurality
ofnamesinthecaseof KRRTUS KALCCS (i KRTQE F CBKT RwiTieK ER C S)
denythat DORONGFCNK isthe sameas KBRBRTUS KALGCCS on the premise t
DURUNGHASKBEEN COLLECTED IN 6ESZPRIM #OUNTY IN
Dalos (2009) highlights that SEVERAL NAMES OF KBRTPSKALCC!
KBRTPSFCNK, K@ Rar® $HiRugaNiK the eastern parts of the Carpathian
Basin,and DORONGFCNK, BOTRATEKERCS were used in the Western part:
known as $UNCNTYL). Istvan Grencsy (1905) mentions the synonfarmabeli
(kalacs), KRRTUS KB\Q TR, T E K ETRIKS BaiiidrSly Viski (1932) mentions
the names BOTRATEKIERRBAUISKALCCS in the 1909 edliiof bE ARE *xZEF
FILE +TPES PESTI S ZhekeCifeSoK HINEW\G E R F C N K is provided (St. Hilaire
1909: 250), which in fact seems to be, in point of ingredients and the procedure
of preparation, chimney cake itself.

Therefore, in this study, we will focus on all synonyms of KRRTUSKALCCS:
according to many sources, in early writings among other names of the same
product, there were KRRTUS KALCCS, KRBOBSONKBGRRGRB&NGOQOS FC!
DURUNGBORKNGFCN SRBOTFEMKLREFEKERCS, KRRTPSFCN
KRRTPSPCNKXx, formabeli, TUKIBTLTS,and HENGERFCNK.

One of the most frequently cited sources featuring the term under analysis is
THE LETTER SENT BY #OUNTESS &ERATTI "ERTALANNIT aG
court of the Moldavian Prince), in which the author tells her aunt, Apor Péterné
Borbala Kalnoki, living in the Transylvanian village of Torja (Turia), that the wife
of the Moldavian Prince would like her to send them the recipe of chimney cake.

Péter Apor, author of Metamorphosis Transylvaniae , does not refer to this cake as a
well-established product worth of including in the gallery of Transylvanian meals
although the above mentioned letter proves that chimney cake was prepared in

their household on a regular basis. Apor's Metamorphosis Transylvaniae INISHED
I'N REJECTS ALL '"ERMAN INMUENCE ON (UNGARIAN CC
such phenomena NCJ MxDBIZCNT x (ANTZ ET AL E X

reluctant behaviour by the conservative Apor’'s probable resentment related to this
fashion, which he attributed to the Austrians and/or Germans.

Towards the end of the 18 ™ century, the cookery book of Countess Maria Mikes
(1736-1817; married to Daniel Istvan in 1779) was published: Gazda Aszszonyi
"ULTSESIGNEK 4CRHCZA $CNIEL )STV®haNwe Rew forlKES -
certain about Méria Mikes's cookery book is that the writer is unknown, all the
recipes were written in Hungarian, and it was written in 1784.

HTTP KARPATMEDENCE NET TARGYINEPRAJZ TAPLALKOZAS E
kurtskalacs.
9 .EUE -ODE.
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Countess Anna Méria Mikes’s cookbook includes 376 recipes overall, and it
has three main parts and two secondary or hidden chapters. Part of this book
is a reproduction of an older cookery book, 3ZAKCTS +om ¥7¥3. Mikes’ s
cookery book presents many K A L @eCifes. This 1784 cookery book provides the
IRST WRITTEN RECORD OF THE CHIMMRC KEIMNEVMK REC SZEE R
KRBRRTPSKALGCS (in a literal translation: ‘Chimney cake as Mrs Porani makes it’).
We cannot fail to notice that this habit of providing the proper names with
recipes, accompanied by structures meaning “as it is prepared by”, such as C LA,
moddja szerint, or féle, is widespread in Hungarian gastronomic literature, and
such names do not necessarily refer to the inventor of that kind of food, but they
hint either to the person from whom the recipe was copied or to the famous
PERSON WHO LIKED IT VERY MUCH OR TO THE PERSON W
hard to believe that Mrs Porani was the woman who invented chimney cake as
it had been known long before her time. Most probably she was either the cook
in the household of Countess Mikes or she was the woman from whose recipe
collection this recipe may have been copied.

4HUS THIS COOKERY BOOK CONTAINS THE IRST WRIT’
cake recipe, at least as it is known today: 0OORANINT MxDJA SZERINT KRRT
!S &BRREDER MENTIONS ANOTHER RECIPE APPEARED |

RECIPE COLLECTION 3IMAI S VOLUME THE IRST SECTION (
whereas the second section is from 1812) contains the writer’s own recipes and
other texts compiled from Jean Neubauer's 1779 cookery book published in
Munich and Borbala Hilkmann's 1794 3ZAKCTS KUN Y V [Cookery book]. The book
contains 712 recipes in 17 chapters. Recipe number 23is $ORONGOS FCNK "OT
TEKERCS +BRTPSKALGCCS "OTKALGCCS).

We have tried to research into some of the earliest cookbooks in Hungarian to
check whether the name and/or the recipe of chimney cake was included in any
of the cookbooks or manuscripts mentioned earlier. We have searched for the
termin Anna "ORNEMISSZA S COOKERY BOOK AND THE PRC
under the name "OTF C NK in two places: on page 65 and on page 263, where the
semantic identity between BOTFCNK KRRTUSKALGCCS is also suggested. In this
cookery book (in subchapter no 167, pp. 223-230), the recipe of chimney cake
is provided (recipe no 20), without providing the name of the product (in fact,
the whole chapter is a long, numbered list of recipes and cooking tips; the names
OF THE COOKED MEALS ARE NOT GIVEN IN ANY OF THE
CONSISTENT WITH &RBREDER WHEREAS -TSZ(;ROS
cookbook does not provide the recipe of chimney cake (see also Nagy 2016).

)STVCN #ZIFRAY PUEBAYSAER +AGYAR SZAKCCSKUNY V[NewestH
cookbook] in 1816 (Pest), which later was improved and reprinted several times.
(ERE ONE CAN IND TW®RRARBANILS, OF. Chimney cake is included here
under the name $ORONGFCNK ZSORBAN KIRCNTVA RECIPE NO
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430-431). Another very similar type of cake is recipe no 1231, on page 432, under
the name #SUVES F CNK, which also mentions the tool, the barrel, with the help
of which it is baked: CSUVES FCANZHNRAY #ZIFRAY S RE!
LATER REPRODUCED BY :SUZSCNA .TME TNagyNorong BNNER T
(Németh 1858: 180). In the seventh edition of OESTI 3ZAKC QA87M,ed ¥y
Magyar Gazdasszony, the cake is found under the name $ORONG F C N K. Zsalovits
*xZSEFNT 4ER1Z $OLESKx WHO BECAME A FAMOUS COOK A
THE NAME 2121 NINI PUBLISHED THEZERSEDE SIZTAR @CGK BN
JN THIS IRST EDITION CHIMN E D CCRAKN GHRAENBH.h N A M E
the seventh edition of this book, the recipe appears under the name $ORONGFCNK
(recipe number 851, 3ZEGEDI SZAKCCSKUNYV, 1901: 289).
a8GNES :ILAHY S COOKBOOK PROVIDES THE RECIP
page 122 (! KRRTUS X Mati@CS. Guits, inher ! Jx BARCTNP 4ANCC
A HCZTARTCSBAN IS GAZDCLKODGCS MINDEN CGCBAN +1
(CZTARTCSI IS GAZDASCGI KUNYVVITEL 3ZIPOTPSZEREK
ELPCLLOTCSCNAK[ThS MoBR fFient.] 2 excellent cookbook. House
economy. Preparing cosmetics and other useful things], PUBLISHED BY +NER )
in Gyoma in 1904, reproduces $ O RO N G F C N K (recipe no 266, Guits 1904: 124).
$ESPITE THE FACT THAT THE IRST RECIPE WHICH SURVI\
recipe, the cake itself must have been popular far earlier. Further manuscripts
are still awaiting to be processed and analysed. Nevertheless, other documents
might also be taken into consideration (inventories, ethnographic writings,
diaries, literary texts, etc.). In the 18 ™ centuryy, KRRTUSKAL C C S was widespread 3
OVER THE (UNGARIAN SPEAKING REGIONS AND (ANTZ ET
— DORONGOS FCNK, DORONGFCNKamdaalBuesT & theTdertaR C S
word "AUMKUCHEN 4HE VERY IRST NON GASTRONOMIC D¢
term DORONGFCN SRTUTT KALCCS IS THE TEXT OF A COC
According to Fureder (2009), cookery books are a conservative type of texts from
a linguistic viewpoint as it takes time to include a recipe once it entered the
GASTRONOMIC CULTURE OF A GROUP 4HIS MAY EXPLAI
BOOKS IN (UNGARIAN DID NOT LIST KBRTPSKALGCCS

+BRTPSKALCCS IN 20MANIAN GASTRON

Romanian cookery books do not mention chimney cake as a Romanian product
although we should expect to have it included and described in at least some of
the Romanian cookbooks, at least from the 20 ™ century.

+BRTPSKALC C S does not have its own name in Romanian; eitherC&gt&®(N A C
+RBRTPS ortotal transformation (C O Z O N A LCor$ranSduptio s i€ used when
attempting to include it in Romanian texts. It is the case of a typical semantic
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void,i.,e. LACUNES, BL AN Kg&P, wkidh gfer to the situation in which for
certain words from the source language there are no corresponding words in the
target language simply because the referent which the linguistic unit refers to is
SPECIIC TO THE SOURCE CULTURE BUT NOT SPECIIC TO THE
Basically, a void is the “non-existence in one language of a one-word equivalent
for a designatory term found in another. Voids are found only at word level”
(Shuttelworth-Cowie 2007: 196). There are four main types of semantic voids:
a. environmental voids (untranslatability of natural phenomena): e.g. TUNDRA, el
Nino; b. cultural voids: religious and secular alike: e.g.  bar mitzvah, CREAM TEA,
samovar; c. lexical voids: there is no single TL word for referents that are present
in the speech community: e.g. 'EM U T LaAr@HT O S K A; d. syntactical voids: TL has
a suitable equivalent, but it can be used only if some syntactical rearrangements
are made: e.g. KNOW HOW orthe Hungarian BARCTNP.

Environmental voids are usually translated with the help of transcription.
Cultural voids can be translated with transcription and glossing, i.e. the addition
of explanatory footnotes. With lexical voids, translators can choose between
using a one-word equivalent, paraphrase, or omission. +RBRTPSKALCCS is a typical
cultural void in point of the Romanian lexicon.

Lupescu (2000) does not list the chimney cake barrel among the instruments and
COOKERY TOOLS WHICH WERE SPECIIC TO TRADITIONAL 20N
181) includes chimney cake among the products characteristic for Hungarians
from Transylvania( +RRTUS +A4I00 Q€| SERUIESFHL DE COZONAC LA P
the recipe of Borbala +OLUMBAN AS STATED BY IIBACOV

The bulk of Romanian cookbooks we have researched do not mention chimney
cake as a traditional Romanian product. The volume 20MANIAN RIBESIPES
not list chimney cake amongst Romanian recipes although it does so with other
old Hungarian dishes suchas 6ARZA A LA @LOZSVCRI KCPOSZT A describe
EARLY (UNGARIAN COOKERY BOOKS SUCH AS -ISZTxTFALU:
cookbooks). The impressive volume with recipes entitled 2EHETAR TIP PENTI
PRODUSE DE PATISERIE )NSTITUTUL DE %CONOMIA #OMER
/ICIUL DE )NFORMARE DOCUMENTAR L1p@8N®dR botth€@udeE RH INTE
chimney cake either although some other Hungarian recipes are provided, the
names of the products being transcribed from Hungarian into Romanian, following
the Romanian spelling rules ( +tUGLOF CUpCIAEZE AANGOJI, pp. 174-180).
4HE ONLY VOLUME WHICH MAKES REFERENCE TO CHIMNEY
"UCLTLRIA RO MAoM&WS Gastronomy] (1972: 234), which lists 4ULNICI

+BRTUS KALCCS IN A CHAPTER DEDICATED TO DISHES SPE
Romania (OREPARATE SPECIICE ALE MINORITMODIS O B RETN LCAT W
in the subchapter (UNGARIAN DISHes (OREPARATE UNGUREJTI, Opre
236). This book lists some other Hungarian names, the techniques being in most



80 Imola Katalin NAGY

of the cases word borrowing or transcription (for instance, OURKULT DIN CARN
VIHEL SAY MIEL).

3TILL IN +OGLLNICEANU S ADNBDREBRTUEZZIERCATE DE BUC
JI ALTE TREBI G OS®IODedPpEdldd "UCIUME PRLJI(PEISG)N UNT
WHICH SEEMS TO BE THE ADAPTED VARIR®N ®FC NXT ¥ S NR
KIRGCNHYAFRAY n (OW EVERU TIWM,WlerRDOranslation
of KRB R T, has not been used with this sense ever since, meaning that the authors’
attempt to establish a new name for a product borrowed from elsewhere did not
succeed. Still, "UCIUME PRLJITE ON UNT MIGHT BE THE VERY |
a chimney cake recipe into Romanian; nevertheless, neither BUCIUME PRLJITE
UNTnor TULNIC came to designate the kind of dish that is knownas KBRRTP SKAI

5. Conclusions

In the debate upon whose product KR RTP SKALC C Sreallyis, the arguments providec
by the media cannot be relied on as the most important reason for which they

claim the product's nationality and ownership is the fact that Mrs Porani must

have been Romanian. What is more, Romanian newspaper articles state that the

fact that she lived in Transylvania does not mean that she was Hungarian, it does

NOT EVEN MEAN THAT SHE WAS A (UNGARIRSBORGZEN | AE
In 1784, when 'AZDA !SZSZONYI| "ULTSE S MahaBkes 'S cobkery A

book was brought to light, Transylvania had a special status within the Habsburg

Monarchy; it was an Austrian crownland but realm of the Hungarian Crown.

The language in which the recipe is written is Hungarian, the name Poraniné is

also written according to the spelling rules of Hungarian language, and the very

structure of the name itself shows that it is a Hungarian name. No one will tell

who this much debated Mrs Porani was, and it might be less important from a

linguistic or etymological viewpoint.

Linguisticall, KRBRRTPSKAI CICEBINITELY (UNGARIAN 4HE (UNGC
KBRRTPSKWIAGCBENTIONED CENTURIES AGO IN WRITTEN DO
record of the recipe being also Hungarian. These are the most important reasons
for which we consider that chimney cake is a traditional Hungarian dish, which
SURVIVED BEST IN THE TERRITORIES INHABITED BY 3ZEKL
the Romanian state. One must not forget that words like KRB R T P S Kvalgghelss,
rétes, H C JdbBos, zserbd, L C N,@sndly transcribed into Romanian( VARGA,BELEJ
RETHAI1,0D O Bjéerbo, L AN e Hungarian words because Hungarian cuisine

10 )N+UVI9%BRDILY!I LAKOMA (1980) in thet¢hAFESTISZTCK RARACSIKILEICS, it is
recipe no 268, p. 225; no Romanian name is provided in brackets, aswith +UKORICAKCSA PLSA
OULISZKAGOMBxC OAPARL D, asigilihat L+ BETMISIKAIL C C S did not have a Romanian
name by the time the book was written, around the 1970s and 1980s.
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launched them, as one must admit that words like TOCH | TR LP ER J,@&.LE
do not have Hungarian equivalents because they are Romanian dishes.

The name KRRTPSKALCGCCS has not penetrated the Romanian language yet — the
words used by Romanians are either transcriptions, borrowings, adapted or
coined variants (COZONAC SECUIESC, COLAC SECUIESC), oreven calque
TULNIC, which is used to echo the phonetic similarity df B R T/trumpet and 3 R T P/
chimney stove in Hungarian, as T U L Mé#&hs a kind of trumpet and the same goes
with the word B U C | U M). Interestingly enough, neithdrU L N | CBio&¥C | U M came to
be used in Romanian with the meaning of KRR TP S Kwhiclgraight prove they
are mere attempts to provide a literal translation for this term. Thus, the lack of
a name usually means the lack of a referent in semantics, meaning that chimney
cake was not common in Romanian gastronomy until quite recently. What is
more, the recipe of chimney cake is not listed in Romanian cookbooks, the only
EXCEPTION BEING ,UCREHIA /PREAN S VOLUM KAirtds W
KALCCS (alsocalled 4ULNIC 1) as aHungarian product.

Whose is KBRRTPSKAMATERS ALL *UDGING BY THE ETYMOLOGY (
historical recordings, one might say that it belongs to the Hungarian gastronomic
language and culture. Judging by the impressive variety of similar dishes, one
would say that it is Central European. What is certain is the fact that today it is a
popular marker of the Transylvanian region’s cultural identity.
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Abstract. My paper focuses on a novel by a contemporary Romanian writer

WHO LIVES IN -IERCUREA #1UC AND WHOSE ENTIRE WORK CA#
BY THE CENTRAL IMPORTANCE OF THE TOPIC OF BORDER SPI
between life and death, the transgressability of the border of this world and

the world of dead souls. The mythical-mystical-religious atmosphere of his

PROSE CONSTITUTES A DIFICULTY FOR THE TRANSLATOR WH
tries to cross the border of two languages and two cultures.

“Being on the border” is a dangerous condition/state, and every culture

tries to assure a safe border-crossing process. | will approach this topic from

several points of view. On the one hand, | will analyse a sequence of the

chosen novel in which a funeral scene is presented, while, on the other

HAND ) WILL REmECT ON HOW THE TRANSLATOR IS SITUATEI
he has to do the translation of a ceremonial text (part of the folklore of an

archaic source culture) to a target culture (namely, Hungarian culture) in

WHICH THERE IS NOT A CORRESPONDENT FOR THIS SPECIIC T

Keywords: translation, rite of passage, liminal space, correspondence,
transgressability

1. Introduction

“Being on the border” is a dangerous condition, and every culture tries to assure
the safety of the process of border crossing. Border crossing, in its general
sense, is maybe the most common literary topic because the most important
events and situations of human life are related to borders. Crossing physical,
spiritual, emotional borders legally or illegally, or the impossibility of crossing
borders seems to be one of the central issues of literature. Literary translation
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— and translation in general — is also a border-crossing act: in order to assure
the accessibility of literary work for a public who does not understand the
text's language, translators have to cross the borders between two languages,
two cultures. This is why Hermes — the messenger of gods, who transmits and
translates the gods’ messages to mortals — is also the protector of translators (and
also that of the thieves and travellers).

My paper focuses on the novelentitted .INGE CU SUmE T[E'sBriowih® R H |
with dead souls] by lon Nete, a contemporary Romanian writer who lives in
-lIERCUREA #IUC .OT ONLY THIS NOVEL BUT HIS ENTIRE
BY THE CENTRAL IMPORTANCE OF THE TOPIC OF BORDE
between life and death, the transgressability of the border of this world and the
world of dead souls.

In my paper, the motif of border and border crossing appears in several senses.

On the one hand, the paper deals with the topic of border in the novel, which is
a central issue in the text even though it never appears explicitly.

BECONDLY ) WILL PRESENT A SPECIIC SEQUENCE OF Tt
a "rite de passage”, it is a ritual poem from the Romanian folklore linked to the
funeral ceremony known as “Dawns”. The poem of “Dawns” marks the liminal
stage of the funeral. This term is taken from Arnold van Gennep’s theory of rites
of passage, a theoretical frame which can be used to interpret this part of the
novel and, in a wider sense, it can be a useful tool to interpret Nete’s entire
novel and a huge part of his oeuvre. * Thirdly, | will try to share the experience
of the translation of this text because the mythical-mystical-religious atmosphere
OF THIS PROSE CONSTITUTES A DIFICULTY FOR THE TRAN
tries to cross the border of two languages and two cultures. Every translation is
a border-crossing act, and it becomes clearer when a second linguistic border
appears in the discussion: the metalanguage of interpretation.

2. Borderline experience in lon Nete’s novel

As | mentioned earlier, Arnold van Gennep’s theory related to rites of passage can

be a useful tool in the analysis of the chosen novel. Arnold van Gennep’s main

work, Les rites de passage,was published in 1909 in France (Gennep 1909), and

ITS INMUENCE IS NOW INDISPUTABLE IN THE ACADEMIC IE
studies (anthropology, ethnography, folklore, sociology, theology) and even in

literary studies.

'"ENNEBPBOOK WAS PUBLISHED IN TRANSLATED INTO %NGLISH IRS
in reprint edition in 1977 and 2010. Its Romanian translation was published in 1996 and the

Hungarian edition only in 2007; it was a great debt of Hungarian ethnography towards this

scholar (Gennepp 1909, 1960, 1977, 1996, 2007, 2010).
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According to Gennep, communities perform rites of passages, special
ceremonies every time when an individual leaves a group to enter another, and
THIS IMPLIES A SIGNIICANT CHANGE OF HIS HER SOCIAL S
the ritual ceremonies that accompany the landmarks of human life differ only
in detail from one culture to another and that they are in essence universal.
%VERY RITE OF PASSAGE HAS A TRIADIC STRUCTURE THE
separation, the second one the rites of liminality, and the third one the rites
of incorporation. As Gennep says: “l propose to call the rites of separation
from a previous world preliminal rites , those executed during the transitional
stage liminal (or threshold) rites, and the ceremonies of incorporation into the
new world postliminal rites” (Gennep 1977: 21). The preliminal phase, in which
the individual leaves the previous state/status, is a period of segregation; the
SECOND PHASE THE LIMINAL ONE IS A TRANSITIONAL STA
openness, and indeterminacy; the third phase, the postliminal phase, is the
process of introduction into the new social status or new life.
Nete’s novel contains three chapters; it is a story of initiation and, in a
metaphorical sense, that of a Passion of Christ. It is situated on the border of
reality, imagination, and dreams; it opens up toward the depth of the soul and
higher levels of transcendence. The main character of the novel is Mirodonie, a
child whose name evokes miracle (M | R A C O L in Romanian), wonderment (mirare in
Romanian), myrrh ( mirin Romanian), and groom ( mirin Romanian). This richness
of connotations and allusions of the name suggests the character’s openness to
THE INAL QUESTIONS OF LIFE TO TRANSCENDENTAL LEVEL
senses of the name are somehow related to events or ceremonies performed on
borders (between reality and beyond reality, reality and expectations, between
a former social or spiritual state and a new one). The reader cannot be sure (as
neither the main character is ever sure) where or how exactly certain sequences
of the action take place: awake, in dreams, in imagination, in hallucinations,
OR ON A BLURRED BORDER ZONE BETWEEN THEM 4HE hG
full of border-like places: the Bottomless Lake, the Valley of Vetrice, where the
woodworker gypsies live, or the most important place of the novel's world, the
Hill of Chisamera with the huge walnut tree. All these places are dangerous if
you are not old enough, if you are not prepared mentally and spiritually enough
to confront these places and the encounters which can take place here. It can
easily happen that you cannot return from there or you will be marked by this
experience for the rest of your life.
The most important and most border-like place is the Hill of Chisamera with
the walnut tree. One cannot help associating Mircea Eliade’s book, 4HE 3ACRED
AND 4HE OROFANE 4HE .AEla8stdales tiaEih d&/edped religious
systems there were three cosmic levels: earth, heaven, and an underworld.
The AXIS MUND I, the vertical feature, was seen as the centre of the world and as
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connecting all three cosmic levels. This axis mundi can be a pole, a pillar, a tree,

a ladder, or a mountain (1957: 36—37). Chisamera is an “axis mundi’-like place,

where heaven and earth come together. Chisamera is a sort of promise land for

THE BOY WHO HOPES TO IND ALL THE ANSWERS TO HIS
tree. In the belief of villagers, this is the place from where the dead come to visit

their living relatives in big holidays, especially on Maundy Thursday, and they

SET HUGE ELDER IRES TO SHOW THE ROAD FOR THE SPIR
scene of reality — there is a precise description of how it can be reached, but for

Mirodonie it is a rather mystical place which resists the boy ’s strong will, and

every attempt of his to reach it fails. The tree vanishes in mist, in the darkness,

its contour becomes blurred, and Mirodonie loses his way and experiences
dangerous encounters with strange people of his village who are already dead.

3. The “Dawns” — A ritual song of liminality

At the beginning of the second chapter, Mirodonie is in an unconscious state
already for days due to one of his “non-controlled” incursions in the world of
the dead. He is on the border between life and death, a very dangerous state not
only for him and his family but also for the village community. To end this state,
the family put the boy on the road in the sunshine, and day after day the elderly
WOMEN OF THE VILLAGE PERFORM A SPECIIC PART OF TH
soul of the boy to decide whether to pass the border and go into the other world
or to remain in this world of living people. This is the “Dawns” song, performed
DURING THE LIMINAL PHASE OF THE FUNERAL BY WOMEN
It is performed early in the morning of the day after death. Dawn in Romanian is
zori, butitalsomeans TO HURRY (a zori). So, the song is not the writer’s creation,
but it is taken from the Romanian folklore.
In this sequence of the text, border appears in several forms. Besides the fact
that Mirodonie is in a liminal state in a strict sense due to a strange illness, the
road itself is seen by traditional culture as border — it is nobody’s place, it is
not part of the inner/safer space of home, it has to be secured when something
important occurs on it. 2 This variant of $ AW N S is an 83-line-long poem, and the
main topic of this text is the border-crossing situation: after the singers ask the
PERSONIIED DAWNS n WHO APPEAR IN THE FORM OF SIST
have enough time to prepare the shroud, they start to urge the dead soul to part

2 During rituals linked to birth, marriage, and death, there are many rites performed on road to
secure it. There is the danger that bad spirits can harm the child taken to the baptism/christening
on the way to the church, the wedding procession has to stop several times on the road from the
CHURCH TO THE HOUSE AND COMPLETE SOME TASKS TO SECURE Tk
and this is similar in the case of a funeral ceremony, too.
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on the road which leads to the other world, and they enumerate the acts which
have to be done for a successful passage. So, the physical place of the road is
also a symbolical one, it makes intelligible a phenomenon that takes place in the
depth of the mind and spirit. There is a spiritual geography of the road to the
other world, with dangerous rifts on the left side and a clean road on the right
side. The spirit is advised not to turn to the left but to the right; the burgeoning
willow is in fact the Holy Mother, and the spray/full-blown branch is in fact Jesus
Christ — these are the landmarks of the good transition. When he arrives at a fair,
he has to pay the fee of transition to the other world with the money from his
eyes and mouths. In the end, the recently died person is asked to transmit to the
dead souls of the other world that they are invited to come and visit their beloved
on holidays like Maundy Thursday for they are waiting for them completing all
the ritual requirements for such an encounter (new tables, clean jugs full of milk,
fresh bread, and clean clothes).
2ETURNING TO '"ENNEP S TERMINOLOGY THE IRMde CHAPTE
AND SEEK WITEADERD SEEN AS A PRELIMINAL PHASE OF THE
his place in the world, to get to a deeper understanding of life’'s and death’s central
guestions. The second chapter, (IDE AND SEEK WIT 4 abddiEhé lindihdl G
phase in which certain decisions are made; the boy becomes conscious about
his calling to the world of the C L L U J*AR'gredisposition to muteness and his
inclination to explore the transcendental world’s secrets make him eligible to the
role of the mute — this is the biggest fear of Mirodonie’s mother because it means
she might lose his son. The third chapter, in this interpretation, should be the
post-liminal phase, the phase of integration in a new state — but this does not take
place. The chapter'stitte, (IDE AND SEEK BETWEEN DREAMS, deepens even
obscurity of the boy’s search.

ARANSLATION n $IFICULTIES IN CROSSIN

The task of translation of this work is not an easy one: its polished, elaborated
language, its rich vocabulary (sometimes with lexemes that are rare, archaic,
or even inexistent in Romanian because they are the inventions of the writer)
PUT THE TRANSLATOR IN DIFICULTY /N THE OTHER HAND

3 #LLUJARI WERE MBENBERSARNATARINGARET SOCIETY WHO PRACTISED A RI
dance known asthe C L L U J, which is a protection, healing, and fertility ritual. Another important
memberis MU T UL (the mute), who wears a mask, carries a red-painted wooden sword, and has
a red wooden phallus attached to his belt. With gesture and pantomime, he leads the ritual acts
AND ALSO PLAYS4HHERE ICOMRI WERE BELIEVED TO BE ABLE TO CURE THE
of unusual illnesses. (More ethnographical information about this topic on: https://web.archive.
org/web/20070927022121/http://www.dunav.org.il/dance_histories/romania_calusari.html or
on https://ich.unesco.org/en/RL/calus-ritual-00090).
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borders between two texts and two languages, and my paper is also about the
ongoing translational experience of this novel by lon Nete. 4

The theory of translation can offer theoretical handholds; e.g. Katharina Reiss,
in her translation-oriented text typology, suggests that in the case of literary
(form-oriented or expressive) text types the translator has to get inspiration from
the form of the source-language text and recreate this form in the target language.
The most important feature of the text which has to be preserved is its form

QTD IN +LAUDY n 4HIS TASK BECOMES ®H& EN M(

translator encounters a ceremonial poem within a prose text, a type of text which
has its precise form and role in the source culture’s funeral ritual.

4HE MOST CONVENIENT AND MOST APPROPRIATE SOLU
in the target culture which has the similar place, role, and atmosphere as the
source text in the source culture. In this case, translation would be substitution
or transposition. It would be a clear case of domestication; this solution would
ERASE THE ETHNIC AND RELIGIOUS SPECIICITY OF THIS
TEXT IN A (UNGARIAN CONTEXT 4HE TERMS DOMESTICATI
two distinct strategies of translation. The former brings the translated text closer
to the target culture; this often means that information from the source text will
be lost. The latter tries to conserve the source-text information even if that would
mean breaking the conventions of the target language and culture (see Gile 2009
and Venuti 1995).

JN THE CASE OF THIS SPECIIC TEXT DOMESTICATION
solution because it would be in contrast with other parts of the text, with the
Romanian names of the heroes and places. On the other hand, there is no such
TEXT IN (UNGARIAN FOLKLORE AND SO WE COULD NOT IN
purpose, similar length, and identical function. All the lyrical texts of Hungarian
funeral ceremony are strongly related to the personality and private history of
the dead person, are always made topical, can be performed any time during the
FUNERAL CEREMONY AND EVEN THOUGH THESE TEXTS HA
highly improvisational.

4HE SECOND SOLUTION WOULD BE TO IND AN EXISTINC
song, because there are some collections of Hungarian translations of Romanian

4 4HE hHISTORYv OF THIS TRANSLATION IS SPECIICALLY RELATED TO I
THE LYRICAL FOLKLORE TEXT OF $AWNS ) HAVE ALREADY TRANSLZ
novel. These texts were previously published as short stories in Romanian, and the translated
texts were published in  3ZTKELY FULD, an important cultural review of the Hungarian literature
IN 20MANIA .ETE 4HE TRANSLATION OF THE SECOND CH
task for the very reason that the poem of “Dawns” from the beginning of this chapter was an
insurmountable obstacle for me in this translation for years. It was a borderline | did not have
the courage and inspiration to pass. | had never translated a lyrical text, | had never seen myself
as a translator of poems, and the fact that this text was a ritual/ceremonial one made the task
EVEN MORE DIFICULT
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folklore,® BUT ) COULD NOT IND ANY OF THEM )N FACT ONLY .
texts are translated into Hungarian even though there are several comparative
studies regarding Romanian-Hungarian folklore.

The third solution would be to skip the text — in this case, | would not cross the
border but jump over it. | am convinced that only in the last case can omission be
an acceptable solution. Obviously, | chose a fourth solution, namely, to translate
it, to try to conserve the rhythm, the images, the expressions, and other formal
CHARACTERISTICS WHICH ARE SPECIIC TO THIS FOLKLORE
'FTER SEVERAL YEARS OF GETTING READY FOR THIS ) INAL
this text. When | tried to “savour it”, | found that the resulting Hungarian variant
of the Romanian Dawns is very close to the atmosphere of Hungarian classical
ballads.® 'NOTHER TEXT TYPE WHICH CAN BE RECOGNIZED IN
ARCHAIC PRAYER DISCOVERED BY :SUZSAn taRyDplaced AND HE
in Hungary and the other countries around it where a Hungarian minority lives
(Romania included).

As follows, | sum up the most interesting aspects of the translation. The English
translation of the cited Romanian fragments will appear in a raw translation, and
the Hungarian citations will be translated word for word to assure the reader’s
access to the Hungarian text as close as it is possible. Sometimes the result of
this kind of translation is a grammatically incorrect text. It is a purely technical
CHOICE THOUGH WE COULD THEORIZE IT BASED ON .IDA S
the formal equivalence or semantic translation (Nida 1964, Newmark 1981).

JN THE 2O0OMANIAN TEXT DAWNS ARE PERSOMNIURDRTHEY A
a vocative form). In Hungarian, there is a word for the younger sister ( hug) and
another for the older sister (néne), but the name which designs both younger and
older sister is a compound noun: LCNY TESTVIR ‘girl sibling’. In Hungarian folklore
texts and religious texts, there occur several other forms for this: TESTVIRLECNY

5 ) WOULD MENTION HERE THE ANTHOLOGY h20MGN KULTPK KULTP
saban” [Romanian poets. 480 peoems of 61 poets in the interpretation of 61 tanslators] edited by
Gabor Cseke, which contains 8 translations of Romanian folklore songs by Sandor Kanyadi and

hSHOUTSv FROM "LRLI IN #LUJ #OUNTY TRANSLATED BY ,CSZLx 3ZA
folklore texts in this book are related to the funeral ceremony.

6 Classical ballads in Hungarian folklore have an interesting history: they appeared after the
DISAPPEARANCE OF THE EXTENDED FAMILY AND THE APPEARANCE OF
THEY EXPRESSED THE MOST IMPORTANT CONmMICTS OF THIS WORLD |
feudalism, classical ballads lost their role and, as many other species, they got on the verge of
disappearance. But it happened that, due to their tragic plot and intonation, classical ballads
became attached to the funeral ceremony; during the vigil, people sang these tragic texts, and so
this folklore heritage has been conserved until today.

7 The folk prayer, or archaic folk prayer, or apocryphal folk prayer — these are the terms that refer
to this text type in Hungarian ethnography — is part of the religious folklore used mostly in the
Catholic and Greek Catholic peasant communities. It is linked to the great events of human life
(birth, marriage, death), to the liturgical events of the year, and it is known as one of the oldest
SPECIES OF %YUROPEAN FOLK POETRY SEE %RDILYI 3BILLING
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‘sibling girl’, testvérasszony ‘sibling woman’, or asszonytestvér ‘woman sibling'.
Because of the rhyme, | chose the second one, which also has a religious meaning.

:ORILOR ZORI[SARVNS D AW Najnalok, hajnalok, [SAWNS DAWNS

Voi, surorilor 90U SISTERS testvérleanyok, 90U SIBLING GIRLS
JA° NU VL TOT ERIBPI®GIN T Y O lhelsigsRdreX, $ON T YOU HURRY
KI NU NLVLLIHBON YOU RUSMIG NE JUJJETEHK DON T COME
OENL S O GLTI5SNTIL WOULD QGEJGRERIVEN NUENRA itS hdt ready

Dalbul de 4HE WHITE O Fa halottigyooooolcs The dead’s lineeen]

pribeaaaaagggg WANDERER]

One of the most thrilling sequences of the text was the metaphor DALBUL DE
pribeag ‘the wanderer’s white’, which is the metaphor of the dead person.  Dalb is
AN ADJECTIVE MEANING PURE WHITE A SORT OF WHITE -
appears in folklore songs in structures like mMORILE @ARULBEE WHITE mOWE
THIS SPECIdalbGAHe Enetaphor of the shroud, a material made of a pure
white textile. The exact equivalent for this “shroud methaphor” would be halotti
lepel in Hungarian. However, this would not contain the images of the original.
30 THE TRANSLATOR SHOULD TRY TO IND A (UNGARIAN C(
is related to the funeral ceremony. One ofthemis G Y O L C S and the otipatyslat
n BOTH OF THEM ARE NAMES OF INE COTTON MADE MATE
4HE IRST ONE IS USED INHR3LRUOCT WGRES. C SKftneral linen’, while tt
second one is used in structures like patyolatfehér A SPECIIC PURE WHITE
have decided to use both of them alternatively, their use being determined by the
constraints of the rhythm, rhyme, and the syllabic structure of the verses.

Dalbule pribeag [7THITE OF WAN®EREG®R PATYDIANTWERER CAMBRIC

AURTIHA DE CEARILE CAKE OKcaMeh#r gyertya JTTLE WHITE CANDL

&IE Hl DE VEDBALRE FOR YOWBRLSGXHITSA UTAIBHT UP YOUR WAY

6LLUJEL DE PENTZILE VEIL OF3ZIIPNVBBEDPVCIKZEONANVAS SHEET

,JINIJTEA HI S A®SCHINZEL Y O U R Rejidemdhiagagod, (IDE YOUR SILENCE

#ARUL CLRLTORHE CARRIER GMERSISZE VIVP SZHKIRVHICH TAKES
far

-EARGL CLLLTUDeRgo traveling vigyen elébb, elébb, TAKE YOU AHEAD
ahead
Din lumea-aice &ROM THIS WORQOYHEREVILFERBM THIS WORLD
Dincolo-n Vetrice "EYOND 6ETRIG-E
La rudari la vale TO THE WOODWORKER---—-- -
gypsiesinthevalley JUSS A DO M B Qd\gel belydd the
on the big road.] hill,
Pe calea cea mare. HOSSZY NAGY ONRIME HUGE BIG
road.]

Last but not least, | would like to mention one omission marked with lines
in the target text, which was necessary due to the incompatibility of the “local
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COLOURvV OF THE SOURCE TEXT IMAGE |IN THE TEXT THE ({
of the region in which the action takes place, is mentioned as well as a group of
woodworker gypsies who live there. This place is a bad place, a border-like place
in the villagers’ beliefs. | considered that domestication would be a better strategy
IN THIS CASE THE mUENCY OF THE (UNGARIAN TARGET TE
foreign name and the unknown beliefs behind the ethnic name.

JN CONCLUSION WE CAN AFIRM THAT BESIDES THE FACT °
translation — is a border-crossing event, the translation of a text whose main topic
is the border itself in its various senses and is strongly related to the ethnicity
and religion of the source culture shows this feature of the process of translation
MORE CLEARLY !S A TRANSLATOR YOU HAVE TO IND THE |
ACCESSIBLE TO YOUR READERS THE SPECIIC FEATURES OF
AND MAKING PALPABLE ITS FOREIGNNESS WITHOUT JEOPAR
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Abstract. This article presents a qualitative study aimed at investigating the

FRAMING OF POLITICAL DISCOURSE ASSOCIATED WITH THE %5
5KRAINE 4HIS STUDY SEEKS TO ADDRESS THE FRAMING OF TF
process in Ukrainian political discourse published online by several leading

high-quality Internet news resources, e.g. 112ua, Censor.Net, or UNIAN.

The corpus of the study is comprised of 34 articles that have been analysed

from the vantage point of framing methodology developed by Entman (2004)

and Dahl (2015). The results of the qualitative investigation reveal that

5KRAINIAN POLITICAL DISCOURSE ASSOCIATED WITH THE %5 \
Ukraine is framed by means of such frames as the Building, the Divorce, the

European Integration, the Game, the Home, the Hostage, and the Journey.

4HESE INDINGS ARE FURTHER PRESENTED AND DISCUSSED IN

Keywords: FRAMING POLITICAL DISCOURSE %5 5KRAINE VISA L

1. Introduction

The topic of this article is set against a wide context of political discourse
ASSOCIATED WITH BORDER CROSSING AND VISAS 4HE %URC
THAT h4HE BORDER FREE 3CHENGEN !REA CANNOT FUNC
common visa policy which facilitates the entry of legal visitors into the EU, while

strengthening internal security” (The European Commission 2017). According

to the European Commission, the EU has a list of visa-exempt countries, whose

CITIZENS ARE EXEMPT FROM THE VISA REQUIREMENT 4l
2017). These countries are listed in Regulation No 539/2001 (ibid.). It is inferred

from previous research that being listed on the EU White List of visa-exempt
COUNTRIES IS CONSIDERED A DESIRABLE PRIVILEGE !'YDe
free travel to the Schengen Area is enjoyed by a set of countries referred to in

Regulation No 539/2001, the number of people entering the EU and Schengen
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illegally has grown considerably in recent years (Abid et al. 2017). The issue

of illegal migration to the EU has attracted a substantial volume of research in

linguistics (Abid et al. 2017, Charteris-Black 2006, Sciortino—Colombo 2004). At

the same time, the issues of legal border crossing, legal visitors with Schengen

VISAS AND VISA LIBERALIZATION WITH THE %5 ARE LES®

IN PARTICULAR DISCOURSE STUDIES =UROVIDn3ILAUKI
“WZDEMIRNIYATA

This article seeks to extend previous research associated with the EU visa
LIBERALIZATION BY MEANS OF ELUCIDATING HOW THE IS¢
with Ukraine is framed in Ukrainian political discourse. The aim of the study is
to identify and examine frames employed in Ukrainian political discourse within
THE PERIOD OF TIME FROM .OVEMBER THE OFICIAI
between the European Commission and the European Parliament concerning
VISA LIBERALIZATION FOR 5KRAINIAN CITIZENS UNTIL
the regulations involving visa exemptions for Ukrainian passport holders were
PUBLISHED IN THE /FICIAL *OURNAL OF THE %YUROPEAN 51
is comprised of online articles published by the following Ukrainian Internet
news resources: Censor.Net (en.censor.net.ua), 112UA (112.international), and
UNIAN (www.unian.info). These high-quality Internet news outlets have been
selected for the purposes of the investigation based upon the criteria of Ukraine-

WIDE READERSHIP NON GOVERNMENT AFILIATION AND F
English and Ukrainian.

OOLITICAL DISCOURSE ASSOCIATED WITH VISA LIBERAL
RESEARCH LITERATURE IN LINGUISTICS AND POLITICAL
"AYSAN =UROVIDn3ILAUKI (APPNn"RUNS *ANS
ET AL +OSTOVICOVA “WZDEMIRNIYATA 3COT
OREVIOUS STUDIES INDICATE THAT THE ISSUE OF VISA |
dominated political discourse in a humber of European non-EU countries, for
INSTANCE |IN 3ERBIA =UROVIDNn3ILAUKI *ANSEN
+OSTOVICOVA AURKEY IYDeN $RBZGIT "ATALLA
2013, Tsarouhas 2018), and Ukraine (Burlyuk—Shapovalova 2017, Chaban et al.

2017, Kleinschnitger—Knodt 2018, Scott 2017, Vieira 2016). In particular, the
%5 VISA LIBERALIZATION IS THOUGHT TO BE hAN EXAMEF
triggered rapid reforms in the Western Balkans and Serbia” (Kortenska et al.

61SA LIBERALIZATION WITH THE %5 IS ONE OF THE
Turkey, where visa-free access is currently seen through the lenses of the refugee
CRISIS ASSOCIATED WITH 3YRIA !YDeN $RZGIT "AT,
Serbia was granted Schengen visa exemptions by the EU in 2010, Turkey, in
CONTRAST IS IN THE PROCESS OF A VISA LIBERALIZATIC
FOR THE READMISSION AGREEMENT !YDeN $RBZGIT
HAVE TO OBTAIN VISAS PRIOR TO TRAVELLING TO THE %
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NEGOTIATIONS BETWEEN THE %5 AND 4URKEY hHAVE REA
OUTSTANDING BENCHMARKS CONTAINED IN ITS VISA LIBER
Adam 2017) such as the anti-terror laws and the readmission agreement in the
wake of the crisis in Syria (Abid et al. 2017).
Just like in Serbia and Turkey, political discourse in Ukraine regards the issue
of visa-free travel to the EU as an effort aimed at integration, cooperation, and
INTENSIICATION OF ITS RELATIONS WITH THE %5 (APPn"RU
Serbia and Turkey, however, Ukraine’s visa-free dialogue with the EU is marked
by a complex background of its statehood building and the search for its identity
as a sovereign state (Burlyuk—Shapovalova 2017, Kleinschnitger—Knodt 2018). In
this regard, previous research is suggestive of the interrelatedness of the visa-free
travel to the EU with other issues, in particular, with Ukraine’s nation-building
project that cannot be understood in isolation from the competing (supranational)
geopolitical projects of the European Union and Eurasian Union, though. One
cannot overlook, for example, the effects of the EU discourse on boundedness,
one that frames strong state borders as the sine qua non of European integration
(Fournier 2017: 24).
INOTHER SIGNIICANT ASPECT OF THE STRONG BORDERS W
visa regulations created obstacles for Ukrainian passport holders when they applied
FOR THE %5 VISAS 3COTT (OWEVER THE %5n5KRAINI
FOLLOWING THE RATIICATION OF THE %5n5KRAINE !SSOCI.
the Deep and Comprehensive Free Trade Agreement (DCFTA) by the European
and Ukrainian Parliaments. On 18 December 2015, the European Commission
PUBLISHED ITS POSITIVE ASSESSMENT OF 5KRAINE S VISA
on 17 November 2016 the EU Council started the negotiations with the European
OARLIAMENT CONCERNING VISA FREE TRAVEL FOR THE 5KRA
culminated in visa-free travel for Ukrainian biometric passport holders effective
FROM *UNE 4HE /FICIAL *OURNAL OF THE %UROPEAN ¢
7THILST POLITICAL DISCOURSE ASSOCIATED WITH VISA LI
ELUCIDATED IN THE CASES OF 3ERBIA AND 4URKEY !YDIN
=UROVIDN3ILAUKI *ANSEN +OSTOVICOVA THI
STUDIES INVOLVING THE ISSUE OF VISA FREE MOVEMENT |
EU. The present qualitative investigation seeks to address this gap by means of
IDENTIFYING AND ANALYSING THE FRAMING OF THE %5 VIS/
This article is structured as follows: First, an overview of previous studies on the
FRAMING OF POLITICAL DISCOURSE ASSOCIATED WITH THE
outlined. Second, the present qualitative study will be introduced and discussed.
4HIRD CONCLUSIONS AND IMPLICATIONS OF THE PRESENT
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1.1. The framing of political discourse associated with the EU visa
LIBERALIZATION

Prior to proceeding to an overview of previous studies associated with the EU visa
LIBERALIZATION IT SEEMS LOGICAL TO EXPAND UPON TH
an important concept in discourse studies, in particular, in political discourse

(Boeynaems et al. 2017, Burgers et al. 2016, Kapranov 2016, Snow et al. 1986).

Typically, discourse is regarded as a group of statements that i) represent a particular

kind of knowledge about a topic and ii) constitute a discursive space in which

SOME STATEMENTS AND DEPICTIONS HAVE GREATER VALU|
Fairclough 1992). Quoting Foucault (1972), Luke (1995: 8) points to the constructing
CHARACTER OF DISCOURSE THAT hDEINES CONSTRUCTS

&OUCAULT S SEMINAL IDEAS ARE REmECTED IN THE
“a combination of the cognitive, constructivist, and critical perspectives” (Reese
2007: 149). A cognitive perspective on framing suggests that frames are conceptual
construals that elaborate particular aspects of a conceptual domain (Lakoff 1996,

2014). Subsequently, it can be argued that domains include or consist of frames

+UVECSES &ROM THE COGNITIVE PERSPECTIVE FRA

invoked by words, whose structure is rooted in some motivating cultural context

(Fillmore 1975: 124). In other words, frames are mental structures that shape the

way we see the world. As a result, they shape the goals we seek, the plans we

make, the way we act, and what counts as a good or bad outcome of our actions.

In politics, our frames shape our social policies and the institutions we form to

carry out the policies (Lakoff 2014: 11-12).

From a constructivist perspective, framing is regarded as an act of
communication (Brugman et al .ERLICH THAT IS OPERATI
LINGUO COGNITIVE DEVICES FOR EFICIENTLY PRESENTIN
make them accessible to lay audiences (Arrese—Vara-Miguel 2016: 135). In political
discourse, framing involves linguistic and conceptual content about the issue
under discussion (Burgers et al. 2016). Frames structure discursive situations in
understandable format as well as validate some viewpoints whilst discrediting
others (Cornelissen et al. 2011, Entman 2004). Framing in political discourse is
employed in order to affect people’s perceptions of political issues and people’s
endorsement of those issues (Meadows 2007: 2, Thibodeau—Boroditsky 2011).

The constructivist view of framing can be argued to converge with a critical

discourse perspective on framing, where it is seen as “the processes by which
ACTORS INMUENCE THE INTERPRETATIONS OF REALITY A
Hirsch 2005: 30). To further illustrate framing as an amalgamation of cognitive,
constructivist, and critical perspectives, Reese (2001) posits that frames are
hORGANIZING PRINCIPLES THAT ARE SOCIALLY SHARED
work symbolically to meaningfully structure the social world” (Reese 2001: 11).
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Guided by the afore-mentioned views (Lakoff 2014, Reese 2001), it appears
PLAUSIBLE TO APPLY THE NOTION OF FRAMING TO THE ISSUE
THE INVESTIGATION OF THE DISCOURSE REFERRING TO THE
a perspective on the construction of new policies by the EU as well by the EU
candidate countries, such as Serbia and Turkey, and by those countries that aspire
TO THE %5 CANDIDATE STATUS SUCH AS 5KRAINE 4HE FRAMI
HAS BEEN PROFOUNDLY ELUCIDATED =UROVIDn3ILAUKI
+ORTENSKA ET AL “WZDEMIRNIYATA 4HE ISSUE OF T
PROCESS WITH 3ERBIA IS INVESTIGATED BY =UROVID AND
identifying conceptual construals, in particular, metaphors in the framing of Serbian
POLITICAL DISCOURSE ASSOCIATED WITH THE VISA FREE |
=UROVIDN3ILAUKI HAVE IDENTIIED TWO METAPHORIC F
PERVASIVE IN 3ERBIAN POLITICAL DISCOURSE ON THE ISSU
4HESE FRAMES ARE THE -OVEMENT AND THE *OURNEY =UR
that these frames highlight the construal of Serbia’s road towards the EU, where
Serbia’s process of reaching visa-free travel to the EU is framed as the Journey.

ORIOR RESEARCH LITERATURE INDICATES THAT 3ERBIAN P
by a positive framing of the visa-free movement with the EU for the purposes of work
AND EDUCATION INTONIJEVID +ORTENSKA ET AL
discursive framing of the EU-Serbia visa policies maps onto a growing support for
3ERBIAN ACCESSION +ORTENSKA ET AL )N BERBIA VIS
SIGNIIES AN ESSENTIAL MEASURE hTO KEEP THE @WHEELS
XxAS THE IRST AND CLEAR STEP TOWARDS %UROPEAN INTEGI
CONIRMS 3ERBIA S %YUROPEAN FUTUREV +OSTOVICOVA
free movement between Serbia and the EU is seen in previous research as a series
OF STEPS TOWARDS VISA LIBERALIZATION INTONIJEVID
involves the adoption of key legal acts, e.g. Gender Equality Law and Law on the
Prohibition of Discrimination as the preconditions to award Serbia the non-visa
REGIME TO THE SCHENGEN AGREEMENT COUNTRIES INTONI

Finotelli and Sciortino (2013) indicate that the EU visa policies are framed as
THE FRAME &ORTRESS %YUROPE 3PECIICALLY &INOTELLI A
that the EU’s visa policies towards non-EU countries on the visa-mandatory
list are evocative of “the powerful icon (...) of ‘Fortress Europe’, a space where
the free mobility of insiders is matched by an ever-increasing closure towards
OUTSIDERSv 4HE FRAME &ORTRESS IS ECHOED IN A RESE
Ayata (2017), who examine the dynamics of exclusion and everyday bordering
THROUGH 3CHENGEN VISAS )T IS SUGGESTED BY Y“ZDEMII
FRAME &ORTRESS IS REmMECTIVE OF THE OTHERNESS AND
The Fortress appears to reiterate and reinforce the image of exclusion of those
PASSPORT HOLDERS WHO LIVE OUTSIDE OF THE METAPHOR
Ayata 2017). Within the context of the EU-Turkey relations, the challenges of the
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VISA LIBERALIZATION DIALOGUE HAVE INSTANTIATED A M|
neither a friend nor a foe but a ‘frenemy’ (Haferlach et al. 2017), a borderline open-

ENDED ZONE OUTSIDE OF THE &0ORTRESS %UROPE WHOSES
visa to get access to the Fortress (ibid.). It should be perhaps mentioned that the
FRAMING OF THE %5 4URKEY VISA LIBERALIZATION DIALO
MARKED BY THE ISSUES OF SECURITIZATION AND MIGRA"
THE 3YRIAN CRISIS YZERIM (ENCE IT CAN BE SUM
%5 4URKEY VISA LIBERALIZATION DISCOURSE IS FRAMED
JLLEGAL -IGRATION YZERIM

As evident from the above-mentioned studies, previous research on the EU-

SERBIA AND %5 4URKEY VISA LIBERALIZATION DISCOUR
HOWEVER THERE ARE INSUFICIENT DATA CONCERNING T
FREE DISCOURSE 4HE PRESENT ARTICLE ILLS THIS GAP
THE %5 5KRAINE VISA LIBERALIZATION DISCOURSE WITH]I
2016-22 May 2017.

4HE FRAMING OF THE %5 5KRAINE VISA
HYPOTHESIS AND SPECIIC RESEARCH A

As previously mentioned, political discourse associated with the EU visa
LIBERALIZATION IN SEVERAL NON %5 COUNTRIES SUCH A.
by means of such frames asthe Fortress, the Journey, and the Movement. Presumably,
SIMILAR FRAMES ASSOCIATED WITH THE %5 VISA LIBERAL
PRESENT IN 5KRAINIAN POLITICAL DISCOURSE "ASED UPC
3ILAUKI IT IS ASSUM E Dhypdthdsis BEha® Rigssia political
DISCOURSE ON THE ISSUE OF THE %5 VISA LIBERALIZAT
a number of frames — for instance, the Fortress, the Journey, and the Movement.

Hence, SPECIIC R ES E ARNHe Btudyl &eSormulated as follows:

i) to identify frames in Ukrainian political discourse involving the EU visa
LIBERALIZATION WITH 5KRAINE

I TO JUXTAPOSE THE TO BE IDENTIIED FRAMES WITH
THE %5 VISA LIBERALIZATION WITH 3ERBIA AND 4URKEY
would reveal whether or not a Ukrainian political discourse associated with the
%5 VISA LIBERALIZATION WOULD INVOLVE FRAMES SIMIL
Serbia and Turkey.

The comparison of the Ukrainian political discourse with that of Serbia and
4JURKEY IN TERMS OF THE %5 VISA LIBERALIZATION IS
premises, which enable the comparison:
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i) Serbia, Turkey, and Ukraine are non-EU countries that share similar
ASPIRATIONS OF JOINING THE %5 IN THE FUTURE =UROVI
2017, Jansen 2009, Scott 2017) and

Il IN SERBIA 4URKEY AND 5KRAINE THE ISSUE OF THE V
%5 HAS BEEN AND IS STILL TOPICAL =UROVIDn3ILAUKI

2.1. The corpus of the study

The corpus of the study consisted of online articles published by the following

Ukrainian Internet news resources: Censor.Net (en.censor.net.ua), 112UA (112.
international), and UNIAN (www.unian.info). In this study, the articles published

in the English language by the English versions of the afore-mentioned Internet

news resources were examined. The afore-mentioned websites were searched
electronically for the key words %5 5KRAINE,visafree, V vBafréeRdgime,

EU visa liberalization, and %5 VISA WAIVER. The computer search yielded 34
articles that constituted the corpus of the study. The total number of words in the

corpus was calculated at 13 525 words.

2.2. Methods

The study followed the methodological framework proposed by Entman (2004:

WHO DEINED FRAMING AS hSELECTING AND HIGHLIGHT
or issue, and making connections among them so as to promote a particular
interpretation, evaluation, and/or solution”. Within this framework, the
methodology of framing analysis was based upon the guidelines developed by
Dahl (2015). In accordance with Dahl (2015), the framing analysis in this research
INVOLVED THE FOLLOWING STEPS IRST THE TEXTS IN THE
presence of keywords, recurrent phrases, stereotyped expressions, and sentences
that provide thematically reinforcing clustering. Second, the texts were examined
for the presence of appraisal elements associated with attitudes, feelings, and
values used to construe attitudes, engagement, and intensity. The coding was
done by the author of the article. The coding of the labels in the framing analysis
was based upon the presence of keywords and recurrent phrases in the given
stretch of discourse. The coding was double-checked by a linguist with a PhD in
DISCOURSE STUDIES WHO CONIRMED THE CODING

2.3. Results and discussion

4HE RESULTS OF THE QUALITATIVE DATA ANALYSIS ARE SU
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Tablel. 4AHE FRAMING OF THE %5 VISA LIBERALIZATION WI°

N Frame Date and source of publication
1 The Building 26 April 2017, UNIAN
2 The Divorce 28 April 2017, UNIAN

11 May 2017, Censor.net
12 May 2017, UNIAN

3 The European Integration 7 April 2017, Censor.net
8 April 2017, UNIAN
17 May 2017, Censor.net

4 The Game 29 November 2017, 112UA

15 December 2016, Censor.net
5 The Home 11 May 2017, Censor.net

12 May 2017, UNIAN
6 The Hostage 23 November 2016, UNIAN

9 December 2917, Censor.net
7 The Journey 17 November 2016, Censor.net

17 November 2016, UNIAN
18 November 2016, 112UA
19 November 2016, UNIAN
28 November 2016, Censor.net
28 November 2016, 112UA

7 December 2016, Censor.net
18 February 2017, Censor.net
3 March 2017, 112UA

5 April 2017, Censor.net

5 April 2017, 112UA

6 April 2017, Censor.net

7 April 2017, 112UA

14 May 2017, UNIAN

As mentioned inthe introductory section of this article, the present investigation
is set against a wide context of political discourse associated with border crossing
AND THE %5 VISA POLICY *UDGING FROMTaleH, pNilctNGS S U
discourse in Ukraine within the period of 17 November 2016-22 May 2017 does
NOT FRAME THE ISSUE OF THE %5 VISA LIBERALIZATION
FRAMES THAT INVOLVE MIGRATION ILLEGAL MIGRATION
THE DATA ANALYSIS HAS REVEALED NO INSTANCES OF 1
Ukraine that are associated with the migration risks and illegal migration. In
CONTRAST TO 4URKISH POLITICAL DISCOURSE INVOLVINC(
frames the Fortress, Syrian Crisis, and lllegal Migration are absent in the corpus.
JNSTEAD THE ISSUE OF THE %5 VISA LIBERALIZATION WI°
in Ukrainian political discourse as the frames called the Building, the Divorce,
the European Integration, the Game, the Home, the Hostage, and the Journey.
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It has been assumed in the hypothesis that the framing of Ukrainian political
DISCOURSE ON THE %5 VISA LIBERALIZATION WOULD BE S
4URKEY )N PARTICULAR IT HAS BEEN HYPOTHESIZED THAT
VISA LIBERALIZATION WOULD INVOLVE SUCH FRAMES AS T&h
that are amply used in Serbian and Turkish political discourse associated with
THE %5 VISA POLITICS =UROVID =UROVIDN3ILAUKI
HAS BEEN IDENTIIED IN THE PRESENT CORPUS 4HIS FRAM
employed by Ukrainian Internet news resources that report about the issue of
THE %5 VISA LIBERALIZATION )N THIS SENSE IT CAN BE C
SUPPORTED BY THE PRESENT DATA 4HE FRAME *OURNEY H
IN 3BERBIAN POLITICAL DISCOURSE =UROVIDn3ILAUKI \
be one of the primary framing devices due to its ubiquitous use. The qualitative
ANALYSIS OF THE PRESENT CORPUS SEEMS TO SUPPORT THI

IN TERMS OF THE AMPLE USAGE OF THE *OURNEY IN
DISCOURSE !'DDITIONALLY THE PRESENT INDINGS APPEAR
IN ITS RELATION TO THE %5 VISA LIBERALIZATION WITH 4U]|
the path towards the visa-free movement with the EU (Batalla-Adam 2017). Whilst
in Serbian and Ukrainian political discourse the frame Journey is associated with
the clear and feasible goal that has been already achieved, i.e. visa-free travel
to the EU, in Turkish political discourse, the frame Journey is represented as a
LABORIOUS PATH THAT IS YET TO REACH ITS INAL DESTINA

In the present corpus, the frame Journey is instantiated by heterogeneous
CONCEPTS FOR INSTANCE | THE TRAFIC LIGHTS h4HE 9
light to the E.U. Council to start negotiations with the European Parliament and
the European Commission concerning the visa waiver program introduction
FOR 5KRAINIAN CITIZENSv #ENSOR NET A Il THE WA
will reach agreement on a mechanism of suspension of visa-free regime in the
NEAR FUTURE PAVING THE WAY FOR THE INAL VISA ABOLI"
2016a); iii) the road: “Ukraine should go this multiannual visa road, because
the abolition of visas is not the main point; the point is the reform — strategic,
structural —of the country” (112UA, 2016b); iv) steps: “One more step is left before
VISA FREE TRAVEL BETWEEN 5KRAINE AND THE %5 IS INAL
the EU Council” (Censor.net, 2017a). The qualitative analysis suggests that the
concept “step” appears to be foregrounded in the frame Journey, as evident from
excerpts (1) and (2):

h) AM CONIDENT THAT WE ARE SPEAKING OF AN EVENT O
It is a giant step towards Europe, towards the assertion of human freedom and
independence of our state”, the President said... (UNIAN 2017a)

(2) This week in Strasbourg, the European Parliament is going to vote on the
abolition of visa requirements for travellers from Ukraine. This decision would
be another important step of Ukraine on its visa-free path (112UA 2017b).
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4HE INDINGS ILLUSTRATED IN AND SEEM TO IND
the context of the EU visa-free regime for Ukraine tends to involve a series of
steps, e.g. “another important step” (112UA 2017b). In (2), the step is taken on
the visa-free path. This observation is supported by previous research, which
argues that the frame Journey is commonly used in political discourse, where it
IS CHARACTERIZED BY A VARIETY OF CONCEPTS E G ST
3ILAUKI +APRANOV
Other than the frame Journey, this qualitative investigation has revealed that
THE ISSUE OF THE %5 VISA LIBERALIZATION WITH 5KRAI!
that are qualitatively different from those of Serbian and Turkish visa discourse
(see )NTRODUCTION). As evidabtdrbyrone of those qualitatively different
FRAMES IS THE FRAME "UILDING )N THIS FRAME THE %5
with doors. Once the visa-free access to Ukrainian passport holders is granted by
the EU, the EU building opens its doors, as seenin % XCERPT
(3) “The Committee of Permanent Representatives of the EU member states
(COREPER) has just approved a historic decision to grant Ukraine a visa-free travel.
The doors to Europe are open to Ukraine”, Poroshenko said... (UNIAN 2017b)
The framing of the EU by means of the Building is not novel (Musolff 2000).
Notably, in a number of previous studies, the Building is often referred to as the
frame Castle, or the Fortress (Finotelli-Sciortino 2013). Whilst in Turkish political
DISCOURSE THE %5 VISA POLICIES ARE FRAMED AS THE &
2017), political discourse in Ukraine seems to foreground the notion of the EU as a
building or a dwelling with the doors that are now open for Ukraine. Presumably,
THE FRAMING OF THE %5 AS THE "UILDING IS REmMECTIVE
in Ukrainian political discourse compared to that of Turkey, where the EU visas
SYMBOLIZE AN UNASSAILABLE &0ORTRESS )T SHOULD BE
NOR THE &ORTRESS HAVE BEEN IDENTIIED IN 3ERBIAN PO
%5 VISA LIBERALIZATION =UROVIDNn3ILAUKI
4HE RESULTS OF THE DATA ANALYSIS INDICATE THAT T
Ukraine is framed as the frame Divorce. The Divorce refers to Ukraine’s drift
towards the West and away from Russia. In the coverage by UNIAN, the Divorce
is evocative of historical implications, as seenin % XCERPT
h40DAY 5KRAINE HAS INALIZED ITS DIVORCE WITH
should perceive this philosophically. This is a way out of a more than a 300-
year history that began with the Pereyaslav Rada, and today Ukraine is returning
home”, he said (UNIAN 2017c).
Describing the positive decision of the EU to grant Ukraine a visa-free regime,
Ukraine's President Poroshenko sees it as “an extremely important decision
for our country, it's a rubicon for us to move away from the Russian Empire...”
(UNIAN 2017d). Similarly, Censor.Net reports that “upon being granted the visa-
FREE TRAVEL 5KRAINE INALLY LEFT 2USSIA AND RETUR
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net 2017b). In % XCERPT , the Divorce is suggestive of the Pereyaslav Union
BETWEEN 2USSIA AND 5KRAINE WHICH LASTED YEARS 4
the end of the Pereyaslav Union with Russia and Ukraine’s return to Europe.
3ET AGAINST THE BACKGROUND OF THE 2USSIAN5KRAINE C
Ukraine’s home (Chaban et al. 2017: 494). After the metaphoric divorce from
Russia, Ukraine appears to return home to Europe. This symbolic return home is
associated with the newly granted visa-free regime. It should be reiterated that
the frame Divorce is not reported in Serbian and Turkish political discourse on
visa-free movement with the EU. As previously mentioned in the introduction,
prior research literature is indicative of the interrelatedness of Ukraine’s visa-free
regime with the EU with Ukraine’s nation-building project (Fournier 2017: 24)
that differs historically from such well-established states as Serbia and Turkey.
The EU visa-free discourse in these two countries is not embedded into the frame
Divorce, which is the case of Ukraine. Whilst both Serbia and Turkey enjoy a long
PERIOD OF STATEHOOD 5KRAINE S NATION BUILDING IS FA
its distancing from the former ruler, Russia.
As seen in % X C E R RHe Divorce is concurrent with the frame Home, and so
as Ukraine metaphorically gets a divorce from Russia, it returns back to Europe,
which is framed as Ukraine’s home. The simultaneous usage of the frames the
Divorce and the Home can be assumed to constitute a cluster. In this regard, Kimmel
(2010: 97) posits that framing in journalism and political discourse often occurs
in clusters. Presumably, the clustering of the Divorce and the Home in one stretch
of discourse facilitates the creation of a dramatic effect of leaving one entity (the
divorce from the Russian Empire) and joining another entity (the EU). Arguably,
the dyad of the Divorce and the Home is suggestive of the frame Family that is
implicitly present. The frame Family is reported to be widely used in political
discourse involving the EU and its Member States, regarded as a family of nations
(Musolff 2010). According to Lakoff (1996), the conceptual construal “Nation as
a Family Member” plays a fundamental role in political thought (Lakoff 1996).
In particular, in Ukrainian political discourse, the implicit frame the Family is
instantiated as divorce from the Russian family to be followed by a return to the
EU home in an attempt to start a new family there, a family with the EU.
$ATA ANALYSIS INDICATES THAT THE %5 VISA LIBERALIZ/
%UROPEAN )NTEGRATION )N OTHER WORDS THE FRAMING
is conceived in Ukrainian political discourse as part of the process of Ukraine’s
JOINING THE %5 )N THIS REGARD 5KRAINE S ORESIDENT (
THE %5 VISA LIBERALIZATION EMBLEMATIZES 5KRAINE S ST
EU and a clear signal of Ukraine being part of Europe, as seenin % XCERPT
(5) “It is evidence of strategic rightness of our European choice, success and
irreversibly of our course toward the integration into Europe”, Petro Poroshenko
said (Censor.net 2017c).
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Poroshenko is echoed by the deputy minister of Foreign Affairs of Ukraine,
who indicates that after Ukraine has been given the visa-free access to the EU, it
should focus on the goal of the EU integration, e.g.:
(6) We must go beyond this, because we still have many objectives in terms
of European integration, since the goal of integration into the EU remains. We
are entering EU’s internal market not by means of an abstract integration but a
realistic, sectoral one carried out through the Association Agreement. We are
gradually integrating into the EU’s area of freedom, security, and justice through
the signing of documents on visa-free travel... (Censor.net 2017d)
As evident from excerpts (5) and (6), Ukraine’s political establishment uses the
%5 VISA LIBERALIZATION AS A MEANS OF GRADUAL INTEG
is evocative of the observation made by Scott (2017: 28), who posits that Ukraine’s
choice to align itself with Europe signals a sustained effort to keep prospects of a
LONG TERM AGENDA OF THE %5 MEMBERSHIP )N THIS RE(
for Ukrainian passport holders can be treated as one of the multiple steps on
Ukraine’s road to the EU membership at some point in the future. Additionally,
the presence of the frame European Integration in this corpus lends support to
PREVIOUS RESEARCH INTONIJEVID +ORTENSKA ET .
the importance of the EU visa-free regime to a European non-EU country, for
instance, Serbia, on its accession path to the EU (Kortenska et al. 2016).
(OWEVER THE %5 VISA LIBERALIZATION WITH 5KRAINE |
with positive connotations such as the Home and the European Integration. The
RESULTS OF THE DATA ANALYSIS INDICATE THAT THE FRA
ASSOCIATED WITH NEGATIVE CONNOTATIONS EXPRESSED
the Game involves negativity in the context of the promised yet delayed visa-free
regime, as evident from % XCERPT
(7) This whole game around visa-free regime with Ukraine was in the
bureaucratic line; there was a struggle between the institutions: the Parliament,
the Council, and the Commission. And it is not over yet. But then the politics of
the states intruded in this game. (112UA 2016c)
The Game is instantiated by the reference to a political game played by several
EU countries to postpone the EU visa waiver for Ukraine due to the internal
dynamics in those EU Member States. In particular, France has been reported
to have apprehensions of the visa-free regime with Ukraine in the light of the
2017 French presidential elections. Reportedly, an early introduction of the visa-
free regime might give additional arguments in favour of the anti-EU presidential
candidates. Hence, the frame Game associated with the start of the visa-free
regime for Ukraine is suggestive of the delay with the visa waiver. The delay
with the visa-free regime is referred to in Ukrainian political discourse as a
historical mistake. For instance, high-ranking Ukrainian politicians equate the
delay with the introduction of visa-free regime with a historical mistake which
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ENTAILS SIGNIICANT CONSEQUENCES E G hDELAYING VIS
huge historical mistake” (Censor.net 2016b).

Another aspect of the negative connotation involved in Ukrainian political
DISCOURSE ON THE %5 VISA LIBERALIZATION IS EVIDENT
In this framing, Ukraine is framed as being taken hostage by the EU-internal
procedures, e.g.:

(8) Ukraine remains hostage to the internal document approval process in the
%5 h40 SOME EXTENT WE REMAIN HOSTAGE TO THEIR INTE
of the internal documents, which have no direct and immediate relationship to
us.” (UNIAN 2016).

JN ITS VISA LIBERALIZATION PROCESS 5KRAINE IS HOS
— Klimkin. Ukraine’s Foreign Minister Pavlo Klimkin believes that Ukraine and its
VISA LIBERALIZATION BECAME HOSTAGES IN IGHTING FOR
Parliament and the EU Council (Censor.net 2016c).

IRGUABLY THE (OSTAGE INVOLVES PERSONIICATION WH
of as a passive actor, a hostage. Such framing is suggestive of the discursive
FOCUS ON THE ACTIVE ACTOR THE %5 THAT SETS THE AG
subsequently, is at liberty of taking a country hostage if the need and occasion arise.

Interestingly, the frames Game and Hostage have not been observed in Serbian
and Turkish political discourse on the EU visa-free movement even though prior
research reports dramatic developments in Turkish political discourse, where the
EU’s “promise of visa-free travel for Turkish nationals has been a major cause of
dispute” (Batalla-Adam 2017: 51).

Conclusions

4HIS ARTICLE PRESENTS A QUALITATIVE STUDY OF HOW TI
Ukraine is framed in political discourse reported by the leading independent

Ukrainian Internet resources Censor.net, 112UA, and UNIAN. The results of the
QUALITATIVE DATA ANALYSIS INDICATE THAT THE ISSUE OF
Ukraine is construed in Ukrainian political discourse by the following frames:

the Building, the Divorce, the European Integration, the Game, the Home, the

(OSTAGE AND THE *OURNEY 4HESE INDINGS SUPPORT PR
3ILAUKI THAT EMPHASIZES THE ROLE OF THE FRAME
LIBERALIZATION 4HIS FRAME HAS BEEN FOUND TO BE AMPI
corpus. Its ubiquity in Ukrainian political discourse is indicative of the EU visa
LIBERALIZATION AS A PROCESS THAT REQUIRES TIME EFF
INDINGS LEND SUPPORT TO PRIOR RESEARCH BY +OSTOVI(
THE %5 VISA LIBERALIZATION IS QUITE OFTEN SEEN AS A T
INTEGRATION )T SHOULD BE EMPHASIZED THAT THE FRAME
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the EU visa waiver for Serbia (Kostovicova 2014) and Ukraine as a step towards
THEIR %YUROPEAN FUTURE 4HE INDINGS DISCUSSED IN T
OF THE %5 VISA LIBERALIZATION DISCOURSE AS THE FR
4URKISH POLITICAL DISCOURSE wZDEMIRNn !YATA A S
policies. Additionally, the results of this qualitative investigation do not indicate
the presence of the frames associated with illegal border crossings.

Thus, it can be concluded that Ukrainian political discourse in the period
between 17 November 2016 and 22 May 2017 does not frame the EU visa
LIBERALIZATION WITH 5KRAINE BY THE FRAMES ASSOCIAT
MIGRATION AND BORDER SECURITY )NSTEAD THE ISSUE
Ukraine appears to be framed in Ukrainian political discourse as the Building,
the Divorce, the European Integration, the Game, the Home, the Hostage, and the
*OURNEY ORESUMABLY THESE INDINGS WOULD FACILITA
EU neighbours that are in the process of obtaining visa-free travel to the EU. It
IS ALSO HOPED THAT THE PRESENT INDINGS WOULD SER
studies that would involve a more substantial period of time in diachrony and
A MORE SIGNIICANT NUMBER OF SOURCES TO BE ANALYS:S
research could involve a more detailed investigation of the discursive differences
among the Serbian, Turkish, and Ukrainian frames by means of revealing the
differences of the meanings within the same frames.
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Abstract +AREL AAMBMEK73 R WITH TddrBbinEsvd WiSe assortment

of textual forms and genres to portray the assumed history of the newts in

CLOSE CONNECTION WITH THAT OF THE HUMAN RACE .EWSPA
studies, notes of drunken sailors, and other inserts form a unique collage

in style as well as in layout. In the various editions of the originally 1948

Hungarian translation of the novel, the textual arrangements of the most

composite partof 4HE 7AR WITH THEHEVBEEOND BOOK n ARE SIGNIICA
ALTERED COMPARED TO THE #ZECH EDITION -OREOVER
sentences of the inserts, the typefaces, and the stylistic differences tend to

suggest that there is a different notion of text and reading underlying the

Hungarian versions. Other unifying tendencies traceable in the translation,

E G STANDARDIZED LANGUAGE USE OR CONCEPTS OF CHAF
correlated with these features. As the borders of various text-types within the

#ZECH TEXT ARE REORGANIZED AND RE ESTABLISHED IN THE
position of the reader and a different idea of the literary text emerge. My

aim is to demonstrate the translational differences and try to account for

them with an underlying concept of text and translation embedded in the

Hungarian variant.

Keywords: translation, text layout, genre mixing, supplementarity

1. Introduction

-R OOVONDRA IS THE PORTER IN THE OFICE OF "' ( "ONDY n
in Prague, funding various commercial projects on a large scale — in the 1936

novel 4HE 7AR WITH THE .EWTS BY +AREL AAPEK n 4F
IS CLOSELY CONNECTED TO THE INANCIAL ENTERPRISE CA
evolves as a world-shaping force throughout the text and leads to the hypothetical

destruction of mankind. At one point, when this undertaking seems to become

a success, Mr Povondra decides to collect any newspaper article connected with
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newts which he encounters. These excerpts form the basis of a study on the

history of newts, which appears as the second chapter of the second book. In this

study, | endeavour to present and analyse the features of textual arrangement in

THE #ZECH EDITION COMPARED TO TWO (UNGARIAN EL
,CSZLx 3ZEKERES FROM THE YEARS AND

2. Collage in the novel

7HEN !'LEU (AMAN SUMMARIZES THE MOST IMPORTANT FE,
concludes that the fundamental method of composition is the montage as the
DUALITY OF VIEWPOINTS HE RECOGNIZES IN MOST OF Tt
structure (Haman 2014: 20). The terms montage and collage seem interchangeable.
(OWEVER ) IND IT MORE USEFUL TO RELY4IOEN TAQRLMWAGH
THE .EWTS as montage is sometimes associated with blurring the borderlines of
THE ITEMS APPLIED WHILE IN AAPEK S TEXTS THE VARIO
discernibly separated.

The recording and representation of the development of newt industry is
COMPRISED IN A SELF PROCLAIMED SCIENTIIC STUDY IN
OF THE TEXT IS CHARACTERIZED BY FOOTNOTES AND INEt
Regarding the reliability and incomprehensive nature of these data, the narrator
observes:

This means that the material we have available concerning the history of

the newts is very fragmented, like the land records of the eighth century

A.D., or the selected writings of the poetess, Sappho; but some documents,
here and there, did happen to survive about this phase of the great history
of the world, and despite all the gaps we will do our best to summarise

them under the title The Rise of Civilisation. AAPEK N P

The collection is exposed to the cleaning activities of Mrs Povondra and the
HAPHAZARD SELECTION PERFORMED BY HER HUSBAND
between events and their recounting is thus presented through the chapter,
exposing the historian as a reader and interpreter of the fragments of information
that he compiles. The study aims to appear as a coherent recitation of the events,
WHILE THE FOOTNOTES OSTENSIBLY EMPHASIZE THE ICTI(
it. Accordingly, the reading process of the actual reader is moved more into the
focus of the text, showcasing the responsibilities of the interpreter.

Looking at the motley collection of newspaper articles — not mere texts; they
are sometimes accompanied by a picture and featuring various typefaces —, they
seem to form a collage on the pages of the novel. According to Louis Aragon, in
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the cubist collage, the object, e.g. a piece of newspaper or cloth, or a matchstick,
CAN BE SEEN AS A POINT OF DEPARTURE A IRM POINT TO
ANCHORED AND THUS THE RELATIONSHIP BETWEEN REALIT
established. However, this very same object introduces the acknowledgement of
the hopelessness of ever capturing, representing anything — as much a bottle of
3UZE AS A THUNDERBOLT 'RAGON .OT ONLY IS THE
called into question by inserting objects into a painting but also the position of the
painter and their individuality. This practice introduces the concept of chosen
individuality, something dissociated to a certain extent from a biographical
AUTHOR THUS EMPHASIZING THE PRESENCE OF OTHER SC
possibly at the reception of a work of art (Aragon 1969: 73).

(OWEVER INSERTING A NON PAINTED OBJECT IN THE PAINT
The collage opens up to its own imitation, as in Max Ernst’s works. This procedure
INEVITABLY REMECTS ON THE NATURE OF PAINTING IN GE
being constructed and mediated, regardless of using more traditional, e.g. paint
only or more subversive, e.g. collage methods (Aragon 1969: 20).

As for the possibility of collages in literature, Aragon argues the case mostly
through his own texts, witnessing himself listening to telephone conversations
AND INSERTING THEM INTO HIS NOVELS ALLEGEDLY WITHO
1969: 69). The question of authenticity is raised in a somewhat different manner
in connection with collages on paintings and in literary works. A torn piece of
newspaper glued onto the painting seems more closely and unarguably connected
to the world outside the work of art; however, a printed line of text resembles the
next one much more, regardless of the source, and the author even seen only as a
transmitting medium — as in Aragon’s case — still generates the texts.

These instances of literary collage are more dubitable than straightforward
guotations, which are also incorporated in the concept in the introduction of
Aragon’s book (Aragon 1969: 14). Similar to the collage in painting, a quotation
can be marked as something alien within the text. This markedness might simply
be indicated with quotation marks; however, there is a wide range of other
POSSIBILITIES )N AAPEK S NOVEL FOOTNOTES AND SEEN
ARTICLES AND CLIPPINGS INTRODUCE ICTIVE OTHER SOUR
text. The different source is clearly expressed through the different typefaces,
columning and pictures, not to mention the introductory sentences to these
excerpts, explaining the relationship between the study and its source texts.
4HE RELATIONSHIP BETWEEN FACT AND ICTION REFEREN(
the narration of the study are thus brought into the foreground and posited as a
point of dispute.
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3. Three textual variants

+AREL AAPEK 6CNRANEI MLBOKY/ AR WITH T)HVEs oEyAIS
published in parts on the pages of Lidové noviny — an independent daily paper
SUPPORTING THE -ASARYK ERA S OFICIAL DEMOCRATIC
OTHERS BY AAPEK n AT THE BOTTOM OF THE PAGE COl
news. As Hansagi observes, “a report can be structurally and stylistically similar
below and above the line” ! #ONSEQUENTLY THE ACT OF (
newspaper articles takes on a parodistic and ironic feature placed next to real
articles in a daily paper. The narrator's occasional derogatory remarks concerning
THE PRESS ARE EMPHASIZED THROUGH THE MEDIUM IN
genres and establishing hierarchies regarding the texts belonging to them within
one single chapter lead to a book format edition where this playful and ironic
reference to the press still operates, even though in the absence of the surrounding
of the newspaper it can be perceived as less forceful.
4HE IRST BOOK FORMAT EDITION DATES BACK TO PU
IN A SERIES OF THE AAPEK BROTHERS WRITINGS 4HIS
chapter of the second book in widely differing typefaces. Accordingly, the pages
OF THE CHAPTER SHOW A MIXTURE OF TEXTS AT A IRST
types and the corresponding authors with the line above the footnotes. Crossing
OVER THIS BORDERLINE ISIRST AND FOREMOST PERFORN
to the clippings. The narrator of the study is in charge and indicates how the
articles could be related to the so-called history of the newts. These introductory
sentences are worth investigating as they are responsible for the incorporation of
the footnotes into the main text.
4HE IRST FOOTNOTE SERVES TO ENSURE THE INTERPF
SCIENTIIC STUDY CONFORMING TO THE EXPECTATION O
n IN THIS CASE COMPREHENSIVE WORKS ON NEWTS IN
following footnotes, however, are related to the main text in a different manner.
4HEY ARE BEING REFERRED TO AS DOCUMENTS AAPEK
of the historian’s inferences. When identifying these texts, the introductory
SENTENCES EMPHASIZE THEIR RELIABILITY RECURRENT
AS WITNESSES AAPEK NEWS AN ALLEGEDLY
OR OBJECTIVE DESCRIPTIONS OF THE GIVEN SI
These introductory notes are thrown into sharp relief by more ironic sentences
referring to the more interesting and illuminating — usually shorter — clippings,
PREDOMINANTLY IN UNIDENTIIED OR INCOMPREHENSIBLE
OR AAPEK RESPECTIVELY /N THE ON
the reliability of the sources and, on the other, showcasing texts labelled crucial
to the understanding of newt history while completely incomprehensible forms

1 1 The translation is my own.
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A STRONG CONTRAST AND CALLS INTO QUESTION THE ICTI
the process of relying on texts to understand historical events. Interestingly, there
IS ONE FOOTNOTE THE SECOND WHICH REFERS TO A PRE
1936: 169), thus creating a metalepsis, and while intertwining different levels
OF THE NARRATION FURTHER PROBLEMATIZING THE STATL
ARTICLES AND SCIENTIIC STUDIES
In the 1936 edition, most of the articles cited in the study appear in footnotes;
however, there are some — usually longer ones — which are quoted in the main
TEXT E G THE ARTICLE ON 3 4RADE AAPEK OR Tl
piracy, "UKAN& | 88 STOIRRATTES OF THE 4WENTIETH #ENTURY
4HESE ARTICLES ARE SEPARATED FROM THE MAIN TEXT ON
A considerable amount of the texts cited are further linked to contemporary press
through the acronyms or names of news agencies or publicists. Contemporary
celebrities are also represented, e.g. when answering to the question whether newts
HAVE SPIRITS AAPEK n 3IMILARLY SOCIAL AND
APPEAR THROUGH THEIR ENDEAVOUR TO WIN THE NEWTS
4HESE INSTANCES OF LITERARY CROSSOVER n IN THIS CAS
CHARACTERS "ENYOVSZKY n MORE EMPHATICALLY
OF THE DAILY PAPERS AND THE POLITICAL HISTORICAL BA(
PERHAPS NOT UNDEINABLE TIMES OF THE S (OWEVER T
uses of historical elements, e.g. a reference to Curtius’s language-teaching book
carrying the title resembling Comenius’s famous work—  *ANUA LINGUARUM APE
AAPEK n CONSTANTLY UNDERMINE THE IDENTIICAT
PRECISE TIME #ROSSOVER SEEN AS MANIPULATION WITH C
IS A POWERFUL TOOL TO BLEND REALISTIC ELEMENTS
the novel. The documentary inclination traceable in the footnotes of the study
appeals to credence through it. This illusion of documentarism draws further
attention to the problem of telling a historical story reliably, especially thanks to
the sensational nature of the press and the celebrities associated with it.
4HOSE CASES OF CROSSOVER AND ICTITIOUS ARTICLES W
pose a more challenging task to the translator than that of more internationally
RENOWNED PEOPLE 2EFERENCES TO THE NINETEENTH CEN
do not convey much information to the Hungarian reader. However, the elevated
style parodied in the report in which he is mentioned seems more transferable
AAPEK n 4HESE EXAMPLES WILL BE EXAMINED |
both Hungarian editions.
JN THE IRST EDITION OF THE (UNGARIAN TRANSLATION
novel comprises four chapters instead of the original three. This change is due to
the handling of the original footnotes: the newspaper articles cited do not appear
on the page where they are being referred to but in a separate chapter. The text
of the study forms the second chapter with footnotes directing the reader to the
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next. However, this treatment is not prevalent in all cases. Some of the shorter
excerpts are presented in their original place, e.g. the newspaper clipping written
IN AN UNIDENTIIABLE LANGUAGE AAPEK
In some instances, whole articles or paragraphs are missing from the
translation. This happens in the case of a short news item concerning Great
Britain's approach to the newt business. The missing paragraph covered the
issue of the colonies and the acceptance of employing newts there as opposed to
THEIR STRICT REFUSAL ON THE "RITISH )SLES AAPEK
The completely omitted articles include a report on the conference of French
SCIENTISTS CONCERNING NEWTS AND THEIR INTELLIGEN
TRAVELLERS WHO MET A #ZECH SPEAKING NEWT ON THE
case, a study is used to introduce the article and depict the upheaval of teaching
#ZECH LANGUAGE TO NEWTS 4HIS STUDY HAS ONLY BEI
PARTIALLY WITH A CONSIDERABLE AMOUNT OF OMISSION
ARTICLES IN THE THIRD CHAPTER ALL OF THEM ARE EMB
FONT REGARDLESS OF THEIR HAVING A TITLE IN THE #ZE
JN THIS IRST VERSION OF THE TRANSLATION #ZECH SUF
are very often domesticated. They are translated into Hungarian in the case of some
IRST NAMES ,ESSER KNOWN GEOGRAPHICAL NAMES E G
WITH MORE GENERAL EXPRESSIONS AND LESS OBVIOUS
substituted by more famous ones, e.g. ¢ C R kh& name of a boat is converted into
Moldva THE (UNGARIAN NAME FOR THE 2IVER 6LTAVA AAPE
The currently available edition of 2009 contains most of the missing parts of
the 1948 edition. These amendments date back to the edition in 1956, published
by % UR x P A, a publishing house releasing primarily foreign literature. While most
OF THE #ZECH TEXT IS THUS TRANSLATED THE LAYOUT O
THAN IN THE IRST EDITION !LL THE CITED ARTICLES ARE
of the text, and the introductory sentences of the footnotes are usually added
to the preceding paragraph of the study. This method leads to some strangely
displaced expressions, e.g. 6ESD US S ZE ‘cf.” as the predicative of a sentence in the
STUDY AAPEK JNCORPORATING THESE TYPICALL
into the main text results in a less convincing mimic of a study on history.
All the newspaper clippings appear in the same format, they are divided from
the main text with lines, and their titles are in the same font. Similar to other
parts of the novel, footnotes explaining non-Hungarian expressions are added to
THE TEXT WHILE THE FOREIGN WORDS ARE ITALICIZED II
)N THE EDITION REFERENCES TO #ZECH CULTURE
THEIR ORIGINAL FORM THAN IN THE EDITION .AMES A
WITH APPROPRIATE SPELLING 4HE ARTICLE CONCERNIN
NOT OMITTED )NTERESTINGLY ENOUGH NO FOOTNOTES |
history or grammar despite the tendency otherwise prevalent in the edition to
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supply the reader with information on anything not in Hungarian. It appears that
only those elements were treated as foreign and possibly unknown to readers
which appeared as foreign in the context of the original.
In the 1948 edition, the supplementary chapter raises the question of visibility.
(OW DO THE REFERENCES IN THE FOOTNOTES OPERATE $OE
theimportance oftheinsertions ordoesitreduce theirvisibility through the readers’
PRESUMED TENDENCY NOT TO LOOK UP THE REFERENCES
problematic parts are readily deposited in the third chapter, e.g. a parody of
the Communist Manifesto, subscribed by Molokov, a reference to Molotov, in
#ZECH AAPEK n AND IN 3Z 21LN- (UNBARIAN AAPE]
1948: 189), a name devoid of any reference to contemporary Soviet leaders, may
point to the latter interpretation. As the uniform supplementary articles appear
detached from the text that uses them as points of reference, the connection of
THESE TEXTUAL COUNTERPARTS IS MORE REMOTE THAN IN
The 2009 edition’s tendency to explain foreign expressions indicates a wish
to provide the reader with all the necessary information that they probably lack.
4HE FOREIGN MOSTLY %NGLISH BUT OCCASIONALLY &RENC
THOSE CASES WHEN THE #ZECH EDITION DOES NOT HIGHLI
gains importance mostly in other parts of the novel, where the character of
Captain van Toch is portrayed through his speech integrating words of more than
one language, thus indicating that his identity is not connected to only one nation
or language. In this captain’s case, separating words from different languages via
the layout of the text seems to draw attention away from the utterances as wholes,
forming part of a dialogue where understanding is at stake between the characters
— and not primarily between reader and text — and where this understanding
UNFOLDS DESPITE THE DIFICULTIES IN THE SECOND CHAP
n AAPEK n

4. Do newts have a soul?

To exemplify the differences prevalent in the three textual variants described
above, the newspaper excerpt on the question of the soul of newts will be
examined here. The survey of the Daily Star is represented in the chapter as
evidence of the change traceable in the approach to the newts. According to the
main text:

[t was entirely natural that the newts stopped being a sensation, even
though there were now as many as a hundred million of them; the
public interest they had excited had been the interest of a novelty. They

2 The name read in one word means ‘newt’ in Hungarian.
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STILL APPEARED NOW AND THEN IN ILMS 3ALLY AN
Salamanders) and on the cabaret stage where singers endowed with an
especially bad voice came on in the role of newts with rasping voices and

atrocious grammatr, but as soon as the newts had become a familiar and
large-scale phenomenon the problems they presented, so to speak, were of

A DIFFERENT CHARACTER AAPEK N P

The turn from sensation to omnipresent workforce resulted in the emergence
of the newt question. On the one hand, the survey in the footnotes illustrates
the character of this question, while following the progress of the main text the
PROBLEM OF EDUCATION FOR NEWTS ARISES ON THE OTl!
lines of questioning run next to each other throughout three pages in the 1936
EDITION THE SURVEY OCCUPYING MORE THAN TWO THIREL
199-201). The respondents include such celebrities as Mae West, Toscanini, or G.
B. Show. The answers to whether newts have souls range from elevated through
ironic to derogatory. In the meantime, the main text embarks on portraying the
STORY OF THE COMMITTED AND ZEALOUS ,OUISE :IMMERM
education for newts. This introduction is not lacking in slightly ironic remarks
EITHER E G h;N=OT FOR THE IRST TIME IN THE HISTORY
ACTIVIST IN THE .EWT 1UESTION WAS OF COURSE A WOM,
The survey of the Daily Star VERY CLEARLY EXEMPLIIES THE APPR(
ARE A MEANS OF SELF DEINITION FOR MANKIND 4HE QUE
MOST OF THE RESPONDENTS AS THE CENTRE OF THEIR AN
of soul. A clear example is Colonel John W. Britton’s answer: “[a] friend of mine,
the Reverend H.B. Bertram, and | observed some newts over a long period while
they were building a dam in Aden. We also spoke with them on two or three
occasions, but we found no indications of any higher feelings such as Honour,
Faith, Patriotism or interest in Sport. And what else, may | ask, is there that
COULD BE SEEN AS AN INDICATION OF A SOUL v AAPEK
provocative notion of the soul is attributed to Mae West: “They ain’t got no sex-
APPEAL !ND THAT MEANS THEY AIN T GOT A SOULv AAPE
The humorous, ironic, or evasive answers, e.g. Tony Weissmiiller's, who
does not seem to be interested in the question of soul but much rather in that
of swimming techniques, illustrate a contrary approach to newts compared to
Louise Zimmermann, though one of the contributors, Madeleine Roche, doting
on her Chinese dog seems to look upon animals with a similar eye. However, the
miscellaneous nature of the responses, the various approaches they represent
form a very different standpoint than in the case of this enthusiastic and elevated
PEDAGOGUE IGHTING FOR THE RECOGNITION OF HER OW
the study, however, relies on the diversity of approaches and relates somewhat
ironically to the ambitious project of newt education.
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Consequently, the quoted survey is related to the main text of the study in a dual
way. On the one hand, there is an opposition as the subject of the study is elevated
and aspiring to redeem the world, whereas the newspaper excerpts suggest an
ALMOST GENERAL FRIVOLITY TOWARDS THE NEWTS CONCI
mankind. On the other hand, the irony displayed in certain answers as well as
in their juxtaposition is in parallel with the narrator's standpoint. The physical
PROXIMITY OF THE TEXTS BELONGING TO VERY DIFFERENT
imaginable approaches, while the layout of the pages, where three to six lines are
devoted to the history of newt education and all that is left showcases newspaper
CLIPPINGS SUGGESTS THE LARGER INMUENCE OR INCIDEN(
In the Hungarian translation from 1948, the reference to the survey of the
Dally Star PRECEDES THE SUBJECT OF NEWT EDUCATION IN A
text. However, thanks to the structure of the edition, the reference leads to a text
physically completely separate from the following sentences of the main text
AAPEK n 4HUS THE CONSECUTIVE NATURE OF
NOT COMPLEMENTED BY THE SIMULTANEITY OF THE VISIBLE
resulting in a reading more exclusively relying on a cause and effect structure: the
frivolous approach to newts leading to the campaign for education. Consequently,
there is more room for a grand narrative explaining newt history than for the
portrayal of different perspectives coexisting and contradicting each other.
In the 2009 edition of the Hungarian text, a different editorial solution leads
TO SIMILAR EFFECTS AAPEK n 4HE INTRODUCTO
footnote of the original are moved to the main text of the study. The newt issue
IS THUS EXEMPLIIED BY THE QUESTION OF SOUL WITH LEAI
extent should newts be regarded as and treated similarly to humans. The following
paragraphs embark on the introduction of newt education, with a possibility of
deducing this phenomenon from the question on the status of newts. This logic
IS NOT ABSENT IN THE #ZECH TEXT HOWEVER IT RECEIVE
Hungarian variants thanks to the layout of the chapter.

5. The supplementary in translation

JN THE EXAMINED CHAPTER OF THE AAPEK NOVEL THE WM
study and the reports, news items, slogans, etc. cooperate to construct a story,

to a certain extent independent of the previously mentioned human characters,

focusing on the appearance and spread of newts on the globe and in the press.

The genres deployed in the supplementary texts indicate various possibilities

of approaching the newt question, ranging from providing allegedly objective

information on industrial development to pathetic pictures of human pedagogues

offering literary delicacies to the salamanders.
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According to Derrida, the supplement has a dual nature. On the one hand,
“[tlhe supplement adds itself, it is a surplus, a plenitude enriching another
plenitude,the FULLEST MEASUR E of presence”, while on the other “[i]t adds only t
replace, it intervenes or insinuatesitself IN THE PLACE OF IF IT ILLS IT
avoid” (Derrida 1992: 83). From the narrator’s standpoint — taken up as that of the
historian — the texts cited attest to his statements in the main text, functioning as
source and evidence at the same time. The various genres provide a wide choice
of approaches to newts and events connected to them. These excerpts evoke a
fullness of sources and viewpoints, portraying the newts in different situations,
ranging from saving people at sea through being victims of black trade to learning
languages. However, the constant presence of these supplementary texts poses
the question of the reliability of the study and historical discourse in general. The
dual nature of supplements analysed by Derrida is present in this text as well.
The 1948 edition of the Hungarian translation hides the articles into another
chapter, and thus the connection between the text of the study and that of the
supplements is less apparent. Most of the footnotes refer with almost identical
sentences to relevant parts of the following chapter. Naturally, these newspaper
clippings still operate in the way described by Derrida; however, the dual nature
of the supplement is only visible to a lesser extent as the comparatively less
ironic text of the study and the considerably more often ironic articles cannot
INTERACT AS IMMEDIATELY AS IN THE CASE OF THE #ZEC
A more radical approach to presenting the articles and the study can be detected
in the 2009 edition. In this case, most of the articles are inserted into the main
text. The result of the titles and the lines dividing the different texts is a more
continuous and integrated text, where the supplementary articles work similarly
to quotes. Thus, the excerpts seem to coincide more unequivocally with the logic
of the main text. Accordingly, they function as a supplement to a lesser extent as
the distance between the supplement and the supplemented is less perceptible.
-OREOVER THE FULLNESS OF THE SURPLUS IS NOT REPR/|
VARIANT THANKS TO THE UNIIED TYPEFACE
7THEN EXAMINING THE SIGNIICANCE OF THE SUPPLEM
it permeates the so-called reality to such an extent that our perception of it
is always already supplementary, and the meaning cannot be located outside
the text as “there is nothing that completely escapes the general qualities of
TEXTUALITYv $ERRIDA 4HE ICTITIOUS ARTICLES
refer to the constructed textual nature of the presumed outside of the text since
they represent the desired objectivity of historical investigation exposed to the
mediation and narration inherent in texts.
h;4=HERE HAVE NEVER BEEN ANYTHING BUT SUPPLEMEN
which could only come forth in a chain of differential references, the ‘real
supervening, and being added only while taking on meaning from a trace
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and from an invocation of the supplement” (Derrida 1992: 102). Criticism on

unconditional reliance on texts reaching out to reality is a crucial point in the

AAPEK TEXT 4HE OUTWARDLY SUPPLEMENTARY CONSTRUCT
supports this line of interpretation proportionately, which is downplayed in the

less emphatically supplementary layout of the new Hungarian edition.

6. Endeavours and possibilities — The reader

The unity of the text would appear as a central question of the chapter. Different
PARTS ARE IDENTIIABLE AS SHORTER TEXTS BELONGING
COMPILATION AIMS TO FASHION A HISTORY OF THE NEWTEC
THE SUBTITLE OF THE CHAPTER 4HE LAYOUT OF THE #ZE(
diversity and the subversive approach to the text as a whole. When Hajdu reviews
the concept of unity and its history with regard to the novel, he comes to the
conclusion that as most of the literary texts cannot be seen as a complete whole,
unity is not immanent in the novel. Thus, he points out unity as the effort of the
reader, a tendency to discover unity in the text (Hajdu 2003: 20).

When examining the perception of a literary text, Iser infers that the reader
IS CHARACTERIZED BY A WANDERING VIEWPOINT AS THEY
WHOLE BUT THE CONSECUTIVE RECEPTION OF THE VARIO
THIS WHOLE MOREOVER THE ALREADY EXISTING VIEWPOI
the upcoming parts of the text (Iser 1978: 108-109). Iser does not detect any
problem in connection with the denotative operation of a text as opposed to
$ERRIDA HOWEVER HIS APPROACH CAN BE IMPORTANT A¢S
activity of the reader.

The examined chapterof 4HE 7AR WITH TiniE Hingafa translation
appears as posing less challenge to the possible unifying activities of the reader.
!S THE TYPEFACE IS MORE UNIIED IN BOTH EDITIONS THOC
EXTENT IN THE EDITION THE DIVERSITY OF THE TEXT
GLANCE -ORE IMPORTANTLY THE IRST EDITION OF THE TR
of the study as uninterrupted by the immediate presence of the articles. The
footnotes referring to the next chapter’'s newspaper clippings direct the reader
to these texts, and it could be argued that this way the reception of the chapter
must be more interrupted thanks to the back and forth movement between the
two chapters. However, the repetitive and practically unchanging sentences in
the footnotes can easily be ignored, while the overall text looks like a monolith
on the pages. As for the 2009 edition, the integration of almost all articles into the
MAIN TEXT OF THE STUDY ENHANCES THE POSSIBILITIES OF
and less regard for the divergent tendencies in the text — various genres with
different approaches to the referential world.
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Investigating the presence of the narrator’s viewpoint, Iser points out that titles
nIN THE 4HACKERAY EXAMPLE CHAPTER TITLES n CAN Bl
(Iser 1978: 113). When looking at both editions of the Hungarian translation, it
can be seen that in some cases the newspaper clippings are supplemented with
A TITLE WHICH DOES NOT APPEAR IN THE #ZECH EDITION
orientate the reader, on the one hand, and, on the other, tame the excerpts to the
extent that they seem to be integrated into the text by being labelled, enhancing
the impression that there is one single narration that permeates the chapter.

Based on the examination of the two editions of the Hungarian translation,
it can be determined that a reading process with a tendency to unify faces less
CHALLENGE THAN IN THE CASE OF THE #ZECH TEXT 4Fh
text itself seems to encompass less ambiguity, interpretational possibilities are
more forcefully governed by the relative omnipotence of the narrator, and irony
resulting from different viewpoints gains lesser importance.

7. A concept of translation and its concept of the text

According to Gideon Toury, concepts permeating in a literary polysystem can

be traced to their originals based on the approach of translations. Similarly,

the concept of translation can be inferred from the choices and solutions of the
TRANSLATOR 40URY N P YNHEHEARAS ET B F BhBdd E W BS,
on the examination of the second chapter in the second book, the Hungarian

translation seems to approach translation itself as a process of presenting a book

EASILY APPROACHABLE FOR HOME AUDIENCES /MITTING
PRESUMABLY UNKNOWN ELEMENTS OF #ZECH CULTURE GC
to simplify the variety of viewpoints present in the original. Self-referential
GESTURES IN THE TEXT ARE EMPHASIZED TO A LESSER E>
linguistic diversity. The result is a less problematically consumable text, where

less effort is expected on the interpretational side: a less avant-garde text, relying

more on the smooth continuity of narration.
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Abstract. Languages have been in contact since their existence. The
Hungarian and Romanian languages have been so for at least 800 years. The
present article aims at analysing the structural changes in the monosyllabic
Hungarian loanwords in Romanian. After the theoretical introduction, |
discuss the phonological status of the /j/ sound, which is very important in
this kind of investigations. After that, | present the syllable structure types of
these monosyllabic Hungarian etymons and | present, as well, the changing
schemes of their structures in the borrowing. The study concludes that the
most affected parts of the syllables are the nucleus and the coda.

Keywords: language contact, syllable structure changes

1. Introduction

The research of the Hungarian borrowings in Romanian from different perspectives

has a long history. In order to examine the impact of the Hungarian language on

Romanian, the demand for Romanian and Hungarian linguistics took place in the

SECOND HALF OF THE NINETEENTH CENTURY | #IHAC
WERE THE IRST RESEARCHERS WHO CARRIED OUT STATIST
of the Romanian vocabulary of Hungarian origin (Todoran 1965: 921). Similar

research was carried out by Al. Rosetti and Ov. Densusianu (1901). According to

their results, the interaction between the Romanian and the Hungarian culture and

language began in the 10"—11" centuries. Later, further research was implemented

BY . $RLGANU ,AJOS 4AMCS ) OLTRUH "TL,
Emese Kis (1975), and Ferenc Kiraly (1990), who performed grammatical and
PHONETICAL STUDIES ICCORDING TO 6ICTOR 'RECU 20MAN
by the Hungarian in two waves: the lexical elements in the prevailing wave of
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INMUENCE SPREAD THROUGHOUT THE WHOLE 20MANIAN
words borrowed in the second wave remained only regionally used, and their
distribution was limited to the region of Transylvania (Grecu 2004: 197-200).

Owing to these research works, we have a rather comprehensive picture of
(UNGARIAN INMUENCE ON 2O0OMANIAN LANGUAGE 3TUDIES
sound phenomena of the Hungarian effect (see Both 2015, 2016a, 2016b).

JN THIS PAPER ) EXAMINE WHETHER MODIICATIONS ARE
the structure of monosyllabic words and, if so, what kind of changes they are as
well as the type of regularities that govern them.

Following the introduction, | present the database and methods of the study,
and then | outline the concept of syllable by presenting the theoretical framework
INTO WHICH THE APPROACH OF THIS STUDY ITS .EXT )
the Hungarian monosyllabic etymons and the forms of Romanian borrowings.
4HE INAL PART OF MY ARTICLE IS A BRIEF SUMMARY

2. Research database and methods

The research began with the designation of a word database, produced by hand, in

which two of the major lexicographic works (NDULR ' and DEX?) included all the

Romanian words for which dictionaries indicate Hungarian etymons. This word

database was processed in a spreadsheet software and contains a total of 1,076

lexemes or lexeme variants. The database uses built-in functions to examine the
correspondence of the word length and the match of the length of each syllable,
CHARACTERIZES THE INNER STRUCTURE OF EACH SYLLAB
syllables, and creates the CV-skeleton of the input words.

Using this database, | made statistical analyses and revision by hand of the
possible alterations during the borrowing. In the database, | have examined a total
of 2,152 Romanian and Hungarian words and 5,032 Romanian and Hungarian
syllables, which form the basis of what follows.

2.1. Syllable structure
4HIS STUDY SHARES THE VIEWS OF #HITORAN $URANDNZ

according to which each syllable has an internal hierarchical structure (see
#HITORAN S$URANDN3IPTCR 3IPTCR 4URKENC:

1 .$5,2 /IPREA )J)OAN ETQUWL DICHIONAR UNIVERS A BugHardst:NE@tuiraR O M E N E
,JTERA )NTERNAHIONAL

2 $%8 #OTEANU )ON BTCALONARUL EXPLICATIV AIC A DM BIIIIA RZCOMVEENN\EL
JNSTITUTUL DE ,INGVISTICL u)ORGU )ORDANN!L 20SETTIvn%DITU
Bucharest.
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ICCORDING TO +ENSTOWICZ

As far as its internal structure is concerned, the syllable has traditionally

been viewed as containing an obligatory N U CL E U S preceded by an optional

consonantal onset and followed by an optional consonantal CODA. The

nucleus plus coda form a tighter bond than the onset plus nucleus.

#ONSEQUENTLY TRADITIONAL GRAMMAR RECOGNIZES A

called the rhyme (or rime) that includes the nucleus and the coda.
+ENSTOWICZ n

In our representations of syllable structure, we use the following elements:
IRSTLY IN THE REPRESENTATIONS OF THE IVEEBHSBAC ELEM
Greek letter) stands for the syllable itself, R stands for rime, On represents the
Onset, N is the nucleus, and Co represents the place of the coda. Below these
elements, we use the root tier and the root nodes. A root node represents all the
PHONOLOGICAL FEATURES OF A SEGMENT ITS SYMBOL IS
tothe #6 TIER (Clements 1985: 228), whergtands for a consonant and 6 for a
vowel. The #6 TIE R is followed by tiraing tier, where an X symbol represents
one timing unit. For the representation of minimal syllable, see & | GURE

Figure 1. The minimal syllable

In the vowel system of the Hungarian language, long vowels are also part of
the system: /as, e+ is, 0, @ us, yo/(C T O ). TheRuestioNarises in how to
interpret the nucleus of the syllable in these cases. The length of Hungarian long
vowels is usually about twice the length of short vowels. Therefore, one solution
would seem to be that such vowels could be considered two short vowels, which
happen to have the same phonological features. In this case, a syllable consisting
of a long vowel (e.g. P ‘he/she’) could be represented asin & | GURE
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Figure2. 2EPRESENTATION OF A LONG VOWEL AS TWO DIFFE
FEATURES

In this interpretation, we can say that the syllable has a branching nucleus.
However, the main goal of the representation is that of capturing a phenomenon
in the simplest possible way — accordingly, the long vowel can also be depicted
asin &IGURE

Figure3. 2ZEPRESENTATION OF A LONG VOWEL AS A SINGLE
TIMING UNITS



7ORD 3TRUCTURE #HANGE IN ,ANGUAGE #GNTACT

4HE DIFFERENCE BETWEEN THE TWO IGURES AND CAN
different aspects of a given sound. For &I GURE IT IS EMPHASIZED THA"
two different vowel segments that are next to each other, while for &IGURE itis
EMPHASIZED THAT THE DURATION IS TWICE AS LONG

In the Romanian language, we encounter a large number of diphthongs: in
such a case, the branching nucleus also extends to two timing units, but the
two diphthong-component vowels will differ in their phonological features too,
which means that they have different root nodes. We can represent the diphthong
of the word lighean ‘bowl’ /fea/asin & GURE

Figure 4. Representation of a diphthong

3INCE THE SUBJECT OF THIS STUDY IS THE EXAMINATION (
STRUCTURES AND SINCE IGURES AND ARE APPLICABLE Il
with a branching nucleus is represented asin &|GURE

In syllables, of course, not only the nucleus can be branching but also the onset
and the coda. In the syllables of both the Hungarian and the Romanian language,
two-way branching and three-way branching onsets are possible ( & | GURE ), but
THEY CAN APPEAR ONLY IN THE IRST SYLLABLE OF THE WO
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Figure5. 2EPRESENTATION OF A BRANCHING NUCL

Figure 6. 2EPRESENTATION OF TWO WAY AND THREE WAY

Like the other parts of the syllable, the coda can contain only one consonant
(non-branching coda) or can be branching (see &IGURE ). The coda in the
Hungarian language can only be non-branching or two-way branching, while in
Romanian it can be three-way branching too.

Figure 7. 2EPRESENTATION OF TWO WAY AND THREE WAY
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Therefore, the elements of the inner structure of the syllable can include the
FOLLOWING CONIGURATIONS

— Onset:

— no onset,

— non-branching onset (C),

— two-way branching onset (CC),

— three-way branching onset (CCC);
— Nucleus:

— non-branching nucleus (V),

— two-way branching nucleus (VV);
— Coda:

— no coda,

— non-branching coda (C),

— two-way branching coda (CC),

— three-way branching coda (CCC).

2.2. What about the /j/ sound?

The /j/ sound is an important matter of this investigation because the way we
IDENTIFY IT WILL GREATLY AFFECT THE RESEARCH RESULT
status of this sound in Hungarian and secondly in Romanian.

Undoubtedly, from a phonetic perspective, the /j/ sound is a glide, but its
phonological interpretation needs to be examined more closely in its linguistics
functionality. For a correct interpretation, it is necessary to consider whether
there are diphthongs in a certain language. In order to establish this, it is necessary
to distinguish between phonetic and phonological diphthongs since the matter
of phonetic diphthongs does not depend on interpretation but their existence is
a fact (Siptar 1994: 200). In the standard variant of the Hungarian no attention
is paid to diphthongs, but when referring to dialects, there is a large number of
them, mainly as embodiments of the /e s, 0+, g/ (I x P) sounds.

The fact that the /j/ sound is not a diphthong component can raise a number of
arguments in phonological sense. 1. In languages where there are real diphthongs,
not all vowels can be combined in a single nucleus. 2. Moreover, an even analysis
of diphthongs can be supported by the fact that they may alternate with simple
vowels, while in Hungarian this is not possible. 3. It is even more important that
the Hungarian /j/ sound occurs both before and after long vowels; that is to say;, if
IT WERE PART OF THE NUCLEUS WE WOULD NEED TO HYPO"
nucleus, and there is no such example in any of the world’s languages. (...) 4. The
fact that the /j/ sound in the Hungarian is a consonant is proven by the fact that
a word beginning with /j/ + vowel choosesthe a FORM OF THE DEINITE ARTI
the an one: A JCTI1K (‘the game) lkeK UR@EHE PEAR AZ NI NiGike
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alma (‘the apple’). 5. Likewise, the /j/ after a vowel behaves as a consonant:  vajjal
(‘with butter’) like LCBB®MWITH FOOT vapaNike Nval (‘with word’)
(Siptar 2003: 357).°3

Accordingly, the most practical solution is to consider the /j/ sound [-nasal,
-sonorant] consonant in the sound system of Hungarian, i.e. it is a liquid (Siptar
1994: 200-201).

The situation in Romanian is quite different. First of all, the written form of
the sound may be confusing since in Romanian the /j/ is written with the letter i
like the vowel /il — so, there may be problems in the interpretation of the sound. 4

We start from the sounds marked with letter i. In Romanian, this letter is used
TO INDICATE TWO DIFFERENT STATUSES IRST IT MARKS
vowel, such as: adimeni /adimeni/, ALIJP/aiNJpan/ B L/N%ni/,etc. words; in
this case, of course, this sound forms a syllable nucleus.

Anothercasewhere i APPEARS IN A WORD IS WHEN IT OCCURS
consonant like inthe CIOALIdlkl % CI@HfH, CIORPGdEor/ IERLSTRLU
fer %ir 4/, gionat /d iehat/, JTI/Qkl/, and VIE/R@r Uwords Furthermore,

IT APPEARS AS A GLIDE IN HIATUS ILLING ROLE AS A TR
and this does not appear in written form, e.g.: AL D/aldluji/, B A J7baHije/, or
HE R [l Eije/.

From among the cases presented above, the letter i is only treated as a full value

I VOWEL WHEN IT IS CONIRMED BY ITS ARTICULATION
as consonant /j/ as part of the onset or the coda, and when it appears next to
PALATALIZED C OiihSvatiNgh iNdD&s WoBget its own timing unit, but it is
treated as an epenthetic element (feature) of the consonant.

'ENERAL INDINGS ON THE DATABASE

As | have mentioned, our research corpus contains a number of 1,079 lexemes
and lexeme variants. The following considerations are based on the analysis of
the Hungarian etymons.

3 u; = 'ZOKBAN A NYELVEKBEN AMELYEKBEN VALxBAN VANNAK KET’
BCRMIVEL USSZERAKNI EGY SZxTAGMAGON BELRL ; = TOVCBBC A D
IS ALCTCMASZTHATx HOGY EZEK EGYSZERN MAGGCNHANGZxVAL VCI
ERRE NINCS LEHETPSIG ; = -1G FONTOSABB HOGY A MAGYAR J H(
IS ELPFORDUL VAGYIS HA ITT A MAG RISZE LENNE HCROMFELI CG.
AMIRE A VILCG EGYETLEN NYELVIBEN SINCS PILDA ;=1 MAGYAR
AZ IS HOGY A J MAGCNHANGZx KEZDET Na, 8ehipedik azA HRALTTORAAZICCTTT
VCLASZTJICK MMGLXKT B¢, MRKURTE, nem pedig JC TTKamiatma ; = 5GYANOGY A
MAGGNHANGZx UTGNI J IS MGSSALMANGRZxKEBB AL S EENEED | G
mint széval” (Siptar 2003: 357) — own translation.

4 See Chitoran (2002: 7-12) on the sound system of Romanian and a possible judgement of the /j/
sound.



7ORD 3TRUCTURE #HANGE IN ,ANGUAGE #GNTACT

In our database, there are four words formed of 5 syllables (0.37%), 113 words
containing 4 syllables (10.47%), 351 words of 3 syllables (32.53%), 512 ones
consisting of 2 syllables (47.45%), and 90 monosyllabic words. As it can be seen
from this data, most of the Hungarian etymons have 2 or 3 syllables. In the present
article, we investigate the monosyllabic ones.

These 90 monosyllabic words have different inner structures.  Table 1 presents
these categories with the help of the elements of the CV tier.

Tablel. 4YPES OF STRUCTURES OF THE (UNGARIAN ETYMON ZS

Category Structure description Number Percentage Example
- two-way branching onset,

- non-branching nucleus,

- hon-branching coda,

- branching rime

- two-way branching onset,

- two-way branching nucleus,
- non-branching coda,

- branching rime

- two-way branching onset,

- two-way branching nucleus,
- two-way branching coda,

- branching rime

- non-branching onset,

- non-branching nucleus,

- no coda,

- hon-branching rime

- non-branching onset,

- non-branching nucleus,

- non-branching coda,

- branching rime

- hon-branching onset,

- hon-branching nucleus,

- two-way branching coda,

- branching rime

- non-branching onset,

- two-way branching nucleus,
- no coda,

- hon-branching rime

- non-branching onset,

- two-way branching nucleus,
- non-branching coda,

- branching rime

CCVvC 4 4.44% SVUNG

CCcvvC 6 6.66% drot

CCcvvcCcC 2 2.22% SPCJZ

Ccv 3 3.33% na

cvC 20 22.22%  baj

CvCC 23 25.55% COMB

Ccw 3 3.33% to

CvvC 24 26.66% ciL
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Category Structure description Number Percentage Example
- hon-branching onset,

- two-way branching nucleus,
- two-way branching coda,

- branching rime

- o onset,

- two-way branching nucleus,
- hon-branching coda,

- branching rime

CvvCC 2 2.22% LCNC

VVC 3 3.33% OR

Total 90 99.96%

We have interesting results from grouping these categories according to the types
of syllable structure. Viewing 4ABLE , itis obvious that a typical monosyllabic
Hungarian etymon in this situation of linguistic contact has a syllable that has
non-branching onset, non-branching or branching nucleus, and non-branching
coda (CVC or CVVC).

Table 22 'ROUPING THE STRUCTURE CATEGORIES BY THE
STRUCTURE

Category Number Percentage
by the onset

no onset 3 3.33%

non-branching onset 75 83.33%

two-way branching onset 12 13.33%

by the nucleus

non-branching nucleus 50 55.55%

branching nucleus 40 44.44%
by the coda

no coda 6 6.66%

non-branching coda 57 63.33%

two-way branching coda 27 30.00%

4. What happens to syllable structures during
borrowing?

4.1. CCVCC-type words

In our database, there are 4 words that share this syllable structure (see &IGURE ).
The elements of this type of syllable take up a total of 5 timing units.
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Figure 8. ##6## TYPE SYLLABLE STRUCTURE

This type of syllable has a two-way branching onset, non-branching nucleus,
and two-way branching coda. Three of the 4 lexeme variants of this type have
been borrowed in Romanian without any change in duration or structure: Hung.
S VUMNJBuUn 3/ > Rom.JV UN G /Uvun 3/, Huogf | /tromf/ > Rom. tromf /tromf/,
Hung. tromf /tromf/ > Rom. tronf /tronf/, but there was a word in which the
nucleus became branched, while the coda became unbranched (see &IGURE ):
Hung. stoll / Utol:/ > Rom. JT 1O L/ Uti Zol/.

Figure 9. #HANGING ##6## STRUCTURE TO ##66#

In this change, the Hungarian /o/ from the nucleus has become an /i Zo/
diphthong, while the long /I/ sound from the coda has become a short one /I/.

4.2. CCVVC-type words

A total of six lexeme variants among monosyllabic Hungarian loanwords in
20MANIAN SHARE THE ##66# STRUCTURE WHICH TAKES UF
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timing tier. We will see that none of the Romanian forms has preserved the original

syllable structure. Five words have become CCVC structured; this phenomenon

can be explained by the lack of long vowels in Romanian (see &IGURE ). These
words are: Hung. dr6t /dro:t/ > Rom. drot /drot/, Hung. grof / 3ro:f/ > Rom. grof /

3rof/, Hung. pléh, /ple:h/ > Rom. P L Hple Zu/, Hung.prém /pre:m/ > Rom. prim
/prim/, Hung. srof / Uro:f/f > Rom. JR O F / Urof/. As it can be seel®hGURE |, the
Romanian form drops one vowel (and one timing unit) from the nucleus, which

thus becomes a non-branching one.

Figure 10. #HANGING ##66# STRUCTURE TO ##6#

This type of structure might change during the process of borrowing in such a
way that the branching character of the nucleus is preserved (by the appearance
of a diphthong), but in this one the coda drops and the rime becomes non-
branching. There is a single example among our monosyllabic words for this type
of change: Hung. pléh /ple:h/ >Rom. P LE U /ple Zu/. See & IGURE

Figure 11. #HANGING ##66# STRUCTURE TO ##66

4.3. CCVVCC-type words

When referring to monosyllabic words, there is a single case in the Hungarian
language in which all syllabic elements are two-way branching but which has
been borrowed in two phonetically different variants. Both of the Romanian
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forms were borrowed by dropping a timing unit from the nucleus, which thus

became non-branching (see & IGURE ).H&®.GCOZPA JZ 2EOMZ/UPAJZ
Hung. SPCOUPA JZ 2P M S / Upajs/. The change can be also explained by
the lack of the long vowels in the Romanian.

Figure 12. #HANGING ##66## STRUCTURE TO ##6##

4.4, CV-type words

Despite the fact that this is one of the most common structures of syllables

in Hungarian, it appears only in the case of two words among monosyllabic
(UNGARIAN ETYMONS 4HE IRST ONE HAS BEEN BORROW
different forms: Hung. na, /n'/ > Rom. na/na/, Hung. na /n'/>Rom. no /no/.

The second example is Hung. ni/ni/ > Rom. ni /ni/. All three variants share the

same structure, in which nothing has been changed by borrowing (see &IGURE ).

Figure 13. 4AHE #6 SYLLABLE STRUCTURE

4.5. CVC-type words

We have 20 monosyllabic examples sharing the CVC structure, which is very
common in the majority of languages. In the case of the majority of the words, the
structure has been kept without any changes, i.e. Hung. baj /b 'j/ > Rom. bai /baj/,
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Hung. hely /h -j/ > Rom. hei /hej/, Hung. sas/U'U/ > RomdiOJ/U"'U/, Hasgb /
d -b/ > Rom. jeb / deb/, etc.

In the case of two words, however, there is an interesting phenomenon: the
NUCLEUS BECAME BRANCHING BECAUSE OF THE DIPHTH

&IGURE ): Huem./n -m/ > Rom. neam /ne Zam/ and Hung. T O Kok/ > Rom.
T 10 C /i Zok/.

Figure 14. 4AHE #6# STRUCTURE BECOMES #66#

4.6. CVCC-type words

A number of 23 monosyllabic lexeme variants share this structure, 19 of which
have been borrowed without any structural changes, i.e. Hung. borz BORZ 20M
borz BORZ (0 Q@ @Bomb/ > Rom. HO M B /xomb/, HunG.O M/Bomb/ >
Rom. H I M Rimp/, Hung. gond / 3ond/ > Rom. G E N D /3 :nd/, Huggmb / 3omb/
>Rom. B UM B /bumb/, etc.

There are 2 words in which the coda has become three-way branching (see

&IGURE ) HMWW@NTY /konc/ > Ro®O N C | /konyj/ and HuingO RC S /kory/ >
Rom. CO R C | /kor yjl.

Figure 15. 4HE #6## STRUCTURE BECOMES #6###

Another word has been borrowed by changing of the onset to be two-way

branched and the coda to be three-way branched (see & I GURE ). HGY.OLCS/
loly/>Rom. GI1ULGI/vjulvjl.
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Figure 16. 4HE #6## STRUCTURE BECOMES ##6###

Finally, we have an example in which only the onset has become a two-way
branching one (see &I GURE ): Hung. vers/v-rU/>Rom. VIER J Njer U/.

Figure 17. 4HE #6## STRUCTURE BECOMES ##6##
4.7. CVV-type words

The syllable structure which has a non-branching onset, branching nucleus, and it

HAS NO CODA APPEARS IN (UNGARIAN ETYMONS AND IN
case, the structure has not changed: Hung. B P/bg:/ > Rom. B | Ubi W, Hung. t6 /

to:/ > Rom. T LM %. In the second case, the nucleus became non-branching, and

a non-branching coda appeared (see &1 G U REHung. B P/bg:/ > Rom. biv /biv/.

Figure 18. 4AHE #66 STRUCTURE BECOMES #6#
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4.8. CVVC-type words

Our database contains 24 monosyllabic Hungarian lexeme variants. None of the
etymons has been borrowed by keeping its original syllable structure, but there
is one example in which the structure and the duration were maintained. The
branching nucleus which in Hungarian was a long vowel became a diphthong in
Romanian: Hung. LTC/le:x/>Rom. LEAH /le Zax/.

The great majority of these words has been borrowed by dropping a timing unit
from the nucleus, which thus became non-branching (see &IGURE ), i.e. Hung.
B C N /ba:n/ > Ronban /ban/, Hung. M C J /ma:j/ > Ronmai /maj/, Hung. SZCSZ/
sa:s/ > Rom. sas /sas/, etc.

Figure 19. 4HE #66# STRUCTURE BECOMES #6#

There is another word with two Romanian forms in which the nucleus became
non-branching and the onset two-way branching (see &IGURE ): Hl@]@.lY/F
yu:f/ > Rom. C U F/yjuf/, Hung. C/S/:#f> Rom. C 10 F/ yjof/.

Figure 20. 4HE #66# STRUCTURE BECOMES ##6#

The fourth type of change in structure in the case of the CVVC-type words
has one example in our database. In this borrowing, the nucleus became non-
branching and the coda became a two-way branching one (see &IGURE ): Hung.
SZNCS/sy:y/>Rom. SUC I /suyjl



7ORD 3TRUCTURE #HANGE IN ,ANGUAGE #@NTACT

Figure21. 4HE #66# STRUCTURE BECOMES #6##

4.9. CVVCC-type words

The CVVCC structure type appears in two examples. Both of them have been
borrowed by the drop of a timing unit from the nucleus, which thus became non-
branching (see &I GURE ): Hung.N C /la:zn x/ > RomaA N H /lan x/, Hun§.C N C /
Ua:nx/ >Rom. JANH /Uan x/.

Figure 22. 4HE #66## STRUCTURE BECOMES #6##

4.10. VVC-type words

The last structure of monosyllabic Hungarian etymons has three examples in our
database. All of them have been borrowed by dropping a timing unit from the
nucleus (see & IGURE ): HOR /i:r/ > Ronic /fir/, Hung. O Zl Z 2@M |1Z
and Hung. TK /e:k/ > Rom. | C /ik/.
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Figure 23. 4HE 66# STRUCTURE BECOMES 6#

5. Summary

In the case of monosyllabic Hungarian etymons which have been borrowed by
Romanian, we could identify a number of 17 borrowing schemes from the point

of view of the syllable structure. As we could see, the changes, if they occurred,
affected mostly the nucleus: in two cases, the non-branching nucleus became two-
way branching (see & I G U Rfghese changing schemes were: CCVC > CCVVC and
CVC > CVVC. In seven cases (and we could consider that this is a tendency because
of the lack of long vowels in Romanian), the nucleus drops a timing unit and becomes
non-branching as in the CCVVC > CCVC, CCVVCC > CCVCC, CVV > CVC, CVVC >
CVC, CVVC > CCVC, CVVC > CVCC, VVC > VC changing schemes (see& | GURE

Figure24. .ON BRANCHING Figure 25. "RANCHING NUCLEUS
NUCLEUS BECOMES BRANGHONOGMES NON BRANCHING

It was interesting to see that an existing onset of the etymon never drops any
timing units, but there were examples in which non-branching onsets became
two-way branching (see &IGURE ) as in the CVCC > CCVCCC, CVC > CCVCC,
CVVC > CCVC changing schemes.
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Figure 26. .ON BRANCHING ONSET BECOMES TWO WAY BR

The case of the coda is more complex. We had one changing scheme (CCVVC
> CCVV) in which the coda disappeared by the drop of the consonant at the end
of the word (see &I GURE ), while we also had a case where the non-existing coda
became a non-branching one (CVV > CVC) by the addition of a consonant to the
end of the word (see & I GURE ). We had two schemes in which the Hungarian
non-branching coda became two-way branching in Romanian (see &IGURE ),
CVC > CCVCC, CVVC > CVCC. Finally, the Hungarian two-way branching coda
became three-way branching in Romanian (see &IGURE )-CVCC > CVCCC and
CVCC > CccvcCcc.

Figure 27. $ISAPPEARING CODA Figure 28. 'PPEARING CC

Figure29. .ON BRANCHING COEFEgure30. 4WO WAY BRANCHING
BECOMES TWO WAY BRANEHINGOMES THREE WAY BR/
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As we could see, the monosyllabic Hungarian words borrowed by Romanian
have suffered changes in their structure mostly in the nucleus — which in most
of the cases transformed from a branching one into a non-branching one — and in
the coda, which had several ways to change by addition or drop of a consonantal
element. The next step of this research will be a similar analysis of the words that
are formed of 2 syllables.
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Abstract. The present article investigates subtitling issues in Hungarian

and Romanian connected to the highly popular TV mini-series Band of

Brothers. The introductory part offers a brief presentation of the importance

of audiovisual translation and the challenge of fansubs to the detriment of

PROFESSIONAL TRANSLATORS BUT WMIIATA® YO ERER UREINIT I
before analysing terms describing the branches of service (mostly) in the

UsS Army.
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1. Introduction

The second half of the twentieth century saw an unprecedented technical
revolution, which led — among others — to  globalization, having an enormous
IMPACT ON TRANSLATION AS WELL 40DAY WEarGIANNTALK AB
INDUSTRY BECOMING EXTREMELY DIVERSIIED -OST NOTA
growing popularity of the entertainment industry, reaching all walks of life.

The movie industry may be the most visible part of the entertainment industry
combined with translation, having millions of viewers in many languages, giving
BIRTH TO THE INANCIALLY MOST REWARDINRGDHOFPRARALOF
MULTIMEDIA TRAWSLMMTOIKe emerging importance of audiovisual
TRANSLATION WAS ALREADY MENTIONED IN BY $OAZ #
that one of the branches that has received the greatest impetus is audiovisual
translation” (2003: 192), being convinced that “audiovisual translation is in
vogue and, thanks to its inherent links with technology and the omnipresence
of audiovisual products in our societies, it appears to have a promising future”
(2003: 203). Another source refersto AVTas SCREEN TRANSLATION, concluding
it has an “increasingly important role in the dissemination of popular culture
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THROUGH THE AUDIOVISUAL MEDIAv +UHIWCZAKN,ITTAL
BELIEVE THAT THEIR HOPES AND INDINGS ARE MORE THA
While translators involved in AVT produce the translation of scripts, which
is later adapted to dubbing purposes, SUBTITLERS typically focus on transcript
translations in the form of captions displayed at the bottom of the screen (we
primarily think of Europe and the Americas, and “standard” subtitles).
However, an important change is that the emergence of AVT resulted in a
rather blurred line between professional and amateur subtitlers as the relatively
cheap and easily available hardware and software requirements to produce a
subtitle drastically raised the number of subtitlers. Further facts to consider are
listed below:
— we witness a real “boom” of TV series that (only) professional subtitlers
cannot handle;
— amateurs fanatically wait for the possibility to download (without discussing
the legal background) any TV series, and within 24 hours they upload their
subtitles; hence we have loads of F AN S U B S, for which viewers hardly ever complain
as they are happy to watch their favourite series instantly (quantity over quality);
— viewers can rate the subtitles (usually on a 1-5 scale, where 5 is the best),
and they can opt for the highest rated subtitle available for download;
— the ethical background of fansubs is of little importance due to various
reasons: viewers take subtitles “as is” because they obtain it for free, the subtitlers
are mostly “invisible” (cf. Venuti 2004), but the most important factor is that
the legal status of translators and subtitlers is rather debatable, knowing that no
CERTIICATION IS REALLY NEEDED IN ORDER TO PROFESE
certifying translators” (Pym, Grin, Sfreddo—Chan 2012: 4).
Although we have mentioned many setbacks that hinder quality subtitles,
reality proves that there is a “natural selection” favouring those subtitles that are
of better quality (cf. the rating possibility of fansubs).
In the following, we are investigating the Hungarian and Romanian subtitles of
the highly successful TV series Band of Brothers.

1.1. Band of Brothers

The TV mini-series is highly successful, being among the top three (together
with OLANET @A RTLIKANET %)AR ThH Intgrnet Movie Database rating
list (as of 2018),* even surpassing the rating of Game of Thrones. This compels
us to have high expectations regarding the translation or subtitle of the original
English transcript. We watched the movie in English with English subtitle, and
then we compared it with the Hungarian and Romanian subtitles, creating an

1 HTTPS WWW IMDB COM CHART TOPTV REF? TT?AWD ICCESSED ON
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Excel database of almost 1,000 entries, which was later divided into categories,
which are to be explained in the following.

An evergreen issue of translation studies is the debate over “untranslatable”
TERMS WHICH ARE CULTURE SPECIIC WORDS OR EXPRES
another language. One of the most comprehensible tables to include two major
APPROACHES BELONGS TO -UJZER 6ARGA WHO MEN
for possible translations refertothemas CULTUR ANewrmakDIB8)or CULTURE
BOUND TE R MChektErd&nS1997, Katan 1999), while those who support the
“untranslatable” aspect refer tothemas CULTURALLY UNTRARCatioAdT ABLE 17
1965: 99), LEXICAL CON C Ekatab 2999 A R C UMray—Darbelnet 1995),
realia (Klaudy 2003),or NON EQUIVALENCE ®BakeNIORD LEVEL

Without delving into the debate, we would like to mention amost comprehensive
CATEGORIZATION OF THESE CULTURAL WORDS CREATED |
available in English in Klaudy’s book (Klaudy 2003: 205-208), where there is a
separate entry for military realia, including MILITARY UNITS,arms, UNIFORMS,
and assignments. We tend to believe that active subtitlers should be acquainted
WITH THE SPECIIC TERMINOLOGY IN THE AREA THEY WOR
&LORIN S CATEGORIZATION COULD BE A POSSIBLE STARTIN
themselves prepared for subtitling. More than that, certain bilingual dictionaries
are needed - in our case, an English—-Hungarian ( INGOLnNnMAGYAR KATONAI S
1985) and an English-Romanian (Cojocaru 1976) dictionary seem to be relevant
— to be completed with all sorts of reliable online sources (glossaries, databases,
reference books, and the help of experts in particular areas) as well as a keen
INTEREST IN THE IELD

We mentioned that Vlakhov and Florin’s system is a good starting point and not
A INAL LIST AS IT HAS CERTAIN DRAWBACKS IT CAN NEVEF
to unmapped categories may constantly appear), certain categories are already
missing (e.g. history or IT), and there are inevitable overlaps among existing
categories. Last but not least, we can rearrange and further detail the categories.
In fact, this is what we did during the collection of entries, creating the following
preliminary categories as a possible mind map (& IGURE ).

However, when focusing on any of the categories (Language, Culture, Army,
Geography, History), we found out that they must be further detailed — to be
discussed in the next section.
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Figure 1. Band of Brothers — preliminary mind map

2. Military culture

'LTHOUGH IT IS HARDLY POSSIBLE TO OFFER LAT WEOH CL U
BELIEVE THAT TWO DEINITIONS MAY HELP
— “The distinctive customs, achievements, products, outlook, etc. of a society
or group; the way of life of a society or group” (Trumble—Stevenson 2002: 575);
— “attitudes and behaviour characteristic of a particular social group”. 2
"OTH DEINITIONS HIGHLIGHT THE FACT THAT CULTURE IS
it is worth approaching the army as a special social group, creating a particular
MILITARY CUWOURRELY THERE ARE MANY DEINITIONS REG
as well, and three of them are presented below:
— “Military culture represents the ethos and professional attributes, both in terms
of experience and intellectual study, that contribute to a common core understanding
OF THE NATURE OF WAR WITHIN MILITARY ORGANIZATION €S
— “In the military we have our own language that isn’t understood by most
civilians. Terminology, acronyms, processes for waging war...these all seem to be
alien if not translated into civilian English.” 3
— “BROTHERHOOD. That is what military culture means to me. It's the deep
feeling of brotherhood that is forged in the heat of battle” 4 (SGT Ben Keen).

2 HTTPS EN OXFORDDICTIONARIES COM DEINITION CULTURE !ICCESS
3 4HE DEINITION BELONGS TO A -ASTER 3ERGEANT A NON COMMISSI(
https: //www.rallypoint.com/answers/what-is-military-culture. Accessed on: 9 September 2018.
4 The explanation is available at: https: //www.rallypoint.com/answers/what-is-military-culture.
Accessed on: 9 September 2018.
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7THILE THE IRST DEINITION IS A RATHER OBJECTIVE ONE
the atmosphere Band of Brothers was created in. Actually, one of the executive
PRODUCERS 40M (ANKS STATED THAT h7E VE MADE HIS"
We had to condense down a vast number of characters, fold other people’s
experiences into 10 or 15 people, ... | still think it is three or four times more
ACCURATE THAN MOST ILMS LIKE THISv 2IDING
At this stage, we presume that translators or subtitlers of wartime movies are
FAMILIAR WITH THIS MILITARY CULTURE AND THE SPECIIC
has proper renderings in the target language, but it may happen that only pure
borrowing is possible (cf. “untranslatable” or typically not translated item). As
for the Band of Brothers, the subtitlers should know that the TV mini-series is
based on Stephen Ambrose’s book (1992), which has been translated into many
languages, which might help in the case of subtitles as well.
4HE BOOK WAS TRANSLATED INTO (UNGARIAN BY 'YURGY
AND THE SUBTITLE FOR THE SERIES BY -IKLxS 6INCZE
the same year, the year of the release of the series; so, they must have worked
simultaneously but individually on their projects. 5
The Romanian subtitle was carried out by Alexandru Gheorghia (SDI Media
Group), probably in 2001, while — interestingly — the book was translated only in
BY .ICOLAE $AN #ETINL AND PUBLISHED THE FOLLOWIN
so, the subtitler could not get any support from the book.
In the following, we will check the quality of the Hungarian and Romanian
subtitles in various categories.

#ATEGORIZING TERMS IN "AND OF "ROTF

4HE COLLECTED MILITARY CULTURE AND SPECIIC TERMIN
struggles of the US Army to land in Europe and defeat the German Army. As
THE ARMY IS A SPECIAL GROUP OF PEOPLE WITH SPECIIC
FUNCTIONALLY ORGANIZED AND MAKE USE OF A SPECIIC CcC
& UN C T | O WeAdah ¥istinguish various US Army branches (troops for land
ATTACKS IN THE AIR OR ETQ S BEA(EAMINGs, BéliEeS, Mabicles,
GEAR WEAPONS AND TUACNd=S8dR Bheil bBjectives (offensive or
defensive strategies).
As for their effecive COMMUNICATION ARMIES ARE CHARACTER
system based on order and discipline, which is possible by an extensive ranking
ORDER OFICERS AND SOLDIERS AND THE COMMANDS MUS

5 Although the subtitles do not specify his name, an interview reveals that he was chosen for the
JOB BY 3%) -EDIA (UNGARY HTTP WWW MAGYARSZINKRON HU MOD
1D ICCESSED ON  June 2018.
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In case of success, these commands are often considered normal, but they are
sometimes rewarded (cf. medals); however, it is more important that all members
know that punishment is sure to come in cases of disobedience. Their primary
aim is to gain dominance and defeat the enemy. Due to the constraints of the
present article, we only deal with branches of service, mostly in the US Army,
and compare them with their Hungarian and Romanian subtitles.

3.1. The army

4HE 5NITED 3TATES IRMY CONSISTS OF thé ArmByR@MCHES C
denotesthe forces involved in land operations),the !l R & O RE€NRBvy, the Marine
Corps,andthe #O A ST ' UHoRdDer, they are further divided into smaller units,
often based on the type of weapon or mode of action. A few translation samples
are provided below:
1) 5 3 'RMY (4 occurrences)
Hu. USA hadserege, AMERIKAI CSAPATOK %GYESRBLT 3LLAM
Ro. ' RMATA 3TATELOR 5NITE TRUPELE AMERICANE
It is visible in both Hungarian and Romanian that — technically speaking —
“American” may refer to two continents, the term (in bold) is borrowed and used
for the United States of America.
2) Airborne Infantry (4 occurrences)
Hu. LTGISZCLLOTCSY HADOSZTCLY
Ro. INFANTERIE AEROPURTATL
3) THE 4ANK #ORPS (1 occurrence)
Hu HARCKOCSIZxK PCNCILOS HADOSZTCLY
Ro. TANCURI TRUPELE BLINDATE DE TANCURI
Example 3 shows that the subdivision is translated in a substandard way, but
subtitlers tend to choose shorter terms, whenever possible; the terms in brackets
offer the standards renditions.
(OWEVER THIS DOES NOT MEAN THAT THE SUBTITLERS
terms as when the German division is mentioned we have:
4) 0 AN Z E R division, thé"10 AN Z E R Grenadiers (3 occurrences)
Hu. 33 PCNCILOS HADOSZTCLY TI2EDIK PCNCERGREN
Ro. $IVIZIILE OANZER 33 DIVIZIE DE OANZERE
OANZERGRENADIEREN

6 Cf. https://en.wikipedia.org/wiki/Uniformed_services_pay_grades_of the_United_States.
Accessed on: 6 June 2018.

7 The Hungarian term in brackets is taken from the English—-Hungarian Military Dictionary
(!NGOL MAGYAR KATONAI SZxTGCR, 1985).

8 The Romanian term in brackets is taken from the English—-Romanian Military Dictionary
(Cojocaru 1976).

9 Translation based on spelling, not found anywhere else.
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The Army has special assignments ( RUNNER SCOUT SENTRY SHOQO
translator), all of which are translated correctly.

3.2. The air force

The United States Air Force also appears in the subtitles (the protagonists belong
to the 101t Airborne Division):
5) 4HE !'IR &ORCE (1 occurrence)
Hu. ,TGIERP
Ro. AVIAHIE
6) the 101 'IRBORNE $IVISION OARACHUTE (21 + 3 occurrences)
Hu. ES LIGISZCLLOTGCSY HADOSZTCLY EJTPERNYP!
LIGISZCLLOTGCSY ALAKULAT ES EJTPERNYPS EZRETL
Ro. 2EGIMENTUL 'EROPURTATE PARAJUTIJTI P/
AEROPURTATE 'EROPURTATE TEHRAPBRORURLIEA T)NF
4HE AFmMUENCE OF BOTH (UNGARIAN AND 2O0MANIAN TRA
that the term appears abundantly in the series; we counted 21 occurrences. The
Hungarianterm EJT P ERaddsFor P AR A C MWb&t S really troublesome refers
to the terminology of army units (group, formation of people): the Hungarian
H A D O S Zdaver& oorrectly the English division (typical number: 10,000-25,000),
but ezred means regiment, a group of people much more reduced in number
(1,000-5,500).1°
The interesting difference between the Hungarian and Romanian subtitles is
connected to the German Air Force:
7) ,UFTWAFFE (2 occurrences)
Hu ,UFTWAFFE
Ro. 'VIAHIA GERMANL
The example shows that the Hungarian subtitler preserved the original
German term, while the Romanian subtitler offered an established equivalent.
The subtitlers acted similarly in both cases when the term was used in the entire
series (10 episodes, 9 hours 54 minutes). 1
Assignments in the Air Force are translated properly( PARACHUTI ST, paratrooper,
paratroops) even if the more precise term is reduced:
8 x YOU LL BE CERTIIED PARATROOPERS (S1E01, 24: 11)
Hu MCTxL HIVATALOSANIis EJTPERNYPSUK
Ro. VEHI DEVENI MILITARI PARAJUTIJTI

10 Check, for instance: https://en.wikipedia.org/wiki/Division_(military). Accessed on: 6 June
2018.
11 Cf. https:/iwww.imdb.com/title/tt0185906/. Accessed on: 6 June 2018.
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3.3. The Marine and the Navy

Although laymen may confuse them, translators or subtitlers should be aware of
the differences. Let us take a look at the examples:
9) the Navy (2 occurrences)
Hu. HADITENGERISZET HAJxK HADITENGERISZET
Ro. -ARINA LA MARINA FORHELE MARITIME
10) the Marine, marines (4 occurrences)
Hu. HADITENGERISZET HADITENGERISZ TENGERISZG
Ro. -ARINA )NFANTERIA MARINL
The examples show that neither subtitler makes a clear difference between
them, and the Hungarian and Romanian terms refer to the Navy only; the
bracketed versions are standard dictionary translations. However, the situation
becomes more complicated with the next term:
11) Seaborne Infantry (1 occurrence)
Hu. TENGEREN SZCLLOTOTT GYALOGSCG
Ro. )NFANTERIA MARINL
This term is rather rare, and the Hungarian subtitle uses explicitation, in
fact, describing the way how the US Infantry landed in Europe. The Romanian
subtitler does not make a difference between the regular sailors and the infantry
EMBARKED FOR A SPECIIC PURPOSE ! JUSTIIED QUESTIO!
the storyline, as all in all only 7 terms were found. Yet, we tend to believe that the
differences are important, not to mention that an incorrect translation may become
an established equivalent. > The only assignment ( sailor) mentioned regarding
the Navy and the Marine Corps was translated properly (Hu. haditengerész,
tengerész; Ro. marinar).

3.4. The US Army

The United States Army may also be referred to as the military (Hu. hadsereg; Ro.
A R M Awithput causing headache for translators or subtitlers, but the variety of
assignments may cause some issues:

12) -EDIC (48 occurrences)y n 4HEY TOOK DOCTORS MEDICS TH
Hu  ORVOS FELCSER SZANITIC AZ ORVOSOK n ELVIT’
FELCSEREKET
Ro. MEDIC INIRMIER SANITAR n 'U CAPTURAT TOT
-EDICI INIRMIERI TOT PERSONALUL

12 While the term Seaborne Infantry was nowhere to be found translated into Romanian, the only
instance from the subtite (SEABORNE )NFANTRY WILL HIT THESE BEACH)ES AT A
was already included in an online database: https://dictionary.reverso.net/english-romanian/
Seaborne%?20Infantry. Accessed on: 9 September 2018.
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13) SURGEON (3occurrences); +RAUT SURGEON (1 occurrence)
Hu. SEBISZ ORVOS FRITZ SEBISZ
Ro. CHIRURG CHIRURG NEAMH
14) BRAIN SURGEON (2 occurrences);
Hu. agysebész
Ro. NEUROCHIRURG
The examples show that more terms are used in Hungarian and Romanian
referring to the M E D | EE L dsStheRequivalent of feldsher, a person providing
medical services in emergency situations (such as quick amputations), thus
perfect in these circumstances; the Romanian | NIR M Ideidtes a male nurse.
3Z AN l|andGanitar DENOTE A SOLDIER OFFERING IRST AID TREA"
movie even offers an extra explanation for INJURIESand WOUND S:
15) ,OT OF YOU BEEN INJURED n )T S CALLED WOUNDED )l
OUT OF A TREE
Hu — .AGYON SUEGSTRRLBEBESRLISNEK HORBCIS at,
HA LEESEL EGY FCRxL
Ro.— 'HI FAETIDENTAHI MULHI DINTRELNCA BENISRUNE
ATUNCI CEND CAZI DIN COPAC SAU AJA CEVA
/ITHER ASSIGNMENTS CAUSED NO DIFICWO, Dhselwvéd R THE
radioman, VOLUNTEER).

3.5. Groups within the units
The most troublesome terms belong to groups within units, in which case we

need a preliminary table to have an idea how people are grouped for combat

purposes,® while the terms in bold show which terms are used in Band of
Brothers:

Tablel. 4YPICAL ARMY UNITS AND NUMBERS

[numbers] Typical units Hungarian unit Romanian unit

[2-4] IRE TEAM N CSOPORT GRUP DE FOC

[8-14] SQUAD SECTI@N GRUPL

[15-45] PLATOONI/troop SZAKASZ OPITAGN

[80-150] SZCZAD COMPANIE

COMPANY Uteg BATERIE ARTILERIE NAVALL
BATTERY REPRBRLPSZCZEAXADRILL ESCADRL ESCATL
SQUADRON COMPANIE DIVIZION BATALI

DETAJAMENT SUBUNITATE

13  Cf.: https://en.wikipedia.org/wiki/Division_(military) (accessed on: 6 June 2018). Where more

than one term is used, we relied on the English—-Hungarian( 'NGOLNMAGYAR KATIWBAI SZxTCF
and English—Romanian Military Dictionaries (Cojocaru 1976).
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[numbers] Typical units Hungarian unit Romanian unit
[300-800] BATTALION ZCSZLxALJ bax&i@gTCLY
[1,000-5,500] REGIM E Nézred regiment
brigade DANDCR BRB®RCBADL

CSOPORT

[10,000-25,000] DIVISIONADOSZT C L divizie
[30,000-50,000] CORP S hadtest CORP DE ARMATL
[100,000-300,000]
army hadsereg ARMATL )

IELD ARMY TCBORI ARMATL DE ARME ONTRUN

ARMY OF THE C O KisBZAfdggvernemi
ARMS AND SERVICHadsereg

; I[ELD ARMIES=
ARMY GROUP FROMRADSEREGCGRBORIE ARMATE

[4+ army groups] . A
region/theater HADSZONTIRTEATRUL DE OPERAHIUNI

Now, let us check whether the subtitlers could render these units properly:
16) SQUAD (14 occurrences)
Hu. RAJ CSOPORT ‘group’, SZAKASZ ‘platoon’
Ro. ECHIPL ‘team’, PLUTON ‘platoon, BLIEHI ‘boys’, oameni ‘people’
JNCONSISTENCY IS DETECTED AS BOTH SUBablElgtoHR S U SE
(platoon), and we consider it a problem that not once the proper term was used
by the Romanian subtitler; instead, he favoured the improper PLUTON or words
WHICH ARE USED OUTSIDE THE ARMY AS WELL THUS NOT
17) platoon (77 occurrences)
Hu. SZAKASZ
Ro. PLUT O N, batalion (S1E06 17: 25)
Although there are 77 occurrences of platoon, IT IS RATHER SHOCKING T
it is rendered into Romanian as battalion, even if it appeared only once; while
the subtitler committed a mistake out of inadvertence, this may result in loss of
CONIDENCE REGARDING THE QUALITY OF THE SUBTITLE
series are regularly followed by fans, some of which might become experts in the
IELD IN THIS CASE ARMY FORMATIONS 4HIS MIGHT BE ¢
are so many fansubs, as they might often have the feeling that subtitles should be
improved. Further instances are presented below:
18) COMPANY (124 occurrences)
Hu. SZCZAD
Ro. COMPANIE
19) battery (2 occurrences)
Hu. thzériteg
Ro. baterie
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20) battalion (46 occurrences)
Hu. ZCSZLxALJ, HADOSZTCLY ‘division’, ezred ‘regiment’
Ro. batalion
21) regiment (18 occurrences)
Hu. ezred, ZC SZLxALJ ‘battalion’, odafent ‘up there’
Ro. regiment
22) division (20 occurrences)
Hu. HADOSZTCLY, ZCSZLxALJ ‘battalion’
Ro. divizie

The examples display a rather colourful palette: the Romanian versions are far
better, as both English and Romanian are Indo-European languages, and these terms
often have the same root, while the Hungarian subtitle mixes  battalion , division ,
and regiment, which does not favour a proper understanding of the action.

There are two more terms that should be mentioned: the generic U N &iid the
VERY SPETI@gécial formation used for parachute units, usually 12 people
in an airplane):

23) UNIT (9 occurrences)

Hu. egység, ALAKULAT ‘formation’
Ro. COMPANIE ‘company’, PLUTON ‘platoon’

24) STICK S (2 occurrences)

Hu. SZAKASZ ‘platoon’, REPRLPGIPENKINT ‘per airplane’
Ro. GRUP URI (‘groups’), ON AVION ‘in the airplane’

We can see that the generic termis interpreted differently in Hungarian (general
terms, without knowing the estimated number of people) and in Romanian
(COMPANY 80 ~ 150 peqmideoon 15 ~ 45 people, which is a considerable
difference).

We can observe that the greatest discrepancies have been found within this
section as subtitlers often exchange terms denoting various groups within the
units. The reasons may be manifold, among which we can mention the time
constraint (subtitles represent the very last stage of movie production, not to
mention cases when the movie has already been presented, and subtitles are
needed at once) or lack of attention for repetitive terms. Nevertheless, those
involved in military translations should pay special attention to various army
FORMATIONS AND SUMMARIZING TABLES ABOUT THEM ARE

4. Conclusions
4HE PRESENTED EXAMPLES SHOW THAT SPECIIC MILITARY T

of service, especially the groups within units, may be improved. However, this
does not mean that the subtitlers did a poor job, having in mind that the entire
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length of the series is about ten hours, and the presented mistranslations are rare,
to be observed only in very isolated cases. Yet, professional translators should
STRIVE FOR A CONSISTENT TERMINOLOGY AT LEAST BY
THE SPECIIC TERMS |IF NOT A TERM BASE COMPATIBLE \
SDL Trados or memoQ).

Proper reference material (bi- or multilingual dictionaries, glossaries, books
on the topic) are indispensable as well as occasional expert advice. Moreover,
professional translators and subtitlers should be aware of the fact whether prior
similar work has been carried out and may be reused as far as terminology (cf.
established equivalents) is involved. We are all prone to errors, so a pair of fresh
eyes (proofreader) would be advisable, although we know that this is hardly the
case of subtitles created in a rush.

Last but not least, the presented material is but the tip of the iceberg; only
about 5.2% of the collected material has been examined (47 terms out 957), and
THUS WE ARE IN NO POSITION TO CRITICIZE THE QUALITY
remarks regarding possible improvement. A forthcoming article or articles must
deal with further military terms (belonging to ARMY EQUIPMENT, RANKS,
COMMANDS, R&nw RRENBESHMENTS), dedicating a special investigation to the
abbreviations and A C R O Nusgdd $ the army, which may be completed with a
linguistic examination regarding language use (style, register, etc.).
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Abstract. The present article investigates issues of military terminology

in the Hungarian and Romanian subtitles of the highly popular TV mini-

series Band of Brothers. The introductory part offers a brief presentation

OF TERMS POSSIBLE DEINITIONS AND THEIR RELEVANCE FO
and then — based on a possible mind map of military terms, including army

units, equipment, ranks, commands, tactics, rewards, and punishments —

we analyse samples belonging to army equipment and ranks (commanders)

in the Hungarian and Romanian subtitles, arguing for the importance of

reliable sources and consistency, which directly contribute to the quality of

TRANSLATIONS OR SUBTITLES ! SPECIAL IELD OF INVESTIGA"
BY THE SPECIIC MILITARY ABBREVIATIONS AND ACRONYMS
objective insight into the level of expertise of the translators/subtitlers.

Keywords: US Army, equipment, ranks, subtitle, mind map

1. Introduction to terms

A possible dividing line between professional or expert translators and amateurs
MAY BE THE KNOWLEDGE OF SPECIIC TERMINOLOGY OF ON
suchas LAW, MEDICINE,or ECONOMY.

While amateurs are usually keen on a very limited area, becoming fanatically
experts regarding a particular issue (e.g. translating/subtitling scripts on how to
assemble a high-quality audio system for personal use), they might not be able to
pursue and extend their interest in the long run. Professionals, on the other hand,
SUBMERGE IN LARGER AREAS HAVE A KEEN INTEREST IN
LANGUAGES INVOLVED ALSO KNOWING THE IMPORTANCE O
which are constantly updated: new entries may be added, wrong ones deleted or
MODIIED OR NEW MEANINGS ADDED TO OLD ONES 4HIS LAS
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issues regarding terms, as we have to discuss the nature of terms, starting with
POSSIBLE DEINITIONS
Iltisknownthat LE XI1C OL O GY deals with words (general meaniegiamology
DEALS WITH TERMS TERMINUS TECHNICUS HAVING SPEC
259). Thus, terminology is on the borderline of language studies, logics, ontology,
INFORMATICS AND SCIENCES OUSZTAI QTD IN +1S
THAT TERMS ARE SPECIIC WORDS OR COMBINATIONS OF \
meaning in a special context, or — in Bowker’s formulation — terms “are lexical
ITEMS BELONGING TO SPECIALISED SUBJECT IELDSvV
TERMINOLOGY MANAGEMENT SYSTEM 4-3 HAS IMPORTAN
(frequent updates are necessary), quality, possibility to change the nature of the
task, and shareability (cf. Bowker 2002: 86—88).
The quality of terms over common words starts from certain requirements and
characteristics (cf. Heltai 2004:; 28—29, Kis 2005: 106—-107):
1. preciseness (meaning is only for a given concept, no overlap whatsoever is
ALLOWED WITH OTHER TERMS TERMS HAVING A CLEARL"
2. terms have only one meaning and have no synonyms;
3. explicitness (the concept must be clearly covered by the term), excluding
polysemy;
4. terms are always used in the same sense (they are not context-bound);
5. terms are used only by a certain group of speakers belonging to a specialty;
6. the majority of terms are compound words or combinations of words.
On the negative scale:
7. the meaning of terms cannot be extended or reduced (cf. point 4);
TERMS ARE NOT CHARACTERIZED BY CONNOTATION
TERMS ARE NOT CHARACTERIZED BY EMOTIONAL MEA
As theory and practice never fully match, terms may overlap, can have
multiple meanings, and may have emotional content (Heltai 2004: 32). Since
the advent of (semi-)automated translation, the importance of term bases has
increased as they directly contribute to consistency (quality assurance), leading
to a better quality, at least in theory. The basic idea of term banks or term bases
IS RATHER SIMPLE HAVING A PREDEINED LIST OF TERMS
result in both better and faster quality. However, we should consider that the
AUTOMATIC COLLECTION AND ILTERING OF TERMS CF HL
search engines) will also contain many wrong and foreign terms (especially of
English origin), without having time for a systematic arrangement (cf. Kis 2004:
47). Yet, the online access to term banks “was one of the earliest envisaged CAT
tools” (H. Somers 2003: 20).
As the number of term banks constantly grows, competing terms will inevitably
APPEAR WHICH IS VITAL FOR SUBTITLERS DUE TO THE S
(e.g. limited length of lines). In the case of competing terms — as Bowker suggests in
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Baker and Saldanha (2009: 287) —, we should favour pragmatic reasons of selection
suchas E C O N (sNbier term, easier to write and remember), TRANSP ARd&EN C Y
precise, less ambiguous), and appropriateness (more widely used).
When translators or subtitlers are faced with competing terms, it may happen
that they use them arbitrarily, not being able to “hit the nail on the head” in
CASE OF PARALLEL TERMS FOR A SPECIIC IELD 'UTT MAKE
technical translator has no right to create neologisms...whilst an advertiser or
propaganda writer can use any linguistic resources he requires” (2000: 388). The
likelihood for a translator or subtitler to choose an inadequate term is very high
unless (s)he “owns” a proper termbank * OR S HE IS A SPECIALIST IN THE
Consistency may prove how successful a term has become, and we have
COME ACROSS A VERY ORIGINAL DEINITION OF TERMINO
“terminology is everything that spoils the intelligibility of translation if
translated inconsistently” 2 (B. Kis—Lengyel 2005: 56). Using this as a guideline,
we should map the military terminology used while creating the transcripts of
Band of Brothers and how consistently this was translated by the subtitlers into
Hungarian and Romanian.

2. Mind mapping the terminology of "AND OF "ROTHERS

As the TV mini-series is highly successful, being among the top three (together
with OLANET @A RTLANET %)AR ThH Intgrnet Movie Database rating
list (as of 2018),° we tend to believe that a considerable number of Hungarian
and Romanian viewers have seen the series subtitled in their native language.
Moreover, knowing that both subtitles have been created on behalfofthe  SDIMedia
'ROURUNGARIAN SUBTITLE BY -IKLxS 6INCZE 2OMANIAN S
Gheorghia), we have high expectations regarding the quality of subtitles.

After having watched the entire series, we started to collect entries for the
TERM BASE IN AN %XCEL ILE REACHING TO ALMOST
records may be connected to military terminology. Then we created categories,
THE STARTING POINT BEING 6LAKHOV ANMilitary @RIBN S CATE
(Vlakhov—Florin 1980), the English version being available in Klaudy (2003: 205—
208); they mention MILITARY UNITS, arms, U N lah® &sibBménis N Kes,
CATEGORIZATION ALTHOUGH EQC UB REG BRORIMNR B KRS MCBN

1 A term bank may be created professionally (extracted while translating in computer-assisted
translation tools (such as SDL Trados or memoQ), which is then saved separately for reuse (e.g.
in .csv format) in another translation software or even to be opened with the help of Microsoft
/FICE %XCEL
2 In original Hungarian: * 4ERMINOLxGIA MINDAZ AMELYNEK INKONZISZTENS F
TRTHETPSIGIT RONTJA” (author's translation).
3 HTTPS WWW IMDB COM CHART TOPTV REF? TT?AWD ACCESSED ON
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#HESTERMAN

+ATAN

n PRESENTED EXTENSIVELY

64) —, is visibly curtailed as they must have created it on the available examples.
We have extended their categories, including subcategories as well, which

IS NEVERTHELESS
CATEGORIZATION MAY BE

MENTION THE

INAL

BUT FOR WHICH WE HAVE EXAI
INISHED AS NEW TERMS ARE
ISSUE OF OVERLAPPING CATEGORIES OR

military history). Table 1 contains the possible mind map drafted from samples

of Band of Brothers:

Tablel. 0OOSSIBLE MIND MAP OF THE 53 IRMY

THE UNITED STATES ARMY 3. RANKS

Soldiers

2. EQUIPMENT 1. BRANCHES OF SERVICE NCOs

Buildings Army /IFICERS

Vehicles Air Force Commanders

Gear Marine Corps

Weapons Navy

Health Units 4., COMMANDS
Orders

6. MILITARY TACTICS 5. EVALUATION OF Offensive

COMMANDS

Strategy Rewards Defensive

Offensive Punishments Command taken

Defensive Insubordination “Permissive”

As we have already analysed translation/subtitling issues regarding US

Army BRANCHES of service, revealing that military units (formed by groups of

people: battalion, platoon, S Q U A D, étale the most prone to be mistranslated,

in the present article, we focus on

EQUIPMENTRaN K S. Before highlighting

mistranslated or misinterpreted terms, we mention that two bilingual dictionaries

were of great help: an English—Hungarian (

INGOLNMAGYAR KATONAI SZxTC

an English—Romanian (Cojocaru 1976) dictionary, corroborated and completed
with a great number of reliable online sources (glossaries, databases, reference
books) as well as an expert in pyrotechnics. °

4 (Imre, in press).

5 7E WOULD LIKE TO THANK HERE THE CONTRIBUTION OF "ALCZS 2APF
HIS VALUABLE HELP REGARDING THE TYPES OF IRECRACKERS
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2.1. Equipment

"UILDIMGssnilar facilities are usually translated properly (e.g. BARRACKS,
garrison, HEADQUARTERS, MESS KITCH E N), even if thérelaveeplemty of them.
a special attention should be dedicated to military abbreviations and acronyms,

as they may be misleading; consider our example (the square brackets after the

English example refer to the number of occurrences):

1) /0 (OBSERVATION POST PATROL OUTPOST)I8]

Getthat OP INU (S1E03,39:19); ) M PULLING THE OP IN (S1E03, 39:3
Hu. (OZZCK AZ AKNAVETPTU IKNAVETPK (‘grenade launcher’)
Ro. 3L VINDPERATORU l(ragié Dpeddtbr’); INTRERBFPLTURA
(‘connection’)

However, later on (in episodes 6 and 8), the subtitlers translate /0 correctly
(Hu. ELPRETOLT;Ro. PUNCT DE OBSERVAHIE).

4HE NEXT BATCH OF MILITARY EQUNPBME KT BB ECIéarlyg, Ndth| E D
translators offered good solutions, often applying over-translation by adding an
extra word to the vehicle names or types:

2) # [3]

Hu. # ES REPRLPGIP ‘airplane’
Ro. AVIONUL # ‘airplane’

3) Tiger [3]

Hu. 41GRISEK ! FRITZEKNEK VOLTAK TIGRISEIK ‘The Krauts
Ro. 5N TANC NEMHESC ‘aGerman tank’; 3 Tiger ‘3 Tiger’

Example 3 shows that the Hungarian subtitler considers the viewers are
EXPERTS ENOUGH TTyeR BErklQetraanTtahisT yet the brand name is
NOT CAPITALIZED AND SO THE SECOND SENTENCE MAY BE
subtitler uses explicitation, and then he only mentions the brand name.

The next group of terms belongs to military gear, such as barrel, BLANKET,
CANTEEN, CHUTE, FOOTLOCKER, helmet, etc., which were translated properl
WITH GEAR THE ARMY ALSO DISTRIBUTED AT LEAXT IVE TY
rations are mentioned in the series:

4) K rations [2]

Hu. %LLCTMCNY ‘supplies’

Ro. 2AHII +
What we miss from the translations is the fact that these are “individual
‘assault’ rations for paratroopers” (Hu. EGYINI @HARCI TLELMRQZHR ADA

6 E.g. Administrative Facilities, Ammunition Storage Facilities, Commissary Facilities,
#ORRECTIONAL &ACILITIES &ORTIICATIONS IT HTTPS EN WIKIPEI
accessed on: 6 June 2018.

7 %VEN IF THE %NGLISHN2OMANIAN DICTIONARY SPECIIES PUNCT DE OB.

8 ILTHOUGH WE CAN OBSERVE THAT THE OFICIAL NAME IS # THE HYP!
both the Hungarian and Romanian subtitles.
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INDIVIDUALE )Paad lexeR if ubtitle lines are limited to a certain number
of characters (usually around 35, but no more than 43), ¢ this could have been
SPECIIED ON ITS IRST OCCURRENCE

Figurel. + RATIONS 53 IRMY 77

5) BULLET S [4]

Hu. golyo, lovés

Ro.sg. GLONTE(le),pl. GLOANHE

Although this is an easy and widely known term, the Romanian term (sg.) is
a regional variant of the standard G L OWHHe glonte is either an archaic form
or originates from the Moldavian part of Romania, ° offering a clue about the
subtitler’s background.

Figure2. '"ERMAN hOOTATO MASHERvV 77

9 Cf. http://www.kration.info/ — accessed on: 8 June 2018.
10 #F HTTPS DEXONLINE RO DEINITIE GLON # "n ACCESSED ON

* L



-ILITARY 4ERMINOLOGY IN THE 3UBTITLES OR73AND OF

6) potato masher [2]
Hu. AKNAVETP KRUMPLINYOM x
Ro. JUCLiBysI, S A ARS CU OAL Ahelpd bGrAdd Dythe potato
pot’

This term refers to a German hand grenade ( 3STIELHANDGRANATB, , 3T(G
and so both the English and the Hungarian version use a slang term describing
the looks of the famous weapon ( &1 G ), while the Romanian subtitle offers
misleading terms on both occurrences.

Example 7 below contains multiple terms, loosely related to weapons; they are
IN FACT DIFFERENT VERSIONS OF IRECRACKERS MENTIONE
childhood:

7)) LOVED TO MAKE MY OWN IRECRACKERS, CHERRY BOMB'

Hu. Nagyon szerettem PATRONOKAT, FRRTUSBOMBGCKAT ROBBA
Ro. fMI PLLCEA SL MI FAC SINGUR RACHETELE JI PETAF

We are all familiarwith  IRECR A CKE R S, while we should knGWlEaR R YisB O M B
A MUCH MORE POWERFUL IRECRACKER THAN THE STANDARI
its shape.!* On the other hand, LADYINGSER SMALL TYPE OGFTHRECRACH!
Hungarian subtitle uses two terms instead of three, and P AT R CclinGsibstitute
successfully (cf. character economy in the case of subtitles) both  IRECRAG@GKIER S
LADYINGERS OBVIOUSLY DISREGARDING THE DIFFERENCE
petarde, similarly, may stand for both I RECRAGKIERADYINGERS, leaving to
check the caseof CHERRY BOMBS.

Although it is easy to translate the term as the combination of two words (Hu.
CSERESZNYE B CVIBBEAABB.G-M B L), the meaning would be distorted
BECAUSE IT IS NOT A BOMB BUT A IRECRACKER AFTER A
sources to offer CSERESZN YHB)@MBERO MBL CI|{REBAthese terms are
misleading, and we would optfor GUMB P E ar@RPDOAC N I T O R |, respectively. The
Hungarian furtésbomba is completely wrong as it stands forthe CLUSTER B O MB,

which is “designed to kill personnel and destroy vehicles”, while the effect of
Romanian R A C H'BdkEt' or ‘missile’ is clear. Thus, neither subtitler is up to
scratch regarding this term, knowing that the setting is the Fourth of July viewed
through the eyes of a kid (S1E7, 32:18-32:27).

The last group within  E Q U | P Mi& ¢ébiinected to health, even if few items
are mentioned - MEDICAL SUPPLY, STRETCH,E B,C3y&8«) RAI B, Whidh
represented no issues for the subtitlers.

11  https://www.collinsdictionary.com/dictionary/english/cherry-bomb — accessed on: 6 June 2018.
12 HTTPS WWW IREWORKSFOREVER COM PRODUCTS PAGE IRECRACKER L
LSO CLARIIED WITH THE PYROTECHNICS EXPERT MENTIONED BEFC(
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2.2. Ranks and commanders

'LL REGULAR ARMIES ARE CHARACTERIZED BY STRICT IN’
a well-established system is in function, called ‘chain of command’:

According to its proponent Henri Fayol (1841-1925), the more clear cut

the chain of command, the more effective the decision making process and
GREATER THE EFICIENCY -ILITARY FORCES ARE AN
command that extends in unbroken line from the top brass to ranks. Also

called line of command. 13

As the army is divided into smaller groups of people within branches of
service, each smaller unit has a commander, as presentedin 4ABLE below:

Table2. 4YPICAL ARMY UNITS AND COMMANDERS

Commander
Units English Hungarian Romanian
3IX STAR RANK(ADSEREGEK TGCREBENAKA
#OMMANDER |INV@&d4llEF

Fi %V@ ial (ADSEREGTCBOREOIKMAREJAL
ARMY GROUP&EII a@ AR 'ENEBREBIORNAGY

region/theatre

army General 6EZIREZREDES 'ENERAL DE ARMATL
IELD ARMY
CORPS ,JEUTENANT "ENIERABORNAGY 'ENERAL LOCOTENEN
division Major General 6EZTRPRNAGY 'ENERAL MAIOR
regiment quongl Ezredes Colonel

Brigadier General $ANDCRTCBORNEGKERAL DE BRIGADI
battalion JEUTENANT # QNe@rdtEL ,OCOTENENT COLON
COMPANY Captain 3ZCZADOS #LPITAN
battery Major QRNAGY Maior
SQUADRON

&IRST ,IEUTENARHADNAGY ,OCOTENENT
platoon/troop 3ECOND ,I1EUT Hisdhagy

JEUTENANT

Staff Sergeant &P TURZSPRME SSEfént
SQUAD SECTSerpeant 4URZSPRMESTER

Corporal 3ZAKASZVEZETP

Corporal 3ZAKASZVEZET Raporal

IRE TEAM ,ANCE #ORP O RWzkdes

13 HTTP WWW BUSINESSDICTIONARY COM DEINITION CHAIN OF COMMA
September 2018.

14 HTTPS HU WIKIPEDIA ORG WIKI 2ENDFOKOZAT n ACCESSED ON *
org/wiki/Division_(military) — accessed on: 6 June 2018.
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The English transcript/subtitle contains 37 occurrences of  private (pvt.) and 24
occurrences of soldier, all of which were translated correctly. The term of NON
COMMISSIONED OFICERisalso interpreted correctly:

8) NONCOMMISSIONED OFICER(NONCOM NON COM NCO)][12]

Hu. tiszthelyettes, altiszt
Ro. SUBOIHER

While C O R P (TR is rather rare (only 2 instances found), sergeantis very
frequent, constituting almost 12% of all terms, without causing headache when
translated:

9) sergeant, sarge, 3G T [113]

Hu TURZSPRMESTERRRRBMEIRILE Rblev.), SZA Kbrkev.
+ slang)
Ro. sergent, SERGENT DEerBdntUiiafoN SERGENT DE ,@MPANIE
sergent, serg (abbrev.)
IS FOR THE OQOEICTEERNSA [82) is the most used rank, Captain (Capt.) is
the second most frequent (53), and then Colonel (# O L ) has 39 instances, followed
by Major, - A J(21) and General, 'E N(17). All of them were translated correctly,
which signals that this category is probably among the most popular military
TERMS CF THE ABUNDANCE OF DOCUMENTARIES SCIEN
series), but two terms should be discussed separately:
10) LIEUTENANT COLONEL (S1E10, 54:38) [1]
Hu. vezérezredes ‘General’
Ro. LOCOTENENT COLONEL

The example shows that Indo-European terminology is much different from
Finno-Ugric, and the Hungarian subtitler offered a term that is 4 ranks higher
in military hierarchy (cf. that a lieutenant colonel is in charge of a battalion,

n PEOPLE PAYGRADE / WHILE A GENERAL IS IN CHA
100,000-300,000 people, paygrade O-10).% Even if the majority of viewers would
not be bothered, this is troubling for connoisseurs.
11) Looey (S1ES8, 14:21) [1]
Hu. seb ‘wound’
Ro. —

The term is a US military slang, and it refers to the rank of L1 E U T E NAWHile
the Romanian subtitler skips the translation of the entire sentence, the Hungarian
subtitler completely misinterprets the term.

15 https://www.federalpay.org/military/army/ranks — accessed on: 12 September 2018; O-5 means
$64,012-108,752 per year ($9,062 per month the most), while O-10 is $15,583 per month on
average, although pay grades for 2019 list higher values for both categories; available at: https:/
www.militaryrates.com/military-pay-charts — accessed on: 12 September 2018.

16 HTTPS EN OXFORDDICTIONARIES COM DEINITION LOOEY n ACCESSED
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,AST BUT NOT LEAST WE HAVE COLLECTED TERMS OF O
charge”: we have in mind terms like  Captain, Commanding (i.e. commander of a
company)or COMMANRERKING OFICER, ,MBEPP IOF ICHEIBdhiRr and

I E NEXT IN RANK WHICH PRESENTED NO DIFICULTY TO
Hungarian or Romanian.

3. Conclusions

After skimming through part of the military terminology presentin Band of Brothers ,
we refrain from offering long-range conclusions, but the Hungarian and Romanian
military terminology may be improved, especially whenslang (  Looey), abbreviation
(sarge), acronym ( #Q HQ, /0, or a culture-bound term is involved. The proper
translation of these terms signals the expertise of the translator or subtitler.
We are aware that the most developed military terminology belongs to those
nations and languages that are in the position of creating those terms (the USA, the
Russian Federation, China, India, the United Kingdom, Italy, Japan, or France),
yet there are many high-quality resources available online to create a powerful
bilingual term base for other languages as well.
Military terminology connected to army equipment, ranks, and commanders
are to be found in the press, the media, or the entertainment industry, without
FORGETTING VALUABLE SOURCES SUCH AS DICTIONARIES
4HE POSSIBLE MIND MAP WE DRAFTED NOT ONLY MIRROI
to facilitate the presentation, but it also describes an internal logic of the army:
it is well-sectioned for practical reasons, and each unit must be functional with
PROPER EQUIPMENT RANKING OFICERS WHO n FOLLOW
GIVE VARIOUS COMMANDS FOLLOWING SPECIIC TACTICS
commands (cf. rewards or punishments). The low frequency of insubordination
SIGNALS THE EFICIENCY OF THIS INTERNAL MILITARY CUL
of a possible further article.
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Abstract. The analysis of nouns which take a - KA morpheme but their

meaning has nothing to do with the idea of smallness, not even from a

historical perspective, can be problematic, and that is why one is faced with

THE POSSIBILITY THAT THIS FORMANT DUE TO THE INmUENC
IS SIMPLY A NOUN SUFIX AND IS IN NO CONNECTION WITH TH
only its homonym.

The present paper deals with those entry words of the Transylvanian

(UNGARIAN (ISTORICAL $ICTIONARY WHICH HAVE A DIMINUT
structure; however, the meaning of the derivative does not include the

element ‘small/little’.

Keywords: Transylvanian Hungarian Historical Dictionary, diminutive
SUFIXES LEXICALIZED DERIVATIVES

4HE ANALYSIS OF DIMINUTIVE SUFIXES AND THE DIMINUT
MARGINALIZED IN THE LINGUISTIC DESCRIPTIONS 4HERE IS .
SCHOLARLY WRITINGS ON THIS SUBGROUP OF DENOMINAL N
$IMINUTIVE SUFIXES FORM A SPECIAL GROUP OF DENOMII
Their primary role is not the creation of new words but the expression of
SEMANTIC NUANCES AND THAT IS WHY THEY CANNOT BE ¢
Their formation, their appearance is rooted in the attitudes of the speakers,
in the linguistic ambition to avoid plainness in phrasing. The most important
characteristic of diminution lies in its playfulness, which is why speakers of all
times connect the available formants in all possible ways, continuously changing,
ENLARGING THE GROUP OF THESE SUFIXES 3ZEGFN
That is the reason why diminutives are typically widely spread in all
languages; however, their incidence and productivity varies from language to
language. For example, there are quite few diminutives in English compared to
other European languages (Spanish, Italian, Russian, etc.), whereas there are not
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ANY DIMINUTIVES IN 3WEDISH APART FROMnAherdthar LE X |C
hand, languages differ in the complexity of the system of diminutives as well.
(UNGARIAN AND 'ERMAN SPEAKERS HAVE ONESRR TWRES
KA KE;, LEHNEMiIle in Russian diminutives form a very complex system —
THE SPEAKERS CHOOSE THE PROPER SUFIX BASED ON DI
characteristics (Bronislava 1987, Dahl 2006: 594).
As the use of diminutives is usually characteristic to languages (no matter to
what extent), there are certain theories which claim that their phonetic structure
is similar in the various languages because there is an iconic relation between
form and meaning. 2 This was the main hypothesis of a research conducted in 50
languages (see Bauer 1996: 189-206). The criteria of selecting different languages
was that they should belong to different language families, meaning that they
should be far away from each other from a genetic point of view. The researchers
started from the assumption that close vowels and palatal consonants are in an
iconic relation with diminutive morphemes because the narrow gap between
THE TONGUE AND THE PALATE SYMBOLIZES THE SMALLN
However, the research conducted on 50 languages showed that no universals
can be detected in this respect — it is characteristic of some languages and not
characteristic of others, and any sound symbolism is language- and culture-
SPECIIC NOT UNIVERSAL
During the different periods of the history of the Hungarian language, the
SUFIXES HAVE SUFFERED MANY CHANGES /N THE ONE H
OF SUFIXES HAS BEEN INMUENCED BY THE TENDENCIES
Hungarian sound system in the different periods of the history of the language.
INOTHER TENDENCY CAUSED THE BROADENING OF THE SE
THE STOCK OF SUFIXES OF ONE HISTORICAL PERIOD DIF
appearance of some morphemes and the disappearance of others. As opposed to
THE MANY CHANGES THE CATEGORY OF DIMINUTIVE SUF
although throughout the historical periods there have appeared new elements for
the expression of smallness, and so the stock itself got enlarged, their meaning

1 E.g.: fossing ‘little foot’ from the root fot (see Dahl 2006).

2 “The frequent occurrence of diminutives of ‘higher tonality, including high tones, high front
vowels and fronted consonants’ (Juraffsky 1996: 534) suggests an iconic link between meaning
and form” (qtd by Dahl 2006: 594).

3 “(...) the general idea is that close vowels and palatal consonants are iconic with relation to
DIMINUTIVES BECAUSE THE CLOSE APPROXIMATION OF THE TONGUE
THE SMALL SIZE DENOTED BY THE DIMINUTIVEvV "AUER

4 “There does not appear to be any universal principle of sound symbolism operating in markers
of the diminutive and augmentative such that palatal articulation correlates with diminutives
and not with augmentatives (...) The preference for close front vowels and palatal consonants,
to the extent that it captures any real generalisation at all, seems to be restricted to particular
language families, including Indo-European (...) Any patterns of sound symbolism seem to be
LANGUAGE AND CULTURE SPECIIC NOT UNIVERSALvV "AUER
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remained basically the same apart from some nuanced changes. Another interesting
CHARACTERISTIC OF THIS GROUP OF SUFIXES IS THAT EVEI
in a few derivatives or in certain dialects. For example, the function of CSA
C Shas been reduced to the production of nicknames ever since the 13 ™ century
(e.0.: INC S AOR C SWUL )yt the Hungarian dialect of Slavonia this was the
MOST COMMON DIMINUTIVE IN THEehR§Te.§ARFRGEITIAME VERY
small’, EGIR&®EmMouse’, KRS ZUBMad threshold’), and it even appeared
in adverbs (e.g.. NAGY SZERNCERN INE :SILINSZKY

The various diminutives in Hungarian ( CSKA CSKE, KA [tE)ale, I1Kx,
semantically and pragmatically identical (Kiefer 2004: 332). The difference in
their productivity has, on the one hand, phonetic reasons, and, on the other, it is
due to the natural changes occurring during the history of the language.

4HE APPEARANCE OF LEXEMES CONTAINING DIMINUTIVE S|
yet it can be determined which are those speech situations that allow the use of
diminutives (child-oriented speech situations, lovers’ talk, pet-oriented speech
situations) (Kiefer 2004: 333). In these contexts, diminutives suggest tenderness,
attachment, and love. So, the use of diminutives is governed and determined by the
speech situation, in which the relationship between the speech partners has the
DECISIVE ROLE +IEFER AS THE PRIMARY FUNCTION
the speaker’s emotions (joy, happiness, love, attachment). If a diminutive appears
in an adult speech situation (e.g.: B OR O O/i€BIM’, S UR U Ci&rBIM), it
shows that the relation between the speech partners is intimate and informal.
4HE DIMINUTIVIZED FORM OF INTELLECTUAL PRODUCTS PO
professions, etc. suggests a pejorative use (e.g.. YISCGOCSKA @NEWSPAPE
REFORMOCSKA @REFORMbltical paQyRIMOCBKSOROCTKA
showDIM’, E L N U K UZeSikdntDIM’), while the positive attitude characteristic
to speech situations favouring the use of diminutives is completely absent in this
case (Kiefer 2004: 338-339). Even though the semantic element ‘little’ is present
in these forms, this rather appears in the sense ‘unimportant, trivial’. So, in this
CASE THE DIMINUTIVE SUFIX DOES NOT SUGGEST A REDUC
SIGNIICANCE +IEFER 4HE PEJORATIVE MEANING C
AS WELL IN CASE THE DIMINUTIVE SUFIX IS ATTACHED TO
meaning (e.g.: BUT C CHIKDAM’, O ST OB C'St&kiIBIM’). The speaker does
not always assume the responsibility of naming the negative characteristic, and
thus he turns to various mitigating strategies, one possibility of which being
the use of diminutives (Kiefer 2004: 340). If the speaker is not sure in his/her
partner’s reaction, he/she can make his/her own opinion vague enough with the
use of diminutives (Beeching 2007: 74).

The analysis of nouns, which take a - KA morpheme but their meaning has
nothing to do with the idea of smallness, not even from a historical perspective,
can be problematic, and that is why one is faced with the possibility that this
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FORMANT DUE TO THE INMUENCE OF A FOREIGN LANGUA
is in no connection with the diminutive — it is only its homonym. One example
of thisisthe- KA MORPHEME IN 2USSIAN WHICH IN SOME DERI
diminutive (KNITAaK@BOOKLET BUT THE SAME MORPHEME CAN
nouns (U V E D'8weedish woman’). A similar function can be attributed in the
Hungarian dialect of Slovakia (the Felvidék area) to the KA endinginDOKTORKA
OR TO THE N OSJNT K A,mihich means ‘in connection with the number one
hundred’. Some examples of this inthe 4RANSYLVANIAN (UNGARIAN (
$ICTIONueRNe MAGYARKA, OTTHO NK A derivatives (Zsemlyei 2011: 5).

JN THE 4(($ THE FOLLOWING LEXICALIZED ENTRY WORI
in their structure appear, but the meaning of the derivative does not contain the
semantic element ‘small’: ©

angyelika TUBBSZONN KUNYVKUTP PAPIROS @MULTICOL
bookbinding’ 1750: a Tabellakot mind ujjolag kellett compingaltatnom
INGELICCBA IGEN SZIPEN ;IP 2ITYl INTOS )STVAN
$IARIUMOK KISZELLESSIRE U INGYELIKARA ;2,T/ 2E°
ANGYALGYUKIR FN @A TYPE OF HERB INGELICA
INGYELIKCRA 1S EGJIB EDGYET MCSRA 2FR XR ;4, 4E
arpadka magyar kiskabatfajta ‘Hungarian coat for men’ 1861: egy arpadkanak a

KISZITISE F 3ING :+V +xCSI LEV =

balanka FEHIRSZPRN TEHIN @COW WITH WHITE FUR %
FUTTOSOTT ESOUBENASZTMIKL®hél]. &2+ n

csontorka KB TP GYUKIR @ROOT $OMINI 3ENATORES

HOGY AZ EGGIK VALL SOKZOR HALLOTTA AZT :ABO #A
MARAT VOLNA HALALA VTA N AZ "OZORKANSAGH ES /
TANOLTA -ELY VALLASA TANTUM FACIT HOGY "OZOR
VALLASAHOZ PENIGH HOGY EO OLLIA N ZEMELY VOLNA
EREOSSITIK TUDOMANIAROL VALO VALLASAT HOGY AZ |
CHONTORKAIABOL KY VAGATTIA NYELWET ADDEG .E M
I x KA CSNRIFA MELLIK OLDALCSNR @SIDE BARN ,
SZALMA FEDEL ALATT LIVP #SNR MELLYBEN TSIPELH
&IOKCIB AN PEDIG BELT FER KIT SZCZ KALANGYA ;0xKA
fogacska HOMZISMINTA @PATTERN FOR NEEDLEPOINT % |
FOGATSKCKKAL KI VARROTT m (UNG ;+V 2% K, T )) IP
granumocska SZEMCSE @GRANULE +IRDIS TCMAD EZ
VIZEK FOLYAMATIBAN TALALHATO !'RANY OTT TERMETT
DEVOLVALODAT ODA AZ ILLYEN !'RANY TUBBIRE KOR

5 Hereinafter : THHD
6 JN CASE AN ENTRY WORD HAS MULTIPLE MEANINGS ) ONLY PRESENT
form.
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HOSZSZAS KUVEK KUZT VALO DEVOLUTIO ES ATTRITIO CLl
granumotska hogy meglaposadik opinione mea ac aliorum mélto a’ hitelre
[Zalatna AF; JHb. Borsai lev.].

HYZxKA IxKHYZx FOGANTYY @HANDLE OF A DRAWER
TOJOKCIKKAL nMELLYEKNEK K ZEPIN VASBOL HUZOKGCJOK
Ks 73/55].

JCRxKA JCRNI KEZDP KISGYERMEK JCRxSZIK SZEKIR KIS
ALKALMATOSSCG @PLAYPEN n JCRxKA JCRNI KE
JCRx GIPKOSCR OGYU MELYBE IDE TOVA MOZGATGCSSAL -
107. 23].

magyarka MAGYAROS FIRIKABCT @COAT FOR MEN IN (UNGARI/
3IMON *CR VILCGOS VADGALAMB SZIN MELLTRTES -A
KL= %GY FEKETE UJ -AGYARKA SEPRP SZIN MERIN
GUMBKUTP MUNKCJU LCLJBLI U ;2,T / -lIKE 3CNDOR |
1842: Egy magyarka ujra bérelve Rf xr 15 [Kv; Ujf. 1]; 1850: Egy fekete
MAGYARKA VIRCGOS SELYEM BIRLISSEL ;-V $% = -A
POSZTxBOL ;- SZILVCS 4! ('= K BEN A FPKON:
SZERINT A HOSSZU MAGYAR DOLMCNY A MAGYARKA ISM
egyenruhanak? [MvErt. 50.— 2A mv-i ref. koll-ban].

3 ZKNY C R1866: nyari fekete magyarka rongyos bélléssel [Megyesfva MT;
LLt].

manyika BTLELT KESZTYN @PADDED GLOVES %GY VERES
EMBERNEK VALO KESZTYN VAGY MANYIKA TETSZIN PAN-
VEGEIN MIND IO FILE GYPNGY i 3ZCRHEGY #S ,, T &ASC
nust kestyll vagy manika [Kv; Ks Kornis Zsigmond lelt. 15]; 1821: Vagyon egy
-ANYIKA 2m ;+VH (3ZJ0= 6AGYON KIT MCNYIKA
;+VH (3z2J0=

MERINXx MAGYARKA MERINx POSZTx MAGYAROS KABCTKA @
SZ ELEJE %GY ZULD .YCRI MIRINO MAGYARKA ;%-,T=

otthonka HCZIRUHA @HOUSEDRESS 8)8 SZ KUZzZ +RBLDUK
ROZSASZIN OTTHONKGCJCT HOzZzZC VALO DARABAKKAL ;",

"TLDI 'LBERTHEZ= - 5JFALVI 3CNDOR .ATSCGA 2iSZIR
vasarolt 16 f [Kv; Ujf. 1].

PESZTONKA @BABYSITTER 3ZARVADI 5R MIKOR
KINTELENITTETTEM TUBB IZBEN MEG VERT MELLYET M
+OTSISSA TGY SZOLGCLx IGY PESZTONKA ;+,EV 'ERGE
ns vall.].

PINTYPKE PINTY @INCH !1Z YJ ESZTENDP OLY ISZONYY

HOSSZASON TARTA EGISZ MARTIUSIG HOGY SOHA KEMIN
NEM IRT SZEMEMMEL LCTTAM A PINTYPKIT HALVA AZON
volt [RettE 195].
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POSZTxMAGYARKA POSZTxBxL KISZRLT MAGYAROS KABC
%GY FEKETE POSZTO FiL VISELTES MAGYARKA ;
rabka FONXKERTK @SPINNING WHEEL %GY LEN FONC{
orsojaval [Mv; MvLev.].
SZCRIKA KB POSZTx GUBA SUBA @A TYPE OF COAT
KIVETVIN MONDCM AZ YCSEMNEK ,PJJED MERT EL K|

(Sz (3zJ0 3T (ODOR PP VALL = %GY SZCRIKA \
;0CKI (Sz (3zJo= '"EORGIE . MINT EGY ESZTEN
ILCH /RSZCGI MODRA FISRLVE EGY KURTA RONGYOS
EGY UJ UGY NEVEZETT ZCRIKCT VISELVIN ;$,T NYOM
EGY ESZTENDUS FSKETE SZEMR IS HAJU AZ /LGCH
EGY NAGY /LCH BUNDCT 1S AZON FELYRL EGY RIGI UG
'$, T NYOMT KL= &ELS OORUMBCGCKI 'YITZA OAP
/ILCH BUBOT VAGY SZGCRIKCT ;$,T NYOMT KL= HE
EL (CROM UJJ CLTAL VETUT %GY UJJ SZCRIKCT
KL= APROBB PANASZOKBOL VILCGOSSCGRA J VIN

EU KEGYELME HCZCNGCL TANCLTATOTT MEG ;"ERECK (S.
LEVP SZCRIKCMAT KI HUZTA 1S EL VITTE ;,ISZNYx (SZ |

PROV VALL = 4UDOM AZT NYILVCN MIVEL SZEMEIMI
OITERNEK EGY SZCRIKGCJCT EL VETTE ;"ODZAFORDULX

VALL = -AJLCTH *EREMICS VISEL FEKETE
SZCRIKCT ;$,T NYOMOMKUZI®ZI& TRPWGY 3ZILCGYIl MC

FEKETE VCSLOTT #ZOMB K ZIPIG TR SZCRIKA VAGY 'U
SZRRKE " %DGY 3ZRRKE 3ZCRIKA ;3ZCSZVESZRdtes+ *(B
~ "OCHODAY INDRCS PLTPZETE VLT EGY VISEL
FEKETE "CRCNYnBPRREL PRIMEZETT 1S ZULD POSZTxJL
SZERVICNKA RUVID NPl KABCT UJJAS @SHORT WOMEN S

%GY 3ZERVICNKA IGY FEL DUCZET KIS 1S VILLA ;$isS
tatirka & AGOPYRUM TATARICUM @HERB AATARKA CHEP
8) = -OLDOUABOLL AZ .ESZTER IS ORWT MELLE

AZ $UNA MELLEUL JGEN JO FELE EOREGH ZEUKE DISZN
valokot ... ha pedigh mak mikor sohont nem lenne thehat ollyankor tatarkauall

ZABBALIS KETELEN KJ TELELTETTNY ;"'5 = AATAFR

8))) = -EG VESZETT 4ATCRKA ;-AROSSZTKIRC

(ARITSKA -ET AATCRKA FIL VIKA ;-AROSSZTKIRCLY -

"UZA -ET AATCRKA -ET ;O0ISKINC ( *(B 8886

hala, minden fele gabana Borso lentse tatarka len mag arpa alakar Zabotska

J)STENNEK HALA MINDEN VAGYON ;+xRxD ++ +S #)) 3
&ICZKO ,EGINYKORUNKBAN LATTUK HOGY 3Z

KERITETTE VALA AZON MEG NEVEZETT PUSZTCT 5RASCG
VITETTEK BELTJE ;2DCMOS ++ *(B 8)8 = + LEST IR



,EXICALIZED $IMINUTIVES IN THE 4RANSYLVAMNBAN (UNG

AATCRKCT 1S (ARITSKCT NEM SZOKTANAK VETNI ;3ZEN

4EREMIBPL I 4AATCRKCT IS EL HOZTCK A 4ATCRE

FELT LISZEN Jx VETNI MOST NEM BCTORSCGOS GYENGE

SZAPORA 'ABONA 3ERTISEK NE K IGEN Jx CSAK Jx FI

&ERENC #SCKI +ATALINHOZ= 4ATARCA HARISCA 4R

446].

-OST OF THE ENTRY WORDS CAN BE GROUPED INTO WELL
Most entry words (8) determine some kind of clothing: CRPCDMAGYARKA,
MCNYIKIERINX MAGOARKAORBEZT xMA GSZARNKAERVICNKA. The
following words refer to (parts of) plants/animals (5): CNGY EL I'Ksaing
(ANGYALGYUKIR BNRterbBE30ONTRKNAY PIKAET CR KA. There are four
entry words that denote objects of the house: [IxKAs™ MEANING OLDALCSI
‘side barn’), HY Zx KIA R x KA, RilB K A, while four other entry words cannot be
grouped into any category CNGYE L #iaaing(TUBBSZONN KUNYVKUTP P,
‘multicoloured paper used in bookbinding’), FOGACSKA, GRANUMOCSKA, PESZ

Tablel. #ATEGORIES OF THE ENTRY WORDS OF THE 4(($ AND

Category Number of entry words %

Piece of clothing 8 38
(Part of a) plant/animal 5 23.8

Objects of the house 4 19

Others 4 19

Summary, future prospects

This short presentation proves that there were quite a few derivatives in the old
(UNGARIAN LANGUAGE USED IN 4RANSYLVANIA THAT HAD ¢/
structure, even if they lacked the semantic element of ‘little/small’.

It would be important to conduct a research as to which are the derivatives
that were borrowed into the old Hungarian used in Transylvania as a result of
20MANIAN INMUENCE THAT COBADGCBIK A),HubiclC wedfar®the
derivatives that are present in all Hungarian dialects and which were only used
in the Transylvanian dialects.

7 As the two meanings of the entry word C N G Y E &reKghouped into two different notion
categories, when determining the percentage, | dealt with 21 notions.
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